GIRLS FOR THE SLIME GOD
EDGAR ALLAN POE AS VIEWED BY GAHAN WILSON
HOLLYWOOD NOSTALGIA BY BEN HECHT
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I “Thisisthelife. Fz This is the newest suit invented, PALAZZO POPLIN. Tall,dark and continental . ..
theladies love it, notice yon songbird. 3z Thatvest business looks terrificon you. F2 Many thanks .. . clothing
makes the man but the check is still yours. STELLAz I'l] say this, the two of you make the customers in here

last night look like . . . well, like last year. Fz Speak a little clearer, dear, are you offering one on the house?”

Joseph & Feiss tailors Palazzo Poplin with the know-how of 119 years as a men's wilor. J, on left, The Slim Look. F, right, The Vested Contirental
J & F suits $60 and $65; ] & F topcoats $55 to $65. (slightly higher on the West Coast). Joseph & Feiss, P.O. Box 5968, Cleveland, Ohio.




PASSION AND
PYROTECHNICS

Leonard Bernstein's Berlioz
is passion and pyrotechnics
...heiar the Bernstein way
with *‘ Romeo and Juliet’" and
the blazing*‘Roman Carnival’”
Overture.

ML 3570/ MS G170/ Berlioz:
“Roman Carnival” Overture;
Fxcerpts from* Romeo and
Juliet”/ New York Philhar-
monic, Leonard Bernstein,
conductor.

PUCCINI AND THE BLUES
Grand Opera's Eileen Farrell
is a hearthreaking **Madame
Butterfly’—or ““Tosca’” but
the vocal surprise of the year
is her newest role,the hero-
e of the blues. She lights a
tender torch in “J've Gol a
Right to Sing the Blues.”
CL 1463/ CS 8256 /' "ve (ot
a Right to Sing the Blues”/
Eileen Farrell.

ML 5483/ M8 6150/
PUCCINI ARIAS/Eileen
Farrell.

ML 5484/ M8 6151/ An
Eileen Farvell Song Kecital.”

33 singles: A happy new note. Many of your favorite singers and their songs
are now available too on neat 7-inch single records at yowr favorite speed—33.

always YOURS on COLUMBIA® RECORDS

EVERYBODY'S GIRL IRMA

“frma la Douce,” a wayward
but of course goodhearted
wench, is chronieled in the
score of a new Broadway mu-
sical, a kind of French ‘"Three
Penny Opera’ imported by
way of London. Try it in
French—with the redoubtable
Zizi Jeanmaire as Irma—or in
English with the stars of the
American east. Either way,
“Irma” is brash musical com-
edy with a touch of bitters.
OL 5560 English/WL 177
French/Irma la Douce.

the newest SOUNDS ®

MEMORIES ARE MADE
OF SONGS

Mitch Miller, a bearded piper
who leads a splendid new
national pastime—Sing Along
with Mitch—-this time with a
melodie menoir.

CL 1542/CS 8342/ Memo-
ries/Sing Along with Mitch/
Miteh Miller and the gang.

THE VOICE OF
SHAKESPEARE

Sir John Gielgud is the true
voice of Shakespeare. New —
and exclusively on Columbia
Records-1is the sequel to
Gielgud’s “Ages of Man.”In
a new Shakespeare program—
“One Man in His Time"” - Sir
John goes to the very heart of
matters in Julius Caesar, Mac-
beth, Richard II and Heury V,
among others.

0L 5550/ 0ne Man in His
Time/Sir John Gielgud.
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FROM “HANSEL” TO
“WOZZECK"

Thomas Schippers is a spir-
ited maestro with a gift for
opera that has carried him tri-
umphantly to La Seala and
the Met. His premiere Colum-
bia recording is a rousing
“Lp”" of orchestral interludes
from operas that range—as-
tonishingly — from *Hansel
and Gretel” to “ Traviata,”
“Vanessa and to*“Wozzeck.”
ML 5564/ M8 6164/ Orches-
tral Music from the Opera/
The Columbia Symphony Or-
chestra, Thomas Schippers,
conductor.

® “Columba’ @ Maicas Reg. Prinled in U 5. A.



for Christmas...

the FACTOR a new ingredient in men's
toiletries that separates the men from the boys...
but not the girls... by MAX FACTOR

TRAVEL TRIO=handsome travel AFTER SHAVE TWOSOME SPECIAL —Afer THREESOME SPECIAL—Aller Shave
sel of After Shave Lotion, Cream LOTION —%$1.00 Shave Lolion, Cologne—$1.35 Lotion, Talc, Cologne —$1.95
Hair Oressing, Cologne —$3.75

A product of Max Factor for men

HOVEMEER, 1560, VOL. 7. HO, 11, FUBLISHED MONTHLY BY HMH PUBLISHING CO., INC PLAYBOY BUILDING, 232 E.
OHIO 5T., CHICAGO 11, ILL. SECOND CLASS POSTAGE PAID AT CHICAGO. ILLINOIS, SUBSCRIPTIONS: (M THE U.5., 56 FOR ONE YEAR.




PLAYBILL

1HE GREERS had a word for it agora:
the Romans had a word for it. forum:
our own discussion ol contemporary
issues, The Playboy Panel, is initiated in
this issue and is slited o reappean in
issues to come. The reavioy Panels will
be lively discussions, by experts in their
ficlds, on provocative topics of contem-
porary interest el concern. This month's
Panel probes a subject clothed with
highly charged emotion and very little
public insight: Narcotics and the Jazz
Musician. Participiating  are cight wop
Musicins, @ prominent jazz critic. an
attorney who is Secretary ol the Mu-
sician’s Clinte. and a practicing  psy-
chologist who is Secretary to the Na-
uonal Advisorv Council on Nrcotics.
We act as moderator and we think vou'll
find this lorensic exploration as enoross-
g and enlightening as we did. Future
Panels will deal with the new shape of
American humor. and with sex. censor
ship and the arts.

This month. the kind hearts and
martinets that ruled the Hollvwood of :m
carlier dav and set the pace on Sunset
Strip are mourned —and memorialized
— by Ben Hecht, whao revisits with fond
nostalgia the vanished davs and deeds
and doers of a Hollywood that s no
more. Speaking ol revisits and Holly-
wood pace setti Very much a pace set-
ter — in her own wondrous wav — is June
Wilkinson. admiringly and accurately
known to our readers as The Bosom,
cver since we first photographed her in
our studio two years ago. Having subse-
quently hreasted (and bested) the tide of
curvilinear competition on the Coust,
June cime calling on us again recently
—with results graphically recorded in
The Bosom Reuisits Plavboy, And speak-
ing of Hollvwood and the female form,
we also examine this month the new
wave in American “art” flms which —
abetted by an adult Supreme Court de
cision concerning cinema  censorship -
have capitalized on the relaxed European
attitude toward nudity. A case in point.
The Immaoral My, Teas, is unveiled in
text and pix in the pages ahead.

Ben Hecht's nostalgic mood is shared
by Willizum Knoles in Girls for the Slime
CGod. in which he dwells with fond recall
on those golden girls of outer spice who
— brave and Lavgely bare-breasted — did
soomuch to animate the science-fiction
mags of the Thirties. Will Flder. whose
satirical mimicry of art stvles and artists
15 itself an are. brings some of these
luscious ladies back from orbit in un-
reasonable lacsimiles of those s covers
which titillited us in our teens.

Uncarthly. oo —and uncnnily pre-
cise —is Gahan Wilson's deliciously de-
risive  excursion  into the world  and
works of Edgar Allan Poe. a scineillggg
mecting  of  mordant minds.  Wilson
moved Irom his Woodstock, New York.
studio 1o a studio in the pLAvioy Build-
ing to do the job. then moved on o
London to case the files of Scotland Yard
for zhoulish inspiration.

On a dim day of cloud rack, mist and

misery, a lucky clutch of rravsoy staffers
boarded a Mexicana Airlines Comet jet
and, some lew hours later, disembarked
in Acapulco to be greeted by a sun
splished world ol sea and  strand  and
Mexican ambieate. They soon  discov-
ered that this was the place on this con-
tinent for that mellifluous mixture of
relaxaton  and  excitement.  luxurious
rest andd plenty ol action. which modern
man deems desirable Tor gewing away
from it all. Wint prool? Turn to Playhoy
on the Town in Acapulco. the fruit of
the wip in words and pictures.

Since April 1957, when T, K. Brown
s The Sevaeant and the Slaie Girl
introduced our readers 1o his work, we've
brought vou fact and fcuon. serious and
whimsical. by that gifted beachcomber
of the Florida Kevs. We think vou'll dis-
cover new depths — and new power — in
bis writing with this issue's lead story,
Harpy. @ wickedly wrought and unique
tale which is. in our estimation, the hest
work Brown has done.

When we decided o celebrate the
glovies of the vest. it seemed only appro-
priate to cast Robert Stack as Eliot Ness
as weskitwearer in the role of vesied
vigilante. You'll find him and some of
his Untouchables attired i the most
tastelul of these elezant accessories.

Although  Thanksgiving’s not  quite
here. Christmas is just around the corner
on which that red-nosed chap with the
bell and Santa suit is standing. What
better time. then. to consider our Christ-
mas gilt suggestions? We present them in
two  batches. according 10 size: larve
largess and bantam bounty — but cach
gift is. by and large (or smally o hand-
some hunk ol giving or getting. What
better time to be bemused and delighted
by another inning of that witty typo-
graphical wame invented by Robert
Carola, Word Play. or 1o gleelully velish
another round of the TV game invented
by Shel Silverstein, this session titled
Good Grief! Still More Tecvee Jeebies?

\nd then, for a romantic change of
mood. we commend 1o vou Miss Novem-
ber. i hauntingly lovely wirl, a Botticelli
conlection with a glint in her eve, whose
classic beauty is in enwancing contast
to her petite size. There's more, lots
more, i this bountiful November issue,
so we won't detain you. Flip the page.
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KEN PURDY conlribuling edilor; ROBERT
L. GREEN fashion director; BLAKE RUTH-
ErFORD fashion edilor; THOMAS MARIO
food & drink editor; PATRICK CHASE
travel edilor; LEONARD FEATHER jazz edi-
lor; ARLENE BOURAS copy edilor; reD
AUSTIN associale arl dirvector; JOSErn 1.
PACZER  assistant  art  director; FE1
PACZER arl assislanl; BEV CHAMBERL
assistanl picturve edilor; DON BRONSTEIN,
POMPEO  TOSAR  slaf]  pliolographers;
FERN A. HEARTEL production assislani;
ANSON  MOUNT college Dbureau; JANET
PILGRIM reader service; WALTER ). HOW-
ARTH subscription fulfillment manager.
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NEW! Dramatic, colorful, completely revised!
Old Mr. Boston’s famous OFFICIAL ...

World-Wide

s '"'Il uu'l'henhc ‘boo
‘written for and used by F
‘prr over 254yeurss Gold-e
160 pages, full color lllﬂsfmh. ol
American woodcuts. Enjoy perfect mlxef ‘
every time, follow 'l'he new revlsecf Bnriender s

k. &comp] ’hly;#

nte al

* ROCKING | OLD M-BOSTON

(mBosT™

Bosinn produces other Blended and I(enhlcllf

DISTILLED

Every latest recipe! Over 750
professionally tested recipes in all.
Bar and Mixing Hints! Secrets of
professional bartenders now yours.
Martini Section! A complete treatise
on America's favorite cocktail.
Special Egg Nog Section! Old and
new ways to make an egg nog
reputation.

Liquor Dictionary! Definitions of all
liquor types and terminology.
Complete Buying Guide! What and
how much to buy for any occasion!
Easy to use Index! Alphabetical and
by type wilh drlnk descriptions.

“d'diﬁcn to .'l'hose shown helow. 0| L

Sl'ralgllf ‘Whiskies, Gins, Vodkas, Rums, Fruit
~ Brandies, Cordials, fine Imporfed Scotch and
~ Canadian Whlskles !

‘FIVE STAR CREME

ciar R VODKA ,' %  DRY GIN BRANDY ===l DE MENTHE

m World's Largest "m]n America’s sec- | Rmerica's larg- = =~ Fine California De!lg!ltful mint
g Seiling 80 proof S92 ond largest | est selling 80 }Pmu:ql brandy, truly cordial from an
-l Kentucky Blend. selling Vodka. proof Dry Gin.  pwear ’ superb flavor! 0Old World recipe!

OLID Mr. BOSTON

America’s Largest Family of Fine Liquors

. VODKA 80 PROOF ANO GIN DISTILLED FROM 100% GRAIN NEUTRAL SPIRITS.
{  BRANDY B0 AND 84 PROOF. CREME DE MENTHE 60 PROOF. ROCKING CHAIR

KENTUCKY WHISKEY A BLEND 7212% GRAIN NEUTRAL SPIRITS.

§=="

Mr. BOSTON DISTILLER INC.
Dept. P, 1010 Massachusetts Avenue
Boston 18, Massachusetts

SPECIAL
OFFER

only s‘ mull

POSTAGE PAID

Here's my check for § .. Please send

me _ _ revised editions of Old Mr.
Boston's Deluxe Official Bartender's Guide
at $1.00 each, postage pre-paid.

NAME
STREET
CITY

IONE___ STATE



PLAYBOY

Your choice of 1l valuable

IN A SHORT TRIAL MEMBERSHIP IN THE

~ || ANY ONE OF THESE SETS: iF vou AGRee To BuY [FOUR] SELECTIONS OR ALTERNATES FROM THE CLUB WITHIN A YEAR

RETAIL
PRICE

%36

{1f bought
separately)

Carl Sandburg’s
THE WORLD OF Churchill’s A HISTORY OF THE ABRAHAM LINCOLN:
MATHEMATICS ENGLISH-SPEAKING PEOPLES THE WAR YEARS

EITHER OF THESE SETS: ir vou acreE 10 BUY [ 5IX | SELECTIONS OR ALTERNATES FROM THE CLUB WITHIN A YEAR

| “Nsommes i !
] }'"_l‘&lill | *:::rnms T | v : y RETAIL
Uirchill | Chusehtit | =T | BN  PRICE
- ® | UIf bought

o

THE STORY OF CIVILIZATION by Will Durant  Churchill’'s THE SECOND WORLD WAR




library sets (for $1a volume

BOOK-OF-THE-MONTH CLUB GOOD SENSE FOR

EVERY READING FAMILY

! bership is to demonstrate two things by

i your own experience: first, that you can

Two OR THREE OF THESE SETS= really keep vourself from missing, through
IF YOU AGREE TO BUY SELECTIONS : oversight or overbusyness, books you fully

intend to read; second, the advantages of the
OR ALTERNATES FROM THE CLUB WITHIN A YEAR Club'’s Book-Dividend system, through which

members regularly receive valuable library

! l Yr: purpose of this suggested trial mem-

volumes — either without charge or at a
small fraction of their price — simply by buy-
ing books they would buy anvway. The offers
described here really represent “advance”
Book-Dividends carned by the purchase of
the four or six books you engage to buy later.

RETAIL
PRICE

RETAIL
PRICE

§750

> The work(s) you choose will be sent to

vou immediately, and you will be billed at
. the special price indicated (plus a small

COMPLETE SHORT STORIES THE COMPLETE THE COMPLETE WORKS charge for postage).

OF W. SOMERSET MAUGHAM SHERLOCK HOLMES OF 0. HENRY

e el L LT R

X You have a wide choice always—
over 200 selections and alternates during
the vear.

> If you continue after buying the four
or six additional books called for in this
trial membership, with every second Club

5 choice vou buy vou will receive, without
RETAIL charge, a valuable Book-Dividend averaging

RETAIL -1 RETAIL
PRICE PRICE 5 5 A .
- ERILE around $6.50 in retail value. Since the in-
$15 $11 $15 . auguration of this profit-sharing plan, $235,-
R . . 3 F— ! 000,000 worth of books (retail value) has
" Proust’s REMEMBRANCE Toynbee’s A STUDY OF HISTORY THE PSYCHOLOGY - been earned and reccived by Club members
OF THINGS PAST (A TWO-VOLUME ABRIDGMENT)  OF SEX - Havelock Ellis : as Book-Dividends.
lMPORTﬂN'-—Pleose Note: Under Illu trial membership offer o new member may
choose either a fion of seils ing no more than six individual volumes, or
The Oxford Universal Dictionary by itself.
CHECK THE WORK(S) YOU WANT BOOK-OF-THE-
SPECIAL: OXFORD UNIVERSAL AU iMou Y] SOOIOh DIEHONTHICR Jioe A AZe
DICTIONARY $ E 0 ;‘":"r:ﬁt!"cso‘ 4 Vols u.'.','i??i'iu%““.’«';' :ilnli"u?ﬁ ’.},’.:“L"n"r'n"'fa ‘:";Luféﬂﬁ;"’f.’}‘ﬁ.
: mpveinl price sted : : -
E] A HISTORY OF THE ':-r‘i:ln‘!rl‘llll.\\|lia the premiom [ hl:(‘ chasen
g:‘g;{s;;-s’ul(lﬂﬁ 4\’0]5_ of such b o e _m?::.:-!-, ’::‘l:‘ll(‘:::‘]\\l r“I-”
IF You AGREE T0 BUY I ADDITIONAL [) ABRAMAM LNCON:
0ls.
HE NEXT Y [] THE STORY OF :
PUOSS PURINEN EAK CIVILIZATION 6 Vols. Borelon or ATtm AT s (O eIl horks seie,
D w:.sgcoup WORLD — lw::-ll;1 rl‘l‘_:“lllllr:,l! o “m: ]. harge I- athled to cover Postage
[] COMPLETE SHORT STORIES .'."?.'.‘C‘:ﬁ‘..“?,'ﬁ..,. s Sty s oL L
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- s 4 [ COMPLETE SHERLOCK .:‘,‘ SR L T T e
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g 35 | £f R Ak, 2Vels. | e Joormse
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DICTIONARY 1 Vol. Canadlan currene
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PLAYBOY

Do girls go to your head?

Or do they just go? Well, friend — if
they vanish from the scene, better try
*Vaseline’ Hair Tonic. It does some-
thing to vour hair, and to women!
Even if you use water with your hair
tonic (doesn’t everybody?), you're
still way ahead of the game. You sec.
waler evaporates, makes a dried out
mess of your hair. (Alcohol tonics and
hair creams evaporate. too and leave

a sticky residue.) But clear, clean
“Vaseline’ Hair Tonic won't let your
hair dry out—it replaces oil that water
removes. With ‘Vaseline’ Hair Tonic
you can use all the water you want.
So. if you've got girls on the brain. but
not in your hair. get “Vaseline’ Hair
Tonic and keep the weekend open!

In the botle and on your hair, the

difference is clearly there!

msaege 2 & s WASELINE HAIR TONIC

*VASELINE' IS A REGISTERED TRADEMARK OF CHESEBROUGH-POND'S INC.

Vaseline

rasos mane §
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atural Way
will!

' 1 Scalp and
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JA.ZZ by the greatest jazz

BILLIE HOLIDAY

FRANK SINATRA

JAZZ HAS COME OF AGE . . .
Carnegie Hall to the Hollywood Bowl,

¢ Town;

f Beaver Junction,

1. ERROLL GARMER -- Concert
by the Sea. Erroll plays I'll
Remember April, Teach Me
Tonight, Erroll*s Theme,
Mambo Carmel, plus 7 others

2. ERROLL GARNER — Solilo-
quy. You'd Be So Nice To
Come Home To: I Surrender,

iy Dear; If I Hod You: elc.
. 3. 1. ). JOHNSON AND KAl

WINDING — Jay & Kai plus 6.

Peanut Vendor, The Conti-
nental, Rise n' Shine, Night
in Tunisia, B others.

4. JOE WILDER QUARTET —
Jazz from “'Peter Gunn'. A
Quilet Gloss, Not from Dixle,
Brief and Breezy, 7 more

5. DAVE BRUBECK QUARTET—
At Newport, 1958. Jump for
Joy, The Duke, C Jam Blues,
FPerdido, Flamingo, etc.

6. DAVE BRUBECK OUARTET
— Jazz Goes to College. Out
of Nowhere, Take the *“A"™
Train, Balecony Rock, The
Song is You, Le Souk, etc.

7. LESTER YOUNG — *'The
President” Plays, with the
Oscar Peterson Trio. Ad Lib
Blues, Ten for Two, 6 others

8. EDDIE CONDON-The Roar-
ing Twenties. Eddie and the
All-Stars play China Boy,
Wolverlne Blues, Apex Blues,
Minor Drag, plus 8 others

5. AHMAD JAMAL TRIO. Love
for Sale. Perfidla, Rica Puol-
pa, Donkey Serennpde, Au=-
tumn Leaves, 5 others

10. LIDNEL HAMPTON—Gold-
en Vibes. My Prayer, My
Punny Valentine, But Beau-
tiful, Satin Dgll, B more

11. LIDNEL HAMPTON —Apollo
Hall Concert, 1954. “"Hamp™
ploys How High the Moon,
Stardust, Lover Man, Mid-
night Sun, 4 others

12. TEDDY WILSON & HIS
TRID - “'Gypsy'" in Jazz.
Everything's Coming Up
Roses, Together Wherever We
Go. Some People, 8 others

13. TURK MURPHY—When the
Saints Go Marching In. Roll
Jordan. Roll; Down in Jungle
Evolution Marma; ete.

14. COUNT BASIE — One 0'-
Clock Jump. Mutton-Leg,
I'm Con-
fessin', Patience and Porti-
tude, I Aln't Got Nobody, etc.

15. COUNT BASIE — April in
Paris. Sweety Cakes., Shiny
Stockings, Corner Pocket,
Mambeo Inn, Midgets, 5 more

16. BENNY GOOOMAN — The
Great Benny Goodman. Let's
Dance; King Porter Stomp:
Avalon; Sing. Sing, Sing; etc.

17. ELLA FITZGERALD—Gersh-
win Song Book, Vol. I. But
Mot Por Me. Clap Yo' Hands,
Pascinatin® Rhythm, Love is
Here to Stay, plus 8 more

DAVE BRUBECK

22. SARAH VAUGHAN — After
Hours, Street of Dreams;
You're Mine, You; Black
Coffee; Deep Purple; 8 more

23. BILLIE HOLIDAY — Lady
Day. Miss Brown to You:
Billie's Blues: Me, Myself
and I Easy Living; 8 more

24. BESSIE SMITH — The
Bessie Smith Story, Vel. I.
With Louls Armstrong. St.
Louis Blues, Jallhouse Blues,
Down-Hearted Blues, 9 more

COLUMBIA RECORD CLUB
invites you to accept

ANY S

of these high-fidelity 12" long-ploying

JAZZ RECORDS

FOR
ONLY

"1

RETAIL VALUE
$19.90

if you join the Club now —and agree to purchase
as few as 5 selections from the more than 200
to be offered during the coming 12 months

18. ELLA FITZGERALD — At
the Opera House. Goody
Goody. 111 Wind, Moonllght
in Vermaont, 6 others

19. GENE KRUPA — Drummer
Man. Drum Boogle, Let Me
Off Uptown,. Slow Down
Boogle Blues, 9§ others

20. GERRY MULLIGAN QUAR-
TET — What is There to Say?
Just in Tlme, Blueport, As
Catch Can, 5 more

21. TOMMY & JIMMY DORSEY
— Sentimentai & Swinging.
Ruby; Sweet Sue, Just You;
Dixieland Mambo: 8 more

from

You may accept the monthly selec-
tion for your Division . . .

take any of

25. MAHALIA JACKSON—New-
port 1958. I'm On My Waov,
Waelk Over God's Heaven,
Didn’t It Rain, 9 others

26. MILES DAVIS—Porgy and
Bess. It Ain't Necessarily So;
Bess, You Is My Woman
Now; Summertime; 10 others

27. MILES DAVIS — "Round
About Midnight. All of You,
Bye Bye Blackbird, Dear Old
Stockholm, Ah-Leu-Cha, etc.

28, BIX BEIDERBECKE — The
Bix Beiderbecke Story, Vol. 1.
Thou Swell, Loulsiana, Sorry,
Goose Pilmples, 8 more

AHMAD MMA!.

BENNY
GOODMAN

29. DUKE ELLINGTON — Indi-
£05. Solitude, Where or
When. Mood Indigo. Prelude
to a Klss, Willow Weep for
Me. Tenderly, plus 3 more

30. DUKE ELLINGTON — At
Newport. Blues to Be There,
Festival Junction, Newport
Up, Jeep's Blues, etc.

31. THE JAZZ MESSENGERS —
Orum Suite. With the Art
Blakey Percussion Ensemble.
Nica's Tempo, Cubano Chant,
Just for Marly, etc.

32. LOUIS ARMSTRONG — The
Louis Armstrong Story, Vol.
l. “Satchmeo’” and his Hot
Pive play Muskrat Ramble,
The Last Time. 10 more

33, LOUIS ARMSTRONG—Am-
bassador Satch. The All-
Stars play Dardanella, All of
Me, Tiger Rag. plus T others

34. MICHEL LEGRAND — Le-
grand Jazz. Jitterbug Waltz,
In a Mist. Night in Tunisia,
Wild Man Blues, T others

35. THE SOUND OF JAZZ. 8
great numbers by Red Allen,
Billie Holiday., Count Basie,
Jimmy Guifire and others

36. THE JAZZ MAKERS. An
even dozen hits by 12 great
stars: Armstrong. Basie,
Henderson, Ellington, Good-
man, Prima, Gillesple, etc.

37. JOHNNY MATHIS. Johnny
sings twelve top tunes: Easy
to Love, Babalu, Star Eyes,
Street of Dreams, etc.

38. JOHNNY MATHIS — Open
Fire, Two Guitars, With gul-
tarists Al Calola and Tony
Mottola. Embraceable You,
An Open Fire, I'll Be Seeing
You, Tenderly, 8 more

39. FRANK SINATRA — The
Broadway Kick. 12 top show
tunes: Lost in the Stars,
They Say It's Wonderful, The
Cirl That I Marry. etc.

40. THE HI-LO'S — And All
t Jazz. Lady In Red. Pas-

cinatin® Rhythm, Small Fry,

Summer Sketch, 8 more

41. ART VAN DAMME QUINTET
— Manhattan Time. Stella by
Starlight. Temptatlon Rag, I
Saw Stars, plus B others

42. ROY HAMILTON — You'll
Never Walk Alone. T Belleve,
If T Loved You, Ebb Tide,
Unchained Melody, 8 more

stars of all time!

" TOMMY AND
JIMMY DORSEY

{arz concerts vie in popularity with
raditional performances of sym-
phonies and concertos. Music lovers
the world over know that good jazz is
great music . . . and deserves a place
in every well-rounded record library.

To introduce you 10 the money-saving
music program of the Columbia Record
Club, we now Offer you ANY 5 of these
great jazz records for only $1.97!

TO RECEIVE 5 JAZZ RECORDS FOR ONLY
$1.97 — mail the cOupon now. Be sure
to indicate which one of the Club's
four musical Divisions you wish to join:
Jazz; Listening and Dancing: Broadway,
Movies, Television and Musical Come-
dies; Classical.

HOW THE CLUB OPERATES: Each month
the Club’s staff of music experts se-
lects outstanding recordings for all
four Divisions. These selections are
described in the Club Magazine, which
you receive free each month.

the wide variety of records offered in
all Divisions . . . Or take NO record in
any particular month.

Your only obligation as a member is
to purchase five selections from the
more than 200 Columbia, Epic and
Verve records to be offered in the com-
ing 12 months. You may discontinue
membership at any time thereafter.

The records you want are mailed and
billed to you at the regular list price,
generally $3.98 (Classical $4.98), plus
a small mailing and handling charge.

FREE BONUS RECOROS GIVEN REGU-
LARLY. If you wish 10 continve as a
member after purchasing five records,
you will receive a Columbia, Epic or
Verve Bonus record of your choice free
for every two selections you purchase
—a 50% dividend.

MAIL THE COUPON NOW to receive
your 5 jazz records — up to a $19.90
retail value — for only $1.97!

COLUMBIA RECORD CLUB TERRE HAUTE, INDIANA

Lﬂwler'sﬁédresl ...... T

COLUMBIA RECORD CLUE, Dept. 229-4
Terre Houte, Indiona

I accept your offer and have circled at the right the numbers of
the five records I wish to receive for $1.97, plus small malling and
handling charge, Enroll me in the following Division:

(check one box only)

[] Jazz [ Listening ond Dancing [ Classical
[] Broodway, Movies, Television and Musical Comedies
I agree to purchnse five selections from the more than 200 to be
offercd durlng the coming 12 months, at regulnr list price plus
=mall mailng and handling chorge. Thereafter, If 1 declde to
continue my membership. I am to recelve a 12” Columbia, Epic
or Verve Bonus record of my cholee FREE for every two additional
selections I accept.

Home T T ey
Plense I’rlnl]

Address. . ..--...-..

Iy s e e s am e aen e DONE T Shal s it i e e
CANADA: prices slightly higher; 1111 Leslie St., Don Mills, Ont.

I you want this membership eredited to an established Columbln or
Eple record dealer, authorized (o sccepl subscriplions, fill in below:

gl e Bam e e

e P

1

CmNoenhR QN

10
1
12
13
14

e L T e )
@ Columbia fecord Club, Ine., 1000 @ *“Culumbia,”™ " 1—4:11:, (s} Blarcas Reg.

15
16
17
1B
19
20
21
22
23
24
25
26
27
28

= '{ SEND NO MONEY — Mail coupon to receive 5 jorx remrds“lior 51:9_7_;]-—1

circtes |
NUMBERS: |

29
30
31
32

33
34
35
36
37
3B
39

40
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28
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Knowledgeable people drink Imperial

It's a matter of taste (and value)

» by Hiram Walker

) WHISKEY « 86 PROOF STRAIGHT WHISKEYS, & YEARS OR MORE OLD
70% GRAIN NEUTRAL SFPIRITS e HIRA LKER & SIS IMC., PEORIA, ILLUNOIS




DEAR PLAYBOY

ﬂ ADDRESS PLAYBOY MAGAZINE - 232 E. OHIO ST., CHICAGO 11, ILLINOIS

PLAYBOY CLUB
Your Plavbov Club sounds fabulous,
judging from the adjectives used in the
August article and those used by Look
stadlers who've been there.
Lewis Hodges
Look
Des Momes, Jowa

Just read vour description of the Play-
bov Club chain. Sounds verv Mach 2.
Captain John L. Phipps

Maxwell AFB, Alabiama

in vou have distinguished voursell
nization of the Plavboy
Kev Club. To s, 1 ofeel, the inner desive
of all males o be of a “plavbov mature.”
The conllicuimg strains of  pracucality
and our high-strung society are such that
this “plivboy nature™ is greatly subdued.
You have wurned this Gintasy into a
reality with the lormation ol the Playboy
Club.

with the org

Lt. Leon M. Costanien
dith Psvchological Warkine Co.
Fort Bragg, North Carolina
Since my hushand appreciates the finer
things m life —such as vour Plavimate of
the Month — I can’t imagine anvthing he
would appreciate more than a key to the
Playboy Club.
Mis. Howard F. Schuman
Dearborn. Michigan

Great idea! It should do wonders for
New York nighe life and Tor my life.
Donald Rann
Chivurg & Caivns Advertising
New York, New York

Had the pleasure ol dropping into the
Plavboy Club: it was quite an experience
— the Last word m tisteful elesance and
swingin' entertiinment.

Bill Plante
WISN
Milwaukee, Wisconsin

WOULD LIKE IN ON "THE” IDFA OF CEN-
TURY =
TONY CURTIS
MARIETTA, OHIIO

I'm not quite sure if T am a “man of

substance and imfluence.” If vou'd be

Kind cnough to send me the IECessary

appliciions and a handv-dandy home

Substance-Teswer ki, 'd be orarelul.
David Harris
International Tel & Tel
Clifton, New Jersey

It never ceases 10 amaze me what
urban sophistication and cood taste can
do 1o make this life more tolerable.

Thomas €. Bianco
Pcoria, Illinois

Excitn
Dynamic!

Intriguing!  Blood-surring!

Joel Livingston
Hartford, Connecticut

I recently accepred an invitation to
visit the Chicago Plavbov Key Club as a
guost. | hosten to agree that it is every
bit as charming, clegant and relaxing s
vou described it in vour August issue.

C. K. Eeeler
New York, New York

Your club in Chicago is sreat; your
plans for a New York club sound evei
sreater.

Arthur L. Hecht
1IN
New York, New York

Home was never hike this.
Jervy Brall
Newton Centre, Massachusetts

A club of this type is not only unique.
but perlorms a real Tunction by provid
ing a place where a man can relax and
imbibe amid lush and convivial sur-
roundings.

Divid AL Fox
Brooklvn, New York

Bully for rravsoy —what a ercat
ideal
R. J. Bvine
Huntington, New Yaork

The Playboy Club seems to be the per-
fect Shangri-La,
George Fain
Lever Brothers
New York, New York

PLAYBOY, NOVEMEER. 1960, voL. 7, r n
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YOUNG MAN to follow sure

pattern of success

Cricketeer, author of The Get-Ahead Book, says, “follow a pattern in
1960". The Plaid pattern. Where individual thinking comes in; the size
of the plaid. The bigger the bolder the better . . . suits and sportcoats.
What a plaid does for you: impresses with sheer size, builds backbone.
Cricketeer shows some 63 plaids. this sportcoat a plaid from Scotland
by Ballantyne of Peebles. Trimlines all-your-own shoulders, $45, other
sportcoats less. Cricketeer plaid suits, almost all vested, $60 to $75.

for stores, wire or write:

CRICKETEER"

200 Fifth Avenue, N.Y.
This is appeal =23 1o The Young Man Who Wants To Make $10.000 A Year Before He's 30.

STOCK TAKING
The August article Capital Gainsiman-

ship was both extremely interesting and
a fair and accurate statement ol wha
most entreprencurs have in mind. Some-
day, someone will be tempted 1o make a
study of the number of multi-million-
dollar corporittions in this country run
by incompetent and inadequate manage-
ment, and boards of directors, who fre-
quently have no hnancial stake in the
company which thev arc mismanaging.
Although I cannot claim to be a regular
reader of praveoy, | do read many issues
and must confess that | alwavs find them
amusing and entertaining.

A. M. Sonnabend, President

Hotwel Corporation of America

Chairman ol the Board

Botany Mills, Inc.

Chesinut Hill, Massachusetrs

Capital Gainsmanship's Mr. Ginzhurg
puts words together quite well; T thor-
oughly enjoved his interesting and e
curate story.

Henry Crown
Chairman of the Board
Material Service Corp.
Chicago, Illinois

In Ralph Ginzburg's nticle. million-
aire Bill Zeckendorl was listed as the
creator ol New York’s Freedomband.
This enterprise was developed by Chi-
cagoans Ted Ravnor and Pete De Met.
Zeckendorf had nothing 1o do with s
development.

Harvey Levin
Glencoe.  [hinois

Except pul up a lol of the cabbage.
Zeckendorf is the major stockholder tn
Freedomland.

NEGATIVE VOTE
In vour August Cole's Culies. vou
have a man holding a wlephone. with a
girl beside him on the couch. watching
a political convention on TV. The cap-
tion reads: “Ohio casts hiftv-seven — matke
that hitv-cight votes Tor . . .7 You imply
that his vote made a diflerence of one
vote instead of the one-hall vote which
is the case in present conventions,
Bob Bermm
Bexlev. Ohio
We have to agree that Jack Cole’s
handling of this pavticular delegate’s
vole was most un-conventional.

WHATTAPOPPALIE
I found the arvtidle Moonlicht Owves
Whattapoppaliec amusing. However. |
am alraid 1T do not share the writer's
nostaleic warmth for the dated, gint,
asinine musical, and there were quite a
few of those mtermingled with the good
ones of the period.
Fred Astaire
Beverlv Hills. Calilorni
Fred s certainly ane of the world's
Joremost authorities on movie musicals



-4 7 sl [ar from her native Africa, Miriam Makeba

miRiam -"
MAKEEA, -/

is charming sophisticated American

audiences with @ magnetic brand of folk
singing. In this debut album, she offers
Xosa tribal laments, Zulu ballads, some
B calypso, other exotica. The sweet, reedy

I Makeba voice makes enchanting music!

f7"

The Ames Brothers take us on a tour of =~
a nostalgic land as they recall the golden -
age of the big name bands. Decked-out memaé

in a smartly styled “sound” of today, the mewi AL
brothers re-visit “Marie,” “The Angels Sing,”
“Moonlight Serenade,” and other souvenirs
of those tender, dancing bygone years.

kel (limb San Francisco’s Nob Hill and what
[ do you find? Why, Frankie Carle's orches-
tra, playing for dancing atop the ultra smart
Mark Hopkins Hotel. This was recorded at
 the Top of the Mark, with all the chic at-
mosphere captured intact. Features 8-page
hooklet of San Francisco scenes in color.

Once again RCA Victor delves into its vaults
for milestones in twentieth century music.
This 2-record treasure chest includes con- s
tributions by Caruso, Galli-Curci, Leonard s sme =axme=
Warren, Toscanini, Mario Lanza, Fiedler... = S5 .2
Chevalier, Artie Shaw, Glenn Miller, Tommy |t et
Dorsey, Harry Belafonte, and other notables.

Y el e

YEARS
ML-S]C AMERICA LOVES BEST

- — e

AATYRR FEDLE

-~ LIVING | srsnzo“. L

@ \merica's “New Wave” of young comics
s fractures Us by delicately smashing some
of our most sacred idols. Latest to riddle
us with irreverent wit is Dave Gardner, an
irrepressible lad seen often on the Jack
Paar Show. Dave's fiery “sermons™ are half
Dixie revivalist, half hipster. Dig you must!

the world's greatest artists are on...

NEW
HEADLINERS
IN SOUND

...FROM RCA VICTOR

Living Stereo with “'Miracle Surface’
...and regular L. P.

Dick Schory, percus-
sionist extraordinaire,
pounds a very special
beat. Dick's previous
L.P. taught discontent-
ed hi-fi buifs how to
smile. Now they can
beam! Dick has assem-
bled a thunderous bat-
tery of percussion plus
a shimmering squad-
ronofbrass,forasound
that can shatter glass.
The tunes? Mostly
standards, handled
W|th vigor and taste.

IViNG ETERED
b (v
PERCUSSION

RCA VICIOR
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MEN OF
MOBILITY

CHOOSE

Znglish
thzr"

= M,

after shdve S
after shower...
after hours...

The only
all-purpose
men’s lotion.
From $2.00
to $6.50.

Use the
unbreokoble
flask. The
funnel? To
refill the flask
without spilling o
precious drop.

8 oz. English Leather in crystal bottle.
4 oz. English Leather in plastic-flask...
framed in handsome Redwood Chest.

MEM COMPANY
87 IRVING PLACE, NEW YORK
14

of the Thirties, during which lime he
labored waliantly in the RKQ vineyards
turning out (among others) “Flying
Down to Rio” “Gay Divorcee” “Ro-
berta,” “Follow the Fleel,” “Swing
Time,” “Top Hat,” “Shall We Dance?,”
“Damsel in Distress,” “Carefree,” and
“The Story of Vernon and Irene Castle.”

Thanks for Larry Siegel's devastating
satire on the incongruous musicals of
the Thirties. Now if someone will just
satirize the equally incongruous water-
loceed MGM musicals of the Forties
and their heroine, Esther Mermaid, T'll
be content.

Sherm Brody
Utica, New York

MILES DUG
I dug the Miles piece in your August
issuc very much and am doing a column
about it in the San Francisco Chronicle.
Ralph ]. Gleason
Berkeley, Calilornia

Stanley Goldstein’s article Miles was
a breakthrough in a cloud of mystery.
The picture of Miles as a sporis-car
driver, a sometimes hunter, and a body
culturist was quite surprising.

Jim Pawick
Last Chicago, Indiana

Miles Davis as he really is —a superb
musician and interesting personality.
Sam Katz

Dallas, Texas

Stanley Goldstein, whoever he is,
really swings. His portrait of Miles cer-
tainly rates among the best ever writlen
about a jazz hgure.

Gary A. Soucie
Durham, North Carolina

VIVA SHEL
Shel Silverstein's The Quiet Man, n
your July issue, wis a most brilliant con-
wribution to this century’s humor. It
dwarfed anything I've scen.
Lenny Bruce
Dayton, Ohio

I really got a kick out of July's Teewvee
Jeebies. Laughed so hard 1 had tears in
my cyes. Really great!

R. K. Meier, Jr.
New York, New York
More Teeuee Jecbies in this issue.

PECKING ORDER
Richard G. Gould's The Pecking
Order of Sports Cars (July issue) was
excellent, and should do much to re-
solve some of the knotty problems that
mark the fine dividing lines between
obsequiousness, camaraderie, condescen-
sion. and sheer snobbery. The problem,
as Mr. Gould points out, is an increas
ing one.
William C. Irish
Denver, Colorado

FACE THE ELEMENTS IN A PLYMOUTH
FASHIONED TO REFLECT THE NEW
BRITISH AND CONTINENTAL INFLUEN-
CES. DAY IN, NIGHT OUT,'A PLYMOUTH
TOPS EVERYTHING YOU WEAR.

OF BOSTON
WEATHER-READY® COATS

PLYMOUTH MFG. CO. = BOSTON 18, MASS.



RENAULT Dauphine

There is no single reason why the Renault Dauphine is the largest selling 4-door imported car in
America today. It simply sums up what a car should.be. Low in initial cost, in upkeep, and for
replacement parts. Low in gasoline consumption (many Dauphine owners report up to 40 mpg).
Handling that's precise, sure, relaxed—even in mud, snow, or ice. Classic styling, never out of
date. Smooth quiet riding comfort at expressway speeds. And such extras as

windshield washers, deluxe heater, and child-proof safety locks, included as

standard equipment. Discover the many other reasons why, at one of the
1000 authorized Renault dealers in United States and Canada. Drive the
Dauphine, product of 62 years’ experience in designing satisfying cars.

. B b =,

RENAULT Caravell

There are many reasons why the Renault Caravelle is America’s most wanted (and attainable!) car. It is the most con-
vertible of convertibles—with a soft top and a hard detachable top; soft top alone; or hard permanent top. The Caravelle is
a startlingly beautiful car. Each of the 6 rich colors is individually harmonized with a handsomely appointed interior. Through-
out, there is a planned feeling of luxury: a hand-crafted sculptured front, wall-to-wall carpeted trunk, front seats individually
adjustable to your personal comfort. And with it all, the practicality of Renault engineering, the sure-footedness of rear-
ergine traction. The Caravelle can be your one-and-only car. Certainly it will be your favorite one!

GComvertible
 Gonvertible
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DE
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CHANEL

40z. 5.00
16 oz. 13.50
FLUS TAX

POUR MONSIEUR

CHANEL

Here in Fairfield County, there ave
so many loreign cars that when two
picces of Detroit Iron pass each other,
they wave!

George E. Lawrence
Darien, Connecticut

Gould has underestimated the Pres
tige Factor of the MG, espeaally the
1954 TF 1250. . .

Miss Jackie Werther
San Dicgo, Calilornia

My husband drives a Bugati and I
drive a Jag. Would Mr. Gould mind, do
vou think, il we shook hands now and
then?

Dee Greenawald
Woodland Hills, Calitornia

Anvone who has the insensate temer-
ity to place a ten-vear-old right-hand-
drive MG TD on a prestige level be-
neath a Corvette, an MGA. a late-mocdel
Triumph or a new Auvstin-Healey must
be, at best, an unwitting ol ol the
Westport conlormists or, il worst, an
oal.

William Rodgers
Briavchiff Manor, New York

POOR RECEPTION
The New York stall member of

rrAYsoy who reported so diligently on
the Gotlhunn radio station in the August
Playbov After Hours must be a little
WAKY. Please send him a KABL and
set him on an even KEEL. Otherwise,
he might get KILT by an upset WNEW
disc jockey.

Jack Sharp, Program Director

KLIF

Dallas, Texas

Re: August Playboy After Hours. New
York's radio station is WNEW. not
KNEW. You should have wnown.

Roger W. Dickinson
Stamford, Connecticut

I've lived in the mewopolitan New
York arei tor some twenty-live vears and
have never heard of radio  station
KNEW. but [ have been garnering some
real nuty sounds for a long time over
station WNLEW. Gool?

Dantel B. Hooven
Lewisburg, Pennsylvania
Goof.

For your information, all U.S. ridio
stations east of the Mississippi River
are assigned call lewers beginning with
“W.™ In the West, it's “K."”

Paul A. Rubinstein
Riverdale, New York

For reader Rubinstein’s information,
KDEKA, America’s first licensed vadio sta-
tion, is located in Piltsburgh. a fur piece
from the Mississippi. A little wnowledge
is @ dangerous thing.
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Sinrn the August issue’s picture story
about the first ol what will soon be a
national, and eventually international,
chain of private Playboy Clubs, impor-
tant new plans have materialized. The
first club “closed” its doors for business
(to be opened only by members who
possess the Playboy Club Key) early this
vear in Chicago, just a few blocks {from
the publication itself: the second Playboy
Club, it has now been established,
will be in Miami, and its facilities
should be available 0 members by the
first of the vear. The Miami Playvboy
Club will be located on beautiful Bis-
cavne Boulevard, easily accessible from
both the beach and ctv: the Miami
club will have all the features now avail-
able to members in Chicago, plus swim-
ming pool, cabafias and a dock to which
boat-owning members can tie up. The
third Playboy Club will be in New Or-
icans on famous Bourbon Street, in the
French Quarter, and its facilities will
be available to members early in the
coming vear: locations have also been
chosen in both New York City and Los
Angeles and clubs will be ready there

in early 1961. wo; sites are currently
being sought in San  Francisco and

Washington. D.C., and franchise infor-
mation has been requested by interested
businessmen from all parts of the US,,
Canada and Mexico, plus Nassau, Ja-
maica, London, Paris, Cannes, Rome
and Tokvo. Meanwhile, pravsoy's law
firm has been kept busy pressing in-
junctions and suits for damages against
the unauthorized use of the pLAYBOY
name in conjunction with clubs and
bars to protect both the publication and
its club members. Additional news about
the International Plavboy Clubs  will
be printed here as it develops: for in-
formation about n].t.‘lnh:'rshil]. Write¢ to

International Playboy Clubs, Inc., 232
E. Ohio Street, Chicago 11, IHllinois.
.

Scratched on one ol the more Beat
fences in our neighborhood:
MENTAL HEALTH OR I'LL KILL YOU.

Lost and found ad from the Los
Angeles Rr'l!)w'ff'i: “Upholstered  seat
from rear of sedan, lost in bushes near
Mulholland Dr. Drove off and lorgot it
there. Write Box 7474 cjo
Reporter.

Reward.

What with dentists’ piping in music to
soothe pained patients and doctors’ dis-
pensing Muzak as well as Miltown, we
suspect that sounds tailored to psvchiat-
ric problems soon will envelop (in
stereo, naturally) couches across the
land. As an aid to psychiatrists compiling
a record library, we recommend the
following tunes in the lollowing cases:
Mother Fixation —1 Want a Givl Just
Like the Girl That Married Dear Old
Dad. Father Fixation — O, Mein Papa.
Kleptomania — The Best Things in Life
Are Free. Schizophrenia —I'm  Gonna
Sit Right Down and Write Myself a Let-
ter. Claustrophobia — Don’t Fence Me
In. Sexual Deviation — You Brought a
New Kind of Love to Me. Sadism Poor
Butterfly. Hallucinations — Life Is Just a
Bowl of Cherries.

-

Hunch bettors at Chicago's Arlington
race triack could have taken home 357.80
for a S$2 daily double wager. The win-
ning nags: Seduction and Innerglo.

»

Theatre marquees may not be spacious
enough to announce the plavs of a
twenty-two-vear-old Harvard honor grad
named Arthur L. Kopit. Set lor opening
is Kopit’s two-hour (sans intermission)

SUPPORT

tragifarce titled Oh Dad, Poor Dad,
Mamma’s Hung You in the Closet and
I'm Feelin® So Sad. Other works in the
Kopit cofters include Sing to Me Through
Open Windows and On the Runway of
Life You Never Know What's Coming
Off Next.
-

The whole world used to write poetry
is waiting for an introduction
never got a lucky break . . . goes to night
school . . . has its own problems . . . is
changing channels . . . is sneaking into
the loge . . . knows somebody . . . hates
to tear wrapping paper . . . could’ve been
a doctor if it wanted to _ .
hit by lichtning
SUNrise . .

. almost got
is waiting for the
mav go to acting school . . .
doesn’t speak French, but can under-
stand it . . . will call you for lunch . . .
liked the hook better is double-
parked . . . can sing better than that . . .
can’t draw a straight line with a ruler
.- - laughs at long underwear . . . s only
will be able
to afford it next week . . . cheats at golf
. 15 an ashoray.

doing this temporarily . . .

Included in the invitation of The
Dance AMasters of Ohio to their One
Day Convention in Dayton: “The Hotel
will serve a buitet lunch, Sunday noon,
in a parlor where all people attending
the Convention may eat without dress-
ing and going out of the Hotel (51.25)."

You'll remember we sort of endorsed
the movie version of H. G. Wells' The
Time Machine in the Octwober Playboy
After Hours. Now, however, we discover
there was a glaring boo-boo in the film.
The bulk of the action takes place circa
800.000 a.p., as we told vou. The race of
Eloi who live in that future time are de-
picted on the screen as looking like

17
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Leading Maw's Choice
The LEAN SILHOUETTE

By WORSTED-TEX

The fresh coneept of the LEAN SILHOUETTE adds
slender flattery to a man’s appearance, Unique
design details transformn your profile, imparting
leaner, more youthful lines, to the new Fall cloth-
ing by Worsted-Tex. In new color-mix fabries
... the LEAN siLHOUETTE hy Worsted-Tex is in-
terpreted in suits, sporteoats, topeoats.

Suits, $69.50; sporteoats, $42.50 ; topeoats, $69.50

{Tab Hunter wears & Worsted-Tex suit, molded to the LEAN SILHOUETTE)

At our franchised

dealers oniy, or write:

THE HOUSE OF WORSTED-TEX

200 Fifth Avenue, New York 10, N. Y.
Mekers of Worsted-Tex® - Tropi-Tex®
Custom-Tex® - Ivy Langue®

“10-Monther ® - D30-SPS TM

*Prices slightly higher west of the Rockies

Yvette Mimieux — that is. voung, attrac
tive, possessing two eyes, a nose, a mouth,
ten toes, etc, There's no doubt about the
ten toes, because Yvette and the other
Eloi go around barefoot or in open
sandals all through the picture. Now
here's the rub: an executive of the Na
tional Association of Chiropodists says
that by the vear 11.948 a.n. the little
toe will have completely vanished from
the human foot. Can’t Hollywood do
anything right
-

The Parliament of the Union of South
Alrica has passed a law stating that no
advertisement can leature a picture ol
a woman in a bathing suit, with one
exception: ads for women’s bathing suits.

-

The Question Man ol the San Fran-
cisco Chronicle, stopping passers-by for
replies to “"What is your lavorite sport?”
extracted preferences lor water skiing,
tennis, bowling, base¢ball, folk dancing.
foothall and this genuine gem from one
Thomas Williamson: “My [avorite sport.
indoors or out, is sex. It's never boring
and it's always different. I like the pur
suit and the cluding of capture. It's
somewhat analogous to hide and seek
and similar delightlul games.”

BOOKS

With the holiday ' season well-nigh
upon us, we lift a cup ol cheer to five
new titles that have crossed our bar
stool, all dedicated to the stimulating
subject of booze. They come in assorted
strengths, bodies, bouquets, but the most
readable of the lot is probably Berton
Roucché’s The Neutral Spirit (Little, Brown,
$3.50), wherein The New Yorker's medi-
cine man ladles out the shrewdly dis-
tilled essence ol what you need to know
about drinks, drunks and drinking. He
touches on most everything, from who
invented the swuff (Stone Age man;
couldn’t wait to get stoned), to when,
where, how and by whom it's been
brewed, fermented, rectified and im-
bibed, and with what results. It’s all done
in 150 pages of high-prool prose and can
be tossed off in a single sitting. Leon DD
Adams’ The Commonsense Book of Drinking
(McKay, $3.95) undertakes much the
same thing, but is on the beery side:
longer, more casual, and with a frothy
head of anccdotes. A demon researcher,
Adams goes far aficld to purvey little
nuggets of lore: that “booze™ comes from
the Abyssinian brew “bouza,” that the
Chinese were the first distillers, that
steam beer has no more to do with steam
than rape wine with rape. But basically,
he's set out to provide a “sober drinker’s
handbook,” using what might be called



Monaural *2.00 &

Yivers: RECORD CLUB

invites you to

TAKE ALL YOU WANT!

Values up io i‘j?ﬁj
IF YOU AGREE TO BUY FOUR ADDITIONAL RECORDS DURING THE

NEXT YEAR UNDER MEMBERS' SPECIAL DIVIDEND PLAN...WHICH IS
EQUIVALENT TO A 33159 SAVINGS FROM REGULAR RETAIL PRICES,

HERE'S HOW THE CLUB WORKS:

® TAKE ALL YOU WANT! You pay only
$2.00 for each monaural (standard)
high fidelity record and $2.50 for
each stereophonic sound record.

» A FREE RECORD OF YOUR CHOICE
FOR EVERY TWO YOU BUY! Under
members’ special dividend plan, you
only agree to buy 4 selections dunng
the next year at regular retail prices
which entitles you to 2 iree records
of your choice—a total of & records
for the price of 4. This members’ spe-
cial dividend plan (2 free record for
every 2 you buy) continues as long
as you remain a member of the Club.

# Eproll in any of these categories—

138, (M & §) Lush
instrumental
setling of
Broadwiay s top hil,

AARCH COPLAND
COHRUCTS
EDP}IHI} THIRG

Y

" SCHEHERAZADE
Sik

Popular, Classical or Jazz.

® You will receive The Record Club
Mews each month with hundreds of
albums fully described.in order to
make your record selections.

* You may accept or reject the selec-
tions of your category, take any of
the other records offered in other
categories, or take no record in any

particular month.

® You are free to discontinue your
membership at any time after buying

four albums.

= |f you are a Diners’ Club member,
purchases can be included in your
regular Diners’ Club bill,

e

RCA VICTOR
COLUMBIA
DECCA
ATCO
ATLANTIC
MERCURY
LIBERTY
EVEREST
HIGH FIDELITY

VANGUARD
WORLD PACIFIC
UNITED ARTISTS

BEL CANTO
SPOKEN ART
GNP
INTERLUDE
BETHLEHEM
KING
& MANY
OTHERS

Stereo*2.500

ELLA FITZGERALD
sings GERSHWIN

PETE FOUNTAIN'S
NEW ORLEANS
Gunm |
N

e f‘ 4 §
e
ANDRES SEGOVIA
| PanpcoMOE0 MO 10T B ERROLL GARNER
36. (M) World's foremest 192, (M Favorite 113, (M} “lop 5. (M) Way You Look
classical guitanst Gershwin hils by- mamist of Tanight, Flamingo,
with works of America’s gueen our day Pavanne, Summer-
Scarlaite ar L of song. time, Reverie, eic.

Hi Fr Music,

SOBEY DARIN

139. M & 51 Top jazz
renmitions by
clarinetist Pele
Fountain

MAHALIA JACKSON

T01. (M) Manalia
Jackson
Oueen of {he
EOspEl singers

19, (M) “Finest fla-
menco guitar artist
ef our time”*

High Fidelidy Mag.

RMEN CAVALLAR
FI'II'H A LATIN BEAT

82. (ML §) Exclic
sounds in his
top-selling “Quiet
Village" slyle.

17. (M L §) Macw
The Knife, That's
The Viay Love Is,
Ebb Tide, elc.

131, (M E S1 Moon-
Light Scnata,
Liebesiracm,
Mililary Polonaise

95, (M} Fealuring
Flayboy
Jazz Poll
Wineers,

124. (M & §) Music
of Rimsky-
Rorsakov under
balon of Goosens.

66. (M & §) “"Struls

& swaggers with a
bumpluous bounce™
—High Fidelity.

&. (M L 5 Latin
excilement by the
master of mambg
& cha-cha-cha,

PIERRE-MICHEL
LE CONTE
FRAHKFURT

SYHP

N F¥es
WEBER ROS5IN]
OVERTURES

122, [M & 5) Cop-
1and conducts own
Ird Symphony n

majestic manner,

UNDER PARIS SKIES
REG DWEN AND

HIS ORCHESTRA

132, (M & 5) Sing.
Sing, Sang: And
the Angels Sing:
Mponglow. elc.

& lieRore
S

109, (M k §) Pari-
563N mood music
n lush orchesteal
selting.

STMPRANIC GANCES
TWO ELEGIAC
MELODIES

I.IIEI!"I.II-nIU VAN
L]
VIEMMA H“H!!ﬂ

73.1M & 5) “Strong”

117. (M} Btiss

DUME ELINETON
Clooney iuilrs
The Ouke in many
of his songs.

10B. (M B 5)°
dazzling .
recommended. "

—Am, Rec, Guide.

P
Fhilipa En:
Fianist

Eugens Brmandy,
Conducter

136. (M) " ‘Sparkling”—
K.Y, Times. “Lyrical
and ecslatic™—
Londen Times,

GEQRGE FEYER
PLAYS
COLE PORTER
V g

B4.(MLS)
Charlie Parker,
Thelonious Monk,

26. ML §) Hey
There. Too Close
for Comfort, My
Funny Valen

LERQY AMDERSSH
LEROY AHDERSON

137. (M & 5) Blue
Tango, The

Ty T
Sandpaper Baliel

[

SHOSTAKOVICH
SYMPHONY #1

W -
LEOPOLA STOROWSKI,
_ COMBUCTING

E1. (M & S “Most
baliiant of them
all” - High Fed,
“Comes alive™ -Harpei's.

RUBY BRAFF
GOES GIRL CRATY

fiad

135. M L §) Tep
w2t stylings of
Gershvan's best

s iz
St
b .
EDOUARD VEN
REMODRTEL
MENDELSSOHN:
SYMPHOMY =4—
TCHAIKOWSKY:
CAPRICCIO ITALIEM

T1. (M) World
famed jazz king
in his latest
offering.
ARANMS :
HUNGARIAH GANCES
SLAVONIE DANCES
e

JONEL PERLEA
BAMBERG SYMPHONY

SB. (M & S) “Superior
... tops, . clarity
and definition

79. (M & 5 ''Perlorm-
ance. fusl rate: re-
corging. excellent™
- Hi Fi Review,

8. (M L 5) Exglic
sounds of Hawaiian
Village group mace
it & besl-seller

—————

THE GENIUS OF
RAY CHARLES

| JULIE I3 MED MAME

JULIE LOWDOH
0. MES)I2Ea

ites— Blue Moon
Goody Goody. Liltie

Dizry Gillespie, tunes, - Billboard. While Lies, etc
CHICO HAMILTON CNRIS CONNOR ANTAL DORATI, g -
GUINTE MINMEAPDLIS ARTU

TGN CR - SYMPHOHY RUBINSTEIN
- ALGENIZ: IGERIA
DEFALLA: BRAHMS
Ellington Suite LA VIDA GREVE COMCERTO =2

573, {M E 5) Duke's greal
tunes created in
this sparkling
rendilion.

DALLET NI-F|

MISHEL PIASTRO

ANG HIS CONCERT
GRCHESTRA_

B2, (M & 5) Fiying
Home, Hamp's
Boogie and other
Hamp greats.

24. (M £ 5} Modern
wocal stylings by
jaridom’s queen

105. {M) Flash & fire
ol Spain
unger the

126. M & Sjwuth
nahion's 1op singer—
Colurmbia’s Johany

T5. (M) Top pramst
of the day
lyncal and ecstalic

nan. {M L 5) Top jarz

53. (M L 5) Forter

A,

EUGEME JOCHUM,
COKDUCTOR

= Atlantic. ~Brightly viilh Colletle, favorites in the
Fresenle Manne, Kessel, unioue Feyer
Y. Turni Rosoling, etc piang slyle.
MODERH JAZZ CUARTEY YVES MONTANB
slays ONE NEVER KNOWS . -
- |

EY

16 (M L §) Decca’s
Sturing performance
by top European
conductor.

32, (M L 5) “Finest
musicianship -, . one
s overwhedmed''—
Hi Fi Review,

107, (M) *"Holtest
music hall per-
oemer, ..
bravo"—=Time Mag,

11%. (M & 5} Decca’s
Eliltering

array of

ballet gems.

MRCARGTINE

140. (M L §) King of
Ragtime
Pranist
willh favenites.

115. (M} Cheek to
Cheek, Always,
Remember,

Easter Parade, elc.

DRIGIHAL
BREADWAY CAST

126, (M L S Broad-
way casl with
filred Drake,
Joan Roberls

ol songs. Masler's balon. Etal his. perlormance.
5 —— a
1 DINERS' RECORD CLUB
L ] Circle Numbers Below:
1 Box 46456 S FL
: Hollywood 46, California M — Monaural (s1andard)
: Enrcll me in the following category {check one only): 5 —Stereophonic Sound
3 [ POPULAR MONAURAL 1 POPULAR STEREQ
® [ CLASSICAL MONAURAL [ CLASSICAL STERED =
1 [ JAZZ MONAURAL [] JAZZ STERED 1 5 6 B 16
2 Send me the records | have circled at the righl. These 17 19 24 26 2B
1 records will each cost me 32.00 for Monaural (standard)
: and $2 50 for Stereophonic Sound. (Cash, check or money 33 3 53 61 €21
s order must accompany this first order ). During the next > | ]
: year. | agree 1o buy four selections at regular retatl pnices 66 71 73 .75 79
: which entitles me Lo twe free records of my choice, Bz B4 95 97 101
N
: & 1os lo7 108 109 111
1 Addre J
1 e = 113 115 117 123 124
! ciy Z
AGEUY — oyl 126 120 129 132 132
: I! you are @ member of Diners® Club, your record selec-
H tions may be charged. Place your Diners’ Club Account 135 136 137 138 135
L
1 No. here
e - 140 141 142 573 ¥
: LIMIT OF | SELECTION OF EACH ALBUM. > 1
» MONEY BACK GUARANTEED [l
-
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EUROPEAN DELIVERY AVAILABLE ON FOUR MONTHS® NOTICE.

“‘The new Rover 3-Litre is prob-
ably the most luxurious ‘small’
car in the world. The Rover has
been designed for quiet, long life
and driving ease. The immacu-
late leather and walnut interior
reflects the British company’s
policy of using only the best ma-
terial, where it shows and where
it does not, as well. The Rover
shares twenty-odd points of me-
chanical similarity with the
Rolls-Royce, and every knowl-
edgeable tester who drives a
Rover inevitably compares it
with that make. It’s one of the
world’s great cars.”’xes roxoy v raviov

ROVER

THE ROVER MOTOR COMPANY
OF NORTH AMERICA LIMITED,
36-12 37th St., Long Island City, New York
373 Shaw Road, South San Franeisco, Cal.

the rue-it-yoursell approach. He gives
you the lowdown on all the main pota-
bles, and includes a variety ol gimmicks
like the Drinkometer chart, which tells
vou how many of what drinks you can
knock over before you're falling-down
drunk. Uselul these are, but his formula
for figuring your sobering-up time would
require a slide-rule and a couple of Uni
vacs to work out, not to mention the
clear head which. ipso facto, you won't
have. On the whole. though. he fulfills
his promise, and this is one you may
want to keep on your privaie bar, if only
to scttle arguments. More somber and
minatory ar¢ Te Know the Difference by
Albert D. Ullman (St. Martin’s, $4.75)
and Tomorrow Will Be Sober by Lincoln
Williams (Harper. $3). Alcoholism. not
alcohol. is the burden of their message,
and with some five million problem-
drinkers extant, a heavy burden it is.
Both writers shoulder it manfully, but
sociologist Ullman is the more exhaus-
tive, marshaling all the latest data and
subjecting it to cold sober scrutiny.
Much of what he savs will be news to no
one. but the sections on remembering
vour fust drink, alcoholism and nation
ality. and the tragic trajectory of the
alcoholic will [ascinate vou, be vou
oenophilist (a tippler) or oenophobist (a
teetotaler). More urbane but no less
urgent is Dr. Williams. a British M.D.
who writes out of long practical experi-
ence in his own clinic. He tells the same
sad story, with a British accent, but, like
Ullman. he ends it on the upbeat, thanks
largely to AA. Despite divergences. these
four tomes on tippling reveal parallel
approaches o the subject and use many
of the same sources, But Social Drinking by
Giorgio Lolli, M.D. (World. 54.50). taps
a whole new keg. The title is a mis-
nomer: this is no club-car companion,
Out of wide reading. deep study and
keen observation. Dr. Lolli has produced
a comprehensive and definitive analysis
ol the gent who drinks for the fun of it
Most original of his notions is what he
calls the “unitarv  pleasure” reacuon,
whereby alecohol supplies a “blended
pleasure of body and mind” that can
take you back to vour mother’s breast.
If it does. watch out; this is a bottled-in-
bondage blend that can lead straight to
the DTs. But he also makes a strong case
for the moderate use of alcohol to ban-
ish what he calls the “tabu on tender-
ness” which is the bane of our society.
No bluenose, Dr. Lolli. Taken together
these sagas of the sauce leave litde un-
said and go a long wayv toward offsetting
what has been called the illiterature ol
aleohol. Sa on vour way to vour [riendly
neighborhood package store, stop off
and pick up one or more.
.

A porcine scoutmaster, a beery. slack-
jawed lummox staring vacantly at a TV
screen, a petulant Little Leagucr, a sub

GOING_PLACES!

TAKE .

the

NEW
TELECTRO

TRANSISTORIZED, TWO-SPEED
BATTERY-OPERATED TAPE RECORDER
only $129.95*

Off you go to the farthest reaches of the world
.. .to Bombay. Biarritz . . . or the backyard bar-
becue. Wherever vou go, recording the sound
around you is a fun thing 10 do. Professional
men as well as hobbyists find the Telette a boon
for on-the-spot recording.

Mo larger, no heavier than a folding camera, the
Telette provides its own power supply so you
need never ask the concierge, “Ou est le
socket?” Iis two-speed operation lets you re-
cord up to 1% hours on a reel of tape. 627
oval speaker — largest in its class — provides
quality reproduction.

Investigate by visiting your favorite photo,
appliance, jewelry or department store, or write
for free brochure.

*Prices slightly higher West and South ®

TELECTRO

TAPE RECORDERS

TELECTROSONIC CCRPORATION, CONSUMER PRODUCTS
SUBSIDIARY OF TELECTRO INDUSTRIES CORP. L. LC. T NY



Desire
catches fire with

LOLLOBRIGIDA
AND [ ETELID

WHERETHE HOTWIND BLOWS

JOSEPH = LEVINE presents

STARTS NOV. 10th AT LEADING THEATRES THROUGHOUT THE UNITED STATES AND CANADA

Hear THE AMES

GINA LOLLOBRIGIDA-BRASSEUR: WASTROIANNI-MERCOURI MORTAND . WHERE THE HOT WIND BLOWS! -~z ez

WIND BLOWS"

Music by Jimmy McHugh
from a novel by ROGER YAILLAND i PAOLO STOPPA . vicectsty IUI.ES DASSIN - An M-G-M Release € Lkt Bty |
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RO QU-*l ORT spoken here

...and everywhere that gourmets

gather.%ﬁ This is a language without

words. No words are necessary because

is the cheese ™=k that ‘makes

elegant experience.lJLlThere

Roquefort
eating an
is only one genuine Roquefort =

made of pure sheep's

milk, bearing this Red Sheep Seal.
For sophisticated tastes, no

substitute will do.

For free recipe book, write:
Roquefort Association, Inc., Dept. P, 8 West 40th St., New York 18, N. Y.

A man gets seen in 417'

The man in control-—the man who has a way with cameras, leading
ladies . . . and clothes—is bound to look the part. This man does, in a
decusnwlv smart 417" pullover oxford shirt. Correct for the studio, or
for the midnight, midtown supper that follows. (Even oorn:clly
informal withour a tie.) Another example of Van Heusen's 417"

Collection of dress 2ne leisure wear . . . at all better men’s shops. hy VAN HEUSEN

urban hausfrau in the grip of crushing
cunui. These are among the subjects
artist Erich Sokol brings wordlessly to life
in his first album ol drawings, American
Natives (Harper, 54.95). rravpoy readers
familiar with Sokol's cartoon characters
— ripe and kittenish Bardot types caught
in full pout —will find his pen directed
here toward what he calls the tragicallv
ludicrous in all walks. As Steve Allen
says in his introduction, “Ink, in Erich
Sokol's hands, is an acid that dissolves
sham . . . a peculiar mixture ol savagery
and sympathy.” Savage, vet sympathetic.
Sokol has limned stinging portraits of
instantly-recognizable Americans.

It's the usual thing for voungish novel-
ists to start their literary careers with a
book about adelescence — their own.
Herbert Gold has broken from tradition
just a bit by penning his memorial to
his teens in mid-career. Therefore Be Bold
(Dial, $3.95). which might be subtitled
A Portrait of the Avtist as Penrod, is the
story of Dan Berman. fifteen years old,
([Nlplu. of Thomas Wolle and Omar
Khayyim and slave of profound, devious
Eva Masters. Through a grown-up Dan’s
memory of life in a Cleveland suburh
during the late Thirties, we explore his
[riendship with Juicer Montague (a gen-
ius according to Stanford-Biner) and
Tom Moss (a philistine with enormous
common sense): his love for Eva, whose
father hates Jews: his high-charged fecl-
ings toward his own father and mother:
and, taking in all of these. his dis-
covery of himsell. The indispensable
ingredients of novels of adolescence are
all here: the first bout with booze, the
first visit to the local bordello, the first
love affair (including the first sweet kiss
and the fust abortive attempt at love-
making): the imerminable yak sessions
about girls: the painful arguments with
loved-yet-hated  parenis:  and  because
Dan is a Jew. the critical confrontation
with anti-Semitism. Gold relates these
experiences with heavy irony, his de-
fense perhaps against the sentimentality
which the memory of greener years calls
up in us all. The relentless ivony, the
hyped-up. over-amplified, gag-dropping
prose. which sometimes sounds as though
Gold were bent on running his form:-
dable facility with words into a parody ol
its own playfulness. all work against the
book. And this is a special pity, because
once past the insistent style, the reader
can find considerable humor as Dan and
his friends. acutely aware of how liule
experience they have had. attempt o
view lile through the wide lens ol
Thomas Wolle, and in scenes such as
the cvening when Eva and Dan tny
heroicallv to concentee on love despite
the imperative of full bladders. There
are moments ol striking  honesty.  as
when Dan grows dumb with pity, ad-
miration and wonder at the revelation



WORLD'S FIRST THREE-WAY
TRANSISTOR RADIO ENSEMBLE

Shirt pocket size portable
fits perfectly into speaker
cabinet compartment for
use as table model . . .
battery operated or AC
current.

Shirt-Pocket Size Portable: 7 Transistors.
Complete with Batteries, Earphone and
Leather Carrying Case, (Model 7TP-303)

39.95

Matching Speaker Cabinet with AC Con-
verter: 4" PM speaker, 3 “D" cell bat-
teries. AC converter fits perfectly into
battery compartment when used on house
current. (Model 3WX) 19.95

1.1t's A Shirt-Pocket Size Portable
2.1t's A Battery Operated Table Model
3.1t's An AC Electric Operated Table Model

Now, from the creative laboratories of Toshiba,
world’s largest producer of transistors, the

first precision engineered and matched three-way
transistor radio ensemble. Gives complete radio
enjoyment . . . it’s a powerful portable that is
your constant companion wherever you go. ..
it’s a big sounding table model for the home

that operates on either AC electric or batteries.
It's the most versatile performer ever

designed and it is at your Toshiba dealer now.

SUPERIOR QUALITY TRANSISTOR RADIOS

Write for Free Booklet

“Facls You Should Know About Transistor Radios’!
An informative consumer guide. Send 10c for postoge ond hondling.

TRANSISTOR WORLD CORPORATION

52 Broadway, New York 4, N. Y. « Dept. NP 23
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1t is not
a few acres of ground,
but a

PRINCIPLE

we are defending...

T' ‘l\

he PRESSURE TO CONFORM
is not easily resisted. The man determined to
maintain FREEDOM OF CHOICE and
INDIVIDUALITY in matters of dress is apt
to lead a precarious existence.

But if you have it in you to stand firm agaminst
FEMALES dctermined to have their way with
your tastc in clothes; if you can remain steadfast
against the CONNIVANCE of certain parties
to TAX your good tastc by inflating the price
of fashionablc attitc beyond the limits of
REASON AND EQUITABLE PROFIT then
we invite you to join with us and MAKE
COMMON CAUSE.

We, Daroff & Sons, Tailors of Philadelphia,
offer MEN OF TASTE and the courage to
stand by it, AUTHENTIC NATURAL
LOOK CLOTHING ata not unnatural price.
We are aided and abetted in this project by
dedicated merchants who display and sell these
garments in an atmosphere devoid of CHAR-
LATANISM, SNOBBERY, HUCKSTER-
ISM, and any and all unwarranted touches of
femininity. The honest intent and honest tailoring
of all this A.N. L. Clothing is certified to by
the ‘BOTANY" 500 tailored by Daroff label
sewn jn every garment. Prices on our suits begin
ot §69.50 ( slightly higher out West ). For store
nearest you, or other pertinent information, write:
H. Daroff & Sons, 2300 Walnut Street, Phila-
delphia 3, Pa., or 200 Fifth Avenue, New York
10, N.Y., and wewill make it worth your while,

‘BOTANY’500°

tailored by DAROFF
of Philadelphia
( The Cradle of Freedom in Menswear)

—

of Mr. Masters” implacable hatred. And,
most rewarding. there are rare and
precious flashes of insight into the mira-
cle of those moments when a boy turns
into a man. In all, Herb Gold's wit and
compassion stand him on a shelf of his
own, apart from, and superior to, the
ereat bulk of modern-day fictioneers.

FILMS

In Let's Make Love, Marilyn Monro¢'s a
swinging-singing chick who's working m
a satirical revue off-Broadway. Yves (it's
pronounced “Eve,” but he's all Adam)
Montand is a billionaire who wants
Marilyn. He moves in when the pro-
ducers unknowingly hire him to portray
himself, onc of the targets for satire in
the revue. From there on in it's a hip
kind of Cindecrellasville, a place you've
visited before but never in such charm-
ing, amusing company. Some of the bet-
ter moments en route: Marilyn doing a
cuddlesome version of Ay Heart Be-
longs to Daddy; her rock-n’-roll num-
ber, Specialization, with British singing
star Frankie Vaughan, and the sequence
in which Yves gets some tips on musical
comedy from Bing Crosby, Gene Kelly
and Milton Berle. Tony Randall, as
Yves' harassed public relations man, is at
his witty best. Although M. Montand
doesn't get much chance to sing or dance
along the way, this picture should guar-
antee that U.S. audiences will see a lot
more of him and his specialties in the
near future. Credit Jack Cole for the
knockout musical numbers.

-

The Entertainer is a first-rate film about
a third-rate English music-hall comic. As
he did in the play, Sir Laurence Olivier
acts the title role with great style and
insight, The locale 1s a rough, tough
English equivalent of Atlantic City and
the time is 1936, during the Sucz crisis.
Olivier, whose son gets killed in that
brief flare-up, has other miseries, too:
he’s bankrupt and his current show is
limping to a close. His hysterical wife,
beautifully acted by Brenda de Banzie,
wiants him to chuck it all and take her
to Canada, for security’s sake, but he
thumbs his nose at her. On he goes,
jaunty, lusty to the end. The end
arrives when his latest love alfair, with
an ambitious bathing beauty whose fam-
ily he counted on to finance his new
show, breaks up; and when his [father,
a retired songster who brought this on
by blabbing to the girl’s mother about
Olivier's missus, cies in an attempt to
recoup his family’s fortunes. Several cast
members turn in superlative perlorm-
ances. Particularly praiseworthy is new-
comer Albert Finney, who plays the
soldier son. Joan Plowright, Siv Lau-
rence’s real-life love (he left Vivien Leigh

AERONAVES
DE MEXICC

To Mexico City and
Exciting

Only Aeronaves offers
service to Acapulco...
and in November, via

P g

From NEW YORK
-via AERONAVES

all the way !



lor her), does a grand job in the thank-
less role of his daughter. As with Look
Back in Anger, the sn'ipl is based on a
John Osborne play and the stylish direc-
tion is by Tonv Richardson.

-

Yul Brynner is a deported U.S. vice
king: Miwzi Gavnor is his dumb-but-
honest broad. And Noel Coward is a
deposed monarch, Pavel the Serene, of
Anatolia. a hot little island off Greece.
Thevre all in Surprise Packege, and most
of the action concerns Noel's crown.
which he is anxious to sc¢ll in order to
continue operating a luscious harem,
Everybody in sight scems anxious to
swipe it — including Yul, whose double-
crossing buddies have lelt him penniless.
The screenplay, by Harry Kurnitz, is
amusing in a diluted Born Yesievday
way, and is particularly funny when
Nocl, who sounds as il he wrote his own
lines, is on screen. Unfortunately, Brvn-
ner is supposed to get most of the
laughs. He doesn't. Mitzi gets one ol the
biggest. however, when she calls him a
knucklchead.

Except for the casting of two talented
cuys from other areas ol show business
— Mort Sahl and Ingemar Johansson —
All the Young Men would be a routine,
predictable war flick. Sidney Poitier does
his best, which is thumpingly pood, in
the pivotal role ol a Marine sergeant in
Korea ordered by his dying lieutenant
to command an outht containing a
couple of bitter and prejudiced Gls.
ALin Ladd and Paul Richards. But the
way in which he fnally wins their re-
spect is a massive cliché. The baule
situation  (complete with  drum-rolling
score and the Tast-minute arrival of the
Air Force) is more of the same. The
only sensible point that does get made
during the film is that not one of these
quys knows what he’s fichting for.
Sahl, who did write his own lines for this,
is as penetrating as ever (he says with
mock seriousness: “Hev, UN. you know
how many Chinese there are? Six hun-
dred and fifty million — that they know
about —and I gor a leeling they're all
draft age™), but some of the reaction
shots make Mort look like he’s there
on a USO tour. Ingemar. engagingly
natural, comes off quite well, too, except
when he sings, which is not exactly the
greatest NEws since GARBO TALKS.

Vittorio de Sica is given credit — and
deserves the blame — lor the Artistic Su-
pervision of a rather moldy confection
called Fost ond Sexy. The theme song,
honest to God, is Mr. Sandman. Origi-
nally titled Anna of Brooklyn. this awful
epic features Gina Lollobrigida as a rich
widow returned to her native village.
Here she meets up with none other than
Dale (Wells Fargo) Robertson. acteur
abominable. He is the local mechanic,
and has a way of handling woren as

= THE
- CLEBANOFF STRINGS

AND
SYMPHONIC ORCHESTR

P ——

3
LOVE THEMES
FROM GREAT FILMS

The ultimate in romantic sound!
Thrill again to your favorite
music from famous films in a
collection including Spell-
bound, Tara's Theme, others.
SR 60238 MG 20578

Encare Of Golden Hita

Best selling vocal group in
America! Hear The Great
Pretender; My Prayer, Twilight
Time; nine others.

SR 60243 MG 20472

VEMAﬁOWNY 5
&Nz
ARG AV

FESTIVAL OVERTURE, Op 48

(OMICINAL SCORTRD]

CAPRICCIO ITALIEN

3 ¥
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v DEEMS TAVLON

An electrifying performance!
Best-selling version of the
‘*1812'" in history. Dorati

conducts.
SR 90054 MG 50054

CANNONBALL
ADDERLEY
QUINTET

IN CHICAGO]

Sensation of the 60's blows up
a storm in Chicago with his
colorful quintet. A real romp!

SR 60134 MG 20449

(¢ INH WASHINGTON

Dinah delivers! Hear the title
song; Alone; | Understand;
When I Fall in Love; other all-

time hits.

SR 60232 MG 20572

DAVID CARROLL == |

AR S ORCHESTRA

LATIN PERCUSSION

¢ & G

New sound innovations in daz-
zling Latin tempos. A rare treat
in listening pleasure! Excitingly
different percussion accents!
Deluxe “double-fold’" album.

PPS 2000

PPS 6000

Feel the ““front row” magic on

Mercury Records

The sound magic of Mercury puts
you right up front at each thrilling
performance. You experience the
arlist’s true inlerprelalion and exact
delivery. Pick a piece of magic from
the wide choice of Mercury Records!
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Ten seconds. That’s all it takes to rub on
Mennen Shave Tale after a shave. And
what a difference those ten seconds make.
Blemishes and skin irritations disappear.
Shaving shine and redness vanish. And
as for that last trace of beard—well, it’s
just as if you had shaved twice. Not even
a shadow remains. Nobody sees the tale,

either—skin-tone Mennen Y
blendsrightin.Manymen | ~"7,
use Mennen Shave Tale <ncn

twice a day. Right after
shaving. And just before
dinner. Either time it’s
the “closest thing to a
second shave.”
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well as motors. De Sica plays the priesi
who finally marries them. If almost none
of the comedy comes off, at least you can
be sure that Gina's clothes do (ofl screen
for the most part). And there’s no ques-
tion that she has a large wardrobe, in-
cluding a double-breasted birthday suit.
-

King-ol-the-Clan Frank Sinatra and
Clansmen Dean Martin, Sammy Davis,
Jr., Peter Lawford and Jocy Bishop aren’t
nearly is entertaining in Ocean’s 11 as
they were romping across nightclub floors
during the cight weeks they spent shoot-
ing the ilm in Las Vegas (pLavsoy, Meel-
ing al the Swmmit, June 1960). The
movie is best when the fivesome (aided
by Akim Tamiroff, Richard Conte and
Cesar Romero) doesn’t take the script
serionsly, which is about hall the time.
The rest is dull stuft. The film never
builds up much suspense over the multi-
million-dollar robbery ol the five big-
gest Vegas casinos. With a less alluring,
less skilled cast, the movie might inspire
shouts ol “robbery” from the audience,
but Sinatra and buddies manage to as-
sure some fun —and certain box-oflice
pmﬁls. For the record, Dean and Sammy
contribute a good song apiece. Frank
saves his tonsils for another day.

-

The Thirty-Nine Steps, Allred Hitchcock's
mid-Thirties thriller that starred Robert
Donat and Madeleine Carroll, has been
updated in a cwrrent British version
simply by substituting missiles for poison
eas as the key element in the basic spy
entanglement. A civil servant, Kenneth
More, becomes the patsy in trying Lo
track down an espionage ring headed by
plotting professor Barry Jones. More, in
flight from Jones® gang, hides under the
protective wing of a giant-sized nymph —
Brenda de Banzie —and gets involved
with & gir].s'-st.huul oy instructress,
Taina Elg, before demolishing the [orces
of evil. The color is excellent, the direc
tion fast-paced, the characters carefully
wrought. With delerence to the purists
who can’t forget the original, we recom-
mend the new Steps as a step in the
right direction.

ACTS AND
ENTERTAINMENTS

We caught the niflty new George
Russell Sexter at the Five Spot in New
York and dug the meaty, modern jazz
that came tumbling out. Russell, known
primarily as a contemporary composer,
has surrounded himsell with a young,
vigorous crew of musicians from Indiana
(most of them were in trombonist Dave
Baker's big band at the University ol
Indiana). In addition to Baker, Russell’s
chargers include Dave Young, tenor; Al
Kiger. trumpet; Ted Savder, bass; and
Joe Hunt, drums. Baker and Kiger
studied under Russell at the School of

THE BRITISH

Britishers
wear ‘em
\all year
. 'round

Same size, same shape, after washing. Anklet $1.50.
Garter length $1.75. At fine stores everywhere.
Abbey Imports, Inc., Empire State Bldg., N.Y.C.

Yashica Lynx

diaphragm-shutter-coupled electric eye
and 1/1000th second shutter

New 35mm camera lets you ‘see’ the cor-
rect exposure as you sight and focus
through the finder, You simply adjust the
lens diaphragm or shutter "til the exposure
needle in the finder is centered—and shoot.
Other features include: automatic paral-
lax correction, flash shutier, 1 sec. 1o
1/1000th and self-timer. Only $99.95 (case
$12.50) at photo dealers, or write:

() YASHICA INC. 234 FIFTH AVE., N.Y. 1, N.Y.
In Canada: Anglophoto Ltd., Montreal 8, P.Q.



If you listen to the critics...
you'll listen to

STEREO:,

“Superior

stereo”

Irving Kolodin,
Music Editor,
Saturday Review

DANCING WITH ROS
Edmunde Ros ond His Orchestro. Magic
15 The Moonlight; Cuban Love Song:
Brozil; Toku: Lve Do Brozil: Te Quiere Y
Ole; Tony's Che Cha Che; others.

PS 205

OPERETTA MEMORIES

Montovoni ond His Orchestra, 'Die Fled-
ermous ~ Overture; Wallzes lrom ~ Gypsy
Love,” “The Mery Widow ' ond The
Gypsy Princess’; My Heio from “'The
Chocolote Soldier; Your Eyes Shine In
My Own lrom “The Gypsy Boron™; Selec-
tion from The Count of Luxembourg ;
Oh Maiden, My Moiden Irom “'Fred-
erika’: Serenode from Frosquite’ ; Ploy
Gypsies; others. PS 202

Moussorgsky:

PICTURES AT AN EXHIBITION

Liszt: THE HUMNS5—Symphonic Poem
L'Orchestre de lo Suisse Romonde —
Ernest Anserme! CS 6177

PHILHARMONIC BALL

{Music of lohonn & Josel Strouss). Auf
Der Jogd: Delirien Wallz; Pizzicato
Polke; Fruhlingstimmen; Ohne Sorgen,
Blue Donuke Woltz; Trensoktionen: Per-
peluum Mobile; Egyption March. Vienna
Philharmonle Orchestre—Willi Boskovsky

Schumonn: S Al
PIANCG CONCERTO IN A MINOR
Schumann: WALDSCENEN

Wilhelm Bockhous—Vienng Philhormeonic
Orchestra—Gunter Weand CS 6181

LG

MEW o VORE
Herald .% Jribune

i Ay “
- “Stereo

excellence”

Herbert Kupferberg,
Record Editor, A
N. Y. Herald Tribune

“Stereo

mastery”

John Conl;,
Atlantic Monthly

POPULAR SUGGESTIONS

AROUND THE WORLD WITH THE
GREMNADIER GUARDS

Bond of The Grencdier Guords. Colonel
Bogey: Con Con; Swedish Rhopsody:
MNibelungen: Cormen (Preludel: Russion
Pictures; Wallzing Matildo; Seventy Six
Trombones; When The Scints Ge- Merch-
g In; Viva Mexico; For The Forces:
irs A Long Way To Tipperory: others

THE AMERICAN SCENE Pl
Mantovoni ond His Orchestro. The Music
of Stephen Foster: My Old Kenlucky
Home; Complown Roces; | Dreom Ol
Jeanie; others. The Music of 19th Century
America: Home On The Range: Yellow
Rose Ol Texas; Goodnight, Irene; others.

P5 182

THE SOUND OF MUSIC
Edmunde Ros ond His Orchestra. The
Sound Of Music {Cha Cho Chel; An
Ordinary Couvple [Mombo): Maria [Schot-
tish); Edelweiss [Merenquel; others.
PS 198
CASH BOX INSTRUMENTAL HITS
Sienley Black, His Fiano ond His Orches-
tra Ebb Tide: Peiricio: 12th Siree! Rog:
April In Portugal: Lelloby Of Birdlond:
Melody OF Love; Cherry Pink; others.
PS5 158
THE BIG BAND DIXIE SOUND
Ted Heath and His Music. That's A-Plenty,
| Wish | Could Shimmy Like My Sister
Kole; The Dorkiown Strulter's Boll; Musk-
ral Ramble: others PS5 184

CLASSICAL SUGGESTIONS

Beethoven: SYMPHONY MNa. § “Cherel”
With Joon Sutherlond; Anton Dermoto;
Arncld Ven Mill; Mormo Proctor; Chorale
du Brossus ond Choew des Jeunes.
L'Orchestre de lo Svisse Romonde con-
ducted by Ernest Ansermet_ CS 6143

Prokofiev: PETER AND THE WOLF
Soint-Scens:

CARMNIVAL OF THE ANIMALS

Bea Lillie, Morrator—London Symphony
Orchestra. Skitch Henderson CS 6187

Rovel: DAPHNIS ET CHLOE [Complete]
Chorus of the Royo!l Operc House, Co-
ent Garden

London Symphony Orchestro—Pierre Man-
teux C5 6147

REMNATA TEBALDI-
ITALIAN OFPERA ARIAS
Puccini: Modomo Butiterlly—Un Bel Di;
Ancoro Un Posso Or Vie; Con Ohnor
Muore. Turandol—Signore Ascolte; Tu
Che Di Gel Sei Cinla. Monon Lescoul—
In Quelle Trine Morkide; Solo, Perdula,
Abbondoncta. Verdi: La Troviclo—Teneste
Lo Promesso; Addio, Del Possato. Le
Forza Del Destino—Poce, Poce Mic Dio.
Giordano: Andreo Cheniér—Le Momma
Marto. Boite: Melistalele—L Altro Nolle
In Fondo Al More; Spunie L Aurorc
Pollida

OS5 25120
Beethoven: SYMPHONY No. 3 “Ercico™”
L'Orchestre de lo Suisse Romonde —
Ernest Ansermel CS 6189

“Stereo . ..ne

plus ultra”

David Hall, Record
Editor, Hi-Fi Stereo

TED HEATH IN CONCERT

Ted Heoth ond His Music. Doodlin’;
Exoctly Like You; Perdido; Woodyn' You;
others.

BEAULIEU FESTIVAL SUITE: Vintoge Vel-
erans; Beouliev Abbey: others. PS5 187

SONGS TO REMEMBER

Montoveni end His Orchestre, With These
Hends: Forowoy Ploces; A Very Precious
Llove: Jomaica Forewell, Tenderly: Blue
Stor; Gigi; others. PS5 193

THE ALL-TIME TOP TANGOS

Sianley Block end His Orchestro. Le Cum-
persite; Rosito; Amorgure; A Media Luz;
Mamo, Yo Quiero Un MNovio; Jealousy:
Adios, Pompa Mio; others, PS 176

SUPPE OVERTURES

Light Covalry: Poet And Pecsont; Morn-
ing, Moon And Might In Viennc, Pique
Dome, Vienng Philkormenic Orchestro—
Georg Solti. C5 6146

Gilbert & Sullivon:

H.M.S. PINAFORE—Complete

D'Oyly Carte Opera Co. ond New Sym-

phony Orchestra cond. by lsidore Godfrey
(2 records) OS54 120%

Puccini: LA BOHEME—Complete
Rencta Teboldi; Corlo Bergonzi; Ettore
Bastionini; Cesare Siepi; Fernondo Co-
renc ond other soloists with Chorus ond
Orchestro of L'Accodemic di Sonte Ce-
cilio, Rome, cond. by Tullio Sercfin.

12 records) O5A 1208

<

LINDO

full frequency stereophonic sound

pIRONIE 11,
e L LT

Write for Iree complete cotolog. Dept CH, 539 W. 25th 51, N.Y C.

OXpox 1"

To Icke fuvil odventege of the remaorkoble
technical excellence of Ifss records, we
recommend the new London-Scoll sterec-
phonic Pickup ond Arm.
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ONCE A PROMISE.... NOW FULFILLED

UNITED ARTISTS

LTRA

&J DIO

BREAKS THE NEW SOUND BARRIER

Here's music shaped into new sound patterns by the

greatest arrangers. .
artists. ..

. played with blazing color by superb
recorded with physical impact. Integrated
sound . . .that breaks into a new dimension. ..

on Ultra

Audio. Available in brilliant sterec and monaural.

VALL T® WALL @ STER "T:’T

New

SOUND

Spectaculars

Sparkiing with excitement,
the persuasive perform-
ance of Terry Snyder on
percussion is brilliantly
framed by brass and wood-
winds. A stunning achieve-
ment in sound.

L. VALL T8 WALL @ 811

MISTER PERCUSSIDN
TERRY SNYDER (i

D THE ALL STARS

DDN CDSTA
S AND TROMBONES

Twenty-five thrilling voices
blended against the smooth
background of 5 trombones.
An exotic interweaving of tone
colors and rhythms.

[@warr e warL @ sTES

BLAZING LATIN B
NICK PERITO AND HIS

R:ch briliiant brass powered
by the haunting beat of fu'l
percussion breaks loose in a
succession of fiery Latin
performances.

@\\ ALLTEWALL @STENR .

(G
DYNAMIC PIANOS
FERRANTE ANO TEICHER

A startling adventure in duo
piario sound — each note full,
distinct, and vibrant in a thriil-
ing two-channel bounoce inter-
pretation of striking music.

WALL T@® WALL @ STE RE@]

GUITARS WOOOWINGS & BONGDE
AL CAIOLA AND ORCHESTRA

The texture of five guitars,
highlighted by warm, subtle
woodwinds and stirring bongo
rhythms, in a program of rich,
breathtaking melodies.

AND WALL TO WALL SOUND MONAURAL

ULTRA AUDIO, A PRODUCT OF UNITED ARTISTS RECORDS, 729 SEVENTH AVENUE, NEW YORK 19, NEW YORK

Jazz in Lenox. Massachuseus, Tast vem
and sounded him out about forming the
group. When George said OK. the siu
dents returned to Indiana last winter
and recruited the rest of the personnel.
Russell joined them in late spring and
spent four hours a day. six days a week.
in rehearsal — for a month belore the
debut. Russell does the charts for the
ecroup and plays curiously chordal, ex-
remely personal piano. We were sur-
prised to hear number after number
with a tightly arranged head and tail,
but with acres ol freewheeling impro
vised solo work in the middle. His re-
cent Decca LPs — New York, N.Y. and
Jazz for the Space Age —had prepared
us for music of a more orderly, but
harmonically complex, nature. “1 hope
to get @ lot more composed work into
our book,” Russell told us, “but when
vou have blowing talent like these kids
you have to see what thev’ll come up
with in their own way, and thén you
have to build the group around them.
The Sextet will develop by itsell.” (It has
recorded one LP for Decca and will cut
another before the end of the year) In
trumpeter Kiger and tenor man Young,
Russell has two ol the brightest impro-
visors to storm the jazz heights in many
a season. Kiger blows a melodic line with
confidence and imagination. Young tears
oft his solos 1n a blunt-toned rolling stvle
akin o that of John Coltrane. In all.
it's a serious set ol jazzmen capable ol
essaying fresh material. like Russell’s
Stratosphunk and Baker's Stone Nuls
and Kentucky
stvle and excitement, and also able to
turn a jazz standard, like Woody'n Yonu.

Oysters with stunning

inside out and back again with such daz-
zle and verve that even the Five Spot’s
hip waiters had to shake their heads 1o
regain focus. Go hsten.

DINING-DRINKING

Café Chauveron (139 East Filty-third) in
Manhattan has several distinctions which
recommend it to the gourmet sophisti-
cite — more, In our estimation, than
quite a clutch of more famous establish-
ments. The carle is superb and formi-
dable in the variety of its offerings, but
many menus are as impressive. The dil-
ference, here, is that the promise ol the
menu is not only lulfilled, it is surpassed
by the food itsell. Then there is the mat-
ter of decor; lately there’s been an in-
crease in restaurants whose interiors arc
refuleently grandiose. At Café Chau-
veron, the atmosphere is calculated to
sumulate the diner, not distract him:
its elesant simplicity and opulent func-



At 10:21 this man in his Gesture Slacks went out to seek Adventure!
Chances are he'll find it. Gesture Slacks being what they are, and the men who buy them being what they are. There'’s
nothing routine about Gestures . . . or their owners, who seem to have a flair for living . . . Try on a pair, particularly if you
seek slacks with a bit more style and dash. Men who wear them find they're habit forming. One pair leads to a collection.
lllustrated, fine gauge worsted knit in houndstooth pattern, gold or olive with black. About$25 A N T H O N Y

BROADSTREET’S, New York - New Jersey - Chicago - L. BAMBERGER & CO., Newark and branches - B. FORMAN,
Rochester, N. Y. - GEISMARS, Hoboken, N. J. - HALLE BROS., Cleveland, O. * HESS BROS., Allentown, Pa. - SCHLE-
SINGERS, West New York, N. J. - SHILLITOS', Cincinnati, O. * or write Dept. 11P, ANTHONY GESTURE, 1140 B'way, N.Y.C.
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with fresh, brisk, stimula-
ting After-Shave and Co-
logne created by Dunhill
especially for men. Choose
Dunhill After-Shave and
Cologne in Dice Bottles of
gleaming black glass.

Dice Gift Set, 4 oz. After-
Shave and Cologne, 5.00

Individually, After-Shave,
2.00; Cologne, 3.00
All prices plus tax.

Cownet
“Tolituies

unhil] {r Mex

AT DISTINGUISHED STORES
AND DUNHILL SHOPS

ALFRED DUNHILL OF LONDON
393 FIFTH AVENUE, NEW YORK
WHOLESALE DISTRIBUTOR

tionalism it reminds one of the best
haute cuisine restaurants of Paris. Fi
nally, the service is that ideal blending
of attentiveness and reserve which makes
one feel well waited on, not fawned over.
The reason for all this is not far to seek:
the founders of Chambord are behind
the scenes, assuring that everything from
the paté imported from Perigord to the
Chateaubriand charcoaled to perfection,
to the Péches Flambées au Cognac is —
simply — the best that money can buv.
Incidentally, take lots of the latier with
you, and make advance reservations for
lunch (12 to 4) or dinner (6 to 11:30).
Limit the cocktails, we say, so yvou can
better relish the best from a splendid
wine cellar.
-

The amalgam at Chicago’s Club Alabam
(747 Rush) is probably unique in the
world. The entertainment —ork  and
floorshow, which alternate continuousl
from 9:30 pai. 1o 4 AN — s strictly
honky-tonk from Prohibition days. Small
wonder, since Club Alabam was one ol
Chicago's major speaks. By contrast, the
food is truly Epicurcan, not to say Lucul-
lan. Gene Harris — who owns the club
and maintains a private¢ speakeasy-like
room [or his old cronies who mourn the
plebeianising of drinking by Repeal -
is hooked on the old music and night-
club wappings. But he has engaged At
Carter — a world-renowned chel, student
of gourmandise, creative master of the
culinary arts, onetime attendant on the
British Royal Family — to supervise the
cuisine, which is worthy of the most
critical palates. Carter not only super-
vises, he performs. At your table, he will
dice a handsome hunk ol beel and slice
fresh mushrooms, sauté¢ them in separate
chafing dishes (with butter, wine, herbs)
— and then put them in a duck press
and exwact the juice, as a foundation
for the sauce to be spooned over your
filet mignon, which a minion brings in
on a portable charcoal grill. This is just
one of a dozen culinary masterpieces vou
should try: accompany it with pommes
soufllés, broccolt hollandaise, and tossed
salad. Then cap vour meal with caf¢
diablo, watching as Carter starts it — in
yet another chafing dish — with colfee
beans, citrus peel, spices, and winds up
with a ballet-master flourish as he fort-
fies the coffee with brimming ladles of
brandies and liqueurs until the whole is
enveloped in flames. It's ambrosial. Hours
are 5 pat. to 4 A, seven days a week.

RECORDINGS

Cv Coleman and his wrio. backed by a
covey ol well-behaved brass, can be heand

Famous ALFRED SHAHEEN, Honolulu

= Mangie Douglas

LUXURIOUS
PURE. PURE

SILK

A Robe

to remember

vour best Girl with
at Christmas.

A glomour Gift
with unlimited
power of flattery.
ALFRED
SHAHEEN'S

Pure silk of finest
quality, Black,
Bamboo, Red, Blue.
Small, Medium,
Large.

sl 795 postpaid

Shop at Margie's.
It's fun!

MONOGRAMMED WITH YOUR OWH TWO INITIALS
IN ORIENTAL SCRIPT {no eschanges on manogrammed goods)
4% sales tax in California . ._%

SEND FOR MARGIE'S KEW FREE FASHION FOLIO 9
,

Mall /A DEFT. P8

854 So. Robertson Blvd., Los Angeles, Calif.
£10.00 deposit with all C O.D’s.
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New
Pocket
Camera }

MINOLTA-1GP

“WEATHER DIAL”
sets exposure automatically

$2495

No fizuring, no focusing. Set the
“weather dial” and shoot. It's that
easy. You get brilliant color slides
or jumbo 3x4 pictures. Fully
synchronized for flash pictures. And
the precision Rokkor £:3.5 lens

is fast enough to take many indoor
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The idea that any after shave
lotion will make you a success
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to believe. But the fact remains
that a quite impressive
number of successful
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after shave lotion.
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Eau de Cologne $1.75.
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at some length, and most pleasantly, in
a brightly-burnished new album, Ployboy’s
Penthouse (Everest). Coleman, to us, has
always been the prototype of the better
supper-club pianist — inventive, techni-
cally proficient, and possessed of the in-
nate good taste that separates the note
pickers from the note grabbers. The
Playboy’s Penthouse theme, penned and
played by Coleman for our TV show,
kicks off proceedings in a muted vein
that is sustained throughout. Not that
Coleman is averse to the upbeat; Kiss
and Run, Lulu’s Back in Town and
Top Hat, White Tie and Tails move —
but with a restraint that is almost a fet-
ish with him. Top Hat, incidentally,
features a scintillating contrapunial
melody handled by the brass — a refresh-
ing approach to what has been, up tiil
now, one of our most unlavorite ever
greens.
-

Around Midnight (Liberty) marks Julie
London’s eleventh album. The girl with
the world's sexiest stage whisper shows
no signs ol slackening off in either quan-
tity or quality, however. The albums’
pitchmen may have run out of copy for
the liner notes by now, but we can still
think of a few choice adjectives to de-
scribe Julie's efforts this outing — sensi-
tive, sensuous, sad and suliry. Miss Lon-
don’s siren songs to the night people are
bicked here by a mood-music orchestra,
under the reins of Dick Reynolds, that
tinkles, moans, sweeps and subsides in all
the right places. Among the languorous
lullabies guaranteed to make you think
of anything but sleep are But Not for
Me, In the Wee Small Hours of the
Morning and Misty. The rest are similar
in mood; the words and melodies may
change but the over-all meaning is per-
fectly clear.

There are only about ten Fleta guitars
made each year in Barcelona, Spain. If
the other nine are in as good hands as the
one currently held by Charlie Byrd.
the 1959 production has been well dis-
tributed. Byrd, who studied with Andres
Segovia (he blows a Fleta, too), picked
up the guitar during a European swing
with the Woody Herman band last year;
he's been strumming it impeccably ever
since. Joined by bassist Keter Betts and
drummer Bertell Knox —two of Byrd’s
cohorts in the Washington, D.C., jazz
sphere — the guitarist devotes his latest
LP, Chatlie Byrd Trio (Ofibeat), to a dilly
of a dozen tunes. Among them are Who
Cares, How Long Has This Been Going
On, Prelude to a Kiss, Gypsy in My Soul,
several blues and a Funky Flamenco.
Free of the intruding horns that wer:
present on his previous discs, Byrd zips
and sighs in virtuoso fashion.
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an TH“SE WHU B ARE' The dramatic achievement of TIME's SERIES 2000 has electrified the entire

= world of recorded music. Reviewers and musicians alike have greeted this new
series with words like..."outstanding sound quality”..."sweeping, imaginative arrangements".."impeccable”.. “the most
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Pure excitement in music, magnificently
scored for a big brass-and-percussion group
by Hugo Montenegro. 12 selections in this
big album ranging from Slaughter on
Tenth Avenue to In the Hall of the
Mountain King; Limehouse Blues to Laura
and Take the A Train. S/2014, Mono 52014

The subtlety and musical sophistication of
Cole Porter reach even greater heights in
Irving loseph's compelling arrangements
for big, full-color orchestra: Beguine,
Night and Day, Get Out of Town, Anything
Goes, De-Lovely, Love for Sale and six
more permanent hits. $/2009, Mono 52009

&7

marches "<

The truly great marches of all time, scored
by Kermit Leslie for 29 brass and percus-
sion, in stirring, overwhelming stereo-
phonic sound: The Thunderer, El Capitan,
Washimgton Post March, Stars & Stripes
Forever, Field Artillery, Col, Bogey, On the
Mall, etc. $/2017, Mono 52017

The greatness of Gershwin in glorious
arrangements by Al Caiola for five guitars,
with multicolor percussion and woodwinds:
Man | Love, Fascinating Rhythm, But Not
for Me, Foggy Day, Swanee, Lady Be Good
—a dozen Gershwin greats in exciting
Series 2000 sound.  5/2010, Mono 52010

PERCUSSION
&STRINGS

The deathless songs that made Rodgers &
Hart favorites, exquisitely arranged for a
powerful orchestra of strings, percussion
and trombones by George Siravo: Where or
When, Funny Valentine, Blue Moon, Lady is
a Tramp, My Heart Stood Still, etc.
$/2015, Mono 52015

JEROME
HKERN

FLUTES & PERCUSSION

arranged and conducted by Hal Mooney
with a big, rich orchestra for all-encom-
passing sound: Whe, OI' Man River, Last
Time 1 Saw Paris, Make Believe, Smoke
Gets In Your Eyes and seven other favor-
ites. §/2012, Mono 52012

STEREO RECORDS $5.98 B MONAURAL RECORDS $4.98 B 4-TRACK STEREO TAPE $7.95
Send for complete catalog of the full TIME SERIES 2000 TIME RECORDS INC.2 W.45 St., NY.
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Julius  Monk's  Manhattan  plavers,
usually found in that citv’s Upstairs at
the Downstairs, are Downsuurs at the
Upstairs in their latest spool sequence,
Four Below Strikes Back (Offbeat). In thus
edition. Jenny Lou Law. Nancv Dus-
sault, George Furth, Cy Young and pian
ists Robert Colston and Paul Trueblood
converge on timely targets. In The Castro
Tango, Miss Law and Furth warble. “We
shared a riddled cabana until the five
o'clock shadow came.” In The Constant
Nymphet, a reporter interviews a twelve-
vear-old authoress [rom Queens. “Waould
vou say vou tike after vour father?” asks
the interviewer. “From time to time,”
oozes the young one. Furth sings of the
Family Fallout Shelter: “When vou see a
mushroom big and vellow, let a ton of
lead be vour umbrella.” Tucked in
among these goings-on is a charming

“l‘ S L il plea for amour, Love. Heve I Am, sung
knowingly by Miss Dussault.
OeS for you r nowingly by Mis L ussat

| . . When the Dave Brubeck Quartet and
e e Ct rl C S h ave r the New York Phil. conducted bv Leon-
ard Bernstein, joined forces last Decem-

What S have C rea m ber to present Dialogues for Jazz Combo

and Orchestva — by Brubeck’s brother

does for a blade! Howard — their perlormance inspired

New Mennen Prop sets up your whisk- u"iltl lll.lf.f’.:th from lh.c Carnegic l"ill‘] -
ers so your shaver can mow ’em down dience. Fortunately Tor those who missed
close and clean. Eliminates shaver it, the work has been r(:cor(lt:(l by the
drag and skipped spots, soothes irri- same groups and it occupies the first side

tation. Try cool, blue Mennen Prop! ol Bernstein Plays Brubeck Plays Bernstein
- 1 (Columbia), backed with Dave and his

threesome playing Bernstein tunes (four
from 1West Side Story, one [rom Wondeir-
ful Town). In Dialogues, the orchestra
adheres 1o written themes, while the
combo improvises on them. Much ol the
composition is balladic — in positive,
romantic scnse — and some ol it is gently
bluesy. All of it is enticing. The wracks
played by the quartet alone are i the
classic Brubeck groove, with the leader-
pianist, alto man Paul Desmond, bassist
Eugene  Wright and drummer  Joc
Morello blowing just as preutily as they
always do.

.
: Sl Al R S : I the record store lets you sample an
LTSRS 87/ LP, which wrack do you tend o play hirst?

' < Play the opener ol side one and you niay
pass up a good thing. Take the case ol
Nancy Wilson's Like in tove (Capitol). The
twentv-one-vear-old thrush is at her most
stridently Dinah Washingtonian in On
the Street Where You Live, but ury a lew
And with this precision enlarger Later tracks (Night Mist, Passion Flower
mwum:;:g- e‘:el:elthizs :::ﬁ. and especially a great Bart Howard song,

darkroom-25 pieces of custom In Other Words) to get the real uncut-

- m::;c::d l;l':mi:;‘ dizmond quality of this vital newcomer.
‘\ . . - WRITE FOR FREE BOOKLET | Nancy's slender, tender and tall, and she
¥ . has 4 combination that can’t miss: a [ace

Just unpack the box--and only 4 feet of spacef-
in your bathroom, basement or closet becomes 1\ .
a fully equipped, modern home darkroom!

The world famous Beseler 23C Enlarger is the |
heart” of the Dream Darkroom Outfit. It's so

. r } , . '
versatile and precisely engineered that you can 1 CHARLES BESELER COMPANY ; i z
make eﬂla!semgﬂts as big as you want lheym—even v 208 South 18th Street, East Orange, New Jersey : and form radiating cool heat, and a voice
mural size—in black and white or full, brilliant ¥ Please send FREE booklet, 'fun In The Darkroom™ | f . W T G- backine
golorls "203% Sl'ntl"I11 up to 21z x 3Ys size negatil\:es, : Name 1| like dry ice. The Billy May backing

eseler is the very same enlarger used in thou- el 't any. eithe

sands of small Studios and sdvanced amateur dark.  § hddress - doesn’t hurt any, either.
rooms. Yel, it works so simply that you'll produce 1 City Zone_State. 1

big, beautiful prints the first time you 1ry it. P U M - - ﬂ
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NARCOTICS AND THE JAZZ MUSICIAN

furst in a series of provocative conversations about subjects of interest on the contemporary scene

PANELISTS
STAN KENTON
DIZZY GILLESPIE
DURE FELLINGTON
SHELLY MANNE
CANNONBALL ADDERLEY
NAT ADDERLEY
BILLY TAYLOR
JIMMY GIUFFRE
NAT HENTOFF, Jazz critic
MAXWELL T. CcOMEN, attornev and legal
expert on narcotics addiction
DR. CHARLES WINICK, Secretarv to the
National Advisory Council on Narcotics,
Dircctor of Research ol the Narcotics
Addiction Research Project

prAYBoY: Our purpoese, gentlemen, in
this first rravBoyY Pancl. is to discuss nar-
cotics addiction and the jazz musician.
We might put it another way: to what
extent is addiction a special problem of
the jazzman? How common is the use ol
narcotics among musicians, and to what
degree is the public attitude a reflection
ol the facis? We aren’t in search ol dog-
matic conclusions: rather, we'd like to
stumulate thought. to ventilate the sub-
ject and lee in the light ol knowledge
and experience — which vou men have.
Stan Kenton, vou have not only been
in the verv lorefront ol advanced big-
band jazz since the early Forties, you've
also been a long-time. articulate spokes
man for jazzmen. Why don’t you lead
off? There are an estimated sixty thou-
sand drug addicts in this counury: how
common is marcotics addiction in the
jarz hield?
RENTON: It exists, ol course, and it exists
as a very real problem — exactly as it
does among other occupational groups.
Jazemen tend to be mavernicks: thev are
not only non-conformist. thev reluse to
pretend. to play it sale, to pose as il
they are other than thev are. And they
are on displav belore the public at their
times ol greatest ension. when the men
who are addicted may feel their greatest
need — so the few addicts among them
are more veadily revealed. But I'd say
there is an immense over-cmphasis on
the degree of addiction among jazzmen.
rraveoy: Billy Tavlor. as a topranking
pianist with long and wide experience
among the modernists, how do vou [eel
about it?
TAYLOR: I'm certain it's not at all as
common as the newspapers would lead
you to behieve. The addiction of musi-
cians is played up completely out of

proportion to their numbers, simply be-
cause thev're newsworthy,

rravsoy: Duke LEllington. vou've been a
vital part of jazz history since the Twen-
tics —as  composer, leader,  pianist
Would vou say there is some [actor —
some force — which links drug addiction
and the jazz musician?

cLLiNGTon: I don't believe that drug
addiction is an occupational hazard.
rLavsBoyv: Maxwell T. Cohen, as an at-
torney who is also Secretary ol the Musi-
cians' Clinic, who is a recognized special-
ist on narcotics and the law, and who
represents many leading musicians and
entertainers, what's vour opinion?
conen: We know that possibly thirteen
pereent, and more realisticallv. twenty
percent of the drug addicts in the United
States are juveniles. Ol the remaining
cighty percent we know, again in a gen-
eral way. doctors are in fivst plice. Next
are murses. - Third. housewives. Fourth,
professional criminals. Musicians would
come  possibly  around  cleventh  or
twellth on the list.

rrAvBOY: Let's hear from Shelly Manne,
one ol the major influences on drums
in contemporary jazz. former associate
of Les Brown, Stan Kenton, Woody Her-
man and a man who's had many combos
ol his own. Shelly, do vou agree thar the
scement of the public that automatically
associates jazz and dope is greatly mis-
mlormed?

amanne: I do—vet the musician is ac-
cessible to the pusher.

ravior: He's aceessible because many of
the nightclubs, many of the places in
which jazz musicians work. are casily
accessible to the people who want to
push narcotics.

rravsoy: Before we start tossing this
back and forth, let’s hear [rom another
panelist, Jimmy Giulfre — ace reed man.
ATTANZCr, COMPOSEr.

GIUFFRE: I've been a musician for over
thirty vears. and I've plaved in clubs all
over the country, and all over the world.
and no one has ever approached me
about this kind of thing i mightclubs.
In myv opinion, addiction has more to do
with a man’s background — his upbring-
ing — than with his occupation.
pLAYBOY: Nat Hentoff is. of course. one
of the few serious jazz critics in the world
who is admired by musicians as well as
jazz [ans. Let's hear from vou, Nat.

nextors: Although it's absurd to make
Jazz musician synonyvmous with addict,

let’s be practical. There is addiction in

WINICK: The law makes no distinction
between possession and use . . .

GILLESPIE: A narcotics addicl 1s not reli-
able. He'll sell anybody to get that
52 TS

HENTOFF: If you try lo regulate addiciion
by punitive measures. you're going to get
more and morve addiciion . . .

. ADDERLEY: fi lakes a cevtain kind of
individual 1o be a user of any kind of
drug . ..
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N. ADDERLEY: The truth of the matter is
that most heroin users began with mari-
juana . . .

coHex: There is no necessity that in-
duces a man lo become a narcotics ad-
AR e s

eLLINGTON: [ don't believe thal drug ad-
diction is an occupational hazard . . .

MaNNE: A jazz musician has to capture
that spontaneity every night . . .

TAYLOR: The jazzman has always been
tagged with the current vice of the
lunes . ..

the feld. I think that someone here
once said that it would be hard to get a
big band together of really firstrate
talent without having guys with prob-
lems.

pLAYBOY: Dizy Gillespie, your pioneer-
ing on trumpet, your leadership of big
bands and combos. and your superb
musicianship don’t require elaboration
here. From your experience, do you
think Hentoff's statement a fair one?
ciLLeseie: I've had addicis in my band.
Once I was playing in a club in Chicago,
and I walked down in the basement and
I caught one of my musicians with a tie
around his arm and a spoon on the
table. T fired him immediately. Imme-
diately! 1 said, “You get out of here, get
out of here right now!”

N. appERLEY: Maybe he was just going to
eat some spaghetti.

praveoy: Well, Diz, you've sort ol antic-
ipated our tackling another aspect of
the problem — how a leader handles ad-
dicted musicians — but before we do, it
seems apparent. right now, that we're all
generally agreed that being a jazz mu-
sician does not presuppose addiction
or a special susceptibility to addiction,
despite some uninformed opinion to the
conwrary. It's probably [air o say,
though, that part of that mistaken no-
tion is based on a belief that drugs in
some way inspire a musician to play
his best. What about that?

ELLINGTON: Since playing an instrument
1s a matter of skill and coordination,
it secems to me that a man’s hest per
formance would be when he had com-
plete control ol his faculties.

coHEx: A musician is first of all keeping
time down to thirty-seconds of a beat. He
is reading music. He is attuned to what
the musician next to him is playing.
There is manual dexterity involved in
playing an instrument. It is impossible
for a musician to be that finely co-
ordinated if there is any degree of re-
tardation resulting from alcoholism or
drug addiction.

HENTOFF: Are vou saving that nobody
who's plaving firstrate jazz can be on?
conen: I don’t say that. I say that an
addict is not coordinating pertectly.
He may think he sounds good, but to the
auditor, he doesn’t. He is wild, unco-
ordinated.

rravsoy: Nat Adderley is looking a bit
troubled. Nat, as a corner player who's
been involved with jazz since childhood,
let's hear what you have to say.

N. AppERLEY: 1 disagree with  Max
Cohen. I can’t tell basicallv—unless it's
a very extreme case ol a guy being high
— whether he's been using or not.
conen: Is it physically possible for a
man under the influence of heroin to
perform with a group?

reaveoy: Cannonball, do you want to
answer that?

C. ADDERLEY: I'm

alraid that I have

GIUFFRE: In the movies, every time they
use a jazz mood or scene, they fill it with
things that in the public eye ave evil . . .

KENTON: You have to dare to be different
if you're going to create anything fresh . ..

played with many musicians who were
stoned out ol their minds and played
like never before. I wish it were a truism
that if a guy were addicted to narcotics,
I could say, “Well, he's high, he can’t
LR [T

coHex: | ask Dizzy point blank —is it
possible for a musician under the in-
Huence of narcotics to play in an en-
sembler

ciLeseie: I othink it is. It's according
to the degree of genius in the musician,
I think. Because I know some musicians
stoned high and they stll can play, but
I know some musicians who sit down
and they're high and they're slobbering
all over their instruments. I've seen a
well-known  musician  under  the  in-
fluence of narcotics— 1 know he was
high because he was nodding and you'd
witke him up and he'd start playing and
just play. play, play, play, play —and
I've seen the same musician under the
influence ol alcohol and I had to call
him off, and say, “Look, think about all
vour l[ans out there” He's dreaming.
He's going around with o filth ol
whiskey all the time, and mavbe he's
trving o substitute for the drug by
drinking the whiskey. He's playing noth-
ing — absolutely like a beginner —and I
know this guy’'s a genius.

HENTORF: In other words, although were
not advocating the use of drugs, T think
the only way to get a useful discussion
ol this problem is to do away with what-
ever moralistic myths we can. And one
is the myth that il you're on you can't
coordinate. It's just not true,

TAYLOR: 1 worked with Charlie Parker.
and Bird said a couple of umes in print
that he felt some of his worst perform-
ances were when he was under the in-




fluence of drugs. And I think this is
borne out by some of the records that
he made — Relaxing at Camarillo and
some things like that — and he was in
pretty bad condition on some of those
records. He was such a sensitive guv,
it's verv difhcult to understand how he
could stay on dope, because he knew it
was suicide. that he was killing himself.
but his other personal problems were
just such that he wasn't physically or
mentally able to stay off.

MANNE: Actually, T think that the reason
some musicians do leel better equipped
to playv. with their addiction. is that,
like a lot ol people, they fecl inlerior.
I think that taking junk sort of frees
them ol their inhibivons. And they can
get up and feel on equal terms with the
people who are listening to them. have
more confidence, and open up in their
plaving. But I don’t think they play
better. Its just their imagination.
GroFrre: 'm sure that there has passed
through the minds of some immature
musicians  the idea that some very
Eimous musicians have used drugs, and
maybe that was part of their secret.
But T think it was coincidental with
their greamess,

smaNNE: | think thar Billie Holiday was
great before she was an addict. She
wouldve been great if she had not heen
an addict. I've studied junkies when
they were stoned, and I've studied them
when they were straight. and 1 [eel that
when they can think clearly and speak
coherently, they can perform better.
Glorere: From  what  I've  observed.
under the influence of anv kind of
sumulant. there mav be high points
reached, some kind of a quick inspira-
tion. of abandon, but in the long run I
don’t believe that those high points are
really that high or that they happen
that often. And there are so many low
points. I've seen musicians so lethargic
under the influence of drugs that they
tend 1o be very lax, and don't have the
awiareness and sharpness o perform.
rLaveoy: You all scem to be prety
much agreed. then, that some musicians
can plav well under the influence of
drugs and others can't, but in general
a musician’s quality is not improved by
narcotics — although they may give him
@ sense of sell-confidence that he needs
to perform. Is that a major [actor in
jazzmen becoming addicts, do vou think?
aanye: Well. a jazz musician has o cap-
tur¢ that spontaneity every night, so
drug addiction may he a little more pre-
dominant  among  jazz  musicians. A
studio musician. through his experience
and knowledge. can sit down and do a
good job even if he doesn't feel like
it that night, and he doesn’t have to
produce lor, say. five thousand people
sitting in an audience looking at him.
He's not constantly creating like a jazz
musician.

ALLIGATOR...the coat you'll
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TAYLOR: One thing that drives guys either
to drink or to dope is the one-nighter.
You make impossible jumps. You're
working with big bands—so you work
tonight in Bangor, Maine, and you've got
a one-nighter scheduled right after that
gig. and vou have to get in the bus and
go out to Minncapolis. You're driving
to the gig, and then you've got to drive
all day and you barely make it in time
[or the one-nighter. You've been sitting
up in the bus; the only time you have
off is to go to the john or get something
to eat, and vou're dirty, you're sweaty,
you've got to go right on — and the pco-
ple are all freshly shaved and freshly
showered, all the girls look nice and you
feel like a dog. And the spotlight is on
vou—and you need a shave, vou fecl
werrible, vou don’t want 1o go near any-
body because vou feel vou smell like a
ram. And this kind of thing, when you
do it night in and night out — it’s under-
standable why a musician would want to
find some “out,” some sort of relief, to
make him fecl good, too.

rexTon: It's hard for the average person
who isn’t in creative work to know what
a terrible insecurity exists within some-
one who has dared to be different, and
vou have to dare to be different i you're
woing to crcate anvthing fresh. To just
conform and belong to a group in a
pattern of living is not creativity. And
believe me, when you deviate and move
away from this group, and vou start try-
ing to do something fresh and create
some new things, the insecurity can be
terrifying. I've seen people just tremble
— people that were creative — their very
bodies showed this terrible fear. It's aw-
fully easy for someone to grab a drink
sometimes to bolster himsell, or even do
other things sometimes 1o help beat this
monster that really is a suffocating thing.
Every time I've ever met anyounc in a
creative feld who was [ambovant and
absolutely sure of himself, I've always
discovered there really wasn’t any valid
talent in his existence.

rLAYBOY: We seem to be getting to some-
thing quite basic here, a feeling that the
jazz musician — whose success hinges on
a spontancous fecling ol areative well-
being — can’t alwavs turn it on when
the occasion demands. He may mistak-
enly believe that narcotics will provide
the nceded lift. He may also lean on
drugs o bolster his sell-conhdence.

But I also think that musicians
have a tendency to place oo much im
portance on what they are doing. Al
though music 15 very important — it’s
certiinly the most important thing in
my life — I don't think that a musician,
should take himsell too
seriously. I get as upset as anybody. I go
into hibernation if I'm not playing good;
I feel like I just want to get away lor a
while and gather mv thoughts. But vou
just don’t go out and get stoned. You can
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get a lift from other things besides drugs.
I can get stoned on nature — getting
away by mvsell, where there are no other
musicians, no music —and get confi-
dence that way.

c. ApprRLEY: It takes a certain kind of
individual o be a user of any kind of
drug.

conexn: Yes, a personality deficiency in
certain individuals leads 1o drug addic-
tion, and usually their personalities are
pretty much the same. You can almost
spot them. There is a specific pattern.
That's Cannonball’s point. There is no
necessity that induces a man to become
a narcotics addict. There is a psycho-
logical problem which weakens him to
the point where he may think of nar-
cotics as an escape mechanism for him.
Taveor: When I was coming up, some
ol the very, very [amous people were
acknowledged dope addicts. And  the
common [feeling among certain small
groups of young musicians was that il
you winted to play like this guy you
had to get high like he did.

comrn: 1 know a wragic case —of two
high school students who started off with
a4 band, and a musician who playved the
same instrument persuaded them  they
could improve, and become equal to the
other men in the band, by using nar-
cotics.

ravLor: Today, 1l a guy is as aware as
most young jazz musicians are, he real-
1zes that any kind ol addiction is sure
death — i's  like suicide.

rraveoy: Billy ‘Taylor seems to be sug-
gesting that the newer crop ol young
musicians may have a greater awarencess
of the dangers of addiction and may
hence be wary of trving drugs. We know,
too, that the go-to-hell attitude — the
sell-destructive attitude — of a dozen or
so years ago provided a climate, even an
excuse, for addiction, as though it were
a4 romanuc rejection of the mundane
world. There are undoubtedly perform-
ing musicians today who fell under that
carlier spell. Let's hear what Dr. Charles
Winick, a rescarch authority on drugs,
personality and addiction — and Director
of the Musicians’ Clinic=has to say about
this.

DR. WINICK: LEven though a man may
have gotten hooked in the carly 19505,
or the late 19105, unless there has been
some Kind ol imtervention, some help.
that man is still a heroin user today —
ancd he'll continue for another wen, filteen
vears, becruse the lile of a heroin user
15 about twenty-thiee years. Not oo long
ago one of the wade papers carried a
Iront-page story about Buddy DeFranco,
who was forming i trio, claiming that he
wasn’t able to hire the other members ol
the trio without hiring a drug user. And
we all know that wn, filteen vears aso
several well-known bio bhands broke up
because of dithculties connected with nar-
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cotics. Now, what happened to these
musicians? Most ol them, I'm quite sure,
are still taking heroin.

ciLLrseie: Now vou know about how
many musicians I know — thousands and
thousands. Well, rieht now I can’t think
of over five, maybe six or seven musicians
who I know are using heroin. And it
gets around, because il you need a re-
placement in your band, and vou say.
“What do you think about so-and-so?”
— one of vour musicians will say, “You
know, he's messing around with it.” Be-
cause thev don't want the heat on them.
Because there's heat on evervbody con-
cerned when vou have a guy who's using
stuff in the band.

¢ AppERLEY: I'll tell vou something else
vou learn, too. On the road. Every town
vou go into, there's like one guy vou
know to avoid, and il vou sce¢ anybody
in vour band hanging out with him vou
tell him, “Wait a minute!” And these
are not musicians, for the most part.
They are hippies who hang out with
musicians. Like once upon a time there
used to be a crowd of cuvs who used
to hang out in ront of Birdland. Occa-
sionally, if you walked up vou might see
two or three musicians mingling with
ten or twelve guys, in various positions.
You know what I mean — some in posi-
tions of ecstasy — the ecstasy-crouch.
ciLLEseii: The guy who's pushing this
stuflf, he doesn’t spend o much time
with a guy that’s not going to buy. He'll
say “Hi” and “Hey, Daddy,” and that
—and then he'll cut on out and you'll
see him hanging out with the guy who's
using the stuff. And if it's somebody in
my band, I fire him on the spot. A nar-
cotics addict is not reliable. Because he'll
sell his mother. He'll sell anybody —
anybody — to get that stull. He'll lie and
steal and cheat. and if vou payv him five
dollars over —if vou make a mistake on
the addition — you'll never see that no
more. And he'll swear —

c. apnerrLey: That's right, he's got the
soul in his veice all the time.
HENTOFF: You're talking as il this is more
than just five or six guys, Diz.
ciLLespie: Well, through the vears — I've
been playing for thirty years — 1 have
had addicts in my band.

c. AppERLEY: Dizzy has been through the
period when there were more narcotics
addicts than there are now.

cicLiseie: But I remember when it was
practically non-existent among musicians.
neNTorE: Like the late Thirties.
cieeeseie: Yeah, When T cime to New
York in 1936-1937, I didn't know one
musician who was an addict. And then
we [ound out that one guy was using the
stull. We didn’t even know what it was.
nentore: The question is, why are [ewer

vuys gerting hooked — I mean  really
hooked — now  than around Fortysix,

Forty-eight, Forty-ninc?
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ciLLEsPIE: There was one band around
that time in which the whole saxophone
section were  junkics. And the voung
zuys actually thousht that the use of
narcotics would help them.

N. ADDERLEY: The [ad is over.

GiLLeseie: Nowadays every policeman
can smell dope three miles away, and
the guys are just scared. Also, a lot of
our most talented jazz musicians are
dead. And the young guys know that
narcotics might not have been the main
reason for their death, but 1t led to
most of the deaths. So evervbody, now-
adays, is saving, “Wait a minute, let me
count the gate receipts there”

c. AppeERLEY: Today you have heroes
such as Dizzy or Suin Kenton or Count
Basie — and voung musicians go around
saving, “Well, he ain’t doing nothing.
He ain’t bent in no crouch. and he can
play well.” That makes a big difference.
ciLespie: I have been  approached
many, many, many times by young mu-
sicians who thought I was on. Thev'd
come o my hotel room. I remember in
Kansas Citv one time — this was when 1
had a big band, in 1946- 117 — two real
)'I)\lll;_’}' llllihi{'i;lllﬁ, {h{')' woere IIIJ()“t. ﬁi‘_‘[l'("l
or seventeen, no beards, no nothing —
came up to my hotel room. They said,
"l)iuy, I want you 1o take my address.
Alter a while one of them went over in
the corner and took off right in mv hotel
room! I tore up his address, and I wold
him, “Man, vou better gzer out of mv
hotel room before I call the police.”
They looked to be no maore than sixteen
or seventeen. Little boys, babies.

c. ApDERLEY: That's what happened to
Horice Silver, pretty much the same
thing — like he was riding down the
street in Philadelphin in a car with sev-
cral other musicians — amone  them a
couple ol guys who had lLieen busted for
using narcotics in Philadelphia — and
besides, they had a white girl sitting up
in the car, which means a cop is auto
matically going to stop them. So once
the cops found Horace was in that car,
he was harassed [or a long time.
reavioy: Is there a contradiction here?
Untl a moment ago, vou all scemed
agreed that addiction amone musicians
was on the decrease — *“The lad 1s over.™
Nat Adderley said. Yet now we're wlk
ing about what sounds like harassment
by the police — pointless harassment, il
addiction has really become rare. Would
vou say that the police single ont jizz
musicians in making arrests for posses-
sion of narcotics?

KexTON: There is one particular drom-
mer who used to play with the band and
is really big in the hield of jazz — he had
the problem, but he straightened out
and he beat the situation wonderlully
well. Bur it’s miserable the wav the
police still stay aflter him, they keep
looking it him —every tume he turns

around there's somcone who's saving,
“Let’s talk o you, let's examine you,”
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and sometimes — he's pretey patient with
them, but every once in a while — you
can just see this look on his Face: *'1 wish
evervone would leave me alone.”

ravior: I don't think the puhu. specifi-
cally single out jazz musicians. It's just
that they look down on nightclub enter-
tainers as loose livers, high-life people,
who make a lot of money fast and are
irresponsible. This is lostered by the
newspapers: all ol show Dbusiness is
glamorous: all ol the men have five or
six prewty girls around them, and all
ol the women have rich men around
them. Life is just a big ball, twenty-
four hours a day. And so the cop. whose
waork is hard and who has a family and
can’t pay his bills, he bangs a lew heads.
cicreseie: But ic's not all show business
that’s picked on. When I was in Phila
delphia  at Convention  Hall,  they
wanted to search me. And [ asked this

policeman, “Well, OK, now, if you
search me, do vou, when [Isaac Stern

plays at the Academy of Music, do you
go back and look for narcotics? And
when Jascha Heifitz comes in there and
plays at the Academy. do you go back
and search him#* Well, they wind up
not searching me because I said, *You
can arrest me, but you can’t search me.”
. ADDERLEY: On one occasion, Miles
Davis raised a stink about being searched
in Philadelphia. He was calling them
all kinds of names and using profane
language and cussing  everybody out,
and he happened 1o say, just being

smart, “Yeah, I shoot dope into my
knees,” and the guy says, “You're under
arrest. You admitted using narcotics.”

And the lawver had a tough problem
to keep Miles from going to jail.
reaveoy: Perhaps Max Cohen will tell
us what the law is in such cases.

conen: Il there are no offenses being
committed in the presence of an ofhicer.
he has no right to scarch. Principle
Number One in dealing with the police
is — il yvou let them get away with it,
vou're a dead duck. If you stand up for
vour rights, they will not harass vou.
The police in some cities are very quick
to make arrests. In 1953 and 1954, in
Philadelphia, there were 2,779 narcotic
arrests, but only 963 convictions. In Los
Angeles there were 12461 arrests. Of
those arrested. only 4.406 were convicted.
In Los Angeles, they arbitvarily arrested
two musicians and would nor release
them until they agreed to identify two
other musicians who were drug users.
There was nothing even to indicate that
the arrested musicians were drug users.
Dizzy called me about it in New York, 1
called Joe Hyams, the Hollywood col-
umnist. who is a client of mine. e
called the chiel of police and told him
there would be trouble if these musicians
were not released. The whole process
took less than a hall hour, and these
musicians were released.
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. apperLEY: When Horace Silver
and

i)rf]
tested. he was molested was sub-
jected 1o many indignities. He was awak-
ened in his hotel room at five o'clock in
the morning by the police. saving that
they had permission to scarch the room
and scarch him.

nextorr: Has the American Civil Lib-
erties Union or anv ol its regional groups
ever come into a case like this? No.
conrn: None ol the professional liberal
organizations, and certainly, cemphati-
callv. never the musicians’ unions ——
nExtorr: Yes. let's get this on record —
that the American Federation of Musi
ciams, including Locals 802 in New York
and 47 in Los Angeles. his never, to my
knowledoe. done anvthing about this
treating of musicians as fifth-class citi-
rens by cops.

x. apperiky: I wonder if professional
jazz musicians are often harassed simply
hecause many ol them are Negrocs.
conex: No. no.

mentorr: Look, Max, a cop in any caty.
North or South, is apt to be harder on
# Negro than on a white man, lor what-
ever the offense.
comrs: I'm not naive,
to arvests. 1 believe there is
pereentage of white musicians arrested as
Neoero musicians . . .

cinreseis: Yeahe for hanging out with
the colored musicians . . .

comx: Alter all. there are more Negro
mausicians in the avea of jazz than white
musicians, so there mav be a larger num-
ber ol arrests of Negro musicians without
being a disproportionate percentage.
raveor: The jazzman has alwavs been
tageed with the canrrent vice ol the times.
In the Twenties the jazz musician was i
drunkird. He was a jazz musician, there
fore he was a drunkard. In the Thirtes
and carly Forties, he was a jazz musician,
therelore he used marijuame. In the Later
Forues and Filties. into the Sixties, he's
a4 iz musician, so he's a dope addict.
civrrre: In the movies, every tnine they
use a jazz mood or scene, they fill iv with
things that in the public eve are evil,

. ApERLEY: Yes, and with any crime or
immoral act — il there’s a musician in-
volved. he's automatically categorized as
4 iz musician.

NooanberLEY: A musician working in
Lawrence Welk's band — il he gets ar-
rested. it’s going to come out, so help
me, sz musician.”
cieerseir: And not
bebofp musician!
€. ADDERLEY:

but when it comes
as high o

onlv that, but a
That gets me.

This guitar plaver who was
arresied down in Memphis two vears ago
for the murder of an entire family in
Virginia — he was histed by all the wire
as i sz musician.'

neNtorr: The Daily News had it on the
front page: WIFE DEFENDS  JAzzman. |
never hieard of the guy.

GILLESPIE:

SCTVICEsS

I was supposed to go on the
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Ed Sullivan show and about a week and
a hall before there was a big article
about a bebop musician getting busted,
and they started off the article, “Like
his  illuserious mentor” —me —and |
didn’t know the guy. I'm supposed to be
his teacher, and I don’t know him.
uENtToFF: The Sullivan office said they
were booked already?

GlLLEsPIE: No, it was just finished. That
was the end ol my engagement and |
hadn’t even opened yet.

ueNtorr: The so-called bebop musician
— which was a phrase, as 1 recall, that
was invented by publicity guys — began
to take the place of stripteasers and
wile murderers as a thing to have Sun-
day supplement pieces on.

Gieeseie: That's why 1 couldn’t say
“King of Bebop™” in my publicity any
more. In all my publicity, when they
want to say bebop, I say no.

pr. wiNick: I think there’s no doubt that
this does make hot copy, but there's also
no doubt that there are a considerable
number of j:u.z musicians who have been,
and are, drug users, that jazz musicians
themselves, by voluntarily or otherwise
associating themselves  with  narcotics
themes, by making dozens and dozens ol
records dealing with narcotics themes ——
niNTorr: But that happened before bop.
You're thinking of, like, The Viper?

pr. winick: There were many such rec-
ords m the 19305, and there were also
such records in the 1940s and the 1950s,
right up to the present time.

nentTorr: But it was mostly the older
guys who made them — guys who were
lushes, as a matter of f[act.

~. ADDERLEY: I think that right now there
may be some association in the public
mind between jazz and the beatnik move-
ment — though 1 don't know what the
dehinition of beatnik is. But there’s a
tendency, tor example, to associate a guy
who believes in existentialism with jazz.
Now I don’t put a man down for what
he wants to do or be — but why drag me
o i?

HENTOFF: Nat's quite right, I think, espe-
cially in this whole Kerouac-Ginsberg
vircle. They have taken jazz for their
own use. But in the general public’s
mind — so lar as they think about 1t at
all — jazz somehow is inevitably mixed
up with whatever kind ol excess the
beawniks commit.

Gleeseie: It's even in the funny papers.
Do vou read Kerry Drake? The guy's
even got a goatee. And I resent that.
And a beret. And he's a rumpet player!
N. AppERLEY: They put a little Man-Tan
on him, it could be you, right?

¢. AppeERLEY: When I was in Chicago a
few months ago. 1 was called upon by a
reporter of one of the Negro dailies to
answer some charges by the great Sol
Hurok about jazz which were perfectly
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ridiculous. Hurok is purported to have
said that jazz 1s the worst thing that ever
happened in America. He supposedly
said he knew of wild “jazz” parties alter
which murders were committed.
Kenton: That's just one more example
ol the tendency to use the word “jazz”
as though it were svnonvmous with nar-
cotics addiction, alcoholism. sexual ex-
cesses and all things evil in our society.,
raviror: The only reason a man who is
an addict would go out and hit some-
hody on the head or rob someone is to
get money for dope. He's not going to
do 11 under the inlluence ol dope. Once
he's high, evervthing's cool, evervithing
15 beautiful — “Don’t bother me.” But
when he can’t get it he's readv 1o hit
his mother on the head.

GiLieseie: There's no question but what
the few jazz musicians who have gotten
themselves into serious trouble are re
sponsible for the bum label that's been
pinned on the rest. But what veallv bugs
me is the cats who mess with heroin.
Heroin is the divtiest, I mean, the worsi.
Every time they stick that needle in their
arm. there's a chance that they might go
out right then. because vou could get a
bubble in there and bam, there goes
vour heart, or you get an overdose and,
bam. there vou go.

c. appeErLEY: And thev're the people who
can least afford it —

cieieseie: Sure. All a doctor does is sit
down and write out a prescription e
he's high for four to five months.
cruNGToN: In my experience, the most
offensive. obnoxious. violent, insulting,
obscene people are juiceheads— not dope
addicts.

rraveoy: It is possible for an addict to
lead a normal life — socially and proles-
sionallv?

Tavior: The most widely publicized guv
who did was Stan Getz: few people knew
that he was even an addict until he ac-
knowledged it himsell. And he looked
like the AlllAmerican Bov. He was
healthy looking — with big, rosv cheeks
and everything. And he was geuting high
every hour on the hour, It's not that wav
now. At least he says he's seraightened up.
bR, winick: There’s an assumption that
a lot of people make that drugs have a
kind ol imevitable effect, that there’s a
single path you have to follow once vou
begin using heroin, and that this path is
predicuable. Now this is not true. Drues
in general seem to have two different
kinds of reactions on people. By drugs, |
mean  heroin. There are some people
who do become kind of dopey and sleepy,
and slobber like the guy Dizzy described
before. There are other people who use
drugs and show none of these effects.
The heroin such a person takes may
make him peppy and buovant. Now,
such a person doesn’t necessarily have 1o
increase his dosage regularly. This is an-
other myth. In other words, if veality —
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like a limited income — makes it neces-
sary, then a guy can get by with, say, one
shot a day. Lile just prevents him from
taking more than one shot a day. So it is
possible for some addicts to go through
life relatively undetected. One of the
country’s leading ophthalmic surgcons
here in New York died a vear or two ago.
He was the chief surgeon doing eye
surgery for forty years at a major New
York hospital. Everyone knew that he
wis an opiate user — he had been for
forty years. I a person had the money
for it, there is no reason why he couldn’t
take drugs — he'd need, say, S100 a week
to spend, or SI125 a week —and go un-
detected for years.

GiLLEsPIE: Most of the musicians I've
known who were addicted, if they ever
got any large sum of money, they really
went hog wild. They'd just say, “Oh, my
goodness, | got this money, I'm gonna
buy up all of this. Tomorrow will be
later on, I'm gonna buy it all and shoot
it all up now.”

HENTorr: Well. the reason is clear. Un-
like that surgeon, they don’t have, first
ol all, a steady. substantial income; they
don’t have the easy access to drugs that
the surgeon has. And the whole socio-
logical context is dilterent.

. apperLEY: Another thing about ad
dicts: they'll say, “I started with mari
juana and then it became unfunctional,
so I graduated o cocaine and then that
didn’t do. so I graduated to heroin” —
and that kind of thing. 1t's ridiculous.
N. ADDERLEY: It is ridiculous in theory,
but the truth of the matter is that most
heroin users began with marijuana.
HENTOFE: On the other hand, I think we
all know several guys who've been on
marijuana alone for years.

MANNE: You can be hooked on mari-
Juana mentally. A guy doesn’t physically
need it just because his mind has devel-
oped a need lor it in order to relax and
[ace the things he has to face.

Grorrre: But with heroin, it's a physical
thing, you have to beat that physical side
to whip it, and once you're into it, it's
pretty hard to stop. I mean that you get
physically sick when you wtry. But as I
understand, with marijuana, there is not
this kind of sickness when you don't
have it. You have a craving like you
have lor cigarettes or liquor, that's all.
. AppertEy: I'd hke to know — 15 it true
that there is such a device as a card or
some such thing that certain people. at
certain levels, can get from doclors or
from the govermment that allows them
to use narcotics legally?

R, winick: Not ofhciallyv. Not legally.
dut deals are made with informers. In
other words, how can you find out that
a guy is taking drugs? He's not going to
tell you. Well, somcone must tell you.
Who tells you? An informer. How do
vou reward this informer? One way is to
eive him immunity [rom arrest. Another

way is to pay him in drugs, and thus
sustain him.

conen: There is a third way which is
very prevalent in New York City and
which has resulted in the arrest ol a
number ol jazz musicians. Informers are
given police cards and permitted to work.
rrAavsoY: Nat Hentofl, you've given a
lot of study to the cabaret card svstem.
Will yvou explain it belore we go on:
neNtorr: Well, anvbody who plays in
New York City — and it's unique o New
York City, so lar as I Know — anyonc
who works in a place where liquor is
sold — that’s a waitress, a hatcheck girl,
a musician, 1 guess even my cat — has Lo
have a card from the licensing division
ol the police department belore he can
work, and that means that anybody who
applics has o go down and get mugped,
and fingerprinted. He has to venew the
card every two years. In addition. il he
has a criminal record, he then also has
to get a card Irom the State Liguor Au-
thority. The cops in New York operate
on whim more olten than not. Guvs
have been denied cards because they've
been arrested maybe eight years ago —
but not convicted. It's a thoroughly -
iquitous thing.

N. ApperLey: What's the meaning ol in-
iquitous?
HENTOFF: Lousy.

conen: Now, to get back to informers:
il vou know a well-known musician with
a record ol convictions, and he is per-
lorming in New York City, the presump-
tion is that he has a police cud or a
State Liguor Authority card. How do
you reconcile that with the [act that vou
know that he has a record ol convic-
tions? You may rest assured that this
musician is rendering a service to the
police department.

pR. WINICK: Now wait just a moment. |
really can’t accept the insinuation that a
musiciiin who's been convicted ol some-
thing in the past —a drug violation —
and who is working in New York, must
therelore be assumed to be an infoner.
1 think that's most unlair.

HeNTory: That's the first time 've ever
heard ol this.

¢. avpercey: 've heard ol it

cliLeseiE: A guy gets arrested now and
hall an hour later he's out of 1 1 told
you — musicians, il thevre heroin users,
they I i ine their mothers certain.
codex: A certain well-known musician
was given a deck of heroin by another
very well-known musician with a crimi
nal record perlorming in New York.
The man who gave the heroin did not
have a police card — that I know. He
had a very mmpressive criminal record.
But he was perlorming in New York and
his performances were being advertised.
Within a [ew minutes alter being given
the herom, the fGrst musician walked down
Broadway and was immediately pounced
upon by the police. He then came to me.
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I found out that everv time a musician
is convicted. somechow or other the sec-
ond musician appears to be in the local-
itv. The second musician himsell — who
is & notorious pusher — is never ouched.,
veeixcron: I wouldn't know a pusher
lrom a puller.
wiNick: Of course. Max, vou've reported
this man’s name to the police and called
their attention to —
corrx: Certainly not.
. apperLEY: Tell me, so 1 can avoid him.
~. appERLEY: I vou make it illegal for a
uman to work at the only thing he knows
how to do, then the only thing left lor
him 15 1o rob, cheat. steal or sell his
mother. And he'll do any one of them,
il he's an addict, to get the narcotic.
rrLavisoy: From what vou've been saying,
police activity in this field seems to be a
mixture of obtuseness, brutality and cor-
ni]ninn — with no regard lor the wellare
ol the addict himsell.
kENTON: This is one ol the problems that
American society one dav must make ad-
justments for or straighten out in some
wav. There's not a human being alive
who, at some time or other in his or her
lile, doesn’t make some kind of mistake
and — God knows — an accident or a mis-
titke should be something that can be
paid for, or lived down, instead of being
pointed out every time you turn around.
I think that once a man pavs his debt to
socicty for i past mistake — whatever it
is — he should be permited to live like
others again, and not have these ugly
things to contend with for a lifetime.
Tavior: I think it was Dr. Winick who
once said that drug addiction is the only
illness he knows ol that's treated by the
police department.
rraveoy: Billic Holiday is a notable ex
ample. While she was on her deathbed.
the police were trving to arrest her lor
dope addiction. The sad thing is that
addiction is treated as a crime instead of
as what it reallv is —a discase and a
social problem. Can we ever hope o
solve the problem in this wav?
conex: No, | don't think so.
GiLreseie: Narcotics s a big business
proposition. Il it were legal 1o buy nar-
cotics, vou wouldn't have to spend all
that money and you wouldn’t have 1o
bribe policemen.
nENTorrF: Some cops would lose their
homes il it weren't for the narcotics
market.
ravior: It's impossible to work at night
and see these people around in various
places where vou're working and not
have some awarcness that this is very
definttely big business. \Who controls iz
nExTorr: Who do vou think: The hoods.
. ADDERLEY: An ounce ol heroin in Leb-
anon costs five dollars. In the United
Suates, that ounce will sell Tor 56,000,
(continued on page 117)
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'm an old hand at playing the field,
land I generally know how to handle
most situations, but here’s a toughy that's
new to me. At dinner the other night, a
friend and his wife happened to come
into the restaurant and, at my invita-
tion, joined me and a new date for a
drink. The girls got on so well that we
had dinner together. After dinner, my
friend and his wife asked us if we'd
spend the weekend as cheir guests in the
exurbs, and we accepted the impromptu
invitation. My problem is this: I've been
to this couple’s weekend parties and
practically all the guests were married.
Those that weren’t always had an ar-
rangement, and it was taken for granted
that they'd share a room. I don’t know
the girl I'm going with that well — yet —
and I don’t know whether to tip her off,
consult my host, or just play it cool and
see what happens. Any comments? —
T. J., New York, New York.

This situation, while unusual, is not
unique. It calls for high-level diplomacy
of the first order, however. We have to
assume that (a) the girl is not an out-and-
oul prude or she would not have ac-
cepted the invitation to begin with, and
(b) she must enjoy your company enough
to share a weekend with you. Therefore,
we suggest you broach the subject first
with the girl — but delicately. You can
say there’s been some misunderstanding
and your hosts have provided only one
room for the two of you and you’ll cer-
tainly do your best to sivaighten things
out, but if theve just isn’t the extra space
available, well that'll kill off what looked
like a first-rate pastoral weekend. You
have now gambited the matter neatly
into her hands. She is faced with the
alternative of one room or no weekend.
If she demurs on your hosts’ space-saving
plan, you've sacrificed nothing and saved
vourself a lost weekend in the country.
If she goes along, well, your only prob-
lem will be to remember to take a nice
gift for your very thoughtful hosts.

Everything was going along nicely
with my girl until she asked for a
cocktail called The Yellow Fever. When
I admitted I'd never heard of it, she sug-
gested 1 join the cubes in my refriger-
ator. Was she putting me on or did I
goof? — A. W., Newport, Rhode Island.
You goofed. The Yellow Fever consists
of one ounce of yellow Chartreuse on the
rocks in an old fashioned glass, plus the
juice of one half of a chilled lime. Stir.

Tle origins of the titles of jazz tunes
olten intrigue me. Can you tell me

how King Porter Stomp got its name? —

T. B., Philadelphia, Pennsylvania.
“King Porter Stomp,” according to

composer Jelly Roll Morton, was named
for “a very good friend of mine and a
marvelous pianist now in the cold, cold
ground, a gentleman from Florida, an
educated gentleman with a wonderful
musical education, much better than
mine, and this gentleman’s name was Mr.
King, Porter King.” Unlike this sort of
dedication, some jazz tunes are titled
quite casually. Like the night at the
Reno Club in Kansas City in 1935,
when the Count Basie band was closing
out a radio set with one of its riffs. When
the announcer asked for the title, Basie
glanced at the clock and said, “Just call
it the ‘One O’Clock Jump.”

Ahout six years ago I worked for a

firm in another city and got fairly
deeply involved with one of the secre-
taries (yes, yes, I know — you shouldn’t
mix business with pleasure). I've had
good luck since: a job here in a new
town with many opportunities, frequent
promotions, hefty raises. Now, the old
firm wants me back —in an executive
position and at a handsome salary. I
want the new job, but I've found out
the old flame is still there and has con-
fided to a friend and former colleague of
mine that she’s heard about the offer I
got and is planning a big welcome for
me. In retrospect, I guess I may have
macde some vague promises about mar-
riage. But I've outgrown the girl, lost
interest in her, and certainly don't want
her jeopardizing my business career or —
to be frank — lousing up my bachelor
life. How do I handle this sticky wicket?
—B. P., Des Moines, lowa.

Cheer up, friend, the wicket is not
nearly as sticky as you might think. Six
years is a long lime and certainly some
sort of a romanlic stalute of limitalions
can be applied in this case. If she hasn't
found another guy at this late date, it
isn’t because she’s been waiting for you;
she had no way of knowing youw'd be
coming back. In fact, rumors lo the con-
trary and male ego notwithstanding, you
may find, after you see each other, that
the feelings of apathy are mutual. Take
the new and better job, and if she asks
any questions or makes any demands, be
candid with her. It’s kinder in the long
run.

s it possible to order prints direcdy

from the Louvre, or from other famous
art museums in Europe? — |J. J., Seattle,
Washington.

Certainly you can, but there’s no need
to foot import duty and postage costs
when you can secure almost any print
you wish right here — from your local art
museun, arl galleries, decorators or
major department stores. They all have

facilities for ordering the prints you
want and supplying them to you at a
price less than that you'd pay if you en-
tered into international correspondence
for them.

what is the protocol of the corsage?
How formal does a social occa-
sion have to be in order to require a
corsage for my date? Do I have the florist
send it or do I take it with me? How do
I know if the corsage I select will har-
monize with my girl’s dress? Is it OK to
ask her what color dress she’s wearing? —
R. D., Buffalo, New York.

We are inclined to consider the whole
corsage business as a bothersome antedi-
luvian holdover. There are seveval situ-
ations, however, in which the corsage 1s
de rigueur, and one of them is the for-
mal dance. But even these affairs are
getting less formal, and the giving of
flowers more discretionary. If you insist
on playing the courtly beau, here ave
some tules of the road. Don't go over-
board; a small corsage is the safe move
no matter what the size of the female or
how formal the affair to which yow're
squiring her. Send the corsage, by all
means; it's a timesaver and avoids the
awkward “For me? It’s bee-oo-ti-ful!”
business. It's an adventurous (and fool-
hardy) guy who doesn’t find out the color
of his girl's dress before financing the
floral offeving; besides, she may have an
allergy and say no to flowers altogether.
Incidentally, one of the posher arbiters
of the social graces considers the use of
the word “corsage” (instead of “flowers”)
as veddy plebeian, but we have nothing
against the word, just the custom.

Are there particular times when a

breast-pocket handkerchief is essen-
tial? And should it be squared, pointed
or just leisurely gathered? Also, is a col-
ored handkerchief appropriate? — M. N.,
Miami, Florida.

The breast pocket handkerchief is al-
ways appropriate and — oftentimes — es-
sential as well. White is the preferred
color, although silk squares in neat pat-
terns add a spark to that solid suit. As
for folding, select the technique in terms
of your physical type. If you're slender,
the squared fold is fine. If you're short,
the pointed ends are most effective. If
you're tall, try the leisurely-gathered
method.

All reasonable questions — from fash-
ion, food and drink, hi-fi and sporis cars
to dating dilemmas, taste and etiquette
—will be personally answered if the
writer includes a stamped, self-addressed
envelope. Send all letters to The Playboy
Aduisor, Playboy Building, 232 E. Ohio
Street, Chicago 11, Illinois. The most
provocative, pertinent queries will be
presented on this page each month.
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the killer came thundering toward ils prey, a hundred feet a second

fiction By T. K. BROWN 111

THE VAST AREA KNOWN AS THE GREAT PLAINs of the United States is a belt about six hundred miles
wide between the Mississippi River and the mountains of Wyoming and Colorado. An ocean of land,
mostly flat, sometimes with waves of hills, it rises in swells to the west, a dozen feet to the mile, league
after league of earth becoming gradually more arid, until it is a mile above the sea. And then sud-
denly, west of Denver, it gives up its gradual climb. The escarpments of the Rocky Mountains burst
from the plain and leap into the air, tier upon tier as far as the eye can reach, to snow and glacier.

The first row of these tremendous hills i1s known as the Rampart Range. Over the crest of this
range, in the trough between it and the higher one beyond, lived a man who had got rid of his woman
who was bad for him, had manned an eagle, and had found himself.

He was on the side lawn, by the hawk house, the peregrine on his glove and tearing the pigeon
from his fingers, when he saw the convertible speeding up the valley toward the house, a plume of
dust behind it. He knew immediately who was driving the convertible and that this was the difficult
hour he had been expecting for almost a year. He eased the bird to the perch, where, with the food
under her foot, she continued to pluck and rend. He limped down the slope to the driveway. As the
car pulled around the circle he saw that she was wearing the green Alpine hat with the rakish white
feather, his gift to her in Innsbruck. What had he said to her then, those three thousand years ago?
To Marian, maid, in everlasting; from Robin. Well, it was typical of her to wear it now.

He was at the car when it stopped.

“Good afternoon, Marian,” he said, without smiling. “Are you planning on a little visit? I see
you have two bags in the back seat.”

A little frown crossed her face and he knew he had disrupted the opening lines she had been
rehearsing all the way from Denver.

He continued: “You would come back, you said, when I asked you to come back, and not before.
But I have not asked you to come back. Why are you here?”

She got slowly from the car, with the ancient grace and easy command that now no longer com-
manded him; and when she was standing even with him on the lawn her huge eyes searched his face,
trying to pierce him, and then dropped to his leg.

“You sent for me,” she said, and raised her hand a little from her side, to point where she was
looking. “That happened to you day-before-yesterday, about three. Oh Robin, it came to me that
you'd been hurt, as clearly as if you'd sent me a wire. I thought at first a car had hit you, but then I
knew it wasn’t that. But something dark and heavy and dangerous hitting you in the leg.”

What she said was true, to the very hour. A sort of terror struck him, that he would never be free
of this incredible woman whose intuition could reach out from a distance and fiercely take posses-
sion of him.

It must have shown in his face. “That’s why I'm here,” she said. “I had to come. If we still have
this thing — Robin, no other two people have this thing. We can’t just throw it away after a stupid
quarrel. Or anyway, it isn’t so bad that we shouldn’t talk about it a little, is it?”

“You put me in a difficult position, Marian,” he answered. ““T'here’s nothing to talk about. We
had a good thing for a while, and it blew up, and there’s nothing left of it except a lot of memories,
some very good, some not so good. And,” he added, “apparently this crazy radar of yours.”

“*A good thing for a while,’ " she quoted, letting her eyes go damp and tender. “Robin, how can
you put it like that? For three years we were one person. One person in two bodies.”

“Yes,” he said. “You were the person, I was one of the bodies.”

“You say there’s nothing to talk about. But you see, we are talking already, and on a very essen-
tial level. Robin, let me stay for a few days.”

He knew he had nothing to lose, and it was easier than being cruel. He turned and called, “John!”

John appeared at the door of the hawk house. He was a young man of twenty and a full-blooded
Cheyenne. His grandfather, when a boy of sixteen, had helped cut down Custer on the Little Big

Horn, and John’s father, on the reservation in South Dakota, still
had a pair of cavalry boots and some ancient dollar bills to prove it.
John had gone to a white grammar school; later he had worked
in a gas station outside Denver, where Robin had found him and
made him his foreman. “John,” Robin said, ““come get Miss Marian’s
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bags, please, and ask Mrs. Emlen to take
her 1o her old room. And tell Mrs. Em-
len we’ll have cocktails in about half
an hour.”

John came slowly down the slope, wip-
ing his hands on a rag that he then put
in his hip pocket. His eyes said nothing
as he hoisted the bags from the back seat.

“Hello, John,” Marian said. “How
have you been?”

“The Cooper’s is still bating,” John
said to Robin. “Been throwing itself off
the perch all day. Nothing I can do will
stop it.”

“Don’t worry about it,” Robin said.
“They get these spells.”

Marian had started up the lawn
toward the house.

“That woman’s no good for you, boss,”
John said.

“She won’t be here long,” Robin said.
“Now take those bags in while I finish
feeding the peregrine, and we'll have a
look at the Cooper's hawk. Maybe there’s
a scrap of meat in the mews that is set-
ting her off.”

In the living room with the two pic-
ture windows, one giving on the shad-
owed valley, one showing now the stark
outline of the mountains against the
sunset, she had taken up her old posi-
tion on the couch, legs stretched out on
it, back pillowed against the arm; and
she was balancing her drink on her knee.

“Robin,” she asked, “what was it that
hurt your leg?”

He was at the bar stirring a martini.
“An eagle,” he said, without turning.
“l have manned an eagle.” Now he
limped over and took the armchair.
“Vicious creature — maybe you'll see her
tomorrow. I was training her to the lure
— a rabbit. She hit it fine. I let her take
a few bites and then made in to her,
to get her back on the glove. I guess
she was feeling ornery. Anyway, one
lunge and she had her talons in my
thigh. Touch and go there for a minute.
Lucky thing I had my leather apron on.
But it’l} be all right in a couple of days.”

She was staring at him in amazement.
“You?” she said. “You are training an
eagle? But that’s impossiblel”

“Not at all,” he replied. “Quite a few
eagles have been manned for hunting.
To be sure, very few of this particular
brand of eagle.”

“I don’t mean that,” she said. “I
mean, you. You were always so shocked
by violence and cruelty . . . so afraid
of it,” she stated.

“Yes,” he said calmly. “Well, yes.
Afraid is the word for a lot of things I
was of. It feels very good to be out of
that dismal swamp at last.”

*“Afraid of me, Robin?"” she whispered.

“Of course I was afraid of you,” he
said strenuously. “Afraid of you most
of all. You embodied everything that
was wrong with my life. It was so easy

to go along with the way you wanted
things —so easy and so pleasant. The
trouble was that it made me hate my-
self. Well, I've got away from that.”

“1 have never meant you any harm,
Robin,” she said. “You know that.”” She
was looking not at him but at the drink
balanced on her knee. Now she twitched
her kneecap and caught the glass as it
slid into her waiting hand. “We had
something very wonderful. If I've come
back, it’s not to truss you up and carry
you off. It's to find out, I guess, how
tough a fight it will be to get that thing
back. And maybe we’ll never get it
back — I've faced that, t00.”

She turned her head and stared at him
and said strongly, “It wasn't easy for
me to come back, Robin. Even when 1
got the message about your hurt my first
reaction was, let him come to me. But 1
couldn’t live with that. That was small,
that was pride. So I came to you.”

“Wearing that Tyrolean hat,” he in-
terjected, “with all its cargo of nostalgia
and tender memory. Was that neces
sary? Wasn't that a bit phony?”

“Nol!” she cried. “That was to remind
you of what we were in danger of
losingl™

“Well, it reminded me,” he said. “Mar-
ian, do you remember when my firm was
invited to bid on that housing project
in Colombo, Ceylon? And you talked me
out of it —such a long way to go, such
a small chance of getting the contract?
So we went skiing in Austria. Do you
remember the million-dollar shopping
center in Atlanta we might have got?
But it was such a filthy climate in Au-
gust, you said. So we stayed in bed and
had champagne for breakfast. And how
many other times when you tempted me
to make the less responsible choice. Well,
that’s what I'm in danger of losing. I've
got the architect business back on a
sound footing now. I give it my time and
it gives me money and spiritual satis-
faction. No green hat is going to change
my mind about whether I am losing
something or gaining something.”

“Goodness, Robin,” she said in a tiny
voice. “You do sound determined. Will
you call the constable and have me put
out?”

“No,” he said. “I'm not afraid of you
any more.”

She visited him that night. |

He was lying awake, letting his mind
stray up and down their last furious quar-
rel and parting, hearing again the final
things he had said — weighing them in
his emotions, to make sure that they still
rang sound, and finding no regret, no
wish to turn back. She opened his door
softly, uninvited by any word or nuance,
and came to his bed. She was naked.

“For auld lang syne, Robin, it would
be sweet to lie with you again.”

She took her place beside him; she

simply took it. And — was it reflex? was
it something stronger? — he put his arms
around her.

“Ah, Robin!” she said. “l1 know you
must have been thinking about us. Baby,
let it simmer awhile on the back of the
stove. It will smooth out and the an-
swers will come.”

“The answers have already come,” he
said.

She began to search his face with her
mouth: his forehead, the verge of his
hair, his eye, his nostril, his lips. “Yes,”
she whispered. “Maybe. Oh, Robinl”

And she did her best to put sand
under all his foundations in that hour.

She was gay at breakfast. Apparently
she felt that she had gained command.
“What are we going to do today, dar-
ling?” she asked.

“1 don't know what you may choose
to do,” he said, “but I have a day's hard
work at the drawing board with two
clients and shan’t be back ull dinner.”

“Clients? In Denver?”

“Oh, I forgot, that happened after you
left. I've moved the firm up here into
the woods. We have quite a plant half
a mile up the road — office building,
guest house, and quarters for the staff.
Very fine advertisement for the sort of
buildings we can design. We still have
a small liaison office in Denver, but now
the customers come to us.”

“1 see,” she said. She laughed ner-
vously. “I guess it was stupid of me to
think everything would be the same.
After all, it’s been nearly three years. 1
mean, you taking it easy in your eyrie up
here, while the business went on by its
own momentum. Somehow I got the idea
from what you said yesterday that train-
ing this eagle was your life.”

“It's my hobby, not my life,” he said.
“What ever gave you that crazy idea?
Since you left I've become a working
man.”

He took the car up the road to the
office. By noon he had sewed up the
contract for the restaurant in Colorado
Springs. The other client telephoned to
say he would have to postpone his visit
for a week. Robin had lunch with Alison
in her apartment, one of the compound
of units for the staff. She was a lean,
blonde type, smart, hired as a draftsman
but obviously destined for higher status.
They had been to bed a few times —
nothing serious, but she had attained the
right to ask questions.

“The grapevine has it that your old
flame is back,” she said. This was a
question.

“Just for a day or two,” he answered.
“Just a wvisit.”

“Uh-huh,” she said. “Sort of nostalgia
for the scene of ancient conquest? Like
Legionnaires going back in middle age

(continued on page 104)



os g bt il

“This model won an award in an Italian film for the
best supporting role.”



“If Hollywood is dead or

erhaps the followin

My first bosses in Hollywood (1925) were Jesse Lasky and B. P. Schulberg, heads of Paramount Studios.
I wrote an opus for them called Underworld — the first gangster picture. Hector Turnbull produced it.
George Bancroft, Clive Brook and Evelyn Brent starred in it. Messrs. Lasky, Schulberg, Turnbull, Bancroft,
Brook and Miss Brent are dead.

When I look at Hollywood, I see chiefly a line of hearses carting off heroes and heroines, wazirs and earth-
shakers. What a noise they made, and what fast exits. You saw them one day hopping around full of glitter
and glory. Came another dawn and they were gone.

The illusion was they all died young. Half of them did. But the people of the movies don’t grow old.
They don’t even mature. Whatever their years, when they keel over they all seem to fall out of the same lusty
chorus line.

Lasky, dying, was the same fellow I had met thirty years earlier — pink-cheeked, popeyed, naive as a por-
poise and quivering with the hallucination that the movies were a great art. The mighty Schulberg, brought
low in his final years, was still the pipe-smoking, Byronic ex-newspaperman I had met on my first sortie into the
celluloid capital.

I helped cast my first picture. Producer Turnbull showed me a hundred stills of possible heroines. I
picked the one with the largest bosom. I was sure of my ground because there were no falsies in those days.
In fact, there was an anti-bosom mania in the land at this time, not shared by me, which caused the Holly-
wood sirens to flatten themselves out like hoecakes. Why, God knows. It may have been the first wave of
Lesbianism sweeping the republic. There was such a whooping for female purity going on in this silent-pic-
ture era that one felt something sinister must be at the back of it. But I am not certain.

For my gangster hero-villain I picked Bancroft. I watched him acting on the set of White Gold, a movie
about sheep. William K. Howard was directing it. Howard was one of the first artistic souls driven to drink
by the idiocies of moviemaking. My Chicago newspaper compaiiero, Wallace Smith, wrote for Howard. Wal-
lace was a fellow of parts — artist, story-writer and fine journalist. He was also driven to drink. Howard and
Smith both died young. Alcoholism.

I picked Bancroft to play Bull Weed, the gangster scourge of Chicago, because he looked like the gun-
men I had known as a reporter. He turned out to be as unlike them as a Methodist bishop. Despite the strong,
wicked look he could put on and the ruthless leer he had for the cameras, he was a childlike human, mild
spirited and fanatically obedient. I learned later that most of the actors who specialized in villain parts were
of this stripe, as perhaps were those who cooked up the bloodthirsty yarns in which they performed.

But I started counting hearses. Whoever has known Hollywood since its silent days and is still able to
buff and puff and look around, can see as long a line of last chariots as can 1. But I'll stick to my own litany,
and beat my own drum. I count only the men and women who were involved in the seventy movies 1 have
written for Hollywood.

I imagine that most of those connected with the silents and early talkies I wrote are underground. I
recall chiefly Chester Conklin, who starred in The Big Noise; Erich von Stroheim, who starred in The Great
Gabbo; Lionel Barrymore, who directed The Green Ghost; Myron Selznick, who was my first agent and horn-
swoggled the studios out of great sums for my works. All dead.

Conklin and his whole tribe have disappeared. Harry Langdon, Ben Turpin, Charlie Chase, Fatty
Arbuckle and a dozen more are dead. The survivors, Charlie Chaplin, Buster Keaton, Harold Lloyd, are also
out of play as comedians.

The talkies harpooned them all, for an obvious reason. Writers are not as funny as clowns. We can make
up comic situations and amusing lines, but even with the Marx Brothers playing them they comne out half
flapdoodle.

PdThere was another factor: when the talkies came the bosses took comedy making out of the comedians’
hands. They “improved” it by putting in wailing tenors nobly in love with unhappy ingenues, and adding a
chorus line of flying crotches. And laughter turned up its toes.

But it is one of Hollywood’s brightest laurels — that during the great decades of its silents it made the
world laugh as never before in history.




dyinGg As A moviemaker,
ARE some of The reasons”

ST e By er Hecl

My first talkie director, Von Stroheim, was a rarity in the movies. He was actually what he pretended to
be — an aficionado of wickedness. His bedside reading was the report of lurid sex matters by Krafft-Ebing. He
dreamed of bringing all the fancy perversions to the screen. As they often say of dreamers, he was ahead of
his time.

The silents were as void of sex as a tomato-can label. The villain was always trying to seduce the heroine,
but missing by a mile. Occasionally, an unfaithful husband appeared in a plot. He invariably ended up a rav-
ing alcoholic with his business shot and his collar undone, crawling back on hands and knees to a forgiving
wife.

A British visitor named Elinor Glyn tried to awaken Hollywood to the possibilities of sex — on the screen.
of course. Outside the realm of art, the town could have shown Madame Glyn cards and spades on the subject.

La Glyn had written a novel, Three Weeks, in which a high-minded but glandularly disturbed London
girl lay in a clinch with a Russian duke for twenty-one days. They favored a polar-bear rug for their arena
d’amour. The authoress was imported at great expense as an expert.

I never worked with Madame Glyn but my bride, Rose Caylor, did. They collaborated on an opus called
Riizy for the It Girl, Clara Bow. Though lacking a polar-bear rug, it was a good picture and in the right direc-
tion. It made the bold statement that a girl who went to bed with a man before marrying him did not have to
commit suicide or enter a convent.

I was less successful as a sex emancipator. In the hearses I count is my first movie collaborator — Michael
Arlen. He was another London import. We worked on a story called (by us) American Beauty. In it, we
advanced the theory that a bright young woman could emerge from three sex affairs and still be fit to marry
our hero. But we had gone too far. The script startled the sultans in the front office.

“We can't afford to alienate our movie audiences by telling them the truth about themselves,” said
Schulberg.

That’s the way things were in the Twenties. Ninety percent of our functioning citizens were leading
impure lives but were firmly on the side of the ten percent who weren’t. The only thing you could get away
with on the screen was murder. The same American who organized societies to keep the screen free of sex
hanky-panky sat happily chewing his butterscotch bars and applauding a picture in which the cast extermi-
nated one another with guns, knives, poisons, hand grenades and brutal torture devices.

One of the oddities I found in the movies of the Twenties was the male star known as a screen lover. He
did all the kissing and women swooned over him — on the screen. Millions of women in the audiences also
swooned over him and cuddled his image in their lonely minds.

Top man among the screen lovers was Rudolph Valentino. As a reporter, I had interviewed him in Chi-
cago. Dorothy de Frasso (Countess) told me his story when I got to Hollywood. She had fished him out of a
New York dance hall where he was one of the “ten-cents-a-dance” male partners. They had everything in the
early days of the century, including a first-rate World War.

Unable to get him a job in movie town, De Frasso engaged him herself as an extra waiter at her black-tie
shindigs. Director Fred Niblo, one of her guests, spotted the soup server and invited him to the studio for a
screen test.

“It made him a great man, in a way,” said De Frasso, “the cute bastard went up and up. There must have
been a hundred million women in the world of assorted ages all dreaming of going to bed with Valentino.
And the poor boy used to cry on my shoulder over his miserable love life. The woman he loved didn’t love
him. He confessed it was partly his fault. All the publicity hoopla about his being the greatest lover of the
screen had raised hell with his nervous system so that he was fast becoming a washout in the hay.”

As Epictetus said, you can’t have everything.

This was and still remains one of the occupational hazards for movie actors. Off-screen sex in Hollywood
is usually in the hands, so to speak, of the town’s agents and producers. Having no talent to confuse or side-
track their glands, nor fame enough to stun them, they are creditable bedroom performers.

A bevy of actor names, living and dead, cry “foul” to these findings. Chief among them is dashing Leslie
Howard. My apologies to Leslie. And to Tommy Meighan, Norman Kerry, et al.  (continued on page 130)
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boy meets girl, girl meets shrinker ]

THE MORE 1 THOUGHT ABOUT IT, the more
the whole bit with Seena seemed like an
experiment in masochism.

Mine.

What else but masochism to want to
marry a high-strung, stubborn, intro-
verted, unpredictable, neurotic, gorge-
ous brunette with a built-in debt factor
of sixty clams a week?

Sixty smackers. That was the tidy little
sum Seena regularly forked over to Sig-
gie. Siggie, the unseen, Siggie, the omnip-
otent — he haunted my courtship of
Seena like a duenna, a jealous suitor, a
possessive father. He was her analyst.

Minus sixty bucks a week. What a
dowry for an underpaid ad copywriter
like me! Catastrophic. What was worse
was having to submit to the ignominy of
Siggie’s playing Monday-Wednesday-Fri-
day-night quarterback to Seena’s stream
of consciousness broadcasts of my strat-
egy d’amour.

I needed this like a flat tire on a
weekend. Still, I was smitten with Seena.
And, I suppose, for such unrestrained
emotional commitment you just have to
suffer. It would have been so much sim-
pler if, say, I'd decided to woo Alice.
Now, there was an uncomplicated wench.

“Zip me up, Freddie, will you?" Alice
chirped as she flitted into the living
room of the flat she shared with Seena.

Zip 1 did, clumsily. This, then, was
the condition to which I'd been reduced:
trusted handmaiden to little Alice
Alberts, runner-up in the Miss Steeple-
chase beauty contest of 1954. I, Fred
Henley, erstwhile lothario of the office
stenographers’ pool, Greenwich Village
Don Juan, slick seductionist of the

Whaler Bar. Unmannedl

In a rebellious expression of stifled
virility, I pinched Alice’s little rump.
Even her “ouch” was unsatisfying — the
mild squeal of annoyance of kid sister
for big brother.

“Control yourself, Freddie. Seena will
be back soon. Her session ends at seven.”

Alice was a saucy little blonde with a
quick tongue and a monolithic middle-
class compulsion: she had to get married
before she was twenty-five (original
deadline, twenty-one) to a handsome
devil with, of course, dough. For such a
catch and such a catch alone would she
barter her precariously maintained vir-
ginity. Perfectly normal, well-brought-up
American white-collar girl — Alice. Not
neurotic enough for my taste. And she
wasn't Seena's cup of Lipton either.

They'd met at opposite ends of a
panty girdle during a bargain counter
tug-of-war at Ohrbach’s. Ever since, their
tenuous friendship was a test of two-way
stretch. They were a mismatch from the
start —a hasty marriage of expediency
based on no common interest other than
that both needed an apartment, and
neither could afford more than seventy-
five bucks a month rent.

The flat which economic necessity
forced them to share was a high-ceilinged
job which cried out for Victorian vintage
furnishings but made do with wrought-
iron modern culled from Foam Rubber
Heaven during “‘unbelievable” clear-
ance sales.

“I hear he's a real dreamboat,” Alice
said hopefully, slipping into her coat.
“Wouldn't it be wonderful if he were?”

“Another blind date?” 1 groaned.

dup

fiction By SAM GOTTESFELD

*Third one this week. Tell me, sweetie,
don’t you think you try too hard?”

“T wouldn’t talk if I were you,” she
shot back, her face coloring.

That hit me like a wet towel in the
face. I suspected that my panting pursuit
of the clusive Seena Wickers was becom-
ing more and more a case of the stupid
greyhound chasing the mechanical rab-
bit. But I hadn’t realized it was quite so
obvious — least of all to Alice.

I changed the subject.

“Good luck,” I said half-heartedly,
“and be careful.”

“Who wants to be careful?” she said,
bouncing out like a high school cheer-
leader. “Besides, I have a hunch tonight
I'll hit pay dirt.”

I was glad to see her go. Her untag-
ging optimism was depressing. I picked
up Seena's copy of The Basic Writings
of Sigmund Freud, and stuffed myself
like a colic infant into the black canvas
diaper pegged on wrought-iron legs,
which passed for a chair.

I had done this before —scan the
sacred pages of the master — while wait-
ing for Seena to leave the disciple’s
couch. The words flew up at me like
stones cast at an infidel — libido, infan-
tile sexuality, erogenous zones, anam-
nesis —and bounced off my skull. May-
be the answers were there, coded in
psychoanalytical argot. But I couldn’t
decode them. I would have to solve
Seena without recourse to and in spite
of the ultimate authority. 1 slammed
the bhook shut, and made myself a Scotch
and water.

Seena showed up a while later,

(continued on page 140)
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A wee Christmas giftie can loom
large indeed in the eyes of the be-
gifted if it's as carefully chosen as
those shown here. Smallest of its
kind, the Sony transistor TV set has
an 8" screen, works on batteries, 12-
volt DC, or AC, $250. Clockwise
from it: Globe Pocketphone, tran-
sistorized walkie-talkie has one-
mile range, $125 the pair. Essway
collapsible silver-plated cups, leath-
er case, $15. Ilwan Ries walnut
cigar humidor, $13; walnut tobacco
humidor, $6; Pipo pipes, from $5 to
$18. Sonar transistorized depth in-
dicator, $115. RCA auto-marine

phonograph, $52. Alfred Dunhill

antique-leather book bar, $85.
Leica 35mm camera with Visoflex I,
reflex housing and $0mm £/2 Sum-
micron lens, $531; extra lenses —
35mm £/2, $174, 50mm £/1.4, $198.
XAM-1 stereo speaker system gives
remarkable sound for its small size,
two woofers, two tweeters, in wal-
nut, $127. Italian leather-covered
hangers, $14 each. Gerber stainless
steel steak knife set, walnut case,
$38. Cartier’s calf belt, gold buckle,
$135. Individual espresso coffee
pots, $10 set of four. Schmid Inter-
national espresso cups and saucers,
$8 set of six. Salem barometer, pol-
ished brass, $30. Mohawk Midge-
tape Professional 500 transistorized
tape recorder, $360 with micro-
phone. Portuguese cordial, cocktail,
dinner wine glasses, $8 set of 8.
Tiffany’s 15-jewel clock in clear
plastic, $55. Shure Professional
M232 tone arm, $30. Hamilton auto-
matic and electric wrist watches,
$375 with gold band, $150 with
leather band. Cartier's ultra-thin
evening watch, $500. Silver and
teak cuff links, $15. Cartier's gold
cuff links, $130. Rubeck’s leather
cigaret box and table lighter, $35.







June wilkinson repays a favor

to her favorite men’s magazine

THE BOSOM
REVISITS
PLAYBOY

WE FIRST MET BRITISH BEAUTY June Wil-
kinson back in the summer of 1958, when
she dropped by the Playboy Building in
Chicago to say hello. We were so taken
by her English accent and her staggering
configuration (43-22-36) that we prompt-
ly called in our photographers to shoot
the first picture story on the then-teenage
temptress to appear in a U.S. publication
(The Bosom, September 1958), in which
we proclaimed her frontage “the first
Bosom worthy of a capital B.” Soon after
her initial trip Stateside (she’d come over
on a short-term visitor’s permit), June re-
turned to America and this time trans-
ported her magnificent measurements
to Hollywood, where she discovered her
fame had preceded her in the form of
the pLAYBOY photo feature. She prompt-
ly became the most photographed pin-
up girl in America, a featured actress in
several films (including Thunder in the
Sun and Macumba Love) and subject of
a second pictorial survey by PLAYBOY
(The Bosom in Hollywood, August
1959). The Bosom thus busied herself
with ever more movie, television and
personal appearance assignments, but
she didn’t forget her friends in the Windy
City and she stopped by to say hi again
recently during a publicity tour through
the Midwest for one of her latest flicks;
then she took time out to repay PLAYBOY
for past favors by welcoming guests for a
week at the newly launched Playboy
Club and appearing on Playboy’s Pent-
house. June had a ball the entire time.
And, as these photos suggest, so did we.

Left: a new, blondified June Wilkinson, fresh from
Hallywood hoorays, posed for the PLAYBOY phatag just
two years ofter she made her debut in these pages.

Above: when June first visited us, we were smitten by
her dromatic dimensions and shot this photo of the
tempting teenage treat in the Ployboy Building.

Above: between scenes on Ployboy's Penthouse, June put
her magnificent measurements to work, bolancing two full
glasses of chompagne to the delight of the entire TV cost.

Below: the Basom in Bunny costume, complete with ears
and cotion toil, welcomed members to Chicago's Playboy
Key Club, first of o projected world-wide club network.
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humor By ROBERT CAROLA WO RD PLAY

more fun and games with the king’s english in which words become delightfully self-descriptive

omit

VIRGIN

FO@NSNEIES

AOAAIM

drip

cRESCENDO

cemelery

SEA

HONEYMCDN

mispell






BEWARe playboy’s favm'te ghoul revisits edgar allan’s old haunts

BIRD

- “I think I have just the house
for you, Mr. Usher.”



THIS SEASON OF THE YEAR, “when church-
yards yawn and Hell itself breathes out
contagion to this world,” when the
quick-of-eye can glimpse gaunt forms on
broomsticks etched against the baleful
yellow moon, we thought it appropriate
to ask our master of the mirthful ma-
cabre, Gahan Wilson, to view the remains
—and lively remains they are—of a
kindred spirit, Edgar Allan Poe. The
gloomy Mr. Poe —renowned the world
over as the author of The Tell-Tale
Heart, The Murders in the Rue Morgue,
The Cask of Amontillado, The Gold
Bug, The Masque of the Red Death,
The Pit and the Pendulum, A Descent
into the Maelstrom, The Fall of the
House of Usher, etc, and as the most
unimpeachable authority, living or dead,
on all things fiendish, living or dead —
proved gaily grisly grist for Gahan's
mill, as you can see for yourself.

By Gaon (1)"9»0'6“

“Well, you certainly managed to spoil
that party for just about everybody!”

65



“It's really none of my business, Montresor, but are
you sure you're going about this in the right way?”



“Will you please cut the ‘Alas, poor
Yorick’ bit and open that chest?”

“Why, there’s nothing wrong with the old gentleman —
his heart is as sound as a dollar!”
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it’s simple as simon to be

Pie need not be in the sky — that is, crusty creations warm and aro-
matic from the oven are not unattainable to the male host and need
notinvolve him in that nightmare of rolling pins, aprons and flour-whitened
hands one remembers from the dear old days in mom’s kitchen. Hearty pies
with flair, zest and a unique personal touch can be yours with an absolute
minimum of effort; and let’s say this right at the outset — few foods are more
satisfying than good pie. It is not without reason that it's been glorifying
man’s table for more than six centuries, since the monarchs, merchants and
maidens of medieval England first framed filling with crust. In those days,
apples, blueberries and.the like hadn’t invaded the pie realm: in fact, pie
wasn’t the dessert staple it's become to contemporary chefs. It was a main
dish. Fourteenth Century chefs baked their pies — huge affairs with just an
upper crust — in rectangular shapes. All manner of flora and fauna were
tucked into the “trap,” the pie pan of its time, by cooks with unbridled
imaginations. A typical recipe, circa 1394, lists pie ingredients including:
pheasant, bear, capon, partridge, pigeon, rabbit, chopped liver, heart, sheep
kidneys, eggs, pickled mushrooms, salt, spices and vinegar. In the Seven-
teenth Century, Charles I set some sort of a British standard by demanding
a pie that blended frogs, eels, pepper, nutmeg, ginger, currants, goose-
berries, grapes, raisins, pineapple, orange juice. sugar and butter — in three
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Jyour own pzeman AS food By THOMAS MARIO
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layers topped with pastry and iced with confectioners’ frosting. Two hun-
dred years later, The Good Huswife’s Fewell noted a more modest pie cre-
ation requiring boiled and strained quinces, vegetables, roots, yolks of eggs,
sparrow brains, wine and spices. Never quite satisfied, the English urge for
pie novelty led to the debut of the “surprise” pie. It was brought to the
table with meticulous fanfare, opened ceremoniously and rarely forgotten.
Out of the pie leaped live frogs. squirrels, terriers, foxes and, as we all know,
four-and-twenty blackbirds. On at least one occasion, a dwarf — armed with
sword and buckler — popped out to run the length of the banquet table,
dueling an imaginary foe along the way. The serving of pie continued to be
a gala affair for years, with pie-baking a basic part of every holiday celebra-
tion. All was serene in the dough domain until Oliver Cromwell came into
power. In a puritan outburst, he banned the eating of pie as an obvious form
of pleasure verging on idolatry. For sixteen years pies were bootlegged at
best, until 1660 when the Restoration leaderslifted the ban. Eager to resume
pie-producing festivities, the English devised a brand-new pie — baked in
a round tin with all ingredients “minc’d.” This was the pie that made its
way to America aboard pioneer ships. The pastry and pie fillings were old-
English style, but early American cooks soon introduced key innovations.
George Washington's cook, according to the President’s (continued on page 118)

PHOTOGRAPH BY DICK BOYER
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a belated tribute to the burgeoming beauties who
brightened the science-fiction of yore



THE BARE FACTS OF SCIENCE FICTION...

IMPOSSIB[E|

MONS‘I‘ER TAI.ES

Tl 1 Sl S
PO q-_:ﬁr mo o

“ORGY OF SEX IN PRINT” were words uttered not long ago by an elderly educator who was denouncing, of all
things, current science-fiction. Avoiding, for the nonce, the question of what's wrong with an orgy of sex in
print (other than its being a poor second-best for an orgy of sex in the flesh), this fragment of the educator’s
jeremiad must have caused considerable scratching of heads on the part of science-fiction addicts under
thirty, or in the neighborhood of thirty, or in the Congressional District of thirty. Everyone knows that science-
fiction today is about as prurient as a thesis on quantum mechanics. Just this year, Kingsley Amis, in his
survey of science-fiction, New Maps of Hell, went on record as deploring the puritanical tone of the genre
and honing for a few stories in which Topic A might raise its lovely head.

What the elderly educator was probably remembering was the science-fiction of the Thighful Thirties.
In those days, a lot of s-f magazines were pretty broad minded. if only pictorially, and any pretty broad who
ventured beyond the Earth's gravitational field could expect to meet a choice of fates, all more colorful than
death. That era is long gone, but some of us still remember the Thirties, fondly, as The Golden Age of Space
Travel. The s-f magazines, back then, weren't called Galaxy and If and The Magazine of Fantasy and Science
Fiction. They were called — near as we can recollect — things like Shocking Solar  (continued on page 80)
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SMALL
WONDER

Jont MATTIS isn’t the sort of voluptuous fe-
male we usually choose as Playmate of the
Month. She has that young and fashionable
look you'd expect to find between the covers
of Seventeen or Glamour, which is under-
standable, since these are just the sort of
magazines in which Joni makes her living
as a model. But petite Miss Mattis (she’s
5 27 rall, weighs less than 100 pounds, and
looks like a sixteen-year-old, though she’s
actually twenty-one) possesses one of the
most provocatively perfect faces ever to pass
through pLAYBOY's portals, and a personal-
ity to match, so we simply couldn’t resist
this change-of-pace Playmate. Joni makes
her home in Chicago, appears regularly on
Playboy’s Penthouse, and also works part
time as a Bunny at the Playboy Club. We
feel confident that readers will welcome
Miss Mattis’ little-girl freshness and charm
as a small but wonderful Miss November.

petite miss november proves
what they say about small packages
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miss novemLer +PLAYBOY'S PLAYMATE OF THE MONTH




FLAYMATE PHOTOGRAPH BY JERRY WHITE

Joni’s classically stunning features and petite high-fashion figure lend themselves
beautifully to her quick-change glamar whirl. One minute she’s lolling languor-
ously between takes for a back-to-college fashion feature; a puff of smoke and
she’s delightfully décolletéed for an appearance on Playboy’s Penthouse.



PLAYBOY’S PARTY JOKES

When her friends got word that Betty,
a beautiful young starlet, had married
Homer, an eclderly gentleman worth
ten million dollars, they all sent her
Ger Will cards.

O ur Unabashed Dictioﬁ:?w defines:

Alcatraz as the pen with a lifetime
guarantec.

both bigamy and marrviage as having one
wife too many.

comic strip as a burlesque queen who
tells jokes while she peels.

hula dance as a shake in the grass.

mmdividualist as a man who lives in the
city and commutes to the suburbs.

orgy as group therapy.

suburban husband as a gardener with
sex privileges.

well-proportioned girl as one with a
narrow waist and a broad mind.

Sign at the entrance of a nudists’ colony:
“Please bare with us.”

Ie was while they were crushed together
in passionate embrace that Harry de-
cided the psychological moment was at
hand to tell Marge.

“Honey,” he whispered, “I want you
to know that I think you're a wonderful

person, and that 1 certainly appreciate
your — uh — company, but as far as I'm
concerned, wedlock is nowhere.”

In reply, Marge uttercd only a small
sigh of pleasure.

“l mean,” Harry went on doggedly,
“you're more like a sister to me.”

At that, Marge's lovely eyes opened,
and her lips parted in surprise.

“My God,” she murmured, “what a
home life you must have!”

Gir]s who don't repulse men’s advances
advance men’s pulses.

The difference between a wife and a
mistress 1s night and day.

W hether or not a girl in a rented bath-
ing suit attracts a lot of attention de-
pends primarily on where the rent is.
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M:m-iage is like a long banquet with
the dessert served first.

Afcr a pleasant picnic in the woods,
Mark described lus girlfriend as the
down-to-earth type.

M. Farnsworthy felt bereaved but
sympathetic when she got the news that
Juliette, her jewel of a French maid, was
leaving Lo get married.

“Ah, well,” she said, seeing the glow
of happiness on the girl's beautiful
young [ace, I am overjoved for you,
Juliette. You will have it much easier
now that you're getting married.”

“Yes, Madam,” said the girl, with a
tingle of anticipation that made her
trim figure tremble, “and more frequent-
ly as well.”

Heard any good ones lately? Send your
favorites to Party Jokes Editor, PLAYBOY,
232 E. Ohio St., Chicago 11, Ill., and
earn an easy §25.00 for each joke used.
In case of duplicales, payment goes to
first received. Jokes cannot be returned.



“Really, Mr. Barrington — we’re touring castles now.
Independent activity doesn’t begin until four o’clock.”
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PLAYBOY

SL'ME GOD {continued from page 71)

Stories and Horrible Atom Tales, and
the covers, unlike the mechanistic covers
of today, throbbed with life, blushed
with the pink of fair flesh. The stories
always seemed to have titles like Girls
for the Slime God, and one or more of
the girls involved customarily loosened
the straps of her golden space tunig, let-
ting it slide down her ripe golden body,
past the golden curve of her hips and
the soft golden flesh of her thighs, then
turned to the hero, her full golden
breasts quivering with emotion, and
asked if he still believed she had the
sacred Martian moonstone on her — all
by page three at the latest. A dozen pages
later in this issue of the hypothetical
Fearsome Future Ficlion, in another
story, Men for the Slime Goddess, a dif-
ferent lass would be impelled to loosen
the straps of her silver space tunic, let-
ting it slide down her ripe creamy body,
past the white curve of her hips and the
soft ivory flesh of her thighs, turning to
our hero finally, her full alabaster
breasts quivering with anticipation (any
rescmblance among stories was not acci-
dental — at half-acent a word, writers
had to take short cuts).

A quivering bosom was no novel sight
for a Thirties sf hero. Space Girls ex-
pressed most of their emotions through
their pectoral muscles. Bosoms swayed,
trembled, heaved, shivered, danced or
pouted according to their owners’ moods.
In fact, if a hero in those days had been
a little more observant and had carried
a tape measure, he could have saved
himself a lot of trouble. When he
opened an air lock and a gorgeous stow-
away fell out, uniform ripping, it usually
took him five or six pages to find out
whether she was a Venusian spy or not,
whereas the reader knew at once. If her
torn uniforin revealed pouting young
breasts, she was OK — probably some-
one’s kid sister. If she had eager, strain-
ing breasts, she was the heroine. But a
girl with proud, arrogant breasts was
definitely a spy— while a ripe, full
bosom meant she was a Pirate Queen
and all hell would soon break loose.

In case Kingsley Amis is beginning
to distrust our memories of yesterday's
Space Girls, it might be wise to eschew
the vague and hypothetical and come
up with a few living specimens. Why
rely on memory — poor frail human
thing — when second-hand magazine
dealers can, for a price, confirm our
hazy recollections? Sample, please, a
passage from The Angel from Hell,
which a dust-swathed December 1939
issuc of Marvel Science Stories has
yielded:

He saw an eerie being. A winged
woman! Or was she a woman? Her body
was a woman’s . . . the sweet curves of
it were shiny with a yellow velvet down.

The breasts were firm round golden
bowls, quivering to the effort of her
wings. And he wanted her. He forgot
all her strangeness, and saw only the
golden breasts, the alluring contours . . .
He thirsted for the feel of her golden
body in his arms. He made a groping
movement toward her . . .

Yes, this was the era of the racy pulps
— when lusty BEMs (Bug Eyed Monsters)
lurked on every asteroid, and many a
lad reached adolescence believing that
M.D. and M.Sc. meant Mad Doctor and
Mad Scientist. Space travel may have
been primitive in those days—but few
of today's s-f heroes can match the sheer
virility of the old Space Captains. May-
be they weren't nimble-witted, and it's
true that they moved chiefly by involun-
tary reflex action —but they were men
who thought nothing of blasting a path
through Saturnian Space Pirates with no
more equipment than a riveted space
cruiser, smoking rocket tubes, and a hot
navigator (38-24-38). When one of those
boys brought his battlescarred ship in
for a landing on Jupiter he was tired,
and it wasn't just from the fighting.

His navigator had a rough time, too;
lacking radar or UNIVAC, she had to
feel her way cautiously around the Solar
System. Meanwhile the hero was using
the same technique on her, with less
caution.

It's about time somebody paid be-
lated tribute to the voluptuous young
females who pioneered the Solar System
via the old pulps. Despite all hazards
(penicillin had yet to be discovered)
they poured into space in their faceless
thousands. (It's possible they had faces,
of course, but pulp authors seldom
bothered to describe the girls above the
neck.) Girls shipped out as navigators,
space-reporters, astro-geologists, stow-
aways, proud-and-rich-daughters-of-the.
owner-of-the-space-line-taking - their-first-
trip-into-space, Pirate Queens, or just
plain — well, unplain — crew members.

It ook guts. Life for a Space Girl in
those days was no bed of galactic roses.
To begin with, their uniforms were de-
fective. You'd think a metal-fabric bi-
kini would be pretty durable. Not so.
Two days out from Earth, the ship
would lurch to avoid a meteor, and the
girl would be catapulted across the
cabin into the hero’s lap to the sound
of ripping fabric. From this point on
she was ninety-eight-percent exposed to
cosmic rays, the hero, and any stowaway
villains.

And there was little purpose in her
finding a fresh uniform. For even on
pioneer flights, when girls still wore
sturdy terrestrial garments, a complete
outfic averaged little more than 1.5
pages in space —and in the heat of
action the half-life of any garment could

be measured in sentence-fragments. Any
efficiency expert worth his salt would
have ordered all Space Girls to strip to
the skin hours before countdown. It
would have saved untold time and etfort
later.

Consider the heart-breaking (and fu-
tile) actempts of spacejournalist Lorna
Rand to shield herself [rom the hot eyes
and sweaty palms of Space Captain
Shawn, the hero of a 1938 Marvel yarn,
The Avengers of Space. Even before the
good ship Eagle takes off, an accident
played havoc with the girl’s dress, rip-
ping it nearly off her slim body. For a
second Shawn felt the warm firmness of
her half-bared bosom against his cheek
. .. his pulse beat faster at the touch of
his hands upon her rounded, vibrant
body . . . her milky thighs gleamed
whitely . . .

His throat was dry. His heart was
pounding like a trip hammer.

{Space Captains in the 1930s suffered
grievously from attacks of dry throat,
pounding heart and moist palms. The
equivalent syndrome in Space Girls in-
cluded icy spinal tremors and— ob-
versely — hot breath.)

Involuntartly Lorna shvank a little
- . . lifted her hands in a protective ges-
ture . . .

Fortunately for Lorna, the hero’s at-
tention is distracted by the need for a
fast take-off (conspirators are stuffing
dynamite under the Eagle’s tail fins).
But even with the ship spaceborne, she
has to wait four pages before the hero
grudgingly finds her a khaki shirt and
slacks. And as for privacy —

At the door he turned, involunitarily.
- - - The girl had slipped off the taticred
remnants of her dress and was nude save
for flimsy underthings. The pale cones
of her breasts swayed as she bent over,
slipping a slim foot into the trousers.
Shawn was trembling a little, his muscles
weak as water. The girl was a vision of
loveliness, rousing all the passion in him.
He stared fascinated at her supple form,
took a half-step forward . . . his palms
moist with sweat.

Lorna, surprisingly, manages to keep
clad until the Eagle lands on Mars,
where Shawn and his crew encounter
a chilly reception. Lorna, however, is
greeted with considerable warmth, and
it isn't long belore Martians and reader
alike can admire her rounded breasts
and the lithe curves of her young body
revealed in utter nudity!

With some difficulty, Lorna manages
to dress herself in a Martian kirtle. But
there is worse to come: she has the
BEMs to contend with. The BEMs that
roamed space in the old pulp magazines
remain a source of constant fascination
to the scholar. BEMs came in a wide
variety of styles. The elite resembled
Technicolor lobsters suffering from ele-

(continued on page 144)



altire By ROBERT L. GREEN

On TV's The Untouchables, Eliot Ness and his fellow feds are attired each week in what was prac-
tically the civilian uniform of the big, bad T'wenties — the three-piece wooly suit with matching vest.

Feds and felons alike wouldn’t be caught dead without a properly-buttoned vest, and it was indeed
a sartorial hallmark of the era. Gathered here for a special pLAYBOY shooting, Robert Stack and a
couple of cronies model the new breed of vests: elegantly contemporary, eminently non-matching and
damned good looking. Stack’s own is a wool weskit by Hylo, $12. The shotgun-bearer sports a checked
number by Carroll & Company, $25. The machine gunner’s vest is a foulard by Moss Sportswear, $9.

the
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The Untouchables’” touch with vests is reflected below in a whole array of strictly-1960 versions, from the classically
simple to the richly flamboyant. Worn with the new country suit, the vest can match on one side and contrast on
the other. A variation is the matching vest and jacket, with the trousers the contrasting item. You can go from
there to a matching coat and trousers and supplcmcnt them with a reversible vest, one side coordinating, one
side contrasting. Whatever your preference, here are the fabrics to watch for: wool (including Shetland and tweed),
leather, corduroy, velvet, flannel, tie silk, madras, doeskin, hopsacking, burlap, brocade and jacquard. Styling ranges
from the standard six-button models with pointed bottoms and traditional four pockets, to those with four or five
buttons and rounded or straight-across bottoms. Double-breasted vests reflect English and Continental influences,




and are wholeheartedly recommended. Regardless of your choice, two practical points are pertinent: when there’s
a nip in the air, there’s extra warmth in the waistcoat —and its handy pockets serve a host of purposes. In our
line-up of armed agents, you can survey, from left to right: an imported etched-pattern cotton Heeksuede vest,
reverses to rust, with flap-faced pockets, adjustable back strap, by Marshall Ray, $10. Gold velvet vest, reverses to
brown cotton velvet, with two flap-faced, two welt pockets, foulard print back, by Mayhoff of Baltimore, $15. Cotton
tattersall vest, reverses to wine-color cotton velvet, by Moss Sportswear, $10. Madras plaid corduroy vest, reverses to
bronze, adjustable back strap, by Marshall Ray, $8. Cotton velvet vest with matching lining, open side vents, three
welt pockets, by Hylo, $1 5. Silk rep vest with black lining, open side vents, four welt pockets, by English Sportswear, $15.
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a cosmopolite’s guide to
mexico’s romantic riviera

MAYBE YOU'VE SEEN IT on the late show: Betty
Grable (remember her?) is a secretary from,
say, Trenton, Ohio, enjoying one week’s vaca-
tion south of the border. Before the first
musical number is quite over (Carmen Mir-
anda, in a hat made of bananas, avocados, a
cheese blintz, hibiscus and parrot feathers,
singing a lyric that seems to consist ex-
clusively of the sound chee-chee-chee-chee),
Betty is hopelessly enmeshed in an ambiva-
lent relationship with a rich Latin gigolo
played by Cesar Romero or possibly Don
Ameche with gray stuff at his temples and
an inappropriate George Givot accent
George Givot may be on hand, too, to pro-
vide comic relief, and José Iturbi is sure to
pound out the Ritual Fire Dance on a lit-up
piano, unless Xavier Cugat and Lina Romay
happen to be operating that side of the
street. By the final fade-out, Betty is in the
arms of Romero/Ameche and the whole cast
is singing, “If you're romantic, chum, pack
up your duds and come to Acapulco . . "

Corn doesn't grow much taller than that,
but in the case of Mexico's Acapulco (less
than ten air hours from anywhere in the
U.S.), you can safely swallow it— cob, husk
and all — secure in the knowledge that Truth
has not been too severely bent. For Acapulco,
today, is a dazling amalgam of half a
dozen screen extravaganzas, unabashedly
corny, gorgeously unreal, glossy with luxury,
awash with Technicolor, athrob with Latin
rhythms, inhabited by dark-eyed sefioritas,
Ohio cuties on vacation, and on-the-make
operators from both south and north of the
border. The song says “You put your cares
in hock and throw away your clock in Aca-
pulco,” and that’s no lie: Acapulcans swing
around the sundial. The song further de-
scribes Acapulco as a place “where you can
be as lazy as a daisy drifting in a blue la-
goon”: blue lagoons are indeed to be had
and nobody frowns upon indolence. It claims
“You're wide awake at night, because you
do your dreaming in the afternoon”: Aca-
pulco night life is truly wider awake than
night life anywhere else. And, finally, if you
doubt that “when the moon is new, it’s like
a honeydew,” you've obviously been having
so much fun you haven’t had time to look
up at the sky.

The travel folders will tell you it is a land
of magic landscapes sparkling like a jeweled
setting around the rich blue crescent of its
bay. It is. They will tell you that golden
beaches glisten in the sun and rocky cliffs

Fun in Acapulco is o round-the-clock way of life.
Whether you dig o frolic on o shimmering strond
or the heody delights of flaming rum ot @ smort
terroce restouront, this romantic Mexican riviero is
for you. Right: El Mercodo, the bustling native mor-
ket, offers hondmode items of every descripfion.




Left: sun worshipers take their ease at El Presidente’s
cabaiia area, handy to both ocean and pool. Battom
left: the view is delightful when the shutters are
thrown open. Above: a high-on-a-hilltop town house
with a view of both Acapulco and the bay. Below:
guests at El Mirador hotel are transported by funicu-
lar down to a swimming pool hewn aut of rock.
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Above, | to r: a sampling of Acopulco's coolest, most-called-
for concoctions: Pink Daiguiri—lemon juice, grenadine,
rum; Las Brisas Welcome Drink—gin in fresh coconut; Sol y
Sombra—tequila, port wine, fruit juices; Piyi—tequila,
rum, pineapple juice in fresh pineapple. Below: for the
amphibiously inclined, Acapulco Bay is o perfect play-
ground for water skiing, speedbooting and surfboarding.
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drop precipitously into the ocean. They do. We know, because we
were there recently.

We arrived, as does most everybody, on the one A.M. Aeronaves
flight from Mexico City. Acapulco, on the western coast, is a one-
hour hop by air, six smooth hours by luxury bus or, in your rented
car, a pleasantly scenic 265-mile romp over good highways. Tooling
into town via taxi from the airport, we caught our first view of the




Above: the famous pink jeeps of Las Brisas Hilton make socializing between its spread-out pink casifas (some with private pool) speedy as well as
simple. Below, left to right: stucco coftages perched cliffside at El Mirador, oldest and most authentically Mexican of major hotels, include picturesque
private terraces at moderate rates. Fancier terraces, at loftier tariffs, are available at plush, new El Presidente, which also boasts a nightclub,
restaurants and big fresh-water poal. In sharp contrast is “the philosophical life,” which may be pursued at Catalejo's, home of Acapulco’s one-man
art colony, Isidro Covisa. Two hefty meals, a hammock in a coed open-air dorm, beards and bongos—all can be yours for a scant $2 a day.
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bay's curvilinear panorama. Those small lights twinkling on the water (our cabby
informed us in impressionistic English) marked the dugouts of native fishermen
luring pompano, red snapper and mackerel off the bay’s bountiful bottom. From
across the bay, sparkling neons promised non-stop good times.

“Oh, you will like Acapulco much, seiior,” enthused our cabby, a José Jiménéz
l)'l’)e_

“iPor qué?” we asked.

He turned around and flashed us a smile like a Wurlitzer accordion, complete
with black keys. “Because,” he said, “it swing, sejior, it swing!”

“Watch the road,” we advised — in English, because we didn’t happen to know
the Spanish for that useful phrase. While we're on the subject, let’s dismiss the
problem of the language once and for all. You don’t have to speak it like a native
—and unless you do, don't make the mistake of dusting off your high school
Espaiiol and maybe getting laughed at. Most of the people you'll be hobnobbing
with or who will be serving you speak some English, and it's best to let them practice
on you rather than you on them. Of course, an occasional Buenos dias by day and
Buenas noches by night will do you no harm, nor will Per favor for please, Muchas
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Left: in season, aficionados flock to the Plozo
de Taros for a Sunday-ofternoon corrido.
Less-bloody entertainments to be enjoyed in-
clude firewarks during religious fiesta {(ocbove)
and partying aboord a private yacht (below).




gracias for thanks, dDédnde estd? for where is it, JdCudnto? for how
much and jMuy buena! for dig that chick. So ends pLAYBOY’s Short
Course in Functional Acapulcan.

(While we're at it, let's get a couple of other chores out of the
way so we can enjoy the city without worrying about trivia. Mexican
money: the peso is pretty stable, at twelve and a half to the dollar.
Just remember that one peso equals eight cents. Tipping: follow the
same fifteen percent rule you follow in the States; drop one peso

Left: at sunset, a chartered schooner, with plenty of fresh
coconuts, liquor and native musicians aboard, leoves the Club
de Pesca hotel for a cruise across the bay. Half an hour
later, at a calm anchorage off a small island, the couples go
ashore for the fun of a beach picnic (below). There's dancing
in the bonfire’s flickering light, swimming by moonlight (sans
suvits if you wish) and a pervading air of conteniment.
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Upper left: Acapulco’s most sumptuous dining spot is El Presidente’s Focolare where, to the ever-present strumming of soft guitars, you can feost on
the likes of Langostinos & la Bordelaise, Carne Asada Mexicona and a superb assortment of Mexicon cheeses and pasiries. There’s olso a terrace
for cocktails. Above: ot La Rue, an unusual French restaurant that occupies the fop balcony of the jai-alai frontén, you can watch the pelofa being
fired ocross the 100-foot-long court while you sip your cocktail in comfort. This fast, exciting Basque game also serves as an outlet for the visitor's
gambling yen. Below: night life in Acapulco can be as posh as Manhattan's, but you dress far more informally here than in the States. Jacaronda
is El Presidente’s smart new club and, like many cofter-dark spots, it is parily out of doors, partly in, to toke full advantage of Acapulco’s salubrious
night breezes and star-bright skies. The roar of the surf nearby and the infectious cha-cha beat of the orchestra make for a heady meledy indeed.
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For night people, Acapulco offers a delightful assortment of divertisements, Top: sophisticated
Armando’s specializes in menu and music tuned to American tastes. The pionist, an expatriate
Gringo fram New Jersey, tackles all requests in supper-club style, fram Muskrat Ramble to
Clair de Lune. Center: at Casa Raquel, one aof the town's mare tastefully furnished brothels,
one can drink at the bar to the strains of Mexican music from the jukebox, make small talk
with the girls under a lighted tree, or simply retire upstairs. Bottom: the beautifully terraced
tiers of La Perla, the restaurant at El Mirador. Featured here are the Clavadistas de Que-
brada, a company of divers wha twice nighly moke 136-foot leaps with torches oflame.

for the smallest services. Mexican cops
won't be offended if you tip them for
watching your car. You won't have much
use for coins— forget about them. Sun-
dries: before leaving the States, you'd
be wise to latch onto a six-month Tourist
Card by visiting the Mexican Consulate
nearest you or an office of the Mexican
Government Tourist Bureau and present-
ing proof of birth or citizenship plus
three bucks. And, yes, you'll need a small-
pox vaccination certificate. If you're a
forgetful type like us, you'll be glad to
know that, if worse comes to worst, you
can get a Tourist Card at the border,
and if you didn’t remember the vaccina-
tion you can get the needle on the way
back into the U.S.)

Meanwhile, (continued on page 120)
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After a night of wotching lumenco doncer Leonor Amaya (upper left) ot the Fontano, one of Acopulco’s loveliest outdoor restaurants, or the
sinewy gyrotions of Talua (upper right) at Rio Rito's in the red-light district, you can greet the sun on a near-deserted stretch of beach.
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the ancient art of wagering and winming whilst one foot rests on the rail

A BAR BET is a bet that you make with
somebody at a bar. The purposes of a
bar bet are: (1) to show what a clever
and engaging chap you are; (2) to get
the other fellow to pay for your drinks.
Since jovial bonhomie and good fellow-
ship are important ingredients of social
drinking, you do not try to make a sub-
stantial killing with a bar bet. Of course,
if you don’t care about niceties of that
sort, go ahead, get yourself punched in
the nose after a nasty argument with a
lush.

The props for these bets are the things
one would naturally have at hand at a
bar: bottles, glasses, matches, cigarettes,
money, paper, pencil, and so on, includ-
ing an obliging bartender. For instance,
a good many bars have hard-boiled eggs
lying around waiting to be bought. You
can work up a good bar bet around such
an egg. Buy one, and ask the bartender
to bring you a fresh one too. Now get
them mixed up, so nobody knows which
is which.

“Hey, which one do 1 eat?” you ask.

“Beats me, Mac,” the bartender says.
“You should of thought of that earlier.”

You turn to the fellow on the next
stool, who has been following your an-
tics with interest. “Can you tell them
apart?” you ask.

He picks them up, weighs them in his
hands, shakes them, holds them up to

games By STEPHEN BARR

the light, and whatever. “There’s no
way of knowing,” he declares.

“Tell you what,” you say. “I'll buy
the next round if I can’t pick the hard-
boiled egg without cracking either one.
You buy the next round if I can. OK?”

He subjects the henfruit to further
intensive scrutiny. They are as alike as
two eggs. “There must be some catch,”
he says, “but go ahead.” You see, he
will go for this if the stakes are small,
merely from curiosity, even though he
suspects he is being taken.

And he 15 being taken — that is in-
herent in every bar bet. You spin either
egg on the bar, stop it with your finger,
and instantly release it. The raw egg
will start turning again. With serene
composure you order your second gin
and Compari — on him.

A build-up of some sort is generally
required to get a bar bet accepted. If
you had come out cold with the asser-
tion, “I'll bet I can tell a hard-boiled
egg from a fresh omne,” you wouldn’t
have found a taker. Similarly, there’s
little use in offering point blank to bet
somebody that he can’t do something —
he will suspect, quite correctly, that he
can’t. You have to work up to it

The very best way to bring a bar bet
home is to challenge the other fellow to
perform some feat, let him try in vain,
and then offer to bet that you can do it.

Having proved that it is “impossible,”
he is almost certain to take you up. A
good one of this type involves arranging
two bottles, a coin and a match, as

shown.

You defy him to remove the coin with-
out touching the match and without
causing it to fall. His efforts are unavail-
ing, and he readily bets that you can't
do it either. Whereupon you light the
head of the match with another. It will
stick to the bottle and you then lift
the other bottle and retrieve the coin.

(Right here is the place for a word of
warning. Sometimes the match doesn’t
stick. With most of these bets it will
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sometimes happen that something goes
wrong and you lose. In such cases your
attitude should be: so much the better.
All the more chance that this poor fool-
ish fellow will take you up on your next
proposition.)

A wheeze with cigarettes: bet that with
six of them he can’t make four equi-
lateral triangles with no leftover lines.
When he passes the ball back to you,
you set them up like this, with three
cigs forming a triangle on the bar and
the other three erected as a tripod above
them. The cigarettes will stand up more
easily than you might think.

The solution may elicit complaints that
they’re not all flat on the bar, but who
said anything about flat?

A bet that requires a rather steady
hand, and hence should be proffered
before you've won too many drinks with
other bets, is this: Fill two shot glasses
brim full, one with whiskey, one with
water. Ask your gull to exchange their
contents without using any sort of con-
tainer and without spilling more than a
negligible amount. He has a dollar that
says it’s impossible. You now take a
small piece of stiffish paper — part of a
magazine cover, say — and lay it atop the
shot glass filled with water, where it
will stick by capillary attraction, permit-
ting you to deftly turn it over and put
it upside down exactly over the whiskey
shot glass. Then you gently draw the
paper from between the glasses until
a tiny gap is made, through which the
whiskey will flow up — being lighter —
and replace the heavier water. Like this:

Incredibly, the two liquids don’t mixI
Better practice this at home a couple of
times before your first public appearance.
And don't try it with gin: you can’t see

it; nor with a liqueur: it won't work.

When you see the bartender about to
throw away an empty liquor bottle, ask
for the loan of it and a straw. Use the
straw to fill the bottle with smoke, and
challenge someone to get the smoke out
in less than a second. Whatever he tries
(including filling the bottle with water)
will take far more than a second. Now,
of course, you bet that you can do it.
Bet accepted, you simply drop in a
lighted match. Spectacular. (Note: be
sure the bottle is at room temperature
and that it has dregs of hard liquor in
it)

Another category of bar bets involves
wagering the other fellow that he can’t
do something so apparently simple that
he is certain he can do it. His ego be-
comes involved — particularly if you
have beaten him at one or two of the
bets described above —and he is likely
to grasp the opportunity to put you in
your place.

For instance, bet him he can't light
all twenty paper matches in a match
book with one strike each on the scratch
surface of said match book. The odds
against him are astronomical, provided
you set a reasonable time limit — say
five seconds a match—and have him
tear out all the matches first, “to save
time.” Actually, having all the matches
handy will tend to make him hurry, and
haste will make him break some of the
matches; this is bad for him, good for
you. Try it a few times just to convince
yourself how little chance he has.

Or write the following on a piece of
paper, but don’t let him see you write
it. Show it to him for {wo seconds, and
bet him he can’t repeat the words cor-
rectly. The chances are very good that
he will muff it.
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There are other word combinations
that work well, too, but remember that
they must be placed in the drawn tri-
angle with the repeated word on differ-
ent lines. You can use BEWARE OF THE
THE DOG Or THE BIRDS AND AND THE BEES
in place of the illustrated example.
After he’s had a couple of drinks
(and incidentally, getting your opponent
somewhat lubricated is one of the basic
tactics of barbetsmanship), you might
try the following list of words on him,
which you have conveniently in your

pocket. Assure him that they are all
words of common knowledge and bet
him he can’t read them off at a normal
rate of speed, pronouncing them all cor-
rectly on the first try.

AWE

ANGRY
SIMFPLY
FIMPLY
IMPLY

MEN
MENIAL
DENIAL

The MEw FEW SEW EWE AWE sequence
puts him in an alert, slightly nervous
condition, so he’ll have trouble with
AWRY, IMPLY, DENIAL, ALLY, RELY and
INTER. The first time he hesitates be sure
to cry out, ““No more pauses!” He's almost
bound to go wrong before he’s finished.

While he's recovering from this de-
feat, place two cigarettes on the bar,
get him to cross his fingers — all the way
over — and bet him he can't tell by touch
alone whether he’s touching one ciga-
rette or two. Explain that the cigarettes
will lie parallel to his fingers, not at
right angles. He closes his eyes; you
remove one cigarette and guide his hand
to the other so that it lies between his
crossed fingers, with both of them touch-
ing it.

He will say it is two. Then do it with
two cigarettes, each finger touching one.
Sure enough, he gets it wrong again.

(continued on page 128)



a low-budget american
“art” film heralds a new

wave of cinematic sex

IT UsEp To BE that European film makers
had pretty much of a monopoly on
cinematic nudity and sex. Their prod-
ucts —good, bad or indifferent — have
long held the world-wide reputation for
revealing far more of the female form
than anything produced here. No more.

There is today a group of independ-
ent, low-budget producers, ambitious
Americans all, who have made broad
encroachments in the areas of nudity
(sex, we assume, will come along later)
on the screen. No Oscar hunters, the
members of this West Coast wave are
cranking out commercially conceived
“art” films concerned mainly with cute
chicks dressed in nearly nothing. What's
more, these films are being distributed
nationally. to the delight of backers and
moviegoers alike, and doing big box
office at the art houses where they play.

Vital to the warm climate in which
this exotic cinematic bloom flourishes
is the new liberal attitude of the federal
courts toward film censorship. In a se-
ries of recent decisions, the courts have
ruled: (1) that local censorship of
movies, as long practiced in many parts
of the U.S., is unconstitutional because

THE IMMORAL MR.

The Immoral Mr. Teas, as the film’s nar-
rator explains, is all about “the simple,
uncluttered fellow who merely lives from
day to day.” In his humdrum routine, de-
livering dental supplies, he’s tempted by
the sexy creatures he meets along his
route. Then, under anesthetic in a den-
tist's chair, a fresh fillip is added to his
life: the voluptuous dental assistant sud-
denly appears before him in the nude.




Dismissing the incident as nothing more than a dream, Teas wanders
into his favorite lunchroom (below) to discover that his new
faculty makes watermelan-eating difficult. Fearing that he’s going
oft his rocker, Teas fries to ignore a pretty secretary (above and
right), stripped to the buff in a thrice. He escapes to an idyllic
fishing retreat, only to find that filled with frockless femmes as well.

it is a form of prior restraint which cir-
cumvents due process of law and puts
the problem of censorship in the hands
of local police officials or a few of the
local citizenry, instead of in the courts
where it belongs, and (2) that nudity
per sé is not obscene. These recent de-
cisions have opened the door to a great
many foreign films that can now be
shown in their uncut versions through-
out most of the country for the first time.
And the portal had not been too long
open before a few independent U.S. pro-
ducers decided to step inside.

Several of these began producing sex
cheapies and turned to naturalism for
inspiration — pseudo documentaries shot
in steaming jungle atmospheres where
little or no clothing is the custom; and
educational explorations of nudist camnps
and the sunbathing cult. Some, like The
Immoral My. Teas, actually boast some-
thing of a plot.

Produced by Peter A. De Cenzie
(PAD Productions), directed and photo-
graphed (in color) by pin-up lensman
Russ Meyer, The Immoral Mr. Teas is
a good-natured, if heavy-handed, comedy
about an ordinary fellow who develops
a most extraordinary ability: most men
mentally undress women from time to
time, but Teas is able to accomplish the
feat in a disturbingly real way. Teas
is a milquetoast, shy and retiring,
caught —as the film's narrator explains
—in the “mad, impetuous, senseless,
driving bustle of the city.” In our world
of “higher buildings, automatic autos,
more potent pills, bigger stomach-aches,
quicker liquor, faster freeways and
tighter underwear,” Mr. Teas takes off
on his humdrum rounds — delivering
false teeth to dentists by bicycle.

Aside from being hit on the head by a




hula-hooping neighborhood child and
being made generally jumpy by the
bulging figures of the women he meets
cach day in his work, things are going
along smoothly enough for Mr. Teas un-
til the afternoon he tarries in a dentist's
office, where he often makes deliveries,
to have a tooth of his own extracted.
Under the influence of the anesthetic,
he has a hallucination that seems half
real, half fanciful. The dentist extracts
an enormous molar, the size of a bicycle
handle, and the bountiful, brunette
dental assistant standing next to him
suddenly appears stark naked. Passing
the experience off as a dream induced
by the anesthetic, Mr. Teas returns to
work, wanders into his favorite lunch-
room, only to discover that the blonde
behind the counter is in a similarly em-
barrassing state of undress, though she
seems blissfully unaware of it. The illu-
sion —if illusion it be—is pleasant
enough, but Teas fears that it may be
only the beginning of some more serious
mental disorder. He attempts to escape
to the woods and the solitary pleasure
of fishing, but there the visions become
more intense: all the girls he has met
in his workaday world appear before him
and frolic about him in the water clad
in naught save sunshine. At this point

both Mr. Teas and the movie's plot tend

to come apart, and only Mr. T manages
a Tecovery: a visit to an analyst does the
trick, but not in the conventional man-
ner. Mr. Teas is not cured at movie's
end, but after the analyst — who turns
out to be a scrumptious, bespectacled
miss — loses all her clothing, he decides
to stop worrying about his new-found gift
and simply make the most of it. As the
film’s marrator sagely comments,

“"Some men just enjoy being sick.”

_ e NS

Thoroughly upset by these inexplicable experiences, the shy Mr. Teas makes an
appointment with a psychoanalyst who turns out to be, to no one’s surprise, a
very atiractive young miss, bespectacled and conservatively clothed, but naked
as a Jay bird a moment after Teas reclines on the couch. Philosophically, he
then decides to stop fighting and accept life as he finds it, which isn't bad.
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“Not until you take off that silly hat.”
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onE pAY, Woman and the Devil were
fighting tooth and nail. The Divinity,
hearing  this battle, said to his licu-
tenant, I am acquainted with the na-
tures ol these two well enough to know
that they will not quit until both of
them are utterly destroyed. Go quickly
and try o separate them.”

The licutenant said, “I do not think
that will be an casy thing to do. How
shall 1 go about it?”

“Do us vou see fir.”

The licutenant went down to the
world below and tried persuasion. The
battlers did not stop their fighting. He
tricd o command them, but they paid
no heed. Finally he decided that the
situation called for immediate and dras-
tic action. He drew his mighty sword
and, with a well-aimed blow, severed
the heads of both combatants. Then he
returned to the heavens.

“Were yvou successful?”” asked the Di-
vinity,

“Yes, my lord.”

“Tell me what you did, so that next
time | may do the same thing.”

“I cut off their heads.”

Ribald Classic

New translations of
two Seventeenth Century
German folk tales,
Unrecht Kopf and

Der Dornbusch

B =4

MAN VS. WOMAN

“I think that was going a bit too far,”
said the Divinity. “Return quickly and
place their heads back on.”

The lieutenant rushed to carry out
the command of his master. but in his
haste he made a mistake and placed the
Devil's head on Woman's neck. This
terrible error has never been rectified
and explains many things.
makrcUs and his beautilul wife Cornelia
had been married for less than a year
when one day she fell into a fit and
physicians had to be summoned to ad-
minister to her.

Alter many hours of trving to revive
her. the physicians went to Marcus and
told him that they had pronounced her
dead. After much lamenting, the hus-
band ordered a long burial procession
to be formed to carry the body to the
villape cemetery.

As was the custom, the servants
wrapped the body in a silk shroud and
four men carried the bodv on their
shoulders. Slowly, the procession started
walking to the cemetery with the be-
reaved husband following behind them,

crying his misfortune o the people of
the village, The cortege followed a nar-
row path across the fields and at a turn
in the path the bearers brushed a thorn
tree and a thorn pricked the dead wile.

Suddenly she was restored to con-
sciousness and to her husband, and they
lived together lor fourteen years . .

Marcus, returning home one night,
was met by las servants and told that
his wile had fallen into another ht.
Once again the physicians were sum-
moned and once again they pronounced
the woman dead.

IFor the second time, there was much
lamenting in the house ol Marcus and
lor the second time a funeral procession
wits formed. The body was curried
toward the cemetery with the crving
husband [ollowing the procession. As
they approached the thorn tree at the
turn in the piath, the husband stopped
his lamenting long enough to look up
and say:

“Look out for the thorn tree, [riends!™

— Translated by H. V. Stephens
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"nnpv (continued from page 54)

to Chiteau-Thierry to sce all the crosses?”

“That's about it,” he said. “Nothing
to get excited about.”

“I'll scratch her goddamn eves out if 1
get close enough 10,” Alison said.

“Tut wt,” he said. “Play it cool.”

He took a look around after lunch:
ceverything was moving smoothly and
there was nothing urgent on his desk.
He found his afternoon free. He drove
bick and found Marian sitting in a
chaise longue in front of the house. She
jumped up when she saw him. “You're
carly,” she smd.

“Yes. A client failed o show. That
gives me time today to get some food for
my birds with John. You don't have to
come.

“But I'd love to come,” she said. “On
horser”

“On horse,” he said. “You won't like
A
“I'll get ready,” she said.

Hall an hour later they were walking
toward the hawk house. She was again
wearing the magic green hat. John had
already saddled two of the three horses
and was standing with them in the drive.
‘Fhe third horse had only bit and reins.

“Does he still show off with that bare-
back routine?” she asked. “I wish you’d
gct rid of that savage.”

“He says a Plains Indian doesn’t need
a saddle and he's right. Call it showing
ofi it vou wish.”

“Why are we going to the potting
shed?” she asked.

“It's where 1 keep my birds now,” he
replied. “The magnificent peregrine vou
sitw yesterday, a merlin, a Cooper’s hawk,
a prairie falcon, a little burrowing owl
I threw a net over belfore he could get
back into his hole; and my eagle.”

He pushed open the door and they
entered. The birds sat in a row on a
long two-by-four with burlap wrapped
around it and hanging to the floor. As
they went in, the birds stirred; all but
the burrowing owl, which stared at them
stupidly, the way an owl should. The
merlin, as they approached. moved his
head in quick small swings, bright-eved,
and opened his beak wide to emit one
thin weak avy, almost a squeak. The
prairie falcon moved his feet about as if
uving to find a comlortable stnce, step:
ping on his swivel and the leash that tied
it to the screen perch.

“Hello, girls and bovs,” Robin said, his
face lighting up. He went to the prairie
falcon and extended his forefinger. The
Lalcon reached out and took the tip of
bis finger genty in his beak, and imme-
diately let go. He smiled. “That's their
grecting in the wild, beak to beak.”

Marian was looking about with dis-
taste. On the workbench and hanging
on the walls were dozens ol leather

articles, strips of rawhide, hoods with
gaudy pompons, leashes, cans of disin-
fectant, insecticide; the floor was littered
with bits of pigeon feathers. In her nose
was a smell of leather, blood, and some-
thing peppery. “What's that nasty odore”
she asked.

“Dried excrement, mainly.”

Suddenly the Cooper's hawk bated,
banging her wings against the perch.
She lunged into the air to the full

coiling cach time 1o the same balanced
stance. As suddenly as she had begun
she stopped; llicked a wing to compose
a leather; sat quietly. Clouds of dust
ros¢ from the Hoor; the peppery smell
got stronger.

“Excrcise,” he said. “John thought
there was something wrong, but it's only
that she hasn’t been flown for a week.”

“Is that why vou keep it behind a
wall from the others? Because of this in-
sane flapping? God, what a madhouse!”

A picee of plywood astride the perch
separated the Cooper’s from the others.

“She's an Accipiter,” he said. “The
Accipiters are killers, all the time. I she
could look down the perch and see four
potential victims, and not be able to get
to them when she got the wrge, she
would go erazy and kill hersell in a
Irenzy.”

*“That would be perfectly OK by me,”
Aarian said. “Filthy blood-thirsty crea-
tures,"”

“You don't care for my birds?” he
said. “Well, come have a look at the
eagle.” He led her into the back part
ol the shed, which was partitioned off.
The eagle sat on a perch ol her own
like an ¢normous croquer wicker. She
had been resting almost vertical: now
she leaned forward, watching. She shilted
on her perch with a faint plucking of
talons on burlap and a kvger sound of
pimions rustling as she raised her wings
and shook hersell like a dog and seemed
to settle hersell more comfortably in her
harsh feathers. The fearless blank keen
soulless eves observed each move they
made. Marian looked at her with loath-
ing.

“Robin!” she said. “You are training
this monster: Have you lost your senses
completely?”

He went up to the bird and knocked
its beak with his knuckle. The eagle
dodged  snd  lifted one  tremendous
horned foot from the hoop. “Ah, none
of that,” he said. “You put those hooks
mto me last week and that's enough
for a while.” The eagle settled back
0n ll(‘r ])('r(ll. never [0r One ill.‘;l;ll'll.
lewing her gaze leave his eves.

“The harpy eagle of South America,”
he siid proudly. “Larger than the
golden, and more dangerous. It fears
nothing, has never had to learn the

value of fear. And I've wrained the beast
to obey my will and to come to my glove
and to hunt for me. We took five covotes
in the week before my acadent.”

“And to rip your leg open.” she said.
“and maybe your eves or vour throat
next time.” Her face was white, “Some-
thing has gone wrong inside you, Robin,
to have dealings with this ugly creature.
This is not you at all. This is insane!™

She looked at the harpy eagle with
abhorrence. Its great hooked beak. with
the nostril slits, pointed toward her:
the cruel eves watched her slightest
move. A double crest of [eathers crowned
the head. Worst of all were the [eet:
monstrous, impossible killers, as big in
themselves as the owl she had just seen,
hooked and deadly, six inches across.
This was what had ciused her that ter-
rible Iright, that alternoon, when she
knew Robin had been hurt. She looked
at him now with horrid surmise.

“You have changed, Robin,”
whispered, “since vou let me go.”

“Oh yes,” he said. “1 have changed,
all right. Now let’s get the peregrine
and go out for the food.”

Back in the main part of the shed he
took the peregrine’s hood from its hook.
The bird dodged once or twice but
made no serious clfort to avoid having
it placed on her head. He got his gaunt-
let from the workbench and puce it on.
He untied the leash [rom where it was
tied under the beam, through a hole in
the burlap screen, and nudged the fal-
con onto his glove, gripping the swivel
between thumb and lorefinger and wrap-
ping the leash around his other three
fingers. They lelt the hawk house and
went to the horses. The bird balanced
on the glove with ease, dipping and bow-
ing, her enameled feet ser wide apart.

"You have the bag and the tape,
John?" he asked.

“You know 1 have, boss,” the Indian
answered. He looked without expression
at the woman, and there was hostility
in the very absence ol expression and in
the omission of any greeting.

They mounted — Robin  from  the
wrong side because of the bird on his
left arm, John in one leap to the bare
back ol his animal, only Marian in the
orthodox way. They set off up the trail
behind the house.

“Levs go up on the ridge and look
around,” Robin said, after they had
passed the complex of ofhice and dwell-
mgs. “Sce what activity we find near
that patch of alders at the
mayhe.”

“Better we keep to the Lushes,” John
said. “Otherwise the birds all hide in
the trees and 1 gowa climb.”

They trotwed up the path until it got
too steep; then the horses walked. Robin
made conversation. “'Fhis bird is wiith-
out much question the most perlect

she

brook,
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creature ever fashioned. Falco pere-
grinus, which no one below the rank of
carl could own in olden times. When
this bird is aloft, all other life [alls still.
They've clocked it at two hundred and
seventy miles per hour. Nothing in the
air can escape it

“Not even that damnable eagle?”
ian asked.

Robin laughed. “We're going to find
that out tomorrow. Oh, what a battle
that will be.”” He dropped his reins and
stroked the falcon's back. “Wanderer.”
he said gently, “shall vou kill my eagle,
or will my eagle kill you? One of you
will die.”

“I’s a shame, boss,” John said. “You
shouldn’t do it. They're both fine birds.”

“I have to know about the eagle,”
Robin said. I have to know how much
she has in her”

“She's not built o fight Taleons,” the
Indian said, “and no natural falcon
would ever go after her. It's a waste and

a shame.””

“I have 1o know whar that eagle has
in her,” Robin repeated with grear
vigor. “Don’t vou understand? If she
wins against the falcon she is the
mightiest creature in the world.”

“And vou are its master,” Marian said.
“Is that iz"

“Yes,” he said. I guess that's it.”

“How wrong!” she exclaimed. “Oh,
how wrong!”

They came up over the crest of the
Rampart Range and reined in. The
slope dropped off steeply betore them,
a suragey tilus of runey tees and sage-
brush, down o the pl:liu that spread
isell in a great semicirde o the hori-
zon. Far off, a patch ol haze announced
the existence ol Denver. A highway
strung isell through the middle dis-
tance. At their backs the hills rose, leap
on leap, becoming mountains, lean and
[ormidable.

John wrged his horse past the others
until he had the lead, and took them
1o the left. They rode for another half a
mile, hardly speaking. “This is a good
place,” he siid.

They dismounted in a loose thicket
of scrub maple, where birds were seen
flitting and passing by. Robin detached
the swivel and the leash [rom the jesses,
and lifted off the hood. The peregrine
scemed 1o frown and staved sharply in
all directions. Then, with great strokes
ol her wings, she lilted hersell o the
top ol the air and circled, studying what
was below her with head movements to
the lete and right. Now suddenly she
stooped, sculling with her wings in a
dive ol unbelievable speed at a jay. The
jay fled headlong into a bush — simply
crashed into it at full throttle and disap-
peared. The [alcon veered away at the
last possible moment and rang up to
pitch again,

“OK, John, let’s get that one,” Robin
said.

“"How do you know he can get that
onez” Marian demanded angrily. “That
bird 1sn't hurt.”

“Watch,” Robin said. John went to
the bush. The bird was crouching under
a branch. He reached in and picked it
up: it made no effort to escape. He
stripped oft a length of masking tape
and passed it once around the jay,
trussing its wings. and dropped it into
the sack.

“No bird wiil fly or even move,”
Robin said, “when a peregrine is on the
hunt. These trees and bushes are full
of frozen birds. And John here is the
best  Irozen-bird-thawer west of the
Denver supermarkets.”

“And you feed these helpless ereatures
later to your predators?” she said. “You
just take their lives away, like that? For
shame! And vour name is a bird's ninne,
0o.”

“Oh, come off it, Marian,” he said.

While she staved with the horses the
two men made their way back and forth
through the underbrush, with the falcon
wheeling overhead. Now and again they
reached mto the leaves and ook out
warm [rightened life. Once a song spar-
row made a dash for it and rose above
the bushes. The peregrine stooped on it
instantly and struck it in flight. There
was 1 small explosion in the air: leathers
burst trom the suricken spirrow and it
dropped dead 1o the ground. The falcon
dropped also and stood on her quarry.
While she was plucking, John made in
to her with a scrap of red meat, got
his hand between her and the Sparrow,
and  palmed  the sparrow when  the
Ialcon ratsed her head 1o swallow the
meat. Then, seeing no more to cat, she
went alolt again. Alter that no bird
moved except one magpie that, secing
the Ladcon dartng close, ran up John's
pants leg. John wok it out and taped
it and put it in the bag.

When the area was clean of birds they
went back to the horses and Robin tied
the dead sparrow to a length of string.
Giving a suong call, he swung it in
circles about his head. The peregrine
dived at once and hit it as it fell to the
ground. After a letsurely proud gaze in
all directions she bent her head between
her hunched shoulders and beszan to feed.

“Lucky no bird took off down the
slope,” John said. “We'd be looking for
the hawk the rest of the day.”

“How many did we ger?”

“Fifteen, twenty.”

“That's a day’s work,” Robin said. He
went to the lalcon and got his gloved
hand under the prey, and the bird on
his hist. While she fed he attached the
swivel and leash to the jesses. After a
moment. when she lifted her head o
gulp the meat, he removed what was left

of the food and replaced the hood.

“I told vou vou wouldn’t like it,” he
said as they rode back down the trail.

“You,” she said. “You, taking pleasure
in this. That's what sticks in the craw.”

“We'll be having chicken for dinner,”
he said. “How do vou like it? Fried?
Broiled: Delicious cither way. You killed
that chicken, you know. You're a carni-
vore, a predator. What's so  different
about what you saw this morning: Some
butcher feeds vou; I feed my birds.
Whitt's so diflevent:”

“Being the butcher is what is so dif-
ferent.” she said. She reined her horse
to a stop. “Robin, let those birds go.”

He reined in also; and the Indian,
who was leading, rode on a dozen paces
and then drew up. He swung about and
sat on his horse backwards, watching
with a sort of impassive insolence for
what the scene would unfold. He had
the bag ol birds over his shoulder.

“Let them go?” Robin said. “You are
sentimental about birds? My hawks are
birds too. Creatures of instinct. They
can’t help it if they need other birds
to eat. You'll be ciating a bird pretty
S001.

“Robin,” she cied, bursting into
tears, “don’t torment me! Let those poor
creatures gol!”

He saw her cringing in her saddle.
hiding her weeping eves, and he asked
himself: is this the woman it cost me
such pains to cist off?

“Oh, hell,” he said. *John, turn them
loose.”

John, who could convey contempt
without moving a muscle ol his e,
opened the sack and poured the bivds to
the ground. Trussed, they tnnbled plop
plop. She let out a small scream as they
lell.  Scattered on  the ground they
cocked their heads this way and that
with desperate beady eves.

“I let them loose, boss.” John said.

“Wise guy. Take the tapes off.”

John slid off his horse and knelt to
the birds. He took the tape from a robin,
not. carelessly. The tape was covered
with Teathers and the bird was unable to
fiv. It fluttered to a bush, and to an-
other: gewing away [rom that hawk.
John looked up, not at Robin but at the
airl.

“You wiant the weasels to get these
birds, is that itz" he asked.

With a sob she spurred her horse
down the hill and out of sight. John
began to put the birds back into the
sack. “That woman is a danmmned fool,
boss,” he said.

“I know it,” Robin said. “She’ll go
awiy pretty soon.”

L] - -

Marian stayed in her room the rest
of the afternoon; but it was clearly no
part of her plan o go away prety soon:
Robin saw her peering from an upstairs

(continued on page 110)




humor By SHEL SILVERSTEIN

GOOD GRIEF! STILL MORE TEEVEE JEEBIES e vt e i

spired us to sponsor yet a fourth! The
method to our madness has been, and
still is, to tune down the sound on our
set and tack on our own outrageous
= = 5o £ alog > vintage arc thi e
lines to lampoon the late-night television flicks — Lo T R S
improbable the captions (and this batch
takes the Emmy), the more fun for all —
as vou'll see in these samples from some
typical late-night movies.

“Doggone — I stepped in it again!” “I . . . I've heard that you muskelecrs always stuck
together, but I thought . . .”

“And I say it isn’t a brain tumor —1I say “I warned you, Lou—1I told you, ‘You can't go
it's a broken leg!!” around lelling everybody yow're Red Skelton and

signing those checks and . . 2”

107



PLAYEBOY

2

“Damn three-inch screen . . . “It’s a deal then —you don’t say anything to
the house détective about us and we won’t say
anything lo the house detective aboul youw.”

o —

“Freddy, before I leave, I want to say this was “The men in the rear are dismissed unitil 1700,
one hell of a pariy!!” You in the froni line report to the company barber . . .”

ke ey
“Gee. Marge, you really love “Please. please — I can’t start casting until
chicken soup, don’t youi!” I foush writing the play?”
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“Well then — have you heard the one about the “You know, Fran, I guess the main veason I married
tattooed sailor and the parrot . . . 7 you is that you remind me so much of my mother.”

“All year long I open the door for him . . . I get taxis “So this guy comes up to my counter, Mr. Mitchell —
for him . . . I hold his umbrella . . . pavk his car . . . and he asks for a gray handkerchief. I tell him
now Christinas comes and he gives me a lousy buck!!” we only carry white handkerchicfs, so then he pulls

out this pair of scissors and . . .”

“What do vou mean. ‘Thal’s the way “Sure i’s clean, but it doesn’t shine. I want that
the cookie crumbles?” spoon to shine . . . 1 want to be able to sce

my reflection in that spoon . . . I want to . ..
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HARPY
{(continued from page 106)

window while he gave the eagle a work-
out on the lawn. It was an exercise in
training the harpy 1o come to the glove
on the call, and o correct her habit of
coming in low, with talons anmed at his
belly. For working the eagle he had a
special gauntler, a lacrosse glove with
two layers ol horschide up to the elbow
and steel chain mail between them; and
cven so, when the eagle came in by the
book and grasped his arm in those giant
feet that completely circled it, it was al-
wavs as il he were the prey. When the
cagle shifted her stance. picked a foot
up and sct it down, even in this casual
shuffling there was a shearing action that
could snap his arm, he knew. if the eagle
were the least bit careless about lettung
go with her foot belore she picked it up.
And the damned bird had tried to kill
him less than @ week ago. So it was a
prewy  tense  operation, scooping  the
eagle up when she came in wo low, as
she mostly did, and knowing he could
get o broken arm or a perforated gut
on the next uy. And it didn’t help any
to see Manan up at the window, hating
him for whatever proficiency he had
and hoping the worst. so that she would
have an excuse o take over. What the
hell was she doing here, anvwavy What-
ever tenderness she mav have elicited
from him last night. she must know she
wasn't wanted. She had her intuition to
tell her that. Well, one thing he was sure
ol: there would he no midnight visit to-
night.

But in this he was wrong. She came
again, as before, and dropped 0 her
knees at the bedside: and this time she
had assumed her penitent guise, the
little-girl routine he knew so well.

“Robin,” she said 1 her little voice.
1 was wrong. 1 don’t understand what
vou are doing, but I was wrong to take
the attitnde T did and 1 am sorry. And
I will uv to understand. Mav 1 come
into vour bed=" With astonishment he
became stware that she thought that this
morning’s events were part of the old
familiar Labyic: she had “won™ when he
had old John 1o set the birds loose.

“And take the warm part again?” he
asked. “No. Go around to the cold side.”

This was precisely in the stvle she had
chosen, and she rose and arept around
the foot ol the bed, the moonlisht catch-
ing a glimpse of her breasts and flank;
and crawled in on the cold side with a
calculated shiver, and lay with her back
toward him, She waited for his hand to
slip over her side and up over the ridge
ol her ribs to her breast, but he had de-
cided to let her carry the ball she had
put into plav, and did nothing whatso-
ever. Alter a moment she flipped over
to face him and, as had alwavs been her
way, took over. Her technique was ex-
cellent. Later she lit two agarettes at

once, passed one to him, and made her

play to nail him to her cross.
“Darling.” she said. “do vou

ber: That used to be alwavs the thine

remaoms-

we did alter our loving. One of us would
hght them both and give one o the
other. Oh, 1 remember all the tmes!
Once, on Lake Como. the moon was just
coming up behind the hills across the
water and we went our on the |1:|]('n|!\_'
to enjov it. Do vou remember:”
“I remember,”
preuy.”
“Robin.” “couldn’t we go
back to Como and Venice and Salzburg
and Ravello and Villelranche and To-
ledo®
“Toledo,
springs:”
“Idior.” she said. She leaned over o
kiss him and it was no acadent that her

he sand. "It was very

she said,

Ohio>" he  asked. “"No

breast grized, and was then squished
down on. the hand he had Liid on his
chest. “Visit those places again: give
aurselves a clumce to discover each other
againg”

"No” he said, “we couldn’t do thin.”

He could feel a litde stuffening in all
her muscles.

¥ he went on,
“Don’t vou realize that 1 have a proles-
sion to auend oF IUs a big operation
now, with cight [ull-tume cmplovees.™

“You had the sime profession three
vears ago.” she said. It didn’t keep vou
from enjoving life.”

“I'm  enjoving  life
now.” he replicd.

How can 1 leave here?”

richt here and
“1 like my job and
the people T have around me and o
surroundings and v hobby, I haven't
got anvthing o run awav from.”

She got off his chest. “What vou like
most, | think. 15 [ceding sonegbirds 1o
vour birds of prev.”

“I do not
enjov that part of it at all. But T will
say that it gives me satislaction o have
nanned a harpy cagle.™

“You are wrong.” he said.

He paused o
moment. “In the entire history of man
not a dozen people have taught a harpy
to obev them. Ie has been o rremendous
experience o pull off that accomplish-
ment. It has illuminated  qualiues 1
didn’t even know I had in me.™
“Ie s vou who are wrong,” she sawd.
“Oh Robin. I know vou so much betwer
than vou know voursell*”
“1 think not.” he said.
5 0 A
But the experiences ol that night must
have lelt her with the beliel that
held the upper hand. because carly the
next morning she took it upon hersell
to fire the Indiin, and even o call a cab
When
comstderable

she

from Denver o take lnm awav.

the car snrived there was
conlusion, with John contemptucus ol
the whole idea and the cabby wanting
to know who wias going to pav him for
his wrip. Robin ¢a

bedroom into the midst of 1t and learned

e down

from his



with surprise and anger what had hap-
pened.

“After his gross msolence vesterdav,”
Marian tried to explain. “it seemed per-
fecdy obvious that there was nothing else
to do.”

Robin paid the driver and sent him
back down the valley. Then he turned
on her with fury. “What in the mame ol
God do you think vou're doingz” he
cried. “Do vou suppose you can simply
move in here and make dispositions over
myv household? I should have held that
cab lor you”™ — and he waved and shouted
at the retreating vehicle, quite forgetting
that her own car was in the earage. She
had tarned very pale and wis watching
him with great smouldering eyes. He said
to John, “Come on, let’s get the birds
ready.” and stode off toward the mews,
barely himping now, and lelt her seeth
ing in the ruin of her enterprise. Inside
the shed he looked at the Indian for the
first time. “Foreet it Put it out of your
mind. I'll handle that end of things. I'm
sorry. OK?”

“OK. boss.” John said. His eves flick-
ered with some Indian emotion.

Raobin said, I haven't had breakfast
yet. Saddle my horse and e the tele-
scope on behind. Let the peregrine ke
a good look at the eagle: then put the
hood on and take her down the hill. By
the time you have her down on the plain,

where I showed vou, at the point of the
spur, I'll have the eagle on the blulf.
When I give the arm signal, swrike the
hood. Have vou got vour hinoculars®”

The Indian pointed o the bench
where thev lay.

“Good,” Robin said. “I'm going 10
mount the telescope on the bluft. It's
up to vou to follow them underneath it
they move across country. I they move
into the mountains, I'll ride up to some
bald spot where the winner can see the
lure when 1 swing it. What do
think?™

“I think vou are wasting a good bird
the Indian sawd. “Mavhe
both. 1 give it to the lalcon. Nothing
can get out of the way of that falcon.”

“I'll bet vou vour horse.” Robin said,
“against two months’ wages, that the
cagle wins.”

The Indian's flickered  again.
“You mean it would bhe my horse? My

you

cither way,”

eyes

own horse?”

“Amd I'll keep on feeding it as long
as vou're here.”

“You got a bet.,” John said. He almost
smiled.

Robin went back to the house. Marian
was on the terrace. where his breakfast
was laid out. He expecied o make the
arrangements for her departure imme-
diately but, as he might have known, she
took the initiative.

“Robin!” she said, with no prelimi-
nary. “How could you do that to me?
Oh Robin, how could vou? I can’t take
that sort ol treavment, vou know. From
you! I was doing what had to be done
and vou humiliated me in front of that
— that negligible person.™

“We will not even discuss it.” he sand:
and his tone must have conveved an
authority that wis new to her, [or she
seemed almost to shrink back. “You were
as wrong as it is possible to be wrong.
You do not understand the terms under
which vou are here, and I am sorry 1o
be so inhospitable as to suggest that you
make plans o return o Denver this
alternoon or tomorrow morning.”

“Robin!” she whispered.

“I'm sorry,” he repeated. “but that's
the wav it's going 10 he.”

He lelt his breaklast untouched and
went to the kitchen, where he found a
chunk of cheddar in the relvigerator and
ignored Mrs. Emlen’s plaintive cries.
Chewing on it he went out the back
door to the mews. gathered up his gear,
and hooded the eagle. Every time he
handled the great bird the excitement
was like the frst time, and now it was
enhanced by his knowledge ol what was
o come.

“Old girl.” he said. “mighty creature,
will vou leave the sky alive today, or
dead?” The harpy shrugeed her wings
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and tarned her horrid beak this way and
that in her blindness. Robin detached
the leash [rom the perch, got the ecagle
an his arm, and went outside 1o his horse,
which rolled its eves toward the bird
and trembled but had been tramed also
and did not bolt.

The saddle was rigged with a bar
projecting upward and outward from
near the stimup and wpped with a
semiciveular arm rest. Alter Robin had
moumnted he placed this bar in position
and laid his arm across it In this way
he was able to sustain the cagle’s twenty
pounds while holding her at a distance.
The alternative would have been to
brace s elbow against his side, and no
one who has had any dealings with
cagles would wish to have those talons
so close to his body.

He set off slowly up the wail, keeping
a sharp eve on the eagle as she weetered
with the motion ol the horse. Their
progress was slow: John would already
be at the foot of the range, waiting with
the falcon.

He heard a horse coming up behind;
turning. he saw Marian wrotting toward
him. Incredible woman, she had put her
magic green hat on her head again and
wits going to pretend that nothing had
happened. She came up beside him and
reined m o a walk.

“What a gnificent spectacle vou
make,” she said, “riding with the ecagle
on your glove. Are you going o the
battle of the giants?”

He could not recall another time when
her behavior had been so transparent,
and he tele shame for her.

“OI course vou want the e

le to win,”
she went on. “That's why you're giving it
the advantage ol height. To dive down
on the litde bird.”

It wis not going to be possible to 1g-
nore her: he decided o make the best of
it. “You will sce. This mighty eagle,
queen of the sky, when she sees that
little bird® climbing toward her, will
give up any thought of attack and will
hersell climb as [aste as she is able. The
head start is onlv to make the contest
cven. Up there in the thin air it will be
the falcon that is above.”

They came 1o the nidee; there was
John. on his horse, far below, the bird on
Iis wrist.

“1he Talcon has been trained 1o stoop
on any bird in flight,” Robin said, his
voice thin with excitement. He  dis-
mounted carefully, undid the leash [rom
the swivel, removed the hood, and cast
the eagle 1o the air. She rose in two close
spivals and rested, scarching for prey.
Robin signaled with his left arm; John
Ioosed the peregrine and she rose power-
fully up 1he slope. The eagle, which had
ulted down o dive, scemed to recoil:
she briked with her great wings, veered
oll 1o the right, and climbed steeply, cir-
cling in a wide sweep over the plain. The

falcon too was spiraling upward, at an
incredible rate, scemingly unaware of
the cagle.

Robin unstrapped the telescope and
mounted it on its tripod. It was a power-
ful Japanese instrument, binocular, giv-
ing an erect image at 120 diameters,
with independent vertical and horizon-
tal controls. He had also a pair of binoc-
ulars, with which he now followed the
flight first of the eagle, then of the pere-
srine.

“Sometimes they pass quite close to
cach other,” he reported. “They're ring-
ing up over the plain, thank God. The
cagle is a jungle bird and wouldn’t
imaturally seck mountains. Theyre about
i mile up and the falcon is gaining.”

“This 1sn't what 1 l.'xpt.'cu.‘d ac all,”
Marian saicd. “This scems a very tidy
batdle, with lots of fresh air between the
combatants.”

“Stop  plaving the lool,” he said
shortly. “One or both ol these birds is
about to die.”

The birds were wheeling upward in
wide circles, perhaps half it mile in di-
ameter. Soon the range was oo great
for the seven-power binoculars and he
ungallantly handed them to the girl.
The wlescope brought them close again.
When they had risen about three miles,
the falcon finally got on top.

“It must be a shocking experience for
the cagle 1o be the prey,” Robin said.
“But that's what she i1s, and she knows
M

When her civcde brought her back
above the cagle, the falcon suddenly
stooped, aiming hersell like a buller at
the eagle’s broad back. The cagle knew
better than o wy 1o evade the attack,
Her beak parted in a scream as she rolled
over and presented her talons to the div-
ing peregrine and  lew  upside-down.
The falcon veered aside at the last mo-
memt and began o ring up again in
tight spirals. The eagle righted herself
and climbed also.

The wind off the mountains carried
them eastward as the falcon dived, and
rang up, and stooped again and again.
Each time the eagle turned upside-down;
ciach time the falcon found no way to
hit and wied again. They were losing
altitude inexorably, and it was only a
matter of ume before the peregrine
would lorce the eagle to the ground and
be able to strike. But, while they were
still a mile above the carth, the cagle
scemed 1o lose its panic and start using
its intelligence; and, when the birds had
drilted almost wo [ar o bhe closely ob-
served and John had galloped several
miles across the avid Jand under them,
the cagle grabbed sideways at the pere-
gringe as she shot by, and the peregrine
did not room upward to renew the at
tack but dropped straight down, slowly
turning, one wing outstrerched above it
like a rudder.

There were tears in Robin's cyes as
he packed up the telescope and he could
not tell what had caused them, sorrow
for his dear falcon that was dead or
pride for his eagle that had survived the
deadliest creature of the air.

“The cagle probably has a broken leg
and can't ride home,” he said, urving to
control his voice. “I'll have 1o go down
with the station wagon right away.”

“Robin,” she said: and this was a real
part of her, that the truth broke through,
no matter how grievously it might hurt
her cause: “you are a different person
from the person 1 knew and loved. 1 do
not know vou and I do not want to
know vou.”

“1 may expect, then,” he said coldly,
“that vou will be gone by the time I
come bhack?”

She had mounted. “You can expect
nothing from me,” she cried, “but what
I choose to do.” And she took off down
the hill

He lollowed: found her horse, still
saddled, in the yard, but no sign of her;
took the station wagon down the valley
and met John on the plain coming back
with the eagle on his arm: the leg was
not broken after all and the cagle was
quict, weitring the alternate hood. John
did not need any help.

“She was on the falcon when I came
up,” he said, “and when I made in 1o
her she didn’t drag or cary. 1 got the
glove under her casy. Thats a well-
trained cagle, boss. 1 guess 1 lost myself
two months’ pay.”

"1 guess s0,” Robin said. “Too bad.”

“That was some fight,” the Indian said,
For him this was Jloquacious enthusiasm.

“Yes. Some fighe.”

“I should have bet on the eagle,” the
Cheyvenne said. “I don't know whit got
into me. Our tribe has always put its
money on the cagle.”

“Well, vou were bedazzled by the
peregrine,” Robin said. “Damn, I hate to
lose that beaoty. Tuke the eagle back
to the house and feed them all. I want to
stay out ol sight for a while, till that
woman leaves.”

“She won't leave,” the Indian said.
“Not till you call the police.”

The Indian was right. She was still
there, hidden in her room, when he re-
wrned several howrs later. He had his
supper with John in the room over the
garage and they talked about the fight.
That night he locked his bedroom door.

It was about three aar, when he was
awakened by the sereanms from the hawk
house. All his hirds were shricking. He
ran down the stairs in his pajamas and
out the back door. The lights in the
hawk house were on and through the
open door he could see Marian method-
icallv working her way along the perch,
knocking down the birds with a knout
she had made from several leashes. Even
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as he shouted she disappeared behind the
partition and when he reached her she
was [Hailing at the eagle with all her
strength. The bird was on the Hoor by
her bow perch. sitting back on her rump,
screaming. She supported herself on her
wings and held her feet open toward the
irl. There was bload on Marian's wrists
and breast.

Robin seized Marian from behind and
threw her to the floor. She sat up at once
and her eves were blazing with a sort of
possession. I have freed you, Robin!”
she shouted. “I have killed them all!
Now vou can return to vourself!”

John appeared. Robin dragged Mar-
ian to her feer, hiuled her to the door,
and literally threw her out, locking it
behind her. Then he ran back 1o the
cagle, which, after a moment, resumed
a normal stance and hopped back to her
perch.

“Hood her,” Robin said. “See if any
leathers are broken and if she's hure
I'll see about the others.” With the sick
feeling one must have if one’s child has
been run down, he went to the other
room. All the birds were hanging by
their leashes. The Cooper's and the mer-
lin, which had borne the brunt of her
assaul, were dead; so was the tiny bur-
rowing owl, whose worst crime was the
destruction of crickets and mice. The
praiviec falcon was beating its wings
leebly and dripping blood. Robin got
his gloves and the glue from the bench,

(13

lifted the bird to its perch, hooded it,
and gently stopped its wounds with the
glue. Then he removed the hood. One
eye was swollen and closed, perhaps
blind. So he had one hawk left. maybe,
and the eagle. He went behind the par-
tition, his heart raging with sorrow and
anger, and saw that John had cahmed
the eagle and was examining her for
broken feathers. Incredibly there were
none.

“All dead but the praivie,” he said.
“That crazy, obsessed woman. We'll have
to start all over.”

I'he cagle’s all right,” John said.
“She's had quite a day. Shall I ke off
the hood?”

“Yes. Lets see how she feels now.”

The cagle, when the hood was off,
roused but did not bate. Her eyes were
as unalvaid and expressionless as ever;
it was as il nothing had happened.
Robin turned and went back to the main
house.

He found Marian in the living room.
She had poured hersell a tumbler of
straight bourbon and was in a state of
exaltation, pacing up and down with
long strides. She was disheveled and cov-
cred with dirt.

“How glad, how glad 1 am that it is
done!”™ she exclaimed as she
saw him. It was not easy for me, oh
no. | hated it Killing the cagle was the
worst because you loved it most. But it

a5 soon

- . . and now we come to hypothetical sitwation number
twelve. When this occurs you may abandon your rule book.”

was the only way to save vou.”

He stood speechless, his chest heaving,

“I could never understand why you
were rejecting me until this afternoon
when vou made the two birds fight ¢ach
other. Then I saw how you were making
two parts ol voursell, the big cruel part
and the litde tender part — of course, the
falcon isn't tender, reallv. but only by
comparison with the eagle — making
these two parts of vou fight each other
and hoping for the cruel part to win.
Oh, it was so clear! How could there be
room in vou for me while vou were
dominated by these violent lorces? So 1
had o do away with them. Robin. o
open up vour path to me again.”

He realized there was no hope of get-
ting through to her.

“Oh. I know there will be a period
of resentment.” she went on. “when you
will hate me and want o be rid of me.
But that will pass. and I will see vou
coming back again to vour old sell. and
to me. And I will be by your side to help
vou over the rough places.™

“You will be here?” he asked. “In this
house?"”

“But of course T must be here, Whint
sood is it. however well T read vour
heart. if T am [ar awav?”
sood night, Marian,” he said. T am
going back to bed now. We'll have more
to say to each other in the morning.”

Belore he went to sleep. for the next
hour, he heard her pacing.

- - -

Overnight his determination hardened
and became rigid; with deliberate effort
he held it over his rage like a lid. Hear-
ing her voice downstairs before break-
fast, he called the housekeeper up and
had her pack Marian’s things in her bag.
He carried them down and put them in
her car. Then he went around the house
to where she was standing on the terrace.

“Marian.” he said, “I have put your
bags in your car. I want you to get in it
now. and drive it away, and never come
back. Last night vou committed a crime
for which T will have vou arrested unless
vou get out of here in the next five
minutes."”

“But Robin,” she said calmly, “call
the sheriff and have me dragged out of
here. Prefer vour charges. put me in
jail. I know vou [eel this way now —
that’s inevitable. I'll write you post cards
Irom mv cell everv time vou stub vour
e or cut voursell shaving., Amd when
I'm out of jail I'll come hick to where I
belong. You cant law me out of vour
life. There's no wav vou can get me out
ol vour life.”

He scized her arm and drageed her
with deliberate roughness 1o the sar:
opened the car door and shoved her .
She did not resist. “Now go!” he cried.
She got out the other door and stood
[acing him. the car between them.

“Robin. you can force me to leave by




calling the police, but that is the only
way. I am prepared to withstand what-
ever you choose to do to me until you
come back to your senses.”

“Goddamn it!"" he shouted, beside him-
self. “Have you completely lost vour
mind and your sensitivity? Can’t you un-
derstand the impossible situation you're
creating? Can't you get out ol here like
a civilized person?”

“No.” she said.
[orce.”

“The sheriff will be here as soon as
I can get him here.” Robin said, and
went off towird the phone.

But he did not phone the sheriff, be-
cause he recognized the futility of doing
so. He put the receiver back on its
cradle and went out ol the house, along
the path to the office. Be calm, he
thought, as he walked through the as-
pens: subdue your emotions for a time;
look at this problem with your =ind.

He knew this woman — ah, how well he
knew her! She was like Beethoven's Fiir
Elise, a spiderweb of steel. So gently she
scemed 1o entangle; so relentlessly she
held on. It was no use to call the police;
she would come back, and back again.
Her mind was made up and nothing
could conceivably change it.

He was the first one in the building.
He drew a cup ol coffee from the colfee-
break machine and took it to his office.
The roughs for a subdivision in Florida
were on his desk. All morning he worked
on them with total absorption, divorcing
his mind completely from the problem
that Mavian presented. And yer, though
he had not given it a moment of con-
scious thought, it had been curing in his
subconscious. By noon he knew its so-
lution.

Back at his house he [ound Marian
in the living room, quite at home, read-
ing Baudelaire.

“1 supposc you've unpacked again,”
he said.

“Yes," she said, “thank you.”

“Well, I'm not going to call the cops
just ver. We'll leave a little time for the
dust o settle and see il we can’t work
something out.”

“Splendid,”  she
can.”

“You didn't kill the eagle, vou know,”
he said. “Or the prairie falcon.”

“I will,” she said.

“Don’t vy i.” he said,
I'll disfigure you.”

He went upstairs and rooted around
in his coset until he found the other
hat. the identical one she had given him
in Austria, green lele and white plume.
He found John in the stable. “Get a
hall dozen rabbits from the hutch and
cut them up into picces. We have an after-
noon’'s work ahcad of us with the eagle.”
He went to the mews and hooded the
eagle and got her on  his glove,
the terrible incalculable creature, and

“You'll have to use

saud. “I'm sure we

“or by God

wondered with [ear whether her expe-
rience of the night before had turned
her against humankind and whether
she would really try 1o get him this
time¢. But he hardly thought now that
what he was doing took nerve and cour-
age, and this was a measure of the great
distance he had come since he had sect
oft on his own.

The eagle behaved well and was car-
ricd with the jesses pulled tight to the
small meadow above the house, while
John [ollowed with the bag of rabbit
meat. Robin tied the hat to a long string
and sent John thirty yards away with it
and when John was swinging the lure in
slow around his head he un-
leashed the eagle and struck the hood,
and John gave the shout that the bird
associated with [lying to the lure, and
the eagle dived straight lor the bait with
mighty sweeps ol her six-foot wings and
hit it like an express wrain almost belore
John had let it drop to the ground, and
clutched it under one great foot, looking
imperiously about. Before she could find
that the lure was not food, John tossed
a chunk of rabbit to her and retrieved
the lure undamaged. Then Robin got
the feeding eagle up on his glove and
grabbed the jesses and let her finish olt
the morsel. That was the most dangerous
part, approaching the bird while she
was feeding and had both fect free to
strike with. But nothing had happened.

They repeated the exercise through-
out the afternoon, gradually increasing
the distance; rewarding the eagle cach
time lor her recosmition of the lure. At
about three . they stopped giving the
shout signal and merely swung the hat
on the string: at about four they Smppc(l
swinging the lure and simply hung it on
a bush or stump at any point u[ the
compass [rom the eagle. so that she had
to ring up and search. She found it every
time and attacked it; wis not even dis-
tracted by a real live rabbit that blun-
dered onto the scene and immediately
fled. At about five Robin decided they
were ready lor a final test. He sent John
to fewch a couple of horses and when he
came back with them, on one and lead-
ing the other, he sent him a mile across
the slope with the hat.

“Wear it on vour head. Don't move.
Throw it to the ground when the eagle
approaches. and feed her a good big
piece of rabbit. I'll be right behind.”

John made his way across the slope,
in and out among the pines, until he was
in clear sight on the barren patch they
had chosen: waiting; an almost invisible
speck among the rocks and fireweed
where a burn had been. But the eagle,
once she saw him, would be able to
count every cyclash. Robin prepared
her and threw her to the air. She rang
up and looked to where the lure had
last been shown. Not finding it she rang
up higher and stared all about. Suddenly
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all her forces gathered and she hurled
hersell aslant the slope, straight toward
the tiny spot a mile away. Marveling,
Robin set his horse alter; some minutes
later he reined up beside John and
watched the bird as it plucked the food.

“1 was scared,” John said. 1 saw that
sonolabitch commg at me and 1 rossed
the hat when she was still a quarter mile
away. 1 dismounted and hid behind the
horse. But she went straight for the hat.”

“l suess we have her trained to the
hat,” Robin said.

The Indian put on his very special in-
scrutable  Indian  face. “You going
through with this. boss?” he asked.

“I think I'll have to,” Robin said.

The Indian looked across the moun-
tains loping off o the south. his face
immobile. “You'll need help.” he said.

Robin understood what he was really
saying: that he would do whatever was re-
quired of him, for this white man who had
treated him as a human being and had
allowed him to leel dignity, for the first
time in his lite. Obviously there wits no
way to express this. And there was no
way for him, Robin, to show his srati-
tude. Anything he might do would not
be enough. But he had o do something.

“T'hat's your horse you're sitting on,”
he said. “You own it. I've been wanting
to give it o you for a long while.” He
saw a [lush spread over the Indian’s [ea-
tures and he said strongly, “Damuit,
John, stop being the Last of the Chey-
¢nnes for once, will vou, lor Christ's
sake? You just gave me a great deal —
can’t I give vou something without you
getung insulted? Don't make things hard
for me. Now let’s wer that cagle back
to where she belongs.”

“OK, boss,” the Indian said; and, a
most unusuil thing, he smiled.

. . -

When Robin cune down next morn-
ing he found Mariun already at the
breakfast table telling Mrs. Emlen that,
yes, she would like a second poached egg
but the woast a little darker this time,
please. His heart was thudding so vio-
lently, and his spirit was in such agita-
tion, that he was certain her intuition
would warn her of her danger. But she
perceived nothing.

“Good morning, darling,” she said.
“Did vou sleep wellz”

“No." he answered, “I did not. 1 had
too much on my mind.”

“Usz?" she asked.

He sat down and poured himsell some
coflee. “"Wasn't your radar working?
Isn't it working right now:"

She laughed. “But you know it only
works when something happens to you.
I'm not a mind reader. When vou're
hurt, it's like an electric shock that goes
through me and I get a sort of Hash. It's
what makes me so sure about us.”

“We are so many miles apart.” he said
miserably. He ate his food in near
silence after that, until she finally said,

affectionately, “Old Grumblehead.”

He summoned his strength and put
on a casual voice. “Marian, this is a very
difficult situation, as vou must know. We
have some serious talking to do. I think
better in the open. Let's saddle a couple
ol horses and tike a ride down o the
plain. We can tadk on the way, and
there's something 1 want to show you.”

“What a fine idea,” she said. “I'll go
ger ready.” And she Hew up the stairs,
He walked with heavy heart to the vard.
Idon’t, I don't, he thought, I don't want
to go through with this.

He found John and he picked up
Irom what he had been thinking. *“Lhis
may be just a dry run — God, [ hope it is.
I'll give her every chance to get out. But
il 1t has o be — John, we're wking the
horses down to the plain. As soon as we
leave, you take the eagle up 1o the bluff,
where you can see us. If 1 see any other
way, vouwll have the pleasure of watch-
ing us ride horseback. If not — "

For a while he could not bring him-
sell wo say it. “If not, I'll give a signal
like this.”” He extended his arm to the
side, raised n, lowered it “Strike the
hood and throw the cagle.”

The Indian was, if possible, even
more nscratable than usual.

“John,” Robin said intensely, *'1 hate
o put you in this position. Il any ques
tuons are asked, you are just a dumb
Indian helping me to train a bird. The
bird was supposed to fly down to me and
something  went  wrong.  There's no
danger to you. I wouldn't expose you to
any danger.”

“1 know, Robin,” the Cheyenne said.
“Don’t worry.”

Robin went 10 the stable and saddled
the horses. He led them out and, hold-
ing them by the reins, waited for Marian
to appear. Maybe she won't be wearing
the hat, he said to himscll. Maybe her
intuition has told her after all. I could
not conceivably send her back for the
hat. He heard her voice in the house
and then she appeared on the lawn,
walking toward him in her jodhpurs
with her stock under her arm, very chic.
Instead ol the proper derby she was
wearing the green hat with the white
plume.

They mounted and trotted down the
road a few hundred vards to where the
path down the slope took off through
the woods. He slowed to a walk as they
began the steep descent.

“Marian,” he said carefully, “have
you given any more thought to what you
suid vesterday? About yielding only to
the police?”

“Why no,” she answered. “That's the
way I feel.”

“I mean, you haven’t, in a calmer
moment, come to realize that if you
wiant to stay here and I don’t want vou
to stay here there can be nothing but
friction and bad times for both of us?”

“No,” she said. 1 think there will be

one or two bad times at first, but then
I think we can get back to what we used
to have and what we both really want.”

He was ahcad of her on the path and
he turned in his saddle to look at her,
to remlorce with the eye com:aunication
what he was about to say. “Marian, be-
lieve me, what I want 1s not at all what
you want. | have said it already, and |
will say it again: the life I intend to
lead has no place in it for vou, and |
most earnestly implore you to get our
of 1t.”

"1 will not get out of it, Robin,” she
said firmly,

He turned his eyes ahead again and
with & surge of confused emotions
spurred his horse to a canter down the
hundred yards to the bottom. He drew
up and waited for her to catch up: and
from then on they rode side by side
toward the place where they would come
into view past the end of the spur.

“Marian,” he said fiercely, “I implore
you to accept this Lact! 1 simply do not
need or want vou in my life. You have
to realize this or the consequences will
be horrible.”

“L do not realize this,” she said clearly.
“On the contrary, I realize that you are
a person different from your real person.
Ah, Robin, I have known you so well
and so long. how can I be wrong?”

They had passed the spur and were in
open country.

“You are wrong!” he alimost whis-
pered. “Marian, for God's sake and vour
own sake and my sake, admit it! Get
us out of this deadly thing!”

She rode calmly on. "I am stronger
than you, Robin,” she said, “where it
really matters. 1 will wait you out. 1 will
stay.”

In anger, in anguish, in despair, he put
his arm straight out to his side, vaised
it high, and lowered it. She did not see
his gesture but something suddenly, at
last, seized her attention: at last. too
late. her intuition was working for her
instead ol [or him.

“Robin!™ she said sharply. “Some-
thing is really wrong, isn't it? Really
Wrong.

“Yes!™ he said. “Oh God, yes!™ For
he knew, without looking, that John
had struck the hood and had hurled the
harpy [rom his arni, and the great bird
had wheeled once, casting her eves over
all she could see, and had aimed herself
like a projecrile at Marian's neck and
was thundering down the slope behind
them, a hundred feet a second toward
the prey.

"Over there!” he said in a strangled
voice, pointing across the plain. “What
I wanted to show you. Over there!”

So that the eagle, when she hit with
all her weight and speed and dreadful
talons thrust forward and opening at
the last moment, would not mar the
beautiful, once beloved face.




PLAYBOY PANEL

HiNTORE: There's the [ree enterprise sys-
tem.

pravioy: Yes. and isn't that part of the
solution to the problem. roo: Take the
profit out ol narcotics and vou've taken
a very long sep toward stopping the
spread ol drug addiction. Whao's going
to push the stuit, il there's no profit in
iz And can’'t the potential profit be
climinated by making it legal to supply
addicts with small quantities of drugs,
as needed. under medical supervision,
while cures are auempted®

conex: The fgures show that drug ad-
diction is responsible lor approximately
fifty percent of all crimes committed in
larger metropolitan areas.

HexTore: I don't believe that.

C. ADDERLEY: Max says crime. but T heard
it in regard to certain fypes ol crime —
armed robbery. thelt. breaking and en-
tering. pandering, prostitution.
riAveoy: And it isn't the drugs that
cause the crimes. but the need o get
maoney 1o buy the drugs. The problem
of profit again. Right?

conrn: Testimony tells us that the aver-
age drug addict spends ten dollars to a
hundred dollars a day, and he can only
meet that financial need by crimes, vio-
lence and  inducing use
narcotics.

HeNtore: 1 othink you'll find the inci-
dence ol violence is less than you suspect.
There are crimes connected with the
need 1o get drugs, but —

. apperiEY: I don’t think that drues
wauld have anything to do with rape,
lor example.

citreseie: A guv who uses heroin has no
sexual desire. That's what they tell me.
The guvs that | know sav that this blocks
out sex altogether —

HENTOrRE: And that celebrated man who
held up the drug store could just barely
hold the gun.

DR. WINICK: Sentences for narcotics viola-
tion have gone¢ up steadily on all levels
— lederal. state and municipal.
Gitieseie: In some states, il vou set
caught with one stick of marijuana —
filtcen years. And up o twenty vears,

€. apperLEY: Fhat's what happened o
Candy Barr in Texas, For possession.
winick: The law imakes no distinction be-
tween possession and use. Either vou're
possessing, or vou're possessing with in-
teet to sell. or you're selling. But whether
vou use it is irrelevant.

conen: Philadelphia. 1 think, lists in-
ternal possession as an offense.
Gicteseie: In Philadelphii they had one
ol my musicians strip down, and they
were looking at his arm. and I say. “You
gonna make us sound bad, can’t vou
watt around until after the performance
and take him on down and give him a
testz” They say. “No. [ think we're going
to take him now, Mr. Gillespie.” I say,

others o

(continued from page 18)

“You want us 1o go out there and sound
bad: The guv plavs one of the lead
horns.” So they sav, “Well. he's got a
mark on his arm.” I sav. I got a mark
on my arm. two. You want to see iz"
And thev sav no. “Well,” 1 sav, 1 been
vacanated: we're going overseas. So |
got & mark, and vou can take me down
there.” You know, thev let him go.
rravooy: The main efforts of the au-
thorities in this country appear to be
directed at making the punishment of
the addict more severe — that is, putting
him in jail lor a longer time. Quite dil-
terent [rom the Brivish svstem, isn't it
pr. wWiNICK: The law in England and
America is substantially the same. How-
ever, the practice is different in that the
physicians are encouraged to help ad-
dicts to rehabilitate themselves and they
are allowed under the Liw to give them
decreasing dosages ol drugs. For less than
fifteen cents a dose.

nextTorr: I the physician can do it he'll
rechuce the dosage over a period ol time.
But you never have wo go scuffie for it,
whereas in this country il a doctor wreats
an addict by supplying him with drags
in any quantity, he gets busted, and cm
lose his license.

It scems to me what we've proved is
that il you try to regulate addiction by
punitive measures, you're going to get
more and more addiction, and more

hoods making more monev. There have
been a lew doctors who for vears have
been fighting this. The wndency amony
prolessionals in the ficld. lawyers and
doctors, is for a medical approach to ad-
diction — having doctors treat the addicr.
Unlortunately, however, the head ol
the Federal Narcotics Burcau. Harry
Anslinger. is a notablv obtuse man: also.
if vou do this he loses his own kind ol
power. And the newspapers, by and
large, are still prety uninformed. The
tendency is toward a medical approach,
but it mayv take a long tme.

rravsoy: What about the Musicians’
Clinic. in New York, which some ol vou
helped to set up. This is certainly an
expression ol an enlightened atinude.
TAvVLOR: It was through the elforts ol Nat
Henoll that we first discussed the prob-
lem ar the Newport Jazz Festival, and
the Fesuval gave us a grant ol S5,000.
We organized a committee 1o help re-
habilitate some addicts. Our committee
felt you should weat addiction as a byv-
product ol an illness. Everybody who
uses some lorm ol narcoucs uses it as a
crutch. Now vou don’'t make a man walk
any better by taking his crutch away as
a hrst step in his cure. So the thing. as
I sce it is to make this a mandaton
problem of health and make a man go
to a hospital. When we got the conunit-
tece together, it ok us almost eight
months before we could actually find 2
way to help dope addicts without run-

“I don’t gel it!”
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ning afoul of the law. We got $5,000
to put in the bank and we didn't know
what to do with it, because if we got a
guy to come to us, we'd have to report it
to the police first.

rraysoy: Suppose an addict does want
help. What can he do?

raveor: Well, ler's say I'm an addict,
and I want o kick the habit. I can go
to my doctor and sav, “Look, I'm an
addict, please, can you help me cure my-
self" I can do that, but he has to report
it to the police. He says, “Billy Taylor
just came to me. He's an addict.” In the
next few davs I get a visit from the
police department and I'm under con-
stant surveillance from then on. And
they look for me to lead them to the
pushers and the other people. As soon as
I turn mysell in, I'm really in trouble.
I lose my cabaret card; I can’t work. It
means that I'm not going to turn myself
in and get all these headaches. T’ try
to kick by mysell or I'll keep on using.
rLAYBOY: We seem 1o be doing all we can
to make the addict’s situation impossi-
ble. Is it possible for an individual to
kick the habit himself?

GIUFFRE: I have known several who told
me that they were just about at the bot-
tom, and I knew them personally and
considered their cases pretry hopeless.
Yet they completely shook the habit,
Manne: I've scen guys kick it on their
own, but I find that the thing isn’t just
to kick — that's not the hard part. It’s
the years following their kicking the
habit. The problem is to stav away from
guys who would turn them on again.
rLAaYsoy: What can other musicians do
to help a man who's trying to kick?
eLLiNGToN: I hear that the worst evil of
addiction is the pain that comes from
craving. So, to alleviate the worst evil,
the bandieader should at all times have
a neat bundle of “C notes — or credit
cards — tucked away in the addict’s in-
strument case.

rravsoy: How would you deal with a
pusher conlronting members of your
band, Duke?

FLLINGTON:  Ask him  for his pilot's
license.
conen: I'd like to ask Charlie Winick

this question, point blank: Would it be
possible [or the narcotics traffic in New
York — or anywhere — to exist, were it
not for a certain degree of official ac-
quiescence and passiviey?
pr. winick: Well, I don’t see why not. A
criminal’s business 1s not to get caughe
and, as we know, most of them aren't.
HENTOFF: It seems to me that the volume
of narcotics traflic must imply a certain
amount of, let's say, laxity, to say the
least. A cop is much more likely to go
after a user than after a big supplier: he
might get into trouble if he went alter
an important pusher.
pr. winick: This whole pusher-user thing
is confusing and irrelevant. Most push-
(continued on page 126)
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{continued from page 69)
testimony. turned out scrumptious apple
pies. And Washington Irving spoke al-
fectionately  of recognizing his “old
friend,” mince pie, at the holiday board.
The apple and mince varicties, as a mat-
ter of [act, were carly American staples. It
wisn't until the early Nineteenth Cen-
tury that tart fruit pies made their debut.
Pie [anciers discovered the jovs of sour
cherries, rhubarb, lemons and black-
berries as fillings: the partiality for these
pies became so great that when [resh
fruit wasn't available, cooks invented the
vinegar pie — stuffed with vinegar, mo-
lasses and  spices —to  replace  them.
Through the years, American bakers have
made the [ruit pie their private property.
You can shop in the most expensive
patisserie in the world and yvou won't
find a serious challenge to this native
gastronomical feat. In [act, any European
who wants to learn the art of the Ameri-
can [ruit pie must indenture himscelf to
a native pie maker for two or three vears
belore he can meet the high standards
of American pic culture.

Buying a Pie: From the bachelor’s
point of view, the key to relishing this
hallowed tradition is in the buving.
When you buy a pie, first heed the color
of the crust. If it glistens, reject it; the
unnatural shine means it was brushed
with beaten egas before baking. The egy
wash creates a deep brown glow, but it
also toughens the crust and gives it a
pulpy flavor. Select a pie with a velvety,
solt brown crust, a hue the bhaker
achieves either by leaving the dough un-
touched or by brushing it with milk or
cream before baking,

The crust should be tender, of course,
but it shouldn’t crumble or taste pow-
dery soft. It should break apart in layers.
The wispy, leallike feel is fine in a
Napoleon or patty shell, but not in a pie.

The [ruit filling — [rom the smallest
blueberry to the largest apple wedge —
should be intact, not mushy. It should
be from an inch and a half to two inches
deep. When vou buy an open pie, like
coconut custard, pumpkin or pecan, rite
it from the bowom up. The crust
shouldn't be a rubbery marshland on
the bottom. Stay awayv from the graham
cracker crust you find in chiffon pics;
it turns to pure flannel in the mouth,

Should you prefer to enter Piedom on
a simple, do-it-yoursell Dbasis, buy raw
pie dough, top and bottom crust — pre-
rolled, cut and packaged with a thin
aluminum pie plate for baking. Then
buy a prepared fruit pie filling, ready to
be poured right onto the bottom crust.
The top crust is then fitted into place
and you bake till brown. The results
should satisfy the most captious pie
critic.



You may prefer the even greater speed
and simplicity of frozen pie. Those with
a basic fruit filling, like apple or cherry,
are superior to the one-crust pies like
coconut custard, lemon cream or choc-
olate cream. The frozen pies that require
Laking are more delectable than those
that are pre-baked and need only de-
frosting. The former provide the warm-
ness, crispness and freshness of a pie
that's just been slipped from the oven —
assets that can’t be over-praised.

Pie with Cheese: However you've
come by a fine [ruit pie, serve it with a
snappy hard cheese such as imported
Swiss gruyére (not the processed wedges)
or a slice of genuine Swiss emmentaler.
Another choice cheese, well worth hunt-
ing down, is imported tilsit: try the
sharp German rather than the milder
Danish. If you can get your hands on
some ripe English cheshire or aged
American cheddar, these, to. will add
lively distinction to any fruit pie. Stay
away [rom the soft or semi-soft cheeses,
like bric or bel paese; they're too mild
in the company of pic.

Pic @ la Mode: Fruit pie that is a trifle
warm tastes better than at room tem-
perature, so it’s always wise to coddle a
pic in the oven for five or ten minutes
before sexving. Then, if you place a gen-
erous scoop of ice cream on the warm
pie, you've got an unbeatable hot-cold

combination. Use discretion in choosing
ice crcam flavors. For instance, try vanilla
on warm blueberry pie, vanilla with
melba sauce on peach pie or burnt
almond on cherry pie.

Gilding the Pie: There are, of course,
pies sufficiently duked up in their nat-
ural state to require no further garnish-
ment. Don't add any kind of spangles to
a Nesselrode pie, a lemon meringue pie
or coconut custard pie. But the simple
fruit pies and even pumpkin pie, which
in many areas has always been served
with a dollop of whipped cream, de-
serve a holidav frill. In place of the usual
confectioners’ sugar which is often
sprinkled on the top crust of pies, try
the vanilla sugar now obtainable in
small apothecary jars on spice shelves.
The three holiday pie garnishes that fol-
low are designed for six man-size por-
tions of pie.

APRICOT CREAM

This liqueur-flavored cream should be
whipped up just before serving.

15 cup heavy sweet cream

2 tablespoons apricot liqueur

2 tablespoons confectioners’ sugar

In a deep narrow cold bowl whip the
cream with a rotary egg beater until the
cream is stiff, but not turned to butter.
Add the apricot liqueur and sugar, fold-

ing each in carefully with a spoon until
just blended.

RAISINS WITH RUM
%4 cup raisins
1 tablespoon butter
14 cup light brown sugar
4 cup amber rum
In a small saucepan cover the raisins
with cold water. Bring to a boil and
simmer two minutes. Throw oft the
water, draining the raisins well. In a
chafing dish (or in the same saucepan)
combine the raisins with the butter and
brown sugar. Heat slowly until the but-
ter melts. Add the rum. Heat a minute
or two. Set the rum aHame. Spoon the
raisins over wedges of warm apple pie.

BRANDY HARD SAUCE

2 ors. sweet butter

34 cup confectioners’ sugar

14 teaspoon salt

1, teaspoon lemon juice

1 oz. brandy

14, teaspoon vanilla

Let the butter stand at room tempera-
ture until it is soft enough to spread
casily. Sift the confectioners’ sugar, and
gradually add it to the butter, mixing
until well blended. Add all other in-
gredients. Mix well. Chill in the refrig-
erator until firm. Spoon over portions of
the next mince pic you demolish.

MAYFIELD

MAYFIELD
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ACAPULCO

back in the cab. José's eves returned to
the road and ours took in the slope of
pink bungalows to our right. These
mike up Las Brisas Hilton. To our left,
the orange vapor lights down the shore
cast a Dantean haze over the beach of
El Presidente, the city's newest. poshest
hotel. A delicious breeze was stirring =
abour. The air was not like wine, how-
ever. It was much better — pungent and
heady with the insinuating musk of pine
groves, cup-of-gold bushes and  vivid
wopici] Howers. Ordinarily, the coolness
ol the breeze might have surprised us
in sun-scorched Alexico. but we had
done some encvdopedia crimming be-
fore enplaning, and we knew the cool-
ness was man-nade. Acapulco  (“place
ol reeds™) was stumbled upon by the
old peak-in-Darien chap himsell. Her-
mando Cortes, about 1530, He and his
voops called it tierra caliente, the hot
Lund. and later settlers put it down (in
Loth senses) as “a hot and sickly place,
an abbreviated inlerno.”  What  hap-
pened to de-inlernize itz In the late
17005, its governor. Josel Barrero (may
his tribe increase), ordered a huge chunk
o be carved out of the hills that then
separated Acapulco [rom the sea. This
gargantuan air-conditioning feat was ac-
complished, and  Acapulco  has  been
breezy ever since. These days, it 1s com
lortably semi-tropical. the temperature
seldom climbing above 80 during “the
scason”  (December 15 through  April
15). The ol season (May to December)
is generally ruuny, and the city should be

(continued from page 91)

avoided then by all save sternly budget-
minded visitors (hotel rates drop twenty
to lorty percent). Hay-fever sufferers
have a ball all year round because the
pollen count remains at zero, despite
the Jushness ol the vegetation (all jungle,
you sce, no weeds).

Acapulco’s ambiente — a word that can
only be felt, not wranslated — had cap-
tured us from the moment we kanded.
From then on, the warm, sensuous,
drcamy atmosphere got through o s,
and we didn’t fight it. In Acapuleo, we
learned, rushing around is out ol the
question, and anything as sillv as being
on time for an appoinument is treated
with scorn (the locals are olten an hour
or two late, and if you've lele theyv'll fig-
ure vou haven't even arrived vet). Sic
back. There's always time for a drink or
i bite, or a swim — or to make an ac-
quaintance. "Mis tarde, padre” (“Later,
dad™) is the expression.

. . -

Acapulco has two hundred hotels, with
first-class accommodations costing about
the same as they do in the US. The
pleasantest to arrive at is, by all odds.
Las Brisas Hilton, where vou're greeted
with a welcome drink of gin and coconut
milk, served in a [resh green coconut
decorated with hibiscus. 1T this potation
encourages further thirsy, there’s liquor
in a cuphoard ol vour casita, mixes and
beer in the Iridge. Las Brisas is that scat-
tering ol hillside cottages we saw on our
way from the airport. Thev're veached
by a nctwork of private roads that wind

among palms. vines, hibiscus and bou-
asainvillaca (520 double without pool,
532 with shared pool, 540 with private
pool — including continental breaklast).
I you have a girl to be alone with, ask
manager Frank Brandstetter to reserve
one of his most secluded casitas in the
sky. Between the highwav and the bay
are the luxury residences of Las Bri
Estates. the ne plus ultva of Acapulco’s
Americin colony. The owners are an
older group, but their parties are defi-
nitely iv. More winding roads take vou
down 1o the luxurious bayside La Concha
Beach Cluly shaired by the Hilton's gucests
and the Estates crowd. (The hotel fur-
nishes chaufteured jeeps. free of charge,
for going to and from La Concha: vou
cian rent your own jeep at S8 a dav, o
tacilitate  getting  around  1own) i
vou're staying clsewhere, vou'll need an
invitation to the club, or a Hilton Carte
Blanche credic card.

For the well-ixed aveler. Cesar Bal-
sa’s El Presidente is frst choice as the
place o meet people who know what's
where. Be sure to reserve a terrace room
with an occan view (528 single, 534 dou-
ble, with two meals), Irom which vou
can see the whitecaps breaking along the
bheach through your view-wall of olass.
Lounging on your private terrace, yvou'll
quickly succumb o the song ol the surl
and  the faint beat of cha-cha [rom
Jacaranda, El Presidente’s unigque night-
club, with'its dramatic view ol bav and
sky. Il you're not alone, share a suite (332
single to 576 for four, with two meals) or
check into one of the duplex penthouses
with small pools. For an extra 510 a day,
vou can have a dressing cabana. complete
with Dbed, bathroom and folding wall
open to the ocean. 1f vou're alone and
on the prowl. Acapulco is definitely on
your side. Around El Presidente’s pool
are the sun-washed lounges and thatch-
shaded tables of the Pidapa Bar, a avor-
ite watering plice for unaccompanied
girls, some ol whom don’t even bother
renting rooms for thenr weekend visits.
They just take their chances on meeting
a hospitable chap. Early in the day, the
coolingest drink at the Palapa is a fruit-
juice concoction called Conga: when
alcohol is added, it becomes Rumba. A
Presidente is the right blend of pine-
apple, orange and grapefruit juices, gin
and apricot brandy. If you don’t find any
thing —or anyone —to fit your mood.
you can stroll up to Cocotal, liveliest ol
Acapulco’s beach clubs and a hangout
for entertainers, models and other [asci-
nating fauna.

In Acapulco, they have a [elicitous
word for beach — playa —and  three
major hotels own large suretches ol pri-
vate playa: El Presidente, Elcano and
Pierre Marques. The others offer swim-
ming pools, salt-water lagoons and ac
cess to the miles of public beach in and
around the town. The water is alwiys
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warm at Acapulco. but the breakers come
in cycles and the undertow
enough to make you dig in your heels.
Still, it’s exhilarating.

The Elcano Hotel, modern block-
stvle beachlronter (520 single to $30 dou-
ble, American plan), caters to a larger
proportion ol Mexican guests than any of
the other major hotels. During the sca-
son, its pleasant p::hn—fmnl.t‘d Bambuco
bar and dining room are among the
town's livelier hangouts. Between Decem-
ber 16 and January 6 especially, the
holiday season, every night at the Elcano
is fiesta — three weeks of wunabated
partying.

Hotel Pierre Marques, a corporate
cousin of New York's Pierre, is owned by
Jean Paul Geuy, reputedly the richest
man in the world. He has never seen the
place, but Dwight Eisenhower has slept
there, as have numerous other pt*oplc of
repute. The hotel (526 single to $46 dou-
ble, with continental breaklast) is on
the beach, and ideal for a rest — isolated,
beautiful and, incidentally, a lavorite of
New York's top callgirls with their pa-
wons in tow. Each of the colorful rooms
in the Marques’ rambling two-story
buildings has its own terrace fronting
the beach. Two pools, a golf driving
range and clay tennis courts are avail-
able, and so is Senora Carral de Palma.
the hotel's social directress, who will lead
vou to whatever sport vou fancy, be it
wet or dry, indoor or outdoor. On the
Marques’ beach of a morning, you'll find
callipygian cuteniks sipping drinks at the
Tortuga (Turtle) Bar, in anticipation of
lunch on the Marques Terrace. Besides
serving the tastiest hamburger in town.
the Terrace also boasts hard-to-find
Yucatin-style pork tamales, chicken-liver
omelet a la Caruso and nauve lobster-tail
salac. Dining is elegant in the hotel’s
Silver Shell, with its tinkling waterfalls
and tinkling music.

Oldest and most truly Mexican of the
big hotels is El Mirador (S12 single with
terrace to $30 double for de luxe cot-
tages, with two meals), a picture post-
card jumble of Howering gardens and
stucco cottages perched on the very tip
of La Quebrada cliffs. Don Carlos Ber-
nard built the hirst of these cottages more
than thirty years ago to accommodate
[riends who shared his twin passions for
Acapulco and deep-sea fishing. He's been
building ever since for the growing
clique of El Miradorites who return
vear after year. El Mirador's craggy
ocean front has no beach, but a funicular
sweeps puests down to a natural-rock,
salt-water swimming pool. Every dining
room in town serves seafood, but none of
them can match El Mirador for such
rarities as sea-turtle eggs, agunjin (a bril-
liantly green-boned needle fish), bar-
racuda, dolphin and the tiny, delectable
cthos. El Mirador also houses La Perla.
\capulco’s most spectacular supper club,
whose tables are strung along terraces
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perfect for gifts becouse they're personcl!
I'.ngr.l\'td m solid brass, bronze or alum-
inum, with one or two hnes (name, nune
and niele, e
Desk Markers have solid walnue or birch
bascs, in your choice of walnur, burch or

chony Limshes

Sotisfoction Guoranteed Or Your Money Back
Send today for free full-color catalogue and
quantity discounts.

Desk Marker

[shown cbove) B%" x 27,
Engraved brass plate on solid walnur bose

3N
$995

postp:

Door Morker Engraved brass plote 77 x 17
Speciol stick-on bocking stays put on glass,
wood, plaster, metal, etc. No screws or holes
ta mar surface. FAST SERVICE —

WE SHIP WITHIN 48 HOURS
ENGINEERING COMPANY —

750-A Spear Building, Colorado Springs, Colo.

CIGAR SMOKERS

THIS IS A SPECIAL INTRDDUCTORY DFFER! I’z our
way [or you 0o get arguainted with our blg money saving
clgar offers, You get $2.38 worth of our best smokes for
£1.00. These elgnes are mild and hlghest quelity sclected
tohaceas, One of these delightful smokes will surely be to
your liking. These 1 homdy preks Include five regulur 2 for
v hlend, five 15¢ amd ten 10c clgars. You get o
20 clgors for Just $L.00. Try them gl be convinesd
that here Is top smoking pleasure combined at low discount
price. You even save siate tnxes,
MDNEY BACK GUARANTEE — We have heen selling
fartnry-fresh. cut rate clgars sinee 13410, If you don't enjoy
m 1007 return emply packs for refund of your $1.00.
Sed FLO0 pocday. We'll Include our catalog tool ACT
NOW befoce offer 1s withdrawn,
SILVER ROO SALES COD., Dept. 3311
14 Journal Square, Jersey City 6, M. 1.
NOTE — Get Your Favorite Notionaolly Adver-
tised Cigor ot low discounted prices. FREE CAT-

ALOG lists them all. No motter whot brond you
z=woke, save Up to Vird.

10 regular 5 regular 5 regutur‘
10c centers 15c centers 2 for 25¢

00

R
$ 38 WORTH OF OUR [5 FuLL
BEST SMOKES } clgaxs

GAG CAR WIND UP“KEY'51

It's a riot! Picture this huge Wind-Up Key
on the trunk of your car, Guaranteed fo get a
faugh! Suction base for mounting wherever
you like, without damage. Easily removed.
Precision made of bronze-finish plastic,
Add this bit of nonsense to your new com-
pact, Detroit monster, natty foreign car, or
the old one. Best new fun gag. Satisfaction
guaranteed or your money back! CAR WIND-UP
KEY, only $1, postage paid. Order from
sunset House, 237 Sunset Building, Bev-
erly Hills, California,
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TRAVEL

Join a Bachelor Party Towr for single men and
women: Europe, South America, Mexico, Hawaii,
Jamaica, Bermuda, Puerto Rico, Nassau Cruise,
College Tour of Europe, California & Las Vegas,
Florida, New York, Special Christmas & New Year's
Tours, the Drient, and Around-the-World. Travel with
your own age group: 21-33, 28-48, 45-65. See your
travel agent or contact Bachelor Party Tours Inc.,
Dept. PL11, 444 Madison Ave, N. Y. 22, N. Y.

BACHELOR
PARTY"®

A unique, new gift set
for gracious living.

by Thermo-Sew

12-0z. insulated shoker,
two 5-0z. “'hisand hers”
glasses, stirring rod.

$2.95 ppd.

Send check or money order fo:
DECKER ASSOC., 624 5. Michigan, Chicago, IIl.

Chill-
Chasing
Wool N
TURTLE BIB “$3.95

by Lord Jeff

Tucked under V-neck sweater, sport shirt or
jacket, this all-wool bib keeps chills off your
neck and chest. Adds smart color, too. Cut
long in front; stays put Black, olive, red,
grey, gold, tan, white. One size fits all—
women and children, too

Broadstreets

10 Men’s Stores in New York, New Jersey & Chicago

et — ————— — —————————

BROADSTREET’S, 525 Madison Ave., New York 22

TURTLE  |QUANT. ND COLORW
BiB SIZE
NECESSARY

MNAME
ADORESS
oy semannnan

TAdd 35¢ for poslog handling oviside delivery oreol
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over the cliffs of La Quebrada.

If you can’t go back home without a
six-foot-plus pez wela (sailfish), register
at the Hotel Club de Pesca, the only
hostelry with its own fleet of fishing boats.
Favored months for the sport are No-
vember through January, although the
International Sailfish Tournament is
held during the first week of April and
the marlin bite best in August. But you
really don’t have to fish to enjoy Club de
Pesca: also available are speedboating,
water skiing, skindiving and surfboard-
ing. With its seven stories of ridged ter-
races, Club de Pesca (520 single. $27
double, $50 for a suite, with three
meals) looks like a great ship's bridge
on the bay. Palms and tropical gardens
ring the fresh-water pool and assure pri-
vacy to the patios of what are cuphemis-
tically called Honeymoon Cottages. The
Mexican movie colony makes its Aca-
pulco headquarters here, and when the
starlets are in town for a location shoot-
ing or the annual film festival (Novem-
ber 18 to December 7 this year) the hotel
is filled with tempting tidbits.

Before the postwar building boom,
Hotel Prado Americas, overlooking the
’acific on the point of the peninsula
which shelters Acapulco Bay [rom the
west, used 1o be the place to stay. It's
still a dandy hideaway with a complex of
Mediterranean-style  white-and-blue-col-
umned courtyards and tile-roofed bun-
calows (521 to 348 double, with meals).

Up in the hills you'll ind Villa Vera,
a collection of luxury bungalows with
tennis court and pool (320 to $40 dou-
ble, with continental breakfast). Its own-
er, Swiss bandleader Teddy Staufler,
used to be married to Hedy Lamarr and
Faith Domerque — serially, not simul-
tancously. If you like Hollywood-style
living, you can have it here, along with
some of the big names of then and now.

John Wayne's Los Flamingos (520 to
582 double, with meals) overlooks the
sca [rom its hilltop. Down below, on
Costera Aleman, the main street, is the
modestly priced Noa-Noa (520 to 524
double, with meals) and the comfortable
and informal Playa Hermosa (5% single,
$8 double, with continental breaklast).

Some of the American college crowd
that takes a semester or two at English-
language Mexico City College spends
weekends at Motel Acapulco, which has
its own swimming pool, restaurant, bar
and easy tariffs (S4 single, 57 to $13
double, no meals).

Driving along the Costera out toward
El  Presidente, you'll pass Condesa
Beach and a small sign reading “Catalejo
(Telescope) — the  philosophical  life.”
Down a flight ol wooden steps you enter
the world of Spanish painter Isidro
Covisa and his family, who constitute
Acapulco’s art colony. For $2 a day you
can get two big meals and a hammock
slung between bamboo poles in the coed

open-air dormitory. This is as primitive
as Acapulco gets, with no eclectricity or
privacy, but plenty of dedication to pleas-
ure as well as art. There’s lots of long
hair, beards and bongos, but they don’t
belong to the beat set; Covisa threw the
beatniks out when they tried to turn
his simple scene into a south-ol-the-bor-
der party pad.

The Acapulco Hotel Association
(Apartado 334, Acapulco. Guerrero,
Mexico) can supply a complete list of
hotels with current prices. The town
has no American consulate, but the
Mexican Government Tourist Bureau
information office on Costera Alemiin
can help with most problems. The un-
official good-will ambassador and most
informed self-exile in Acapulco 1s a
photographer-writer named Ronnie Lus-
ter, who can generally be found in the
vicinity of El Mirador.

There are twenty-one beaches in Aca-
pulco, the bricfest of bikinis are smiled
upon at all of them, and there's no tell-
ing which beach will be the current
lavorite of the kind of people you want
to play with. Caleta, the busy public
morning beach, is the best place to start
looking; it's informal, and vou can say
hello to almost anyone.

Of an evening, vou can take a small
boat over to the island ol La Roqueta,
which has its own beaches, an outdoor
dance floor lor nighttime partying,
burros who drink beer (there’s no water
on the island) and a restaurant specializ
ing in langostinos, delicious litle crayfish
served with garlic butter. La Roqueta is
a good spot for skindiving, and a firm
called Aqua Mundo (Water World) will
pick you up at your hotel, take you out
to the warm water in a sixty-foot boat,
equip you and instruct you for 185 pesos.
They'll also teach vou spear-fishing, shell
collecting and underwater photography.

The winds and waters ol Acapulco are
meant for sailing and cruising, and craft
of all sorts can be chartered at the public
docks. For shorter spins, the Barca de
Oro. a large schooner, and the motor
yacht Fiesta go out lor three hours late
each afternoon. Once aboard, you'll find
music and free drinks, the panorama of
Acapulco from the water, and a chance
for a swim off La Roqucta. The young
lady you may spy in the depths, incident-
ally, is not a mermaid but a submerged
statue ol the Virgin of Guadalupe pro-
tecting the harbor entrance.

Sundowns are fabled at Pie de la
Cuesta (Foot of the Coast), a beach with
roaring surl some miles out ol town.
You can lie in a hammock and sip the
popular Mexican ron castillo, rum mixed
with water, plain or sparkling, and
coco loco, coconut milk and tequila in
the shell. At the other end of town is the
usually deserted Revolcadero Beach, a
fine quiet place for picnics, nudeniks and
such.

You can rent dugouts called pichi-



lingues to take vou through the lush
lagoons of Coyuca and Papagavo. in-
habited by [rigate birds, flamingos. tou-
cans and parrots and on the banks by
iguana, deer, hare and jaguars. In the
native village of Puerto Marquez you'll
come across a group of beach stands
proftering fresh and cooked sealoods.
One Acapulco  speciality  is
morsels ol white-fleshed hsh. such as
Spanish mackerel, marinated in lemon
juice and Mexican spices.

Hansom cabs are for hire near the
section of Playa de Hornos where the
fishermen pull up their boats and spread
their nets, Take one into the labyrinth
of old Acapulco’s lanes or to the stone
ramparts of El Fuerte de San Diego on
the bluff, with its ancient cannon still
watching the bay., This massive penta-
gon, built to protect the Spanish settle-
ment  in 1616, has  recently  been
restored and transformed into an outdoor
theatre seating 2500. The entrance lies
over a drawbridge sp.mning’ the moat,
through a portcullis flanked. on per-
formance nights, with flaming torches.
Plays, ballets and concerts are performed
here, including the Pablo Casals Festival,
December 10-20, when enthusiasts will
aather to hear the premier performance
ol Casals’ newest work for cello.

Some of the world's finest matadors
have fought bulls in Acapulco’s Plaza
de Toros Caletilla, which has a corvida

ceviche,
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. TO: INSULTINGLY YOURS
291 BROADWAY, NEW YORK 7, N. Y

™ Yes, you moy send me copies
of Insultingly Yours (U $3.00 per copy.
Enclosed find my check [J or money

at five p.ar during the season. The bull-
fight season varies from year to year, de-
pending on past attendance and what
promoters arc doing what; but gen-
erally, there are probably more corridas
during January, February and March
than any other time of the year.

During the season Acapulco 15 a big
party town, and you ought to be able 1o
snag an invitation to a few of the affairs.
Every Tuesday night, for instance, the
Club de Yates (Yacht Club) has a buffet
and dance for members only — but know-
ing someonc or just looking respectable
will probably gain you entry.

It's not difficult o look respectable,
by the way. Unlike most plush Carib-
bean resorts, only a few people ever
bother to get dressed up in Acapuleo,
even alter sunset. But we suggest vou
take one lightweight suit for Lue dining
and dancing, especially on weekends. Be
sure to take, in addition to vour sunning
and swimming gear, plenty ol sport
shirts, cotton slacks and sandals. You can
buyv clothes or have them made in a day
or two at any of a number ol stores in
the hotels or around town. La Noa on
Hidalego carries good-looking attire and
Allredo’s on Costera Alemin (the broad
avenue that winds along the beach) spe-
cializes in hand-loomed native [labrics.

Hotel bar-hopping is the sensible
carly-evening pastime for a young man
in scarch ol companionship and a

smooth dance combo. The Del Monte
bar is & good place to look for an oppo-
site. number and the bar atop the
Palacio Tropical gets quite sociable too.
Or vou might try the Turquoise Room
at the Club de Pesca, the Bohio Bar by
the pool at Prado Americas or the Caleta
Hotel Bar. Next to the post oflice on
Costera Alemiin is the Si v No, a drink
ing man’s bar favored by Acapulquenos.
El Presidente’s snazzy Dali Bar, dec
orated with drawings by the Salvador of
the same name, is always jammed.
S L

Since almost all the hotels are on [ull
or modifiecd American plan, vou’ll prob-
ably take most of vour meals where
vou stav. Food is uneven in Acapulco.
but you can eat well by choosing care-
fully. Locallv caught fish such as fuach-
inango. red snapper. robalo, sea bass, m
pompano are excellent.

The hotels and better restaurants buy
their food with a canny cye, and use
only bottled water. so vou need have
little fear of the dread Aztec two-step
(or Montezuma’'s Revenge), famed in
song and story. But take it slow your first
few davys.

Unlortunately most of Acapulco’s
restaurateurs try to cater to their own
impression ol American tastes. Lots ol
steaks and baked potatoes. even though
their beel is not the greatest for rare
broiling and the potatoes don’t bake

[ISUITIECLY YOURS
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Have you seen

ELMO

The only fully automatic, electric eye,
Zoom, View-through-the-lens, quality
movie camera for $149.50.

Words just can’t describe the new 8 mm
Elmo Movie Camera. You've got to see
it yourself,
AT ALL
FRANCHISED
PHOTO DEALERS

S,

Keep that ** Athletic Look™
kil BISOLAR

"SUNSHINE"

ALL WINTER LONG!

Suntan

25 with a

¢ Battle

. oy .&"‘ Creek
== _ BISOLAR
LAMP

Enjoy a much-admired “sun-tanned look™® all year—
plus wonderful HEALTH PrROTECTION for yourself and
family. At the “'snap OF A switcH'' the BISOLAR
Lamp provides made-to-order light that tans faster
than the sun. Yet if you relax and fall asleep,
AUTOMATIC SOLTIMER SWITCH TURNS LAMP OFF AT
TIME YOU SET-—prevents overexposure ! Scientifically
halanced ilrtih(i.’l; sunlight contains BOTH ultraviolet-
infrared rays. P(.-dt‘:l‘.lr_

Money-back guarantee.

WRITE TODAY FOR FREE LITERATURE!

Battle Cheodk;

wall and ceiling models.

Equipment Company
Battle Creek 32. Mich.

WEAR YOUR LISTENING
ENJOYMENT

Enjoy all outdoor listening., and the sun besides
with handsome, 3-oz. transistor sunglasses, Full
range, triple-transistor radio—ingeniously encased
in stylish frames. AND it has precision-ground, 6-
base optical lenses.

Just Anger-tip dial vour station and built-in volume
control does the rest. 150-hour mercury battery in-
cluded. (Replacement only 37¢.)

Check or money order. $29.95.
Specify men’s or women's frames.
Poitohno

449 N. Beverly Dr.

Beverly Hills, Calif.

Holds his pipe
while he drives

CAR PIPE-RAK

Handy! Tidyl

Safe!

drying
&

lined iy protect
1 =

- ishiced -('ﬂrllﬂl
. stpain. Add 25c ea.
for airmall.

BOYD F. SCHERNBECK

1831-P Ford Phwy., St. Paul 16. Minn.

Paid

well. Il you can find well-prepared
carne asada, a spiced, paper-thin seared
beel dish. you'll know how good Mexi-
cin meat can be.

Funny, but Mexican restaurants are
unknown in Acapulco. Not a single
kitchen specializes in the great Indio-
Hispanic dishes. You can get enchiladas,
[rijoles vefritos (refried beans) or a Mexi-
can combination plate at some of the
hotels, but these are a concession to ro-
mantic  palates and  generally second
rate,

For us, the most interesting place to
dine well is La Rue, a French restaurane
little frequented by tourists. Located in
the top balcony of the jai-alai fronton,
its first-row tables afford a perfect view
of the Basque game. Play starts at nine
v and lasts until afier midnight every
night of the week, almost all vear round.
One section of the balcony is a bar
founge where vou might try the La Rue
cocktatl. which Havors sin with Pernod
and cassis as well as with vermouth. The
menu is primed with such starters as
lobster bisque and burgundian  snails
with garlic sauce. As entrees the chel’s
sugeestions (ours too) include frogs’ legs
provencale, chicken clemencean or black
pepper steak with cognac sauce. Don't
resist the chocolate soufé for dessert.
Although La Rue stocks French wines,
we sugoest that you also sample the
Mexican vinmtages. Mexican whites and
rosés are very drinkable; the red wable
wines are not so hot.

People go to sce and be seen at Ar-
nuindo’s on the Quebrada. It's slick and
chattery, with a uny bar and a pianist
lrom New Jersey rendering all requests.
The lood doesn’t quite come up to the
promise ol the decor and menu, but the
garlic soup is tastv and you cin depend
on artichokes  vinagrette.  Charcoal-
broiled shrimp diable and the sea bass
meunier are also worth your while.

Ll Presidente’s Focolare is the most
clegant dining spot in town. This is not
the hotel's resular dining room (also ex-
cellent). but a separate establishment,
with its own bar and terrace for belore-
dinner drinking. Los Calaveras, a trio
ol guitarist-singers in dove-gray charros
and huge sombreros provide entertain-
nment.

Langostinos i la Bordelaise, turkey
tetrazzing, kidneys sauté Armagnac Law-
and asada Mexicana are
among the bewer enwrees, and game is
served in season. Try the tasty Mexican
cheeses [or dessert and, il your appetite
holds out, sample the superb selection ol
pasury. Follow it up with a pony of gen-
tle Kahloa.

At the corner of Costera Alemin and
Megellanos 1s the restaurant Fontana,
where vou dine on a New Orleans-style
flagstone patio. Flamenco dancer Leonor
Amaya, Carmen’s sister and a fine arust
in her own right, performs to the accom-

rence Carne

paniment ol guitarist Jesus de los Reves.
The strolling Quartetto 1beria serenades
your table with songs of sad Spanish
love,

The helty international menu in-
cludes huevos loo-vong and pollo [rito
estilo sur, otherwise known as southern
Iricd chicken. There is a Aine Mexican
soup, caldo xochitl based on chicken
with rice, avocado and hot peppers: and
the fresh shrimps with coconut are deli-
cious. The most soused dessert on the
menu is platano caritbe — bananas soaked
in flaming rum and apricot brandy —
and it's fun o watch as well as eat
Fontana is open only during the season.

Italian cuisine 1s authentically repre-
sented by Dino’s, also on Costera Ale-
miin and modeled on Alfredo’s in Rome.
And. finally, there are two simple sea-
food restaurants right in town: Pipo’s
near the docks and San Telmo close to
the Plaza on the Costera.

- - -

Acapulco boasts two shows that every-
one, excepting only the most blasé, goes
to dig — Holiday on Skis at the Club de
Esquis, the town's water-ski headeuar-
ters. and the High Divers of Quebrada
at Ll Mirador's La Perla. The ski show
usually goes on about ten-thirty paL
Reserve a [rontrow table, leaving vour-
scll enough time to dine on the open-
air candlelit terrace, overlooking the
pool and the shimmering bay. It's a
grand spot to set the mood for later
that night. The complete dinner ofers
a choice of such entrees as oysters Rocke-
feller, fillet of red snapper with brown
butter and Mexican tenderloin tips. In
the club’s lounge, meanwhile, an Afro-
Cuban band will be flaving away. Then,
suddenly. the show begins. Colored foun-
tains rise behind the pool: 28,000 watts
of light brighten the bay: and the speed-
boats and water skiers — forty-two of
them international champions — flash by
to stercophonic fanfares. At the climax,
the star ol the show soars silhouetted
against the skyline, spread eagled under
a huge white kite. (Ah there, Cvpress
Gardens.)

To glom the high divers, reserve a
table on one of the narrow terraces at
La Perla. sec in the cliff below El Mira-
dor. While vou wait, pique vour palate
with Pivi, a small pineapple [rom which
you sip rum mixed with fruit juices, For
dinner, there’s shrimp  cockiail  with
champagne sauce, [ollowed by red snap-
per fillet papillote, or curried chicken
in coconut.

At La Perla there are nightly ten-
thirty and midnight dives by the Clava-
distas de Quebrada, a company of high
divers headed by Raul Garcia, who in
summer guards Tives at an upstate New
York resort. The performance begins
with Raul, holding a blazing torch, run-
ning down a zigzag path to a narrow
inlet, swimming it and then cimbinge the
rock to the top diver's platform 136 leet



above the water. He kneels to pray be-
forc a small shrine to the Virgin of
Guadalupe, while his helpers ignite
torches along the side of the cliff, illum-
inating the entire scene. The crowd is
stony silent. The diver flexes his muscles

-and off he goes into space. (When
poetic Raul joined us lor a drink later,
he told us. “Lvery time I dive is the first
time I kiss a girl. When I leave the rock
I open my arms and when I enter the
water I close her in them.”) Minutes
alter his plunge, the clavadista stands at
the entrance to the restaurant, palms
outstretched for a tip.

The tides of nightspot popularity in
Acapuleo  shiflt quickly by word of
mouth. At Guadalajara de Noche, be-
tween Caletilla and the fronton, you can
hear a martachi with three fiddles, three
guitars, a bass guitarrén and trumpet.
The hoarse, twangy, scratchy harmonies
of the cancidnes rancheros and sones are
enhanced by the snap-crackle-pop of an
ancient sound system. A young lady
wrapped in a Howered rebozo pulls on
listeners’ heart strings with Qué Bonito
Amor, while the bored charro-costumed
mariaclis play and talk to each other.
Then, amid much hand cdapping and
yipping Irom the beer-drinking crowd,
the troupe stamps out the jerabio
tapatio and zapatado mexicano, the
Mexican hat and shoe dances.

The Flamingos has the most carefully
produced show in town, on at twelve-
thirty and two-thirty A The club is on
the beach, and one opening number
finds a group of near-naked dancers
springing ashore [rom a primitive dug-
out, with ever-present torches aflame.
The provocative dancing is reminiscent
of Katherine Dunham — not surprising,
since the show is directed and performed
by her students.

Varadero boasts a variety show with
a small line of misstepping chorus girls,
corny comedians and an aging Mexican
film idol who sings dolelul songs. Los
Cocoteros at Hotel Hamacas presents a
group of jumping Mexican folk dancers
at eleven-thirty p.a, and Club Bum Bum
on Caleta Beach will be in action with
a hot band and crowds ol dancers.

Be sure to take the funicular from
hilltop Prado Americas to dance at Club
Cantamar, which serves dinner and has
a floorshow during the season. Most ho-
tels close their clubs by three A, but
Chimy's Jazz Bar on Constituyentes,
with Cuban drummer-owner Chimy lay-
ing down the beat, stays open until at
least four aar., and the Bambu on Cos-
tera Alemin carries on until all the
customers have gonc.

Remember José, the [riendly cab
driver who brought us in from the air
port when we first landed in Acapulco?
Well, we hopped into his cab a couple
of nights later and asked him what he
recommended in the way of ofibeat night

spots. He insisted we try Rio Rira’s,
where Acapulco’s sophisticates go to sce
Real People. Most of the customers are
working-class Mexicans, he said, with a
jam of tourists arriving for the one-
thirty-a.a. show. We went. At tables
around the room sat dozens of girls of
all colors and ages, waiting for someone
to buy them a drink or ask them to dance
or to retire into the cubicles behind the
cluly where the major business of the
establishment is consummated for any-
thing from forty cents up. The band
was off key, out of tune and too loud,
but the rhythm section went wild and
just watching the customers dance was a
treat. Eventually spotlights  pierced
the smoky air, the dance Hoor cleared
and the prolessional entertainers were
on. “Anything goes” seemed to be the
policy, as long as it was calculated to
arouse. A Latin dance team, he in tight
pants and vest, she in an undersized
bikini, demonstrated how to make love
during the rumba, mambo and cha-cha.
The singer, an endowed and exposed
young woman, bumped and grinded out
her lyrics while circling the floor. With
very slight encouragement, she stopped
and shook out a [ew bars at our table
while the crowd cheered and jeered. The
star ol the show was Talua, a tawny
animal with black hair, black eyes and
a wild body that went into leaping,
writhing, shaking transport during the
performance.

Casa Raquel, we later discovered, is

a better-quality house up in the hills,
where the madam hersell, looking like
someone else’s mother, keeps her eye on
the proceedings [rom her position at the
bar near the cash register. There's
dancing but no show — unless one makes
private arrangements.

Moonlight cruises? They're called
lunadas, and are vowrs [or the hiring.
Or, instead of cruising, vou and your
querida can anchor at tiny beaches like
Playa Dos Amantes (Two Lovers) and
swim, build a bonfire, cat, drink, dance,
do whatever your brimming hearts desire.

When you take your leave of Aca-
pulco, with vour heart sinking slowly
in the west, it may occur to you to
analyze the unique charm of the place
and try to pinpoint exactly what cle-
ments made you [all in love with it.

Could it have been that winning
combination of tropical topography and
Governor Barrero's excellent Eighteenth
Century air-conditioning svstem? Was it
the fishing? Was it the food? Was it the
music and dancing in the wee hours of
the morning? The swimming and lolling
on bikini-brightened  beaches? That
moonlight cruise? The sensuous floor-
shows in the clubs? The tropical dalli-
ance and romance?

You may boil it all down to that single
word. ambiente. Or you may simply
and with a smile repeat to yourself,
it swing, sefior, it swing.

“Sure I remember those things, Mom. Bul
what have you done for me lately?”
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ers are little guvs. errand boys, not these
big monsters waiting in a plush apart-
ment for the men to come in with hun-
dred-dollar bills. Over half the wrathc 1s
the linle guy who saves two or three
thousand dollars. buys a kilo in Mar-
seille and brings it over here and then
works with one other guy.

conen: The arrests made are mostly
juvenile delinquents involved with nar-
cotics =nd small pushers, but no major
distributors. no major importers.
nextorr: This 1s all true, but I think,
realistically, if we want progress on this,
the area to work hardest on is more
medical control of addiction.

conen: That is one phase of the prob-
lem. Ulumately, vou may curb it by
medical assistance and so forth — but it's
just an ameliorating factor.

HENTOFF: No, not at all. It's a radical,
organic approach. But when vou have
the man in charge of the federal nar-
cotics program so uninformed after all
these vears about the basic nature of
addiction, let alone the basic ways to
cope with it, vour whole program is
stopped from a [federal point of view.
conEn: Here we have a business process
which consists of the raising ol narcotics
in certain areas of the world, its im-
portation to the United States and its
distribution in the United States. Fi-

(continued from page 118)

nally it comes down to John Smith who
is arrested. The problem is not solved
by giving John Smith medical weatment.
winick: But vou have to accept the fact
that a man is sick. that he has cancer,
and you do the best you can in the face
of a scrious chronic disease. These high-
order considerations are worthwhile and
serious, but someone ¢lse works on them
while you cope with the chap who is sick.
~. ApDERLEY: That's right, what can you
do about the user?

rLAYBOY: How valuable, for example, is
the work being done now at the federal
hospital for the treatment of addicts at
Lexington, Kentucky?

ciLLeseiE: You know what they tell me
about Lexington? A guy tells me that
when he's in Lexington, all thev're think-
ing about is — “When 1 get out of Lex-
ington, boy, I'm gonna get so high!”
TAVLOR: A guy might go in doing it one
way. Alter being put in among addicts
of all kinds, he might find fifty other
ways 1o do the thing he was doing before.
And he’s not helped at all in wo many
cases. I have talked to many musicians
who have been in Lexington. One guy
told me: “Well, 1 went down, and it was
my first time. I went voluntarily because
1 thought 1 wanted o kick, and it just
didn't work out. If you commit yourself,
you can leave at any time, so guys went

“Why do you insist on pulting me on a pedestal?”

in for a little rest and went on back out,
right back into what they'd been.”
winick: It's misleading to imply that you
just turn it over to the docs and they'll
take over. In other words, what will the
doctor do, and under whit circumstiances?
The fact 1s that he doesn’t really know
what to do. There is no knowledge, really,
on the basis of which treatment can be
given in a systematic way, and it's mis-
leading to say, “Well, that’s it, the doctors
will take over.” We have forty-seven
thousand Americans who are as ill as if
they couldn’t walk. They are unable to
function. Their cenwal nervous system
has been substantially modified. at least
for a while, by the drug thev're using.
Now these people need enormous help
from the community. They need much
more than medical or psvchiatric help.
They need help in getting jobs, help in
getting re-established, help in learning
to relate to people and many, many
other things.

HENTOFF: 1 didn't mean that it’s a simple
matter of just turning it over to the doc-
tors. But there is hardly any research
data available on treatment of addiction,
and the way you're going to get that is by
having doctors treat addicts. So the first
thing that has to be done in this country
is for that 1o happen. Then there has to
be community education to bring about
not only medical and psychiatric help,
but economic help, and a change in a
complex of things which goes deep into
the roots of society.

conen: I want to give vou what I think
are some practical solutions. The Opium
Control Commission of the United Na-
tions has specifically charged that five
countries are the source ol most nircotics
supplies coming into the United States:
Iran, Iraq, Lebanon, Turkey, Svria. Sup-
pose that we ignore the political situ-
ation and say to these five countries,
“There will be no foreign aid extended
to you and we will create tariffs which
will prevent the importation of any goods
from your country, unless you immedi-
ately prevent narcotics {rom illegally
leaving your countries for the United
States.” 1 would also hold any trans
portation company hiable il it permitted
the transportation of narcotics into the
United States. The third suggestion
would be that it be deemed a lelony,
with the most severe possible penalties,
for anyone to remove narcotics from a
boat to the shore.

HENTOFF: Isn't that like sentencing a
pusher for what the big suvs do?

conexn: In the United States, I believe in
vigorous prosecution ol major distribu-
tors. I also believe there is a need now
for establishing a research facility which
will study the possibilitics of preventing
addiction. It may be possible 1o deter-
mine that certain children show a poren-
uality for turning to narcotics. I think it
is possible to undertake a program which
can spot these youngsters, and to help
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them with their problems at that time.
pr. wintck: That kind of prediction has
never worked, even in something as gross
as the prediction of juvenile delinquency.
coHEN: You know more about this sub-
ject than anyone I've ever met—yet
vou're being negativistic about it. It has
to be done.

pr. winick: I[ I sound negative about
specific proposals, it's because no single
program for the elimination of an illness
as complex as drug addiction — which
carries so much emotional freight in the
community — can solve the problem. We
need cooperative inter-disciplinary re
search and action, more local community
participation, training the various heal-
ing professions in the techniques of
dealing with addicts, regional treatment
facilities, demonstration centers, and a
thorough and vigorous post-treatment re-
habilitation program, which would cer-
tainly appear to be among the minimum
requirements for an attempt to come to
terms with this problem. The addict
should be viewed as a sick person with a
chronic disease which requires almost
CIETgency action.

~. apperLEY: I have the final solution. I
you want to cut out all of the narcotics
addiction and the whole problem, then
let’s don’t be lenient on anybody. Take
all the junkies, all the pushers, all the
crooks, and throw them all in jail, and
there’ll be no narcotics problem at all.
nentorF: What do you suppose we'll all
be on nexe?

~. ADDERLEY: Then we'll all start taking
something else, like grass. Then they’ll
outlaw grass. Nobody will have a lawn!
rrAaYBOY: What you mean is, some peo
ple in society will always look for a new
kick, for a new escape, from the cares
and the stresses of society. And if it isn't
narcotics, it will be something else. You
can't solve the problems ol a complex
society like ours with laws alone, you've
got to mix in understanding and help for
those among us who are a littde weaker
than the rest, a little more apt to crack
under the pressures of a [fast-moving
modern world. The jazz musician, like
any creative artist, is apt to be a little
more vulnerable to these pressures than
someone less sensitive and more satisfied
with conformity, but the public image of
the majority ol jazzmen being involved
with drugs is simply untrue. Where it
does exist, however, the situation is con
fused and worsened by official ignorance,
prejudice and corruption at both the fed-
eral and local levels, with the result that
narcotics addiction in this country is
treated as a crime, when it should be
handled as a medical problem. A disturb-
ing state of affairs, certainly, but one that
may, in ume, be cleared up by precisely
the kind of open discussion that you
sentlemen have participated in today.

Thank you.
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BAR BETS

(Warning: this is not the sure thing
you like to have working for vou in a
bar bet. A good many people will cor-
rveetly identily the one cigarette, though
the odds are in your favor, so you may
find it pays to omit that part of the
problem.)

Put down six similar coins on the bar,
like this:

The problem is to arrange them in a
perfect hexagon, like this:

and the rules are: (1) move one coin at
a time, without knocking any other coin
out of position; (2) slide it — don't lift it
olf the bar; (3) in its new position, the
moved com must touch two others; (4)
make the hexagon in three such moves.
Now bet him that, even after you dem-
onstrate how it is done, he can’t do it
within three minutes. He must have a
low opinion of himscll if he doesn't
take you up. In your demonstration,
don’t move the coin ducaly 10 its new
position — circle it around the others
first, to confuse him. And when vou set
it up for him to oy, shilt the original
arrangement to look like this:

It's the same pattern, and it has the
same solution. In case you'd like to
tinker with it yourscll, here's the solu-
tion.

Given srrangement,
First move (1)

(continued from page 98)

Second,

Third.

Along about this time, he should be
ripe for revenge — which is just the frame
of mind in which you want him for the
next bet. “Here,” you say, “I'll give you
a chance to recoup very quickly.” You
take a dollar bill from vour pocket,
flatten it, hold it by one end between
thumb and index finger of your lelt hand.
Hold the thumb and index finger of
your right hand on cither side of the
bill, ready to grab it. Release your hold
with the left hand and, as the bill begins
to drop, catch it in the extended thumb
and finger ol your right hand, like so:

“Easiest thing in the world,” you say as
vou do it a few times. Now you offer to
fet him catch any number of dollars
dropped between his fingers by vou in
the same manner, telling him he can
keep each one he catches but will owe
vou two lor cach one that floats from
between his fingers, when vou release it,
belore he can grab it. Only stipulation
is that his thummb and index finger must
be opposite the portrait on the bill, or

above it. The simple neurological lact
is that he’s bound to miss: it takes
longer for the nerve impulse to go from
brain to fingers than for the bill to drop
between them. An additional edge is
that your gull will have had at least one
drink to slow his reflexes.

A third category of bar bets involves
propositions so obviously unlikelv that,
when you bet you can do them, your bar
friend swiftly bets that you cant. A
relatively simple example is to make a
cross with four wooden matches that
looks like this:

Note carefully the way they meet in the
middle. You bet you can make a perfect
square with them by moving only one
match. He has probably not noted so
carefully the way they meet, and the bet
1s on. So you slide match A out a tenth
of an inch or so, and there’s your squane,
right in the middle, formed by the cnds
of the matches which had previously
been against cach other. Small, o be
sure, but a square nevertheless.

A bet similar in conception is this:
put two quarters touching on the bar,
display a penny, and declare that vou will
put it flat down between them without
touching quarter A, moving quarter B,
blowing on them, or upsctting the bar.
Alter the stakes have been agreed upon,
you hold B firmly down with one finger
and slide the penny hard along the bar
to hit it. Quarter A, untouched by any-
thing that wasn’t touching it already,
flies away to leave room for the penny.

Or there’s the bet on who can guess
nearest to the date of a coin. You ex-
plain to him gently that he will have
one guess and vou will have two, but to
compensate for this he can pick the odds.
Don’t let him have more than five to
one, but make a point of doing him the
favor ol letting him guess first, since
your success depends on his doing so.



If he says “1950,” vou, of course, say
“1949” and “1951.” Odds in your favor
are about twelve to one.

You can almost always get a bet with
odds out of this one. Put two paper
clips on a dollar bill folded in this
fashion:

(Turn upside down before pulling.)

Bet that you can pull out the ends of
the bill with such dexterity that, no
matter how high you hold the bill. when
the paper clips drop to the bar. they
will come to rest touching each other.
Results guaranteed — sinee the clips will
be interlocked!

The next one is also a sure-fire winner,
but it’s a lictle complicated 10 explain.
Take a paper clip and straighien it out,
but leave the smaller hook at one end.
Then bend it to close with the suraight
part like this:

=

Now break off a half-inch piece of a
flat wooden toothpick, from the wide
end. Hang the paper clip over it and
ask your victim to hold it as illustrated.

Tell him you are going to flick it so
that it whirls around several times: and
vou are going to Hick it just hard enough
so that when it stops it will be poinung
up, not dangling down. Needless o say,
you want pretty good odds on this one.

Actually, the odds are about thirty to
one that it will do what you want it to.

The last category of bets involves those
you'll lose, but come out zhead in the
losing. One such bet is to borrow a dol-
lar of his, take a dollar of your own,
and, holding them up, state, “T'll bet
you a nickel you won't pay me $1.50 for
what I have in my hand — and you have
to make up your mind right away, in
the next five seconds.” If he won't buy,
he won’t, and vou give him back his
dollar. But very likely he will, so you
lose a nickel and win fifty cents.

And, to conclude this foolishness, in-
duce your friend to place his hat over
his drink —a full onc —and bet him a
dime you can drink it without touching
or moving his hat. So you up the hat
and down the drink and pay the dime.

This, ol course. Is a variation on the
old dodge of betting a girl a dime or a
dollar—depending on her looks and your
libido — that you can kiss her without
touching her at all. In fact, this one is
so ancient that maybe the modern young
sophisticate on the next stool, who has
been following your gambling career
with amusement and admiration, has
never bothered her head with such
square stuff. Anyway, it's worth a try.
Some beautiful and enduring friendships
have flowered from such corn.

*Diag.
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Hollywood {rontinued from page 57)

Lionel Barrymore, who directed my
sccond murder offering, was one of Hol-
lywood’s unusuals. He was a first-rate
mind trapped in his talent as an actor.
His was among the first anti-Hollywood
sneers I heard. To wit — his favorite pet
was a vulture whom he had nursed and
fed since its nestling days. If I remember
correctly, he called the bird McGillicudy.
Lying sick one day, Lionel looked out of
his bedroom window and beheld McGil-
licudy wheeling and hovering above the
house.

“Look at that ungrateful sonofabitch,”

Lionel wheezed —he had pneumonia —
“happily waiting for me to croak. After
all we've been to cach other. There's a
symbol of Hollywood for you.”
Skipping to another hearse, it was
drink, chiefly, that landed agent Myron
Selmick in his. But before the organ
played for Myron, he took a large bite
out of cinema town, and not for himself
alone. He ran our salaries up from a
hundred to a thousand percent. Neither
greed nor philanthropy drove him. The

Schencks, Mayers, Goldwyns, et al.,, had
tumbled his father, the puissant Louis
Selznick, from his high moviemaking
perch. Myron was out to avenge the
deed. He dedicated himsell to looting
the enemy’s cash boxes. He was the only
ten-percenter I've known who stood
four-square beside the artist against the
boss.

In this long ago, Walter Wanger and
1 were sitting in a nightclub watching
the floorshow, headed by Jimmy Du-
rante. “Jimmy would be marvelous in
the movies,” said Walter. “Can vou write
him into the script by Wednesdav?”

The script was Roadhouse Nights. On
Wednesday morning, Durante made his
debut in it as a movie actor. Helen
Morgan was the other star. Hobert Hen-
ley was the director. Henley and Morgan
are out of play. Henley was a handsome
fellow who had shown some talent in the
silents. The talkies embittered him. I
think he died out of irritation at hearing
actors talk.

Miss Morgan was a chorus girl who
had parlayed a talent for drinking into
stardom. Liquor hoarsened her voice,
gave her a mysterious sound and in-
creased her allure for men. Lady drunks
were a novelty in her time. She was also
a witty girl. George Jessel was among her
conquests. She was bawling him out one
night, charging neglect and possible in-
fidelity. Jessel interrupted and pointed
to a pair of men's shoes, three sizes larger
than his own, lying under the bed.

“For God’s sake,” cried Jessel, “whose
shoes are those?”

“Don’t try to change the subject,” said
Miss Morgan.

I wrote a slew of movies under the
MGM batons of Louis Mayer, Irving
Thalberg, Harry Rapp, Bernard Hyman,
Sam Zimbalist and Paul Bern. All dead.

Jack Conway, who directed Viva Villa!;
Wallace Beery, who starred in it: Victor
Fleming, who directed Gone with the
Wind, of which 1 wrote the first nine
reels in a week; Thomas Van Dyke, who
directed I's a Wonderful World; Victor
McLaglen and Frank Morgan, who
emoted in Let Freedom Ring — these are
in the collaborator hearses I count.

Gene Fowler and T hatched an opus
for W. C. Fields and Marie Dressler
called Farike, the Guest Artist. We also
toiled with director John Stahl on a
thing called (I think) Back Street. Felix
Bressart performed in Comrade X, which
I concocted with Charles Lederer. Jack
Gilbert starred with Garbo in Queen
Chyistina, another chore shared with
Fowler. I “did” Design for Living with
Ernst Lubitsch; worked on a Jean Har-
low saga with Paul Bern, and plotted
requently with Edmund Goulding.

Also Lydia for Alexander Korda; Con-
vict Lake, in which Ethel Barrymore
starred; Foreign  Correspondent, that
held what was perhaps the best perform-



ance of Albert Basserman. I ploted
The Shop Around the Corner with
Lubitsch. Margaret Sullavan starred in it.

OF these names, Lederer — a hardy [el-
low — is still on the census-taker's rolls,
The rest are underground.

Ethel Barrvimore stood for a dying tra-
dition in Hollvwood — the tradition that
vou had to be a good actress before you
could become a movie star. Margaret
Sullavan was another member of that
tradition — smiling Maggic, with her light
snufing out at its brigheest.

There were two Alex Kordas — the
clezant gent of London society and the
slippery dealmaker of Hollywood. T knew
the latter. We admired each other. he
because he felt certain he could cheat
me: 1 because 1 never minded being
cheated in Hollvwood. particularly by
literate [ellows. This was because 1 al-
ways felt 1 was being five or ten times
overpaid for the casy chores I did. It's
difficult to ger outraged with the boss
who pays you thirty thousand instead of
sixty for two weeks” work.

Lows Mayer stuck it out for quite a
time. He might have lived forever had
“they” let him sit on his Metro throne
and fan the air with incomprehensible
pronouncements.

He once said to me, about a Spencer
Tracy movie that I had been called in
to salvage after a disastrous previcw,
“Heres what I want you to do to this
picture. Watch me closely.” It was one
A, in his Kubla Khan ofhce at Metro.
He rose, walked gingerly to the grand
piano at the other end of his domain,
picked up a small silver vase containing
a single rose and moved 1t to his desk.

“You sce,” said Maver, “what I have
done. I have brought that flower from
darkness into the light. That's what I
want you to do to this picture. Exactly
what I have shown you.” Tears filled
his eyes. “We can all go home now," he
said, I think I have solved our prob-
lem.”

Mayver was not only a gifted double-
talker but @ man of eerie power. He gave.
And he ook away. If he didn’t seem to
make much sense, neither, I'm sure, doces
the Grand Lama of Tibet. He, Louis,
was a force. Nevertheless, “thev” kicked
him off his throne, and into his hearse.

L. B. Mayer was not of the Hollvwood
roval handful whom only death could
demote. Louis, for all his royal purple,
was a hired hand, like the rest of us.

In Hollywood, only puppet kings
reien. A handful of vaguely known lead-
ing stockholders do the crowning and
uncrowning. There are a few notable ex-
ceptions in my hearses — Harry Warner
and Harry Cohn. I'll save Cohn for later.

About Warner — he wis a naive and
stubborn old boy. Although he went to
his studio every day for forty years and
more, he knew less about movies than
the Abominable Snowman of the Hima-
layas. He knew only about money. And
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SIX-FOOT PLAYBOY BUNNY PAIAMA BAG

Excellent decor for the bed, or a splendid
wall decoration, this bright-eyed bunny
is dressed in a black felt ruxedo complete
with studs, white handkerchief and
PLAYBOY cufi links. And if he must
justify his existence, the back of his head
is zippered for storing pajamas.

$4 each. postpaid
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PLAYBOY SHORTIE NRIGHTGOWN & NIGHTCAP

You can assure her of much cozy slumber
on cold winter nights with this soft
flannel shortie nightgown and matching
nightcap, white with red stripes. The
PLAYBOY Bunny emblem adorns the
pocket so that she won’t forget who
gave it to her.

Oae size Ffits all. 54 each, postpaid

Chicago 11, Illinois
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Good Friends of Good Cheer Agree . . .

on ACDHDI.ICS UNANIMOUS by Serzge
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over-all size. Satisfaction guaranieed. Send check or
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Studio, Oceanside Center

Sez?é Pompano Beach, Florida
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beauty, comfort and
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craftsmen. Their long
wearing gualities are
only exceeded by their
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Full sizes only,
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Send check or money order to:
THUNDERBIRD TRADING LTD..
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he had one charming side: he thought
everybody he saw was rich and happy.

Just what this movie king did in Holly-
wood [ never knew, except once. He
summoned the FBI agents to have me
run out of town for mv activities as a
pro-Palestine propagandist. I was whoop

ing it up for the hrgun. who were known
as the Terrorists. A few years later, he
beamed on me as a luncheon companion
in his commissary. Either he thought |
had reformed or. more likely. he never
was quite certain I existed.

Irving Thalberg was not a lorce Inn
a talent. A Drail [ellow, large-eved, naive.
untettered, Irving could plot like Duma-
and Dickens. The town produced only
two other such Roman candles, David O.
Selenmick and Darryl Zanuck.

Alter having guided MGA into exist
ence almost singlehanded. Thalberg took
a first holiday in ten years, He went to
Europe. When he returned o Metro, he
found that he had been deposed as the
ruler ol the realm. A few
months later he caught a cold and died.

Paul Bern, for having
committed suicide as the impotent bride-
aroom ol Jean Harlow, the great cinema

nmagician

remembered

sexpot, did no such thing. His suicide
note, hinting that he was sexually incom-
petent fad “ended the
comedy,” was a lorgery. Siudio officials
decided. sittine in conference around his
dead bodvy, that it was better to have
Paul dead as a suicide than as the mur
der victim of another woman. It would
be less a black eve for their bigeest mov-
icmaking heroine, La Belle Harlow. Tt
might crimp her box-ollice allure to have
who couldn’t
hold her husband. Tt was a delicate point
afl the sort that is clear onlv to the front
ofhice theologians ol a great studio. The

and therelore

her blaroned as @ wile

weird details of this “suicide whitewash™
are in the keeping todav ol directon
Henrv Hathaway, who was Paul Bern's
protéed,

Harlow’s death was also an odd onc.
She had had polio when a airl of four-
teen, and had recovered from the dis-
case, but it impaired her coush reflex.
She was unable to cough up anvihing
foreign that drained into her svstem.
While working on a movie, an infected
tooth dripped its poison into her hody.
She died trom it.

AMliss Harlow was the first big sex-svm-
bol of the tilkies. Her plaunum blonde
coiffure launched the hair-dyveing indus-
v in the US. She also hroughe the fe-
male bosom back into vogue. Jean took
her Tame seriously. She wore no brassiere
under a white satin blouse. Belore mak-
ing a public appearance, she would rub
ice on her nipples to mmprove her ap-
pearance.

Wallace Beery, a Metro Salvini, was
one of the few actors with whom I ever
quarrcled. It was on the Viwa Villa! set.
He was acting Pancho in a German accent.
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Jack Conway, the Villa director, was
one of the best of the town’s unsung
talents, like his friends Victor Fleming
and “Woody™ Van Dyke. Unlike today’s
directorial marvels, they were long on
talent and shy on publicity handouts.
Drinking, flornicating, gambling were
their basic diversions. They scorned press
build-ups and found their fame in their
salary checks and in the eves of their
own kind. Oddly, fame wasn’t what they
were after, no more than were Sam
Zinhalist, Bernie Hyvman, Irving Thal-
berg and the others of that gone-to-rest
ealaxv. Moviemaking was an end in it-
sell. Evervthing else, including marriage,
infidelity, riches, headlines, was second-
ary. They “made” movies in restaurants,
at dinner parties, in swimming pools, in
bed, in bathrooms, on love hegiras, hunt-
ing trips, in theatre lobbies and in Doc-
tor Menninger's Clinic for the Disturbed.

Most of them were fun to work for or
with. One of the exceptions was Cecil B.
De Mille. Agent Fefe Ferry, also in my
hearses, had sold me 1o De Mille to work
on a circus story he was preparing, The
Greatest Show on Earth. 1 was employed
for three weeks. My work consisted of
sitting in De Mille's office five hours a
day and listening o him talk. He said
nothing that made any sense. He seemed
like some excited child amazingly mis-
informed on all subjects. I'm sure he
thought the world was flat and that the
sun circled the earth.

At the end of my third weck, I broke
my long silence.

“I was once an acrobat in a circus,” I
said. T did a wapeze single in the Harry
Castello Shows."

“I'm not interested in that side of
vou,” De Mille answered. “What I want
is 1 writer.”

Fefe called me the next morning with
the news that I was “off the picture.”

Ernst Lubitsch was another problem-
boss to work for. He put a dozen wrilers
into the hospital. Knowing his record. 1
avoided working with him for years. I
fnally took a job with him that I was
sure ceven Lubitsch couldn’t make diffi-
cult, It was 1o write a screenplay for
Nocl Coward's Design for Living. It was
a comedy, full of correct plot turns,
bright characters and good jokes. It
would be child’s play to chop it down to
movie length and throw in a few “ex-
terior’” scenes to add a look of action.

“I can’t stand this fellow Coward,”
said Lubitsch, as we sat down to work
in myv Nyick home. “He writes like a
cheap vaudevillian.” Ernst had picked up
this information from critic George Jean
Nathan, who was conducting a pogrom
acainst Noel. [ don't want to use a sin-
gle line, or scene, or character, or what-
ever he has in that lousy play.” All this
in a broad Viennese accent which Ernst
thickened vear by vear. He thought it
made him stand out as a thinker. “So I

want vou to write me everything brand
new. And ve vill show up this Mister
Coward for vot he iss — a nobody.”

I learned later that Coward had in-
sulted Lubitsch by refusing to see the
great director when he came calling
backstage.

One of my bigeest Hollywood victories
is that 1 didn’t go 1o the hospital writing
the Design for Living script. Lubitsch
went. I had figured out a way to confuse
him. 1 alwavs handed him four or five
versions of each scene. Having to tear
into these sapped his strength. He
sneaked off to the Harkness Pavilion, pre-
tending he had the flu. While he was
Laid up, I finished the scenario. I also
struck a blow for Coward. I stuck a num-
ber of his bright lines Irom Hay Fever
and The Vortex into the script.

Jack Gilbert was knocked off by the
talkies. They broke his heart, because he
couldn’t talk. He lingered in his several
palaces for a [ew vears, collecting his ten
thousand dollars a week, and suffering.
He threw thousand-dellar bills at whores,
waitresses, scrub-ladies. at almost any
female who smiled at him between his
suicide tries.

Jack Conway had “invented™ Gilbert.
He had pulled him out of the extra-
ranks and made him a star. When
Conwav started slipping as a Metro
topnotcher, Gilbert was at his own glit-

“Sometimes, Madge, I wonder if you really cave . . .

tering peak and intended to stay there.

“If you'll play in my next picture.”
Conway said to him, “it will restore Mr.
Mayer’s confidence in me.”

“I couldn’t, possibly,” Gilbert an-
swered. “1 need a top director.”

Conway. who could fist fight two Gil-
berts with one hand, contented himsell
with a phrase. “Ungrateful pup.” he
said, and walked away. A [ew years later,
Gilbert and Conway both died, alter
lying around heartbroken as movie dis-
cards.

Vic Fleming and Van Dvke had the
satisfaction of dying before they were
booted out of their glory-seats.

Fleming was a tall. handsome male
with fine muscles. He had some Indian
blood in him, and a lot of poctry. And
he was five times more sexually attrac-
tive to women than any of the Gables
and Tracys he directed. I remember him
once at lunch ar the writers’ and direc
tors’ table in the Metro commissary.
There were a score of high-salaried
geniuses on hand. The topic under dis-
cussion was, “how many great lavs have
you known?" A half-dozen semi-spavined
experts had had their say. They had
offered fgures from fifteen to forty-five.

Come Fleming's turn, he said. “I've
only known one good sexual female tvpe
— the woman I love and am married to.”

Vian Dyke was the [astest ol the direc-

ry
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tors in the Metro geniusstables. He
could shoot a reel of hlm while such
colleagues as Willic Wyler and George
Cukor were sull trying to get a prop-
erly spoken single speech out of an actor.

Jimmy Stewart once asked permission
to leave a Van Dyke set. I have to go
to the hathroom,” he said. “Go ahead,”
Woody said. “we’ll shoot around you.”

Our picture Farike. the Guest Artist
didn’t get made for two reasons — Dress-
ler and Fields died. Fields was Fowler's
favorite  sell-destroyer. No man  ever
worked so patiently at wrecking his soul
and body as did this prince of comedians.
A Mississippi ol gin sluiced through him
in his declining vears.

Fowler visited his ailineg crony shortly
before his death. He found Fields sitting
in the zarden reading the Holv Bible.
“I'm looking for loopholes,” Bill ex-
plained, shyly.

A last look at the old Metro salt mines
before T resume counting more hearses.
Fowler and T were a “writing team” in
the Selznick unit. Boss David’s ofhice was
downstairs. He insisted Gene and I have
a secretary, like Irving Thalberg’s writers
had. We were against it, explaining to
David that we were sensitive about
women and didn't like o see them en-
slaved. Selznick was adamant. And thus
Bunny appeared. She was our secretary,
but she quickly became a Mewro high-
light.

Casting director Ben Piaza had pro-
duced her for us. We had assiesned him
to find the most voluptuous. non-intel-
lectual blonde in the cinema world.

Bunny was all that. We then costumed
her, removing her brassiere and lingeric
and wedging her into a skinught red
satin ball gown, with practically no
bodice. We put it vase contaming two
dozen American Beautv 1oses at her
dimpled elbow.

We also redecorated our office, fitting
it out like a fine brothel with red drapes
over the window, ¢rotic pictures on the
walls, and drenched it each morning
with perfume.

Bunny couldn’t type or answer the
phone. She sat in lovely silence reading
movie fan magazines. skipping all the
hard words. Our office flled up with
sivhiseers. Producers, directors. writers,
actors. choked the anweroom lor a
glimpse of our secretarv. With the studio
stages, dressing rooms and offices teem-
ing with sirens. our Bunnv was the only
girl in town. Under instruction, she
spoke to nane of the pilgrims. We asked
only one service of her which she per-
formed with fine efficiency, At four
o'clock each alternoon. she arose from
her chair and moved languidly down the
stairs to boss Selznick’s office. Arriving at
its side door, she pressed the secret but-
ton that opened it, and addressed our
harassed chief.

“Mr. Fowler and Mr. Hecht would
like to know what time it is, Mr. Selz-
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nick, if you don’t mind,” she said. We
had written her dialog.

Bunny ended a bit mysteriously. Louis
Mavyer, in his robes of state, came to our
alhce 1o listen to a reading of the movie
Gene and I had written. 1 did the read-
ing. Bunny sat at my side, holding a
dozen American Beauties in her lap. We
thought it would soften the great man's
mood.

At the end of the reading, Maver said,
“A very interesting story vou have there.
I appreciate vour reading it to me.” His
face was kindly but his voice was ab-
stracted. Maver Icft. And so did Bunny,
it being way past her bedtime. And that
wis the last we saw of Bunnv.

I don’t understand the association, but
another Louis Mayer incident comes
here 1o mind. It was the day belore
Christmas. There was a wuaditon at
Metro that at three o'clock on this day
all the MGM males ran out of their
offices and grabbed and kissed all the
females who had the temerity to show
themselves. The corridors became [ull of
squeals and mating cries.

I was escortuing Helen Haves back to
her Mewro dressing-room when this pre-
holiday whoop-de-do erupted. A score of
moviemakers came galumphing out of
their lairs, with their lips pursed. A lew
of them espied Miss Haves and a foot
race developed between Louis Mayer
and Charlie Lederer. Maver won. He
seized the astounded Helen (she was not
up on Mcewro traditions) and Kissed her,
hammer and tongs. Helen responded
oddly to the great man's caress. She sank
her teeth into his neck and drew blood
and a roar of pain out of the wounded
kissing bug.

To my hearses again, carrying off
my movicmaking collaborators — Irving
Pichel, who directed The Mivacle of the
Bells; Gregg Toland, who photographed
Wuthering Heights; Charles Vidor, who
directed Farewell to Arms; Leo Spitz,
who produced Gunga Din; Don Hart-
man. who presided over Roman Holiday.
And Harry Cohn, under whose fe-fi-fo-
fum banner I wrote, directed and pro-
duced one of my favorite scripts, Angels
Ouver Broadway.

Cohn was the most unloved of the
Hollywood grand sultans. An unusually
large crowd attended his funeral services.
Sam Goldwyn explained the phenom-
cnon with the now classical utterance,
“Everybody wanted 1o make sure he was
dead.” Bosley Crowther, in his book
Hollywaood Rajah, quotes Sam for this
comment on Lo B, Mayer's funcral. Hav-
ing heard Goldwyn make the observa-
tion in his home on the evening of
Cohn’s burial, 1 correct Mr. Crowther.
On sccond thought, Sam wasn’t above
using a good joke twice.

Cohn. despite the rages he inspired,
was a Jikable man. There was a straight-
forwardness and simplicity to his skuldug-

zeries. He put up no hypocritical front
of being a gentleman, as did nearly all
the rest of his co-potentates. He was
descended from the liule bov who liked
1o pull wings off flies, and a leg or two
oftf a spider. But he bore his victims no
ill will. Malice was unknown to him. He
loved lile, which wis moviemaking, and
he diverted himself by ontwitting the
grecds and crooked ambitions of all who
came smirking mto his office thinking
they could make a monkey out ol him.
That was Harry’s version ol all callers
and employees at his Columbia Pictures
Studio,

The casualty rate at Colunbia Studios
was rather high. It was Harry's closest
friends who seemed to go first. Among
them wis another collaborator ol mine,
Henry Svlvers. He produced Her Hus-
band’s Affairs, in which Lucille Ball got
all the Liughs. Lederer and 1 had writ-
ten all the jokes for the male lead, played
by Franchot Tone, but a Phi Beta Kappa
kev (Franchot is the only movie actor
who sports one) is no match lor a
comedienne.

An incident that illumines Mr. Cohn's
add likableness. in the midst of his dep-
redations, is the Marilyn Monroe inci-
dent. Miss Monroe was not vet out of
her chrysalis. Disasters and defeats were
still assailing her. She had weathered one
suicide try, been found hopelessly un-
promising by Twenticth Cenwury-Fox
and dropped from its bit-player payroll.
ily every time she managed to get an
audition for a small part, the thing
ended m a hundred-vard dash or a
wrestling match. Marilyn, a sturdy young
girl, always won these evems, but not
the parts.

Suddenly hope filled the fine Monroe
bosom again. Her [riend Joe Schenck
had persuaded Hany Cohn to put her
on the Columbia payroll and oy to use
her in some small part. Two weeks later,
a call came [rom Columbia Casting. Alr.
Harry Cohn wished to see Miss Monroe,
personally.

An hour later, a shined-up Marilyn
entered the Cohn lair. Harry emerged in
silence from behind his desk. circled his
visitor once, picked a photograph from
under a blotter and handed it to her.

“How d'vou like that?” Harry asked.

Marilyn looked at the picture of a
hundred-twenty-five-foot cabin cruiser.

“It's a beautiful boat,” said Miss
Monroe.

“How would you like to come with me
for a two-day cruise?” said Harry. “We
leave in a couple of hours and be back
Monday morning.”

“I would love to join you and Mrs.
Cohn on a cruise,” said Marilyn.

Cohn’s face filled with anger.

“Whao d  anvihing  about  Mis,
Cohn?" he aried. “"How dare vou bring
up her name! That's the goddamnedest
presumptuous thing 1 ever heard. Whae
do you think you are, I should invite you

on a trip with my wife. Get out of here,
vou dumlb blonde and learn some man-
ners.”

Miss Monroe paused in the opened
door and said, a litle confusedly, *
hope you invite me again sometime, Mr.
Cohn.”

This was too much for the great movie
chieftain.

“You're fired,” he cried. “And don't
ever come in this studio again.”

Miss Monroe walked out in silence.
With her walked some filty million dol-
Iars worth ol grosses-to-he.

Here's another bevy of performers in
movies I wrote who are underground —
first, Al Jolson, who played Hallelujah,
I'm a Bum. In taking me to meet Jolson
in Miami thirty vears ago. George Jessel
said, “Be careful about mentioning the
names of any singers or comedians. In
[act, to be on the safe side, don’t mention
anvbody who's in show business, in what-
ever capacity. Even if he's selling um-
brellas in the lobby. This will ensure a
sociable pinochle game.”

And Tyrone Power and Laird Cregar,
who plaved in The Black Swan: Carole
Lombard and Walter Connolly, who
plaved in Notling Sacved; Ronald Col-
man, who played in The Unholy Gar-
den; Robert Benchlev, who was in For-
eign Correspondent; Michael Chekov,
who plaved in Spelibound and Specter
of the Rose; Mario Lanza, who didn't
ccet to play in the picture I wrote for him
a few months before he died. And the
best of them, John Barmrymore, who
plaved in Topaze and Twentieth Cen-
tury.

There's no reason to exclude Alex-
ander Woollcott and Alice Duer Miller
from my cortege. They weren't actors
quite. but they played in The Scoundrel.
And there was Fuller Mellish, who died
on the set of Crime Withoul Passion.
And others with whom I plotted stories
that were never finished. among them
Humphrey Bogart, Walter Huston, John
Garfield.

Barrymore was the best of the caop
not because of his acting. He was a great
actor, but behind his acting was a mania-
cal lust for life, a dedicated explorer’s
Interest in sex.

I liked him most for his vagueness and
his wit. He had not the slightest idea of
himself as a man ol success or talent.
Publicity bored him. Fame was the only
bawd he ever despised. He had no interest
in politics. wars, economic systems. Peo-
ple, and people alone, fascinated him.
And the sound of bright words and bull’s-
eye epithets. He lived a sort of headlong
love affair with lite. Its greatest events
were i wonun's arms or i Iriend’s com-
radeship.

The wit I liked in him was usually
rueful. Lovers are seldom verv mivthiul
people. I remember once attending 2
cocktail party with Barrymore. He had




“That could be you and me, Miss Lindquist!”
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heen forbidden to drink. His doctors and
his friends had all convinced him that
hguor was [atal.

Barrvimore was on the wagon and to
ensure his staving there for a bit we had
hired a powerlful athlete 1o be his body-
guard. Barrvmore sat ar the wable. the
bodyguard on the alert beside him. and
in his hand an empry highball glass. Fac-
mg ous was a voung woman who was
downing drink alter drink. Barrvinore
watched her with envy and admiration.
\ parched look gathered on his face.
Suddenlyv. the voung woman arose, a
little unsteadily, and looked around, evi-
dently for the bathroom.

Barrymore held out the empty high
ball glass he was holding and cooed
soltly, “In here, my darling, in here!™

There are more hearses with the finest
ol passengers. F. Scott Fizgerald, with
whom I first stormed the town in its si
lent era. Fizgerald was doomed [rom his
first pay check. Hollywood terrificd him.
“God save us,” he said one night, “it’s
like being in the midst of a bank rob-
bery.” Years later, he saxd to me, “I'm a
bum in this town. A bum who can’t even
hang onto his waistline.”

And Herman AMankiewicz, who first
whistled me into Hollywood. When
Herman died. hall the wit of Hollvwood
vanished. Good Lord, with Mankicwicz,
Hoffenstein and Benchley gone, who was
there lelt in Hollywood to caricature and
astigate the town? Herman  was  the
comic Isaiah of moviedom. He cried nis
laws to the wilderness of its phonies, and
his victims winced and roared with
Luughter simultaneously. For Herman
was alwavs twice as funnv as he was
mean. He hic out with jokes. What was
Herman's wit like? Heve is a single sen-
tence of it

Metro had offered a prize ol five thou-
sand dollars 1o anvone in its emplov o
the best slogan to increase a dwindling
attendance in the movie theatres of the
laind. Herman  submitted a  thought.
“Show the movies in the streets and drive
them into the theawres.”™

There are two composers in my line
ol hearses, George Antheil and George
Gershwin. Antheil wrote the music lor
the pictures 1 did on my own, including
the Last one. Actors and Sin. in which
my voung dauvghter, Jenny, starred with
Lddie Albere.

Antheil was not only a composer, he
wits also o genius, He was an expert in
endocrinology, psvchoanalvsis, paintings
and  Literature. He worked never less
than twelve hours a day, slept alimost not
ar all, and remuined unul his deah as
merry and eager for fun as a child.

The other George — Gershwin — wrote
the music [or my only musical-show
script, The Goldwyn Follies. T remember
him at the piano, pensive, pink-cheeked,
black-haired, with a shv, archaic look,
He spent the lase few months of his lile
on a psvchoanalyst's couch trying 1o talk
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himself out of a brain tumor, not vet
diagnosed.
What a Mardi Gras of nmames rides

away in these hearses —the sprightly
poct Samuel Hoffenstein, who wore a
monocle and preferred to walk with a
heavy Irish accent. And what they did
to this deft and genteel troubadour in
our cclluloid jungle! And Constance
Collier and Fanny Brice, whose Holly-
wood roosts were oases of friendship and

lovalty; Errol Flynn, Roland Young, C,
Aubrey Smith, Lewis Stone. Robert
Wialker, Jimmie Dean —and Dr. Sin

Hershfeld, whose grin and good counsel
kept halfl the town from committing
hara-kiri on the bosses’ doorsteps.

In the last wagon, mv [riend and col-
laborator, Charles MacArthur. In Holly-
wood's most glamorous days, Charlie was
a hefty portion of its glamor. He toiled
and capered and filled the town with an
air of wit and adventure. Men and
women, including his bosses. Thalberg
among them, followed him like the
Pied Piper.

We wrote a dozen movies together.
And would have kept on writing to
gether, except that Charlie exploded. As
Fitzgerald, Hoflenstein, Benchley and
many others did. They were not meant

for the roughhouse esthetics of Hollv-
wood. Thev never learned the wick of
feeling no  pain when nitwit  bosses
kicked their dialog in the belly and

mangled their plot turns.

That's my little parade ol the dead
ones. I offer them as a possible explana-
ton ol Hollywood.
Thev are gone.

New seniuses have muscled in o re-
place them. New producers, stars, direc-
tors, writers, fill the empty shoes. They
have the look 1o me of a second team
taking over. Not that there is less talent
in them, less know-how, or even less ego.
But there is small mania m them.

The mania that kepe the fivst and sec:
ond MNowering of moviemakers working
till they dropped: that wturned every din-
ner party, drinking bout and love he T
into that
hoot for politics, patriotism. global dis
turbances or anything ¢lse on carth ex
cept the making of a knockout movie:
the mania that believed in movies as il
God had sent them: that put the movies
unblushingly beside Shakespeare, Shaw,
Dostoievsky and Euripides; that regarded
New York, Paris and London as bour-
geoise suburbs of Hollvwood: the mania
that buttonholed a billion ol the earth’s
inhabitants and held them spellbound
with the zaniest, goriest and most swivel-
headed swarm of humpev-dumpuy lables
ever loosed on mankind — that mamia 1s

what's wrong with

hl()l} conlerence; Save no

almost gone out of todav's moviemakers.
I'll not zo what has taken 1ts

place. Those who rode off in my hearses

took most of Hollywood with them.
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(1 ﬂzy lllik’(’(]‘lll) id {continued from page 58)

wrapped superciliously in a reverent air,
which meant her hour with Siggic had
been “meaningful” And that meant I
could expect a hard time this evening.

She confirmed my suspicion. When 1
went o her, she gave me a cold cheek
instead of warm lips.

“Has  Alice gzone
asked wearily.

I noddded.

“Good,” she said. “I couldn’t stand
that pinhead tomght. Alice and her
goddamn positive thinking.”

“Sigwie give vou a hard time, sweetie?”

“"How often must I ask vou not to
call him thae®”

“He should be honored. That's the
master's given name,” I said. “What the
hell s his name. anvway? No, don't tell
me. I won't remember. I must have a
mental block.™

“Don’t be juvenile!”

“You've promoted me. Last week you
called me infantile.”

I could see this was going over like
Limp lettuce. So [ tried 1o slip my arm
around her waist, Miendly like. She
bated down the pass.

“Don’t paw me, Freddie. Please. Have
vou no understanding?”

I retreated to the sola. polished off my
drink. Seena suuck a pose —a lovely,
statuesque, crumpled-browed. brooding
pose. What the hell drew me to her?
Her  rebufts only made mv  interest
stromger. Was I oreally in love with her?
Or was I uving to prove I could ke
the measure of that lousy, in-fighting
rival, Siguie?

When I met her the previous sunmmer

v

a-hunting?”  she

at a Fire Island beach partv. she was a
prety face, a winning smile. a carefree
kid. a lithe. voung, sun-bronzed body —
a [lilter-cigarette-ad  girl. Now she was
Judith Anderson in Medea.

The metamorphosis besan when she
started empving her subconscious into
Siggie’s slosh bucket. By now 1 was con-
vinced she was suffering less from her
own vague psvchic upsets than from
psychoanalysis isell. Anvway, il Sigzie
wisn’t Seena’s major aflliction, he sure
as hell was mine.

“He understands so much. so deeply,”
she said dreamily. “Freddie, can we ever
achieve that kind of rapportz”

“Maybe.” I said biuerly, “if vou give
me hall a chance. As it is I'm flying
blind. 'm not sure what's troubling vou.
All I know is I love you. I want to marry
you. Sometimes | wonder why.”

"You don’t really want o marry me.
You're not mature enough for marriage.”

“All right. Let’s have it,” 1 blurted
out. “What did Siggie sav about me this
time?”

“What makes vou think we discuss
vou? If we ever mention vou, it's because
I dream about you now and then. But
cven so, vou're only g svmbol of some-
thing deeper. more complex.™

“Great. Pm [ree game.” I sputered.
“You and Siggic must have a helluva

good tme pulling me apare. 'm juve-
nile, infantile. not ready for marriage.
I'm surprised the guy doesn’t send me
a bill.”

My irritation seemed to soothe her. |
sheoved a highball au her before her mood

ey

“I demand equal time, Senator.”

changed again. and then we went out o
dinner at a cory linle Ialian joint on
the East Side.

It was good being with her. She looked
as beautiful as anv female could with
fettuccine buttering her lips. T was com-
fortable with her. It was as il something
within each ol us reached across the
table and held hands. Precious moments.
Here we were tied together by the kind
of emouional rapport Seena talked about,
vearned for, and couldn’t recognize un-
der her very nose.

It didn’t Jast long. This time it was my
fault. Because an exasperatng thought
stung me: that ar the next session on
the couch. this private. very personal
experience would become Siggie's. Seena
would make a gift ol 1t o him. Her
monolog would cover the menu, the wav
I ate minestrone. the price ol the din-
ner, the amount of the tip, and who
knows what clse.

“You're such a transparent lictle boy,™
she said. sipping chiant. “Is obvious
vou're thinking ol my analvst. Aren’t vou
being unfair to him and me?”

“It's nothing o what vou two are do-
ing o me!”

“You sound positively paranoiac.”

“Never mind the psychiatric labels,” 1
retorted. “You endow Sigaie with super-
human wraits. and vou measure me
against him. If 1 had a2 fesh-and-blood
rival for vou, I'd prefer it I can’t com-
pete against a superman who takes any
shape vou want him t0.”

“He happens 1o be an extraordinarily
sensitive human being with insight and
sympathy. You could do with a little of
thad!”

Then I had o sav what had been
scething in mv liule black brain for
weeks:

“Youre trving to mold me in his
meage, Seena. 1 wirn vou. Don't trv 1o
remake me, 1Us a hopeless job.™

“You can sav that again, brother,” she
said. her voice breaking.

We had tears lor dessert, sullen silence
in the cab back o the apartment. 1
despised her, pitied her, loved her. Tt
would Kill me to give her up. But how
long conld I zo on as the imperfect
mortal  ringed  against  the  demigod
Seena made Sigzie out o be? If only 1
could cut him down o size.

Back ar the [l Seena switched on the
hi-h, and a schmalizy Rachmaninoft
piano concerto came lorth. We  both
sulked  through the first  movement.
Then. in a conciliatory move. 1 pulled
her to me and kissed her fragrant neck.
She was a thousand miles away for all of
the warmth ol her bodv agamst mine. for
all of Rachmaninoll's sobbing romantic
OVETLones.

“Listen to me, dammit,” T exploded.
“The great Sigzic was once a bov like 1
was — with scraped knees, holes in his
socks, marbles in his pockets, and a




runny nose. He had acne in high school.
necked with girls who had acne. too. and
he told smutty jokes in the locker room,”

“Stop it,” she shouted. “You're horri-
ble. horrible.”

[ wouldn't stop; I was just getting
warmed up:

“Siguie’s a headshrinker. I write ad
copy. Our positions could have been
reversed, Seena, Think of it I could
have been the superman  with  the
leather couch, and Siggie the jerk writ-
ing odes to deodorants.

“The point is he's a guy like 1 am.
uving to make a buck, trving o get
along. Mavbe he can help vou. 1T don't
know. But for Pete’s sake don’t become
a slave to him and his mumbo jumbo.”

Seena wrenched the hi-fi knob. The
speaker responded with a wemendous
blast of Rachmaninoff, which ser up a
svmphonic barrier against my voice.

She was dripping tears again. And
amid this cacophony ol deafening piano
chords. wailing violins and stifled sobs.
the door buzzer sounded off.

“Don’t vou dare open that door,”
Scena cried out, leaping to her feet. “Not
until I can put some make-up on. I'd
rather die than let anvone see me in
this state.”

She rin off to the bathroom. The
buzzer continued in one long, impatient
vibration. 1 silenced Rachmaninofl. The
buzzer buzzed louder.

When I vanked open the door, some-
one catapulted backwards across the
threshold. It was Alice. She would have
gone sprawling on her [anny il not for
the starded, lipstick-smeared guy who
was clutching her like a life prescrver,
Behind me, there was a smothered gasp
from Secna, then shattering silence. The
blind date, red to the cars, dropped
Alice as a cornered shoplifter drops hot
merchandise.

“Isn't it a riot?” Alice said weakly.
“We must have been leaning on the
buzzer.”

Her escort. a mid-thirtyish, balding
euy with a weak chin, seemed undecided
whether 1o bull his way gaily out of the
predicament or to seck reluge in the
imcinerator.

Il ever 1 saw embarrassment personi-
fied, it was this hallway Casanovi. When,
at last, he mustered courage to lift his
cyes, his complexion went [rom beets 1o
chalk. He tugged at his necktie, shuffled
his feet. cleared his throat. His hands
searched Tor a place o hide. It would
have been a kindness o throw a blanket
over him.

I anvthing, Seena looked more agi-
tated than he did. With an angry toss of
her head, she pivoted and strode deep
inw the flat.

“Well,” T managed o say, unsuccess:
lully hghting oft a grin, “won’t vou
come in?"”

“I think not.” the guv said stifilv, his
lace grave, his fingers scrambling for a
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cigarette. It is rather lare.”

Alice looked forlornly at me. It was
plain she had alreadv written finis to
another blind date. another potential
spouse. I [ele sorry for her.

“Good night,” the guy stammered,
starting down the stairs. He hesitated.
turned and said, “I'll call vou, Alice.”
But neither Alice, nor I, nor he, be-
lieved it

When he was gone, Alice eulogized,
“He was cute. An intellectual.”

Seena’s voice rang through the apart-
ment: “You'll never see him again. You
cheap, stupid, contemptible . . "

1 had never seen her in such a state.

“No,” Alice said tearfullyv. I don't
have vour talent for keeping a man on
a strine.” And she fled into the bed-
room, slamming the door,

Scena was quivering with rage, her
[ace ashen, her hands Huuering like
scared butterflies.

“That wasn't kind, Seena,” I said.

“How could she? How could she be
SO gross?”

“My God, girl,” T said impauently. “I
never saw such a fuss. Don't tell me you
never necked in a hallway.”

“You're an ass, Fred Henley,” she
sobbed, I hate vou. I hate Alice. 1 hate
this stinking furniture. I hate myself and
I hate Siguie.”

It was the fArst tme she had ever
called him Siggic. 1 felt the elation of
sudden, unexpected proud victory when
she said it I was so coried away I nearly
[orgot to duck when she Hung the Freud
volume in my direction.

For suddenlyv I knew. I cut through her
incoherent outcry to the wruth. I pited
Seena. But I was deliriously happy at
the same time.

I took her hands [rom her [ace. [ held
her close while her tmtrum spent itsell.
I kissed her damp cheek, whispered
“poor babv" in her ear.

She looked up at me through her
tears, the pretuiest, sweetest tears 'd ever
seen. My heart did a cha-cha. For she
knew I understood. We had rapport —
unmistakably. And that was the impor-
tant thing.

“Don’t you dare tell Alice — ever,” she
said.

Her lips were velvet. She melted in
my embrace. No, I would tell no one. It
was enough for me to know that the
poor blighter who had been stapled to
Alice was Siguic. Alice, God bless her,
had clipped Siggie's wings.

“Seena, sweetie,” 1 said. “You ought
to apologize to Alice.”

But there was no need for that. Be
cause a moment later Alice emerged
from the bedroom, bedecked in a slinky,
pink evening gown.

“Excuse me, love birds,” she sing out.
“But | must ask vou. Does the hem need
shortening? I plan 1o wear this dress -
morrow night on a blind dae.”
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New wash-ond-wear
fabrics! Bodies cut 4"
longer thon ordinary
shirts! Not sold in stores
— by mail only! We are
America’s best-known
speciallsts for BIG MEN
ONLY! Finest quality at
amazingly low prices!
Satisfaction Guaranteed!
Write for FREE Catalog!

BIG FREE CATALOG!

Shoes, size 10AAA to
16EEE! Fine quality in
smartest new dress
styles. Also sport and
work shoes, boots, sox,
slippers. All FOR BIG
MEN ONLY! A postcard
brings you big celor Caot-
alog, FREE! Write today!

KING-SIZE, INC,
* GENTLY AUTOMATIC *

5630 BROCKTON, MASS.

GLASER-STEERS GS-77
the well-mannered record changer

Treats your treasured records respectfully, gently
with all the care you would want them to receive.
Superb performance of stereo and monophonic rec-
ords. World's only record changer with turntable
pause. £59.50 at hi-fi dealers or write for brochure
GLASER-STEERS CORP., NEWARK 4, N. J.
A Subsidiary of American Machines & Metals Inc.

LINGUAPHONE

MAKES IT EASY TO LISTEN and LEARN to

SPANISH (American or European) ® FRENCH

GERMAN e ITALIAN e JAPANESE

MODERN GREEK e RUSSIAN ¢ ICELANDIC
—any of 34 langucges ovailable AT HOME

unly Linguaphone, The World's Stamdard Conversational
Method. brings ¥ 16 12 of the world's best native lunguage
teachers into your home.

Yon lUsten tn life-like, eonversational recording: for just
e+ u_day. You hear men amd women speak—Y QU
—Yuou SPEAK. Over a million homne-study stu-

ages. Write today for FREE Book and details
of FREE THIAL. Xo obligation. Linguaphone Institute,
T-23-110 Radio City. New York 20. N. Y.

J Oxford classics. 10U combed cotton.

Pleat back. Ocean pearl bultons. Single
cuff. Solid white or blue or 14" brown,
‘ blue or charcoal stripe on white. Neck
size: 14-1713. Sleeve: 32-38.
Broadeloth Britlsh isbs in
L white or fine pencil stripes of
brown. blue or charcosl on
STa'm' wy white. Single cuff. Neck size:
14-1€)5. Sleeve 32-38,
Mall orders only s any 3 for $11.00
1 for $3.03 « Send Ch. or M. 0.

thewson Toggery Shop
7 2Ih‘ll='h=:er St l'rn‘vldence. R. 1.
- . - Just off the Campus of Brown Unlversity

11 x 14 OIL PORTRAIT

hand-painted f(rom your photagraph
only 512.50 postpaid
ir black & whi print Indicate
o b
spanl your phito & check or MO 0

COSMOPOLITAN ART CENTER
Dept. P1 i1, P.O. Box 38, Lakeview
Erie County. New York
n larger sizes. oil can-
wi Onders  received
for Chiristmas delivery.

&
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SLIME GOD

(continued from page 80)
phantiasis: others were more like grin-
ning octopi with fur. All BEMs had
three things in common, however: a
pair of large, saucer-like eves (the better
o leer with, my dear), an unaccountable
fondness for human females, and a dex-
terity at removing feminine apparel that
many a terresirial bachelor would envy.

On some planets a girl couldn’t take
ten steps from the rocket ship without
being in the clutches of a BEM. If she
happened 1o be an expendable  girl
(i.c., not the heroine), the BEM might
devour her on the spot — afterwards
hanging around to pick his teeth and
menace the hero's girl. More sophisti-
cated BEMs (or BEMs lucky enough to
catch the heroine first lunge) had other

designs. Standard drill for a BEM in.

such cases was to first remove any re-
maining shreds ol clothing from the
strugeling heroine, then drag her seream-
ing toward his lair, The BEM was do-
ing the screaming. ol course: Space Girls,
being plucky through and through, con-
fined themselves to an occasional hys-
terical shriek. Meanwhile the hero fol-
lowed in close, if bungling. pursuit.

Lorna’s first BEM is a feratological
baroque that had been spawned by no
sane world, a wrinkled, leathery gigan
tic horror seven feet tall. It had three
short, stumpy legs, ending in clawed
hoofs, and a bifurcated appendage hung
down like a tail from the back. One of
the heads was the size of a lavee melon,
with an elongated muzzle and  tusks.
The other head sweas worse . . . a flac-
cid, hideous snout, a single glazed eye.
fringed by pinkish hatvs. and a wrinkled
patch of fungus-like stufl crowning the
skull.

Baroque or not, it knows what it
wants. I came foricard to wheve Lorna
stood . . . shricking f.*}‘.\ff'}'if'ﬂ”)‘. she zeas
cradled in the monster's embrace. Tal-
ons vipped blindly at FLorna’s body,
teaving the kivtle away in vags.

It takes the hero little more than a
page to dispose ol both the BEM and a
city Tull of Martians. And. 1 outer
space once again. Lorna indulges in her
near-pathological compulsion to put on
clothes. It's hard 1o see why. Less than
a page later she's on Titm where. a
few feet lrom the ship. she encounters
another bawh of BEMs — fantastic crea-
tures . . . half as tall as a4 man. with
blunt muzzles, long-fingerved hands that
seemed almost homan, and  tatls that
weve alvoplied and vestigial, They ran
instead of hopping And within
scconds thev are running, instead of
hopping. alter our heroine. cold eves

intent upon her. jaws agape. How to
delav them: Loma isn't lazed for an
instant. Her lew days in space have

taught her not onlv cunning but as
tounding agility: Swiftly the girl ripped
open her shirt, slipped it off. still yun-
ning, let it fall to the eround. She dared
a quick look. and exuliation flamed
within her. The monsters were pausing
to sniff at the discarded garment. finger-
tng il with their anthropoid hands. But
the dinosaurs came after her again. hiss-
ing. Lorna slipped out of her slacks. let
them fall from vounded hips. down the
slim lengths of her legs . . .

Could anv 1960 Spice Girl with a
doctorate from MIT do that while run-
ning the hundred-vard dash? Nav —
ours has become an over-specialized age.
Lorna, meanwhile. is sull sprinting and
stripping when she collides head-on with
a snake-man who, siwinging her lightly
under his aym, hurvied into the depths
of the forest.

It takes the hero (who is being har-
assed by giant tentacled serpents) some
three pages to catch up with her. And
by that time her undevgarments had
been brutally vipped away, and the avid
eyes of the snake-men were intent on
the naked beauty of her body.

The snake-men are disposed of with
little diflicalty by setting them on fire.
But a greater menace remains: Breath-
ing hoarsely. Shawn held the givl, his
moulh avid on hers. Beneath his hands
he could feel the satiny smoothness of
hev skin. the Iyvic curve of her hips. His
throat felt dust-filled (the old wouble),
his heavt was hammering in s ribs.
Shawn's arms tightened spasmodically
about hey supple form . . .

Is there no escape from the hero?
Yes! From  the purple  sky
raced a tovpedo shaped ship, Sun-golden,

cloudless

the atmaosphere scveaming in s wake.
It dvopped down toward the clearing.
A porthole gaped in its side. And from
the golden ship poured — monsters!

Soon Lorna. with no dothes lelt 10
discard. is being pursued at flank speed
by mounds of flesh. shapeless. (rans-
parent. sliding like jellyfish over the
arouhd.

But Shawn, two. is running. Will the
amocha-BEMs catch her — or will she
fall into the cutches of the hero: It
matters little: the chase is the thing,
and at least Lorna has wemporarily
cluded  the  spasmodically  tightening
arms ol Space Captain Shawn.

Suffice 1t to say that the carly Space
Captains wsually managed to let fly with
disinicgrators or fists long belore the
poor BEMs had a chance o complete
their passes. Since the BEMs frequently
had more brains and personality than
the hero, many resented
bitterly,

BEMSs flourished and underwent limit-
less  refinement  during  this  [raitlul
period. Wimess the high degree ol bio-
logical sophistication in this BEM from

readers this
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PLAYBOY PROUDLY PRESENTS

THE GREATEST PACKAGE
OF JAZL
EVER ASSEMBLED!

Never before in the history of jazz have so many of the greatest
stars been brought together in a single package. Through the
cooperation of the entire recording industry, THE PLAYBOY
JAZZ ALL-STARS, VOLUME THREE, includes a/l the winners
in the third annual Playboy Jazz Poll—PLUS all the All-Stars’
All-Stars chosen by the musicians themselves. There are 32
separate featured performances on three 12" LP records—by
the very biggest, most popular names in jazz—including high-
lights from the nationally acclaimed PLAYBOY JAZZ FES-
TIVAL. The three album package opens with a five minute
introduction by humorist Mort Sahl and ends with the playing of
Playboy’'s Theme by Cy Coleman, from PLAYBOY's television
show, PLAYBOY'S PENTHOUSE. In between is more than
two hours of solid jazz enjoyment by the greatest jazz talent
blowing today. Ella Fitzgerald's festival performance is very
nearly worth the price of the entire volume by itseli—Down
Beat called it "‘the most electrifying of her career'’—"think of
the best you have heard from her and double it."" This is the
single most important jazz package of the year and an abso-
ute must for every real jazz collector.

ALBUM A Mort Sahl » Count Basie » Coleman Hawkins
Shelly Manne * Stan Getz * Four Freshmen ¢ Erroll Garner
Jack Teagarden=J. J. Johnson = Chet Baker * Bob Brookmeyer

ALBUM B Elia Fitzgerald * Stan Kenton * Benny Goodman
Ray Brown ¢ Hi-Lo's ® Jimmy Giuffre = Louis Armstrong
Barney Kessel * Dave Brubeck = Miles Davis

ALBUM C Oscar Peterson » Dizzy Gillespie * Kai Winding
Earl Bostic ® Gerry Mulligan ® Lionel Hampton * Paul Desmond
Milt Jackson = Frank Sinatra * Sonny Rollins ®* Cy Coleman

All three records beautifully boxed with a handsome 32-page
booklet containing biographies, up-to-date discographies and
more than two dozen full-color photographs of the artists.
Available in Stereophonic or Monophonic High Fidelity on
PLAYBOY's own label.

Stereo (3 LPs) $16.50. Mono (3 LPs) $13.50.

Send check or money order to:

PLAYBOY JAZZ « DEPT. 360
232 E. Ohio Street, Chicago 11, lllinois
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1217 Avenue of Americas
Corner 48th St. — N.Y.C.
A PORT OF CALL FOR

NAUTICAL PLAYBOYS
Fobulous Sea Food: Five-Foot Alaska Crabs
CO 5-4430

%5

ST. MARKS PLACE, N.Y.C. -

AL. 4-B260
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i :ddu:mdlvldendtiorwursovu :

. !t“r Morket? l-lﬂ Mﬂ!‘
. 1At dlrmor. ask for your highball for p!urbm
i ;.18 Beover 5t., N.Y.C., WH. £-7957 5
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JOHNNIE RAY
GEORGE SHEARING

Far info on all
shows write to Dept, P

STREET ik
48th St. eost of Lexington Ave. - PL 2-4444

eoLgEe >
I RICKSHAW
Elegant Chinese Dining
Luncheon ~Cockzails— Dinner

AFTER THEATRE—CI 6-2550
28 WEST 56th ST., N.Y.C.

Cannonball Adderley = Mose Allisen » Lennie
Tristano = Herbie Mann + Zoot Sims = Al Cohn

JAZ ON THE

WATERFRONT

289 HUDSON ST.
at The HALF NOTE 2% NS S
For Reservations Call AL 5-9752

TOPS IN JAZZ

3219 Broadway, NYC
MO 2-1833

ALL CREDIT CARDS

Cocktails
Dinner
Supper

PREEDE

Exotic Latin Cuisine Parez Blancs's

LIBORIO

West Side's Smartest Restaurant
welcomes you to its larger,
more luxurious guarters
150 W. 47 St., N.Y.C. = 1U 2-6188

another storv i thatr same 19358 issue ol
Mariel:

As Stone turned he s a frichiful
and inevedible Jorm . .. the very aloms
of the creature’s body had been insanely
warped, and in the change had come
sheer A huge n.’mdiuu! head
set on humped broad shoulders, [rom
which spread great wings of thin melal.
The flesh  shimmered with
changing colors. Gigantic glowing eyes
walched Stone, flicked past him lo the
girl . . . a laloned claw daried out,
pulled her close. The givl’s gown swas
vipped into shreds . . . the monster's
face came down, nuzzling the givl’s bare
throat . . .

As important as the anatomical com-
plexity is the motivational drive: the
tru¢c BEM  would rather nuzzle the
heroine than battle the hero. Which
may explain why Stone (who volun-
teered for the job) needs no more than
his bare hands to subdue it — though
the task takes a little time: Swash and
vifr and leay, with sick horror mounting
slosely within Stone. Could the thing be
imoulnerable? Could he even hurt it?
He can and does — and one more BEM
dies unrequited.

It may well be asked why Stone was
such a chump as to get into a messy
situatton like this. And the answer
throws much light on the grim man-
versus-BEM  struggle that marked the
end ol the Thirties. Stone. who wants
only 10 return to carth, is talked into
doing the job by a girl niuned Marsay-
laya. She explains that the local BEM
is despoiling her planet and terrorizing
her people. Stone couldn’t care less. She
resorts to threats:

Green eyes mocked him. “You must
obey me. You cannol do otherwise . ..

“That s0? Stone grunifed. I don’t
see why I should fight this beast of
I owe you nothmg.”
arew baleful. 1 can
. you fool! Now

horror.

monster’s

J'ﬂ"l.‘v

The sreen eyes
cause you greal pain . .
— unll you obey?”

“Go to the dewml” Stone snavled . . .

Quickly her hands went up. slipping
the emerald-green gown [rom her shoul-
It rvippled down past the ivory
globes of her the flat smooth-
ness of her stomach, the delicale con-
tours of her thighs, to fall in a crumpled
ring aboul her feel. And then Marsay-
laya svas in lis arms, her breasts cush-
toned againsi his chest, her white form
his hands slipped
caressing a body that was like

ders,
breasts,

clinging lo him . . .
down,
flame.
She whispered, “Will you slay the
beast for such a veward?”
Sanity came coldly to Stone. He sard

hoarsely, “No!”
Not until Marsaylava discloses that
the BENM is after her does Stone agree

to intercede. Chivalry? Hardly — in view
ol Muarsaylaya’s humiliating [ailure to

vear’s best laugh . . .

ALL FILTER CIGARETTE
WITH TOBACCO TIP

The crazy All Filter cigarette made of an all
pure white filter and less than an inch of to-
bacco tip. Good for two puffs. The chain
smokers delight. Contains a Hinr of Vermourh
for a not-too-dry smoke. Without a guestion
the world’s most exbausting cigarette. Re-
member, it’s what's behind that counts. Next
time they ask for a cigarette, give them a
‘Philter,” and watch the fun begin. They
literally won't know what end is up. Beau-
tifully packaged in a bilarious soft pack . . .
50 let us do your thinking . . . order today
for a pack of fun. Check or Money Order
$1.50 ca. ppd. Satisfaction guaranteed.

PLAY GAGS, INC. oepr. p8

712 BROADWAY  CINCINNATI 2, OHIO

O Wa, T, Criswsll 1950

S, BIDU-BIDE
= “Better than poker .. ."—Hunt

*More chance ta biuff .. ."—Hardy

Game for 4 Players — $20.00 rostwaia

Order frome
8IDU-BIDE CLUS of AMERICA

“Ancient Drder of
Damfool Dice Throwers" 6440 S.W, 106th St., Miami, Fla.

BE A GOURMET... DINE AT

EAST OF SUEZ

For Exotic Dishes of CHINA—JAVA L INDIA
Rec. by DUNCAN HINES. GOURMET. HOLIDAY . ete.
Speciclfies—RIJSTAFEL—MANDARIN and
MOGUL CURRY DINMNERS OFEN 7 DAYS

308 E. 58th (E.of 21 AVE)  ©L o3

EL 5-9382

Complete
Filet Mignon Dirmer $4 25

Hu Other dinners from $2
Open for Lunch @ Cnd:tmi Lounge
108 WEST 49 ST. - NEW YORK CITY - CI, 5-4790

MU 2-9709 - 9769

‘41s1'1mx ROW

RESTAURANT
Lunch - Cacktails - Dinner - Supper
Pianistics by Eddie (Groucha) Hamatie
141 EAST 45 ST.

SET THE MOOD!

Uhe Superb Continental Food
5 Candielight Tables
aronet

Credit Cards Honored
1133 Madison Ave. (85 St.) RH 4-2022

i New Shaw!

Romantic Music

INDUSTRIAL ARTS BLDO

ANTIQUE, CUSTOM, CLASSIC [isbisstothioen
‘3’ HOTRODS, FOREIGN, SPORTS [ LG UL 10
" RACECARS, cvcuza HoviEs B

350CT.19-23
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PLAYBOY

PLAYBOY ACCESSORIES FOR YOU AND YOUR PLAYMATE
PLAYBOY's familiar rabbit in bright rhodium on gleaming black enamel, attractively packaged in felt bag.

Earrings $4.50 Bracelet $3 The Set $7
Cuff Links $4.50 Tie Tack $2.50 The Set $6.50

Send check or money order to:
PLAYBOY PRODUCTS, Depl. 39, 232 East Ohio Street, Chicago 11, Illinois

'S LIQUOR
CADDY

bunny in the best of spirits
and with the best of spirits
in him. $5 ppd. Holds any
standard size bottle. Send
your check or money order

to:

PLAYBOY ACCESSORIES
232 EAST OHIO STREET
CHICAGO 11, ILLINOIS

seduce. The truth seems to be that, by
the close of the Thirties, the unwritten
code ol Space Captains was “'Separate
the BEMs from the givls. Keep the
BEMs [rom getting anv girls 10 nuzzle
or devour and thev'll wither away.”

It was a strategy that worked onlv too
well. By the end ol the decade only
BEMs who had the good fortune o cap-
ture a Pirate Queen had any hope of
holding onto their victims. But Pirate
Queens were well worth holding. Unlike
other Space Girls, Pirate Queens (the
term is a generic one. and includes High
Priestesses and Anmazon Despots) had
things pretty much their own way until
the last page. They playlully slaughtered
passengers on space liners, jealously tor-
tured the heroine and forcefully seduced
the hero.

Alter a manly struggle for his virtue
the hero usually cooperated. One reason
was that the heroine (sans unilorm) was
most likely being dangled over a tub of
acid or a small volcano. A better reason
was that Pirate Queens had  44-inch
bosoms and the dispositions of hvper-
thyroid nymphos. which made coopera-
tion simple and not unpleasant, The
heroine might believe his flimsvy excuses
about allaving the Pirate Queen's sus-
picions, but we readers knew what he'd
been allaying.

For a wpical case history, we must
turn once again to the teeming pages
of Marvel Science Stovies, this time the
November 1938 number, and perlaps
by now it is beginning to dawn on vou
—as it is on us — that all our examples
seem to be pouring [rom this single red-
blooded periodical. Have our memories,
then, deceived ws? Were girls and slime
ods limited to that one magazine? The
answer is a qualified yes. The covers
of most ol the Thirties’ science-liction
pulps did indeed display the rosy llesh
and shredded blouses we remember so
well, but the stories within were usually
spare ol sexual sparkle. Bluenoses like
our friend the clderly educator were al-
ways judging the books by their covers,
which was unjust, or were lorever con-
fusing and equating science-liction mag-
azines with sexy pulps in other gemes
— Dime Detective. Horvor Stories, the
whole line of Spicies, etc. — which was
plain lousy rescarch. No, [fellow-lond-
rememberers, even in the Thirties, sci-
ence-fiction sex was only a cover come-on
— with the formidable (and, swrangely,
short-lived) Marvel providing almost the
only exceptions. It is back o Marvel,
then, we must go, and o one Kent
Mason — hero of The Time Trap — who
is trying vainly to reason with a High
Priestess named Yanma. She's whispering:

“Since 1 became a priestess — I have
not known —love . . " Suddenly her
arms were about Mason's neck, her hot
breath against his cheek as she strained




against hiim. Mad {orrenis of passion
seemed unleashed in the priestess. Ma-
son iried to free hmself. The girl drew
back. her face hardening. “No? Remem-
ber —you have not freed the white girl
yet. If 1 should summon aid — "

Shrugging, Mason bent his head . . .
the moist inferno of her mouth quick-
ened his pulses . . . the priestess was the
hot soul of flame.

It should not be inferred that Space
Captains didn’t struggle hard to pre-
serve their virtue — some resisted to the
point ol idiocy. Mason. for example, has
already  twice lought oft Nowor — the
Stlver Priestess — like a silver statue, ex-
quisitely moulded . . .

She whisperved, I svow tived of wis-
dom. I am —woman!” She lifted pale
hands to hey throat. unbuckled the clasp
that leld the robe. 11 slipped  down
vustling to her feet. She stepped for-
ware: her barve arms went around Ma-
son's neck,

Selting Iix jaw, he tore them free,
thrust the woman back . . .

This show of prudery results in the
heroine's heing dumped into a Centanr-
BEM's pit (watery orbs avidly dwell on
the girl’s nudity) and being pursued by
plant-BEMs (the tentacles of the mon-
sters reached out, deftly vemoving the
eirl’s clothing). Since Mason had to go
to an extraordinary amount ol touble
and clfort to rewrieve her, his submission
to Yana constitutes a realistic conserva-
tion of energy.

The Pirate Queens, alas, alwavs got
theirs o the end —and  nasuly, too.
Some lell into their own acid vats, others
were sucked into Sawurnian quicksand.
Nirvor, the Silver Priestess. wis cooked
by a heat ray — while Yana, shricking
lustily, vanished into the maw ol a
giant BEM. In view ol the moist in-
fernos and surging fames most Pirate
Queens carried around, it s more than
probable that a sudden surge of passion
or rage resulted in some exploding
spontancously.  Perhaps this was the
cause ol the wagic death ol Warrior
Queen Boada (War-Lords of the Moon,
1959 Planet Stones) who, less than a
page after her hour of winmph (“You
did not expect to see me heve, bul [
serve the destiny of the Moon!) ex-
ploded in a sheet of flame under con-
[used circumstances. It is natural that
returning Space Captains should aturib-
ute such accidents to their own prowess.

Nor were all BEMs content to devour
the Pirate Queens they capuured. Just
what they did inswead was seldom de-
scribed. But it must have been some-
thing imaginative, since the heroine
(who by this time had alveady lamped
some unnerving  sights) always  turned
away in horror, her firm breasts quiver-
ing as a shudder van through her.

. - -

Why did this era die? The slaughter

of the BEM herds and the high mortality
rate of Pirate Qucens is only one answer.
The chances are that the lusty pulps had
by then already long outlived their time.
Science had begun o overtake (though
not outstrip) hetion — and many readers
decided there was more excitement to be
found in relativity or evbernetics than
in the arms ol a Pirate Queen, no matier
how moist her inlerno. Old magazines
changed their policies, new and more
serious-minded ones sprang up. A few
weary BEMs lingered on mto the Forties,
as did a lew dozen jaded Pirate Queens
— but the old passion was gone; soon
they had only enough strength to pose
for cover illustrations.

It wasn't long  before, when you
picked up an s magazine and read a
line like “Beautiful, isu't she? You can
ride her to Siius and back seithout a
stngle namgational evvov ..

vou knew
with @ dull certainty that the hero was
talking about a photon beam guide —
not his navigator. For the strong-mus-
cled, dim-witted Space Capt

even
with their clever and shapely navigators
to guide them — were ill-equipped to
survive in an age ol nuclear fission and

antigravity. Like the dinosaur, who had
to rely on his il for brainpower, they
lumbered into extinction.

And although educuors elderly and
otherwise are continually warning us
against the dangers ol a onesided edu-
cation in science, we no longer hane the
well-rounded, (ull-bodied science-fiction
we once had. Sociologists and clectronics
engineers now roam the planets where
Pirate Queens once gloried and drank
deep. And heavy-footed lady physicists
stamp their boots over the tombs of
BEMs, but cannot break their sleep.

All of which is undoubtedly Progress
— but not nearly as much [un. And
every now and then finds one’s
memory slipping back to a strangely
Keatsian  tableau  on Titan — “What
men or gods are these? What maidens
lothz /| What mad pursuitz What strug-
gle to escaper” — where, eternally rozen,
a pride of giant amocbas plus a hero
pursue the sull umavished Lorna; and
Keats had words for her, too: “For ever
warm and sull 1o be enjoved [ For ever
panting, and lor ever voung.”

olc

“Get right up theve again before you lose your nerve.”
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PLAYBOY
READER SERVICE

Write to Janet Pilgrim for the answers
to your shopping questions. She will
provide you with the name of a retail
store in or near your eity where you can
buy any of the specialized items adver-
tised or editorially featured in pLAYBOY.

I.

‘or e
is aval

xample, where-to-buy information
able for the merchandise of the

advertizsers in this issue listed below.

Alligator Coatg. s, vaessensssassnsis ST
“Botany™ 500 BUits, . . ceesenisnnsescs 24
(] T 3 T T i el A i 12
rve Jet Boots: Toi Tl T oo T iT N LT 32
Gesture Slacks. .o vovvncncncnnnnnnnn, 29
Hardwick Blazers. ... ..c.ccppanaans 111
Joseph & Feiss Clothes

Mayficld Clothes, ..ocovininsnnsenes-
L, S F 1 i

b T o AR e e b 129
Plymouth Coats. . ...covieinniccnnan. 14
Reeves Sounderalt Topes. v cevevnceen. 41
Renault Dauphine. .. cveevennennen... 15
T e e e 20
Bhaaflor Ponsg . e e e e 39

Van Heusen Shirts. c.oooau,una. P L
Worsted-Tex Suits. cveevviarariansa. . 18

Use these lines for information about other
Teatured merchandise.

Miss Pilgrim will be happy to answer
any of your other questions on fashion,
travel, food and drink, hi-fi, ete. Be
sure to encloze a sell-addressed, stamped
envelope with vour inquiry. If your
question involves items you saw in
rLAYVBOY, please specily page number
and 1ssue of the mapgazine as well as a
brief description of the items.

PLAYBOY READER SERVICE
232 E. Ohio Street, Chicago 11, Il

PLAYBOY

USE CONVENIENT GIFT
SUBSCRIPTION ENVELOPE PAGE 49

MONTH ===

[]3 yrs. for 514 (Save S7.60)
[J 1 yr. for 56 (Save $1.20)
[} payment enclosed [ ] bill later

TO:

name

address

city

Mail 1o PLAYBOY
232 E. Ohio Street, Chicago 11, lllinois

zone state

116

PLAYBOY’S INTERNATIONAL DATEBOOK
BY PATRICK CHASE

DO YOU PREFER vin chaud to hot choco-
late between runs on the ski slope, and
chicks who speak something besides
English around the ski lodge fire? Then
what are vou doing here? You should
be in Europe this winter, at Klosters
or Davos, Chamonix or 5St. Anton, or
other Alpine snow-sport centers for the
incermation;l when the
world s too much with you, traveling
the less-trammeled ski slopes ol Spain.
If yvou're the let-other-people-do-it-for-
you type, there are ski tours available
that wrap up all the arrangements and
leave vou lree 1o concentrate on schus-
sing and slaloming. One such tour
operator ofters no lewer than one
hundred and flty European snow-fun
combinations which range from seven-
ween to twentv-one davs at 8550 o
S1000.  including  air  fare, hrst-class
hotels, most meals, and even some wour-
ing in Paris, London, or the Riviera.
We're especially partial to skiing in
Austria, and one of our favorite ski
resorts there is Seeleld. Nestled between
the Wetterstein mountains and  the
Karwendel on the high Alpine plateau
and yer only ten miles from Innsbruck,
it’s less well known than St. Anton or
Kitzbuihel, but s great on night life.
And then, there's Innsbhruck itsell durihg
the pre-Lenten Fasching celebrations.
We've always lound its masked balls
and carnival fesuvities more gemiitlich

smart ser, or,

than the glittering galas of Vienna.

The jovs ol skiing in Spain, aside
from the obvious assets of near-at-hand
flamenco dancers. bullfichts and Medi-
terranean  skindiving. are  the extra
hours of davlight vou can spend on the
slopes and the extra hours vou don’t
have to spend waiting for a lift. The
best spots are still relatively unmobbed
but lull ol fun nonetheless. Of course. 1l
vou're the hairy-chested tvpe who scorns
tows amd such, bhreak vour own trails in
the Picos de Furopa or the Sierra de
Gredos (at Puerto  de
La Serrota respectively).

Alter vou've come down from the
hills and had your fll of flamenco and
the corridas in Madrid's Plaza de Toros,
vou may want to head for Barcelona and
the Costa Brava and then go on to the
Balearic Islands. Barcelona's less in-
hibited than Madrid and the
strolling along its majestic Ramblas are
among the most beautiful in the world.
There are frequent plane connections
irom Barcelona o the Balearics and the
rip cin be measured in minutes. And
fear not lor vour creature comforts; the
Formentor Hotel on Majorca is the
(_'(lll:l! ol most top illxl!l')' TEeSOTts.

For further information on any of the
above. write to Playboy Reader Service,
232 E. Oluo Street, Chicago 11, Hlinois.

Pajares  and

women

COMING NEXT:

THE BIG ANNIVERSARY AND HOLIDAY ISSUES

ANTON CHEKHOV—-TWO NEW STORIES NEVER BEFORE PUBLISHED
IN ENGLISH PLUS OTHER FRESH FICTION BY RAY BRADBURY,

RAY RUSSELL,

GERALD KERSH.

PROVOCATIVE ARTICLES BY

ERIC BENTLEY, CHARLES BEAUMONT, LUDWIG BEMELMANS
AND AL MORGAN. HUMOR BY ROGER PRICE, ROBERT PAUL
SMITH, AND A PARISIAN ROMP WITH ART BUCHWALD AND HERB
CAEN PLUS AN INGMAR BERGMAN SATIRE BY LARRY SIEGEL

A PHOTO VISIT WITH PLAYBOY'S FIRST PLAYMATE: MARILYN MONROE
FIVE FAVORITE CHRISTMAS PLAYMATES OF THE PAST AND
SPECIAL FEATURES BY SHEL SILVERSTEIN AND JULES FEIFFER

BOTH WILL BE COLLECTOR'S ISSUES YOU WILL NOT WANT TO MISS



Best seats in the hOHSE—Starring MGA “1600’, the fastest, safest, smartest looking

sporting machine ever to wear the Octagon. Produced by BMC, world's largest and most experi-

enced manufacturer of sports cars. Scenario and direction by you, according to your mood for
fun or competition. Special effects: A real barnstorming engine, road-hugging suspension, precise
steering, fade-free disc brakes...and an award-winning performance every time you hit the road.

Ask your BMC dealer for an audition. You'll exit smiling.

-t of The British Motor Corporation, Ltd., m \ust in 2 3 G, Magnette and Morrls
Dept. H-3, 27 W. 57th St, Ne 9, N.Y, d and ced In North America b




Smart way
to find your
favorite
scotch

Making the blue-glass test is a very
intriguing game. To play it, all you
need are three blue glasses numbered
1, 2, 3—three different brands of
Scotch whisky—and a pretty girl to
act as umpire. Actually, the pretty
girl, while very delightful, is not es-
sential. A friend or a waiter al your
club or at a restaurant can be astand-in.
The idea is very simple. It is to en-
able you to judge impartially which
Scotch is your favorite. The three
brands of Scotch are served in identi-
cally the same way (with soda, water
or on the rocks) in the blue glasses, so
that all look alike and you will not know
which glass contains which brand.
Be sure one brand of Scotch 1s Old
Smuggler. The other two can be any
brands you like. Sip each judiciously.
Compare the flavor thoughtfully. Then
decide which brand —
you like best.
Which Scotch will
you pick? Frankly, we
don’t know. But we
do know that among
men who have made
the blue-glass test,
many find that their
favorite Scotch is Old
Smuggler.

125th ANNIVERSARY

86 PROOF BLENDED SCOTCH WHISKY
IMPORTED BY W. A. TAYLOR & CO.,N.Y.,N.Y.
SOLE DISTRIBUTDRS FOR THE U.5.A.

ecial Offer: Scof 9-ounce b-'ue
glasses etched with mmu-mfs 1,2 1
to glasses used b

U4
Send S1 per set of : LJ’GGSEJ to Blue Classe
P. 0. Box 364, Mount Vernon 10, N. Y.
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