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Don't
Sip 1t ?

Please don’t. Sipping is for wine. It’s the best way to appreciate the
delicate taste of a fine vintage.

But not beer. Especially not Budweiser. Budweiser is a hearty drink
brewed with lots of character, and the best way to enjoy it is to drink it.
(Not chug-a-lug, either . . . just good healthy beer-drinker’s swallows.)

Try this. Take a clean glass . . . say a twelve or fourteen-ounce size.
Rinse it out with cold water. Open a can or bottle of the King of Beers
and pour it right down the center so that you get a good head of foam.

Now . .. take a big drink. No sips. ‘

Good? You bet. This is how beer should taste. Budweiser gives you
a taste, smoothness and drinkability you’ll find in no other beer at any
price. Our exclusive Beechwood Ageing with natural carbonation has a
lot to do with it. This is the slow, finicky way to brew beer. Expensive,
too . . . but the results are worth it.

So please, after we go to all this trouble, pour your Budweiser with
a flourish. Drink it with a flourish.

And maybe a pretzel.

it’s worth it. .. it’s Budweisere

ANHEUSER-BUSCH, INC. « ST. LOUIS « NEWARK « LOS ANGELES » TAMPA
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“Are you still wearing those
creasy kid slacks?”’

Get into some wised-up Post-Grads that know where a crease should always be and where it should never be, and how to
keep things that way. The reason is the Koratron® fabric of 65% Dacron*/35% cotton. No matter how many times you

wash and wear these trimly tapered Post-Grad slacks, they'll stay completely neat and make the L
iron obsolete. In tan, clay, black, navy or loden, $6.98 in poplin or gabardine, $7.98 in oxford. s

Ill 4
he*'s’’ stands for swingers

Slightly higher in the West. Zipper by Talon. At swinging stores. For their names write to h.i.s.
LS00 Press-Free’ Post-Grad slacks by :



PLAYB'I-I. PERT AND pRETTY PLAYMATE Teddi Smith, in her third pLAYBOY cover ap-
pearance, subliminally suggests that our February issue will provide the
perfect nighteap for a frosty winter’s eve. With a valenune hke Teddi, even the longest month
would prove too short.

As part of our ninth annual Playboy Jazz Poll, Nat Hentofl—by now a familiar and much
esteemed name smmong rravpoy readers—appraises the past jazz year, its high points, its misfor-
tunes, the doings of its big names, the rise of its lesser lights and the [all of some brighter ones.
Evaluating his own role as jazz chronicler, Nat says: “Now that I've been doing the jazz-year sum-
mary for several years, 1 find myself—alter many years away from the academic scene—in the
role of historian with all the attendant responsibilities. As a result, what with the contin-
uing huge file 1 keep each year for the subsequent roundup and all the files from the past years,
my office is turning into an archive. When I bought my first jazz record at the age of cleven, 1
didn’t realize it would all come to this. But fortunately, the music still cuts through the papers
and the kicks I vet from jazz keep mounting along with the files.” This year's Jazz Poll resules
are enhanced by artist Richard Frooman's sensitive porwaits ol the All-Stus” All-Star winners.
Frooman's commission, a Herculean undertaking, ook months to complete. Jazz bulf Frooman
(he is proud owner of a connoisseur’s collection of recorded juzz), whose paintings have been ex-
hibited in most ol the major American art museums, including Chicago’s Art Institute and De-
troit's Institute of Arts, has specialized in portraiture in recent years.

For rLaveoy's wildest interview to date, we shipped Jean Shepherd to England to beard the
lion-maned Beatles in their den. Shepherd, still somewhat traumatized from his encounter with
the legions of Beatlemaniacs who besieged his charges, tells us that “All through the long days
and nights T spent with the four of them 1 was nagged by the question: ‘Is this peculiar cartoon
creature called Beatle a product of the collective imagination that has nothing to do with,
say, John Lennon or Paul McCartey, or George or Ringo, or their manager Brian Lpstein, or
even the act iself?” I never quite found the answer. That universally held Marx Brothers. Boys-
on-a-Perpetual-Go-to-Hell-Spree image that everyone has of them, and wants to be told about
them, just wasn't there. But then, I suppose that Charlie Chaplin, in his off-camera hours in the
heyday of the Litde Tramp, didn't walk around in an undersized derby and baggy pants, twirl-
ing a cane and waiting for the world o kick him in the rear.”

Ken W. Purdy’s edge-of-the-chair This Time. Tomorrow, our February lead fiction, was *re-
searched™ by Ken while he was in England in 1962. Once more ensconced there, Purdy writes that
“When I lived at the Yew Tree House in Battle Sussex, I saw the lantastic strong room that plays
its role in my story. I also remembered that in the Thirties one could buy platinum discs. 1 did
then, and do now drink at The Bunch of Grapes in Brompton Road. And I once knew a dear
blonde little thing who weighed 85 pounds dripping wet and was basically insatiable, although
not nymphomaniac; she would accept the circumstance in which she found herself and make
the best of it.”

Longtime rravsoy regular Charles Beaumont, confector of The Heavies, a delectable ap-
preciation of the archetypes of filmic evil, has a deep and abiding affection for the men and
women who have made their movie mark by making life miserable for heroes. An expert on vil-
lainy (he has scripted a slew of horror movies and Twilight Zone episodes), Beaumont should
strike the responsive chords in all those who wax rhapsodic over the terrorizing talents of a
Cagney. a Bogart or a Karloff.

Vance Packard, author of The Strategy & Tactics of Job Jumping, is one ol America’s
leading authorities on the facts of private, public and corporate lile in this country’s sociological
structure. A much-sought-afier figure on the lecture circuit, he is currently on tour amplifying
the ideas he's put forth in such best sellers as The Status Seckers and The Naked Sociely.

The perpetrator of our outrageous Twang Furty Takes Fiee folk-music liner-note parody,
James Ransom, claims a unique distinction in that he believes himself to be the only praysoy
writer who also contributes regularly to another successiul Chicago-based magazine—the
Jowrnal of the American Medical Association. But he considers his most cllective piece ol writ-
ing 1o date o be a leuwer to the editor of the Palo Alto Times protesting the burned-out light
bulbs at the public tennis courts (they were replaced the next day).

Lensman Frank Bez, who photographed At Home with Kim, finds the luscious Miss Novak a
very un-Hollywood young lady. Says Bez: “Basically, Kim dislikes posing. She hates the thought
ol getting ready to do it and will go to any lengths to avoid it. She is not negative, however. Her
attitude changes once she starts working: then she will uy anything.”

Also on hand 10 add luster and liveliness to February: Part 11 of Viadimir Nabokov’s lapi-
dary The Eye: John Reese’s ecvie [antasy, Double Exposure: Spain-based Englishman  Alastair
Reid's comedic tale of a World War Il tar, My Friend Wainscoll; riaysoy Fashion Direc
tor Robert L. Green’s arystal-ball coverage ol the Continental sartorial story—Euwropean Fashion
Dateline; Aprés-Ski Cuisine, Food and Drink Editor Thomas Mario's vevivilying recipes for the
urbane snowman: Playmate’s Progress, an eye-hlling pictorial report on the what, when and
whereabouts ol current Playmate ol the Year Donna Michelle; Sounds of '63, the highest and
newest fi for the discerning audiophile; another grin-and-bare-it episode of Little Annie Fanny;
and Part 11 of The Playboy Philosophy’s round-table discussion of America’s sexual revolution
by a minister, a priest, a rabbi and rravsov’s Editor-Publisher, Hugh M. Helner,

From cover to cover, you'll find this February issue o be a work of infinite variety. Pull up
a hot toddy and tarry awhile.

BEAUMONT

HENTOFF

PACKARD

FROOMAN
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WHO SAYS A HIGH PERFORMANCE SPORTS CAR HAS TO BE A

“*PNEUMONIA WAGON™?

(Certainly not MG)

We admit there was a time when
owning one required a Spartan

outlook and a strong constitution.

There have been some changes
made. By MGB.

Now the pleasures of fast
motoring in open air are yours

to claim. So are the cozy,
in-front-of-the-fireplace comforts.
In the same machine.

Consider MGB tops: soft or hard,
they're remarkably free from
leaks, draughts, rattles and flaps.
And the roll-up glass side
windows concede absolutely
nothing to wind or weather.

There are other amenities of
course: a range of seat adjust-
ment that is almost decadent. ..
plenty of room in the lock-up
luggage compartment...extra
stowage and passenger space
just aft of the bridge.

An MGB owner recently
described our car as “the sort
you put on, rather than get into.”
We are gratified, but we submit
this is only a half-truth.

One not only “puts it on”, one
wears it bravely, proudly,

with flair.

How could it be otherwise—with

a Monte Carlo GT winner. How
else—when you command a 1798
c.c. racing engine. How now—
with aviation disc brakes on the
front wheels, four-speed stick
shift and the incredible control
of rack and pinion steering.

The sturdy, sneeze-free MGB...
a high-spirited contribution to
public health.

FOR OVERSEAS DELIVERY AND OTHER
INFORMATION, WRITE THE BRITISH
MOTOR CORP. /HAMBRO, INC., DEFT.
B-3, 734 GRAND AVENUE, RIDGE-
FIELD, NEW JERSEY




PLAYBOY

You
don’t
have

to be a

man

to enjoy
Country

Club
Malt

Liquor,

~

but it helps.

PEARL BREWING COMPANY, SAN ANTONIC, TEXAS « 5T. JOSEPH, MISSOURI



DEAR PLAYBOY

K ADDRESs PLAYBOY MAGAZINE = 232 E. OHIO ST., CHICAGO, ILLINOIS 60611

ALABAMY BOUND how biased vour reporter was in his in-
Governor Wallace has committed a  terviewing of the governor.

gross injustice toward the people of New E. L. Messer

York City. In your November interview, Turner AFB, Georgia

he compared the violence in Alabama

with that in New York. I would like o I have just finished reading vour inter-

bring attention to the Lict that metropol-  view with Governor George Wallace of
itin New York City has a population of  Alabama and am a bit incensed by vour
10695000 people compressed into 2514  trite editorial comments preceding the
square miles. Alabama has a population  interview. I personally don’t agree with
of 3.267,000 people scattered over 51,609  the governor's published views regarding
square miles. By simple reasoning, one  the best waty to solve the racial problems
can sce that metropolitan New York has  in this country. T also support the
three times the population in an aren  NAACP. CORE. and contribute to other
twenty times smaller than the state of Al-  agencies that support self-determination
abama. How can one compare a mouse of peoples evervwhere. Recognizing,
with an clephant? In the future, it however, that my values are as precondi-
would benchit Governor Wallace to be tioned as his. I would have appreciated

logical in his criticisms. vour magazine’s giving him the freedom
Robert Wayne Buutwell  to say his picce without your deprecat-
Warrensburg, Missouri ing preliminary remarks,

If the purpose of your Playboy Inter-
Without rowdy vells or waving of rch-  view feature is to give vour readers an
¢l Mlags, T would like to congratulate opportunity to hear the protagonist, to
and thank you for your interview with  allow him to state his case in a clear and
Governor George C. Wallace. Perhaps if  ynbiased setting (and I have interpreted
a few more printed articles were as con- ;46 such), the preinterview “brainwash-
cerned as this one was in presenting
both sides of a controversial issue, re-
sentment might be avoided and a true
solution reached based on fact rather
than pressure. Personally, 1 agree with
Covernor Wallace's views. 1 only hope
that this is a privilege that is not taken
away by a Supreme Court decision.

ing” bit is certainly uncalled for. If you
disagree with the man's philosophy, or
don’t like other things about him, say so
—but be gentdemanly about it. and fair.
This is the first ume I've noticed this
flaw in your interviews, and take it as
somcthing that inadvertently slipped by.

Mike Nash Leon S, Ous, Ph. D.
University of Mississippi Palo Alwo, California
University, Mississippi Our introductory editorializing was far

Call your shots the way you sec them; from inadvertent—and it’s certainly not
the current Supreme Court has a vecord  the firsi time we've prefaced an interview

of upholding your right io do so. with a mention of our own feelings.
PLAYBOY Is not, and has never pretended
Your November interview with Gover-  to be, a magazine of objective reporlage.

nor George Wallace was superb, despite  We have a variety of opinions and a
his being interviewed by a reporter who strong editorial viewpoint—uwiich we al-
obviously did not share his views. tempt to make obvious in the over-all

Was your reporter implying that the  content of our magazine. For our inter-
governor is a liar by writing before  views. we select subjects in whom we be-
the mterview, “We refrained from wurn-  licwe a majortly of our readers will be
ing an interview into a debate, by allow-  interested; sometimes we agree  wilh
ing certain statements of “lact’ o go  much of what these people have to say
unchallenged™? and sometimes with very little. We think

Since my home is in Oakland, Califor-  that the value of owr interviews grows
nia, I can say that I am not really a  from our permitling interviewees to ex-
Southerner, yet it was disgusting 1o see  press their candid, uncensored opinions

PLAYBOY, FEERUARY, 1SE3, VOL. 12. NO. 2. PUBLISHED MONTHLY BY MMM PUBLISHING COMPANY. IKC., PLAYEOY BUILDING,
232 E. OHID ST., CHICAGOD. ILLINGIS BCE11. SUBSCRIPTIONS: IN THE U 5., ITS FOSSESSIONS, THE PAN AMERICAN UNION AND
CANADA, §$20 FOR THREE YEARS, $15 FOR TWO YEARS, $8 FOR ONE YEAR. ELSEWHERE ADE $4 £C FER YEAR FOR FOREIGN POSTAGE
ALLOW 30 DAYS FOR MEW SUBSCRIPTIONS ANC RENEWALS. CHANGE OF ADDRESS: SEND EOTH OLD AND NEW ADDRESSES TO
FLAYEOQY, 232 E. OHIO 57., CHICAGD, ILLINOIS GOEI1. AND ALLOW 30 DAYS FOR CHANGE ADVERTISING: HOWARD W. LEDERER,
ADVERTISING DIRECTOR: JULES KASE. ASSOCIATE ADVERTISING MANAGER. 405 PARK AVENUL, MEW YORK. N, Y. 10022 MU 2-3030;
JOSEPH FALL, ADVERTISING MAMAGER: SHERMAN KEATS, CHICAGD MANAGER. 155 E. OMIO STREET. CHICAGO, ILL. 60611,
Ml 2-1000. DETROIT, JOSEFH GCUENTHER, MAMAGER, 2850 WEST GAAND EOULEVARD, TR S5.7230; LOS ANGELES. STANLEY L
FERKINS. MANAGER. 721 BEVERLY BOULEVARD. OL 2-8790: SAM FRAMCISCO, ROBERT E STEPHENS MANAGER. 110 SUTTER STREET
YU 2-7994; SOUTHEASTERN REPRESENTATIVE. PIANIE & BROWN. 3108 FIEDMONT ROAD. N E , ATLANTA. GA 30308, 233.6729
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—but if we take sevious exception to
their geneval position, we feel an obliga-
tion to let our veaders know this, lest the
presence of the inlerviewees opinions in
our pages seem a tacit endorsement of
them. In the case of Wallace, we freely
vielded haom space to present his position
to mullions of veaders: and, to give him
full scope to state his case, we did not
express onr contrary views (other than
indirectly, through our questions) dur-
ing the interview. It was thus for the sake
of editovial honesty that we used the in-
troductory space to explain why we kept
our vicws in abeyance during the inter-
view, and to explicitly state our dissent
from lus views.

For a diflevent veaction to pLAYBOY'S
interview with Governor Wallace, read
the following letter.

My sincere congratulations go out to
the unbiased interviewer of Governor
George Wallace. I have, for some time.
been a reader of all that the governor
writes and speaks, simply because he has
the nerve to say what the majority of us
truly believe. 1 was impressed, to say the
least, by the dialog which showed no
opinionistic parables seeping through in
this discussion with an exiremely contro-
versial man. Good journalistic writing is
slipping more into the background cach
decade, but your magazine, with its “just
the faas, maam” attitude, stands on
good solid ground.

James D. Cowen
Sam Houston State College
Hunusville, Texas

The November interview with Ala-
bama’s Governor George C. Wallace is
vour best 1o date. Being raised in the
North (Towa) and having lived in Ala-
banua for two years, I can compare the
differences [aced by both peoples. I un-
derstand. and agree with, Mr. Wallace
when he savs that a restaurant owner
“should be entitled to serve only men
with green eves and red hair il that is his
whim. He is the one risking capital and
hope and vears of his lile, not the Feder-
al Government . . .7

Doug Patrick
Birmingham, Alabama

No matter what a man risks when he
goes into business, his sacrifices don’t
constitule a license for bigotry. In his
decision to sel up a business, he tacitly
declaves that he will serve the public,
and in public sevvice he is not entitled to
the same rights and privileges that he
may enjoy n privale life. Conivols over
business conduct have been with us for
centuries; in facl, English common law
long ago forbade innkeepers from deny-
ing accommodalion or service on the
grounds of race. Prices, qualily, advertis-
ing, the quantity of goods sold—all these
have at one time or another been justi-
frably byought under government control

in the public intevesi. We do not con-
stder it an improper extension of govern-
ment control (and we do consider it in
the public intevest) to ensuve that an
enterprisc doing public business actually
serves all the people.

Dick Gregory. in the September issue
of The Realist, approached the problem
wiith these thoughts:

“A man will say: “This is my business,
my private place, what right do you have
to tell me that I have to serve you?

“Well, this is your restaurant, but it
was my tax money that paid for that Pub-
lic Health Commissioner who comes in
to license your place that bigoted white
folks ain’t going to eat in until he gets
Lo see it} il’s my lax money thai pays the
fireman—when your skillet catches on
fire and threatens to burn down your
business, that’s my fireman that comes in
and puts it out—and that’s my tax mon-
ey paying the cop thal’s gonna guard
your cash register.

“Now, if you think that’s your joint,
then you hive your oun Public Health
Commissioner, get your own license, go
and get your oien fireman and vour own
copp. and you can have that crumby
joint. Bul the day is over when my tax
money is going to pay for the essential
things of business only so that a foreign-
er just passing through, who pays no
tax and dow’t have to have no love for
this country, can sit i the cool of your
air condition and sip a mint julep out of
a glass that my money made sure was in-
spected healthwise.”

I don’t intend to rencw my prLAYBOY
subscription now or ever. Not when you
dignify such men as Governor Wallace
by printing their undemocratic opinions,

Robert Sicferman
Freeport, Illinois

One of the blessings of democracy,
Bob, is that it permits discussion—on an
equal hasis—of all sides of every ques-
tion. Thus, while we don’t endovse much
of what Wallace stands for, we do sup-
port his democralic vight to present his
views to the public—for their uwltimate
acceplance or rejection. This same belief
prompted us to publish interviews with
—among others in the current vacial
spotlight—Malcolm X (May I1963), Dick
Gregory (August 1964) and The Rever-
end Martin Luther King (January 1965).

SOLID GOLD

I wish to comment on the gifts of Her-
bert Gold, whose story Running Man is
in your November issue. I am continual-
ly anuized by the scope of Mr. Gold's im-
agination, moving from distractingly
comical larce to distractingly pertinent
melodrama, as in this story, and then
sometimes to a disturbing, on-the-nose
penetration of the flaw in American life
—that vague rumble after meaning, after

a clamorous sell-assertion—as in the story
Jackpot [rLavnoy, June 1964]. Those of
us for whom reading is a large part of
our day's work occasionally find fiction
ol a quality that justifies much brows-
ing in the pastures of prose. Herbert
Gold’s stories in pravsoy have provided
me with nourishing fare.

Rod Harris

Chico, California

PLAYBOY CARS

Congratulations on your exceptional
November issue. highlighted by Ken
Purdy's exquisite The Playboy Cars—
1965, It's an unforgenable reading expe-
rience. But as a Porsche 901 Lancier, may
I point out that the Alfa Romeo 2600
with five speeds forward is more than
matched by the 901, which has adver-
tised 3-Ganggetriebe since August 1963,
with the comment, “Weitere Zahnrad-
paarungen sind liefbar” or “Wider gear
selections are available for delivery.” As
a Porsche fancier himsell, Ken should
not have overlooked this.

George Myron Christian
Hartford, Connecticut

Space limitations  prevented  Purdy
from going on at length about all the
qualities—and special options—of the
80-plus cars surveyed.

As an owner of a Mercedes 230SL, 1
enjoyed your article on The Playboy
Cars—I1965 very much. However, your
chart states its top speed as 125 mph.
This past summer 1 had the pleasure of
driving on the Vienna-Salzburg Auto-
bahn, which was uncrowded and had no
speed limit. The car performed beauti-
fully at 130-135 mph.

Peter Huberman
Brookline. Massachusetts

Count yourself lucky: Our performance
figuves for your model were supplied by
the manufacturer,

I respect Ken Purdy's automobile
knowledge and his way of putting words
together, but question the morality of
his driving 85 to 120 mph on a public
road in the rain. What sort of idiocy
and/or contempt for the rest of us is
this? Is this your delinition of a playboy?

David P. Morgan
Milwaukee, Wisconsin

Purdy writes us as follows: “Obviously
De Beaufort and I weve breaking the
law. It does not follow that we were
behaving immorally.

“The argumeni that speed per se is
dangerous, and the primary cause of
road accidents, is demonstrably falla-
cious. The volume of evidence on the
pomt is vast, and beyond dispute. Most
fatal accidents occur at speeds under 45
miles an hour, on straight roads, in
bright weather. Alfred Moseley’s study
at Harvard Unwersity, the only really
exhaustive accident study ever made in
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Sportswear for swingers—by Mr. Wrangler! Slacks with Wranglok™the permanent press that never needs ironing: just
wash them, let them dry, then wear them! Combed cotton fineline twill and Fortrel® polyester, in natural, black, or
black/ olive. Sizes 28 to 42; about $6. Wash-and-wear Shirt-Jac in bright nubby stripes, treated to shed all wrinkles!
Blue, green or brown. Small, Medium, Large, Extra-Large; about $3. Both Sanforized® to keep their size after wash-
ing. Lots more Mr. Wrangler sportswear to choose from, too! Mr. Wrangler, Empire State Building, New York 10001.
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y. \
man’s man’s
jragrance

BY REVLON

COLDGNE, TALC, AFTER-SHAVE,
SOAP, SPRAY DEDODRANT BOOY TALC,
AND PRE-ELECTRIC SHAVE

the Untied States, conclustoely  shows
that more than 50 peveent of fatal acci-
denis are cansed not by drviver error
any form, but by mechanical failure.
(Also, an interesting percentage of them
are due to sutcide or murder.) The speed-
limit theory on which U.S. state laws are
based is not universally supported. For
example, in much of Europe, there are
no speed limils on open roads, and the
accident rale s not, as one might sup-
pose, catastrophic as a vesult. In Europe,
driver skill 1s held 1o be a factor worth
including in the equation. An English
policeman told me, “You may do 150
miles an hour, sir, if you like—providing
you ook to me as if you know what
you're about. But donw’t pass me without
signaling, don't take the wrong line in a
bend, don’t find yourself in the inside
lane, don’t let me see you with one hand
on the wheel

“I fave been drven thvough London
suburban traffic at 70-86-90 niles an
hour with an expert al the wheel, and T
was perfectly tranquil, and I do not be-
lieve that anyone else was endangered.
(The British yun schools 1o teach one
how lo drive at 100 ph.-.\' i safety.) Re-
cently Idid 250-0dd miles in Germany at
speeds vavely under 115 on open voad,
and, watching as tently as I could, I
was unable to see this driver make one
mistake. I am speaking heve of a high
level of soplistication and skill: This
driver, for example, consistently antici-

pated cross wind on the road, and so on.

“I think the essence of the malter s
this: If one is a professtonal or a sem-
professional driver, in an automobile of
known capability, rigovously checked
and maintained, then one may safely
run at speeds within the boundaries of
one’s own skill. It is patently absurd
to say that Parnelli Jones, or A. J. Foyi,
or Jim Hall, is not safer at 80 miles an
hour than a 60-year-old woman with
defective wvision is al 50—although the
law applies with equal force to all four
drvivers.

“One more point: The old saw, ‘It
isn’t you, it’s the other fellow’ is not ful-
ly applicable to the really skilled driver.
In many miles of extremely fast driving
with Stirling Moss, for example, I have
repeatedly seen him demonstrate that he
is almost totally imdifferent to any form
of idiocy on the part of other drivers.
Again, the question of skill is para
mouni. It is hard for anyone who has
not seen the imcredible levels to wilich
this skill can be taken to understand if.
For f‘.\'r.'mp!'t’. Maoss recently took one of
the bigeest sedans i the world, the Mer-
cedes-Benz 600, with  seven  people
aboard, around the Brands Hatch course
in England at a lap speed less than eight
seconds under the racing-sedan vecord
for the circuit! And Moss retived hon-
self from racing two years ago on lhe
ground that he had lost his touch.

“De Beaufort and I were breaking the

luwe, certainly, but he was perfectly confi-
dent that he was within the imits of his
skill and lus velacle, and, in the civcum-
stances, 1 believed the same thing”

IRRESPONSIBILITY

I enjoyed the humorous management
cartoon on page 111 ol vour November
issue, but, being a muanager, 1 almost
choked when I oread the words “del-
egates oo manv ol his responsibilities.”

“I enjoy working for your Iinmband—il's just that 1
think he delegates 1oo many of lus responsibalitios.”

Responsibility cannot be delegated, 1 is
created. Authority s delegated. Compre-
hension of this principle is most dilhcult
and I hope vou haven't led any Hedgling
management students astray.

John Klansek

Rockville, Marviand

The responsibility s ours for havin

managed to exceed our authority.

ART PRAISER

I wish to congratulate rravsoy, and
especially J. Paul Geuy, on the overpow-
cring November article Fine Arl, the
Finest Inoestment. The arucle was very
enlightening and most enjovable.

Mr. Geuy's understanding of the con-
noisscurship involved i rue art appre
ciation is quite refreshing. I especially
enjoved his perception of the worth ol
so-Called unrecogmized arusts. In today’s
world, when all success seems 1o hinge on
the recognition ol arusts, it is a revela-
tion 1o see that there are sull people who
realize that wrue success can come from
more aesthetic sources than recognition.

L. William Omwake, Jr.

The Pennsylvania Academy of Fine Art

Philadelphia, Pennsylvania

IN PRAISE OF PIRATES

Michael O'Connell's The Pirates of
Padre Bsland in the November issue
is a story that presents exaaly the
atmosphere ol every man’s unforgotien
boyhood. The trouble with most works at-



tempted along this line is that they seem
contrived, devoid ol youthful exuberance
and joy. Something can be learned from
this kind of nostalgia. As adults, we e
strangers o the children we were. To be
A complete man is to remember what
bovhood is. Not that the past should be
relived as an escape from the adult bur-
dens unimaginable o a boy, but that the
grown man loves the boy he was, and will
look on the world with whatever matur-
ity he may have and never lose the awe
and nawuralness of a child. O'Connell’s
achievement makes us remember this.

O. L. Greenough

San Gabriel, California

TANGLED LINES
I must defend my country against
Vance Bourjaily's shurs. In his splendid
article on fishing, Rainbows in a Bucket
(rraveoy, October 1964), he mplies that
tishing in England is quite exclusive and
prohibitively expensive. English, or rath-
cr British, hshing is priced by the law of
supply and demand, and what you pay is
a function ol quality and accessibility.
Trout near the capital are as scarce as
they are near New York., Fifty miles om
ol London you must pay S10 a day on
the Kennet: but in the Outer Hebrides
vou can catch wrout in several thousand
lochs 1o your heart’s content lor S1.50,
mcluding boat. My cight-year-old son
and I got 20 weighing 15 pounds in four
hours at this price—and no bag limit.
There was no question of lurmg these
then flathsh or
worms, or salmon cggs (which have been
tlegal here for many decades). It was
fair fishing with wet fly. Since we in Brit-
ain do not advise {riends 10 “go down-
stream”™ when the best fishing is farther
up, I'll el Mr. Bourjaily that this was
on Loch Grogarry i South Ulst, and I
hope he'll go there with me sometime.
J- AL Maxtone Graham

Berkshire, England

rout  to doom  with

MAIN EVENT
Congratulations on a good job well
done in vour October interview with
Cassius Clay. It showed the heavyweight
clamp in a completely different light
from the one in which T had previously
scen hime Just one question: How could
Clay have possibly lailed the Army pre-
inducuon  tests and  sull
questons in such an intelligent manner?
With the sound
should be compiling and administering
the Army tests instead of waking them.
Eugene F. Traub, M. D.
Cambridge, Maryland

JISWOr voun

answers he gave, he

I enjoved reading vour cmdid con-
versation with Cassius Clayv. However,
I wonder how Mr. Clay could be so
uncouth as 1o Hunk the Army preindu
von qualification 1ests when he himsell
states that he has a Last mind. How can a

STRAIGHT BOURBOM WHISKY - B6 PROOF - OLD HICKORY OISTILLERS CO.. PHILA

It seems all the nicest people drink

f

|

j Old Hickory
&y

P el |

'HICKORY

¥n_wn by
rigére

THE PLAYBOY SKI SWEATER

Even if you don’t know the difference between a slalom and a schuss, you'll appreciate

the calculated comfort, special styling and smart good looks of the new Playboy Ski Sweater.
Made of 100, virgin worsted wool, the Playboy Ski Sweater features the fashionable crew neck
and raglan sleeves, with the renowned PLAYBOY rabbit putting in an interwoven appearance.
Sweater is available, for both, playboys and playmates, in white on cardinal,

white on black and black on white. Please indicate size with order.

Playboy Ski Sweater, $22 ppd. (Sizes: S, M, L, ExL.)
Playmate Ski Sweater, 320 ppd. (Sizes: S, M, L.)
Shall we enclose a gift card in your name?

Send check or money order to:
PLAYBOY PRODUCTS

232 East Ohio Street, Chicago 11, lllinois

Playboy Club keyholders may charge
by enclosing key number with order.
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Meat Balls Electra

Take any old non-conductive meat
ball recipe...dash in a teaspoonful
of Angostura for each pound of
meat and watch the sparks fly!
Angostura also makes ordinary
hamburgers think they're steaks.
So will you.

On-the-Rocks, Roger!

Gin, whiskey, vodka or rum—
Angostura elevates the character
and properties of your favorite
spirits served On-the-Rocks. . .
raise high the root beer, bartender!

T ARUNATH

Blend a half pint of sour cream
with a little salt, sugar, herb
vinegar, some minced sweet onion,
and six or seven dashes of Angostura
aromatic bitters. Spill over chilled
green salad and serve. Superb!

It isn’t a Manhattan
without Angostura

It's the Angostura that makes a
Manhattan taste like a Manhattan.
(The whiskey, vermouth and
cherry merely go along for the fun.)

The four recipes above are only to whet your appetite. For the
whole story of what Angostura does for food and drink, send

for your free copies of The Professional Mixing Guide (256 great
drinks) and The Angostura Cook Book (48 delectable pages).
Write: Angostura, Dept. P, Elmhurst, N. Y. 11373.

© The Angostura-Wuppermann Corp. 1964

man who uses such canny swrategy in
fights, and thinks so deeply about reli-
gion and integration fail mentally?
These doings ke some brains. This
makes me question Mr. Clay’s integrity
concerning  his answers as to what s
best [or the racial problems ol his coun-
try. Possibly he does not have anything
more than a “big mouth™ bewween his
cars, but I doubt it.
Bob Herchenroeder
Harrishurg, Nebraska
Like most intelligence tests, the Ariny’s
must rely to a large degree on knowledge.
(They could not, jor example, delermine
the 1.Q. of a non-English-speaking Ph.1).)
They not only jall short in measuring
native intelligence, with which Clay may
well be blessed, but ave unable to (and
are nol designed (o) cvaluate shrewdness,
wit, persuasiveness, gift of gab and other
mental attributes, which even total illil-
crates may possess. As Clay himself said
in the mterview: “The fact is I never
was too bright in school. I just bavely
graduated. I had a D-minus average . . .
when [ looked at a lot of the questions
they had on them Army tests, I just
didn’t know the answers. I didn’t ¢ven
know how (o start after finding the
answers.”

PIOUS PRAISE

Bravos to William Iversen for his ex-
cellent and accurate The Pious Pornogra-
phers Revisiled  (rLavsoy, September,
October) exposing the sexual, erotic pre
occupation ol the women’s magazines.

I ltave yet to find anything as erotic in
PLAYBOY as you will find every month in
the most respected ladies’ magazines.
However, T doubt if you could convince
the ladies who cling so virwously to
their Home Journal, McCall's, cic.

Mrs. Marcia Fouladi
Seal Beach. California

DIRECTOR LAUDS CAMERAMAN
I just wanted o drop you a line and
say how wonderfully Jerry Yulsman
caught the lightng ol the War Room in
Dr. Strangelove and, as a matter of fact,
ol 1he other hlms, too, in his October
movie directors’ satire. I wish 1 had had
that scene i the film.
Stanley Kubrick
New York, New York

WRONG DIAGNOSIS
I am indeed amazed that rraveoy
should have such grave misconceptions
regarding contraception as to have the
male partner take the Enovid (Symbolic
Sex, praveoy, October 1964). Quite prop
erly he should have given it to the
young lady, of course. Freudian slip?
William J. Wortman, Jr., M.D.
Charleston, South Carolina
Point of the joke.
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noteworthy nut, you won't be sur-
A prised to learn, has sprung up in the
{ertile soi1l of Pasadena, California—that
storied stronghold of kooks, cults and
lacy litde old ladies in tennis shoes. Call
ing himsell the Gladstone Society, and
flashing beautifully embossed stationery
to prove it, this [un-bent fhlbert—who
prefers o remain anonvmous—has been
sending out a secries of squaresceming
letters to a select group of puazled
Southern Californians. Postmarked Pasa-
dena but bearing no return  address,
these messages dolefully announce that
“your application for membership in the
Society cannot be accepted.” Shortly alt-
er this bewildering epistle has been con-
signed to the wastehasket, letter number
two arrives. bringing an  unexpected
gleam of hope: “Your application is
being considered for re-evaluation.” Aft-
er an agonizing wait of a week or more,
the third mussive arrives: it contains the
joyous news that “your application has
been accepted” and that one should
present onesell at the next meeting—
the time and place of which are “stated
in Schedule A of the Society calendar.”
Needless to say, no Society calendar s
enclosed. A span of time passes. Just
when the recipient of this infuriating
correspondence has succeeded in putting
it out of his mind, a fourth letter arrives
to put fiim out of his mind. Tt is the last,
and possibly the best:

“Dear Sir.” at reads. “Because vou
have obviously chosen not o fulfill vour
obligation to the Society, due to vour ab-
sence from the last regular meeting, your
membership therein has been revoked
by the Board of Governors. Unless im-
mediate reapplication is filed in accord-
ance with paragraph 1wo, section six of
your original application, your member-
ship privileges shall be permanently
canceled.”

That little loophole clause, “Unless
immediate reapplication is filed,” re-
mains a source ol anxiety to some harass-
ces. Any day now, they expecat the
whole thing to start again, beginning
with the gloomy news that their “reap-

plication for membership in the Society
cannot be .'|((:t’pl(r(!."

.

A harried prep-school teacher of our
acquaintance, who lormerly kept his stu-
dents busy extracting cube roots, has hit
on what appears o be a consummate
disciplinary diversion: He now offers a
monthly prize to “that student submit-
ting the longest regardless  of
merit, on any given subject.” The win-
ner is excused from the lollowing
month’s competition.

cssay,

To the top of our file of ruminant in-
telligence goes the news, published in a
recent issue of the Battle Creek, Michi-
gan, Enquirer and News, that the Uni-
versity of Alaska has been presented
a 5336,520 grant for a hveyear proj
ect aimed at domesticating the musk ox.

Among the qualifications required for
employment as a salesman by an adver-
tiser on the classified page of California's
Fresno Bee are: “1. Successlul  direct
sales background; 2. A desire to help
others succeed; 3. Maternity and good
appearance.”

L]

Sign of the times spotted on a down-
office building in Greensboro,
North Carolina: M. €. JOHNSON— JUSTICE
OF THE PEACE—MARRIAGES CONSUMMATED
—ROOM 3,

Iown

-

We can’t help admiring the stoic sell-
discipline ol 10I-year-old Lee  Meri-
wether of St. Lows, who auributes his
long life, according to The Washington
Daily News, to the lact that he “never
touched wine or tobacco or had any-
thing to do with women—until 1 was 14
years old.”

Printed on two mail baskets atop the
desk of a Chicago psychiatrist: ouTcoing
and INHIBITED.

Beneath a  picture  in Michigan’s

Ann Arbor News ol six attractive coeds
who had served as volunteer pages at last
August's Democratic Convention in At-
lanuc City was a caption unaccountably
unnoticed by Barry Goldwater in his
late and unlamented “morality” crusade:

“FUN BY DAY, HUSTLING BY NIGHT MARK
LIFE OF CONVENTION PAGE."”

So Sorry, Prease: According to a bulle-
tin from the Japan National Tourist As-
sociation, the government railways are
installing facilities to broadcast taped
train announcements in English for the
convenience of lorcign visitors. Among
the canned messages will be schedule
information, wravel data and—disquiet-
ingly—"official apologies in case of
accidents.”

Unlike those chronic grousers who
constantly carp about the weather—and
do nothing about it—a man called John
J. Dunn, tred ol hearing his given
name confused with the common wash-
room, took the only direct action possi-
ble short of changing his name. He
formed an organization whose express
purpose is to climinate the use of
“John™ in [avor of, as My, Dunn puts it
on his club’s membership card, “bath
room, billy, cabinet daisance.” and so
on, through 20 more designations, end-

ing with "w.c.

The organization is  called  the
NAPPRB]J—National Associavion for the
Prevention of the Practice ol Referring
to a Bathroom as a John—an admitedly
cumbersome title, but commendably to
the point. The initiation [ee for this in-
cluctably exclusive fraternity is one dol-
lar, for which the member is provided a
welcoming  lewer. a walletsize  iden-
tification card, and a certihcate suitable
for framing. Mr. Dunn is fed up, he told
us, with coy questions  concerning the
recommended  placement of the gold-
colored certificate. Plaintively, he also
told us ol the social pain occasioned by
his name. “Imagine on some enchanted
evening,” said Dunn, "iu-;uillg your

17
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name across a crowded room, only
to discover that the lovely creature
is not at all interested in you but only
m  the location ol dhose lacilities
which will permit her to wash. powder
or lounge.” When we asked why such
choice circumlocutions as  boggard,
Cannes the famous watering place (also
Deauville). domus, donagher and locus
were omitted from his prescribed list,
gleaned from The American Thesaurus
of Slang, Dunn replied that he was not
uying to add arcane nouns to the lan-
guage; rather, he was attempting to
climinate one very common word.

For this reason, regrettably, we cannot
support Mr. Dunn’s scheme. While we
admire his valor in the lace of a virtual-
ly impossible task, we shudder to think
of all the useful words that would be
lost from the language if oversensitive
individuals whose names correspond o
objects or functions begian making a [uss
about it. What would happen to poetry
if the bards couldn’t write about the
sun's Ravs? The science of genetics, it
seems to us, would be in sore straits if it
were deprived of its Genes. Would we go
into a bank and ask for change ol a ten-
dollar Federal reserve note il all the
Bills began complaining? And, finally,
what would star-crossed lovers leap from
if the Clifts of the world rebelled? The
same is true for Guv, Hank, Jack, Jock,
Miles, Paddy, Pat, Will and others. We
suggest that Mr. Dunn and his [ellow
NAPPRB] members find a suitable com-
promise and cease the bautle. If thevire
too proud to change their name, then
they can, with honor, keep it by using
one of many foreign wanslations: Jean,
Giovanni, Juan, Johannes, Hans, Jan or
Ivan, to name a few.

The chaps with the real problem, it
seems to us, are those named Richard.
-

We applaud the candor and the real-
ism of the clergyman who expressed the
following sentiments in a recent issue of
The Christian, a weekly journal pub-
lished in St. Louis: *“'Now I lay me
down to sleep’ is not a very satislactory
praver for aduits with gown-up prob-

lems in a grown-up world.”

Aptly yclept constable in the Meadow-
lands, Minncsota, police department:
Dick Tracy.

We wonder how many qualified appli-
canis replied to the [ollowing want ad in
Alabama’s  The Huntsville  Times:
“Opening for man to divect wholesale
business in Huntsville area. Must have
ability to recruit and train men as wom-
en. Write ALJ-30-WD 577, Memphis.”

-

Sign of the Month, printed in hold
black type on white enamel and firmly
affixed with four screws to the wall ol a
London subway station: ONE  POUND
REWARD WILL BE PAID FOR INFORMATION

LEADING TO THE CONVICTION OF ANYONE
DAMAGING THIS SICN.

RECORDINGS

Getz Au Go Go (Verve) features Stan
Getr’ liquid tenor and Astrud Gilberto’s
minuscule but haunting voice, recorded
“live” at Greenwich Village's swinging
Cal¢ Au Go Go. Gewz' quartet changes
personnel on various pieces, but Gary
Burton’s  vibes happily are heard
throughout. Astrud warbles quietly on a
hall-dozen numbers including Corcova-
do, It Might As Well Be Spring and One
Note Samba.

With Eyes for You / Ethel Ennis (Vic-
tor), the voung singer really comes into
her own. Accompanied by a small group,
including veterans George Duvivier and
Osie Johnson, a high-octane Ethel gives
impressive  performances on a  dozen
choice tunes. Among the standards up-
graded by Miss Ennis are Yesterdays, An-
gel Eyes and Summertime. From here
on, Ethel must be counted among the
top-drawer distaff chirpers.

Belafonte / Ballads, Blues and Boasters (\ic-
tor) ofters a healthy slice of Harry's
unique artistry. A balanced mix of gos-
pelstyled melodies, work songs, gully-
low blues. sensitive ballads and socially
aware offerings, the album has Belafonte
backed by groups ranging in size [rom
a small rhythm aggregation to an out-
stzed orchestra and chorus. In any con-
text, he is first-rate.

Further evidence of the musical art of
Farmer is presented on The Many Faces
of Art Farmer (Scepter). By now Farmer
is generally recognized as the prime ex-
ponent of the jaze Flugelhorn; his work
Iere should enhance his reputation.
He is aided by young alwist Charlie
McPherson, the fine pramst Tommy
Flanagan, Steve Swallow and Ron Cart-
er, who share the duues on bass, and
drummer Bobby Thomas. Two of the
best pieces in the set—Happy Feet and
Ally—were written by Tom McInwosh, a
composcer-rranger of whom we will sure-
ly be hearing more.

-

Take It from Me/Terry Gibbs Quartet
(Impulse!) featwres the daring voung
nan on the flving vibes with cohorts
Kenny Burrell (guitar), Sam Jones (bass)
and Louis Haves (drums). Teny is an
emotional musician: his plaving on the
up-tempo items is marked by manic
flights of fancy. while ballads such as A/l
the Things You Arve get the tender-lov-
Ing-care treaunent.

-

One of the most pleasant-sounding
LPs to slip onto our spindle in a long
while is “Sweets” for the Sweet / “Sweels”
Edison (Suc). Harry's relaxed, impecca-

ble wrumpet floats through ten familiar
melodies and a brace ol originals. Among
those made a linde swecter—What Is
There to Say, Green Dolphin Street and
Everything Happens 1o Me. Even the
strings sawing away in the background
do nothing to dull the Edison luster.
-

Arranger-conductor  Lalo  Schilrin
riiscs  Sorah  Vaughan / Sweet ‘n’  Sassy
(Roulette) several notches above what
we have come to expect from the Divine
Onec. His scoring is sensitive and percep-
tively attuned 10 the lush Vaughan
voice. Particularly outstanding examples
of the amalgam: More Than You Know,
Lazy Afternoon and This Can't Be
Love.

-

Joanie Sommers with Lourindo Almei-
da / Softly, the Brazilion Sound (Warner
Bros.) proves that Miss Sommers has a
lot more going for her than Pepsi-Cola
jingles. With Almeida's large group pro-
viding sensuous and subtle backdrops, a

sotto  woce  Sommers  delineates  the
Brazilian Qm'('r Nights  (Corcovado),
Carnival (Manha de  Carnaval) and

Meditation, plus Latin-ilted versions ol
r'll Remember April and Thal’s All
among others.

The little-known classical side of Joe
Wilder / Trumper (Golden Crest) is bril-
liantly revealed in his performance of
Alec Wilder's Sonata for Trumpel and
Piano, and a number of shorter pieces
which range from Havdn's Trumpet
Concerto to Lerov Anderson’s A Trum-
peter’s Lullaby. The quietly evocative
Alec Wilder composition, which takes
up one side of the LP, concentrates on
the lower registers of the instrument
with striking effect. Milton Kave and
Harriect Wingreen provide the piano
ﬂccolllp:l]lllncl]t.

-

McCanna / Les McCann Ltd. (Pacific Jazz)
adds an African beat to Les' soul piano.
With his rhythm section augmented by
the bongo, conga and timbales of Willie
Correa, McCann is caught up in the
spirit of Ulury, limning a handful of
originals, including the tide tune, Zulu
and Basuto Baby.

-

The  estimable  pianist-arranger-coni-
poser Clare Fischer does a litte of every-
thing on So Denco Samba / Clare Fischer
(World-Pacihc).  Fronting a  quartet,
Fischer fHleshes out a concert of Antonio
Jobim's most Lamous bossa novas with
three of his own compositions and they
lose nothing by comparison; as an
interpreter of his own works, Clare is
without peer.

5

Johnny Smith, a guitarist far removed
from the musical mamstream i Colo-
rado Springs. Colorado. demonstrates on
Johnny Smith / Reminiscing (Roost) that his



jazz roots go deep. His plaving on Sweet
and Lovely, Soon, Neal Helu's L'l Dar-
lin’ and Time After Time vecalls the
Smith of old—a guitarist ol immaculate
technique and irveproachable taste.

-

Duke Ellington / Mary Poppins (Reprise)
must rank as one ol the scason’s most
unusual jazz recordings. Anvone who has
cncountered  the  svrup-sweet  Poppins
score in its original sound-wrack state
will be doubly amazed at the Ellington
wizardvy in transforming it into a light-
hearted, swinging romp. All ol the Duke's
troops deserve medals for this one.

For those who appreciate the chuckle
rather than the lauge gullaw, we recom-
mend  Jim Moran / Don't  Moke Waves
(London). The publicist extraordinaire
is also a monologist of no little tal-
ent. Jim specializes in nonscnse, non
sequiturs, and the quict deflation of
pomposity. From the opening track, The
Skinny Age, in which he takes umbrage
with the countrv's penchant for all
things slim, through a “demonstration”
of his Fatr-O-Lator machine (lor remov-
ing all the fat from the air that has been
put there by the caaze for thinness) to
his very special musical ode 1o the George
Washington Bridge, Moran has a touch
that is always lightly applied to the
funny bone.

-

Trini Lopex Live ot Baosin Street FEost
(Reprise) comes about as close as any-
thing he has put on vinyl to capturing
the Lopez in-person esprit. Aided by
such nonpareil jazzmen as Thad Jones,
Clark Terry and Willie Dennis, Trini
breaks it up on the likes of La Bamba, If
I Had a Hammer and the Ray Charles
shouter, What'd 1 Say.

-

Stinr Ploys Bird (Atlantic) is, in essence,
a musical truism. Sonny Stitt’s alto owes
its allegiance 1o Charlie Parker. No one
on the jazz scene today comes closer to
Pawrker in siyle than Stit. With the
MJQ's John Lewis and Connie Kay,
guitarist Jim Hall and Dbassist Richard
Davis, Sonny works his way through a
Bird repertoire (Ornithology, Auw Pri-
vave, Ko-Ko are some of the high points)
in a tribute that is not an echo but an
offshoot.

-

Young pianist Andre Waus® solo de-
but on vinyl is an auspicious one. An
Andre Waotts Recital (Columbia) features
the Leonard Bernstein prowégé in sur-
prisingly  well-considered, mature  per-
formances of keyboard works by Haydn,
Liszt, Decbussy and Chopin.  Watts’
handling of the Debussy prelude La
Cathédrale Engloutic is especially note-
worthy.

In between his Southern jail stints,
Dick Gregory sull finds time 10 be a very

exhilarating elegance FOR MEN...

JADE EAST

2
JADE EART
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PLAYMATE
JEWELRY

« « » 8 strikingly beautiful
modern collection in gold Florentine finish,
all featuring the jeweled Playboy Rabbit.

A. The Playmate Bracelet 512.50,

B. The Playmate Pin %.

C. Playmate Pin on Sunburst Disc 58.
D. Playmate Charm .

E. Playmate Key Chain $10.

All prices postpaid, Federal Excise Tax included.

Shall we enclose a gift card in your name?
Send check or money order to

PLAYBOY PRODUCTS

232 East Ohio Street, Chicago 11, lllinois

Playboy Club keyholders
may charge by enclosing key number with orde.
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PACIFIC JAZZ RECOROS |
5.09. Backgrounds o love! Q0-61. My Heart Belongs To  20-07. | Want to Hold Your .24, 12 love songs. W's 18.05. Wunderbar, in the 00-48. Debbie Reynofds, 18-27. What Is This Thing 20-55. Giie's brifliant

Once in a While, Shangri- pDaoay, lersey Bounce,Star- Hand, All My Loving., 10 All in the Game, When | fall  Still of the Night, So In  Harve Presnell sing the Called Love, When Suany comic in a nolhing-sacred
La, 10 more. $4.98 dust, other hits!  $3.98 other hits! $3.98 in Love, efc. $4.98  Love, T more $4.98  rousing score. $4.96 Gets Blue, elc. $1.98  routine! $3.98

Mail this valuable certificate today.
It will get you Six Free Records

when you join the Capitol Record Club and buy one record now and six more over the next year.

YOU'RE MINE YOU
GEORGE CHAKIRIS

20-75. The Great Escape 19-96. Be Mine Tonight, As 16-69. Il Be Seeing You, 19-74. Plus: Move, Moon . i 17-53, 12 jazz siezlers' L'l 20-19, Keyboard capers! 20-87. 76 Trombones,

March, The James Bond Time Goes By, Anema E In the Still of the Night, Dreams, Venus DeMilo, 5 6 Darlin’, Tags Miller, Lulu's Down Yonder, 12th Street  Sleepy Time Gal, Ballin' llw
Theme, more, $3.98 Core, others. $3.98  Dreamer, more. $3.98 etc. (Regular only)  $3.98 L t 98 Back in Town. etc. $3.98 Rag, Sam's Song. $3.98  lack, 5 more. $3.91
o) VIC BERT;0f ESPANA
oYV Lol | JUNE CHRISTY ; FELIX SLATKIN

THE LIVELIEST HOLLYWOOD BOWL STMPHONY
- - )

20-43. Top themesz: Days of  15-44. Recorded “live” at  16-93 Willow Weep for Me,  20-07. Bobby sings 12 hits  15.44. 12 torch nombers— 83-57. Ravel's Bolero, Rim-  21-17. | Could Have Danced
Wine and Roses, The Stolen  Basin Street East! What How High the Moon, 9  with “gusto and bravado™ My 04d Flame, It's My Fault, sky-Kersakov's Capriccio All Night, The Rain in Spain,
Heurs, more. $3.88 Kind of Fool Am I. $3.98  more winfers, $3.98 _pillboare. $3.98 [l Be Around, ptc. $398 Espagnol, etc. $3.98 Show Me, 8 more.  $4.98

21-60. Doralice, @ Pato,
Corcovado, Meditacao, Dis-
cussac, 7 more! $3.98

YVES
MONTAND |
ADVENTURES
IN BLUES

1799, Cotton Fields, Old 19-85. Dragonwych. Blue  20.67. Plus: Graduation (1-60. “Och la [a” best de- (0.28, Them There Eyes,

1603, Hot Dixieland! Ida, 14.39 Because of You. It
Slew Foot, Uncle Pen, Down  Ghosi, Fitz, The Blue's pay, Wake the Town & Tell scribes France's singing  Ain't Mishehavin’, 10 more Margie, Avalon, September pog 1 Be You, Too Close
the People, more.  $3.98

Ocwn Down, B more. $3.98 Story — 9 in all!  $3.58

KAY STARR

star. {Regular only) $3.98 jazr hits. $3.98 Song. Indiana, ete. $3.98 o comfort, ete.  $4.98
{ING CI ALMEIOR

&
LLSTARS

'AINTED,
AINTED ROSE
AL MARTING

NOVA

16-59. MArrividerci Roma,  17.95. Crazy, 4 Walls, Don't  19-75, Plus: | love You 19-34. Academy fward Win-  8-53. 16 dveamy rendi- 17-93. Wonderful ccuntry 18-85 Cool modern jazr.  18-72. 1 Left My Heart in
There's No Tomorrcw, 10 Worry, | Can't Help It, My Truly, You Always Hurl the ners & rumners-up—Dearly  tions. Eut Not for Me, The tunes! Skip to My Lou, Your  “Power and thrust!"—Hifi/ San Francisco, Fly Me to

mere ballads. $1.98 Last Date. 6 more. $3.98 Ome Youlove, Smore $3.98  Beloved, elc. $398 Man | Love, etc.  $4.98 Cheatin' Hearl, elc. $3.98 Stereo Review. $3.98 the Moon, 10 more. $3.98
VENTURES mF : DEAN MARTIN SWIM, SW1 BEACH BOYS
. THIS TIME I'M | |SMONANDS SURFIN' SAFARi
Jz s SWINGIN' RALANTHONY S A%
SIMN e :
KENTON

18-59. 12 songs of leve &

17-628 17-62B 17-62C. [3- 17-96. Limehouse Blues. 15-20. Calch her club per- 14-42. A finger-snappin’  21-88. 10 splashy funes 19-53. Evocative renditions  18.08. Plus: The Shilt, 409,
lonelness. Am | Blue, Say

record set counts as 3 sep- Misty, Malaguena, Stairway formance of Fever, The Sec-  Oino sings Mean o Me, celebrale the newest wild-  of Time After Time, You're Surfin’, Chug-A-lug, Moon
arate selections) $14.98  {o the Stars, elc.  $3.98 ond Time Around, etc. $3.98 Someday, 10 more. $3.98  est dance craze!  $3.98 Nearer, 12 in all!l  $1.98 Dawp, 6 more 3398

"Gk PORTER " IAZZ CONCERT B T L B
lu‘é’;%%%m | GEORGE SHEARING [ sLluatel] RH!I

Y. 3
(i ¥,
i <
. Wl H > { 1
00-57. Uninhibited! Indian 10-30. Let's Do 1! Might 18-66. 13 ballads withbjte! 12-85. Let It Snow! Cana- 19-92. There With You, 10-76. 12 sensalions! Blue

Love Call, Be My Love, 1 and Day, So In Love. 13 all-  Sigmund Freud, Dedicated dian Sunsel, Baby It's Cold  Love Walked In, Love Is Just  Moon, Easy Living, Gypsy
You Love Me, more! $3.98 Around the Corner. $3.98 in !lr Soul.

17-40. Top show hits jn  10-73. Cocktails for Two,
jazzt D14 Devil Moon, Luck ' Get By, S'Posin’, All the
‘Way. 12 with oomph! $3.98

time Porter classics. $3.98  Underlaker, etc.  $3.98 Outside, & more! $3.98

$3.58 Be alady, 10 more. $3.88

IN THE NIGHT LES BROWN
GEORGE SHEARING | | CONCERT MODERN ﬁf‘l&m}ﬂ"
DAKOTA STATON 1o I

820, Around the World,
Road to Mandalay, April in
Faris, B more! $4.98

17-73. Hot Teddy, Copd 00-47. 5o What, I:ami:hqa.
Mute, Jus’ Swingin', Jersey Paco, Rawi, ‘Round Mid-  ley Cat Song, One-Note Moon Song, Starlight Sou- End, Saturday Hight, Easy
Bounce, June Nite. $3.98 night. Eric, & Rain. $3.98  Samba, B more.  $3.98 venirs, 11 hits! $358 to Love, more. $2.98

9.59.Slaughteran 10IhA
Nutcracker Smls Rhap-
Richards, more!  $3.98 sody in Blue, etc, - $3.98

1003, Terrific
Late Late Show, Rags to

18-57. Mack the Wnife, Al 8-58. If | Should Lose You, 16-49. Beginning of the




15-34. Day by Day, Senti-
mental lowrney, Lover, 9
others. A gasser!  $4.98

THE SHEARING TOUCH
GEORGE SHEARING

14-72. Superb stylings of
Kela, Honeysuckle Rose, Au-
tumn Leaves, Smore. $3.98

RED
meim%nus
D OLO TIVE FAGS

20-65. Wabash Bles, Tin
Roof Blues. Apple Jack, B
others!

20-25. Wesiwood  Walk,
Sam and the Lady, Simbah,
$3.98  Rocker, elc.

$1.98

21-15. Five Hundred Miles,
Leave My Woman Mane, &)
My Trials, more. $3.98

16-81. Baby Won't You
Flease Come Home, more
torchy tunes. §158

MARIAN

MONTGOMERY
LET
THERE

BE |
LOVE ‘

20-13. 12 songs for young
fovers. Be My Girl, Till,
Dearly Beloved, etc. $3.98

20-34_Baby coming ? Here's
an Mlarious record for ex-
pectant parents.

$31.98

15-82. ~...of the old-fash-
ioned gutsy school.” —Play-
boy. 12 hits, $3.98

BEST OF THE

KINGSTON TRIO

0M DODLEY = WTA. = 10 MORE

17-05. Their greatest hits!
Tijuana Jail, Everglades, A

19-07. Torna A Surriento,
Chitarra Remano, Senza
Nisciuno, etc,

$398

BEACH BOYS
URFIN' USA

18-50. Stoked, Lonely Sea,
Surf Jam, Nohle Surter, Mi:
sithou, 7 more. $3.98

Worried Man, etc. 3398

00-27. Maon River, All the
Love, Over the
Rainbow, many more! $3.98

JOE & EDDIE

THERE'S A MEETIN'

D0-34. Plus: Kisses Sweeler
Than Wine, Children Go* The
Oid Man, B more,

$3.98

[ HANCY WILSON
EANNORBALL '

16-57. Teamirg up to give
you 1 Can't Get Started,
Happy Talk, 9 more! $3.98

15-53. Blve Rumba, Drum
mer Boys, others! & stomp-
in" foot-beater! $3.98

20-18. And 11 more danc
ing favorites: My Reverie,
Moon Love, elc. $3.98

15-48. 1 Can't Gef
High Society, Basin Street
Blues, elc.

. 00-56. Davenport Blues,

00-59. Misty, INusao, Pen-
satwa, loac, Wistful Samba,
$3.98

18-24. Goin' t¢ Chicago,
St. lames Infirmary. Kan
525 City, more.

$1.38

Django, Straight Ho Chas-
er, Joy Spring, etc. $3.98

8-41. Sicteen Tons, One
Suit, The Watermelon Song,
First Born, others! $3.98

RED NICHOLS

16-65. The Birth of the
Elves, Harlem Hoclurne,
Summertime, more. 53.98

GERSHWIN
BY

STARLIGHT
LEONARD PENNARIO
SECOND RHAPSODY
CABAN DVERTURE

8581, Plus: Porgy and

Eess Mediey, | Got Rhythm
Vanations.

33.98

03-50. Authentic bull-tight
music fecorded in Mexico
City. 53.98

02-97. A jubilant teast
with colorful, reusing, fun
loving music. $3.98

MERLE TRAVIS
AND
JOE MAPHIS

21-02. Country music’s two

gutar greats' Cuitar Rag,

Blast Dit, 10 more. $3.98

JUDY GARLAND
AT CARNEGIE HALL
‘OVER THE RAINBOW

THE MAN THAT
GOT AWAY
26MORE

15-694 & 15-698.(2-record
set counts as two separate
selections) $9.98

THE

TWIST

RAYANTHONY
T

20-11. The Patriot Game,
Coat Tattco, Hobo's Lulla-
by, 3 other folk sengs. $3.98

nm Wi 7
WEcwes [

16-75. Their first meeting
on records! Lost Apri, Let
There Be Love, etc. $4.98

16-6E. Eunny Hop Twist
Mexican Hat Twist, Peter
Gunn Twist, 12 i all' $3.98

AT LARGE

1)
.

11-59. A vivid folk festival!
Blow Ye Winds, Scarlet
Ribbons, 10 more.  $3.98
LES McCANN LTD.
PLAYS THE SHOUT

|4

10-68. Triple award-win
ning album, Saturday Night,
Just in Time, 10 mare. $4.98

JACKIE GLEASON
MOYIE THEMES

PACIFIC JAZZ RECORDS

0OD-55. But Mot For Me, A
Fopgy Day, € lam Blues,
lubilation, others. $3.98

T18-77. Call Me Irresponsi-
ble, Lawrence of Arabia, La
Ooice Vita, elc.  $4.98

02-10.
SiNger” - Time Magazine.
{Regular only} $3.98

“The best torch

83-24. c.m Ill'lll\ﬂtn Sail-
or, Blue Tail Fly, Shenan-
doah, more. $3.98

1 LOVE Y0U BECAUSE
AL MARTINO

YOU WM

19-14  Losing You, Still,
Take These Chains from My
Heart, it's a Sin, etc. $3.98

20-12. Bewitched, The Very
Thought of You, The Song *
is You, § more,

T ISOR

TOCAY'S BLUES

$3.98

19-69. A Let of Livin® To
Oo, 1 Can't Stop Loving
You, more,

5398

13-8T Where Flamingos Fiy,
Vil Know, Love Me, My Babe,
Come Home, 11 hits' $3.98

| Got a Woman,
deed! 11 hits.

18-77. Lollipops and Rases,

Yes In-
$3.98

H.R. IS A DIRTY
GUITAR PLAYER

AL MARTINO
LIVING A LIE

ﬁ'ﬁ"

N

TOGETHERNESS

|
ﬂl\f’ &

19-57. Mcaning, If 1 Were
A Bell, Baubles, Bangles,
and Beads, etc.  $3.98

CHARGE! -
FELIX SLATKIN

20-50. Careless, Don't Cry
Joe. Vaya Con Dies, Mexi-
cali Fese, @ others. §1.98

THE SWINGIN'S WOTUAL
SHEARING /WILSON

15-24. Oh Lock at Me Now,
The Nearness of You, 10
more hits. $3.98

Tmsscno_rﬂ

MODERN SWEDISH 1A21
FEATURING THE PIAND
AND ORCHESTRA OF
NILS LINDBERG |
_—I

03-63. New musical treat!
Day-Oreaming, Joker, other
Swedish swingers! $3.98

1270, Ilmm.m‘rma Fifes
and Drums, more soul-stir-
ring marches! $3.98
FOUR PREPS
ON CAMPUS

15-66. Big Man, Neart B
Soul, Teenager in Love, 26

Miles. 14 hits! $1.98

LATIN ALA LEE

PEGGY LEE

12-30. Heart, Streel Where
You Live, Hey There, 9
more with spice.  §1.98

BIG PIANO, BIG BAND/
BIG SOUND -

16-25. Swinging’ in a BIG
way! The Trolley Song, Love
for Sale, 10 more!  §3.98

18-13. 13 cld favorites.
Moon River, Hallelujah, Fe-
ver, | Love Her So. $3.98

18-43. lack’s surprise pia-
no debut! “Highly listen-
able” (Billboard).  $3.98

mare classics!

18-45. Music to jump by!
Stompin® at the Savoy, 11

$4.98

20-76. Shieh of Araby, Peg
0" My Heart, Goin' Home,
more. [Reguiar only) $3.98

AN KENTO

JEAN TURNER

20-51. Let of Livin' to Do,
Oh! You Crary Moon, 11

cool numbers! $3.98

PARIS SWINGS

t BERNSTEIN

12-88. Wild small cembo
jazz Valentina, | Leve Fans,
8 other hits. $3.98

16-B4 “~She can. ..
into the blues!

tig
— High
$3.98

18 YELLOW ROSES
BOBBY DARIN

19:71. 1 &in't Got Hobody,
Thou Swell, Litle Girl, 9
other greats. $3.98

15-42. 12 hils in the in
imitable Darin style. Walk
Right In, Ruby Baby. $3.98

SATIN AFFAIR

16-28. The Parly's Over,
Stardust, My Own, My Ro-
mance, 8 more! $3.98

11-54, Lawra, If 1 Love
Again, Rain, Out of No-
where. 12 hifs! $3.98

STARS IN OUR EYES

16-09. Jazz version of stage
and screen classic! Maria,
1 Feel Pretty, 9 more. $3.98

18-50. The Ladyisa mmp.
I Won't Dance, Days of Wine
and Roses, 9 more.  $3.98

11-07. Recorded “live™!
Wimoweh, Dorie, Cue Gue,
elc. (Regular only) $3.98

18-47. Funky Night, I'm Did
Fashioned, Teacher's Blues

12 swingers! $3.98

‘BILLY TAYLOR|
IGHT HERE. RIGHT NOW

16-82, Shangri-La, Stand
ing on the Comer, Tem
Dogley 12 in all.  $3.98

17-61. Sophisticated Lady,
Miss Diis Regrets, Little
Girl Blue, 12 in al. $3.98

20-39. 12 from the heart.
Soul Sister, Freedom, 1 Be-
lieve in You. $3.98

THE FOUR PREPS
CAMPUS CONFIDENTIAL

18-33. Laura, 11l Take Ro-
mance, September Song,
Ruby. 12 standards! $3.98

15.81. Ain't She Sweet, My
Blue Heaven, Cheatin' Bn
Me, B more oidies' $3.98

1B-14. College Caanonball,
Manhattan, White Light-

ning. 16 in all!  $3.98
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funny fellow. His latest LP, “So You See
. . . We All Have Problems” (Colpix) is a
laugh-laden  testimonial  to Gregory’s
ability to find humor in the most sen-
sitive areas. On Governor Wallace's
strong  primary showing in Wisconsin
and Indiana: “Its the first time a white
tornado hit a place and left i dirty™;
on Cassius Clay: “They asked me il I
was surprised when Clay announced he
had become a Black Muslim. T was only
surprised about the Muslim bit; I knew
all about the rest ol it"; on Southern
moderates: A Southern moderate is a
cuy who'll lynch vou from a low wvee”
Gregory obviously has lost none of his
l!lll’l‘lfll' or [Ii!i !i[ill.'_{.

-

The glittering original Broadway cast
recording of Gelden Boy (Capitol) marks
the Strouse-Adams  musicalization  of
Clittord Oders” haymaker ol a plav—
aided by Sammy Davis’ yeoman efforis—
as a hne score. The up-tempo. songs,
spc.'ll‘hl.';ulc(l by Davis, are dynamically
compelling. Sammy's work on Gimme
Sowne, Stick Avound, Don’t Forget 1271h
Street and the rousing gospel No Maore
is electric, and there’s enough of Davis
throughout to supply Golden Boy with a
slew of solid-gold musical moments. Tt is
a singular wiumph for the inaedibly
ubiquitous Davis.

MOVIES

Kim Stanlev went to England 10 make
her second film and it's easy to see why:
Her role is so right for her. Séance on a
Wet Afterncon is about a slightly mad
medium, married to a Milquetoast. She
hatches a kidnaping plot, designed to
publicize her powers. The hushand plays
along with the plan because he loves
her, although he knows she'’s somewhat
cuckoo. When the plot goes further than
the medium foresaw, the husband wrecks
it in a way that won't wreck her beliel in
hersell: for she’s not a fraud. Brvan (-
Shapcd Room) Forbes, who directed and
wrote the sareenplay from Mark Mec-
Shane's novel, begins ponderously but
picks up pace and point. When he con-
centrates on drama, instead of dramaniz-
ing his dircction. Forbes is formidable—
as in the Kidnap and ransom sequences.
Richard Attenborough, who coproduced,
gives a poignant performance as the hus-
band, and Nanctte Newman is notable
as the kidnaped child’s ma. Miss Stanley
looks a bit pully in the close-ups and is a
bit puifly in her acting style, but she in-
dubitably has emotional power. She
strikes a fTorcelully unhappy medium.

-

Alan Pakula and Robert Mulligan,
who produced and directed Teo Kill a
Mockingbird, return to the South, but
this time they have killed the goose and
scrambled the golden cgg. Baby, the Rain

Must Fall, adapted by Horton Foote from
his play The Traveling Lady, is like a
filth carbon ol Tennessee Williams—all
mood and pauses and long stretches of
Languor, which e supposed to be mis-
taken for something important. A Texas
girl and her livle diughter arvive in a
town to wait for her husband to get out
ol the pen, only to lind that he's already
out on parole, already singing with a
band in bars, already on the edge of
wouble. In vme, predictably, he flops
over the edge, back to the pen, and
mother and moppet move on to wait lor
him again in another town. Soggy sig-
nificance drips drearily [rom this torpid
tale. Lee Remick, sincere and sweet as
the spouse, cannot Al the over-all empti-
ness, any more than Steve McQueen,
wearing a licde longer hair than usual,
can make his bumptious barroom brawl-
er believable. Don Murray drawls around
as a deputy who is Mr. Nice Guy Neigh-
bor. The direction is mediocre Mulligan
stew, but it is the seript that has Foote
of clay.
-

Cary Grant’s new comedy, Father Goose,
is o wag's tale of the South Pacific. Grant
is an American ex-prol who has fled to a
loaler's life on a boat among the islands
near Austrahia. In 1941 he is conned into
being a coast warcher when the Aussies
retreat. He stays on a small island,
watches Tor enemy cralt, and radios back
info under the code name Mother Goose.
When he goes to another island to res-
cue a trapped pal, he finds pal dead,
Leslie Caron and seven small girls she's
escorting very much alive. They all make
it back to his hide-out, and off we go on a
return engagement of the first-they-hate-
cach-other routine. Teacher and kids dis-
possess Grant from his shack, hide his
hooch, loathe him, finally love him. The
War is a moderately gay game in the
background that's brought 1o the love
once in a while o create a crisis. The
script by Peter Stone and Frank Tarloit
has some crispy-crunchy  cross  talk,
(Forced to abandon Scowch for coconut
milk, Grant wastes i, ughs, and says:
“Delicions. Young coconuts must love
i.”) Grant, bewhiskered and  bewhis-
keyed, tackles  his  nonsmooth  type
handily: onlv a litde patent leather oc-
casionally gleams  through. Miss Caron
pouts [rom pillar to post. but her charm
is somewhat Leslie than it used w0 be,
Trevor Howard, a naval oficer at the
other end of a wireless, is woclully
wasted.

&

The French underwater whiz, Jacques-
Yves Cousteau, is back down there again,
this tme i a deepsea documentary
called World Without Sun. Cousteau and
his occanauts, domiciled deep in the sea
oll North Alrica, live in a sort ol stream-
lined round tnk with picture windows.
A real switch: an aquarium with men n
it [or hish 1o look at. Nearby is a sub port

for their two-man submarine; farther off,
connected by phone and closed-circuit
TV, is an even deeper outpost for two
observers. Swim trunks and skindiving
gear are the working clothes. Exploratory
sub trips are made daily; movies are
tiken, specimens gathered, physiological
tests made in the outpost. Mail, food.
air come from a supply ship on the sur-
[ace. The routine of work makes Jules
Verne look jaded, but the undersea wild-
life is what's really wild. The fish, cap-
tured in color, have the colors o make
it worth while, with a variety of shapes
that seem 1o have been dreamed up by
Disney, The cave-digging crabs, the scal
lops scuttling across the occan floor, the
sharks baffled by glass waps—these are
only a few of the top performers in this
excellent nataral-history saga. The ex
pedition itsell, like many in this century,
scems more adventure than science, but
that only makes the film more [un.

John Goldfarb, Please Come Heme IS
stuffed with ingenious comedy ingredi-
ents, whipped wgether by [umbling
fingers, and pulled out of the oven three
quarters baked. Goldfarh, a U2 pilot
with a reputation for lousing things up,
accidentally lands in o Middle Ease oil
kingdom. The King’s son, a Notre Dame
student, has flubbed the college foothall
team. The king, nutty as a fruitcake and
twice as rich, forces Goldfarb—who, nat-
urally, has been a coach—to scratch up
11 whirling dervishes to challenge Noure
Dame. In order to get the U2 pilot
back, the State Department  convinces
Notre Dame that Well, that's
enough ol that story suand. Here's an-
other: A givl magazine photographer,
[amously Irigid, gets smuggled into the
king’s harem to do a picture story, hgur-
ing she's sale because he's 100 feeble o
do more than fondle. When she finds
the King still wields the scepter, she hur
rics to Goldlarb tor help, but he .
And that's enough of that strand. Also,
there’s a roval, jet-propelled, gold goll
cart for roaming round the palace, elec
ric minitrains and belly dancers with
overdrive. Trouble is, it all sounds lun
nicr than it hlms. William Peter Blaty's
script doubtless crackles with cracks, but
most of them are gubbled so Fast they're
lost. Director J. Lee Thompson's gilts
for comedy are more dehcit than delr.
Richard Crenna is not quite [d-carat
Goldlarh, and Shirley Maclaine, the
photographer, is cuter—in her own opin-
ion—than ever. Even Peter Ustinov spar-
kles only sporadically as the king. All
through it, the question recurs: “Gee,

=

this 1s [unny. So why ain‘t I laughing?

The Guns of Auvgust is a classy picce
of one kind of documentary—ithe knit-
ting of newsreels o tell a telling story.
With Barbara W. Tuchman’s best seller
as a guide, Nathan Kroll has combed the
hiles of Furopean government oflices and
film archives for fine footage. It begins



with the funeral of King Edward VII in
1910 and moves step by staggering step
down the relentless road that led to the
outbreak of World War T four years lat-
cr, a war that almost ended the month it
began. Then the ilim makes its one seri
ous mistake. Alter a careful and compel-
ling beginning, it hops and skips to cover
the remaining years of the War in what
scems like less time than it took for
the prelude. This once-over-too-lightly
leaves the impression (false) that the
whole film is oo fast. Kroll has put eralt
mto this documentary. The editing is
mntelligent and intelligible, and Arthur
B. Tourtellot has written a clear com-
mentary which Fritz Weaver delivers
with distinction. It's hard to believe
that, originally, this was all silent flm,
so skillfully are sound effects incorpora-
ted by Dick Vorisck. 1 only Kroll had
stuck to Mis. Tuchman’s guns and end-
ed in August.
-

Slave Trade in the World Today, an Italian
color documemary, could be called Mon-
do Cane Writhes Again; it's equally sen-
savonal, sexy, suspect. Roberto and
Maleno Malenouti have filmed footage,
some fascinating, o prove that profit is
still being made out of people. The waf-
fic in humans, they show, moves general-
ly from East Alrica to Saudi Arabia and
Kuwait. Lord Robin AMaugham (Somer-
set'’s nephew) appears in  the inwo,
pointing out that the trade is kept afloat
on oil and Western wariness ol oftending
the sheiks, that it would trail off without
the connivance of the U. 8. and the U. K.
But this film lifts the banner of [reedom
in order wo lift veils and skirts as well.
Some of the stull looks likely, some of it
seems staged, most of it is intended to
titillate. We go to slave markets and see
girls being surveyed and sold, men being
handled like merchandise. We visit as-
sorted harems and—in one cye-stopping
sequence—see the beely blonde English
wile of an Arab king disporting in a
harem pool with the local wlent. A lot
less preuwy are the parades of bartered
bovs, the hobbling of the shackled. The
subject is serious, but like many a umely
wopic splashed in the Sunday supple-
ments, the handling is more for show
than for shame.

-

Hiroshi "T'eshigahara. Not an  casy
name to remember, but worth the trou-
ble. He's the young Japanese director
whose fist picture to be shown here,
Woman in the Dunes, is certainly not
going to be the last. Tt is a superbly scen
and beaudilully built ilm, an allegory
that gets part of its grim power from its
uracelul poetry. Kobo Ab¢'s screenplay,
from his own novel recently published
here, tells of an officeworker whose holby-
by is insect collecting and who hies off
on his holiday to a loncly part of the
coast. He stumbles on a poor fishing vil-

—
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New fashion discovery — "Tapiro” a
bold-textured soft luxury leather, tops
a suave, high-riding slipon. Black or
deep brown. From the Verde (winner
of 1965 Caswell-Massey Award) col-
lection; 14.95 and up.
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VERDE SHOE CO., Brockton 10, Mass.
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lage, each house built in a deep pit in
the dunes as weather protection: and he
stays overnight in one of these houses as
a woman'’s guest. In the morning the vil-
lagers won't haul him up. He's kept as a
working prisoner, to help shovel sand
and prevent the house from being bur-
ied and, presumably, to procreate with
the woman. Thus. to help the village
survive and continue. The story, strong
enough in iwsell. is further strengthened
by its symbolism. Tt speaks of what [ree-
dom means. and  hope, and sell-
fulfillment. And love. Eiji Okada, the
man of Hivoshima, Mon Amour, and
Kyoko Kishida perform perfectly as the
pair, and Hiroshi Segawa’s camera makes
a sand-ripple interlude tell of the sex be-
tween them. But ie is Teshigahara's vi-
sion—from the long loncly beach to the
colossal close-ups of gritty skin—that
gives this ilm tension and dimension.

THEATER

It's difficult to peg the exact moment
when The Owl and the Pussycat teveals its
true slim-wited nature, but it may he
the second time Diana Sands calls the
bookish  Alan Alda a fink—which is
about five’ minutes after the play has
begun. The first cry of Fink! is funny.
Diana, the whore next door, is battering
at the door of Alan’s bachelor digs, de-
manding admittance because he has had
the landlord evict her. She yells “Fink!”
at the top of her voice. To quict her. he
lets her in. She continues cryving Fink!
at the wop of her voice, and each Fink! is
Iess funny than the last. After a while,
she beds down on his couch and demands
that he read her to sleep. Behind her
back, he fondles a bust ol Shakespeuare
and says, “I'll put you to sleep with
Shakespeare.” She answers, “Shakespeare
gives me a headache.” By that time play-
wright Bill Muanhoff and his two shop-
worn characters have given everybody a
headache. The Owl and the Pussycal is a
two-character, onc-joke, one-tone show—
and the wone is shrill. In the course of a
long evening, relicved only intermittent-
Iy by humor, the owl tries to educate the
pussycat. She learns two words, encrvat-
ing and mmpeccable, but is unable to use
cither in a sentence. The actress happens
to be Negro, the actor white, but there is
no mention of color, and none is needed.
The integration is impeccable, but the
play is encrvating. At the ANTA, 245
West 52nd Street.

-

Victor Borge is an institution, like
Maurice Chevalier or Liberace, and
the temptation is to dismiss him as [usty
and overfamiliar. Borge does make lame,
word-mangling jokes, such as calling
Dvotik's Humoresque *“Hemorrhage,”
and his following has become broader
and baser, cackling over his digs at the
classics and whispering to each other,

“Do vou think he'll do his phonetic
punctuationz”  Nevertheless,  there s
much for the unfaithful to admire and
much 0 amuse in his new Comedy in
Music. He has some funny quips (“Were
you in the last war?” “No, not ver.”) and
some extravagant ones (I live in a small
hotel room. You put a kev in the door
and it breaks the window.™). Best of all,
he has w fanatic dedication, like [Jack
Benny, to the myth of himsell: He is as
disrespectful ol Borge as of Beethoven.
vet he is a mock spotlight hog. This trip
he has a foil. concert pianist Leonid
Hambro. Borge's best moment is in a
onc-piano duet with Hambro, in which
they tangle themselves like squids in love,
finally decide the only way o play is
round robin. Swapping scats, and slap-
ping the keys, they shilt madly about
the piano bench, The audience collapses,
“Bless your heart,” says Borge magnani-
mously, “and all your other vital organs.”
At the John Golden, 252 West 45th
Swreet.

The idea of writing a musical comedy
about Ben Franklin in Paris is 1ot ¢uite
as preposterous as writing one  about
George Wishingron ar Valley Forge, but
almost. Franklin in his Parisian period
wis 70 vears old, fat, gouwy and balding
—in other words, a tvpical Broadway
leading man—and what he did over
there was simply to gain recognition for
the revolutionary American  colonies.
Enough for a musical book? Perhaps—
but the authors obviously had their
doubts. Mark Sandrich, Jr. (music). and
Sidney Michacels (book and lvrics)—the
latter’s last literary assault was on Dylan
Thomas—have sell-consciously scasoned
this musical with inventions, manly
Franklin's (“Is this the hghiming rod vou
invented?” asks a Parisian). and apho-
risms (A bachelor is like half a pair
ol scissors™). The songs are generallv
out of wne with the subject, and Ben
comes across as merely a wise-guy wom-
anizer in bifocals. Star Robert Preston,
bald in front and bun in back, is as
charming as ever, but there is liude else
to commend this show except a flight in
a balloon. Franklin kidnaps the king's
mistress to win her to the colonies’ cause
—and his own—and flies off with her,
The stage effect is imaginative: As the
back curtain rolls and rolls through
views of Paris rooftops, the balloon
swings dizzyingly across the stge. This
scene is fanciful and bree-flving, but the
rest of the show is firmlv eardh-bound,
At the Lumt-Fontanne, 205 West 461h
Street.

-

Lov is a wacky and perverse play. s
three charucters ave all koetchers, each
one with worse complaints than  the
others, wallowing in sell-pity, and savor-
ing cevery minute of it. Luw is against
home, mother. lamily, marriage, success,
and even love. Neither wellmeaning



nor well-made, not frivolous nor espe-
cially prolound, it is nevertheless hi-
larious, a bonanza [or all concerned—
author Murray Schisgal, director Mike
Nichols (see On the Scene, page 136),
players  Eli Wallach, Anne Jack-
son, Alan  Arkin, and people lucky
enough o steal tickets. The lines are
Schisgal's, and they demand a special
reading. AMany are casually absurd, or
purposely clichéd, They don’t quote
well, except for Wallach's “I'm more in
love today than on the day I married,
but my wife won't give me a divorce.”
The plot, what there is of it, concerns
divorce. Wallach wants one, so he shunts
his wile off on his best Iriend. They
marry, regress, regroup. Where the other
two actors lulfill their roles, Arkin over-
flows his, turning the lines to his purpose
(and the play's), 10 create a mirthiul
portrait ol a loser, Harry Berlin. Harry,
a shaggy deadbeat suftering from the loss
ol a modus vivendi, can’'t make it as a
scholar, a lover, a liver, or even as a
suicide. He leaps grandly from the bal-
ustrade of a bridge and lands squarcly
on the bridge itsell. Arkin, a subtle, sure,
unpredictable  actor who apprenticed
at Second City, is the kind to send
critics scunrying lor superlatives, so here
we go: A new Chaplin! A young Mostell
An authentic Arkin! At the Booth, 222
West 45th Sureet.

BOOKS

A couple of millenniums ago, a seri-
ous writer in financial straits must have
said, “I'll grind out just this one potboil-
er for the mob and then I'll have
enough  drachmas 10 seule down and
write the great Greek novel” In 1963,
American  writer  Merle  Miller  suc-
cumbed to the same dream, with English
subtitles, and began grinding out a pilot-
film script for CBS Television. What fol-
lowed 15 recounted with savage humor,
bitter humor, sardenic humor and [unny
humor in Only You, Dick Daring! (Sloane).
Miller, who gives [ellow scripuwriter
LEvan Rhodes co-author credit, concedes
that it takes two to swindle—in this case
the newtwork, which will own up to gang
rape if it raises ratings, and Merle-baby,
who cheerfully admits he lusted for his
share of the loot. Miller is an Iowan who
Jjourneyed cast some years ago “deter-
mined to remake New York City and the
world in my own image and to write
more and better novels than Balzac.” New
York and the world remain reasonably
intact, but he did write several re-
:ip(:t.l;ll)lc books, among them That Win-
ter and A Gay and Melancholy Sound.
Then, broke, he ran into CBS, head on.
The newtwork was involved in a series
about real people, spu;iﬁc;nlly a4 county
agent who helps [armers. Miller made a
mitural mistake—he forgot that, in TV,
“real” means “unreal.” He wrote about
what county agents usually do, whereas

CBS was hot [or what they don’t usually
do (burn out ficlds, uproot trees, get
lynched, and so on). They also had cer
tain ideas about this dame, sce . . . In
any cvent, Miller did 19 rewrites 1o
oblige the back-room mentalities in the
front office. Eventually, mercy Killing
wis requived for his dishigured, dismem-
bered offspring. The rating chasers, who
had sccond-guessed him all the way,
proved conclusively that they wouldn’t
recognize a real person if they ran over
him en route to cocktails. When all is
said (and said very well in this book),
an only slightly improbable Tantasy re-
mains. In it. County Agent 007 has
made the CBS-TV schedule after all and
Merle Miller is wearing that earnest
look as he explains 1o a Hollywood in-
terviewer: “What we're urving to do, you
sce, is to probe deeply into the lives of
genuine  people.  The extraordinary
medium of television . . "

The Everlasting Cocktail Party: A Layman’s
Guide fo Culture Climbing (Dial Press) is, in
truth, a manual. with text by Peter Blake
and drawings by Robert Osborn, which,
if carefully memorized, could enable a
recent cow-college graduate 1o shine at
a literary cocktail party given for a
Grade-B Book-ol-the-Month Club selec-
tion that was written by a West End
Avenue housewife who had recenty
carned her M. A. in sociology at the
New School for Social Research. This
is one of those nonbooks published
[or nonpeople who are desperate to do
all the right things but nervous about
doing them. So once again we are
dragged along the much-traveled rut of
modern movies, modern 1oys, modern
art, modern houses and modern [urni-
ture, and provided with cute comments
designed to stir chuckles from the good
people who support and make possible
modern movies, modern toys, modern
art, modern houses and modern furni-
ture. We neglected to mention modern
traffic, which is an inevitable part of
such an inventory, and which our reput-
ed satirists comment on with their usual
delicate humor: “There is only one way
ol solving the trafhe problem, and that is
to abolish the automobile.” If the reader
can contain his guffaws. he will eventual-
Iy arrvive at the final page. which covly
comments in postscaript: “After all, once
a culture cdlimber has reached the brink.
he (or she) has gone about as far as he
(or she) can judiciously go. After blank
canvases. what? After silent music, what?
Alter nonmovies, what? And alter that,
what?” Unforwunately, the pictures are
on a par with the text.

.

Reading H. Montgomery Hyde's A
History of Pornography (Farrar, Straus)
is a httle like spying on a voyeur
—you get the reactions, but he gews
the action. Hyde secks to present a
sweeping panorama of pornography as
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enjoved through the ages—which, alas,
comes down o a pale collection of snip-
pets from such masters of the [orm as
Ovid, Boccaccio, Twain and Lawrence.
The excerpts do not gratify—either as
art or as smut—because they are ex-
cerpts; and they do not explain any-
thing, because Hyvde appears to have no
particular point to make. He jogs mind-
lessly along. giving us bits of Rabelais, of
Freud, of Cellini, of Havelock Ellis. Tt
scems we are to read the excerpts for the
same reason people climb mountains—
hecanse they are there. Hyde is at his
best—which is none too good-—when he
drops the history of pornography and
takes up the pornography ol history.
There is, for instance, a sharp account of
Aretino, a 16th Century pornographer
who practiced what he preached. Areti-
no died in 1556, savs Hyde, “by going
into such a fit of lrughter on hearing an
indecent story about his sister that he
fell out of the chair and broke his neck.”
Hyde, an Englishman, has much to say,
none of it flawering, about the Mrs.
Grundys on both sides ol the ocean who
seem to find something offensive in some
nook of every book. “Much pornogra-
phy.” he concedes, “is badly written,
poorly produced and . . . of little or no
literary merit"—but that does not excuse
“the absurd lengths to which an illiter
ate burcaucracy can go in the matter of
hunting lor pornography.” When a work
called Rape Round Our Coasts was
seized by British Customs, Hyde reports,
the surprised author remarked, “I don't
know what sort of minds these Yahoos
have, but I hope they enjoyed the book.
It is all about soil erosion.”
-

Mom and Daddy are geuing a Di
vorce. It all started on Christmas Day
when Daddy slugged Mom's brother,
H. A, and generally behaved outra-
geously and scandalized Grandmother.
All of them are very Social Register.
They are the latest creations ol Patrick
Dennis, creator of those immortals, Aunt-
ic Mame and Little Me. His new book,
The lJoyous Season (Harcourt, Brace &
World). is narrated by a maddeningly
precocious  ten-year-old with an  even
more maddeningly precocious little sis-
ter: “My name is Kerry, which is short
for Kerrington, for cripes sake, spelled
with a K and an E and not with a € and
an A and is a very big name somewhere
back in Gran's family. . . . Maybe I
should have old you before. Missy is my
sister. Her real name is Melissa, for
cripes sake, and she's only six years old.
She's also kind of a pain in the ass . . "
IT you can stand the kid narrator and his
cerily familiar style of writing, however,
you do get some canny glimpses of up-
per-sirata New York socicty, a spot iden-
tified as Fast Haddock, L. L, and other
tony places and persons. Mom and Dad-
dy, after deciding 1o marry two other
people—well, they get married again to

cach other. You just knew they would,
didn’t you? On the first page. Even so.
Mr. Denmis s an inventive writer and
some of his wild characters and wilder
scenes are very apt and very funny, But
sometimes, for cripes sake. we really
were  homesick for old Holden and
Phoebe Caulfield. We mean, we really
were.
-

In The Trial of Stephen Ward (Simon &
Schuster). Ludovie Kennedy serves up
a hodgepodge of platitudes probably
unequaled in the literawre of litigation.
His original intention, he announces at
the outset, had been o “make a perma-
nent record of the last public act of the
Profumo affair before the curtain comes
down for the lLust ume.” But before the
curtain came down Kennedy realized,
sitting in the courtroom gallery, that he
was “sceing justice miscarry before my
eyes"—and his objective report became
instead a passionate protest, or so he
seems to think. Actually, it is merely a
rchash  of the courtroom proceedings
that led to Ward's conviction and sui-
cide, featuring the same tired cast of the
beautiful and the damned. Kennedy pre-
semts them with a certain style—call it
cornography. Christine Keeler is *the
nvmph who had started it all. . . . She
was short like an animal, and one could
sce at once her appeal to the animal in-
stincts of men.” Mandy Rice-Davies has
“a hard, catlike little [ice but a very
pretty one. . . . When she walked one
could see quite a long way up her leg.”
The prosecutor is a man who “could
have made a honevmoon sound ob-
scene”; and the journalists present are
“alert wimble-down fellows with weather
nostrils cocked o prevailing winds.” Be-
tween these unenlighiening descriptions
we get Kennedy's ho-hum emotions. 1
felt my heart racing again,” he informs
us on onc occasion. And on another:
*“. . . one realized with a litde chill that
the trial was almost at its end.” Finally,
though implausibly: “One looked at
[Miss] Ricardo [one of Ward's girls]
standing so miscrably in the witness box,
and at Ward sitting with dignity in the
dock, and saw them naked and un-
ashamed, like animals.” The book seems
endless, yet there is reason to helieve
that Kennedy wanted to make it longer.
“It would have been a better book,” he
tells us, “if T had been able to refer to a
copy of the official ranseript of the
trial.” But the Lord Chiel Justice re-
fused to lurnish him with the complete
version. so Kennedy had to fall back on
a condensation. No doubt milord was
being willful and arbitrary, but his liter-
ary instincts were unimpeachable.

.

The Films of Marilyn Monroe (Cita-
del), edited by Michael Conway and
Mark Ricei, is a sort of souvenir album
ol every picture MM wis in—more than
you think: 28, plus an unfinished one.

The facts about the films are as com
plete as need be, and the photographs.
plentiful and adequately printed, pro-
vide both film history and film biogra-
phy. It almost seems as il MAI's [ace was
being made, as she went from role to
role, litke a sculpiured head going
through stages of refinement. What was
happening, of course, was that, as stu-
dios became imterested in her and she
ceased to be just one more girl in a cho-
rus or canoe, they took the trouble to
learn how to make her up as herself, not
as an anonymous member of a line. It's
also clear that coaches were working on
her personality and acting. She was no
kid (24) when she started; but the result
ol all this special attention is that
she looked more beautiful, individual,
young in her List unhnished film (ar 38)
than she did in her first ones. The book
has an overblown culogy by Lee Stras-
berg, which the Svengali of the Actors
Studio delivered at Marilyn’s funeral.
("Without a doubt she would have been
one of the really great acwesses of the
stage.”) And there’s still one more not
so-highbrow analysis, by Mark Harris,
typically subtided “A Speculation upon
Disbeliel"—skip to the pictures. Some
little-known points of interest: She once
had a bit in a Marx Brothers film (Lowve
Happy). She was once directed by an all-
time great, Fritz Lang (Clash by Night).
And, specaring home the ivony, in Don't
Bother to Knock she played a girl who
was saved from suicide.
-

The connoisseur of erotic literature
knows that Maurice Girodias” Olympia
Press originally published Candy and
Lolita, and will no doubt be pleased to
hear that another book first stamped
with the Olympia imprint is now availa-
ble at his neighborhood bookstore, at
least in most parts of the country. The
Shy Photographer (Stein & Day) is by Jock
Carroll, a Canadian magazine editor
who is not by a literary long shot an-
other Nabokov or cven a Southern, but
a pleasant and lighthearted chap who en-
joys spinning a tale of tail. He sends his
shy photographer out into the world of
big-league American magazine journal-
ism (Light magazine) in a way that is
considerably closer o daydreams than
to reality. Our hero quickly falls from
innocence into the vast bosom of movie
star Gloria Heaven, who confides 10 the
inexperienced young fellow that her
greatest asset is also a problem: * “What
I mean,” said Gloria demonstrating, ‘is
brassieres push you in—like this—and
apart—Ilike this.” She puts the palms of
her hands on her breasts, flattening
them and separating them. “What [ need
is something that brings me in—like this
—and up—like this.” She showed me
what she meant. ‘Someday I'm going to
design one the way it should be. I've
done a little experimenting.”” There is
plenty of experimenting by the charac



ters our hero meets up with, from an
undersea wedding with bikini-clad bride
to the dual delights of a pair ol gorgeous
and rich girl wtwins, one of whom man-
ages to recruit the shy photographer for
her experiments. He doesn’t know which
twin it is, but this is at the end ol the
book and he no longer worries about
such details.
-

Thomas Buchanan’s Wheo Killed Ken-
nedy? (Putnam’s) was published in 18
countries belore reaching these shores,
proving again that those most closely in-
volved in a scandil are always the last to
hear about it. The book is a strange
amalgam ol plausibility and propaganda.
It is Buchanan's thesis that the Warren
Commission Keport has sculed nothing:
that we don't yet know who killed Ken-
nedy: that Oswald was an accomplice but
not an assassin: and that the President
was the victim ol a far-reaching conspir-
acy, involving Oswald, Jack Ruby, mem
bers of the Dallas police Torce and a
scement ol that cwy's oligarchy. Oswald,
he argues, couldn’t have killed the Pres-
ident. He was a poor marksman, as his
record i the Marines shows, and the
shooting was plainly the work of an ex-
pert. Besides, savs Buchanan, the first
shot came not from the Book Depository
behind the Presidenual car, but [rom the
railroad viaduct in front of it. That, he
cliims, is why the President wis seen to
clutch his throat alter the first shot. (The
Warren Connmission siays he clutched his
neck.) Buchanan hypothesizes that the
President was cuught in a classic ambush,
“in which two or more men catch their
vicum in a cross fire,” the one shooting
from the viaduct, the other [from the
Book Depository. He reminds us that
the Dallas police first announced that
the gun they had found was a Mauser,
but later decided it was a Carcano.
Could all ol the policemen who saw the
rifle have made the same gross error?
No, savs Buchanan. “I am [orced to the
conclusion that there were two weapons.
I deduce that there were two assassins.”
I his case is [ar [rom conclusive, it is
still provocative. But then he goes on to
speculate on the identity and motives of
the murderers. He thinks the assassina-
tion was the work of “Dallas oilmen™
and other ambitious industrialists who
viewed Kennedy's policies as a threat o
their power. In particular, the nuclear
test ban weaty with Russia, Buchanan
claims, created “the danger of disarma-
ment which would disrupt the industries
on which the plotters depended,” and
seemed to point o “the eventual nation-
alization ol their ol investments over-
seas.” This is wild-eved stufl—a mixuwre
ol Alice in Wonderland and Das Kapital
and it puts his entire argument in a
different and exceedingly dubious light.

A rumor has been rampant for some
time that anyone who owns some sheets

We spent years developing
a great competition car
so you could have fun driving to work

Some of the fun of driving a
Porsche comes from knowing this is
no ordinary automobile . . . knowing
this is a thoroughbred whose superior-
ity has been demonstrated in thou-
sands of races.

Races are Porsche’s proving
grounds—the cut-and-thrust of Euro-
pean road racing, flat out, uphill and
down, rain or shine. Here a car does
all the things it must do in normal driv-
ing—accelerate, brake, turn, shift gears
—but under brutal conditions that re-
veal the most minute flaws. From such
severe testing has emerged today’s
Porsche, a car that is fun to drive be-
cause il does so many things better
than any other car can do them.

You can change your whole con-
cept of what a fine automobile should
be just by cornering in a Porsche. The
steering linkage delivers precise, posi-
tive control. The torsion bar suspen-
sion and extremely low center of
gravity give you the feeling that you're
riding on rails.

Porsche’s gear box was developed
to give racing drivers complete and
positive control with minimum reli-

ance on brakes. 1t will do the same
for you. Synchromesh transmission lets
you shift down smoothly into first—
not just second and third gears—while
the car is in motion. You'll find your-
self looking for opportunities to do it,
and actually enjoying traffic.

A good part of the fun is the quick
response of Porsche’s hand-assembled,
precision-built, aluminum alloy en-
gine. Rear-mounted, air-cooled and
small, it has proved itself in such bru-
tal long-distance races as the 12-hour
Sebring in Florida.* It has shown abil-
ity to take punishment far bigger en-
gines cannot take.

When you take the Porsche on
the open road, you'll be amazed by
the stopping power of its disc brakes
on all four — not just two — wheels.

All in all, it's a unique package.
We make less than 50 cars a day for
the whole world (you just can’t mass
produce quality like this). Once you've
driven a Porsche, you'll never be com-
pletely satisfied in another car. For
name of dealer, write Porsche of
America Corp., 107 Wren Avenue,
Teaneck, New Jersey.

*Estimated to be the equivalent in wear and tear of 100,000 miles of ordinary driving.
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of paper containing words can take
them to a publisher and have them
printed up in book form. Rumor be-
comes fact with the appearance of Prob-
lem-Directed Men (Bobbs-Merrill), by Louis
Cheskin. Cheskin, a Chicago marker re-
searcher with messianic delusions, deals
with nothing less than the cataclysmic
troubles of the world. Not since the
debacdle between Joe Louis and Primo
Carnera has there been so monumental
a  mismatch. Cheskin’s thesis will be
novel o some readers under the age
of 14: “A problem-directed man directs
his full auwenton toward the problem.
He maintains objectivity 1o the maxi-
mum degree. He does not permit his
subjectivity 1o become a Tactor in his ap
proiach to the problem. . . . We have
had so many Lailures in international re-
lations becanse our leaders have been
subjective  and  cgo-domimued.  They
have not been problem-directed.” Like a
slow boy with a new toy, Cheskin refuses
to put this primitive discovery away. If
the Russians, Americans, Chinese and
other ego-dominated people would just
become problem-directed. he savs, and
says, and says, we could all stop making
missiles and get nich selling deodorants
and electric toothbrushes. Cheskin also
[ollows a long line of pscudo semant-
aists who believe that wars would be
averted if people would just avoid us
ing inflammatory words. Having thus
wrapped up the world's woes good, like
a merchandiser should, Cheskin adds
proviso: Everything would be rosy in a
problem-directed  world if only the
Washington burcaucrats would stop pro-
posing laws to protect consumers from
fraudulent packaging and other such
flummery. In the Great Society coming.
people would understand thay theirs is
to buy, buy, buy, not o question why.
The language in which Cheskin ad
vances these propositions oflten vesem-
bles English, but there are momenis
when the suspicion strikes that he is a
slithy tove from another planet. Prob-
lem-Dhirected  Men is such  [rumious
bandersnatch.
-

rLAYBOY readers need no introduction
to that sterling sociological wreatise, Dan
CGreenburg’s How to Be a Jewish Mother
(Price-Stern-Sloan),  which  was  pre-
viewed in excerpt form in our Seprem-
ber issue, and won our ST000 award for
best humor and sative of 1964, In its
book-length  form.  Greenburg's  vok
vielding frolic through the ocean of
good, healthy chicken soup (mit noodles)
in  which the Jewish materlamilias
swims, constitutes a full-fledged seminar
in the art of making like Momma. Every
smotherloved man should vead i for the
clues 1t gives 0 those schmaltz-baited
traps that lie in wait for my-son-the-nice-
boychick-that-dope.
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Aitt-r a normal courtship and engage-
ment, my hancée suddenly insisted that
before the wedding I must get sterilized.
I readily agreed and made arrangements
to have a vasectomy. More recently, how
cver, I have wondered about the motiva-
tion behind her ultimatum. Should 1 go
ahead with the operation or send my
fiancée 10 a psvchiatrist>—]J. J., Detroit,
AMichigan.

“ven if you are willing to enter inlo
a marviage with no intention of having
children, with today's bivth-conirol tech-
niques, we think it would be foolish for
vou to go ahead with such an operation,
or with the marviage etther, for that
maltter. You have good veason to wonder
about the motivation behind your fi-
ancee's sudden wltimatum: It sounds like
a deepseated, ivvational fear of preg-
nancy; and there may be a little sub-
castration  hostility  Iidden
away theve, loo. In either case, your
chanees of establishing a successful mar-
viage with this girl are slight. Yes, psy-
consultation  certainly
called for herve; and it might be a sood
tdea to set aside a couple of sessions for
yourself, too—to probe your veady agree-
meni (o this symbolic castration in the
Just place.

CONSCIONS

clhiatric seems

l am an occasional pipe smoker and
would probably be a full-time one if it
weren't for the excessive amount of
moisture that collects in the shank, stem
and bowl. How can 1 prevent thiss—
R. €., Kent, Ohio.

Most experienced pipe smokers re-
move the melal condenser from the siem
as soon as they buy a pipe. If this doesn’t
climinaie the moisture, ash your tobac-
comist for a driev-burning tobacco.

My hushand and 1 recently attended
i large, but not formal, dinner party,
during which a specchmaker proposed
several toasts. There was some conflusion
as 1o whether the women in the group
should have stood during cach  toast.
Some  did, others  remained
scated. What is correct in this situation?
—Mrs. M. L., New York, New York.,

I[ the person proposing the loast was
standing—an optional position, unless a
head of stale @5 being toasted—ihen
coeryone in the company should have
done lilewse.

while

L;m spring and summer T had a suc-
cossful affair with a girl T'll call Julia.
During this time 1 became well ac-
quainted with her sister, Jane, who is a
couple of years vounger and lives with
her parents here in Austin. In the fall

Julia went 1o Germanv for a vear ol
study. Judging rom her letters, 1T feel
certain there s strong mutual desive to
resume the affair when she returns. A
couple of weeks ago | needed a dare and
called Jane. We have seen each other
several times since and 1 am now on sec-
ond hase with very good prospecis ol
scoring soon. Last night T saw Jane and
she said her sister has changed her mind
and will be home in two weeks to stay
for a month or more with her parents
(and Jane). How can T share a pillow
with Julia and sull keep Jane warm for
the Tuture? Or. how can I share a pillow
with Jane and not make Julia mad
enough o upset the whole thing for Jane
and me? Is there any way o solve this
short ol splitsville>—]. P., Austin, Texas.

Continuing your baseball analogy,
your inlevest in {wrning this night same
mto a double-header is apt lo cause you
to be shut out in both: final scove: no
runs, no hits, two evvors. Make up your
mind which of the sisters you prefer and
then act accordingly.

M)' friend and 1 have a soctable bet
on the character ol bhourbon. He msists
that the major difference between bour-
bon and rye is the fact that bourbon is
filteved  through chinvcoal, while T am
just as adamant in my beliel that bour-
bon is fltered in another way.—A. N,
Llizabeth, New Jersey.,

Sorry to disappoint you. but filtration
has notling to do with the way whiskey
is named. Rye is distilled from a fer
mented gramm mash, of which not less
than 31 percent iy vyve grain; the mash
from which bowrbon is distilled is not
less than 31 percent corn grain,

I like the look of slim-silhouette trou-
sers. Can vou tell me just how narrow
they should ber—E. R, Nuashua, New
Hampshive.

Fifteen and one half inches at the cuff,
sixteen and one half at the knee.

Dul'in_!; a recent poker game a question
arose concerning the value of hands and
the winner ol the game, which was sev-
en-card stud. I'd appreciate it if you'd
settle the disagreement. The hands in
question were: A K Q J 1075 and A K
Q ] 109 4, both in mixed suits. As I see
it, the winner should be hand number
two because, hoth straights being equal
in value, the next highest card in hand
number two is 9, while the next highest
in hand number one is 7. (My hand,
needless o sav, was number two.) My
opponent, however, leels that only the
five operative cards in a game of seven-
card stud can be counted, and that the
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Jaunty jewelry in handsome
Midas-touched gold finish.
Gold Playboy Cuff Links, $10.
Gold Playboy Tie Bar, $5.

Gold Playboy Money Clip, $7.50.
All items ppd., F.E.T. included.
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BINDER
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PLAYBOY, neatly protected in our Sturdy
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name and rabbit emblem stamped in gold
leaf. 53, ppd.

Shall we enclose a gift card in your name?
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PLAYBOY PRODUCTS

232 East Ohio Street, Chicago 11, Hlincis

Playboy Club keyholders may charge
by enclosing key number with order.

winner can be decided only by cutting
the deck lor high card. Who's right>—
R. B., Columbia, South Carolina,

He is. The game is a dvawe. You're wel-
come to cul the deck to decide the win-
ner, if you wish; but accordine to
“Hoyle,” you should split the pot and
r(“bfu)'.

wmm I was overseas, I married a Ko-
rean girl, and the few months we've been
wgether back in the States, 1's been ab-
solutely great. The only wrouble is, I'm a
Junior executive for a large corporation
and, frankly, I've been a liule apprehen-
sive about letting any ol my co-workers or
supcriors know I'm manried 1o someone
of a different race. I'm not ashamed of
her, mind you; it's just that I think my
chances for advancement might be hin-
dered. Unfortunately, there's an mpor-
tant company social function coming
up: I want 10 go. but I can’t go stag.
What to do>—R. B.. Cleveland, Ohio.

If your corporation is so out of siep
with the times that your wife’s race
or nattonality would impede your ad-
vancement, the sooner you know abont
it the better, so you can make your plans
o move o a more enlightened firm.
After all, you can't spend a lifetime hid
ing your wife from the people with
whom you work, oul of fear that they
wmight not understand ov approve. The
best way Lo find out is to take your wife
to that company soctal function: you
may learn, happily, that your apprehen-
stons are tl-founded.

. would like to know the bhest way to
publish a novel of approximately 1000
pages. I think it is literarily worth while
and want o turn it from a manuscript
into a book—W. 0., Ashland City,
Tennessee.

If you haven’t tried the major publish-
ing houses, by all means do. If you have
tried, and have nothing but rejeclion
slips to show for it, theve ave any num-
ber of “vanity press” publishers (the best
known: Vantage) who will edit, print
and provide promotion for your book—
for a price. But be preparved (o wind up
with an attic full of unsold bools.

I read a report about a girl who was
hospitalized alter wking an overdose ol
Spanish fly. I have olten heard about
the so-called “dangerous”™ clfects of this
drug, but untl now I regarded such in-
lormation as little more than idle chat-
wr. Could you enlighten me:—R. J.,
Atlanta. Georgii

While Spanish fiv’s wide-vanging rep-
wlation as an  aphrodisiac i greatly
exageerated, the drvug’s wnhealthy side
effects cannot be cemphasized strongly
enough, According ta a medical author-

ity quoted by Alan Hll Walton in his
book “Aphrodistacs,” “Its sexually ex-
citing effects are merely an accidental
vesult of ity action in causing inflamma
tion of the genilonrinary passage, and
it is both an uncevtain and a dancevous
vesult, except in skillful hands.”

I'm planning a ip 1o Hong Kong in
the very near future, and would appre-
ciate your recommendation of a few reli-
able tailor shops where I'm told I can
pick up a custom suit in 24 hours for
aboutr $25.—E. L., Denver, Colorado.

We're sorvy 1o veport that theve's no
such thing as the legendary S25 Hong
Kong suit, and there never has been.
But the city is veplete with shops where
you can have a well-made custom-tai-
loved suit of any cut, and of the finest
English, Scottish  or  [Italian
made for as little as 560, ov about one
thivd of what it would cost for a compa
rable cayment in the States. Ay for 24
hour delivery, you can get il in many
Hong f\_rmg. c'!'-'u.'hm__: e poyiwms—~ubut
you may find that the stitching doesn’t
last much longer. A minimum of three
days—prefevably a week
three fittings, is a move realistic warting
l.‘;r'r.fnr!_ Among the betier shops offering
reliable workmanship ave Gearse Chen.
Jimmy Chen and Y. Willtam Yu in the
bustling Kowloon district: and acrvoss the
bay on Hong Kong Island. Fenwick of
Hong Kong, Tailoy Cheung and White
away, Latdlaw and Company. Ltd., Hon s
Kong's wvenevable Brooks
Brothers, which offers a fivst-class line of
British
swealers and couniry-squire oulevicear.
That’s just a sampling, of course; you'll
find a more complete list in “Fodoy's
Guide to Japan and East Asia” (David
McKay Company). Cautionary tatloving
tip: Rather than leave the design details
of your custom-made surt to the sowme-
times unpredictable whim of a Chinese
tatloy (who may chevish quaintly dated
notions of what constitutes high sartorial
style), you'd be well adiised to take along
ane of your own suwils for him to use as a
model. He'll duplicate it exactly—even
to a frayed cuff or cigayette burn, if you
don’t mmstruct him othervwnse—in the fab-
vic of your choice.

fabric,

with at least

version  of

woolen and cashmere jackets.

th,unll}‘. m Mexico, I had a very nice
red drink called sangrita. which is served
as a chaser lor tequila. 'm very curious to
know how it's made. Can yvou enlighten
me*—10). P, New York, New York.

Gladly. It a blender nux the followin:
ingredients: 1 quavt tomato juice; 4 oz,
fresh orange juice: 2 o, fresh lime juice;
L4 oz Worcestershive sance: [ leaspoon
Tabasco; I or 2 cloves allspice: I table-
spoon very finely chopped onion. Nalt
and pepper to tfaste and blend well.
Salud!



Mf' refrigerator-made ice cubes are
usually opaque and milky. How cin |
ger the orystal-clear cubes you see in
barse—G. P., Elkhart, Indiana.

Minevals or other impurities ave one
cause of milky ice cubes. In cities with
reasonably clear tap waler, however,
the most frequent cause is the entrap-
mentl—during  freezing—of minute  air
bubbles. The colder the watey, the more
of these bubbles ave apt to Jorm. Try
filling your cube trays with tepid water.
Hot might work even beller to insure
clear ice, bul it wounld take too long to
[reeze and might melt the ice in ad-
Jotning (rays.

l'm engaged to a givl who's good-look-
ing, intelligent and quite passionate. We
have been intimate for more than a vear,
and we hind ourselves physically compat-
ible. The problem is that we often dis-
agree—sometimes quite violently—over
relatively small mauers. Our Lnest set-to,
for instance, was provoked by the ques-
tion of whether I should order theater
tickets for balcony or orchestra. The re-
sult was that we stayed at my pad and
scethed for most of the evening, then
finally patched things up. A friend of
mine, whose opinion I respect, has ques-
tioned the wisdom ol our projected mar-
riage. Do vou think we can make a go
of it>—C. M., Chicago, Hlinois.

Not as things ave now. The fact that
you are physically compatible is no as-
surance that your marviage will sueceed,
though it is an important leg up. The
Jact that you have frequent heated ar-
gumenis over subjects as trivial as where
to sit in the theater establishes these dis-
agreements as a cover-uf for deeper dif-
ferences and rvesentments. We adoise you
to postpone your wedding until you find
out what these might be—ecither talk it
oul between yourselves or gel profession-
al help in untangling your conflicting
psyches.

E\'cry night I dream that I am being
married to Brigitte Bardot, but at the
very moment I Kiss her, 1 wake up. 1
am losing much sleep in this Tushion.—
R. O., Victoria, Australia.

A sleeping pill or two should see you
on through the ceremony and into the
bridal sutte. Happy honeymoon!

All reasonable questions—[vom  fash-
ion, food and drink, li-fi and spovts cars
to dating dilemmas, taste and etiquelte
—awill be  personally answered if the
writer incliudes a stamped, self-addressed
envelope. Send all letters to The Playboy
Aduvisor, Playboy Building, 232 E. Ohio
Street, Chicago, Hlinois 60611, The most
provocative, pertinent queries will be
presented on these pages each month.

, Changing to cigars?
Satisfy your smoking taste |

with MADISON Little Cigars
...even without inhaling!

® Satisfying cigar taste

® Slim, trim cigarette size

® Genuine cork tip,
crush-proof box.

SON

LITTLE CIGARS

stir her to romance

PLAYBOY COCKTAILS FOR TWO SET

Perfect mixer for a perfect evening. Emblazoned
in 22k gold. 16-ounce glass mixer, stirrer and two cocklail glasses.
Deluxe set includes walnut sriack tray with knife
and tile for cheese cutting.
Cocktails for Two Set, 35
Deluxe Set, 515
Both prices ppd.
Shall we enclose a gift card in your name?
Send check or money order to:
PLAYBOY PROOUCTS
232 East Ohio Street, Chicago 11, illinois

Playboy Club keyholders may

charge by enclosing
key number with order.
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Honda Super S0

Some Like ’Em Hot

...yet lightweight at the same time. That’s why
Honda developed the remarkable new Super 90,
sport version of the popular Honda 90.

The Honda Super 90 produces a notable 8 bhp
@ 9,500 rpm, more than any other machine of a
like displacement in the U.S., yet weighs in at
only 176 lbs. Powerful, agile, sure, the Super 90
is capable of speeds up to 65 mph, climbs a 32%
grade with ease. This latest addition to the Honda
line brings with it a new definition of lightweight
performance. No other machine in its class can
outperform a Honda Super 90.

Other new features: Traditional Honda four-
stroke engine design, including reciprocating

H

world’s
biggest
seller!

weight-reducing overhead cam and special piston
valve carburetion for maximum speed and all-
around performance; telescopic front suspension;
slimmer, sleeker gas tank and frame design;
Honda’s durable and dependable four-speed
constant-mesh transmission, and the best feature
of all: a $370 price tab (suggested retail price).

The Super 90 is available now, or soon will be,
at any of the many Honda dealers across the
nation. Watch for it. The new Honda Super 90.
It's a sizzler.

For address of your nearest dealer or other
information, write: American Honda Motor Co.,
Inc., Dept. DZ, 100 West Alondra, Gardena, Calif.

NDA

TECHNICAL SPECIFICATIONS —HONDA SUPER 90

ENEINg. . covsnnnnnsnme s maney Air-cooled, 4-Stroke
Camshafb s cnena e il b s o _.Overhead
Bore & Stroke .......... ...l 50 x 45mm
Compression Ratio ..o oo sevinen e 8.2:1
Brake Horsepower .. ... .......... 8 HP @ 9,500 RPM
Max. Torque .............. 4.70 Ft. Lbs. @ 8,000 RPM

Spark Plugs ....... D-6HW, D-8H For High Speed Touring
Garhuretor-cveins s Special Piston Valve Type
LUbTication 2 s, o Wet Sump with Pump
Transmission . _.............. 4-Speed, Constant-Mesh
Maximum Speed? -« fEaai ettt i s 65 MPH
Climbing Ability ........ sy e 32% Grade

© 1965 AMERICAN HONDA MOTOR CO., INC.




PLAYBOY'’S INTERNATIONAL DATEBOOK

BY PATRICK CHASL

THE BEST WAY o sce a cosmopolitian city
is with a resident who has entree to the
exclusive places and events: but, alas, 100
olten such i door opener and knowledge-
able guide is not available. Fortunately,
the problem’s resolved in a delicately
commercial way in New York City by
Entree Unlimited, an unusual  wravel
organization that specializes in opening
doors 1o locked social Tortresses, under
the joint aegis of impeccibly connected
New York socialites Mrs. Steven Van
Rensselaer Strong, Mis. Robert J. Gur-
ney and Gustavus Ober 111 Although
uncrashable charity balls and the like
arc the specialty ol this house, they also
secure invitations to black-tie soirees and
weekends at posh country clubs in West-
chester and Connecticut. Typical of their
fees, here's what S90 bought recently for
a couple of our [riends: dinner and
drinks at one ol the city's smartest res
taurants, then on to a top Broadway show
(all of which they could have done on
their own): but the piéce de résistance,
which they could not have swung by
themselves, was entree w a members-only
discothéque for drinks and plenty of
watusi, frug und ska. Of course, a
chauffeur-driven limousine whisked our
friends smoothly from one stop to the
next. Customers are screened carefully,
with social acceptability forming the bas-
ic criterion. This is reasonable, since the
company’s function depends on the con-
tinuing good will of some high-ranking
people and places. Abroad, you'll find
§i'l Vous Plait of Paris and Exclusive
Service (All Needsy Lid. of London
serving a similar function.

If you're coming to the Apple for the
fair this year, don't limit yourself 10 the
Flushing midway and midtown Manhat-
tan beats. There's plenty going on out-
side ol town, too—polo games and fox
hunting, for example, sports-car rallyes
and, notably, superb dining, It's well
worth your time to rent a Rolls-Royce or
Aston Martin for a day's touring built
around a fine country luncheon spot.

You might head up the Hudson to
the U.S. Military Academy at West
Point and for the scenic drive over Storm
King Mountain, for instance, with a
lunch stop at Bear Mountain Inn or
West Point’s own Hotel Thayer. Or
run up the Merritt Parkway o the
reconstructed whaling harbor of sailing-
ship days at Mysuc, Connecticut, with
lunch planned at the Sachem Country
House at Guilford. Go up to the Roose-
velt memorial estate at Hyde Park and
on to rarve viands at the Bird and Boule
in Garrison, New York.

Owr pick of the best coumry restau-

ranis around New York—and, could be,
in all the U. S.—is the Duke of Windsor's
favorite, La Crémaillere at Banksville in
Waestchester. Still others near the top of
the first-class category include the Hud-
son Shore Club at Peekskill, Beau Sejour
at Bethpage, Herb McCarthy's at South-
ampton. And in nearby Connecticut,
there's Stonchenge at Ridgeheld, Ma-
nero’s at Greenwich, Yankee Drover Inn
at Newtown, Yankee Silversmith Inn at
Wallingford and Cal¢ de la Place at
Waestport.

There are new theater restaurants
presenting revivals of Broadway shows at
dinner, lollowed by dancing. Among
these 1s the Westchester Town House at
Yonkers, close to the Yonkers Race-
way. And for a great evening, uy
dinner later in the year at the Stratford
Motor Inn and Mermaid Tavern at
Suatlord, Connecticut, lollowed by a
Shakespearcan play at the Elizabethan-
styled Stratlord Festival Theater.

Il youre wraveling en groupe—say
four to cight—a splendid spring vaca-
tion can be had by renting a congenial
beachside cottage in the Caribbean. Dur-
ing the offseason, you'll find fewer
crowds interlering with your enjoyment
and you'll be able to rent, through real-
estate agents on almost every Caribbean
island, lavish private homes, olten with
their own pools and the use of the own-
er’s yacht while he's away—lor realistic
rates: $300 1o $500 a month on the aver-
age. Owners or agents can usually pro-
vide you with a counury-club guest card
for goll and socializing, and the bar
and entertainment facilities ar nearby
resort hotels are also available.

A novel vacation experience lor the ad-
venturer is a night's crocodile hunting.
This diversion is available in Acapulco,
Port of Spam (Trinidad) and Jamaica
(where it can provide a heady out
door contrast 10 an urbane weck or two
at the Jamaica Playboy Club  resort).
The complete cost for a night's chase of
the slithery saurians in the deep swamp-
lands ranges from $60 to $200 in Jamai-
ca, depending upon the arca—with the
best hunung in the Black River and
Hellshire regions. After you've made
vour kill, the guide will skin the croco-
dile lor you and vou can arrange to have
the hide tanned at a cost ol about 54 per
[oot. If you can keep the skin away from
your handbag-minded playmates back
home, vouwll have a great memento for
trophy-room displav.

For furthey information on any of the
above, write 1o Playboy Reader Servv-
tee, 232 E. Ohio St., Chicago, TN 6061 1.

ety

The fabled fragrance so elusive
it took a generation to capture.

POSSESSION

de (}()_I_D\DAY

A tolally new aura in perfume
Born in France. A legend in its own time
Three-Fifty to Thirly-Five Dotlars

©) 1905 PARFUMS CORDAY, 1NC,
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Heury Mancini:
Heart to Heart

Mancini leads off this latest album with
his title song from the new motion
picture "Dear Heart and follows it up
with eleven more in his Oscar-winning
fashion. Every selection features that
mellow “Moon River Sound’ with

big orchestra and chorus backgrounds.
Included in this Dynagroove album are
“The Girl from Ipanema,” ““How Soon”
(Theme from ""The Richard Boone Show"),
“Mr. Lucky,” “Man’s Favorite Sport,”
and other favorites that make this an
album you'll play time and time again.

RCA Victor @

The I'I‘IOSt trusted name in sound

" The Orchestra and Chorus of

HENRY M

'DEAR HEART If
And Other
| Songs About Love ‘ :



THE PLAYBOY FORUM

an interchange of ideas between reader and editor
on subjects raised by “the playboy philosophy”

ACCEPTANCE OF THE DISTASTEFUL

I am not quite sure what prompued
me to write this letter. I can only hope
that it wasn’t to condemn but to make a
plea for understanding.

I've read My, Helner's Philosoply and
find it quite enjoyable. As far as I can
see, it s the age-old plea Tor wlerance
and individual freedom. T believe in
Ireedom [or every individual, but o ask
me o forgive, understand and accept
things that are against my moral beliels
15 something clse.

I dow’t proless 1o be a philosophy ma-
jor or even to be sophisticated. In your
cyes I'm probably very unworldly. But I
have a sort of haphazard philosophy that
I base my lile on.

I believe that sex is a celebration,
quite like a rare vintage dhampagne.
It should be drunk, but for a reason. It
should not be squandered. Sex is a per-
somal celebration that one should save
for the right person. To squander sex is
against my moral convictions. To give
what is undoubtedly my most celebrated
experience to every Tom, Dick and Har-
ry is distastelul o me.

I can understand that it mayv not be
distasteflul o others and T don't cre
what they do. But when personal contact
pils my moral convictions against theirs,
I can do nothing but reject them. I do
not condemn them or ask them to un-
derstand me. 1 simply no longer wish o
be in their company.

It disgusts me to hear of legislation
that can jail someone {for his personal
convictions. But I wonder of Mr. Hel-
ner's philosophy is correct in asking us
to accept those whose moral beliels are
(in my ceves) dangerously warped. Let
them do what they will, go where they
go. But do not ask me o entertain them,
or associate with them. T cannot drag
myscll down that low, T leel that wo de-
grade one’s moral convicuons, no matter
what they are, is a crime.

So do what vou will, but I feel i is
wrong to ask anyone to accept what he
finds distasteful. If Mr. Hefner wishes 1o
associate with, discuss with, mingle with
or sleep with what I consider a distaste-
ful element, then ler him. But don’t
preach a philosophy that asks everyone
clse to.

(Name withheld by request)

Riverdale, Marylind
Hefner has never asked veaders to “as-
soctate with, discuss with, mingle with

or sleep with” anyene. He doesn’t advo-
cale masy acceplance of a single morality
—only tolevance of dissimilar views and
standards of behavior.

GOOSE FLESH
I have just finished reading the wo
pamphlets comprising the hrst 12 install-
ments of The Playboy Philosophy, and 1
felt that 1 had 1o write you to tell vou
that I'm siting here with goose flesh. |
have long been familiar with Helner's
liberal atutudes toward sex  relation-
ships, and T have long commended them.
However, T had not realized the extwent
of rravsoy's involvement in matters of
censorship. 1T have read with great jov
Helner's comments on the censorship of
vour magazine and on censorship in gen-
eral. His comments and swong stand
against all forms of censorship are even
more courageous when one considers that
he is involved in & money-making ven-
ure and thar legal hghws (such as the
Chicago “obscenity” case) involve great
expense, time, clfort and  jeopardy. 1
wish Helner and his fine, fine magazine
many vears of health and conunued ex-
cellence, as do. 1 am sure, all Iriends of
freedom. Thank vou for your marvelous
editorials and arucles.
Rebecea Scheater
Rochester, New York
And thank you for the nice commenis,
Miss Schecter.

AIR FORCE PSYCHIATRIST'S DISSENT

As u lormer rLavsoy representitive (at
the Medical College of South Carolina,
in Charleston), and a present Air Foree
psvchiamrist, T was quite interested in
reading The Playboy Philosophy in the
Seprember 1964 issue. T might note that
I was referred w the ardcle by the de-
fense attorney for a case in which 1
testified literally only yesterday.

I'll not quibble with minor points in
your article, for in the main 1 agree with
it. I'll comment on a few points from
personal experience which can be dealt
with with relative objectivity.

First of all, the alleged pamphlet by
the Los Angeles Police Depariment,
Some Charactevisties of the Homosex-
nal, does not exist. At least that's what
the LAPD wrote 1o me when I asked for
a copy of the pamphlet. I was particular
Iy interested because 1 reccived my psy-
chiatric wraining in Los Angeles. They

Bottoms Up!
With ...

PLAYBOY MUGS

PLAYBOY's frolicking Femlin

kicks up her heels on these custom
ceramic mugs. Coffee Mug holds up to
10 oz. of your favorite hot beverage.
Beer Mug fills the cup with

22 oz. of ale or beer.

Playboy Coffee Mug, $2.50, ppd.
Playboy Beer Mug, 35, ppd.
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Send check or money order lo: PLAYBOY PRODUCTS
232 East Ohio Street = Chicago, [linois 60611
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Light Up Your Lady's Eyes With

THE PLAYMATE
CIGARETTE CASE...
...AND PLAYBOY LIGHTER

Case of soft glove leather, lined in Rabbit-
patterned pure silk, safeguards her favorite
brand of cigarette, regular or king-size. When
not lighting up, rakish Playboy Lighter tucks
away neatly into Cigarette Case pocket. Avail-
able in black only. Both Case and Lighter
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told me that Life's reference to the
pamphlet was a misunderstanding,.

Further, Helner wrote: “Free contra-
ceptives are issued to all servicemen on
request, regardless ol age, Tank, or mar-
ital status.” (Not sex?) Anyway—and no
doubt vou've gotten many inquiries on
this—where? Nowhere in the military lile
with which I am familiae both in the
U.S. and overseas. Perhaps in “the good
old davs™ of World War II, but not
now. I've wied to ger contraceptive ma-
chines on a base where I was located, so
the boys wouldn't have to buy them from
women at the base exchange, but with
NO SUCCEss.

“LEvidence ol homosexuality automati-
cally precludes a man rom miliury serv-
ice ... Well, first of all, our regulations
(AFR 35-66) apply to men and women.
Sccondly, the questionnaire  (SF 89, 1
thank) asks about “homosexual tenden-
cies.” And thirdly, I've seen many men
who have acknowledged homosexual acts
prior to service who have been retained
in service.

And vet more: . a single ho-
mosexaal act . . - is sufhcient cause for a
dishonorable discharge.” But no again. I
can recall specifically a case in which a
man did participate in a “homosexual
act” on active duty and was in [act re-
tained in service. I know because, like in
the other mstances cited above, T was a
witness or cvaluator belore final action
was taken.

Thercfore, the picture isn't quile so
bleak in all respects as Helner seems to
feel. But because there are sull some
difficult areas in our socicty, I'd prefer
that il this letter be published, T not be
identified by name or location. Please
keep up the good work.

(Name and address withheld by request)

I's always a pleasure to hear from a
former pravsoy college vep, but we're
glad you decided not to “quibble with
minor points” in the Sepiember “Philos-
ophy,” as the several questions you did
raise will take some answermmg. We'll try
{o cover them in the same order as you
have in your letter.

“Some Characteristics  of the Ho-
mosexual” is a highly opinionated, sev-
en-page  Iypewritten  yeport prepared,
according to Lile magazine and onr own
best sources of information, by the Los
Angeles Police Department, for distyibu-
trem to ils officers as part of an antihomao-
sexual campaign. The Los Angeles Police
Depariment may now deny the existence
of the pamphlet, as you state, bui we
haire a capy of W in onr possession.

We have recetved a number of re-
sponses to Hefner's statement that free
contraceptives ave issued “to all seroice-
men on vequest,” and further research
into the matter reveals that this is no
longer the case. Theve appears to be a
diffevence between the “official” and the
“unofficial’” policy on the matter, howev-
er. The official policy is summed up in

the following letier to us from the Office
of the Assistant Secretary of Defense:

Many years ago prophylactics
were a standard medical item of is-
sue to male personnel. upon request
of the indiwvidual, solely for the pre-
venlion of disease. Some yeavs prior
to World War II the item was re-
moved from the medical supply sys-
lem and made available by purchase
from nonappropriated funds at the
option of the local commanding
officer. During this period the poli-
oy of issue to the individual upon his
vequest for the specific purpose of
prevention of disease was continued.

Shortly after the Korean War all
wssue by the services was terminated
and the item was made available for
private purchase in post exchanges
and ship stores.

Contraceptives are not and have
never been issued to female person-
nel.

C. I'. Glines

Li. Colonel, USAF

Dirvectorate of Information Services

Washington, D. C.

Unofficially. it appears that there arve
still many instances in which contracep-
tives ave tssued [ree to military personnel,
al the option of the local command-
ing officer, with the understanding that
they are “for the prevention of disease
only.” With ithe considerable vise in the
rate of veneveal disease in the last few
years, it is difficult to understand sehy the
Armed Forces have rvecently adopied a
less agavessive paosition on this matter
than the one assumed during World War
I, which—coupled with a positive ctvil-
ian public health program—gave prom-
ise of putting a permancnt end lo the
maore sevions forms of V1 as qa signifi-
cant factor in the U_S. health picture.

Regavding homosexuality, the vegula-
lion you cite—AFR 35-66—applies to
personnel of both sexes alveady in the
sevivice, whereas Hefner's statemeni thai
“evidence of homosexualily antomatically
precludes a man [rom militavy seviice”
refers lo individuals not yel inducied.
Potential  inductees  who  note “ho-
mosexual tendencies” on thelr medical
history questionnaives (SF89) ave re-
quired to submil to further exainination
by psychiatric experts, who determine
whether the homosexual tendency or the
acts imvoloed ave cvidence of actual ho-
mosexnality, o whether they ave simply
solated icidents not founded in a basi-
cally homosexual natwve. If the former,
they do constitute sufficient reason for
precluding an individual from military
service.

Finally, when Hefner wvote that “a
single homosexual act . . . is sufficient
cause for a dishonorable dischayge” he
was corveclly stating the official policy

and  procedure of the U.5. Armed
Forces, in coping with cases of homosex-
uality within the military; that therve
may be exceptions to this policy does
nol, of course, negate the accuracy of the
stalement.

For move specific details on the han-
dling of homosexuals in the military
services, see the answer {o the letter that
follows;  judging from the established
procedures “requived” by regulations ve-
ferved to there, for any military person
who even ".m.\'p('rf[,\] anather service per-
son of being a homosexual” and of the
commanding officer of every service per-
son who has “encgaged in one oy move
homosexual acts or where cvidence sup-
paoris [the] proposal of, or an attempt to
perform an act of homosexnality,” the
picture would appear to be even bleaker
than Hefner suggesied,

HOMOSEXUALITY IN THE MILITARY

Regarding that portion of the Seprem-
ber Playboy  Philosophy dealing  with
“Sex and the Military,” T wish 10 correct
Helner's statement that “a single ho-
mosexual act by any member of the
Armed Forces is sufficient cause for a
dishonorable discharge.” While a legal
clerk in an armored unit in Germany
last year, I had the job of processing
many board actions dealing with ho-
mosexuals, or “89 Cases,” as they were
called. The “89” reflers to Army Regula-
tion 6:35-89 which provides for a seneval
discharge (under honorable conditions)
to known homosexuals. Many men una-
ble to stand the stress of Army lile had
resorted to [eigning homosexuality in
order to avoid an undesivable discharge
for continued acis of misbehavior. Re-
member  that no  charges  are made
against homosexuals, because the Uni-
form Code of Military Justice does not
consider it a crime, and military men are
wholly subject to this code, not to any
civil Jaw.

There are wwo very compelling rea-
sons lor making sure that homosexuals
are expedited out of the service. The
first is that they are prime targers for
blackmail when in sensitive positions.
The second is that the other men in a
unit would rather have a murderer in
the barracks than a homosexual. Since
the overwhelming majority ol enlisted
men are “low-level,” anvthing akin o
sexual variation is strongly fele about.
These two reasons were listed in a com-
mand letter [rom Seventh Army Head-
quarters in September 1963 1o all
subordinate commanders and adjutants.

Alilton E. Yabkow
New York, New York

Hefner's stalement that “a single ho-
mosexual act by any member of the
Armed Forces is sufficient cause for a
dishonovable discharge” corvectly rveflects
the geneval military policy on the subject.

Part VI, Section A, designated “Ho-




maosexualtty in Military.” in the “Report
on Homosexuality with Particular FEm-
phasis on This Problem in Governmental
Agencies.” formulated by the Commiilee
on  Cooperation  with  Governmental
(Federal) Agencies of the Group for the
Advancement of Psycliatry, dated Janu-
ary 1955, stales:

According to existing regulations
any military person who has valid
reasons o suspect another service
person of being a homosexual, or
who has knowledge of service per-
sonnel engaging in a homosexual
act, is requived to bring the facl to
the attention of command. The com-
mand must then follow cevtain ex-
isting policies and divectives, which,
m gmme n’qm'n’ the s‘rpnm.'irm
fram the military sevvice of those in-
dividuals whao have styong tendencies
for. or have engaged in, homo-
sexual acts. . .. In those cases where-
in personnel have engaged in one or
more homosexual acts or where evi-
dence supports proposal of, or an
altempl (o perform an act of homo-
sexnality . . . disposition is accom-
plished by administrative separation
under conditions other than honor-
able. unless the individual resists
separation from the service under
such conditions, in which case he
aill be recommended for (rial by
Court Martial.

An officer, whose disposition is to
be accomplished by administvative
sepavation, 1s requived 1o submit a
statement to the effect that he is
tendering his vesignation  for the
wood of the service and thus may
escape trial by General Court Mar-
tial. If Iis vesignation is accepled. il
will be under conditions other than
Lonorable. An enlisted man. whose
disposition is accomplished by ad-
ministrative separation, is required
fo submit a signed statement fo the
eflect that he accepls an undesivable
discharge for the good of the service
and thus may escape trial by General
Conrt Marital. This separation will
be effected by conditions other than
honoyable . . .

Army Regulation 635-89, to which you
specifically vefer, generally follows the
policy outlined in this Comnultce Re-
port and indicates that the separation
from service will be, excepl in cerlain
wunusual instances, “other than honora-
ble.” AR 635-89 furthey specifies that to
avoid Court Martial. the accused may
request an  adminisivative  discharge.
which includes signing a form stating: I
understand that my separation {rom the
Avmy may be effeeted by a discharge un-
dev conditions other than honorable;
that I may be deprived of many righis
and benefits as a veteran under both

Federal and state laws; and that I may
exfrect lo encounter substantial  prej-
udice in civilian life in situations where
the Iype of sernce rendered in any
branch of the Armed Services or the
chavacter of discharge veceived  there-
from may have a bearing.”

Ofjseiting the reasons offeved im your
letter for the present governmental han-
dling (military or otherwise) of cases of
homosexuality ave the following conclu-
sions by the Psychialvic Commiltee:

In any governmental agency the
implementation of established poli-
cies and  divectives  pertaining 1o
homosexuality may lead to undesiva-
ble complications. For example, in
an  endeavor to eliminate homo-
sexuals from the service. innocent
individuals may become involied;
overzealous investigalors may resort
to “witch hunting”; 17- and I8-yvear-
olds who have engaged in isolated
homosexual acls out of curiosity
may  not  be distinguished
homosexuals . ..

In the governmental seliing, as
well as in civilian life, homosexuals
have functioned zwith  distinction,
and without disvuption of movale or
efficieney. Problems of social mala-
daptive behavior, such as homosexu-
ality, thevefore need to be examined
on an individual basis, considering
the place and civewmstances, rather
than from iflexible rules.

from

THE JENKINS CASE

How timely Helner's recent editorial
comments on society’s irrational and in-
humane atitude oward homosexuality
proved o be when the Walter Jenkins
scandal broke in Washington just prior

to the election. That President Johnson
was left with no choice, under the cir-
cumstances, but 1o fire tis able and ded-
icated assistant, 1T do not question. But
what sort of socicty do we live in thae
demands  that such acton be  taken
against an individua! for no other rea-
son than that his personal sex life hap-
pens not o conform with our own?
The most svmpathetic of the press
comments that 1 have read on this inci-
dent have suggested nothing more posi-
tive than pity for the “sick™ Walter
Jenkins: T Tecl sorry for anv individual
so victimized by his fellow citizens. but 1
pity this sick society that wies to [unc-
ton in a 20th Century world with a set
ol moral values predicated on ancient
superstition vather than reason.
Walter Jenkins may have sexual prob-
Jems, b he sounds a whole lot health-
icr 1o me than the wwo plain-clothes
members ol  the Washington  morals
squad who arrested him. alter spving on
him in a pay toilet [rom a pair ol peep-

holes used regularly for that purpose.
Time magazine reported, “During one
five-hour period earlier this vear, police
arrested eight homosexuals there [in the
same Y AMLCAD men's room). including
two college professors and several Gov-
ernment workers.” What a4 way 1o carn a
living!

Mrs. Isabelle Spiegel
New York, New York

The Walter Jenkins case certainly em-
phasizes what Hugh Helner has heen
writing about owr loolish sex laws and
attitudes in The Playboy  Philosophy.
And nowhere have I read what 1 consid-
cred to be an intelligent amalysis ol
Jenkins' forced res'gnation.

What is there about homosexuality
that makes a person unhic lor Govern-
ment oflice? The only arguments  ad
vanced 1 this direction hinve been tha
deviavon s a enme. and that 11 leaves
the oflender open 1o blackmail. Yes,
homosexuality 1s against the law. Bu
surely we recogmize—at least in the more
enlighened  aveas ol today's  sociery,
where the deasions on such matters are
ultimately made—thae these laws have
no place in America. lor they are incon-

sistent with our most basic precepts of in-
dividual freedom, and il Tully enforced,
they would make criminals of approxi-
mately one out ol every three adult
males in the country, since it is the ho-
mosexual act that is illegal, vnrelated to
the extent of the emotional commitment
to homosexuality of the peasons in-
volved and more than one third ol the
total male population has had some sex-
ual experience ol this sort alter the onsct
ol adolescence.

The possibility of blackm:il is certain-
lv a real consideration lor anyone of
homosexual inclination engaged in sensi-
tive Govermment work, even though it as
the irrational awimde of the general
public on this subject that makes black
mail a possibility. But the threat of
blackmml, which was mentioned in the
forced resignation ol Jenkins, obviously
ceased to be an actual factor m his case,
once the lacts of his homosexuality had

been publicized.

There is no possible inroad for the
influence  buyer now: but  President
johnson has insisted on Jenking' vesigna-
-lion just the same, and he obviously had
no other choice in the mauer. The pub-
lic would :accept nothing less. In this
way, the country exorcises a man who
gave able assistance to the President.
Johnson's cecuveness is lessened for a
time, until he can vain Bill Moyers 1o fill
Jenkins' place: the ofhce of the Presi-
dent s degraded by the scandal: and a
citizen ol the United States is castigated

(continued on page 140)
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How long is a kiss?

That is best decided by the people involved.
If they agree perfectly, the answer will be
something like, *Just long enough.” This
is unscientific, but satisfactory.

At Schlitz we are somewhat less romantic,
somewhat more precise. “Just the kiss of
the hops" is also "'just long enough," but
we know exactly how long that is,

The right amount of the right kind of hops,

added for just the right time, brings the
character of Schlitz to life. Gently breathes
real gusto into this great light beer.

A number of other brewers would like to
know how long “just the kiss of the hops"
is. But what do you care? What matters to
you is how good it makes Schilitz faste.

Schlitz—the beer that made Milwaukee
famous ... simply because it tastes so good.




THE PLAYBOY PHILOSOPHY

the twenty-first part of a statement in which playboy’s editor-publisher spells out—
Sfor friends and critics alike—our guiding principles and editorial credo

THIS INSTALLMENT in our editorial series
is devoted o an edited transcript of the
third of four religious round-table dis-
cussions in which we participated a few
months ago with a priest, a minister and
a rabbi, over radio station WINS in
New York. This opportunity to ex-
change views with prominent representa-
tives of ecach of America’s three major
religious laiths was a unique and stimu-
lating experience. Because ol the impor-
tance of organized religion 1o so many of
the societal problems we have been con-
siddering in The Playboy Philosophy, we
believe that a number of the opinions
voiced in this interchange are pertinent
and of special interest to our readers.

THE THIRD RELIGIOUS ROUND TABLE

BURNETT: Good evening. The pro-
eram is Trialogue and 1 am Murray Bur-
nett, vour host. Trialogue will attempt
to bring to bear upon the leading issues
of our time the thinking and wisdom of
men wrained 1o deal with our decpest
needs. They will talk about these things
that are wuly important to all of us.
This program is presented by the Public
Affairs Department of WINS in coopera-
tion with the Archdiocese ol New York,
The American Jewish Commitiee and
The Protestant Council of the City of
New York.

I would like you to meet tonight's
panel: They are Father Norman .
O'Connor, Reverend Richard Gary, Rab-
bi Marc Tanenbaum and Mr. Hugh M.
Helner. And Hugh Hefner is, of course,
Editor-Publisher of rravsoy magazine
and President of Plavboy Clubs Interna-
tional and the entire Plavboy empire.

This is the third of four separate pro-
grams, with Mr. Helner appearing as
our guest panclist, in which our subjects
are “The American Sexual Revolution”
and “The Playboy Philosoply.” And for
those in our listening audience who do
not happen to be pravsoy readers, it
should be explained that The Playboy
Plulosophy is a series of editorials on the
social and sexual ills of comemporary
socicty that Hugh Hefner has been writ-
ing in his magazine for some time now.

SEX AS SIN

BURNETT: I would like to begin to-
night with i reconsideration of the ques-

editorial By Hugh M. Hefner

tion of sex as sin, which I raised in one
ol our previous discussions, but which
we never really got a chance to explore.
Would anyone on the panel cire to give
me an answer to the question: Is sex sin-
ful? What about vou. Father O Connor?
O'CONNOR: The Dbest way to handle
that question is to ask vou to rephrase it
BURNETT: All right—is sexuality a sin?
O'CONNOR: That sounds like the same
question.

BURNETT: Yes, but you asked me to re-
phrase it

O'CONNOR: No, I want you to put it
another way. because sexuality can in-
clude everything [rom the act of coition
between a marvied couple, o homosexu-
ality . Cenwral Park, o reading dirty
magazines in a pornographic shop in
Times Square . . .

BURNETT: All right, an unounried boy
and girl having sexual relations—is that
sinful?

O'CONNOR: Speaking as a Roman Catho-
lic, vyes.

BURNETT: Father Gary?

GARY: I think vou should rephrase the
question. (Laughter)

BURNETT: How would vou hke it
rephrased?

GARY: Well, under certain situations—
you know, there's the desert island se-
quence, where there isn't any clergyman
around. There are exceptional circum-
stances. But I'm more concerned about
breaking a myth here, right at the outsct
—which is that sexuality, as such, is sin-
ful. I think there are a lot of people who
make this claim: but the sexual drive is
really a neuwral thing as far as morality
is concerned. It's only as it alfects the
lives of the people involved, and the val-
ues which they have, that it becomes
moral or immoral. So 1 think we have a
certain obligation to sort ol set our house
in order by deswroying any myths we can.
I think the first one ought to be that sex
per se s sinful—that ought 10 go!

TANENBAUM: In  terms  of  further
defining what we mean when we talk
abourt sex and its relationship o sin. sex
was not seen as a neutral capacity in the
Biblical wradition. Sex was weighted in
the Biblical wadition—the frst reference
to it is an alwogether afirmative one.

The hrst reference, in the Boolk of Gene-
sis, 150 “Be fruitlul, and multiply.” It was
scen as a2 human capacity or human
potentiality, which Biblical wadition
considered—if T may mix a metaphor—
pregnant with afhrmative possibilities.
BURNETT: Wecll, Hugh Helner, in The
Playboy Philosophy, how do you stand
on this question of sex as sin, specifi-
cally related o premarital sex, or sex
out of wedlock, or not for reproductive
purposes?

HEFNER: The concept of “sin” is a reli-
gious oneg, of course, and somewhat out-
side of my province. But I certainly don’t
believe that sex can, or should, be limited
solely to matrimony.

There scemed to be fairly general
agreement amongst the panelists, at the
cnd ol the last discussion, concerning
the fact that the unmanried members of
socicty have sexual needs, too; and Rab-
bi Tanenbaum was quite eloquent, 1
thought, in voicing the concern that or-
ganized religion ought o feel over the
lack of any positive moral tradition or
code for coping with this question. Ju-
daco-Christian morality has been ori-
cnted almost entirely 1o marviage and the
{amily—which is understandable and cer-
tainly not improper. as far as it goes. But
I dunk icis irratonal o ignore the single
members of society, or to assume that
their sexual problems have been dealt
with sauslactorily with a few simple
prohibitions.

In my own moral view, I think there
is a justifiable place for sex outside of
wedlock, The place lor the conceiving
and rearing of children is marriage, be-
ciruse voungsters need the love, security
and stabilizing influence of the complete
Lamily unit—especially in their carly,
formative years. But 1 think that sex has
other qnil(r legitimate purposes, apart
from procreation—it can also serve as a
significant source of physical and emo-
tional pleasure: it offers a means of
intimate communication between  indi-
viduals, and a way ol establishing per-
sonal identificavion within a reladonship
and within society as a whole; it can be-
come, at its best. a means of C!\'I)T(".\'Sillg
the innermost, deepest lelt longings, de-
sires and emotions. And it is when sex
serves these other ends—in addition to,
or separate and apart rom, reproduction
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—that it is lifted above the animal level,
it seems to me, and becomes most human.

SEX AND THE MASS MEDIA

O‘CONNOR: How do you express that
point ol view in the magazine, Hugh?
Having looked through quite a few is-
sues, the only areca in which T can see
this established, in any sense, would be
in the picures of the girls, 1 suppose,
which introduce the idea that sex is very
attractive. But in the rest of the contents
ol the magazine—apart from that partic-
ular element—how is it being expressed?
HEFNER: I think the overall concept
and comtent ol the magazine, to whatev-
er extent it 1s involved with sex, offers a
positive, aUractve, romantic image—one
that is consistent with what I've just
said. And as I have mentioned previous-
ly. rLavsoy is only one part ol our rotal
society: if we sometimes overstate our po-
sition, or scem to overemphasize the sub-
ject, please remember we are speaking
into a very strong wind in this puritani-
cal society of ours—a wind that is blow-
ing in the opposite direction.

BURNETT: May [ interrupt for a mo-
ment, Hugh? You made that statement
last week, and after the program I had
an opportunity to think abour it. And it
occurred to me—isn't 1 ironic, or some-
thing of a paradox, that rLavsoy would
probably not enjoy the tremendous suc-
cess it does if it were not for the very
puritanism in society that the magazine
OpPpPOses.

HEFNER: This is true, 1o the extent
that the magazine arrived on the scene
at a time when society’s shiflt away from
puritanism was beginning to gain real
momentum  and needed a voice. Just
constder the image of sex that was being
projected  through most of the mass
media in the period immediately prior

to pLAYBOY, a little over a decade ago. It
was asexual, at best—and much of it was
downright antisexual.

The majority ol American magazines
approached sex as sensationalism, sick-
ness or sin, with stories like: “How Wild
Are Small-Town Girls?"—“The Low-
down on the Abortion Business”—"“The
Multimillion-Dollar Smut Racket”—"Sin
Town, 1.5, At"—that sort of thing.

The so-called family magazines have

never been edited to appeal o the di-
verse areas ol taste, interest and intellect
of the various members ol an average
American family: the approach has been,
rather, to try to make the total contents
ol the publications fit and proper for
all the [amily—and especially so on
the subject of sex. Well, what do vou
derive from that? Printed Pablum. Mag-
azines aimed at the mental and emo-
vonal level of the 12-vearold child.
Magazines guaranteed not to  offend
Mom and the kiddies; and gsuaranteed
not to nourish the intellectual or emo-
tional growth of anyone else.
Why, even in the sophisticated Sixtics
and the evolution of the over-all sexual
sophistication in our mass media during
the last decade or two has been nothing
short of phenomenal—when Life occa-
sionally publishes a photograph of a par-
tially nude female. as in their recent
story on the topless bathing suit, the edi-
tors can still count on receiving a num-
ber ol protest leters from  ouwraged
parents who are horvihed at the prospect
that their litde Peter or Penclope might
discover prematurely (which seems to be
almost any time prior to the age of con-
sent Tor some) just what the mature hu-
man body looks like. Even in the 1960s,
some parents are still trying to keep sex
hidden away, as though it were some un-
speakalle, secret, obscene thing.

[§
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It is a paradox of puritanism that the
least offensive sexual expression is con-
sidered the most offensive. That is to
say, the prudish person objects primarily
to the attractive and appealing images ol
sex in society; and he is not so likely to
be disturbed when sex s associated with
sickness or sin. Puritan prudery has its
roots in sexual anxiety and guilt: A posi-
tive or permissive emphasis on the sub-
ject tends to muake such insecurity more
immediate and real; but with a negative
emphasis, the prude may parually as-
suage his leelings of guilt and be more
capable of suppressing and controlling
the uncertainties that threaten him.

Unforwunately, the publishers of the
family magazines, and the advertisers
and the advertising agencies who sup
port them, appear to he more influenced
by this vocal minority of irrational prud-
ery than by the increasingly liberal views
of the rest ol society.

In the women's magazines, sex is usu-
ally approached with the impersonal di-
agnostic detachment of a physician or
psychimmrist.  Thev're  sick, sick, sick,
where sex 15 concerned.

BURNETT: The sexual content of the wom-
en’s magazines is rather high . ..

HEFNER: High, and geuing higher. But
the quality ol their sexual content is
something else again. We published an
article on the subject several years ago,
entitled The Pious Pornographers, that
s since become a contemporary classic
of a sort. It was written by Willian
Iversen, but it appeared in pravnoey
under a pseudonvm, because it was a
devastating satire of the prim pretensions
and clinical explications on sex in the
Iadies’ journals, and Iversen wasn’t sure
whether those lady editors had a sense of
humor about either s-e-x or their own
periodicals; as a free-lunce writer, he had

Religious round toble in session. Left to right: Fother Normon J. O’Connor, Reverend Richard Gary, Hugh M. Hefner, Rubbi Morc Tonenboum.



to rely upon consumer magazines for the
major part of his livelithood, so he picked
a pen name lor the piece, because he
couldn’t chance alienating the entire
women's field.

I personally doubted that such a pre-
caution was necessary: I was mistaken. A
few days alter that issue of rLavBoy went
on sale, we received a complimentary let-
ter on the Iversen article from an editor
of one of the most popular of the wom-
en’s periodicals, which we printed in a
subsequent issue; when her bosses read
it. they promptly fired her.

Will Iversen is now a  successiul
cnough writer not to have to worry
about what the editors of the women's
magazines think about his work. A two-
part sequel on the same subject. entited
The Pious Pornographers Revisited, ap-
pears in our September and October,
1964, issues—and these carry Will Iver-
sen’s own illustrious by-line.

There has been some improvement
during the last decade in what Iversen
calls “the ladies’ home jungle,” but the
primary approach to sex in the pages of
the women's magazines remains depress-
ingly downbeat, with diagnoses, case
histories, conlessions and dilemmas ad
infinitum—phvsical, psvchological, emo-
tional and marital. It apparently doesn’t
occur to the Lidy editors that their read-
ers may be tiring of this morbidly com-
pulsive dict of antisex and might ap-
preciate a lew simple pacans to the
pleasure of it all. As a result, by what
could almost be considered  default,
PLAYBOY has picked up a sizable second-
ary female veadership: girlfriends, wives,
secretaries,  coeds—the  playmates ol
PLAYBOY's  primary readers—who  also
scem to appreciatc a  periodical that
treats sex with a smile instead of solem-
nity and distaste.

You would tend to expect, T think,
that the magazines cdited especially lor
men would be the exception 1o this pub-
lication pattern of a decade ago, since
they could presumably ignore the inter-
ests and sensibilities of women and chil-
dren. and concentrate entirely on the
entertainment  and  edification of  the
adult male members of society. But back
in 1953, when peavsoy first began pub-
lishing, the men’s magazines were actual-
Iy just as antisexual as the rest.

Prior to rravsoy, the only magazine of
national  prominence and  circulation
that was presumably being edited for the
urbam male was Esquare. But Esky had
lost much of the editorial vitality that
had Dbrought it o prominence in the
19305, and it was being reshaped—Dby its
original editor, Arnold Gingrich, who
had been rehired by the publisher for
that purposc—into a new and strangely
asexual image that has conunued 10
the present time.

I'm not really certain what Esquire is
today, but of one thing I'm reasonably
sure—it isn’'t a men’s magazine any long-

er, urban or otherwise; even though it
still says “The Magazine [or Men” on
the cover and mcludes male [ashions in-
side. The Esquire Girls are gone—full
pages, spreads and  gaelolds—photo-
graphs. in black and white and color,
and the painungs by Vargas and Petty;
the sophisticated cartoons are gone, too,
that used 10 fill every issue; and so are
most of the male-interest service features
on various aspects ol urban living. In
their place s a wide range of literary
stufls—much of it very good, but of
equal interest to both sexes. And I'm
quite certain Esquire's editors planned it
that way—the pattern is oo well estab-
lished at this point for it not to have
been. The fact that T don’t really under-
stand the magazine isn’t going to cause
their editors any sleepless nights, T'm
sure; there are probably aspects of
rLaveoy that puzzle them, too. 1 Ilo])c
50, at any rate.

Esquire had the urban male all to it
sell in the early 1950s, because the big cir-
culation success in the men's tield afier
the War was True—and all the other
nuile magazines ol the period were con-
sequently  patterned  alter itz Argosy,
Male, Stag, Man’s World, and a half-doz-
en similar titles. The editorial emphasis
in these publications was on  outdoor
action and adventure—hunting, fishing,
trapping gators in Okefinokee, diving for
sunken treaswre in the South Seas, or
scaling the Himalayas in scarch of the
Abominable Snowman.

The curious factor in this formula was
that the out-of-door deings scemed to be
a substitute for associating with the op-
posite sex. The stress was on pastimes
and pleasures 1o be enjoyed in the com-
pany of other males; and in the true-to-
lile adventure stories, it was man against
the elements, or man against beast, or
man against man, but almost never man
against, or even in relatively close prox-
imitv 1o, woman. The editorial image
projected by these publications  was
hairy-chested as can be, but from a psy-
choanalytical point of view, it was, well,
something less than heterosexual,

The antisexual nature of the outdoor
men'’s magazines is no longer as severe as
it was a dozen vears ago, but it's still
there to a significant degree in most of
them. The negative, almost nonexistent
position ol women in this "man’s world”
was especially obvious in the reader-
editor dialog in the letters column of
True at the time. Reader comments and
editorial responses—putting women “in
their place”™—were a Irequent and often
highly entertaining portion of these col-
umns and I remember one series ol such
letters quite vividly, because at the time
I was struck by their psychosexual patho-
logical implications.

It began with a reader writing in to
ask whether—when his wile got out of
line—it wasn’t permissible to wurn her
over his knee and give her a good

thrashing; he had used this corrective
measure frequently and with good re-
sults, he said, and had a better marriage’
because of it. True approved, and then
—Ior the next several months—the letters
columns were filled with mail on the sub-
ject: not just from male readers, but [rom
females, too (at least the leuer writers
claimed o be {female), stating that their
husbands, Lathers or boyfriends spanked
them whencver they were unruly-—some-
times clothed and sometimes bare-hot-
tomed, with the hand, with a hairbrush,
with a strap, or with whatever else h;lp—
pened to be handy.

The editors of True could probably
have continued pulling and publishing
these  spanking  letters  indefinitely if
they had wanted to, but someone proba-
bly pointed out what such mail implied
about their readers, because even a casu-
al student of sexual pathology would
recognize this as one of the commonest
lorms of sadomasochistic perversion
cxtant.

Whenever the outdoor men's publica-
tions included a litle sex in their stories,
it tended to be even more sensational-
ized and perverted than the women's
publications: “The Sacred Sex Rites of
Pango Pungo”—"The Secret Life of a
Modern Bluebeard™—"The Curious Case
ol the Motel Murders™—"The Phantom
Strangler ol Lovers” Lane”™—"1 Was the
Captive of Sex Starved Amazons for
14 Months and Lived"™—that sort of
thing. The more successinl of the ad-
venture magazines resorted to a mini-
mum ol this sort of material; the smaller
publications in the field relied rather
heavily upon it

A step below the cheapest of the out-
door adventure publications were the
girlie magazines. They also reached a
male aundience and their atraction was
primarily pictorial. There wasn’t much
nudity to be found in the girlie maga-
zines ol a dozen or so vears ago: it was
mostly net stockings, black lingerie and
garter  belts—unattractive  pictures  of
unattractive women. There was also a
strong sccondary emphasis on perversion
m many of the most popular of these
periodicals: photos of women wrestlers,
spanking scenes, whips, tightly laced gir-
dles and boots with spike heels 10 ap-
peal w the sadomasochistic; accents on
long hair. bizarre clothing, gloves, ex-
otic Tace underthings and unusual shoes
for the [eushist: women dressed  par-
tally, or entirely, in the clothing ol men;
and picture stories on female imperson-
ators, to attract the transvestite and the
homosexual.

This was the sexual chimate in Ameri-
can magazine publishing in the carly
1950s, when 1 began making plans 1o
produce PLAYBOY. As a periodical Tor the
entertainment  and  edificavon  of an
adult male audience, there was never
any question about sex being one ol our
important editorial ingredients, bur 1
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was determined from the outset to try to
approach the subject in a healthy, het-
crosexual, positive and appealing way.

PLAYBOY AND LOVE

O‘CONNOR: You used the expression
“love” a while ago. Hugh, which I think
is part of the problem and concern: The
vision ol sex that comes out of the maga-
zine is one that seems highly mechanical
TANENBAUM: But it is sex he has been
talking about . . - it is not necessarily
love . ..

O'CONNOR: It is sex, pure and simple.
And this love concept, which vou have
expressed very well. Hugh, I think is one
that some people have been looking for
in your magazine. And I'm wondering,
mysell, in the ten or eleven vears that
you have been publishing  rravsoy,
where you leel you have injected i?
HEFNER: Did 1 use the word “love™ It
can mean many  different  things  to
different people. Sex and love are not
the same thing, obviously: and each can
exist wholly apart Irom the other. But 1
think the best sex. the most meaningful
sex, is that which expresses the strong
cmotional feeling we call love. And 1
think you can find the emotion impllci[
in a great deal of what the magazine has
to sayv about the m.IIL-f(‘m.lle relation-
ship, because PLAYBOY is a very romantic
publicaton . _ .

O'CONNOR: But unreal?

HEFNER: There's a certain lack of real-
ity in reaveoy, to be sure. T think the
magazine includes portions of the real
world and portions of the world of
dreams, as well. And I think it is proba-
bly a good thing to include both. With-
out our dreams and aspirations, life
would be a rather drab affair. Dur,
again, this is only one part of living. I
don’t expect anyone to give up the real
world . . .

TANENBAUM: Can vou imagine living
24 howrs a day in the rrLavsoy dream-
world? You could certainly do an c¢nor-
mous business in vitamins. (Laughter)
HEFNER: Yes, and, Rabbi, such a hu-
morous approach to the subject is also
one ol the important ingredients to be
found in rrLAYBOY, it seemns (o me—be-
cause levity and laughter can do so much
to decontaminate sex and help o elimi-
nate the guilt and anxicty previously
associated with i

BURNETT: But there has always been hu-
mor associated with sex. Literary history
is really Rabbi Tanenbaum’s field, but
there was Rabelais and Boccaccio . . .
TANENBAUM: And the Bible itsell . ..
HEFNER: 1 certainly don’t mean to
suggest thar 1 think reaveoy invented
cither sex or a humorous approach to it
O'CONNOR:  But, Hugh, what about
your commitment to the social idea that
you're trying to help people, in terms of
your Philosophy—you're wying to ad-
vance society, advance a sense of reality,
advance this sexual revolution. And yet,

in the history of the magazine, you must
admit that you can’t point to too much
that has done this, above and bevond
the humorous content, or, possibly, the
fact that you've published some pictures
of some very attractive young women.
HEFNER: Well, I would say thar if it
has been possible, through the pages of
the magazine. 1o make people a linde less
ashamed of the human body. and of sex
as a subject of conversation, then this, in
nsell, is a tremendous step in the right
direction.
O‘CONNOR: Then you would sav—you,
yoursell, admit—that you've never done
anything with regard to the love aspect.
You admit that sex operates out of
much bigger ficld than the pure and sim-
ple physical atractiveness of a man or a
wonkin.
HEFNER: I cerwainly agree with the last
thought, Father. But, as I've suwressed be-
fore, rraysoy is not intended to be the
whole and all of society . . .
O'CONNOR: It's the whole and
Hugh M. Helner.
HEFNER: Well, let me be more specific.
I'll admit that T am a rather dedicated
and one-way kind ol a guy. But apart
from my own place i it, T have some
rather strong feelings about this society
ol ows and what I believe would help
to make it a healthier, happier and bet-
ter place in which to live. pLavBoY is
very much a part ol that

It is my fecling that we tend to rush
headlong into  the responsibilities  of
marriage and family in our society—long
before most of us are really readv for
them. And I see this as verv much relat-
ed to the endency 1o grow up oo quick-
Iy. 1o go steady too soon, to marry too
(551 b e

all of

O’CONNOR: Have you said all this in
the magazine?
HEFNER: I'm saying a good bit of it

now in my editorials, in The Playboy
Philosophy .
O'CONNOR: Up to this point, T don’t
remember ever having seen this subject
discussed . .. ?
HEFNER: It has been implicit in the edi-
torial concept and content of rravsoy
from the very first issue; and I'm at-
tempting to spell it out in more specific
detail in Philosophy. The emphasis in
the first installments of the editorial se-
ries has been on andsexuality in our
society, especially as expressed in censor-
ship and the laws regulating sex behav-
ior, but with the completion of these
considerations, T intend to offer an ex-
tended examination of the social and
sexual patterns and problems in court-
ship. marriage and the family, with some
personal suggestions on premarital and
marital morality that 1 think would
make sense in our contemporary civiliza-
von and that seem consistent with the
primary principles already established in
The Playboy Philosophy.

When a question is raised regarding

rraYBoY and love, I must point out that
a great deal of the magazine has to do
with romantic love. Whar is acrually
being questioned, perhaps, is the lack of
PLAYBOY's involvement in the hushand-
wile-Lunily orientation—with that aspect
of love—and [ have an important point
I would like 1o make regarding that . . .
O'CONNOR: No, Hugh, I'm just using
the concept that you started out with,
which was love: that I love a human
being—and, therelore, we have a rela-
uonship. Do you feel that that's in the
magazine?
HEFNER: I think so. Yes, definitely. In
contrist to the outdoor men’s magazines.
for example—that offer editovial escape
[rom association with the opposite sex
—PLAYBOY'S entire concept. personality
and point of view are predicated on ro-
mantic bov-girl involvement. After all,
you can’t be expected to reach the "1
love you” stage without dating: and ev-
ery regular service feature in the publi-
cation—male fashion, good grooming,
Tood and drink, music and hi-h, wavel
is editorially associated with courtship.
Look, 1 am, mysclf, a very romantic
human being . ..
O'CONNOR: I know you are.
HEFNER: And 1 dhink that senti-
mental side of my nature, I think my ro-
manticism, is apparent in the pages ol
rLaYBoy, because the magazine is, and
always has been, a projection of my per-
sonality, a reflection of my own personal
dreams and aspivations. I don’t think it's
a cold and impersonal publication. I
think it's a very warm and romantic
bhook . .
GARY: It's not cold and impersonal,
Hugh.

A TIME FOR PLAY

HEFNER: I would like to cxpress an
opinion regarding this question that [
think may help to explain something
more about rraveoy and where T feel it
properly fits in our society. It scems to
me that the voung man and young woin-
an of today are unnaturally and unfor-
tunately impressed with the idea of get-
ting marricd the moment they
finished with their education. They are
improperly pressured by a variety ol so-
cial forces im0  prematurely  going
steady, becoming engaged, getting mar
ried, and accepting all the responsibil-
ities of home and family—frequently be-
fore they are mature enough o cope
with them.

The typical American male sclects a
mate and marries her—supposedly for a
lifetime—before he has fully developed,
himsell. into the adult human being he
will be lor the rest of his years. It's no
better than a game of marital blind-
man's bull, it seems to me, and it's un-
questionably one of the major causes for
the high rate of divorce in America.

The problem is more pronounced in
the male, because he matures more slow-
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A season you’ll never forget...

PLAYBOY’S FIRST IN JAMAICA!

This winter, travel-wise island-hoppers are staying and
playing at the most talked-about new hotel in the Carib-
bean, the Jamaica Playboy Club. Every day—and night—of
Playboy's festive premiere season is a never-to-be-
forgotten holiday. The energetic swim, water-ski, skindive,
sail, hook marlin, ride, golf, play tennis, sight-see while
the romantic relax and get away from it all in some
secluded cove. Things happen at The Playboy Club.

AND WHEN THE JAMAICAN SUN GOES DOWN—
The Playboy Club really lives it up! Dine, dance and enjoy

top American and island entertainment throughout the
star-studded night. Bunnies abound in showrooms, at
poolside, at torchlit rum swizzle soirees on the beach of
Bunny Bay. Limbo. Calypso. Ska.Whatever your favorite
form of night life, Playboy delivers it with a tropical flair.

Then, when the party's over, retire to your air-conditioned,
suite-size room (one of 204) to rest up for a new day's
round of exciting adventures and surprises. Discover
Jamaica this winter at The Playboy Club. It doesn't cost
more than other hotels . .. it just offers more.*

Contact Marcy Lee Hoffman, Director, Playboy Travel,
232 East Ohio Street, Chicago, lllinois 60611

*Enjoy Jamaica at the season's height for as little as $20 per day per person, double, including breakfast and VIP dinner and enlertainment nightly.
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ly than the female—both physically and
emotionally; a young man in his early
20s, lor example. mayv still have a sig-
nificant part of his matwuring immediately
ahead ol him. He may actually become
a very different person by the ume he
reaches  his  early  30s—with  different
tastes, interests, likes and dislikes; and
vet this young man is expected o choose
a wile who will suit the stranger he may
very well be in another ten years.

If, on the other hand, those first vears
were devoted to work and play. as a sin-
gle adulti—then when marrviage did come,
a voung man would be far bewer pre-
pared for it . . . emotionally, intellec-
wually, hinancially . . . in every way. He
would have a far better notion of what
would be important o him in a wile;
he would be more able w appreciate mar-
riage and a Tamily, and more capable of
accepting his responsibilities as a hus-
band and parent.

rLAYBOY s editorially aimed at this
premarital period. and by making these
vears ol bachelorhood auractive, I think
the magazine contributes a considerable
SCIVICE L0 our socicty.

BURNETT: In other words, are vou saving
that a judicious sampling ol the opposite
sex would help one 1o arrive at a beuer
marriage? Is that what you're suggesting?®
HEFNER: Statistically, there’s no question
about that, but it isn't really the point
I'm making. What I'm saving is that,
too often, boys and ginls jump directly
out ol the protecuve envivonments of
home and school inw the roles of hus-
bands and wives, belore thevre really
preparved for them. II they would only
wait a bit. and spend a linle time find-
ing themiselves, belore attempting o find
their mates for a liletime. we would have
happicer, more successful, more long-last-
1Ng marriages.

TANENBAUM: I'm mmpressed with this. 1
think vou are saving something that's
quite real and | agree with vou,

GARY: | think there is a grear deal in
what you have just said.

BURNETT: I'm unimpressed—and Ul rell
vou why. And I'm amazed at you gente-
men, because yvou undoubtedly wlk o
many more people with marriage prob-
lems than 1 do. But 1 think we've [allen
into the Freudian or 20th Century wrap
that suggests that sex is the end-all and
be-all of marriage—the idea that once
yvou straighten that out, you have no
more marriage problems. Gentlemen, |
do not think this is true.

TANENBAUM: | don't think Mr. Helner is
saving that, or even implying it.
BURNETT: Well, hes s g there
going 1o be a lot fewer divorcees . . .
TANENBAUM: No. no, Murray . ..
HEFNER: Fewer divorces, because couples
will he more emotionally mature when
they marry, Murray . . .

TANENBAUM: [ think that  what s
quite implicit, for me, in what Mr. Hel-
ner has juse said, is that the Freudian

dre

revoluton in America has been incor-
porated with second- and  third-hand
information, in the minds of parents,
convincing them that the Puritan and
Victorian  practice ol suppressing their
children—preventing them [rom eng
ing in sexual play—is dangerous. This
has produced a compensatory reaction, in
which there is an overpermissiveness, al-
lowing children o indulge themselves at
a much earlier age; and. in fact, encour-
aging them in this.
HEFNER: But I don’t believe the prob-
lem is sexually permissive parents or a
sexually permissive society, Rabbi—quite
the opposite. The extensive puritanism
that still exists in American societv. with
s moral prohibitions against sex out-
side of wedlock, is one of the powerful
pressures leading to early marriages. The
religious person. convinced that premar-
ital sexual relations are a sin. plagued
with his or her own sexual desires—
which, in the lae eens and early 20s,
are at their physical peak—finds mar-
riage the only “logical” solution. And
all oo frequenty these voung people
pay a biwer price. in hurt. heartache
and misspent vears, because their reli-
gion offered them no other moral solu-
ton to their sexual dilemma.
TANENBAUM: But I think this conflu-
siont has prevailed on both sides of the
issuc. I think during the Puritan period
much of this sort of thing happened,
precisely because of that kind of mental-
ity: and I think. in reverse, some of this
is happening today with early marriage.
I think that the atmosphere has been
affected verv much by this Freudian
openness—ithat is 1o say, by parents who
are not suppressing their children’s sex-
ual behavior. But 1 think there is an-
other motive, which is entirely American,
and which T wake to be behind what
vou're saying about the early daung of
children. That, I think, is the success
motive in America. Parents are working
out some ol their success  problems
through the carly success ol their chil-
dren: the popularity of their children:
making their children more attactive so
that they become. in a sense. erotically
more successful with  their mates, and
end up in a much carlier marriage
sttuation.
HEFNER: | agree that a grear many parents
tend 1w manipulae the lives ol their
children to sausly their own emotional
needs—and 1 think this is unquestion-
ably one ol the important considerations
creating a social environment conducive
1o carly going steady, engagement and
nuriage. It is precisely  this sort ol
parental orientation—with the offspring
acquiring their fears regarding populari-
iy and social acceptance  Irom  their
mothers and [athers—that prompts the
voung to scek the security and status of
going steady in high school, becoming
engaged in college, and mavrving im-
mediately  therealter. Bur this s very

different lrom parental  permissiveness
regarding sex.

It isn'e sexual freedom thar My, and
Mirs. America want Tor their children—
it's the prestige of being well hiked. of
being pinned, ol receiving, or giving,
that engagement or wedding ring. It is
the Kids who, quite nawurally, add sex 1o
the relationships. And il they get into
trouble, or are otherwise found out hy
their paremns, dear old Dad is as apt as
not o raise the roof, while Mother cries,
and both demand to know how their
children could have let them down this
way—alter all they've sacrificed in the
offsprings™ hehall.

Incidentally. I'm not opposed to early
dating—it’s the “going steadv™ part ol
this adolescent social pavtern that 1 ques-
tion. And my opposition 1o tat isn't
caused by any fears regarding carly sex-
ual intimacy—1I just think o young per-
son gets the most out ol his or her weens,
and is more apt to adjust successfully o
the responsibilities ol adulthood, if these
first vears ol courtship are spent in the
company of a varicty ol bovs and girls,
not just one or iwo.

As far as sex is concerned, T don't fa-
vor an entirely free or permissive it
tude 1woward teenagers, hy dIV o means,
but I do tunk we have a tendency in
this society 1o ignore the sexual realities
related 1o adolescence. And one of the
serious sexual problems we Lace in the
United States todav—or. perhaps. refuse
to face i1s a more accurate way ol express-
ing it—is the significant gap between the
age a person reaches sexual maturity and
the legal age ol consent, alter which so-
ciety more or less accepts his or her righ
o act accordingly. In the vears between,
a person may be considered a juvenile
delinquent lor simply doing what adulis
do, and getting caught at it As a part of
our puritin opposition 1o sex, our socic-
ty reluses to acknowledge that voung
people reach physical manurity in their
early teens. and by turning our backs on
the problem, we only tend to increase
and complicate it
TANENBAUM: I'm not so sure we have.
You look at vour teenagers today, with
the kind ol parties they engage in, and
the kind of cdothing they wear. The
pressures parents put upon them o com-
pete with one another, o be popular
and successlul. A child’s popularity is
measured by the number ol dates he or
she has; or the fact ol going sicady with
an -'ll.’l(.'ll’.ill)l(.' nrale.
O'CONNOR: Well, doesn’t
just that?

TANENBAUM: But what I'm saying is that
it is possible 0 reawd o reavsoy this
Kind ol incentive on either side, depend-
g on your point ol view. reavsoy could
make marital intimacy so auwrictive . . .
O'CONNOR: Well, that’s not his point
It's the play period, which we've just
heard about.

TANENBAUM: Yos,

reavsoy do

but U'm saving s



possible to see both things in this.

HEFNER: Marriage becomes atractive a bit
later, after a person has gained some
measure of experience and maturity as
an unmarried member of adule society.

TANENBAUM: . . . You muke the erotic act
so attractive . .. and with the pressure
against doing this prior 10 marriage . . .
O'CONNOR: The sauslactory  solution

would either be—if you're a plavboy—
playing with a plavmate or perlormng
the act of masturbation. Because that's
the only way these tensions are relieved.
HEFNER: \With or without rraveoy.
O'CONNOR:  Right. But rravesoy
1o the problem.

TANENBAUM: [ don’t think so. My im-
pression is that pravsoy addresses itsell
to a vay specific kind ol market—a
very specific audience. I don’t think this
magazine reaches . .. owell, it is my
impression that it is aimed at a group
that has passed the early marrying age.
If a guy isn't married by the tume he's 22
or 23, then he enters this period of ex-
tended bachelorhood. from 23 o the car-
ly 30s . and I have the fecling that
the publication appeals to this group,
which, m a sense. is committed to this
kind of play philosophy.

HEFNER: And. i simple wuth. they
will be more likely to achieve permanent
marriages, when the final commitment
does come—Dboth because of their own
addigonal maturity and stability, gmined
through age and experience, and be-
cause they will then be Far move capable
ol choosing a spouse with whom they
will be satishied and compatible all the
rest of their lives.

Is a bov 19, 20 or 21 vears ol age—
who has not ver become his own rue
adult sell—vet qualificd to select a girl
with whom he will share all the prob-
lems and responsibilities of marriage,
home and fanuly? I don’t think so.

adds

WHAT SORT OF MAN READS PLAYBOY?

GARY: T have a bit of data to throw in
here. On my way down to the studio to-
day, T was riding with a cab driver and
we got to talking about thus . ..
TANENBAUM: About the magazine?
GARY: Yes. And he smd, “Oh, 1
know that magazine. That's a cute maga-
zine.” And I said to him, “"Well, you
could say that.” And he talked about the
dilference in his generation and the pres-
ent one . . . and the premium on lib-
cration here, the freedom to talk about
this, and so on. And I said, “You men-
voned vou have a teenage daughter.
How do vou [eel about her?™ And he
said, "Well, T want her 1o know all
about this, but not to do ™

Now, I detected this same thing in
The Playbov Club, and in the magarine,
as well. T don'e think that it necessarily
leads 1o overt sexual expression. There
is a sense in which parents provide this
magazine, have it lying around the house,
and ivs in the fraternity houses, and so

on, as a mark of liberavion. . . . ! As the—
you know—the American way of culu-
vating voursell for adulthood and of
being, well, very smooth and blasé about
i

TANENBAUM: You don't use pravsoy in
vour house lor that purpose.

GARY: Well, my boy is a linle voung
vet, but that ume will come.

However. 1 did some additional re-
search vou might hnd mieresting. I had
a group ol high school studems in, so 1
asked them, “Now, what abour this mag-
azine?” And there was this one bov—he
was the only one present who was smok-
g a cgarcuc, which is verv signihcant.
(Laughter)

HEFNER: The hip one . . . !

BURNETT: Cizmrettes, and whiskey, and
wild, wild women . . .

GARY: I usked, “Is there anvone here
who reads reaveev magazine:” There
were a few snickers around the room,
and T said. “P'm familar with e mysell.
How many ol vou read it2” Well, no-
body read 1.

S0 1 said, “You must see it 1 orake it
vou're looking at the pictures.” And this
kidd with the cigavette said. “Yeah, we're
looking at the pictures.” Then they dis-
cussed this a hule. They see 1t around
their houses. but thev don't read this
material, by and large, because it's above
therr level—which vou've already indicat-
e, Hugh. You're pitching the magazine
at a higher level than these 15 and 16-
vear-olds.

So then I went 1o a college level group
and 1 talked with them. And that group
divided isell inmo those who look at
the pictures and those who read the
magazine. And verv few do both, thev
sav. You know, it's very smart and so-
phisticated to read this magazine and ig-
nore those pictures.

That's all there is 1o mv research.
You've stated that the magazine is edited
for an audience of voung adults. and my
little study confirms that that’s exactly
who vou're reaching. But all of this has
1o do with the kind ol liberation going
on in American society todav: and 1
think we're at Lualt here in our religious
traclitions, in not dealing more directly
with this problem.

O'CONNOR: What do vou mean, Dick?
You keep using the expression “deal
with the problem.”

GARY: Well. 1 think that the whole
process of creating an atmosphere of
Ireedom. in which people can discuss
their sexualitv. and can face it. has been
a problem largely given over to the pub-
lic schools, and 1o other owside agencies.
And it 15 not very often discussed within
the churches. Our religion is, to thar ex-
tent, failing to meet the challenge. Now,
I'm not speaking of what's being done in
the comext of the parochial school, be-
cause 1 don’t know.

O'CONNOR: I'm not going to  delend
that. What 1 wanted to sav s, if you've

dealt with college studenis. T don’t think
that thev have such a lack of knowledge
about the facts of sex. College students
are quite aware in this area. They know
what's going on, they talk about 1t and
all the rest of it bt the point they don't
ger—which is the poing that was original-
Iy raised by Hugh. himsell—is any over-
all philosophy and outlook on sex.

THE QUESTION OF MORALITY

HEFNER: Which Dbrings us back again,
I think. to what we should really be talk-
ing about here—which is not simply sex
or sexuality, but the question of morali-
v, and what kind of moral concepts we
believe should be brought to sexual be-
havior., And it also reinroduces the
question of whether or not the morality
that has been established by previous
generations, here in America, is working
or not. . ..

O'CONNOR: Yes, but. Hugh. sexual mo
vality is not a brand-new problem. And
premarital experience is not something
that was frst tried in 1964, And the ques-
ton of carly marviages is not something
new to our time. Sexuality has an enor-
mous lustory.

HEFNER: All right, let me throw a
question back at vou gendemen, il 1
may. Most of the questions have been
coming mv way this evening. Now let me
pose one: The wraditional Judaco-Chris-
tian concept of sexual morality is not
working, gentlemen. People ave not Iin
ing by it in our society today. Now
what . . .

O'CONNOR: Mr. Helner, do vou have a
statistical analvsis that vou can give us
that indicates this? Because I don’t know
how vou can do it
TANENBAUM: Look at the
PLAYBOY.

O'CONNOR: I'm curious as to how you
can dehine it in this Fashion.

HEFNER: In our hrst discussion, there
was a reference made to Dr. Kinsey and
I believe that vou wsed the adjecuve
“dubious,” which I wanted to answer at
the time... .

O'CONNOR:  Well, I mentioned  him,
because I know vou depend on his
research . . .

HEFNER: LEvery so olten. I'm confronted—
in either my reading or in a discussion
—with an awvempt o dismiss the re-
scarch and statistics in Dr. Kinsey's two
monumental studies, Sexual Belavior in
the Human Male and Sexual Behawvior in
the Human Female, with an attempt to
negate the hndings and conclusions of
Kinsev and his associates, ol the Inst-
tute for Sex Research, at Indiana Uni-
versity. My reaction is always to wonder
about the point of such quibbles. be-
cause I do agree that the Kinsey statistics
are probably no more accurite than the
Nielsen ratings on TV . | |

BURNETT: Which e preuy accurate!
HEFNER: Kinsey's hindings are, il any-
thing, quite probably on the low side,

success ol
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as the checks for consistency revealed
some attempts at cover-up, in the case
histories, related to specific areas of sex-
ual activity. But all such factors are
taken into account and discussed at
length in the reports.

And what difference do such details
make in the present discussion? The im-
portant point for us in these statistics is
not whether we wind up with a 49.5 per-
cent, or a 15 percent, or a 50 percent,
but that Kinsey has clearly and quite
accurately established the general fre-
quency of all of the common forms of
sexual activity in our society.

The Kinsey studies of human sexual
behavior are the most extensive and
comprehensive ever conducted—dwarfing
all previous efforts in the field of sex re-
search. The statistical data on both the
male and [emale are drawn from an un-
precedented number of individual case
histories; the interviewing techniques
were the most advanced on record: the
checks on the reliability, validity and in-
ternal consistency of the data are with-
out precedent in a research project of
this sort. In addition, lesser studies by
other scientists have only tended 10 con-
firm, not refute, Kinsey's findings.

For the first time in history, a culture
has a clear, scientifically established, sta-
tistically detailed picture of its sex be-
havior. Not to use this information in
the search for new insights regarding
man’s sexual nature, and as a major fac-
tor in an extended reconsideration of
our society's sexual morality and sex
laws is, o me, unthinkable.

And it is also clear that the traditional
Judaeo-Christian concept of sex . . .
©O'CONNOR: But, Hugh, would you tell me
what the waditional Judaco-Christian
concept of sex is . . . in terms of today?
HEFNER: In terms of today, it would
scem to me, there are significant signs of
reappraisal and the establishment of a
more enlightened morality, but 1 think
the traditional view must still be consid-
ered that sex be limited to marriage.
O’CONNOR: Yes, but I can find you a
Judaco-Christian  tradivion  for cvery
ramification ol what you have to say . . .
HEFNER: I'm sure you can.

O’CONNOR: . . . Whether premarital or
marital, heterosexual or homosexual . . .
TANENBAUM: ['d like to hear more, be-
cause 1 think this is precisely the point
Mr. Helner is confronting us with,
Norman.

O’CONNOR: Is whar?

TANENBAUM: It's the question that has
prompted Dick Gary's concern—namely,
what do the churches and synagogues
have to say to the present situation?
O'CONNOR: | will say this to you—that
1 think, in terms of the Protestant tradi-
tion, it's going to be a horribly confused
one, because you can find every point of
view imaginable, from top to bottom.

TANENBAUM: Let
himself.
O'CONNOR: Isn’t that true, Mr. Gary?
BURNETT: And to further confuse us, Dick
Gary rides in taxicabs with Jewish
taxicab drivers . . .

O'CONNOR: I know. And can tell about
daughters who want to know all the
facts of life, but don’t want to practice
them.

TANENBAUM: I think Dick is Catholic, as
a matter of fact. (Laughter)

HEFNER: Let me pose the primary ques-
tion once again. If the traditional,
overriding Judaeo-Christian  ethic in
America has been that sex should be lim-
ited 1o marriage, and if this is not being
lived by, T would think it would be a
matter of concern to all of our religious
leaders. And so 1 throw the queston
back at vou fellows, to wry and find out
how vou feel about it. In your opinions,
is this just a matter of the behavior
being wrong? Or do we agree that, in
truth, our religious tradition has been—
and still is—unrecalistic?

GARY: Lct me rcact this way. One of
the problems we have in this society is
the fact that we've got to speak to an in-
terfaith community when we talk about
this problem. You can't sit down with
one clergyman who represents the major
denomination in this country. We are all
pmlcctcd, so to speak, by the fact that
there are so many of us and nobody has
to assume the single responsibility.
O‘CONNOR: Ye¢s, but answer the ques-
tion—in terms of the Judaeo-Christian
tradition—from your own viewpoint.
What kind of morality should we have?
HEFNER: As related 10 sex ... as re-
lated to sex and marriage . . . as related
to sex and love?

GARY: Well, T thought, despite the fact
there was some disagreement, that Marc
made a magnificent statement when he
talked about sexuality with purposc. I
don’t want to just throw this back to
him, but I thought he made a good
point . . .

TANENBAUM: 1 did?

GARY: You made this statement earlier,
and I thought it was very good.
BURNETT: About reproduction?

GARY: Yes—multiply and inherit the
carth. Now, I'm saving that this is the
basic purpose. But beyond that, of
course, we run into difficulties . . . or
complications.

TANENBAUM: And the terrible thing is
that we have no theology for it

HEFNER: Father O’'Connor, do vou have
the feeling that Reverend Gary is avoid-
ing my question?

O'CONNOR: Very much so.

GARY: Well, I am. (Laughier)

SEX IN SWEDEN AND THE U.S.

O'CONNOR:
from The

Dick  worry about

I'm looking at a cdipping
New York Times, Sunday,

April 26th, commenting on an official
publication called Our Church, in Swe-
den, which says that premarital rela-
tions should not be condemned as a sin
as long as the couple involved sincerely
plans to marry.
HEFNER: What's interesting about that,
however, since we know that Sweden
is a rather liberalized counuy, is that
there have been several news stories
on similar statements from members of
the clergy in England in the last year.
GARY: Let me make one point here. In
both of these instances, in England and
Sweden, vou have a more or less homo-
gencous religious group, addressing them-
selves to a national problem. They have
this responsibility and they’ve got to face
it, so the Church of England developed
an claborate statement about the legit-
imacy ol sex between consenting adulis
—marricd or unmarried, heterosexual o1
homosexual. Now, this is prewy far out,
in terms ol its implications. But nobody
in this socicty is going to do it, because
I'm competing with Father O'Connor
here, wryving to have a better morality
in the Episcopal Church than he's got
in the Catholic Church, and he’s
competing . . .
O‘CONNOR: The question is, how are
you competing with the so-called “New
Morality,” in terms of what Hugh Hel-
ner claims the facts o be?
GARY: You cite a newspaper story re-
garding the Church of Sweden, and I'm
supposed to relate to it, because it's
vaguely Protestant. And I'm saying that
they assume this responsibility, which I
don’t assume, you see, because I have a
basically sectarian point of view on this,
just like you have in this society. And as
long as we operate within this pluralism,
we tend to protect ourselves with it
TANENBAUM: I'm not sure it's altogether
that, Dick. I think it's a significant factor,
in terms of the way we counter one an-
other on this question and find comfort
in evading it, but I think the nature ol
the culturc is also significantly dilferent.
From what 1 have read about the prob-
lem of sexual freedom in Sweden, 1 has
reached rather rampant proportions.
BURNETT: What problem?
TANENBAUM: The problem of sexual
promiscuity between  unmmanricd males
and females, with a kind of national li-
cense that operates there. And, in lact,
there isn't the same kind of puritan
mentality about tus that we have here.
There isn’t the feeling of guilt or trou-
bled conscience in Sweden. I'm not say-
ing there 15 any cause and effect, but
some sociologists extrapolate [rom this
an explanation for the enormous suicide
rate in Sweden, which is associated with
the breakdown in traditional morality.
BURNETT: Barry Goldwater says it's be-
cause they are a socialist state.
(continued on page 138)
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KEYHOLDERS PLAY NOW, PAY LATER FOR DREAM
VACATION AT THE NEW JAMAICA PI.AYBOY CLUB

Apply for Your Key Today to Take a Tropic Winter Holiday

JAMAICA (Special) — Playboy
Club keyholders are now enjoy-
ing vacations in the sun at the
luxurious new Jamaica Playboy
Club in Ocho Rios, just 75 min-
utes from Miami.

For as low as $20 per day dou-
ble cccupancy (includes a boun-
tiful breaklast, gourmet dinner
and nightly entertainment), a
Playboy holiday at this 204-

room resort in the Caribbean
can be yours, if you act now.

A year-round playground, the
Jamaica Playboy Club caters to
urban tastes in a tropical set-
ting. All the refinements of The
Playboy Club, from beautiful
Bunnies to star-studded show-
rooms to superb menus, are
coupled with such sun-drenched
activities as water-skiing, skin-

Why battle wintry winds when you can be sunning at the Jamaica Playboy
Club today! New Yorkers, for example, jet to Jamaica in 3% hours.

Los Angeles Playboy Club Now Open!
Next: Atlanta, Boston, San Francisco

With the debut of the Los Ange--

les Playboy Club on New Year's
Day, Bunnies are now hopping
from Coast to Coast. The swank
new L.A. Club occupies three
floors of the new Playboy West
Building at 8560 Sunset Blvd.

The Atlanta Playboy in the
new Dinkler Plaza Motor Inn
opens soon, and brings the Club
total to a lucky 13.

Plans call for Playboy of
Boston to open its doors to key-
holders in early spring. Boston's
uncommon Bunny bastion is at
54 Park Square, opposite his-
torical Boston Common, The
second West Coast hutch is
scheduled to debut this summer
at 736 Montgomery Street, at the
foot of San Francisco’s famous
Telegraph Hill. This four-story,
million-dollar Club is in the very

heart of the city's fun center.

You still have time to take
advantage of the $25 Charter
Rate that applies in these areas

by sending in the coupon now.

Playboy West Building is home of
exciting Los Angeles Bunny hutch.

diving, tennis, fishing, sailing,
sight-seeing—and just plain
relaxing. As a keyholder, you
become eligible for special cour-
tesies, such as invitations to
cocktail parties with Bunnies in
attendance.

Bikinied Bunnies abound at
the Jamaica Playboy Club. At
the 50-meter, Olympic swim-
ming pool (the largest on the
island) and at the cabanas on
the B00-ft. private white-sand
beach, the Bunnies serve drinks
and also double as lifeguards.

The Club's free port shop is
a bargain hunter's delight. Here,
all manner of fine merchandise,
including premium liquors, fine
watches and perfumes are yours
at savings up to 80 percent.

Your Playboy Club key also
enables you to charge your vaca-
tion at the Jamaica Club. Play
now, pay later!

PLAYBOY CLUB LOCATIONS

Clubs Open— Baltimore 28 Light
5t.; Chicago 116 E. Walton St.;
Cincinnati 45 E. 7th St.; Detroit
1014 E. Jefferson Ave.; Jamaica on
Bunny Bay. Ocho Rios, Jamaica,
West Indies; Kansas City atop
the Hotel Continental; Los Ange-
les rh6 Sunset Blvd.: Miami 7701
Biscayne Blvd_; New Orleans 727
-tue Iberville; New York 5 E. 59th

Phoenix 3033 N. Central; St.
J,ouis 3914 Lindell Blvd.

Locations Set —Atlanta Dinkler
Plaza Motor Inn; Boston 54 Park
Sguare; San Francisco 716 Mont-
gomery St.

Nextin Line London, England
Washington, D. C.

Bunny serves keyholder and his
playmate at Jamaica Club’s pool.

Apply for your key today to
take advantage of the $25 Char-
ter Key Fee now in effect in
Jamaica, Los Angeles, San Fran-
cisco, Atlanta, Boston and eight
other Club cities (see Club loca-
tions box). By acting now you
will have saved $25 when the
$50 Resident Key Fee is estab-
lished, as it is now in Chicago
and Florida.

To obtain all the special bene-
fits that a Playboy Club key
brings you at the new Jamaica
Playboy Club—and every other
Club—All out the coupon today.
Check the box for all the par-
ticulars on the Jamaica Playboy
Club, including the now-in-
eflect winter rates. Of course,
now is also the time to make
plans for next summer’s vaca-
tion in romantic Jamaica.

-

Gentlemen:
(CHECK ONE OR BOTH BOXES)

BECOME A KEYHOLDER/CLIP AND MAIL THIS APPLICATION TODAY

TO: PLAYBOY CLUBS INTERNATIONAL
c/o PLAYBOY Magazine, 232 East Chio Street, Chicago, llinois 60611

el

[ Here is my app for key privil to The Playbioy Club.
Cilaminis oo atl e p
. S DATE
Flease send me information on the special 6-night, 7-day lamaica Jaunt tor $175.

NAME

" (PLEASE PRINT)

OCCUPATION

ADDRESS

cy

Key Fee is $25 except within a 75-mile radius of Chicago and in Florida, where
keys are $50. (Key fee inclodes $1ior year's subscription to viP the Club magazine.)
Bill me for §
[0 1 wish only information about The Playboy Club.

[ Enclosed find ¥

r______________
|

STATE Z1P CODE
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could it be his broomsticks ?
(or the Ford Mustang)

Your guess is as good as ours. The Mustang will get him places. But, he'll need the extra insur-
ance of Broomsticks slacks. Ingeniously designed in our very own slim-ease model that creates a
slimmer, taller, “with-it" look...yet keeps you comfort-free. Glen Oaks crafts Broomsticks slacks
from wrinkle resistant fabrics of wash and wear 65% Fortrel polyester, 35% combed cotton—50%
Fortrel, 50% Arnel Rayon—55% Fortrel, 45% Zantrel Rayon. Details them with an extension waist-
band. At stores everywhere about $7.00 to $9.00—Glen Oaks Slacks, 16 East 34th Street, N.Y. I6.

Fortrel® is a trademark of Fiber Industries, Ine.

Y
. .. :ﬁ T fre
DIV Wil

slacks by glen oaks with fortrel®

Win a Mustang!

IN THE
BROOMSTICKS
SWEEPSTAKES !

Pick up your Broomsticks
Sweepstakes tickets at your
favorite retailer. That's it.
Nothing to buy « no brain
twisters. You may be the lucky
winner, It's as easy as all that.




s | L BEATLES

a candid conversation with englands mop-topped millionaire minstrels

Our inierviewer this month is the in-
imitable Jean Shepherd, whose nosial-
sically comic hovhood reminiscences and
acerbic social commentary have earned
liem not only ihe rrj;,f;f;:!t.\"r’ of PLAYBOY'S
readers, but also a loyal audience of three
million foy the free-form one-man radio
talkathon which he wings weekly over
New York's WOR from the siage of The
Linelicht in Greenwich Village. A nim-
blewitted and resourceful broadcast rve-
porter who's tilted verbal lances with
such formidable subjects as Malcoln X
and  Harry S5, Truman, he
herein as an interoiewer for the printed
page. Shepherd writes of his subjects:

“1 joined the Beailes in Edinburgh in
the midst of a wild. swinging personal
nppearance  lour they were J!f«rl’.‘h.‘g
thronghowt the British Isles. The first
glimpse I had of them was in a tiny,
veerheated, totally disorganized dressing
room backstage between thely fust and
second  shows. I had iaken the night
flight up from London and suddenly
found myself face to face with one, or
rather four, of the 20th Century's major
tiving legends. All of them looked up
suspiciously as 1 walked in, then went
back 1o eating. drinking and tuning
gudlars as though I didn’t exist. Legends
have a way of ignoring mere mortals. 1
looked havd at them through the cig-
arcite smoke, and they began to come
mto focus, sprawhng half dressed and

debuts

self-involved amid the continuous wproar
that surrounds their lives.

“They had been  plaving one-night
stands in Glasgow and Dundee, and 1
wenl along with them from Edinbugh
to Plymouth, Bournemouth and half a
dozen other towns. They werve all the
same: wild, ravening multitudes, hun-
dreds of policemen, mad rushes through
the night in a black Austin Princess to
a carefully guarded inn or chalet for a
few fitfuld hours of sleep. And then the
whole eycle started all over acain.

“It became impossible 1o tell one town
from another, since to us they were just
a succession of dressing rooms and hotel
suites. The screams were the same. The
music was the same. I all assumed
the ritual quality of a fertility rvite. Lal-
ter-day Druids, the Beatles sat in their
dressing room—a plywood Stonehenge—
surrounded by swealy T-shivis, travs of
French [ries, steak, pols of lea, and the
inevitable TV set: while from some-
where of beyoud the walls of the theater
came the funt, eevie wailing of their
worshipers, like the sea ov the wind. But
the Beatles no more heavd it than a New
York cop hears traffic. Totally oblivious
to the mob—and to the honks and
plunks of other Liverpudlian rock 'n’
rollevs warming up down the hall—they
sat sipping Scotch from paper cups and
walching ‘Dr. Kildare’ on the telly.

“I, meanwhile, sat and walched them
—and wondered why. In two years

they had become a phienomenon that had
somehow transcended stavdom—aoy even
showbiz. They were mythical beings, in
spiving a fanaticism bovdering on reli-
gious ecstasy among millions all over
the world. I began 1o have the uncom-
fortable feeling that all this fervor had
nothing whaiever to do with entertain
ment, or with talent, ov even with the
Beatles themselves. | began to feel that
they were the catalyst of a sudden sworld
madness that would have burst upon us
whether they had come on the scene m
not. If the Beatles had never existed., we
wonld have had to invent them. They
are not prodigious lalents by any yard
stick, but like hula frf}up.s and yo-yos,
they are at the right place at the right
time, and whatever it is that trigeers the
mass hystevia of fads has made them
walking myths.

“Fvervwhere we went, pf'o];lf(f stared
in openmonthed astonishment that theve
were  actually  flesh-and-blood  Ioman
beings who looked just like the Beatle
dolls they had at home. It was as though
Santa Claus had suddenly shown up at a
Christmas party. Night after night, pha-
lanxes of journalists wounld stand grin-
ning, groveling, jotling
down the Beatles” every word. In clty
after city the local mayor, countess,
duke, earl and [Jn’lﬁf(,‘ wonld be led in.
bowing and scraping, to bask for a few
flecting mowents in their ineflable aura.
They don’t give inlevviews; they grant

obsequious,

ravL: We'd be idiols to say
it isn’t a constanl inspiralion
to be making a lot of money.
It is to anvone. Why do busi-
ness tycoons stay tycoons?

RINGO: We used to gel in the
car, and I'd look over al John
and say, “Christ, you're a
bloody  phenomenon!  and
laugh—'cause 1t was only him.

GEORGE: Ringo and I are gel-
tin” married to cach other. But
that’s a thing you better keep
a secrel. People would prob-
ably think we're queers.

Joux: If you say vou're non-
religious, people assume you're
antiveligious. We've not sure
what we are, but we're more
agnostic than atheistic.
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audiences, which is the way the world
wants ils legends to behave.

“All around them, wherever they go,
shimmers a strange, filmy, translucent
pall of palpable unrealily, so thick that
you can almost tasle it. And at the
very cenler of this vast cloud of fantasy
are the four young men themselves, by
far the most real and least enchanted of
them all. They have managed somehow
to remain remarkably human, totally un-
like the kewpies created by fandom and
the press. In real life, the Beatles don’t
make Beatle noises. Nor are they pre-
cocious teenagers. They are grown-up,
Scolch-drinking men who know what

 the world expects of them—which is to

be Beatles and to wear long hair, funny
clothes and be cute. But all that stops
when the curtain falls and the high-
heeled shoes come off and the drums are
put away.

“Their unimaginable success—which
has made them world figures important
enough for the Prime Minister and the
Queen’s consort to discuss in news con-
ferences, and has made them without a
doubt the most successful money machine
in vecent limes—has left them faintly
bemused, but also extremely guarded in
their day-by-day life, almost as though
they’re afraid that an extraloud sneeze
will burst the bubble and they’ll be back
in reality like the rest of us.

“Of the four, George Harrison seems
to be the one most amused and least
unsettled by it all. The truest swinger
among them, he is also the most sarcastic,
and unquestionably the most egotistical;
he fingers his hair a lot, and has a marked
tendency to pause meaningfully and fre-
quently before mirrors. Even so, he’s a
very likable chap—if he happens to like
you. John Lennon, on the other hand,
is a rather cool customer, and far less
hip than he’s been made out to be. He
does radiate a kind of on-the-top-of-it
confidence, however, and is the unac-
knowledged leader of the group. Equally
poised, but far more articulate and
outgoing, Paul McCartney (sometimes
known as ‘the cute Beatle’) reminded
me of Ned, the fun-loving Rover Boy:
He's bright, open-faced and friendly—
the friendliest of the lot; but unlike Ned,
he also has a keen eye for a well-turned
figure, and he worries a lot about the
future. Ringo Starr, the smallest Beatle
—even smaller in person than he ap-
pears to be on the screen—is a curious
contrast wilth the others. Tacilurn, even
a bit sullen, he spends a good deal of
time silling in corners siaring moodily
al the Venetian blinds. Perhaps because
he wasn’t their original drummer, he
seems slightly apart from the rest, a
loner. Still, ke has a way of growing on
you—if he doesn’t grow away from you.

“But they all find it difficult to make
any real contact with anybody out-

side of their immediate circle. And vice
versa. As they appear unreal to their
maniacal fans, so their fans appear to
them. And an incessant infestation of
interviewers has evecled a wall of hack-
neyed wisecracks and ghostwritlen 1i-
postes between them and the press. So
getting to know the Beatles, and to draw
them out, was a discouraging task at
first. I traveled and lived with them for
three days before the first crack ap-
peared in the invisible shield that sur-
rounds them. Paul suddenly asked me
about my cold—uwhich I had been nurs-
ing since my arrival—and I hnew that
real life had reaved its unexpecied head.

“We began to become friends. And a
week or so and what fell like 10,000
miles and 10,000,000 screams later, we
found ourselves ensconced in a hotel
room in Torquay in southwest England,
on the gray shores of the English Chan-
nel. They had just played two shows be-
fore a raging throng of subteen girls in
nearby Exeter. Within seconds after the
final curtain, like a gang of convicts exe-
cuting a well-rehearsed and perfectly
synchronized prison break, they had
eluded a gimlet-eyed army of idolators
outside the stage door and careened off
in anonymous vehicles, with coat collars
up and hats pulled low—four hunted
fugitives and one terrified hostage (me)—
into the wintry night. Pseudonymously
registered and sofely padlocked in their
suite at the hotel—the identity and
whereabouts of which were a more closely
guarded secrel than SAC's fail-safe recall
code—they slipped out of their Beatle
suits and into the comfort of sportswear,
ordered up a goodly supply of Coke, tea
and booze, and began to unwind. We
found ourselves talking quietly—and all
of a sudden, almost communicating.
Somewhere along the line I turned on my
tape machine. Here’s what it recorded.”

pLaYBOY: OK, we're on. Why don't we
begin by . . .

JOHN: Doing Hamlet.

(Laughter)

RINGO: Yeah, yeah, let’s do that.
PLAYBOY: That sounds like fun, but
just for laughs, why don’t we do an in-
terview instead?

GEORGE: Say, that’s a fine idea. I wish I'd
thought of that.

PAUL: What shall we ask you for a first
question?

RINGO: About those Bunny girls . . .
PLAYBOY: No comment. Let's start over.
Ringo, you're the last Beatle to join the
group, aren't you?

RINGO: Yes.

PLAYBOY: How long were you fellows
working together as a team before Ringo

joined up?

JOHN: A few years probably, sort of off
and on, really, for three years or so.
PAUL: Yeah, but really amateur.

GEORGE: The local pub, you know.
And in each other’s uncles’ houses.
JOHN: And at George’s brother’s wed-
ding. Things like that.

PLAYBOY: When you joined the others,
Ringo, they weren’t quite as big as they
are now, were they?

RINGO: They were the biggest thing in
Liverpool. In them days that was big
enough.

PAUL: This is a point we've made be-
fore. Some people say a man is made of
muscle and bloed . . .

No, they don’t. They say, “How
come you've suddenly been able to ad-
just to fame, you know, to nationwide
fame and things?” It all started quite
nicely with us, you see, in our own
sphere, where we used to play—in Liver-
pool. We never used to play outside it,
except when we went to Hamburg. Just
those two circles. And in each of them, I
think we were round the highest paid,
and probably at the time the most popu-
lar. So in actual fact we had the same
feeling of being famous then as we do
now.

GEORGE: We were recognized then,
too, only people didn’t chase us about.
PAUL: But it just grew. The quantity
grew, not the quality of the feeling.
PLAYBOY: When did you know that
you had really hit it big? There must
have been one night when you knew it
had really begun.

JOHN: Well, we'd been playing round
in Liverpool for a bit without getting
anywhere, trying to get work, and the
other groups kept telling us, “You'll do
all right, you'll get work someday.” And
then we went to Hamburg, and when we
came back, suddenly we were a wow.
Mind you, 70 percent of the audience
thought we were a German wow, but we
didn’t care about that.

PAUL: We were billed in the paper:
“From Hamburg—The Beatles.”

JOHN: In Liverpool, people didnt
even know we were from Liverpool.
They thought we were from Hamburg.
They said, “Christ, they speak good
English!” Which we did, of course, being
English. But that’s when we first, you
know, stood there being cheered for the
first time.

PAUL: That was when we felt we were . . .
JOHN: . . . on the way up . ..

PAUL: . . . gonna make it in Liverpool.
PLAYBOY: How much were you earn-
ing then?

JOHN: For that particular night, 20
dollars.

PLAYBOY: Apiece?

JOHN: For the group! Hell, we used to
work for a lot less than that.
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PLAYBOY

PAUL: We used to work for about three
or lour dollars a night
RINGO: Plus all the Coke
drink. And we drank a lot.
PLAYBOY: Do you remember the first
journalist who came 10 see yvou and said,
“I want to write about vou'?

we could

RINGO: We went round to them at
hirst, didn't we?
JOHN: We went and sad, “We're a

group and we've got this record out.
Will vou .. ."
GEORGE:  And
slam.
PLAYBOY: We've heard it said that when
vou first went (0 America you were
doubtful that vou'd make it over there.
JOHN: That's true. We didn’t think we
were going 1o make it ac all. It was only
Brian telling us we were gonna make it
And George. Brian Epstein, our man-
ager, and George Harrison.

GEORGE: I knew we had a good chance—
because of the record sales over there.
JOHN: The thing is. in America it just
secemed ridiculous—I mean, the idea of
having a hit record over there. Tv was
just. you know. somecthing you could
never do. That's what I thought, any-
how. Burt then 1 realized thar it's just the
same as here, that kids everywhere all go
for the same stuff. And seeing we'd done
it in England and all, there's no reason
why we couldn’t do it in America. too.
But the American disc jockeys didn’t
know about British records: they didn’
play them: nobody promoted them, and
so vou didn’t have hits.

GEORGE: Well. there were one or two
doing it as a novelty.

JOHN: But it wasn't until Time and
Life and Newsweek came over and wrote
articles and created an interest in us that
the disc jockeys started plaving our rec-
ords. And Capitol said. “Well, can we
have their records®” You know, they had
been offered our vecords years ago, and
they didn’t want them. But when they
heard we were big over here they said,
“Can we have "em now?” So we said, “As
long as you promote them.” So Capitol
promoted, and with them and all these
articles on us. the records just took off.
PLAYBOY: There's Dbeen some  dispute,
among  your lans and critics, about
whether you're primarily entertainers or
musicians—or perhaps neither. What's
your own opinion?

JOHN: We're money-makers first; then
we're entertainers.

RINGO: No. we're not.

JOHN: What are we, then?

RINGO: Dunno. Entertuiners first.
JOHN: OK.

RINGO: 'Cause we were entertainers he-
fore we were money-makers.

JOHN: That's right, ol cowrse. It’s just
that the press drivels it into you, so you
say it ‘cause they like to hear it, you
know?

PAUL: Still, we'd be idiots to say that it
isn't a constant ispiration to be making

then the door would

a lot of money. It always is, to anyone. I
mean, why do big business tycoons stay
big business tveoons? It's not because
they're inspired at the greatness ol big
business: theyre in it because they're
muking money at it. We'd be idiots il we
pretended we were in it solely for kicks.
In the beginning we were, but at the
same ume, we were hoping to make a bit
of cash. It's a switch around now,
though. from what it used to be. We
used to be doing it mainly for kicks and
not making a lot of monev, and now
we're making money without too many
kicks—except that we happen to like the
money we're making, Bur we sull enjov
making records, going onstage, making
films, and all that business.

JOHN: We love every minute of it, Bea-
tle people!

PLAYBOY: As hurd-bitten refugees [rom
the Liverpool slums—according 1o heart-
rending fan magazine biographies—do
vou feel prepared to cope with all this
sudden wealth?

PAUL: We've managed 1o make the ad-
justment. Contrary to rumor, you sce,
none of us was brought up in any slums
or in great degrees of poverty. We've al-
ways had enough; we've never been
SLIVing.

JOHN: Yeuh, we saw these articles in
the American fan mags that “Those boys
struggled up from the slums . . "
GEORGE: We¢ never starved. Even
go hasn't.

RINGO: Even I.

Rin-

PLAYBOY: What kind of [amilies do
you come [rom?
GEORGE: Well, vou know, not rich.

Just workin® class. They've got jobs. Just
work.

PLAYBOY: What does vour [ather do?
GEORGE: Well. he doesn’t do anvihing
now. He used to be a bus driver . . .
JOHN: In the Merchant Navy.
PLAYBOY: Do vou have any sisters or
brothers. George?

GEORGE: I've got two Dbrothers.

JOHN: And no sisters to speak of.
PLAYBOY: How about vou, Paul?

PAUL: I've cot one brother, and a fa-
ther who used to be a cotton salesman
down in New Orleans, you know. That's
probably why T look a bit tanned. But
seriously, folks. he occasionally had trou-
ble paving bills—but it was never, you
know, never, “Go out and pick blackher-
ries, son: we're a bit short this week.”
PLAYBOY: How about vou. John?
JOHN: Oh. just the same. T used to
have an auntie. And I had a dad whom I
couldn’t quite find.

RINGO: John lived with the Mounties.
JOHN: Yeih, the Mountics. They [fed
me well. No strvation.

PLAYBOY: How about your [amily, Ringo,
old man?

RINGO: Just workin' class. T was brought
up with my mother and me grandpar-
ents. And then she married me step-
father when 1 was 13, All the time she

was working. [ never starved. I used to
wer most things,

GEORGE: Never starved?

RINGO: No, | never starved. She alwiys
fed me. 1 was an only child, so it wasn’t
amazing.

PLAYBOY: It's quite fashionable in some
circles in America o hate your parents.
But none of vou seem to.

RINGO: We're probably just as againsi
the things our parents liked or swood for
as they are in America. But we don’t
hate our parents for it

PLAYBOY: It’s olten c¢xactly the opposite
in America.

PAUL: Well, vou know, a lot of Ameri-
cans are unbalanced. I don’t care what
you say. No, reailv. A lot of them e
quite normal, ol course, hut we've met
many unbalanced ones. You know the
tyvpe of person, like the politcal Whig.
PLAYBOY: How do voun mean?

PAUL: You know—ithe professional poli-
tician wvpe: in authority sort of thing.
Some of them are just mad! And I've
met some really maniac American girls!
Like this girl who walked up to me in
a press conference and said, “I'm Lily.”
I said. “Hello, how do vou do?” and she
said, “Doesn’t my name mean anvthing
to vour" I said, “Ah, no . . . and 1
thought, "Oh God, it's one of these
people that you've met and you should
know.” And so Derek, our press agen,
who happened to be there at the time,
hanging over my shoulder, giving me
quotes, which happens at every press
conlerence . .

GEORGE: You better not say that.

PAUL: Oh ves, that's not true, Beatle
people! But he was sort of hanging
about, and he said, “Well, did you ring,.
or did vou write, or something®” And
she said, “No.” And he said, “Well, how
did you get in touch with P: How
do you know him?" And she said,
“Through God.” Well, there was sort ol
a ghasty silence. I mean, we both sort of
gulped and blushed. 1 said, “Well, that's
very nice, Lily. Thanks very much. |
must be off now.”

PLAYBOY: There wasn't a big lightning
bolt from the sky?

PAUL: No, there wasn't. But T walked 10
her alterward, and she said she'd got a
vision from God and God had said w0
ligi..

JOHN: “It’s heen a hard day’s night.”
(Laughter)

PAUL: No, God had sad, “Listen, Lil,
Paul is waiting for you; he's in love with
you and he wants 10 marry you, so go
down and mect him, and he'll know you
right away.” It's very funny, you know. |
was aying to pesuade her  that she
didn’t in actual Fct have a vision from
God, that it was . . .

GEORGE: It was probably somcbody
disguised as God.

PAUL: You wouldn’t hardly ever meet
somcbody like that in England, but
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“The heart and blood vessel diseases
cost American business more than a bil-
lion dollars last year — the value of 70
million man-days of production lost by
executives and craftsmen afflicted with
heart and circulatory diseases.
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there seemed to me to be a lot like her
in Americ.

JouN: Well, there are a lot more people
in America, so vou've got a much bigger
group o get nutters from.

PLAYBOY: Speaking of nutters, do vou
ever wake up in the morning. look in
the mirror and say, "My God, I'm a
Beatle™?

PAUL: No, not quitc.

(Laughter)

JOHN: Actually, we only do it in each
other's company. | know I never do it
alone.

RINGO: We used to do it more. We'd
getin the car, I'd look over at John and
say. “Christ, look at vou: vou're a bloody
phenomenon!” and  just laugh—'cause
it was only him, you know. And a lew
old Iriends of ours done it, from Liver
pool. I'd catch “em looking at me, and
I'd say, "What's the matter with vou?”
It's just daft. them just screaming and
Laughing, thinking I'm onc¢ ol them
people.

PLAYBOY: A Beatle?

RINGO: Yes.

PAUL: The thing makes me know we've
made it is like tonight, when we slipped
into a sweershop, In the old davs we
could have just walked into a sweetshop
and nobody would have noticed us. We
would have just got our sweets and gone
out. But tonight we just walked in—it
ook a couple ol seconds—and the peo-
ple just dvopped their sweets. Belore,
you sce, there would have been no reac-
tion at all. Except possibly, “Look at
that lellow with the long hair. Doesn’t he
look dalt?” But nowadavs theyre just
amazed; they cin’t believe it But actual-
Iv we've no dillerent.

pLaYBOY: The problem is that you
don’t scem to be like real people. You're
Beatles.

PAUL: | know. It's very funny, thac
GEORGE: It's all the publicity.

PAUL: Were wken in by it, wo. Be-
cruse we react exactly the same wav 1o
the sturs we meet. When we meet people
we've seen on the telly or in films, we
sull think, “Wow!”

JOHN: It's o good thing, because we
still get just as uckled.

PAUL: The thing is that people, when
they see you on TV and in magazines
and up in a film, and hear vou on the
radio, they never expect o meet vou,
vou know, even our [ans. Their wish is
to meet you, but in the back ol their
mind they never think theyre actually
gonna meet us. And so, when they do
meet us, they just don’t believe it
PLAYBOY: Where do they find you—
hiding in vour hotel rooms?

JOHN: No, on the street, usually.
PLAYBOY: You mecan vou're brave enough
to venture out in the streets without a
bodvguard?

RINGO: Surc.

GEORGE: We're always on the strect.
Staggering about.

RINGO: Ilogein’ our bodics.

GEORGE: You catch John sleeping in
the gutter occasionally.

PLAYBOY: \When people see vou in the
street, do you ever have any action?
GEORGE: \Well, not really, hecause when
you're walking about, vou don’t bump
imto groups ol people, as a rule. People
don’t walk round in gangs, as a rule.
PLAYBOY: Cun you even go out shop
ping without getting mobbed by them,
individually or collectively?

JOHN: We avoid that.
PAUL: The mountain
hammed,

GEORGE: The shop comes to us, as he
says. But sometimes we just roll into a
store and buy the swfl and leg out
again.
PLAYBOY:
ronble?
PAUL: No, we walk four times faster
than the average person.

PLAYBOY: Cuan vou cat safely in restaun-
Tants?

GEORGE: Sure we can. I was
other night.

JOHN: Where?

GEORGE: Restaurants.

PAUL: Of cowrse we're known in
restaurants we go in.

GEORGE: And usually it's only Americans
that’ll hother you.

PLAYBOY: Really?

GEORGE: Rcully. If we go into a res-
taurant in London, there's always going
to be a couple of them eating there: you
just tell the waiter to hold them off if
they wry to come over. 1l they come over
anywiay, you just sign.

RINGO: But vou know, the restaurants
I go to. probably if T wasn't famous, T
wouldn't go 1o them. Even if T had the
same monev  and  wasn't famous 1
wouldn’t go to them, hecause the people
that go 1o them are drags. The good
thing when you go to a place where the
people are such drags. such snobs, you
see, is that they won't bother o come
over 1o your table. They pretend they
don’t even know who vou are. and von
get away with an easv night.

GEORGE: And they think they're Liughing
at us, but really we're Linghing at them.
‘Cause we know they know who we are.
RINGO: How's thut?

GEORGE: Thevie not going to be hike
the rest and ask for autographs.
RINGO: And if they do, we just swear
at ‘em.

GEORGE: \Wecll, 7 dou’t, Beatle people,
I sign the autograph and thank them
profusely for coming over and offer them
a picce of my chop.

JOHN: II we're in the middle of a meal,
I usually say, "Do vou mind waiting till
I'm hnished:”

GEORGE: And then we keep cating un-
til they give up and leave,

comes to Mo-

Isn't that like looking for

there the

the

JOHN: That’s not true, Beatle people!
PLAYBOY: Apart from these occupational
hazards, are you happy in vour work?
Do you really enjoy gewing pelted by
jelly beans and being drowned out by
thousands ol sarcaming subteenagers?
RINGO: Yos.

GEORGE: We still find it exciting.

JOHN: Well, vou know . . .

PAUL: Alter a while, actually, yvou begin
1o get used to i, you know.

PLAYBOY: Can you really get wsed to this?
PAUL: Well, you still get excited when
you go onto a stage and the audience is
great, you know. But obviously vou're
not as excited as vou were when you first
heard that one ol your records had
reached number one. I mean, you really
do go wild with excitement then: yvou go
out dvinking and celebrating and things.
RINGO: Now we just go out drinkin’
anyway.

PLAYBOY: Do you
together oflstage?
JOHN: Well. yes and no. Groups hke
this wre normally not [rviends, vou know:
theyre  just four people out there
thrown together 1o make an act. There
may be two ol them who sort of go oll
and are Iriends, vou know. but
GEORGE: Just what do vou mean by that?
JOHN: Swrictly platonic. of course. But
we're afl rather good [riends, as 1t
happens.

PLAYBOY: Then vou do see a good
deal of one another when you're not
working?

PAUL: Weil, vou know, it depends. We
needn’t always go to the same places to-
gether. In carlier days, of course, when
we didn't know London, and we didn’t
know anybody in London. then we real
Iy did stick together, and it would really
just be like four fellows down hrom the
north for a coach wip. Bur nowadays.
you know, we've got our own girllviends
—thevre in London—so that we each
normally go out with our girllviends on
our days oll. Except for John, ol coursc.
who's married.

PLAYBOY: Do any ol the rest of vou
have plans to seutle down?®

PAUL: | haven't got anv.

GEORGE: Ringo and I are gevtin’ marnried.
pLAYBOY: Oh? To whom?

GEORGE: T o cach other. But that's a thing
vou hetter keep a secret.

RINGO: You better not tell anvbody,
GEORGE: | mocan, il we saud something
like that. people’d probably think we're
queers. Alter all, that's not the sort ol
thing vou can put in a reputable maga-
zine like reaveooy. And anvway, we don’t
want 1o start the rumor going.
PLAYBOY: We'd better chiange the sub-
ject, then, Do you remember the othes
night when this girl came backstage . .
GEORGE: Nuked | . .

PLAYBOY: Unfortunately not. And she
satd N

GEORGE: "It's heen a hard dav’s might.”
PLAYBOY: No, she pointed at you, George,

stick pretty much



and said, “There’s a Beatle!
others said, "That's George.”
said, “No, it's a Beatle!”™
JOHN: And you said, “This way to the
hedroom.™

PLAYBOY: No, it was, “Would vou like us
to introduce you to him?”

JOHN: I like my line beuer.

PLAYBOY: Well. the point is that she
didn’t believe that there was such a thing
as an acual Beatle person.

JOHN: She's right, you know.

PLAYBOY: Do vou run across many like
her?

GEORGE: Is there any other kind?
PLAYBOY: Iu Americt, too?

RINGO: Lverywhere.

PLAYBOY: \With no excepuons?

JOHN: In America, vou meuan?
PLAYBOY: Yos.

JOHN: A few.

PAUL: Ycah. Some of
pirls have heen grear.
JOHN: Like Joan Baez
PAUL: Joan Bacz is good, yeah, very
pood.

JOHN: She's the only one T like.
GEORGE: And Javne Munsfiekd. rraveoy
made her.
PAUL: She's a
Diflerent.
RINGO: She's solt.

GEORGE: Solt and wiarm,

PAUL: Actually, she’s a clot.

RINGO: Savs Paul. the god of the Beales.
PAUL: T dido’t mean it. Beatle people!
Actually, T haven't even met her. Bu
you won't print that anvway. ol course,
because rravsoy is very pro-Mansheld.
Ihey think she's a rave. Bue she really is
an old bag.

PLAYBOY: By the way, what e Beatle
people:

JOHN: It's something they wse i the
Lan mags in America. They all start out.
“Hi there, Beatle people, ‘speat vou're
wondering what the Fab Foursome are
doing these days!™ Now we use it all the
time, 100,

PAUL: It's low-level journalese.

JOHN: But I mean. vou know. there's
nothing wrong with that. Tt’s harmless.
PLAYBOY: Speaking of low-level  jour-
milese, there was a comment in one of
the London papers the other day tha
paralleled you guvs with Hider. Serious.
Iv! Te said that vou have the same tech-

And vou
And she

those American

bit different, isn't she?

nique ol drawing cheers Irom the
crowd . ..
PAUL: That power sn't so much us

being like Hitler: s thar the audiences
and the show have gor sort ol vou know.
a Hitler feel about them. because the an-
dience will shout when thevre 1old 1o,
That's  what  thar  eritic talking
about. Actuallv. that artidde was one
which 1 really gor annoved abouy, “canse
she's never even met s,

PLAYBOY: Sher

PAUL: The woman who wrote it. She's
never met us, but she was dead against
us. Like that Hider bit. And she said we

Wals

were verv boring people. “The Bore-
some  Foursome,” she called us. You
know, really. this woman was really just
shouting her mouth off about us—as
people. I mean.

RINGO: Oh. come on.

PAUL: No, yon comie on. I rang up the
newspaper, vou know, but they wouldn't
ler me speak 1o her, In actual lact. they
said. “Well, T'll el vou, the reason we
don’t give her phone number out is he
cruse she never likes o speak 1o people
on the phone becruse she's got aterrible
stutter.”

So I never did actually follow it
up. Felt sorry lor her. Butr T mean, the
cheek of her. writing this damn article
abour us. And relling everybody how
we're starting riots, and how we were
such bores—and she's never even met
us, mind vou! 1 mean, we could turn
around and sav the same about her! |
could go and thuamp her!

GEORGE: Bastard [ascist!

PLAYBOY: Ringo . . .

RINGO: Yes, PLAYBOY, sir?

PLAYBOY: How do yon feel aboutr the
press? Has vowr atniude changed in the
last vear or so?

RINGO: Yos.

PLAYBOY: In whar wav?

RINGO: | hate ‘em more now than I
did belore.

PLAYBOY: Did vou hear about the rior

in Glascow on the night of vour last
show therer

JOHN: We heard about it alter.
PLAYBOY: Did vou know that the next
day there was a lewter in one of the Glas-
gow papers thar sccused you ol directly
mcitimg the violence?

RINGO: IMTow can they sav that about us?
We don't even wiggle. It's not bloody
Lair.

GEORGE: Buastards!

PAUL: Glasgow is like Belfast. There'll
probably be a bit of a skirmish there.
too. But it's not because of us, It's be-
cause people in certain cities just hate
the cops more than in other cites.
GEORGE: Right.

PAUL: There were ridiculous riots last
time we were there—but it wasn't riots
lor us. The crowd was there for us, hut
the riots alter our show . . .

RINGO: All the drunks come out, out
ol the pubs.
PAUL: . . . It was just beatin® up coppers.

PLAYBOY: They just uscd the occiasion
as i prewext o get at the cops?
GEORGE: Yeah.

PAUL: In Dublin this wip. did vou see
where the crowd sort of stopped all the
wrallicz They even pulled a driver out of
i bus.

JOHN: They also called out the fire bri-
gade. We had lour fire engines this time.
PLAYBOY: Pcople were also overturning
cus and breaking shop windows. But
all this bad nothing o do with your
show?

PAUL: Well, it's vaguely related, T sup-

pose. 1t's got something to do with it, in-
asmuch as the crowds happen to be there
because of our show.

JOHN: But nobody who's got a bit of
common sense  would  serously  think
that 15-vear-old girls are going round
smashing shop windows on account ol us.
GEORGE: Certainly not. Those girls are
eight vears old.

PLAYEOY: This talk of violence leads o a
related  question. Do yon guys  think
there’ll be another war soon?

GEORGE: Yoeuh. Fridav.

RINGO: | hope not. Not just after we've
got our money through the taxes,
JOHN: The wouble is, if they do start
another war, then everybody goes with
}‘Oll.

PLAYBOY: Do vyou think ‘he Rolling
Stones will be the first to go?
PAUL: It won't matter, ‘cause we'll
probably be in London or Liverpool at
the time, and when they drop the bomb.
icll be in the middle ol the city. So we
probably won’t even know it when it
happens.

PLAYBOY: We Dbrought this up for a
reason, fellows, There was an essay not
long ago in a very serious commentary
magazine, saving that before every major
war in this century, there has been a
najor wive ol public hysteria over cer-
uiin specific entertainers. There was the
Irene Castle craze belore World War

One .

PAUL: Oh, ves.

GEORGE: | remember that well
PLAYBOY: And then, Dbefore World

War Two, there was the swing craze,
with Benny Goodman and Artie Shaw,
and all the dancing i the asles. And
now you—Dbelore

JOHN: Hold on! It's not our fault!
PLAYBOY: We're not saving vou may have
anvthing to do with inciting a war . . .
PAUL: Thanks.

PLAYBOY: But don’'t you think vou
may be a symptom of the times, part of
an undercurrent that’s building ap?
PAUL: That sort of comparison just [alls
down when you look at it, really. It's
just like saving that this morning a fly
Lainded on my bed and dhar T looked at
my watch and it was eight o'clock, and
that therefore every morning at eight
o'cdock flies land on the bed. It doesn’t
prove anvihing just ‘cause it happens a
lew tmes.

PLAYBOY: Lect's move on to another ob
servation about vou. Did you know that
the Duke ol Edinburgh was recently
quoted s saving that he thought you
were on your way out?

JOHN: Good luck, Duke.

GEORGE: No comment. S¢¢ my manager.
PAUL: He didn’t say i, though. There
was a retraction, wasn't there?

JOHN: Yeah, we got a telegram. Won-
derful news.

PAUL: We sent one back. Addressed o
“Liz and Phil.”

PLAYBOY: Have you ever met the Queen?
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JOHN: No. she's the only one we haven't
met. We've met all the others.

PAUL: All the mainsiays.

PLAYBOY: Winston Churchill?

RINGO: No. not him.

JOHN: He's a good lad. though.
PLAYBOY: \Would vou like to meet him?
GEORGE: Not reallv. Notr more than
anvhody else.

PAUL: I dunno. Somchody like that you
wish you could have met when he was
really at lns peak. vou know, and sort of
doing things and being great. But there
wouldn’t he a lot of point now, hecause
hes sorr ol gone into retitement and
doesn’t do a lot of things anvinore.

PLAYBOY: Is there any  celebrity  vou
would like to meet?

PAUL: | wouldn't mind meeting Adoll
Hidler.

GEORGE: You could have every room
in vour house papered.

PLAYBOY: Would vou like 1o meet

Princess Margaret?

PAUL: \We luve.

PLAYBOY: How do vou like her?
RINGO: OK. And Philips OK. too.
PLAYBOY: Lven alwer what he supposedly
said about vou?

RINGO: I don’t care what he said; T
still think he’s OK. He didn't say
nothing about me personally.

pAUL: Even il he had said things about
us, it doesn’t make him worse, you know.
PLAYBOY: Speaking ol rovalty . . .
PAUL: Rovalty never condemns anvthing
unless it's something that they know
cvervhody else condemns.

RINGO: I T wus roval . ..

PAUL: I T was royal I would crack long
jokes and get a mighty Lough, 1f T was
I'(J}':ll.

GEORGE: What would we do with
Buckingham Palice? Rovalty's stupid.
PLAYBOY: You guys seem to be pretty
irreverent  characters. Are any of you
churchgoers?

JOHN: No.

GEORGE: No.

PAUL: Not particularly. But we're not
antireligious. We probably scem to be
antiveligious  becruse of the fact that
none ol us believe in God.

JOHN: Il von sav vou don’t believe in
G, evervbody assumes vou're antire-
ligious, and vou probably think that’s
what we mean by that. We're not quite
sure whal we are, but T know that we're
more agnostic than atheistic.

PLAYBOY: Are vou speaking for the
group or just for voursell?

JOHN: For the group.

GEORGE: John's owr ofhicial  religious
spokesman.

PAUL: We il feel roughly the same.
We're all agnostics.

JOHN: Most people are. anvway.

RINGO It's better to admit it than to
be a hvpocrite.

JOHN: The only thing we've got against
religion is the hypocritical side ol i,
which 1 can’'t sund. Like the clergy

is alwavs moaning about people being
poor. while they themselves are all going
arownd with millions ol quid worth of
robes on. That's the sl T ean’t stand.
PAUL: A new bronze door stuck on the
Vatican.

RINGO: Must have cost a mighty penny.
PAUL: But believe it or not, were not
anti-Christ.

RINGO: Just anti-Pope and anti-Christian.
PAUL: But vou know, in America . . .
GEORGE: They were more shocked by
s ﬁ;l}‘illg wWC were ilg!l{lﬁ[i(.“.i.

JOHN: They went pouy: they couldn't
take it. Same as in Anstralia, where they
couldn’t stand us not liking sports.
PAUL: In America thevre Einatical about
God. 1 know somebody over there who
said he was an atheist. The papers nearly
refused to print it because it was such
shocking news that somebody could ac-
wally be an atheist. Yeah, and admit it
RINGO: He speaks for all of us.
PLAYBOY: To bring up another topic
that’s shocking to some, how do vou fecl
abour the homosexual problem?
GEORGE: Oh veah, well, we're all homo-
sexuals, too.

RINGO: Ycith. we'rve all qucer.

PAUL: But don’t tell anvone.

PLAYBOY: Scriously, is there more homo-
sexuality in England than elsewhere?
JOHN: Are vou saving there's more over
here than in America?

PLAYBOY: Were just asking.

GEORGE: It's just that thev've got arewcuts
in America. You can’t spot ‘em.

PAUL: There's probably a million more
queers in America than in England.
England may have its scandals—like
Profumo and all—but at least thev're
heterosexnal.

JOHN: Still, we do have more than our
share of queers, don’t you think?

PAUL: It just scems that wav because
there’s more printed about them over
here.

RINGO: Il they find out that somebody
is i bit bent, the press will always splash
it about.

PAUL: Right. Take Profumo, for exam-
ple. He's just an ordinary . . .

RINGO: Sex maniac.

PAUL: . . . just an ordimary fellow who
sleeps with women. Yer it's adultery in
the eves of the law, and it’s an interna-
tional incident. But in actual Tact, if
you check up on the statistics. vou find
that there are hardly any maried men
who've been completely [aithful o their
WIVEeS,

JOHN: [ have! Listen, Beatle people . . .
PauL: All right, we all know John's
spotless. But when a thing like that gets
into the newspapers, evervhody goes very,
very Puritan, and they pretend that they
don’t know what sex is about.

GEORGE: Thev get so bloody virtmous
all of a sudden.

PAUL: Yes. and some poor heel has got
o tike the brunt of the whole thing.

But in actual fact. if vou ask the average
Briton what they really think of the Pro
fumo case. they'd probably say, “He was
knockin® oftf some hird. So whatz”
PLAYBOY: Incidentally, vou've met Mandy
Rice-Davies. haven't vou?

GEORGE: \What are vou looking at me lor:
PLAYBOY: Decause we hear she was look-
g ar vou.

JOHN: We did meet Christine Keeler.
RINGO: I'll 1ell vou who [ met. 1 met
what's-her-name—April Ashley,

JOHN: I met her, oo, the other night.
PLAYBOY: Isn't she the one who used
to be a man, changed her sex and mar-
riedd im0 the nobility?

JOHN: That's the one.

RINGO: She swears at me, vou know,
But when she sobers up she apologizes.
JOHN: Actually, 1 quite like her. Him.
lt. That

pauL: The wouble with saving some-
thing like. “Prolumo was just a victim of
circumstances” or “April Ashlev isn't so
bad, even though she's changed sex”—
saving things like that in print to most
people seems so shocking: whereas in ac
tual fact. il vou really think about it. it
isn't. Just saving a thing like that sounds
much more shocking than 1t is.
RINGO: I got up in the Ad Lib the oth
er night and a big handbag hit me in
the gut. 1 thought it was somebody 1
knew; I didn't have any glasses on. 1
said. “Hello,” and a bloody big worker
“Arrgehhh.” So I just ran ino the bog.
Because I'd heard about things like thac
PLAYBOY: What are vou talking about?
GEORGE: He docsn’t know.

PLAYEBOY: Do vou?

GEORGE: Haven't the slighuest.

PLAYBOY: Can vou give us a hint. Rin-
go? What's the Ad Vb, for example?
RINGO: It’s a club.

GEORGE: l.ike vour Peppermint Lounge.
and the Whisky & GoGo. It's the same
thing.

PAUL: No. the English version is a linle
different.

JOHN: The Whisky a1 GoGo is ex-
actly the same, isn't it, only they have
somceone dancing on the ceiling, don’t
thev?

GEORGE: Don’t be ridiculous. Thev have
fwo girls dancing on the rool: and in
the Ad Lib they have a coloved chap.
That's the dilerence.

PLAYBOY: W¢ heard a rumor ahat one
ol vou was thinking ol opening a club.
JOHN: [ wonder who it was, Ringo.
RINGO: [ don’t know, John. There was a
rumor, ves. I heard that one, oo.
PLAYBOY: Is there any truth o iz
RINGO: Well, We was going o
open one in Hollywood, but it [fell
through.

JOHN: Dino wouldn't let you ke the
plice over.

RINGO: No.

PAUL: And we decided it's not worth it

VCs.
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So we decided to sit tight for six months
and then buy . . .

GEORGE: America.

PLAYBOY: Huve you heard about the
Plavboy Club that's opening in London?
RINGO: Yes, I've heard about it.

PLAYBOY: What do you think of our
Clubs?

RINGO: Theyre for dirty old men, not
for the likes of us—dirty young men.
They're for businessmen that sneak out
without their wives knowing, or if their
wives sneak out first, for those who go
out openly.

GEORGE: There's no real fun in a Bunny's
Nufly tail.

PLAYBOY: Then you don’t think a Club
will make it here?

GEORGE: Oh vyes, ‘course it will.

RINGO: There’s enough dirty old men
here.
PLAYBOY:
magazine?
JOHN: Yes.
GEORGE: Yes.

RINGO: I get my copy every month.
Tits.

PLAYBOY: Do you read the Philosophy,
any of you?

PAUL: Somce of it. When the journey's
really long and you can’t last out the
pictures, you start reading it. It's OK.
PLAYBOY: How aboumt pravboy's Jazz
Pollz Do you read it, too?

JOHN: Occasionally.

PLAYBOY: Do you enjoy jazz, any of
you?

GEORGE: What kind?

PLAYBOY: Amcrican jazz.

JOHN: Who, for example?

PLAYBOY: You tell us.

PAUL: We only dig those who dig us.
PLAYBOY: Scriously, who? Anyone?
JOHN: Getz. But only because some-
body gave me an album of his. With him
and somebody called Iguana, or some-
thing like that.

PLAYBOY: You mean Joio Gilberto?
JOHN: I don’t know. Some Mexican.

Have you ever rcad the

PLAYBOY: He's DBrazilian.

JOHN: Oh.

PLAYBOY: Arc you guys getting tired of
talking?

JOHN: No.

PAUL: No, let’s order some drinks.

Scotch or Coke?

JOHN: I'll have chocolate.

GEORGE: Scotch for me and Paul
chocolate for the Beatle teenager.
JOHN: Scotch is bad for vour kidneys.
PAUL: How about you, Ringo? Don't
you want something to keep you awake
while you're listening o all this rubbish?
RINGO: I'll have a Coke.

JOHN: How about vou, rLaysoy, are you
man or woman?

PAUL: It's a Beatle people!

GEORGE: Who's your [ave rave?

PAUL: | love you!

GEORGE: How gear.

and

PLAYBOY: Spcaking of fave raves, why
do you think the rock-'n"-roll phenome-
non is bigger in England than in
America?

JOHN: [s it?

PAUL: Yes. You see, in England, after
us, you have thousands of groups coming
out cverywhere, but in America they've
just sort of had the same groups going
for ages. Some have made it and some
haven't, but there aren’t really any new
oncs. If we'd been over there instead of
over here, there probably would have
been the same upsurge over there. Our
road manager made an interesting point
the other dav about this difference in
America. In America the people who arce
the big stars are not our age. There's no-
body who's a really big star around our
age. Possibly it may scem like a small
point, but there’s no conseription—no
draft—here. In America we used to hear
about somebody like Elvis, who was a
very big star and then suddenly he was
off in the Army.

JOHN: And the Everly Brothers.

PAUL: Yos, the Everly Brothers as well
went into the Army at the height of their
fame. And the Army scems 10 do some-
thing to singers. It may make them think
that what theyre playing is stupid and
childish. Or it may make them want to
change their style. and  consequently
they may not be as popular when they
come out of the Army. It may also make
people forget them, and consequently
they may have a harder job getting back
on top when they get out. But here, of
course, we don't have that problem.
JOHN: Except those who go to prison.
PAUL: It's become so easy to form a
group nowadays, and o make a record,
that hundreds are doing it—and mak-
ing a good living at it. Whereas when we
started, it took us a couple of years be-
fore the record companies would even
listen to us, never mind give us a con-
wact. But now, you just walk in and if
they think you're OK, you're on.
PLAYBOY: Do you think you had any-
thing to do with bringing all this abou?
JOHN: It's a damn fact.

PAUL: Not only us. Us and people who
followed us. But we were the first really
to get national coverage because of some
big shows that we did, and because of a
lot of public interest in us.

PLAYBOY: What do you think is the most
importint element of your success—the
personal appearances or the records?
JOHN: Records. Records alwavs have
been the main thing. P.As follow rec-
ords. Our fhirst records were made, and
then we appeared.

PLAYBOY: Followed closcly by Beatle
dolls. Have you seen them?

GEORGE: They're actually life size, you
know,

PLAYBOY: The ones we've seen are only
about five inches high.

PAUL: Well, we're midgets, you see.
pLAYBOY: How does it make you feel
to have millions of effigics of yourselves
decorating bedsides all over the world?
Don’t you [eel henored to have been
immortalized in plastic? After all, there's
no such thing as a Frank Sinaua doll or
an Elvis Presley doll.

GEORGE: Who'd want an ugly old crap
doll like that?

PLAYBOY: Would you preler a George
doll, George?

GEORGE: No, but I've got a Ringo doll
at home.

PLAYBOY: Did you know that you're
probably the first public igures 1o have
dolls made of them—except maybe Yogi
Berra?

JOHN: In Jellystone
mean the cartoon?
PLAYBOY: No. Didn’t you know that the
cartoon character is based on a real
person—yYogi Berra, the bascball player?
GEORGE: Oh.

PLAYBOY: Didn’t you know that?
JOHN: T didn’t know that.

PAUL: Well, thevre making ws into a
cartoon, too, in the States. It's a series.
JOHN: The  highest achievement you
could ever get.

PAUL: We feel proud and humble.
PLAYBOY: Did you know, George, that at
the corner of 47th Street and Broadway
in New York, there is a giant cutout ol
you on display?

GEORGE: Ol me?

PLAYBOY: Lile size.

RINGO: Nude.

PLAYBOY: No—but the reason we men-
ton it is that this is really a signal
honor. For years on that corner, there's
been a big store with lifesize cutouts of
Marilyn Monroe, Anita Ekberg or Jayne
Manstield in the window.

JOHN: And now it's George.

PAUL: The only difference is they've
gol bigger tits.

RINGO: | suppose that's one way ol
putting it.

GEORGE: The party’s getting rough.
I'm going to go o bed. You cury on,
though: I'll just stop my ecars with
cotton—so as not to hear the insults and
the smutty language.

PLAYBOY: We've just about run out of
steam anyway.

JOHN: Do you have all you need?
PLAYBOY: Enough. Muny thanks, fellows.
JOHN: "Course a lot of it you won't be
able 10 vse—"crap” and “bloody” and
“tid” and “bhastard” and all.

PLAYBOY: Wit and sce.

RINGO: Finish your Scotch before you go.
JOHN: You don’t mind if I climb into
bed, do you: I'm [razzled.

PLAYBOY: Not at all. Good night.
RINGO: Good night, pLayROY.

GEORGE: It’s been o hard day’s night.

Park. Do yon
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THIS TIME, TOMORROW

there were five million pounds in platinum coin
to be heisted—and a pair of blokes to oblige
fiction By KEN W. PURDY

THE FoG was in its third day. Tt was thickest close to
the pavement, where amtomobile exhaust weighed it
down. Benstead lighted a mawch and looked at his
wittch. Three-twenty in the afternoon, and black as
midnight. From the light pattern he judged he must
be near Trafalgar Square. He had been nearly an
hour and a hall walking [rom St. Thomas’ lI(‘}.\])il:ll,
just across the Thames.

He had waited in the hospital courtyard, walled
around by the blackened bricks ol the old buildings,
listening. There were sounds—engines, for the most
part—ncarby, and, away. the soft roaring that is the
song of every big city; but there were no voices. No

one laughed, shouted for a cab, cried newspaper head-

lines. No one had the breath. He waited for a bit,
reviewing the lay ol the swreets, then walked over the
wet stones to the gate and wirned left. He moved
straight up until he had walked ino the wire [ence;
he moved along that to the gate on the right. wrned
hard lefe through it and walked across the bridge. He
held to the center of the walk: on the lelt, he could
barely see the guardrail: on the right, vague bus and
lorry shapes grunted along, their single fog lights,
mounted 12 inches off the ground, burning bright and
impotent. Once over the bridge, the rest was a mater

“You sce that hitile blonde . . .

The one with the boy?

I'm going over and }‘m.’ it to her flat.”

The cold steel. o century from a Bivmingham forge,
van under the lussing flame. He cut of ke cale.
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of heing careful and moving slowly and
not making the one wrong turn that
could disorient him.

Now, looking up. he could just sec the
Nelson column in the vellow light. The
station would be to the cast, to the right.
He moved to the curb and peered into
the fog. The ones to watch for were the
bastards running on side lamps. Some-
times they couldn’t be seen farther than
ten feet, and, being cither idiotic or ar-
rogant, they drove laster than the others.
He made a run for the island, waited,
ran again and made the streer on the
other side. Some freak of curling wind
cleared the Charing Cross station court-
vard for & moment; he could sce the ho-
tel front, the cab rank, even the clock on
the wall. He remembered Pepys: “This
morning to Charing Cross to sce Major
Harrison hanged, drawn and quartered,
he looking as chieerful as a man might be
expected 1o do in that situation.”

Hall past three. Inside, the station was
egray with haze. He looked toward num-
berfive platform. There was no one he
knew. He walked once around the
newsstand. He looked down the plat-
form: red lights, dark hurrying men, the
mist. An old terminal, built for steam lo-
comatives, covered with a vaulting spi-
dery glass-and-steclwork roof, open to the
winds at the far end. He turned away.
The Lelt Luggage room, he reminded
himsell, was on the right. A tall, bearded
West Indian pulled down his bag and
slid it gently across the brass-covered
counter. "I thank you, sir)” he said.
“Thank you very much.” He coughed
dismally. Benstead smiled at him.

“Man might die in this stuff,” the lug-
gage man said. “Old people will die
tonight.”

“Yes,” Benstead said. “I'm alraid some
will.”

He walked along the train to the rear-
most  first-class carriage. The corridor
side [aced the platform. He opened the
first door and went aboard. Lamson was
alone in one of the comparunents in the
middle of the aur.

"There you are,” Benstead sard.

“Here 1 am,” Lamson said.

The reading lamp over his shoulder
was on, and the ceiling light. Benstead
put his bag up and his coat beside . He
pulled out the middle seat opposite
Lamson. He was comfortable and at
case. He could waste the fog, but it was
possible, here, to breathe without wrap-
ping a mulller around one’s mouth, and
he could see. He hadn't been on this
train for some months, but it was [amil-
iar, he felt at home, as in a wellremem-
bered house: the green cloth of the seats,
the armrests, the hooded lamps, the wide
baggage rack and the narrow one under
it, the reddish glow of the woodwork.
He could sce the small white sign on the
wall. He couldn't read i, bur he didn’t

need to, he remembered it well enough:
ROSE ZEBRANO, WEST AFRICA, the wood of
the walls.

Thev didn’t speak until, at 3:10, the
train moved out.

“What'd vou do today?” Lamson said.

“Slept unul noon,” Benstead  said,
“then I went to St. Thomas', a cousin of
mine had his appendix out there.”

“How is he”

“He'll be all righe.”

They rauled across the bridge. They
couldn't see the Houses of Parliament,
or even the clock ower. They couldn’t
see the river. The wrain slid through the
Waterloo platform.

“This time, tomorrow.” Lamson said.
Ah, this time, tomorrow!"”

Benstead looked across the shadowy
little space at the [at white face.

“Rich or dead?” he said, introspective-
lv nearly, as il to himsell.

“Either, dear boy,” Lamson said.
“That's the beauty of it, that the one is
as good as the other. That is the source
of the serenmity that sustains me. Un-
imaginable wealth, or total oblivion.
How utterly lovely, either one!”

Benstead moved over to the window
seat. Sensing his mood, in the weird,
reaching way he had, Lamson wrned off
his reading Iamp, to make it easier to sce
out. Benstead stared into the rolling
mist: he saw here a gabled roof, there a
bit of pink light, the square corner of a
wiarchouse as the train ran blindly into
the darkness—and blindly was the word
for it: the vrains carried no headlights of
any kind; even in dear weather it was
frightening to stand in a ficld, as he had
often done, and see onc of them ripping
blackly across the moonless land.

Lamson. That was the only name he
had for the man. They had met by no
chance. Lamson had sought him out, al-
though Benstead was a long time know-
ing it. Out of the Army, Benstead had
found a flat over an antique shop in
Beauchamp Place, off Brompton Road,
and since he wasn’t working, he spent a
cood deal of time on the street. He liked
walking, he had missed London during
the two mean years in West Germany,
and he had a lot of catching up o do.
He began 1o notice that he saw this
short, thick, white-[aced man more olten
than any other; he saw him in Beau-
champ Place, and in Chelsea, and once
as [ar away as Curzon Sueet. Benstead
lived three minutes from the Victoria
and Albert Musewnn; once a week or so
he would go in w look at medieval locks
and ironwork, or watches, or the jewel
collection, and twice he had found Lam-
son there before him. He dvank in a pub
called The Bunch of Grapes in Bromp-
ton Road, and Lamson was almost al-
ways there when he went in. One day
Benstead had w ask him for the water

pitcher. They talked until closing time
and left rogether.

Lamson seemed incurious. He asked
few questions and when Benstead told
him something of himself, of his passion
for locks, or that he had been divoreed,
Lamson did not react. He was interested,
but he seemed to be hearing something
he had heard belore. Of himsell, he gave
his one name and no more, the rest was
Irank deception.

“Were vou born in the north counury?
Sometimes you sound it,” Benstead said
to him.

“No.” Lamson said. “I was born in
Greece.”

Anather time. he said. “Ny mother

» the youngest married woman in
Alice Springs when 1 was born, and until
I was ten 1 thought Australia was the
world.”

Or, “If T hadn’t been born in Ireland,
I'd never sav the word, I dislike the
place that much.”

He had some money. If he worked.
Benstead didn’t know where, or when,
or where he hived. He looked to be 38 or
39 or so. which gave him enough of an
edge on Benstead so that he could be
patronizing and paternal now and then.

A cold night in November they sat in
a corner of the pub.

“Did you know,” Lamson said softly.
“did you know that in the 19305, in the
States, a man bought up a lot of plati-
num, 994 fine, and coined itz Did you
know thatz”

“No,” Benstead said. “What for?”

“For hoarders,” Lamson said. “It was
in the Depression, you know, and
Roosevelt was in and the real rich
thought he was a Red. Actually he was
saving their bacon for them, but they
wouldn’t know that. They could see bar-
ricades in the streets, and mobs sacking
their houses and raping their wives, and
they wanted hard goods. Gold was il-
legal, so this smart fellow coined plati-
num and sold it to millionaires and the
like at a premiom.”

“What kind of coins did he make?”

“The Russians once coined the stull,
you know,” Lamson said. “Three, six
and wwelve rubles. One time, on Madi-
son Avenue in the Staies, in a jeweler’s
shopwindow I saw one of those wwelve
ruble picces; it had been cut out and a
Carver watch set in. T wanted it my,
how I wanted it, but when I asked the
man how much he'd like o have for it
he said 1250 dollars, say 4110 guineas, and
I hadn’t it on me, as it happened: and
I'd noticed that the door had clicked be-
hind me when I came in, an electric
lock, and that dissuaded me from buying
it without paying for it, so to speak.”

He looked into Benstead's lace lor a
long time. He was searching for a reac

{continued on page 172)
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“Good evening, sir. Have you seen anything of a little black-
and-white cocker spaniel who answers to the name of Spot?”
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Air, now prefers the solitude of her turreted home on the rugged sea cliffs of California’s Big

Sur country, 250 miles from Hollvwood. " [t's the haven ["ve always wanted,”” says Kim, and here
she dresses as she pleases, eats and sleeps when she pleases, does what she pleases with whoever
pleases her. Although she earns upwards of $500,000 per film, Kim would just as soon spend all her time
in Big Sur, painting, writing music or just loafing. Frequently taunted by mass-media moralists
because at 33 she's never been wed, Kim retorts that marriage is "unnatural,”” claims “a bachelor
girl's morals should not be the subject of research projects and reports.” Her unflagging box-office

K im Novak, an urban girl who spent most of her life in metropolitan Chicago, then fashionable Bel




appeal has long been acknowledged, but she's finally begun

to earn professional recognition, as exemplified by director Billv Wilder's
comment: “Kim is a much betler actress than most people realize —
including me—until they work with her.”" Her next two roles (following
“Of Human Bondage ") are hand-picked and juicy: In Wilder's " Kiss

Me, Stupid,”” she plays a round-heeled roadhouse waitress named Polly the
Pistol, and in " The Amorous Adventures of Moll Flanders,” she’ll

portray the first heroine-whore-with-heart-of-gold in the English novel.
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by now there were three aspecis
I H E EY of him—and yet the original,
the cold soul, remained unknown

Part II fictrion By Vladimir Nabokov

SYNOPSIS: Cautiously, awhwardly, he loaded the vevolver, then turned
off the light. The thought of death, which had once so frightened him,
was now an intimate and simple affaiv. He was afraid, terribly afraid, of
the monstrous pain the bullet might cause him; but to be afraid of the
black, velvely sleep, of the even durkness, so much more acceptable and
comprehensible than life’s motley insomnia? Nonsense, how could one be
afraid of that?

The place is Berlin; the time, between wars; the nameless narrator,
an ¢migré tutor, submerged in a love affair with the voluptuous Matilda,
who is frightened of her violently jealous hushand. Against this back-
ground, the narrator one evening receives a telephone call and a strange
voice announces that its owner is en route to see him. The strvanger arvives
and proceeds to cane the tutor unmercifully. Humiliated, he decides to
commit sutcide.

Unbuttoning his shirt, he leans forward, feels for and finds the pound-
ing heart bencath his vibs. He braces himself and fires. There is a powerful
jolt and a delightful vibrating sound rings owt, immediately io be re-
placed by the warble of water, u throaty gushing noise. He inhales and
chokes on liquidity, everything within and around him aflow and astir. He
discovers he is kneeling on the floor; he puts out his hand to steady him-
self and then sinks to the floor as into bottomless walter.

Some time laler, in a timeless void, it becomes apparent to him that hu-
man thought ltves on. He awakens in a hospital ward (or is this awahen-
ing, too, only imagination?). And later, released, he walks along familiar
sireets, suddenly vealizing that a sinner’s torment in an afterworld consists
precisely in that the tenacious mind cannot find peace until it manages to
unravel the consequences of rechless terrestrial deeds.

He wisits the bookshop of Weinstock, whom he had known before his
suictde. He rents a room below the apartment of the jouial fat-nosed
Khrushchov, his wife, Fvgenia, and her sister Vanya. He meels the cul-
tured Dr. Mavianna Nikolacuna, and Roman Bogdanovich and Muklin,
two old family friends. But it is the enigmatic Smuvov who fascinates him
—Smurov, swashbuckling, courageous, extremely masculine, is the op-
posite of the image the narrator presents. A strange tie binds the two men.

VIKENTIY LVOVICH WEINSTOCK, for whom Smurov worked as sales-
man (having replaced the helpless old man), knew less about him
than anyone. There was in Weinstock's nature an attractive streak
of recklessness. This is probably why he hired someone he did not
know well. His suspiciousness required regular nourishment. Just
as there are normal and perfectly decent people who unexpectedly
turn out to have a passion for collecting dragonflies or engravings, so
Weinstock, a junk dealer’s grandson and an a ntiquarian’s son, staid,
well-balanced Weinstock who had been in the book business all his
life, had constructed a separate litde world for himself. There, in
the penumbra, mysterious events took place.

India aroused a mystical respect in him: he was one of those
people who, at the mention of Bombay, inevitably imagine not a
British civil servant, crimson from the heat, but a fakir. He believed
in the jinx and the hex, in magic numbers and the Devil, in the evil
cye, in the secret power of symbols and signs, and in bare-bellied
bronze idols. In the evenings, he would place his hands, like a petri-
fied pianist, upon a small, light, three-legged table. It would start
to creak softly, emitting cricketlike chirps, and, having gathered
strength, would rise up on one side and then awkwardly but force-
fully tap a leg against the floor. Weinstock would recite the alpha-
bet. The little table would follow auentively and ap at the proper
letters. Messages came from Caesar, Mohammed, Pushkin, and a
dead cousin of Weinstock’s. Sometimes the table would be naughty:

PAINTING BY ROBERT ANDREW PARKER
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it would rise and remain suspended in
mid-air, or else attack Weinstock and
butt him in the stomach. Weinstock
would good-naturedly pacify the spirit,
like an animal tamer playing along with
a Irisky beast: he would back across the
whole room, all the while keeping his
fingertips on the table waddling after
him. For his talks with the dead, he also
emploved a kind of marked saucer and
some other strange contraption with a
pendil protruding underneath. The con-
versations were recorded in special note-
books. A dialog might go thus:

weinstock: Have you found rese?
Lenin: This is not Baden-Baden.
wEINsTOCK: Do you wish to tell me of
lile beyond the grave?

LENIN (after a pause): 1 prefer not to.
wEINSTOCK: Why?

LENIN: Must wait till there is a plenum.

A lot of these notebooks had accumulat-
ed, and Weinstock used o say that
someday he would have the more sig-
nificant conversations published. Very
entertaining was a ghost called Abum, of
unknown origin, silly and tasteless, who
acted as intermediary, arranging inter-
views between Weinstock and various
dead celebrities. He treated Weinstock
with vulgar [amiliariry.

WEINsTOCK: Who art thou, O Spirit?
reeny: Ivan Sergeyevich.

weinstock: Which Ivan Sergeyevich?
REPLY: Turgenev.

wEINSTOCKR: Do you continue to create
masterpieces?

rerry: Idiot.

weiNstock: 'Why do you abuse me?
REPLY (lable convulsed): Fooled youl
This is Abum.

Sometimes when Abum began his horse-
. It was impossible 10 get rid of
him throughout the séance. “He's as
bad as a monkey,” Weinstock would
complain.

Weinstock’s partner in these games
was a little pink-faced redhaired lady
with plump liule hands, who smelled
of eucalyptus gum, and had always a
cold. 1 learned later that they had been
having an affair for a long time, but
Weinstock, who in certain respects was
singulavly frank, never once let this slip
out. They addressed each other by their
names-and-patronymics and behaved as
though they were merely good [riends.
She would olten drop in at the store and,
warming hersell by the stove, read a
theosophist journal published in Riga,
She encouraged Weinstock in his ex-
permments with the hereafrer and used to
tell how the furniture in her room peri-
odically came 1o life, how a deck of cards
would fly from one spot to another or
scatter itself all over the floor, and how
once her bedside lamp had hopped down
from its table and begun to imitate a
dog impatiently tugging at its leash: the
plug had hnally shot out. there was the

sound of a scampering off in the dark,
and the Iamp was Later found in the hall.
right by the front door. Weinstock used
to say that, alas, real “power”™ had not
been granted him, that his nerves were
as slack as old suspenders, while a medi-
um’s nerves were practically like the
strings of a harp. He did not, how-
ever, believe in materializanon, and it
was only as a cunosity that he preserved
a snapshot given him by a spiritualist
that showed a pale. pudgy woman with
closed eyes disgorging a flowing, cloud-
like mass.

He was fond ol Edgar Poe and Barbey
d’Aurevilly, adventures. unmaskings. pro-
phetic dreams, and secret societies. The
presence of Masonic lodges, suicides’
clubs, Black Masses, and especially Sovier
agents  dispatched from  “over there”
(and how eloquemt and awesome was
the intonation of that “over there™) to
shadow some poor little émigré man,
wransformed Weinstock’s Berlin inwo a
city of wonders amid which he felt per-
fectly at home. He would hint that he
was a member of a large organization,
supposedly dedicated o the unraveling
and rending of the delicate webs spun
by a certain brightscarlet spider, which
Weinstock had had reproduced on a
dreadfully garish signet ring giving an
exotic something to his hairy hand.

“They are everywhere,” he would say
with quiet significance. “Everywhere. If
I come o a party where there are five,
ten, perhaps iwenty people, among them,
vou can be quite sure, oh ves, quite
sure, there is at least one agent. 1 am
talking, say, with Ivan Ivanovich, and
who can swear that Ivan Ivanovich is to
be trusted? Or, say, 1 have a man work-
ing for me in my office—any kind of
ofice, not necessarily this bookstore (]
want to keep all personalities out of this,
you understand me)—well. how can 1
know that he is not an agent? They are
everywhere, 1 repeat, everywhere . . . It
is such subtle espionage . . . I come to a
party. all the guests know cach other,
and vet there is no guarantee that this
very same modest and polite Ivan Ivano-
vich is not actually . . . and Weinstock
would nod meaningfully.

I soon began to suspect that Wein-
stock, albeit very guardedly, was allud-
ing to a definite person. Generally
speaking, whoever had a chat with him
would come away with the impression
that Weinstock’s targer was either Wein-
stock’s interlocutor or a common friend.
Most remarkable of all was that once—
and Weinstock recalled  this  occasion
with pride—his flair had not deceived
him: a person he knew fairly well. a
friendly, “easygoing, “honest-as-God fel-
low”™ (Weinstock’s expression), really
turned out 10 be a venomous Soviet
sneak. It is my impression that he would
be less sorry to let a spy slip away than
1o miss the chance to hint 10 the spy that
he, Weinstock, had found him out.

Even if Smurov did exhale a certain
air of mystery, even if his past did seem
rather hazy, was it possible that he . . . ¥
I see him, for example, behind the coun-
ter in his neat black suit, hair combed
smooth, with his clean-cut, pale face.
When a customer enters, he carefully
props his unconsumed cigarctie on the
edge ol the ashuray and, rubbing his
slender hands, carefully atends 1o the
needs of the buyer. Sometimes—partic-
ularly if the latter is a lady—he smiles
faindy, o express either condescension
toward books in general, or perhaps
raillery at himsell in the role of ordinary
salesman, and gives valuable advice—this
is worth reading, while that is a bit wo
heavy; here the eternal struggle of the
sexes 15 most entertaiingly  described.
and this novel is not profound but very
sparkling. very heady, you know. like
champagne. And the lady who has
bought the book, the red-lipped lady in
the black fur coat, takes away with her
a fascinating image: those delicate hands,
a litde awkwardly picking up the
books, that subdued voice, that Hhitting
smile, those admirable manners. At the
Khrushchovs’, however, Smurov was al-
ready beginming 10 make a somewha
different impression on someone.

The life of this family at 5 Peacock
Swreet was excepuonally happy. Evgenia’s
and Vanya's father, who spent a large
part of the year in London, sent them
generous checks, and Khrushchov, oo,
made excellent money. This, however,
was not the point: even had they
been penniless, nothing would have
changed. The sisters would have been
enveloped in the same breeze of happi-
ness. coming from an unknown direction
but felt by even the gloomiest and thick-
estskinned of visitors. It was as if they
had started on a joviul journey: this top
floor seemed to glide like an airship.
One could not locate exacily the source
of that happiness. I looked at Vanya,
and began 1o think I had discovered the
source . . . Her happiness did not speak.
Sometimes she would suddenly ask a
brief question and, having received the
answer. would immediately [all silent
again, fixing you with her wondersiruck,
beautiful. myopic eyes.

“Where are your parents?” she once
asked Smurov.

“In a very distant churchyard,” he an-
swered, and for some reason made a
little bow.

Evgenia, who was tossing a ping-pong
ball in one hand, said she could re-
member their mother and Vanya could
not. That evening there was no one
besides Smurov and the inevitable
Mukhin: Marianna had gone w a con-
cert, Khrushchov was working in his
room, and Roman Bogdanovich had
stayed at home, as he did every Friday,
to write his diary. Quiet, prim, Mukhin
kept silent, occasionally adjusting the

{continued on page 106)
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sTorMY PETREL now shares the ornithological hierarchy of jazz

with Bird. The explosive Charles Mingus proved a dominant
figure on the 1964 jazz scene. In the spring, he ventured forth for
a tumultuously successful tour of Europe. His year—and his career
reached a climax at the Monterey, California, Festival in Sep-
tember. There, leading both a small combo and a big band,
Mingus eclipsed Miles Davis, Thelonious Monk, Woody Herman
and other guests to receive a standing ovation from the audience
as musicians backstage cheered. Meanwhile, throughout 1964, new
Mingus record releases achieved consistent acclaim. After two
decades of ascent as virtuoso bassist, composer and demanding
bandleader, Mingus by year's end had achieved large-scale
l’(“(.'(}gllll.l(ll'l.

Duke Ellington, as usual, was also pervasively active during the
year. With his orchestra indisputably the most distinctive in jazz,
Ellington traveled widely, including tours of Europe and Japan.
He and his orchestra were the subject of television profiles by the
British Broadcasting Corporation, Canadian television, and Robert
Herridge for the Metromedia chain of stations in America. Also
during Duke's peregrinations, CBS sent a Twentieth Century crew
to document his journcy through Japan. Ellington continued to
compose prolifically, and by the end of 1964, he was looking
forward to the mounting of his first Broadway show since the
1946 Beggar's Holiday. Titled Sugar City, it's due in March 1965,
with Lilo as the star. In addition, Duke becane an honorary
doctor of humanities (Milton College, Wisconsin), and a full
scholarship i his name was established at the Eastman School of
Music.

To the delight of everyone in the jazz world, 1964 was a period
of greatly renewed popularity for Louis Armstrong. By the end of
April, his recording of Hello, Dolly! had displaced the long-
reigning Beatles on the best-selling charts; and later, his similarly
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titled album was awarded a gold record by the Record Industry
Association of America for having amassed more than a million
dollars in sales. Satchmo ended the year with another hit—So
Long, Dearie!—also from the Hello, Dolly! score.

The sudden surge of bookings changed Louis' intention of
14Lm;, a sabbatical in 1965. He {.‘hpf«lln(.‘d that the formidable
| his manager-booker, "has wo many dates set” So
Louis, at 64, will continue wandering next year in the Far East
and Europe as well as throughout America. He may even'go back
home to New Orleans to play for the first time in years, now that
the new Civil Rights Act has ended the Louisiana ban on in-
tegrated combos.

The cbullient Dizzy Gillespie also experienced a rewarding
12 months. Along with a string of appearances and recordings
(including the sound track for the film The Cool World), the
Gillespie Presidential campaign also accumulated considerable
momentum. In the campaign’s closing days, at a Hollywood press
conlerence, contender Gillespie announced his putative cabinet:
Duke Ellington, foreign aflairs; Charles Mingus, peace; Louis
Armstrong, agriculture; Malcolm X, justice; Max Roach, deflense;
Miles Davis, head of the CIA; and Peggy Lee, labor (“She’s very
mice to her musicians™).

Gillespie, as were many other jazz musicians, was also active
in playing at concerts for civil rights causes. The NAACP produced
an unprecedentedly star-filled clo ircuit television show in
May that was shown in 45 cities and included, among others, Duke
Ellington, Lena Horne and Dick Gregory. In Hollywood in
Seprember, Steve Allen and a group of jazzinen raised funds for
a Mississippi voter-registration drive at a session in Shelly Manne's
Mannc-Hole. During the same month, there was a jaz lawn
party at Jackie Robinson’s home in Stamford, Connecticut, where
$30,000 was contributed toward the Goodman-Chaney-Schwerner
Community Center in Meridian, Mississippi, to memorialize the
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three voung civil rights workers who were murdered in that state
in the summer. A thousand dollars of that sum was contributed by
Louis Armstrong and Joe Glaser. On hand were Sarah Vaughan,
Carmen McRae and Billy Taylor.

The year also saw the formation of a Freedom Band in San
Francisco by jazz alto saxophonist-composer John Handy. Handy
asserted, “We are going to devote all the time we can to pro-
moting the civil rights cause, playing concerts or dances or
benefits or fund-raising events of any kind.” Included in the
band’s book are a number of jazz originals based on the fght for
equality—from Charles Mingus' Fables of Faubus to Handy's
Tears of Ole Miss.

By way of international backlash, South Africa, having already
banned the Max Roach-Abbey Lincoln album, We Insist: The
Freedom Now Suile, also prohibited the entry of Randy Weston's
Uhuru Afrika and a2 new Lena Horne album which contained
Now!, a sardonic song about civil rights.

Jazz became entwined with international affairs in other ways.
In May, a Russian welcome to Kurt Edelhagen’s West German
jazz band for a month’s tour was interpreted as a sign of Soviet
relaxation of international tensions. (One of the vocalists in
the band was a refugee from East Germany.) The next month
Dimitri Shostakovich urged Soviet authorities to increase their
promotion of “light music,” including jazz.

Meanwhile, the Leningrad School of Jazz (student body
about 200) concluded its second year; and the same city housed
two jazz night dubs—the Blue Lights (neobop) and the Rovesnik
(Dixieland by the St. Petersburg Stompers). Even avant-garde
“new thing” groups began to emerge, among them a quartet led
by alto saxophonist Boris Midney.

Earlier in the year, Midney was quoted as hoping for “those
times when we will play in the philharmonic halls, when jazz
will occupy a position similar  (text continued on page 856)

THE 1965 PLAYBOY ALL-STARS’ ALL-STARS

Above: DIZZY GILLESPIE, trumpet. Below: ). J. JOHNSON, trombone. Below: BUDDY DeFRANCO, clarinet. Right: FRANK SINATRA, male vocalist.
_— . - r -' .- g - e r !
e




z
<
m
4
-
a
@«
<
I
3]
x
>
@
0
o
z
=
z
<
o




COLLAGE BY BEATRICE PAUL

-
o

A AN J. 1. JOHNSON
A DIZZY GILLESPIE
LOUIS ARMSTRONG fourth trumpet
AL HIRT thicd trumpet
second trumpet

first trombone

MlLES DAVIS
first trumpet

*«\%

oy | T osaneez
PAUL DESMOND
CANNONBALL second alto sax first tenor sax
ADDERLEY
first alto sax

DAVE BRUBECK

PETER, PAUL & MARY piano, instrumental combo

vocal group

FRANK SINATRA
male vocalist

BARBRA STREISAND
female vocalist



JOE MORELLO
drums

CHARLES MINGUS

v

(A

&'y

St ZENTNER
\

third trombone e

BOB BROCAMEYER
fawth trombone
o

CDLTRAHE

Fand tenor sax GERRY MULLIGAN

barilone
, RN, S orresouNTANe- |

| 7 clarinet
¥ |y
o 4

LIONEL HAMPTON
vibes

CHARLIE BYRD
guitar

HENRY MANCINI
leader

THE 1965 PLAYBOY ALL-STAR JAZZ BAND



PLAYBOY

86

w that of so-called serious music.”
By August, however, Midney and a
colleague—bassist Igor Barukshtis—had
decided the jazz millennium  was not
likely 1o oceur in the Soviet Union and,
while in Tokyvo with a wuring Bolshoi
Theater group, the two Russian jazzmen
defected. ("We are musicians,” they de-
clared, “and we can play real music only
il we are free to express ourselves.”)

Moscow's Jzvestia proclaimed that the
two splitting jazz musicians would not
be missed. ("Our wonderful variety, jazz
and hght-music orchestras will lose noth-
ing by the loss of two such lovers of the
casy life.”) At the end of October, Mid-
ney and Barukshts were brought to the
United States by American Friends of
Russian Freedom, Inc, to find out if
there were jazz gigs here lor them. There
were, indeed. An  Impulse recording
contract and their first American night-
club date soon followed.

Back in Russia. still smarting over the
defection, Izvestia charged that the Ben-
ny Goodman band which toured the So-
viet Union in 1962 had included four
American secret agents. “Man,” said one
of the veterans of that journey, “the
only act of subversion we were engaged
in was rying to get Benny to play more
modern jazz.”

Aside from occasional political disso-
nances. the international jazz scene was
increasingly active during the past year.
By comurast with the bleak economic sit-
uation at home, American avant-garde
musicians, for example, discovered one
place—Copenhagen—where they could
work. Although the lengths of their en-
ragements in that city are limited, Co-
penhagen has been a revitalizing ex-
perience for Cecil Taylor, Albert Ayler,
Archie Shepp, Walt Dickerson and other
expanders of the jazz language.

Ironically, moreover, the year saw
more opportunity overscas for veteran
blues singers than existed for them in
America. Muddy Waters, Big Joe Wil
liams, Mcemphis Slim and Lonnie John-
son, among others, oured England and
the Continent: and there was brisk bid-
ding between the B.B.C. and the
Granada network to sign them for a
prime-time video special (Granada won).

A more sanguine development was the
further opening in 1964 of Japan as a
circuit for American jazz musicians.
Among the visitors were Ray Charles,
Dave Brubeck, Duke Ellington, Roland
Kirk and Oscar Peterson. George Lewis,
the vintage New Orleans clarinetist, en-
joved six months of steady work under
the sponsorship of a Japanese labor un-
ion; and Harry James discovered that
his neo-Basie big-band style was popular
in Japan as well as in Las Vegas.

The major jazz cvent of the year in
Japan was a mammoth, three-unit first
World Jazz Festival troupe which toured
the country for six days in July. Some 80
American musicians were involved, and

the headliners included  Miles  Davis,
Carmen McRae, Gene Krupa, Red Nich-
ols and the Tommy Dorsey Orchestra.
Coproducer with  Jimmy Lyons was
George Wein, The latter solidihed his
positon in 1964 as the most active of all
international  jazz  entreprencurs,  suc-
ceeding Norman Granz in that role.

In addition to producing the Newport
Jazz and Newport Folk festivals in this
country—along with other domestic jazz
events—Wein marched through Europe
as well as Japan. He was in charge of the
Charles Mingus tour in the spring,
among other caravans, and he was in-
strumental in helping  program  jazz
festivals in Berlin, Paris, Copenhagen,
Dresden, Helsinki and other cities in the
fall. For that auwtumn tour, Wein as-
sembled a Newport Festival company
that ranged from Miles Davis through
Pee Wee Russell o the Original Tuxedo
Jazz Band from New Orleans.

Jazz festivals proliferated throughout
Europe. A September Berlin event, of
which Wein's troupe was a part, at-
tracted 10,000 enthusiasts over a four-
day period to hear 100 American and
European jazz musicians. There were
also major international jazz festivals in
Bled, Yugoslavia: Antibes, France: Mol-
de. Norway; Warsaw, Poland: Prague,
Crechoslovakia; and Comblain-la-Tour,
Belgium. At the Belgian festival, an
exotic import was the Zulu Swing Parade
Jazz Band [rom South Africa. Also pres-
ent was a Polish alo saxophonist, Zbig-
niew Namislowsky.

Various  independent  international
jazz exchanges were an intriguing corol-
lary movement during the year. Some
American musicians—Ted Curson, the
late Eric Dolphy and Booker Ervin—de-
cided 1o join expatriates Dexter Gordon
and others in the hope of getung
steadlier work in Europe than here. Two
renowned  expatriates returned.  Chet
Baker, after five years abroad, came back
in March, started to play clubs and re-
corded for Colpix. In September, Bud
Powell was booked into Birdland aflter
six vears in France. His opening wis cov-
ered by the major newspapers and news
magazines and the consensus was that
although his plaving was uneven, Powell
was still capable of cloquence. By No-
vember, Powell was again fecling alien
in his native land, and his [uture place
ol residence was indefinite.

Among the foreign musicians who ap-
peared here, either to stay or on tour,
one of the more successful units was the
Swingle Singers, a French vocal octet
(led by an expatriatc American, Ward
Swingle). The group's visit had been
preceded by swift-selling Philips albums
(Back’s Greatest Hits and The Swingle
Singers Going Baroque). While in the
States, they appeared at a White House
state dinner in honor of Isracli Prime
Minister Levi Eshkol—the first jazz vocal
group ever to appcar at the White

House. Also making an  impact  was
Hugh Masekela, a South Alvican trum-
peter. Here since 1961 and now the hus-
band of Miriam Makeba, Masckela frst
began to be heard widely in public in
1964 and intends to continue [using
South Alrvican musical idioms with jazz.

A measure of the increasing interna-
tionalization of American jazz units was
the hiring by Woody Herman of Yugo-
slavian trumper player Dusko Gojkove.
Hungarian guitarist Gabor Szabo, now
with Chico Hamilton, tied for first place
in Down Beal's "Talent Deserving ol
Wider Recognition” division of the In-
ternational Jazz Critics Poll. Co-winner
was another Hungarian, Adlla Zoller, a
member of Herbie Mann's unit. Stan
Getz included in his repertory jazz orig-
mals by Mike Giff, a Southern Rho-
desian, and the Modern Jazz Quartet
programed works by Yugoslavian Mil-
jenko Prohaska.

Economically, the jaz year, as usual,
was an affluent one for proven box-office
figures—San Gewz, Miles Davis, Erroll
Garner, Brubeck, Basic, Ellington,
Woody Herman, Cannonball Adderley
among them. There was no signihcant
increase in the number of clubs, and one
of the oldest, the Showboat in Philadel-
phia, lolded. Birdland switched from a
jazz policy for a time, but by the fall it
was back in the flold. The Plavboy Clubs
continued to be a major employer of
jazz talent. Under Musical Director Kai
Winding's aegis, [or instance, such re-
spected  jazz names as Milt Buckner,
Les Spann, Carl Kress and George
Barnes played the New York Club.
Anaheim’s eclectic Disneyland proved a
surprising source ol jazz, supplying year-
round Dixicland and concerts by Harry
James, Count Basie and Duke Ellington.
Although not consistently featured at
the New York World's Fair, jazz scored
heavily when given a chance. A Dave
Brubeck-Duke Ellington concert there in
August ourdrew appearances by General
Eiscnhower and President Johnson. Also
successful was a Louis Armstrong Day at
the Fair at the end of June. Commenting
on Satchmo's arrival, The New York
Times observed that the most noticcable
aspect of it “was the way the heat-wilted
faces of onlookers at the New Amster-
dam Gate broke into smiles” as soon as
Louis stepped out of his bus. “Muluiply
this pleasure,” the Times continued, “by
ten for the reaction Satchmo got from the
Zulu dancers at the African Pavilion.”

There were no major developments
on the jazz concert circuit, except for the
increased involvement by the Ford Mo-
tor Company in the use of jazz and folk-
music troupes as selling aids in tours of
colleges. In the spring, Nina Simone,
Herbie Mann and Cal Tjader were
among the Ford minstrels. The October—-
November tour, comprising more than
40 colleges, utilized such musicians as

(continued on page 96)



“You got the part. Now would you care
to try for an Academy Award?”’
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Caught in a cloudburst (left), en route to her Playmate shooting, Jessica can't wait (right} to doff her wet duds at studio.

GREEK BARING GIFTS

WITH A HELLENIC HERITAGE AND A DANCING FUTURE.
PLAYMATE |JESSICA ST. GEORGE PROVES A MODERN TERPSICHORE

OUR FLASHING-EVED February Playmate, Jessica St. George—a classically constructed (36-23-36) Californian of Greek ancestry—
has had those eves ixed firmly on a dancing career since early childhood. At an age when most girls had no greater ambition
than the acquisition of Shirley Temple dolls, raven-tressed Jessica was spending long hours in pursuit of the terpsichorean
musc. “As soon as I was old enough to tell my right foot from my left,” she explains, “my [ather began teaching me Greck
folk dances. By the time I reached eighth grade, 1 already had a number of years of ballet and tap lessons behind me. I've
never had any doubts that it would be a dancer's life for me.” Since her
graduation from a San Fernando Valley high school last June, our pirou-
cuing Playmate has stepped up the pace in her classical ballet and modern
dance schooling ("Some days | put in so many howrs at the practice
bar that I come home with what my dad calls ‘“ballerina hangover” ™).
Jessica is also mking drama comrses, just in case she’s ever given the
chance 10 combine acting with dancing—a la Rita Hayworth. On those
evenings when [8-vear-old Jessica isn't occupied with at-home practice (“My
father’s house rules are no entrechats or grands jetés after en panL™) or
doing voga exercases (CIUs great for keeping the body limber™), she enjoys
going out for a simple steak dinner @ denx and a watusi or two with a guy
who's “tall, dark and sincere.” Jessica vows it has nothing to do with her
Greek heritage, but we must admit we found just the slightest wrace of
chauvinism in the [act that her favorite movie star is George Chakiris and
the woman she most admires is Helen of Troy. We also must admit that
we lind nothing trepidatious in this Greek baring gilts.

Right: Our Grecian gatefold goddess savors a nonalcoholic oprés-pose
refresher. "If this were home,” she confides, "I'd have a little Metaxa.”
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Below: Jessica tries on wigs at Max Factor's Hollywood salon (left), but can't see herself (right} as blonde.

I'm not.”

Below: Modeling high-fashion coif (left},

. B, .1' v.__.-,.
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PLAYBOY'S PARTY JOKES

Our Unabashed Dictionary defines sadist as
that little old whine maker.

Then there was the girl who didn't know
she’d been raped until the check bounced.

One cold winter’s day a lady midget hobbled
into a doctor’s office. After waiting her turn
for an hour, she finally got in to see the doc-
tor and reported that she was suffering from
a severe irritation between the legs.

“Is the pain a constant one?” he asked.

“No,” she said. “I notice it mostly when I go
out on cold, snowy days.”

“Well, sit up on this table and let’s ex-
amine you,” said the doctor. He instructed her
to lift her skirt, studied the situation, then
produced a pair of medical shears from among
his instruments. While she waited fearfully, he
began snipping.

“Aren't you going to use an anesthetic?” she
asked.

“That won't be nccessary,” he reassured her.
“All right,” he said at last. “Get down from
the table and try walking now."”

She did so, and reported, amazed, “Why, I
feel wonderful! What did you do?”

“It was simple,” said the doctor, “I just cut
two inches oft the tops of your galoshes.”

Sceing the sights of New York City via the
Fifth Avenue bus, a very prim young lady was
scandalized to hear an obviously newly im-
migrated man saying to an attentive com-
panion:

“Emma coma first, 1 coma next, two assa
coma together, I coma again, two assa coma
together again, I coma once-a-more, pee-pee
twice, then I coma for the lasta time.”

The young lady was crimson-faced when he
finished, and then, noticing a policeman seated
nearby, she whispered to him, “Aren’t you
going to arrest that terrible old man?”

The policeman stared at her, genuinely be-
wildered, and said, “For spelling Mississippi?”

Two men met at a cocktail party, and as they
stood talking, one glanced across the room
and remarked, “Get a load of that ugly woman
over there, with a nose like a pomegranate
and what looks to be a filty-fiveiinch waist-
line!”

“That’s my wife,” said the other man.
“Oh, I'm sorry,” said the first man,
“Yow're sorry?ll”

A wellstacked young advertising secretary
wore tight knit dresses that showed off her
figure, especially when she walked. Her young
aggressive hoss motioned her into his office one
afternoon and closed the door. Pointing to her
tightly covered derriéve, he asked, “Is that for
sale?”

“Of course not!” she snapped angrily,
blushing furiously.

Unchagrined, he replied quietly, “Then I
suggest you quit advertising it.”

Our Unabashed Dictionary defines virgin as
a chick who no's everybody.

i

The small boy watched, unimpressed, as his
sad-faced father ran back and forth across the
lawn, towing a spinning kite at the end of a
long string. No matter how hard the man
pulled, the kite refused to rise more than a
few feet off the ground. His wife stood on
the porch, shaking her head from side to side,
then she called out in a loud voice: “Henry,
you need more tail!” The man dropped the
string in disgust.

“That's just like a woman,” he mumbled.
“Last night she told me to go fly a kite!”

\ 4
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Our Unabashed Dictionary defines night club
as a place where the tables are reserved but the
patrons aren't.

Some wives claim that if you give a man
enough rope, he'll claim he's tied up at the
office.

The man who is old enough to know better is
always looking for a girl not quite that old.

Heard a good one lately? Send it on a postcard
to Party Jokes Editor, vLavroy, 232 E. Ohio St.,
Chicago, HI. 60611, and carn 8§25 for each joke
used. In case of duplicates, payment is made
for firsi card received. Johes cannaot be returned.
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George Shearing and Oscar  Peterson.
The automobile company underwrites
part of the cost of the package, thereby
cnabling the colleges o book concerts at
rclatively fow fees. In the process, good
will is presumably built up for Ford. If
the idea spreads, jazemen may yet find
unexpected sustenance from a variety of
frms with an eye on the sales porential
of the young. A peripheral sign of big-
business support of jazz was the decision
of Henry Ford II to be one of the in-
vestors in Duke Ellington's Sugar City.

The lesuval wheel was acuve. In June
in Pitsburgh, the Catholic Youth Or-
ganization, with the approval ol the dio-
cese of Piusburgh, sponsored a  jazz
[estival—the first time a major jazz festi-
val has been underwritten by an official
Catholic group. Coproducers were Mary
Lou Williams, originally from Pitts-
burgh, and the ubiquitous George Wein.
The festival drew over 12,000, netted a
small profit and was scheduled to be re-
peated in 1965. Appropriately, a feature
of the cvent was Mary Lou Williams'
Praise the Lord.

The 11th annual Newport Jazz Fest-
val (July 2-5) was both artisucally and
commercially  substantial.  Auendance

vas 37,000 and among the high points
were the return of Chet Baker, the bril-
liant trumpeting of Dizzy Gillespie and
an aflternoon piano summit meeting
with Willie “The Lion” Smith, Dave
Brubeck, Joe Sullivan, Billy Taylor,
Thelonious Monk and Toshiko Mariano.

Producer George Wein's network of
lestive success included the third annual
Ohio Valley Jazz Festival in Cincinnati
(August 14--16) with 21.000 in awend-
ance. The impresario’s only major worry
of the season was the decision by the

" Newport City Council in August to dis-

continue future festivals in city-owned
Freebody Park. A committee was ap-
pointed, however, to find an alternate
sitc, as Rhode Island governmental
officials and businessmen were loath to
lose the profits and publicity attendant
to the jazz and folk festivals.

The Monterey Festival (September 18—
20) upheld its reputation as the most
musically prestigious of all the alfresco
summer jazz rites. Even rnusicians not
hired to play showed up and paid for
seats. In addition w the tiumph of
Charles Mingus, the 30,000 present also
reacted with enthusiasm to Miles Davis,
Dizzy Gillespie, Woody Herman, the
Modern Jazz Quartet, Thelonious Monk,
Pee Wee Russell and Iusty blues singer
Big Mama Willie Mae Thornton.

College festivals and clinics continued
to grow in importance. The National
Stage Band Camps set up Summer Jazz
Clinics—with such cstablished musicians
as Donald Byrd and Charlic Mariano on
the [faculty—at Phillips University in
Oklahoma, the University of Connecti

(contimued from page 86)

cut, Western Reserve in Ohio and the
University of Nevada. Intercollegiate
festivals, which are becoming one of the
more visible proving grounds for aspir-
mg jazzmen, were held at the University
of Notre Dame, the University of Kansas
and Southern Western College near San
Diego. In May, the first annual Western
Regional  Intercollegiate  Jaze Festival
took place in Tempe, Arizona.

As new players competed for recogni-
tion in the colleges and in the big cities,
the jazz death toll of the year was long.
The nonpareil Jack Teagarden died in
New Orleans in January and the remark-
ably invenuve Eric Dolphy died in Ber-
lin in June. Also on the list were Artie
Bernstein, long the bassist with Benny
Goodman; New Orleans—born reed man
Frank “Big Boy” Goodie; former band-
leader Williec Bryant; clarinetist-tenor
saxophonist Cecil Scott;  boogiewoogie
ptanist Mcade Lux Lewis; pianist Buddy
Cole; veteran bassist Ernest “Bass” Hill;
Don Redman, one of the first of the
major Jaze arrangers; twumpeters Doug
Mettome, Nick Travis and Conrad
Gouzzo; trumpcter-arranger Russ Case;
alto saxophonist Joe Maini; bass saxist
Joe Rushton; New Orleans trombonist
“Wild Bill” Matthews; ragtime pianist
Glover Compton; and Teddy Napoleon,
for many years pianist with Gene Krupa.
A valued jazz critic, Wilder Hobson (au-
thor of American Jazz Music, and jazz
columnist for the Saturday Review),
died during the year, as did Moe Gale,
owner of the legendary Savoy Ballroom
and at onc time a major booker and
manager of jazz talent.

In jazz recording in 1964, the hit mak-
ers were Louis Armstwrong (Hello, Dolly?)
and Stan Getz (The Girl from Ipa-
nema). Besides Armswrong and Getz, Ray
Charles, organist Jimmy Smith and Dave
Brubeck were effective album  sellers.
Sinatra and the Basic band made the
charts with their first collaboration (ft
Might As Well Be Swing on Reprise).

The year's major disaster in the record
ficld was the demise of Riverside, one of
the largest of the independents. Cannon-
ball Adderley, that label's bestsclling
artist, switched 1o Capiwol and an
nounced his intention to go for as large
an audience as he can attract through
a variety of sewings.

There were no jazz break-throughs in
prime-time commercial television, al
though Steve Allen, during the period
he hosted a late-night show for Westing:
house TV, featured a sizable number of
jazzmen. Allen’s successor on the West-
inghouse series, Regis Philbin, hired
Terry Gibbs to lead a resident sextet on
the program. Skitch Hendersons To-
night Show orchestra spotlighted trum-
peters Clark Terry and Doc Severinsen.
An important single event was Robert
Herridge's hourlong profile of Duke El-

lington for the Metromedia stations. A
minor jazz inroad in television was the
commissioning of Dave Brubeck o write
the theme music for the new CBS TV
series Mr. Broadway. The third series of
Ralph Gleason’s superior Jazz Casual
shows was seen on the National Educa-
tional Television network, bringing ithe
wtal of Jazz Casuals to 24. Also shown
on NET's network were 8 historical halt
hour programs on New Orleans jazz

In radio, jazz disc jockeys continued to
abound on FM, and the success of ex-El-
lington trumpeter Rex Stewart in that
role on KNOB in Hollywood gave a
small amount of hope to other older
jazzmen looking for ways to remain con-
nected with the music when demand for
their playing diminishes. A loss on the
AM radio scene was the decision of
WNEW in New York o end the knowl-
edgeable Billy Taylor's program.

In films, Ray Charles starred in Light
i Darkness, shot in Europe, and plans
were nearly completed for a film version
of John Williams™ novel of the jazz life,
Night Song. The lauer will now be
called The Bird and Dick Gregory is
likely to play the Icading role, which is
patterned after Charlic Parker. Striking
Jazz singer Abbey Lincoln scored as an
actress in Nothing but a Man, which
won an award at dhe Venice Film Festi-
val and was also well received at the
New York Film Festival. Miss Lincoln
was also signed to a costarring role in
another Glm, Duff Anderson. Her hus
band, drummer Max Roach, wrote the
score for a Japanese film, The Black
Sun, while on a tour of that country.
The most important movic scoring as-
signment of the year for a jazzman was
Quincy Jones' for The Pawnbroker.

Dizzy Gillespie was in the cast of the
1963 Academy Award-winning animated
short, The Hole, produced by John and
Faith Hubley. The same team—with the
addition of British jazz pianist Dudley
Moore—was responsible this past year
for The Hat, which made its Chicago de-
but at the new Playboy Theater. The
current short, with dialog by Gillespie
and Moore, is a mordantdy witty explo-
ration of the stubbornly human causes
of international tensions, and Gillespie
again proves his experiness at improvis-
ing spoken as well as musical lines.

There were two important jazz books
in 1964. In A Jazz Lextcon (Knopf),
Robert S. Gold compiled the first au-
thoritative dictionary of jazz terms and
usages. In Music on My Mind: The
Memoirs of an American Pianist (Dou-
bleday), Willie “The Lion” Smith, in
collaboration with jazz historian George
Hoefer, produced one of the most be-
guiling of all jazz autobiographies. Also
on the lists were The Jazz Story (Pren-
tice-Hall), a history by Dave Dexter; and
Improvising Jazz (Prentice-Hall), a clear,
concise introduction 1o the techniques

(continued on page [14)
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hearty fare fit
for schussboomers
and snow bunnies

tood By THONAS HARID

PHOTOGRAPHY BY J. BARRY O'"ROURKE

THERE ARE FEW THINGS on this earth that put a ravenous edge on a man’s ap-
petite the way a bracing, Irost-nipped day spent on ski slopes does. When
the day’s skiing is over, Valhalla seems near at hand as the mountain air be-
comes suffused with the man-made aromas of hot seafood chowder, strong
coffee and steaming rum toddies.

There are a number of techniques for negonating a ski feast. You can
muster the whole meal, ready-made—from quiche Lorraine to cognac—using
any hrst-class restaurant or club kitchen as your commissary, and then trans-
port it intact to your lodge where the simple chore of reheating is all that’s
required. Of course, il your lodge’s larder and kitchen facilities lend them-
selves 10 on-the-scene cookery, you may prefer starting from scratch. Or you
can cook stew or glaze spareribs in your own kitchen beforehand, pack them
in widemouthed vicuum jugs and insulated picnic bags, then simply un-
pack when youre ready to serve the hungry snowmen and their snow
bunnies. A gourmet-inclined ski host of the one-day-sojourn-to-a-nearby-slope

persuasion carries raw food in his station wagon, (continued on page 153)
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“Gosh! No wonder you keep making passes at me!”



THE STRATEGY

OBVIOUSLY, you are happy and love your
job and love your company even more.
Every ambitious young executive with a
smidgen of perception soon learns that
dedicated loyalty to one’s mother compa-
ny is a supreme, if unmentioned, re-
quirement for remaining promotable in
his company. But it is also true that
most of these young executives are mov-
able, and many are movable to the
point of itchiness. Being free citizens of
a Irec country, they should feel free 10
try to advance in the direction of their
dreams, wherever this may take them.
But the tribal nature of corporate think-
ing should impel them, in pursuning their
wholly legitimate rights, 10 explore pos-
sible moves artfully.

Ambitious men will be tempted to
make a break for the ouside if they sus-
pect that another company might cher-
ish them more—or make them happier—
than their present employer. If they are
moderately bright, they also know that
up to the age of 35 it usually helps a
man in his scarch both for success and
for personal fulfillment to switch jobs a
few times. A breadth of experience gives
him a very definite advantage for the
long haul. And at any age the smart ex-
ccutive likes to ponder suggestions that
he might profitably make a move, if only
as prool of his potency. Executive re-
cruiter William H. Clark of New York
states: “Executives will all listen to us
when we call up. We ask them if they
have a minute, and they always have a
minute.”

Switching to another company, howev-
cr, can be an awkward, difficult and

& TACTICS OF

treacherous business, and so should not
be undertaken whimsically. You should
not think of moving simply because yon
may be temporarily teed off at a superi-
or. Also, you shouldn't move (except un-
der extreme provocation) if you have
not been with the company at least two
years, because leaving may get you
pegged as a job jumper. And after the
age of 35, moving too many times, even
in a two-year pattern, can get you la-
beled a “two-year man.” Before seriously
considering the wisdom of moving, you
should ask yourself honestly if your am-
bitions may outstrip your salable talents
and thus leave you restless wherever
you are. You should wonder, too, if the
other company is interested in you pri-
marily because you possess information
classified by your own company as secret.
This kind of move can give you a poor
reputation in your field if you switch.
Finally, you should wonder if you are
overly fascinated with the prospect of a
larger salary elsewhere. A $20,000 job
where you are may give a better after-tax
payoft for the long term than a $30,000
job across the street if the bonus, insur-

ance, expense-account, pension  and
stock-option provisions are right.

Sull, there are many good and
sufficient reasons why an ambitious

young man should want to move if he
can successfully negotiate the leap. Here
are 17 good reasons:

1. More dough.

2. More apparent opportunity, or
more belief in your potential on the
part of the top brass in your feld.

3. Your company is going downhill.

4. Your boss is moving and wants
you to go with him. It commonly hap-
pens that when he moves to a new com-
pany, where knives may be flashing, he
wants near him men he can trust as well
as men whose abilities and working hab-
its he knows. If he succeeds they usually
have a bright future.

5. You have been stuck in the same
job three or more years at your company.

6. You arc with a company over-
blessed with managerial talent.

JOB JUMPING

7. Men your own age or younger
hold most of the jobs to which you
might hope to be promoted. This is par-
ticularly grounds for looking around if
you were passed over when they were
chosen.

8. You suspect your company is
about to be merged with a larger compa-
ny. In some such mergers, men from the
smaller company come out better; but
they are more likely 10 come out worse,
or be eased out.

9. You are working under an inse-
cure guy who may be jealous of you or
sees you as a threat to his own position.

10. You have dificulty fecling any
particular loyalty to your superiors. If
s0, you probably would never be allowed
into the .inner circle.

11. You don't like the community
in which you live and see little prospect
that your own company will move you
to a more congenial setting.

12. You feel boxed in because you are
working under a decent-enough guy who
has topped out or gotten beyond his
depth and wants to keep vou to help
him handle his operation.

13. You find that to stay in your
present company you will be expected 10
join a leading golf club (which may cost
$1800 in initiation fees that the com-
pany won't pony up) or move into an ap-
propriate, expensive neighborhood that
strikes you as stuffy.

14. You see that the good jobs at your
company all seem to be going to Ivy
League types (if you're not one) or non-
Ivy types (if you are), or to peopic in an-
other functional area such as sales, or 1o
relatives or ex—fraternity brothers of the
top leaders.

15. You have to put up with too
much nonsense in the way of semi-
annual appraisals. periodic psychological
assessments, lie-detector tests, surveil-
lance by undercover agents or telephone
monitoring.

16. You are a Jew or a Catholic or a
Negro or a non—college graduate or a
non-Caucasian and see that such types
don’t seem to get beyond a certain level
in the company hierarchy.

17. Your company has structured its
managerial jobs so tightly that you have
lile chance to make meaningful deci-
sions or take on real responsibilities.

William Lear, a self-made mulumil
lionaire who built Lear, Inc, offered
excellent advice to talented young man-
agers when he said: “'As soon as you have
learncd how to (continued on page 104)

article By VANCE PACKARD career flight plans for the young exec who wants to soar to new corporate heights
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A pair of boulevordiers and their dates stop at o small Paris park for o round af boule. Both men are in sweaters by Cartefiel de Espana.
Bouler on the left wears a cambination rust suede and beige knit turtleneck, $40. His partner sports o bald windowpane V neck, $42.50.

Suropean Fashion Dateline

attire I8 Yy Robert L. Sreen playboy’s fashion director scouts london,
rome, paris and madrid to bring you the freshest menswear news of the continent

THERE WAS A TIME not far back when a Frenchman dining at the Savoy in London was clearly recognizable as a son
ol Gaul. You didn’t even have to hear him speak to know for sure. You could tell from the cut of his jacket and the
vamp of his shoe that he could have been outfitted nowhere but in Paris. Today, however, clothing is truly interna-
tional as style and fashion trends move back and forth across national boundaries like a Goldfinger gold smuggler.
While sober economists have been tearing the European Common Market apart with heated debates over the price

100 of French brandy and English textiles, tailors and designers on both sides of the Channel have been quietly stitching



Swinging olong the Seine, couples ore weoring the best in Continentol weor. Above left: The cosually correct look is seen in o linen double-
breosted blozer, $175, worn with light whipcord slacks, $75, o silk shirt, $40, ond o neotly potterned ascot, $5, oll by Angelo of Rome.
Above right: Our swoin controsts a turtleneck, $35, with o cor coot, $275, both by Brioni of Rome. Below: A jounty Porision dons a short-
length overcoot. Coot, $225, ond hot, $20, ore by Pierre Cardin of Poris, o veteran of haute couture moking news in men's fashions this yeor.




Fashians for people on the move. Above: Making a final map check befare heading far the open road are a quartet of niftily garbed
sparts-car enthusiasts. Well-equipped driver an the left is in o groy cor coat, by Litrico of Rame, $150. The fellow an the right wears a
finger-tip-length car caat, by Briani of Rome, $275. Belaw left: Briani sets the boating style with o brass-buttaned yachting coat, $290, aver o
turtleneck, $35. Belaw right: Far shawing yaur girl the Paris scene, Pierre Cardin has designed this Tattersall checked sports jocket, $175.
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sartorially, at any rate—with some uncommonly good-looking men’s fashions that are as at

it back together again
home in a Paris salon as they are in a London club.

Alter a siege ol leadership by the Italians, Europe is seeing a strong bid by England to regain her long-held
place of pre-eminence as the number-one international stvle setter. Largely under this British influence, the Euro-
pean fashion scene has settled down to where each country borrows from the others to produce what will be worn by
the internationally sophisticated traveler.

We recently took an extended tour of this uncommon market of men’s fashions in search of style trends and ideas
that would wear well on a trip across the Atlantic and suit the active American life. Everywhere we went the empha-
sis was on slimmed styles. Suit coats and sports jackets are cut short across the hips in Europe this year: The whole look
makes lor a longer, leaner, taller silhouette. In sportswear the key is boldness in color as well as shape. Jackets and
blazers are worn over turtleneck sweaters. The jackets themselves are changing in style. We were impressed with the
number ol no-collar as well as mandarin- and leather-yoke-collar jackets,

As always, formalwear has been the slowest to change. Dress clothes remain largely classic, but several Continen
1al designers are using high imagination in fabrics, working with diagonal silks, brocades, (continued on page 165)

British tailoring with o Continentol flourish mokes the scene with this red-ond-blue jozz-check greatcoat, by Hordy Amies of London, $140.
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JUB IUMP’NG (continued from page 99)

do your job as well as it can be done,
ask for more responsibility in your com-
pany—or a different job. If you don’t
get it, get the hell out.”

If, then, for whatever reason, you do
become interested in changing employ-
ers, the first requirement is that you
keep this interest an exwemely well-
guarded secret. Proceed, as in the mili-
tary, on a “nced to know™ basis. If your
best friend doesn’t need to know, don’t
tell him, because even best friends forget
pledges of secrecy when they get loaded
and are among mutual friends. Care
must be taken in talking too freely
about your restlessness with outside com-
panies that might want to hire you. In
some industries and regions the compa-
nies are tightly knit and swap informa-
tion on who is job hunting.

Secrecy is crucial in the strategy of job
jumping for at least three reasons. First,
your own superiors, decent and generous
as they may seem to be, are likely to re-
sent, if only subconsciously, evidence
that a presumed team player (you) is
considering deserting the team. This at-
titude may seem like archaic nonsense,
but it is, alas, a modern-day fact of life
in most corporations.

A high-level executive of a hillion-dol-
lar corporation who to my astonishment
sought my counsel on leads for another
job, swore me to the usual secrecy and
confided: “You have no idea how careful
I have to be. I would be regarded as a
traitor if word got out that T was even
interested in leaving.” Another execu-
tive, who has successfully moved from a
corporation that tops its ficld to a top-
ranking company in another field, said
of his old company’s leaders: “To them
it was inconceivable that anyone would
want to leave. I was caught in the poten-
tially disastrous situation where the pres-
ident of the company I was necgotiating
with decided that as a courtesy he
should contact the president of the com-
pany where I was still employed, to see
if he would mind. This was at a point
where we still hadn’t agreed on salary.
It was just dumb luck that my current
president said he didn’t mind if T left.
Maybe he was really an unusually broad-
minded guy, but it left me wondering if
I was valued as much as I assumed.”

A second reason why secrecy is crucial
is that if another company is considering
you, it may be considering you for a job
where the incumbent still does not know
he is about to be removed.

But perhaps most important, secrecy
improves your own negotiating posture.
An average-bright girl knows it is better
to scem to be wooed than to woo, and
the same applies o job mating. This
usually takes some disstmulation, but
the executive on the prowl must never
seem to be prowling.

You are, of course, pleased to be

sought after. That is permissible and
good strategy. And, as a matter of fact,
you freely confide that you do occasion-
ally have a wistlul yearning for larger
challenges than your job at present pro-
vides. More dough? Hell, dough simply
is a reflection of responsibility and chal-
lenge, which are all that concern you.
You would only be interested in leaving
your present happy situation if a greater
challenge seemed to present itsell.

To pull off this ploy, an intermediary
is always helpful, and may be essential.
You certainly can’t swing it by passing
out mimeographed résumdés to 100 po-
tential employers.

One way you lay the groundwork for
developing useful intermediaries is to
obtain, while on your present job, *“visi-
bility” outside your company. You meet
fellow executives from many other com-
panies by plunging into community ac
tiviues and, if you are lucky, you meet
officials from investment banks and man-
agement consulting frms. You are lucky
because they are in an espccially good
position to know ol corporate changes.
An acquaintance who got a §75,000 vice-
presidential job tells me he was tipped
off by a friend who is a management
consultant. You get visibility by writing
for your professional journals. You keep
your dean and old professors back at
your college posted on your progress,
because they are often consulted by
companics looking for men. And, most
important, you involve yoursclf as far as
is decently possible in trade-association
work, even to the extent of taking on
tiresome chores.

This visibility should, if favorably de-
veloped, yield valuable contacts when
you are ready to make your move. Most
good jobs are filled through personal
contacts. Officers of trade associations
are in an exceptionally good position to
know of openings within their industry.
Also, many trade associations, such as
the National Federation of Sales Execu-
tives, maintain placement services, as do
leading business schools, such as the one
at Harvard. Leads on openings can also
be gained, without vour seeming danger-
ously eager, by politely writing inquiries
in response to “"Help Wanted” adver-
tisements appearing in financial journals
and in the business sections ol news-
papers. Elaborate casualness should be
maintained in making the inquiry, how-
ever—because the company adverusing
might be your own!

When you actively start making your
move to land another job, one way to
proceed is casually to arrange meetings
with a half dozen of your best contacts,
one at a ume. You can do this at lunch,
or at a Saturday-night party, or in a
country-club bar. Inevitably, the conver-
sation at some point will turn to how
things are going at your shop. Things are
going fine, of course, but you do make it

clear you are vestless for greater chal-
lenges, there or elsewhere. If you know
of a specilic opening where your contact
could be of help, you indicate a normal
curiosity in knowing about it and ask his
advice as to how such curiosity might
most effectively be saushed.

This approach is preferable to asking
him specifically to go to bat for you;
because it gives him a chance 1o evade
the role of middleman if such would
make him feel uncomfortable, and as-
sures you that if he does accept the role
of middleman he will do it much more
enthustastically,

Another and increasingly popular way
to cstablish an intermediary 1s o turn
your probiem forthrightly over to an ex-
ecutive recruiting frm. The good ones
are fully alert 1o the need of secrecy and
to the need of the job seeker to appear
to be happily employed where he is.

Ostensibly, executive recruiting firms
work only on behalf of client companies,
who do in fact pay the search firms’ fees.
The client company needs a man and
quietly commissions the search finn o
undertake the task of finding just the
right man. The fee paid to the search
firm averages 20 percent to 25 percent of
the total compensation that goes with
the job in question for the first vear.
Thus, on a job that offers a $30.000
“package” in compensation, the search
firm will be paid at least S6000.

Ostensibly, too, these search firms carn
their stiff fees by making an enormous
scarch of the national landscape of busi-
ness to find just the two or three perfect
fits for the opening in question, and go
to elaborate pains to persuade the indi
viduals they have discovered to permit
their names to be presented. The search
firms’ clients are most likely to be fasci-
nated with someone who seems excep-
tionally hard to find and get

Some of the searches are quite taxing.
But, increasingly, the search firms nced
to “scarch” no farther than their own
files. They feed a description of the man
who is needed into their computer, and
then telephone the individuals whose
cards drop out of the stack of cards fed
into the machine. Your card may drop
out for the very good reason that you
have visited or written to the search firm
and have given it a good summary of
your qualifications,

One leading search firm, Hergenrath-
er Associates, which is headquartered in
Los Angeles, acknowledges that it regu-
larly reccives about 1000 résumés a
month from executives. It reduces the
information about the promising execu-
tives to computer file cards. Ward How-
ell Associates, one of the most respected
scarch firms in the nation, estimates that
about 50 executives or would-be execu-
tives come to its ofice in New York
every day either to leave résumés or to

(continued on page 162]



“Well, I won’t be bothering you and Pop with
any more embarrassing questions!”
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clip of the rimless pince-nez on his thin
nose. He was very well dressed and
smoked genuine English cigarettes.

Smurov, taking advantage of his si-
lence. suddenly grew more talkauve than
on previous occasions. Addressing main-
Iy Vanya, he started telling how he had
escaped death.

“It happened in Yalta,” said Smurov,
“when the White Russian troops had al-
ready left. 1 had refused to be evacuated
with the others, as I planned to organize
a partisan unit and go on fighting the
Reds. At first we hid in the hills. During
one exchange 1 was wounded. The bul-
let passed right through me, just missing
my left lung. When I came to, T was
lying on my back, and the stars were
swimming above me. What could I do? I
was bleeding to death, alone in a moun-
tain gorge. I decided to ury to make it to
Yalta—very risky, but I could not think
of any other way. It demanded incredi-
ble cfforts. I wraveled all night, mostly
crawling on hands and knees. Finally, at
dawn, I got to Yalta. The streets were
still fast asleep. Only from the direction
of the railway station came the sound of
shots. No doubt, somcbody was being
executed there.

“I had a good friend, a dentist. I went
to his house and clapped my hands un-
der the window. He looked out, recog
nized me, and let me in immediately. I
lay in hiding ac his place unul my
wound had healed. He had a young
daughter who nursed me tenderly—but
that's another story. Obviously, my pres-
ence exposed my saviors to dreadful dan-
ger, so I was impatient to leave. But
where to go? 1 thought it over and de-
cided 10 travel north, where it was ru-
mored the civil war had flared up again.
S0 one evening 1 embraced my kind
friend fGvewell, he gave me some money,
which. God willing, 1 shall repay one
day, and here I was, walking once again
along the familiar Yaita streets. 1 had a
beard and glasses, and wore an old ficld
jacket. I headed swraighe for the station.
A Red Army soldier was standing at the
platform enwance, checking papers. I
had a passport bearing the name of Sok-
olov, army doctor. The Red guard ook
a look, gave me back the papers, and
everything would have gone without a
hitch if it hadn’t been for a stupid bit of
bad luck. Suddenly T heard & woman's
voice say, quite calmly, ‘He's a Whie, |
know him well” T kept my wits about
me, and made as il o pass through to
the pladorm, withoum looking around.
But I had scarcely walked three paces
when a voice, this time a man’s, shouted
‘Halt!" T halted. Two soldiers and a
blowzy female in a military fur cap sur-
rounded me. Yes, it's him," said the
woman. “Take hin.' I recognized this

106 Communist as a maid who had formerly

(continued from page 74)

worked for some {riends of mine. People
used 1o joke that she had a weakness for
me, but I had always found her obesity
and her carnal lips extremely repulsive.,
There appeared three more soldiers and
i commissar type in semimilitary dress.
‘Get moving,” he said. 1 shrugged and
coolly observed that there had been a
mistake. ‘We'll see about that after-
ward,” said the commissar.

“I thought they were wtaking me away
to be interrogated. But 1 soon realized
things were a liule worse. When we
reached the freighe warchouse just be-
yond the station, 1 was ordered to un-
dress and stand against the wall. I chrust
my hand inside my field jacket, pretend-
ing to unbutton it, and, in the next in-
stant, had shot down two soldiers with
my Browning, and was running for my
life. The rest, of course, opened fire on
me. A bullet knocked my cap off. 1 ran
around the warchouse, jumped over a
fence, shot a man who came at me with
a spade, ran up onto the roadbed,
dashed across to the other side of the
rails in front of an approaching train
and, while the long procession of cars
separated mc from my pursuers, man-
aged to get away.”

Smurov went on to tell how, under the
cover of night. he had walked to the sea,
slept among some barrels and bags in
the port, appropriated a tin of awiebacks

and a keg of Crimean wine, and at day-

break. in the auroral mist, set out alone
in a fishing boat, to be rescued after five
days of solitary sail by a Greek sloop. He
spoke in a ¢alm, matter-of-fact, even
slightly monotonous voice, as if talking
of wivial matters. Evgenia clucked her
tongue sympathetically:  Mukhin  lis-
tened attentively and sagaciously, every
now and then clearing his throat softy,
as il he could not help being deeply
stirred by the narrative and felt respect
and cven envy—good. healthy envy—
toward a man who had fearlessly and
frankly looked death in the face. As for
Vimya—no. there could be no more
doubt, after this she must {all for
Smurov. How charmingly her lashes
punctuated his speech, how delightful
was their fluner of final dots when
Smurov finished his tale, what a glance
she cast at her sister—a moist, sidelong
flash—probably to make sure that the
other had not noticed her excitement.

Silence. Mukhin opened his gun-metal
cigarette case. Evgenia fussily bethought
hersell that it was time to call her hus-
band for tea. She turned on the thresh-
old and said something inaudible
about a cake. Vanya jumped up from
the sofa and ran out too. Mukhin
picked up her handkerchiel from the
floor and laid it carefully on the table.

“May 1 smoke onc of yours?” asked
Smurov.

“Certainly,” said Mukhin.

“Oh, but you have only one left,” said
Smurov.

“Go ahead, take it,” said Mukhin. ~I
have more in my overcoat.”

“English cigarettes always smell  of
candied prunes,” said Smurov.

“Or molasses,” said Mukhin. “Unfor-
tunately,” he added in the same tone ol
voice, “Yalta does not have a railroad
station.”

This was uncexpected and awlul. The
marvelous soap bubble, bluish, irides-
cent, with the cwrved reflection of the
window on its glossy side, grows, ex-
pands, and suddenly is no longer there.
and all that remains is a snitch of tick-
lish moisture that hits you in the face.

“Before the revolution,” said Mukhin.
breaking the intolerable silence, I be-
lieve there was a project for a rail hink
between Yalta and Simferopol. I know
Yalta well—been there many times. Tell
me. why did you invent all that
rigmarole?”

Oh, of course, Smurov could still have
saved the situation, still wriggled out of
it with some dever new invention, or
else. as a last resort. propped up with a
good-natured joke what was crumbling
with such nauseating speed. Not only
did Smurov lose his composure, but he
did the worst thing possible. Lowering
his voice, he said hoarsely, “Please, 1 beg
vou, let this remain between the two
of us.”

Mukhin obviously felt ashamed for
the poor, [antastic fellow; he adjusted
his pince-nez and started o say some-
thing but stopped short, because at
that moment the sisters returned. Dur-
ing tea, Smurov made an agonizing
effort to appear gay. But his black suit
was shabby and stained, his cheap ue.
usually knotted in such a way as to con-
ccal the worn place, tonight exhibited
that pitiful tear, and a pimple glowed
unpleasantly through the mauve re
mains of talc on his chin. So that’s what
icis . . . So its wue after all that there is
no riddle to Smurov, that he is but a
commonplace  babbler, by mnow un-
masked? So that's what it is . . .

No, the riddle remained. One evening.
in another house, Smurov’s image devel-
oped a new and extraordinary aspect.
which had previously been only barely
perceptible. It was still and dark in the
room. A small lamp in the corner was
shaded by a newspaper, and this made
the ordinary sheet of newsprint acquire
a marvelous wtranslucent beauty. And in
this penumbra, the conversation sudden-
ly turned to Smurov.

It started with wrifles. Fragmentary,
vague utterances at first, then persistent
allusions 1o political assassinations in
the past, then the tarible name of a
famous double agent in old Russia and

{continued on page 156)



MY FRIEND

I ONLY KNEW WAINSCOTT for a brief six
weeks during the War, but he is always
cropping up in my mind. We joined the
Royal Navy in the same rabble, and
went for our training to a converted
holiday camp on the east coast of Eng-
land, a depressing place of chicken wire
and crumbling plaster, where the wind
blew mercilessly, and a few peeling bill-
boards still said HELLO CAMPERS, HELLO.
Wainscott seemed cast officially for ridi-
cule: He was roundshouldered, stoop-
ing, and giant-footed. His face drooped,
and he mumbled and peered. Yet to ev-
erything that came his way, taunts in-
cluded, he showed a mighty indifference;
even to his uniform, which hung from
him like a tarpaulin. He had no small
talk. He never asked a question, and
barely answered one. In the mail, all he
ever got was an unintelligible weekly
postcard, a move in the perpetual chess
game he carried on with his grandfather
in Mull. His main activity was knotting.
Off duty, he sat on his bunk for hours
behind his spectacles, knotting a ball of
twine into torrents of experimental
knots—Turk’sheads, Elizabethan fish-
holds, Scottish cardigan knots. He also
knotted belts and nets, and had de-
signed, but not yet initiated, a knot
shirt. To me, he was a true knotsman;
because, ten minutes before lights-out,
he would swiftly and masterfully untie
his evening's experiments, wind up the
twine with care, and go to sleep in his
socks.

trated this profound barrier of knots,
chess and silence. The fifth week in the
crescendo of our training was given over
to seamanship, the backbone of which
was daily boat pulling, from eight a.m.
until noon. Twelve of us sat in pairs in
an unwieldy naval cutter, manhandling
huge oars, under the eyes and orders of a
coxswain, who stood upright at the till-
er. Throughout our week on the or-
namental lake deserted by the happy
campers, I pulled the bow oar, on the
port side. Beside me sat Wainscott,
wordless as usual.

Our coxswain was a small wizened
petty officer, Brunt by name, who told
us with pride, but without explanation,
that he was the only man in the Navy
with a certificate to prove his sanity. He
fairly flayed us with his tongue as we
pulled our way from the Monday 10 the
Saturday ol boat-pulling weck. We were
bending our backs over the last half
hour when—I cannot guess why—Brunt
began idly to count the oars. Abruptly,
on a stroke, he gave us "Rest oars,” an

1t was only by accident that I pene-

wn the long and glorious history
of his majesty’s navy, there never
was a _foul-up like this tar

fiction By ALASTAIR REID

order which we always executed with
singular efficiency. Then: “Wastewater,
count the oars.” Wastewater, a pet sheep
with nautical ambitions, obeyed with
enthusiasm.

“How many?”

“Eleven, sir.”

A curious sound, something like the
death rattle of an albatross, came from
Brunt's throat. Then: “Raise your oars
in wrn, from aft for'ard.” My oar was
last but one, and I heaved it up with a
dry, unhappy feeling. Then: “Wain-
scott?”

“Haven't got an oar, sir.” Wainscott's
soft mumble. For, by some chance, our
cutter lacked a 12th oar.

Brunt, whose temper broke daily on
the slightest provocation, had no extra
resources of rage for this. The boat
floated heavily with the weight of the
silence. Amazed, we heard Wainscott ex-
pound clearly and at length on the
priority of Brunt's favorite rule—that
no member of a boat's crew should ever
speak unless first addressed by the cox-
swain. It was more than we had ever
heard him say. Brunt's face was a
dangerous color. We rowed back to the
landing stage with the excitement that
precedes doom,

Wainscott and the petty officer were
away for a long time. But when Wain-
scott did shuffle back to the hut, he told
us simply that nothing had happened;
and he gave me a single glance. And
nothing did happen, except that Brunt
ignored him for the remainder of our
training. I understood what his glance
meant, and 1 never old what 1 knew;
which was that all week Wainscott had
sat next to me, farthest from the cox-
swain, with the backs of the rest of the
crew to him, oarless. He had rocked back
and forth magnificently, vigorously,

WAINSCOTT

gracefully, in time with the stroke. Per-
haps even Brunt now appreciated the
audacity of his performance; though I
doubt it.

During the last week, I was admitted
once or twice to what I felt was an au-
dience with Wainscott. He never men-
tioned the rowing. He showed me a new
tasseling knot he had invented. He told
me that his grandfather had almost lost
the current chess game, through stupidly
relying on a defense taught him by his
grandson. Then one evening he took
from his kit bag a small black box. As he
opened it, he looked at me sleepily
through his big glasses. “You interested
in trains?” he asked.

I said that I was, not daring to end
the conversation.

“Where d'you liver”

1 wold him. “Then I suppose you trav-
el to Edinburgh?” He fumbled in his
box and produced a hrst-class single tick
et from London to Edinburgh, unused.
“A present,” he mumbled. “Your best
trains are the 9:04 from Kings Cross, or
the 9:52 Night Scot.” The black box was
crammed with tickets, scissors, stencils,
tiny pens, and the like. I began to real-
ize that the boat-pulling episode had
been a bagatelle to Wainscott. He had
devised elaborate systems for traveling
all over the British Isles by train, and his
methods had all the patence of his
knotting about them. He rebuilt old
tickets, repairing punch holes, complet-
ing scripts, altering dates, sometimes
even constructing new tickets. He had,
he hinted, the means of outwitting the
most vigilant conductors. There was
nothing dishonest about it; he was a
most upright man. But he felt bound 1o
assert his own uniqueness in motion as
in rest, and the railway companies were
merely providing him with a hobby wor
thy of his contemptuous inelligence. If
the Navy had ordered him to proceed
independently through the Kiel Canal,
he would have gone Dy train, quietly
and ticketlessly. Instead, however, they
expected him to row round and round
an ornamental lake.

Recently, I found Wainscott's ticket at
the back of an old desk. I had never
used it, I think simply because I wasn't
Wainscott. I last saw him shuflfling along
the platform on leave, probably armed
with a bauery of tickets which would
take him on whim to Truro or To
bermory, in time to checkmate his grand-
father, or else 10 some small Welsh
station, with its name spelled in shells
or sea pinks. He had a ball of
twine in his hand for the journey.
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Playmate’s

Progress

MORE THAN JUsT her boundless supply of feminine charm and natural talent makes Playmate of the Year Donna
Michelle—who is a versatile rhapsody of ballerina, pianist, student, sportswoman and actress—our most “gifted”
gatefold eyeful to date. As the first beneficiary of a newly inaugurated pravsovy program which will richly re-
ward annual Playmate favorites, Donna, since her unanimous selection as Playmate of the Year in May 1964, has
received gifts worth over $10,000. The largess includes a wardrobe, luggage set, motorcycle and sports car, all in
Playmate Pink—a striking new color shade conceived by praysoy for girls like Donna, who have everything else,
for their exclusive use in rLAYBOY promotions. Playmate Pink adds a new brilliance to Donna’s electrifying beauty,
which has already been recognized not only by her selection as Playmate of the Year, but also by her election,
by both readers and editors alike, as one of the top ten Playmates of rravsoy's first decade. And whether
she’s striking a pose of sophisticated elegance in mink, or flashing a smile of pure girlish delight amid a
cache of lovely gifts, we think readers will agree that Donna never looked better than she does in the pink.

PLAYMATE PINK: Understandably keyed up, Donna sportingly shows off her queenly coche aof Ploymate of the Yeor boaly. Clackwise
from naan: Admiral 21” Chateau calar TV and sterea console; custom Fard Mustong in Playmate Pink; matching Ventura custom luggage, alsa
in Ploymate Pink; Lody Elgin diomand cacktail ring in 14k gold; 14k 23-jewel Helen wrist watch, by Elgin; My Sin perfume, by Lanvin;
all-wool Playmate Pink wordrobe—cacktail dress, suit, blouse and slacks [on Donna)—by Mr. Mort; Admiral AM/FM Galoxy transistar radio;
108 white mink evening jacket, by Alper; Embassy portable sterea and 11-inch Ploymate Partable TV, both by Admiral; and Handa 50 matarcycle.



She had already earned performer’s laurels as an accomplished pianist and premiere danseuse, but Donna’s artistic
er really took flight as a result of her Playmate appearance. Movie and TV offers began pouring in (she re-

[ &
all from Otto Preminger the same week her Plavmate photo hit the stands) and after auditioning for

ceived :

producer-director Arthur Penn, our Prima Donna landed her first film role. Her subsequent video and stage

debuts indicate that Donna is on her way to adding acting success 1o her impressive catalog of accomplishments.

PLAYMATE'S FIRST FILM: On the set of Columbio’s upcoming Mickey One, Donna gets some lost-minute directoriol hints from Arthur
‘Miracle Worker” Penn (top) before o finol take. | ploy the port of o succubus—o sweet-foced witch,” says Donno. “Trying to look sointly ond
oct seductive on comera is os close lo schizophrenio os I've ever come.” Above, left: Over o gombling cosino prop, Penn discusses the block-
ing for the next scene with Donno ond stor Worren Beatty, ofter which [obove, right) Beotty ond Donna initiote o memoroble love scene.
For onother preview of Donno’s filmic chorms, you con find her wisting torridly in the wild shipboord party which prologues Goodbye Charlie. 19




.7.." THEATRE BY THE SEA
MACDONALD CAREY
DONNA MICHELLE

OPENING JUNE 23

S ELER_YE Y T

PLAYMATE'S FIRST TV SHOW: Donno’s
selection os Ploymate of the Yeor braught
obout her video debut [obove] when Steve
Allen invited the new gatefold queen, olong
with gotefold king Hugh Hefner ond comedian
Louis Nye, to his ABC show. (Hefner is the
chap with the pipe, Allen the one in glosses.)
More recently, Donna hos oppeared on Vol-
entine’s Day ond*The Man from UN.CLE.
PLAYMATE'S FIRST PLAY: Donno mode
her bow on the legitimote stoge in Venice,
Colifornia, costorring opposite veteron Moc-
donold Carey in a summer production of The
Seven Year lich. When she saw her nome on
the marquee for the first ime, she soid: "It
moy sound corny, but there’s nothing os thrill-
ing os seeing your name in lights.” Below:
The stars moke a finol run-through (left)
with opening night (right} only hours owoy.




PLAYMATE IN THE LION’S DEN: For this latest and loveliest uncoverage of the versatile Miss Michelle, pLayBOY
photographer Pompeo Posar posed Donna atop a lion-
lithe-limbed lovely. That he succeeded is dehnitely and delightfully evident from the sex-kittenish allure our
reigning Playmate projects here and on the [ollowing pages. Even Leo can’t disguise his wide

skin rug in an effort to capture the cailike appeal of our

ed approval.
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fiction By John Reese

DOUBLE EXPOSURE

wherein a news photographer trains his camera on a
seedy young lady and gets more than he bargained for

THE MAESTRO was pounding on the darkroom door. “Four minutes to dead-
line, Wicky,” he said virtuously.

Wickert closed the lightproof developing tank, started the timer and
opened the door. “I'll take ten,” he said. “Tell them I think I got the flash
of the blast, maybe. Hurry up, so you can come back and help me prind!”

*“They don’t like to hold the first edition.”

“I don't like to work on my day off, either. Go on, tell them they better
hold! And then get back here.”

The maestro departed, grumbling, as usual, at anything that upset the
frantic rthythm as the paper neared its deadline. He was a hulking, half-
foolish old man who had been with the paper 32 years. His idea of a good
news picture was just 32 years behind the times, but in the darkroom he was
the best. Wickert was not even sure what his name was. Everybody called him
“The maestro,” hall in respect and half in derision.

Wickert, who had not even been born when the maestro went to work
here, watched the timer carefully. He had an odd feeling about this roll of
film, something pretty close to dread. He wished he- could inspect it first
alone, but it was too close to deadline for that.

The maestro returned as Wickert took the long strip of film from the
fast drier. “They’re holding,” he said. “Three known dead so far, and they'll
be digging most of the night. An explosion, explosion and fire.”

“I know. I was there,” Wickert said. “You print. Just the last eleven
frames. The others are personal.”

‘The old man ook the long strip of film. “I know. Art stuffl Nudes, with
discreet shadows instead of a fig leaf. Bazooms and bottoms and belly
buttons.”

“No, not nudes,” Wickert said savagely.

The maestro, with an expression of distaste, cut off the last 11 frames,
throwing the other 25 into a corner on the enlarger table. He despised 35-
millimeter cameras and film; indeed, he despised anything that had come
out in photography since the invention of the flashbulb. But his big, soft
hands were as gentle as they were swift with any negative, and he never failed
to bring out the best possible print in the shortest possible time. '

He fed the film into the enlarger. The bright lights went out. A cone of
light came on under the enlarger, projecting the first of the 11 frames on the
printing easel. It winked out before Wickert could get a look at the image,
so [ast did the old man work. _

“You'll have ten prints,” said the maestro. “The first shot is a double
exposure.”

“A double exposure is impossible with that camera.”

“Nothing’s impossible with a camera. Nothing! You got a double ex-
posure, two pictures on the same frame. Herel”

There had been a rustle of printing paper, and the enlarger light had
blinked on and off again. Wickert took the exposed paper from the maestro’s
hand and slid it into the tray of developer. Belore the image had started to
emerge on the first print, the maestro had thrust another into his hand.

“How they look, Wicky?"

The image on the first print materialized quickly, and Wickert caught
his breath. “On the button!” he breathed. “You can see every brick. There's
a barrel flying through the air—there’s a piece of machinery—no, my God,
I think it's a human body!”

The maestro went on working. In six (continued on page 120)
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“How thoughtful of him—

an engraved proposition!”



Ribald Classic

from the Satyricon
of Petronius

the seduction of cecilia

WHEN YOUNG EUMOLPUS was in Asia Minor,
he was billeted at a private home in Perga-
mum. His host's daughter, a fair-haired vir-
gin named Cecilia, was a voung woman of
extraordinary beauty. Not surprisingly, Eu-
molpus was soon devising a strategy through
which he hoped to become her lover without
arousing her old father’s suspicion. Whenever
he dined with the old man and the conver-
sation turned to copulation, Eumolpus pre-
tended to be so scandalized, and protested so
vigorously that his modesty was offended by
the mere mention of such things, that the fa-
ther took him to be a veritable saint. And in
no time at all, on the pretext ol preventing
possible seducers from approaching Cecilia,
Lumolpus was chaperoning the girl to mar-
ket, supervising her studies, and acting as her
moral advisor.

One evening, Cecilia and Eumolpus were
taking their ease in the dining room, since
a holiday had curtailed their studies, and the
[atgue that follows too much food and wine
had left them even oo tired o ascend the
stairs. Toward midnight, Eumolpus noticed
that Cecilia was not actually asleep. He ap-
proached her, and pretended to offer this
prayver to Venus: “O Goddess, il T can kiss
this sleeping girl without her noucing ir,
tomorrow 1 will present her with a white
dove.” Tempted by this high price Eumolpus
would put on his pleasure, Cecilia pretended
to doze away, permitting Eumolpus to steal
several Kisses. And early the next morning,
he arose and returned with a white dove.

The [following night, Cecilia guilelessly
pretended to sleep. and let her robe slip
open, revealing to Eumolpus’ eyes treasures
which he had previously only imagined.
Offering a slightly different prayer. Eumol-
pus said: “O Venus, if I can caress this sleep-
ing girl with a [ree hand, tomorrow T will
bring her a pair of the finest singing nightin-
gales in the world. But she must not be awak-
encd by my touch.” At this, Cecilia snuggled
closer to him, as if she were afraid that he,
too, might [all asleep belore he had his
chance to explore her mysteries. If she had
such fears, Eumolpus quickly relieved them,
as his roving hands [reely caressed the ample
charms bencath her robe, revealing o his
touch the wreasures that only his eves had
known herctofore. For her part. Cecilia
feigned—none oo convincingly, LEumolpus
thought—that she felt nothing at all. And the
next morning, to her delight, he brought her
the pair of nighungales.

On the third night. Cecilia once more pre-
tended to sleep, and Eumolpus offered vet
another prayer to Venus: “O Goddess, if 1
can now take from this sleeping girl the per-
fect pleasure of mv dreams, 1 will bring her
tomorrow a splendid Macedonian pony. But
on this condition onlv: She must not be
awakened by my embraces.”

Never did a girl sleep so soundly: though,
indeed, she breathed more quickly than one
would expect from a sleeper, her snores
sounded very much like joylul sighs, and her
lovely form turned about as though she were
dreaming of waves in the sea. Eumolpus
more than fulfilled his every lancy, taking
pleasures that even his rich imagination had
not anticipated. Dawn came all wo quickly,
and he left the house at hrst light. As you
can mmaging, it is one thing to buy a dove
and some nightingales. but quite another o
purchase a Macedonian pony. Moreover, Eu-
molpus {eared that the magnitude of such a
gift might make his generosity suspect. So he
returned empty-handed and greeted Cecilia
with nothing more than a kiss. The bewild-
ered girl looked all about, not knowing what
to say, realizing that to reveal her disappoint
ment would also be to reveal her little game.
Finally she threw her arms around Eumol-
pus’ waist and said: “Please, my love, where
15 the ponv:”

Eumolpus [eared that in breaking his
promise (and thus ending the ruse) he had
barred the doors of love, but that very night
he was determined to embrace Cealia’s
charms again. As soon as he heard her father
snoring, he crept into her bedroom and
pleaded that she Torgive him. She was sall
angry, however, and to all his entreaties she
said nothing but: “Go back to sleep or I'll
tell my father.” But no refusal is so final that
a determined lover cannot circumvent it. Eu-
molpus quite ignored her threats about wak-
ing her father, and instead slipped into bed
beside her. And after only a briel resistance
on her part, he took his pleasure again. Ap-
parently. this highhanded treatment did not
offend her. True, she reproached him for
breaking his word about the pony, but, she
said, “Just to prove that I'm not angry, shall
we try it again?”

So Eumolpus had his wav with her a sec
ond time—at her own invitation. Thereupon,
he slipped into a deep sleep. But Cecilia,
with all the passive ardor ol her vouth, was
dissatishied even with his double proof of
affection, and in a short while prodded him
awake, whispering: "Shall we again?” Her in-
vitation was not entirely unwelcome, and
after a good deal of exercise, Eumolpus man-
aged 1o oblige her, and then, completely
spent, slumped immediately off to sleep.

But in less than an hour, she was pinching
him once more. “Shall we?” she asked. Un-
derstandably exhausted. and otherwise em
barrassed in the realization that he had
tapped a wellspring he was now unable 1o
cap. Eumolpus could do nought but wrn her
own words against her: “Go back o sleep,”
he cried, “or I'll well your father.”

—Retold by Michael Laurence B 119
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D@UBLE EXJP@SURE (continucd from page 116)

minutes—no record for him—the last
picture was in the developer and the
first ones were in the fix. The maesvro
bullied Wickert out of the way to move
the prints from developer to rinse to
fixing solution himsclf. When the Last
one was in the hix, he wrned on the
bright lights.

“Not bad.” he conceded. “That’s a
man flying through the air, all right—or
what's left of him. He has sure got the
hell mashed out of him, hasn't he:”

“1 felt the concussion mysell,” said
Wickert. “It was unbelievable.”

“Too bad you ruined your first shot.”

“A double exposure is impossible with
that camera.”

“Make a print. See for voursell. You
have one picture  superimposed  on
another.”

The maestro rinsed the prints quickly,
slapped them briefly between blouers,
and voued off with them o the cy
room. Wickert ran the strip of ilm back-
ward through the enlarger until he came
to the first [rame. He turned outr the
lights and studied the projected image
on the easel.

It was a double exposure—the explo-
sion superimposed on the face of the
wirl.

He did not remember tiking a big-
head close-up of her, but she had had
him so rattled that he might have. He
decided to print one and see for himself;
any darkroom suggestion of the maesro’s
was  worth  king seriously, old  fool
that he was. He had it printed and in
the hx by the time the maestro returned.

“Lucky  you!" said the maestro.
“They're giving you a picture page. Four
more bodies. Seven dead so far. Lucky,
lucky, lucky!™

“Maestro,” said Wickert, “what do vou
make of this?”

The old man leaned over the sink and
picked the wet print up by a corner.
“Ies a dandy, all right! Explosion’s per-
[ect. Girl's perfect. Only, vou'll notice
that one’s on top of the other. Better get
that shutter and hlm ransport checked.
You know you can’t depend on those
miniature gadgets.”

On the wall hung Wickert's coat, with
the camera in a pocket. Wickert ook it
out, removed the bhack and worked the
action several (mes. This “gadget,” as
the maestro called it was brand-new,
and had cose him $505.50. It was a per-
fect picce ol precision machining and,
although a hule stufl from newness, was
working perlectly.

“Try it yoursell, macstro.”

The old man ook the empty camera
and worked it again and again, i si-
lence. He handed it back 10 Wickert, and
wrned to dash the wet print through the
rinse water and pat it across a Dblotter.

120 Both men then teaned over it to study it.

It showed a barrel in the air, and the
same human bodv—a man in white over-
alls, apparvently—that had been in the
next [rame of hlm. On that other frame,
the body apparently had been  de-
scending, while in this one, it was still
being hurled upward by the [orce of the
explosion. In the other one, the building
had been disintegrating—in this one, it
still had four walls and a rool, although
Wickert's camera had stopped them in
the act of coming apart. Bricks were
yielding their grip on ancient mortar as
wills assumed a curvature that could not
contain the terrible force of the blast.
That blur between the bulging roof and
the distorted body of the man in white
overalls—that was actually a photograph
of superheated air expanding so violent-
Iy that nothing could swop it. He had
photographed the explosion iwself.

But over it, perfectly framed and in
perfect focus, was the girl's Tace, more
childish  than Wickert remembered it,
and  more  beauntiful. too. The eyes
looked straighe into his, in them a lonk
that made him trn away guiltily and a
little sorrowlully.

The maestro put the picture back into
the rinse. “The test of any camera.” he
said. “is in the pictures it takes. That's
basic. Something else is basic, too—that's
a double exposure.”

Wickert said nothing.

“Very sweet [ace. Wicky.” the maestro
murmured. watching the picture that
dipped and rose, dipped and rose, in the
water in the rinse tank. “Not vour type,
I'd say. Too innocent. Jailbait, ain't

“About fifteen, I'd sav.”

“Who is she?"

“I've got her name.” Wickert said.
“Got some other shots of her 1o print,
too, lor her mother.”

“1 should hope so, at her age, and
with a face like that. Go ahead, print.
You're a big shot around here, alter to-
day. Lucky, lucky, lucky!™

The maestro went out. Wickert
turned on the red warning light outside
the door and turned ol the bright ones
inside the darkroom. He took the strip
of 25 [rames that the had
pitched onto the corner of the table, and
mserted i in the enlarger. He snapped
its switch and there she was, projected
on the printing casel.

There was nothing sweet or innocent
about her i this shot. He lelt again the
mixture of lawless desive, civilized fear
and the curious, aching pity that the girl
hersell had inspired . . |

NLACsSro

The pigeons were settling back into
the steeple before the last echo of the
bell died away. Wickert came to a stop,
his camera poised uselessly. He had visu-
alized this picture—ol the pigeons scat-

tering as the bell rang—for years. Te had
been in his mind when he finally nerved
himsell to pay $505.50 for a new camera.

He had on the right lens—9%) millime-
ters, medium telephoto. The cold, heavy
clouds behind the church were so good
he would never see their like again.
There was a lonely dullness o the light-
ing. There were enough white pigeons,
but just enough, to make them stand out
dramatically from the gray and blue and
brown ones.

Evervihing was exacily right, except
that the preacher had rung the bell sev
eral minutes carly.

“What are you going to take a picture
ol?” said a voice behind him.

It was a child’s voice. He did not wurn
around. "Nothing,” he said shortly.

“What have you got a camera for,
thenz”

This time he turned. He judged her
to be about 15. She wore lipstick aud
horrible green eve shadow, and there
were meager liwde bulges where her bos
om belonged. Her [ace was thin and
hine-boned. her skin white and Hawless.
Her swraight., Lair hair, which hung 1o
her thin shoulders, was combed straight
back. Her eyes were blue, far too big tor
her face, and [ull of far 100 much gutter
wisdom.

She had probably come out of one of
the old houses nearby. Fifty vears ago
this had been a fashionable church, sur-
rounded by fashionable mansions. Now
those turreted, dormered, gabled, archaic
and gone-toseed houses had been divid
ed into “light housckeeping rooms.”
There might be only a gas plate, wo
beds and a furnace register which, on a
day like this, gave forth only clammy
gusts to shake the divty old drapes. Bt
there were parquet floors, marble man-
tels and plateglass mirrors that had
gone hall blind after reflecting a hall
cenwury of degeneration.

“Nothing.,” he said again, and began
walking.

She fell into step beside him. “Take a
picture of me, why don't you:" she said,

“You run along,” said Wickert.

“Aw, come on! Take a picture of me,
huh, pleases”

He glanced around, and this tme he
saw the thinness of her bare legs and the
thinness ol her faded blue dress, which
had a collar of darker blue. She must, he
thought, be half {rozen. The hem of the
dress came well above her knees, and he
was sure she had no slip on under it

It struck him that she might be worth
photographing. Here was a girl on the
verge of spoiling, a givl o preuy for
her own good in this raty shum. The
blue collar [ramed her sharp, wistlul,
white face perleetly, and the lonely qual-
ity of the light was juse right for her, as
it had bheen for the pigeons.

Here,  he  thought, something
worth saving in a picture, whether or

(continued on page 142

was



“You don’t get vid of him that easy, Mrs. Jacowsky
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particular characteristics ol its accompa-
nying speakers.

The pinnacle of modular aflluence is
reached by Shure Brothers’ Library Sys-
tem Model MKW (5450), a solidly
crafted product ollering as its prime at-
tractions this company’s top-of-the-line
V-15 Stereo Dynetic cartridge (of which
more anon) and the highly rated Dual
1009 Auto-Professional turntable. A low-
cr cost Shure svstem. the MO0 (5395),
comes in Samsonite luggage cases.

From the hrm that imports Miracord
automatic turntables comes the Benja-
min Stereo 200 (5229.50). It effects a
neat mating of the Miracord 10 four-
speed turntable and Elac 222 cartridge
with a 36-waut solid-state amplifier. The
whole assemblage is housed in a sleek
plexiglass-covered  cabinet.  Benjamin
will also supply matching speakers at
S49.50 each. but youre not obligated
o get them. The Swereo 200 can drive
any speakers of moderate to high effi-
ciency. Quality three-picce modular sys-
tems are also purveved by Fisher (Model
75, 5269.50), H. H. Scott (Stereo Com-
pact 2300, 5299.95; with opuonal FM
wuner for 5129.95 exwra), Admiral (Model
Y701 A, 5775), Columbia (Model N-4550,
5325, including AM/FM  tuner), and
Electro-Voice (Entertainer I, 5235).

Although the modular approach ap-
peals primarily to the hi-fi neophvie, it's
also worth consideration by the enthusi-
ast looking for an auxibary outht for his
den, ofhice or country hideaway. A high-
quality unit at a low price is the GE
Stereo Model T2000 (S179.95) with an
AM/FM tuner and jacks for tape or
turntable. Potential second-svstem  cus-
tomers should make note also of Colum-
bia's Stereo 360 (5250), a miniaturized
all-in-one phonograph designed by Dr.
Peter C. Goldmark, the canny Columbia
Broadcasting System  engineer responsi-
ble for developing the long-playing
microgroove disc. For a record player
of its size and price, the Sterco 360 has
such refinements as a cartridge with 5
mil stylus tracking at 2 grams.

The blandishments of these ready-
made systems notwithstanding. the tops
in sound flexibility still comes [rom ind:-
vidual components. Without [urther
ado, we'll turn 1o the new models on
view this scason and discuss them com-
ponent by component.

Starting at the beginning with auto-
matic turntables, we note a top-to-bot-
tom refurbishing of the British-made
Garrand line. Piéce de résistance ol the
new series is the Lab 80 (599.50, plus
base), a wwospeed (3314 and 45-rpm)
mechanism that incorporates some fea-
tures we have never encountered belore
in an automatic tuwrntable. including a
low-resonance tone arm built of light Af-
rican wood with an adj-siable bias com-
pensator 1o guard against skating. The
Lab 80 also features an intemial cuing

device that will be particularly wel-
comed by the heavy-handed tvpe who is
apt to create sonic bedlam whenever he
lowers a pickup mto the lead-in groove.
Garrard’s Lab 80 docs its own lowering.
In manual mode the tone arm swings
a sale half inch above the record surface.
All you have to do is get it over the
groove and press the tab conwrol. The
arm will descend gendy without noise or
mavhem. A cuing mechanism is now
also offered by Miracord in its new Maod-
el I8H (S119.50, plus basc), a single-play
version of the well-established  Model
IO0H automatic turmtable. Both  Mira-
cords come equipped with a Pabst hys
teresis motor designed to ensure constant
speed  maintenance regardless of line
voltage. United Audio’s ey Dual 1009
(599.50, plus base) remains the only au-
tomatic turntable offering variable pitch
control within cach ol its four basic
plaving speeds. If delicate pitch adjust-
ment is of no concern. vou might look
into the economy version of this turn-
table. the recently introduced Dual 1010
(569.50, plus basce).

An entrely fresh approach to inte-
grated wrntable and wone-arm  design
has been propounded by the Marantz
Company. whose Model SLT-12 (about
5295, complete with cartridge) is being
prepared for delivery, hopelully some
time this spring. SLT stands for “straight
line tracking” Instead of employing
an arm that pivots from a corner of
the wrntable base. Aarantz engineers
have mounted the cartridge on the tip
of a thin tbular shaft that works its
way straight across the radius of the disc
like a rigid snake slowly emerging [rom
its lair. Although straight-line radial
playback has long been recognized as the
surest theoretical way of eliminating
tracking error and inner-groove distor-
tron, previous attempts at putung it into
practice have always run imo excessive
mechanical [riction. Marantz says it has
solved these problems and devised a
record-playing system that will in time
become standard. The vagaries of the hi-
i industry are many, however, and il you
would rvather leave pioneering to the
more adventurous, there are a number
of excellent conventional wrntable-arm
combinations around to whet your fan-
cv. Among the newcomers this year are
the Weathers Townsend (559.95), which
measures a scant 517 inches from top
of tone wrm o bottom of base, and
the Swiss-made Bogen B-62 (S64.95. plus
base), which offers continuous variable
speed from 29 to B6 rpm-—a must lor
the collector of those wonderfully nostal-
gic but sometimes wohbly 78s from the
pre-1920 era. You can't go wrong. of
cowrse, with any of the proven pace-
setters: the Acoustic Research integrat-
ed wrntable (§78), Rek-O-Kut R-34
(589.93). Thorens TD-135 (599.75), Stan-
ton B00B (599) and Empire Troubador
398 (5169.95)

Current cartridge  design is empha
sizing the  15-degree vertical tracking
angle and the elliptical stylus, which are
calculated to keep groove wacing pre
cisely in wune with the original groove
cutting. Most records are cut at roughly
a 15-degree angle, and since the advent ol
sterco, it has become established tha the
rake of the playback stylus should be
about the same o ensure minimal dis-
tortion. Similarly, a siylus of elliptical
shape comes closer 10 matching the chis-
el contour of the cutting ool than the
conical tips wused in the past. and
achieves a closer fit in the groove. Both
rehnements are found in the aloremen-
tioned  Shure V15 Sterco  Dynetic
(562.50), and in the ADC Point Four/E
(560). Pickering V-15/AME-1 (S29.95)
and Empire S80PE (529.95) cartridges.
Each ol these is equipped 10 negotiate
the grooves at wracking lorces of 34 1o
115 grams.

- - -

Electronics—the tuner, preamp and
power-amplifier stages of the high-fideli-
ty chain—are [ast turning solidly to solid
state. Although a good deal of tbe
equipment is still being manulaciured.
the new models are leaning heavily to-
ward mransistorized circuitry. The reason
behind this swing to semiconductors has
less o do with electronic performance
than with the simple logistics of space
and heat. In high-fidelity equipment un-
wieldy dimensions and sizzling tempera-
tures have always been major stumbling
blocks to devotees who wanted  big
sounds in limited space. Transistors,
smaller in size and cooler in operation
than tubes, are proving especially useful
in solving these problems. It's not sur-
prising, thercfore, to find major solid.
state emphasis being directed 1o a power-
ful but compact all-in-one wmer/
amplitier, formerly a bulky electronic
oven requiring as many as 20 tubes.

The Fisher 600-T (5595), with which
we've spent some very contented hours
recently, typifies the new transistorized
breed. It is a single-chassis FAI Stereo re-
ceiver that can deliver almost a concert-
hall 100 waus of amplification, ver takes
up less space than tube units with hall
the power. In spite ol its reduced [or-
mat, the brushed-gold front panel ac-
commodates  push-button for
loudness contour, muting, mono-sterco,
and high and low hlwers, as well as the
usual 1one, volume, balince and selector
conwrols. The illuminated wning dial
features a signal-strength meter and ster-
co indicator, which automatically pops
on a red light when the tuner locks into
a muluplex signal. Harman-Kardon s
offering three solidsstate FM sierco ve-
ceivers that range in price from $279 to
$469, depending upon  power output
and conwrol flexibility. The wp H-K
model, SR 900, is a 75-wau job leaturing

(continued on page 150)
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IN HIS RECENT comprehensive and scholarly book on folk
music, But Seriously—Folk . .., Matthew Freen says, *'Show
me 180 sweating, illiterate field hands on the bayous of
Louisiana releasing their anger, frustrations and boredom
in spontaneous songs and I'll show you 180 listeners."

Freen is, of course, a musical purist—a fact that is further
borne out in his recent article in Down Beat entitled **Why
Do Blind Beggars Always Sing Off Key?'' So it is perhaps
quite significant that he considers Twang Furty to be “the
most talented folk singer to come out of a Sutton Place
penthouse in the last five months."" )

A 17-year-old Chase Manhattan Bank vice-president,
Furty has spent his later years roaming the length and
breadth of East 57th Street in New York, “*picking up the
songs of my people.” Like most folk singers, Furty has
strong feelings regarding social and economic injustices
("'l just happen to be for them,' he maintains)

Born in rural New England, he earned his first pennies
pickin' and singin' in the crowded bar cars of the old iew
Haven Railroad on trips to the city where his father toiled
away his life as a New Yorker copy editor and his mother
coordinated fashions for a strugglin' chain of tots-to-teens
dress shops. Lookin® back on this period, Twang says,
| resolved right then never to edit no copy or coordinate
no fashions.”* The rest is history.

Albeit that as it may, no one who has heard this extremely
talented young man doubts that a new voice now cries in
the toe-tappin’ wilderness of folk music. If that voice is
anything but purty, Mr. Furty would indubitably have it so.
“The country around New Haven ain't purty,” is the way
he explains it.

Almost all of the numbers in a typical Twang concert
are original with the composer, none other than Twang
Furty himself, and in most cases they are composed on the
spot and in a variety of styles, be it bluegrass, blues or
gospel. Beats Workin® is a social protest against the brutal
efforts of the San Francisco police to drive the artists and
poets out of North Beach taverns into undignified jobs in
the forestry service. John Cheever is the hauntin’ saga of a
short-story writer who murdered an ltalian laborer and
spent the rest of his life justifyin' the act in a lugubrious
trilogy called the Shot Wop Chronicle. Bieecker Street, the
Bleeckest Street of All tells of his early struggles in the
Village for recognition as an artist. But this does not begin
to exhaust the scope and range of Mr. Furty's invention
nor of his sympathies. In The TWA Sisters, for example—
the tragedy of two airline stewardesses cursin’ and strainin’
at the bonds of consanguinity out of love for the same
captain, who turns out to be their brother—we witness
Mr. Furty at his favorite work of refurbishin’ themes from

TWANG FURTY TAKES FIVE

the pre-Elizabethan past in the reverberatin’ rhetoric of
the onrushin’ present.

Also included in this soon-to-be-forgotten album are:
A Walk on the Wilde Side, a poignant tale of a sensitive
poet's first romance; Jimmy Hoffa: Wagonmaster, a paean
to the 25-hour work week, Florida real-estate development
and man's striving to attain—for himself and,/or his people
—a "'piece of the action’; Careless Love and Rising Blue
Cross Rates, the story of how a young girl from a small
mining town in the West found happiness as the mistress
of England's richest and most handsome lord; The Ballad
of J. Edgar Hoover, sung to the tune of We Shall Overcome.

On the Batesville, Yazoo, Coldwater & Sledge Line, one of
the most stirring fight songs of the Lincoln Brigade, tells
of an ill-fated commuters' revolt over the inhuman living
conditions in the 5:23's club car, of how the brave but
doomed insurgents wind up getting their faces punched
along with their commutation tickets.

You Stole My Gal, Gonif! is one of Furty’'s favorite Blue
Ridge variations on the old English madrigal To Stealeth
the Heart's Desire of One's Boon Companion Requireth Infinite
Chutzpah.

Finally, the varied themes of home, mother and ram-
shackle religion are subsumed in such throat-lumpin®
offerin’s as Is We Folk, Mommy?—reported to be Twang's
first words, spoken when he was only three days old; and
Droppin' Them G's for Jesus—a "'meetin’'" favorite which
Cardinal Cushin’ is said to have specifically requested on
one of his infrequent visits to the Extralight Coffeehouse
on Macdougal Street.

Twang Furty acknowledges the influences of the past but
keeps his gaze firmly—almost furtively—riveted upon the
future of the idiom. *'I remember him," he reminisces in
response to a question about one of the early greats of
folkdom—'""he never made it real big."” To Twang Furty,
'makin’ it big" means spoonin’ out the sets to expatriate
Bronx college girls and off-duty quick-sketch artists in
Greenwich Village cabarets until he has them slack-jawed
with admiration and that *‘suspension of disbelief"” of
which William Wordsworth, himself a great folk artist of
another place and time, so eloquently sang.

Here, then, is the first album of a young but already
legendary folk singer. Those of us who have followed his
brief but fantastic career realize, of course, that both music
and humanity in general were dealt irreparable blows
when, on the evening of December 14, 1964, a small twin-
engine plane crashed in a snowstorm over Colorado, and
its sole occupant, Twang Furty, was thrown cléar, suffering
an extremely untimely survival.

—James Ransom

This Scraichy Record was made under technically impossible and decidedly unsanitary conditions in the
ftotal darkness of Momma Mendelbaum's Espresso House and Service Station (all oil-company credit
cards accepted) just a hoot 'n’ a holler from the Manhattan entrance to the Holland Tunnel Most of
the extraneous background noises have been engineered out except for some of the heavier diesels,

SCratCHY reCoGirDsS we oo

but what do you want for $3.98? For best results. drill a neat hole in the exact center of the record.
just a fittle larger than your phonograph spindle.

front cover photo by larry gardon
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Tap row, | to r: Erich von Stroheim in “Foolish Wives,” Gale Sondergaard in “The Letter,” Edward G. Robinson in “Litite Caesar,” Richard Widmark as Tommy Udo in “Kiss of Death.” Charles Middlelon as Ming the Merciless in “Flaz

A RETROSPECTIVE
APPRECIATION OF
I’II‘MIN“I'Q BLACK:

AII'I‘I-‘II IIAID GUYSN

‘A ‘L quartet of men riding into town

I"' ““A..I‘Eb I'I’:“L‘I"\T might be decent, hard-working cowpokes, passing through

on their way to honest employment elsewhere. But you knew better. There was a sulphurous tinge about them,
a satanic aura that walted pure evil back to the seat where you were scrooched down, hand poised over the
hall-empty box of popcorn, and you thrilled again at the shock of recognition. They didn’t have to say anything,
those four horsemen of the Apocalypse. You had only to look at their filthy clothes and beard-stubbled faces

you kNEw who they were, immedi-
;lle]y, beyond any doubt. To the
others—those in the movie and even
those about vou in the theater—the

and dark, shilty eyes to be certain that they had come, like a terrible plague, to destroy this peiceful valley—
that was, as soon as they got their orders from the boss.

You knew the boss, too. He was the town banker: hearty, helplul, polite and suave on the surface, inwardly
a rapacious wolf, as shown by his string tie, immaculate linen, too-lormally cut black suit, barber-trimmed
mustache, and obvious desire to do unspeakable things to and with the heroine.

These were the heavies.

Raven they were. Totally black, unregenerate characters, revealing no trace, however minuscule, of hu-
man kindness, dedicated always to the destruction of the forces ol gooad. Ol course they never won, but they



Gordon." Bottom row, | to r: Boris Karlolf in “The Tower of London,” Chief Thundercloud in “Geronimo,” James Cagney in “Public Enemy,” Harry Woods in “Bullet Code,” Humphrey Bogarl as Duke Manbee in “The Petrified Forest,”

came close, occasionally, and when that happened, audiences throughout the world were seized by an almost
intolerable tension. Upon the relief of this tension, as the heavies fell, vanquished, there came a satislaction,
and a confidence, almost unknown to the audiences of today.

Because the heavies are disappearing. Those few who remain, on afternoon TV shows, can hardly be
recognized. Indeed, it has become difficult to tell the heavy from the hero without a program. Fed on a matinee
diet that has substituted a gray C(J]I::ge of everyday human prol)]cms (Iu‘nnnsexlmlity, misregcn;ni(m, alcohol-
ism, fetishism, nymphomania, transvestitism, drug addiction, cannibalism) for the clash of right versus wrong,
today’s young audiences are denied the innocent joy of booing the villain. They will never know the over-
whelming, shivery sense ol impending doom which accompanied the screen appearances of the insidious Doc-
tor Fu Manchu. They will not quail before Ming the Merciless as he levels a clawlike hand and orders Flash
Gordon into the atomic furnace—except on Saturday-afternoon TV. Nor does it seem possible that movie-
goers, whose most recent opportunity to hate a character wholly was Suddenly, Last Summer (il a plant—the
Venus'-flytrap—may be considered a character), will ever witness a gathering of such unredeemed individuals
as those who met under a dark star in Three Sirangers. Peter Lorre, Sydney Greenstreet and Geraldine Fitz-
gerald, each worse in morality and intent than the other, formed a veritable ring of malevolence. When they re-
ceived their just deserts, the theaters pulsed with glee. Now those same theaters would be sibilant with sighs
over the sad fate of the three unhappy, misguided, helpless neurotics.

They were heavies to us, something we could tie onto, a point of reference; a solid rock of antilaw for us to 133
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enthuse against, relish the downfall of
and work off our repressions on. By their
natures they made all other things seem
good and worth while. Whether signily-
ing evil incarnate, as Richard Widmark,
the gigeling killer in Kiss of Death, or in
one of its guises—say the weak, sleazy
blackmailer played by Dan Duryea in
The Woman in the Window; or the
wild Cody Jarred of James Cagney in
White Heat—he heavy represented ex-
citement, fear and release, of which the
first and last are going, if not already
!_';(ch.

The reasons are compound. But of all
his implacable foes, growing awiareness
of the human condition perhaps did
most to bring the heavy down. Of
course, he never did exist in really
worth-while, adult drama. Medea was
probably not hissed. Neither was Mac-
beth, nor, for that matter, was his wile.
The great dramatists have always dug
deep and found a deposit of good and
bad in every man. But at least they ad-
mitted the existence of the two forces.
Today the verv words are considered
quaint. And how could it be otherwise
in a world which doubis the rewards of
heaven and the punishments of hell,
which cannot answer the question “Why
not, then, since there is no such thing as
sin, go forth and commit those acts
vou'd taken to be sins?” The mass mo-
rality of the [uture, if there is 1o be a fu-
ture, will probably differ from that of
the present only insofar as false, tradi-
tional restrictions, imposed by fear and
ignorance, will be abandoned. We will
all learn what a few have alwavs known:
that the little “evil” in the best of us
makes us coresponsible for the great
“evil” in the worst of us. Capital punish-
ment will probably be a shame of the
past within a few generations. Prisons
may well be replaced with hospitals.
And, on the whole, the world should be
a better place in which to live.

But the heavies will be gone, and there
arc those who will miss them and the
simple, bad old world they symbolized.

It would be a lic o say that we did
not love them. The conscienceless Pro-
fessor Moriarty, Simon Legree, the quint-
essence ol badness (from whom the very
countenance of the classic heavy was
derived), Tommy Udo, Litle Caesar,
Count Colonna—the whole wonderlul
circus of bad men whose mere presence
was a threatening rumble of thunder be-
fore the dagger swike ol a lightning
storm. Scowling, smiling or deadpan;
toying with a switchblade or fingering
the kevs ol a piano; ceaning a revolver
or delivering a bouquet of roses to a vic-
tim's widow, there was no mustaking
their intentions. They were out o do all
those things we ourselves wanted o do,
though we didn’t realize i and to hate
them unqualiliedly would have been to

hate ourselves  unqualifiedly. Tt was
doubtless wrong to murder children as
Peter Lorre did in M, and certainly it
was gratilving to see that one could not
hope to retire to one’s country estate aft-
er so much wholesale slaughter; but still,
for all his villainy, we could not help
feeling a bit sorry for the litde bald
marl.

The truth is, we felt a bit sorry for all
of them. Secretly, in our hearts, we want-
ed them to win, just once, to triumph
over the hero, over the law, over life,
but, needless to say. that wouldn’t have
done. Nor would it wruly have pleased
us, a5 we were to observe much later
when our wish started 1o come true. We
glorified the screen heavy, to he sure,
but he did not inspire us 1o follow in his
footsteps, because he always died hide-
ously or. at best, was sentenced to lile
imprisonment. 11 that hadn’t obtained,
the reallife crime statistics of the firse
hall of this century mighe have been
considerably higher.

The hrst heavies, as we knew and
loved them, appeared almost from the
beginning of motion pictures. The rea-
son we were able to recognize them im-
mediately was that visual svmbols were
necessary in those ewrly silents. No one
could be expected to follow the plot oth-
erwise, unless the producers resorted. as
they sometimes did, to excessive use of
subtitles. But that proved tiresome and,
to many, distracting. It was casier to
identify the villaan by his dress and man-
ner. Tt had been good enough for the
stage, alter all; why not for films? Thus,
Western villains ook on a certain, very
specific appearance, as did those of other
locales and periods. These had variety in
that the dilfering stations ol the villains
(boss, licutenant, henchman) had to be
shown, but they soon became constants.
VYor The Great Train Robbery and its
first hundved or so sequels, it was
enough o give the heavy a black mus-
tche and/or an unshaven face. Later
the subcategories began and, a decade
before the advent ol sound, took on
their hnal form. The boss was always a
banker, or a landlord, or a catde baron.
He was invariably unctuous in manner,
softspoken, condescending 1o the hero,
overly chivalrous to the heroine, tyranni-
cal to his underlings. He was also
shrewd, cynical and cowardly. His lieu-
tenant was something ol a bouncer: big,
tough, merciless, obedient. The hench-
men had merely 1o look unwashed and
ill-dressed. One had a different sort of
fear and respect for each.

Since long before the beginning ol
drama as an art form, black has symbol-
ized evil, whereas white has symbolized
virtue. It is therefore understandable
and ficting that no heavy ever rode any
hﬂl'il? or wore -'Ill}" costume Ih;ll “'.'l!ill'l
black. This, plus the classical atitudes

they assumed, plus the fact that they
were portrayed by the same actors in ev-
ery picture, made picking the heavies
duck soup. Why the others, particularly
the heroes, were fooled, we could never
understand. Yet they were, alwavs. It was
stupid of them, but we forgave, assum-
ing that they had been blinded by their
own essential goodness. Still, one could
not help losing patience occasionally,
even with one so thoroughly admirable
as Buck Jones. The most obvious heavy
in the world could have said to him, “I'll
keep lietle Ann with me—to protect her,
you understand—while you go alter
those ruffians,” and he would have said
OK.

The heavies in both historical and
contemporary dramas were a bit more
difficult to spot. at first. For one thing,
they couldn’t always wear string ties and
ride black horses. However, that prob.
lem was soon licked. The villiins in the
historicals were given waxed mustaches.
alter the manner of olio, or Mr. Coflee
Nerves, and the contemporaries were
portrayed as Orientals, Mexicans, Ger-
mans, Briushers, Jews. Frenchmen and
similar untrustworthy forcign types. Of
course, the hero was invariably Anglo-
Saxon American, tall, handsome, strong,
mnocent of guile. and at least as virginal
as the heroine.

In those days before the talkies, sex
was something only heavies dealt in. It
could be that we identified with the
hero, thought of the heroine as Mother,
and cquated the heavy with dear old
Dad. In any case, we lound the subject
derestable. It was all right for the hero
to kiss his horse, but unthinkable that he
should attempe any such thing with the
heroine. That was what he was protect-
ing her from, wasn’t it? One couldn’t im-
agine what else the heavy might have on
his mind.

The 15- or 20-chapter serials of the
day were, if anvthing, even more clear-
cut. Whether he was a detective or a
cowhoy, the hero was always the same
dull-witted clod, in whom no one could
possibly be interested except insolar as
he was the anuthesis ol the heavy., And
there was where the fun came in, for in
those unforgotten  Meisterwerke  the
heavy achieved his finest hour. He put
to shame the banker, the lake preacher,
the corrupt judge, the simple outlaws,
even the hooded executioners. And the
reason he did was that there was no dep-
redation ol which he was incapable, no
foul crime he would not commit gladly,
with a happy smile on his lips. The oth-
ers wanted simply to kiss the heroine;
the serial heavy wanted to kill her. It
was his raison d’étre. His face never tru-
ly showed pleasure until he had some
mnocent maiden lashed to the railroad
wacks, with the wain [ast approaching:
or to a log, drawing nearer and nearer to

(vontinued on page 166)
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MIKE NICHOLS malking hay without may

ALTHOUGH 1IE CURRENTLY rates as the hottest director on Broadway. the first person to
deflate the Nicholsfor-genius hboom will probably be Mike himsell. The male hall of
the celebrated Nichols and May comedy team is already a bit edgy about his new-found
renown. “1 hope it stops with me soon.” he recenty said, but his wish is likely to go
unfulfilled as long as his three humor wiumphs, Barefoot in the Park, The Knack (oll-
Broadway) and Luw keep filling their respective theaters. The three-leuer production
is one ol those vave plavs that received unstinting praise from all six of the New York
press” wadnionally havd-nosed aitics. Tvpical was Kerr ol the Herald Tribune, who
said the play was “the answer 1o a theatergoer’s praver.” Mike has long been ac
customed o aritical. as well as popular, estcem. Ever since he encountered  Elaine
May on a Chicago platform of the Hlinois Cenmal vailvoad in 1954—and they picked
cach other up with an imprompu spy dialog—he and she have hacured audiences
by emploving skillful aciing, improvised conversation and splitsecond timing (rather
than socko gag lines). all honed 10 razor sharpness during their stint with the first
cabaret theater, Chicago’s experimental Compass group. Aflter their highly acclaimed
Broadwity vun of An Feening with Mike Nichols and Elame May (1961). hoth per-
formers decided 1o expend their primary energies in separate divections, although they
continue 1o work rogether on television guest shots and as the unidentihied voices Tor
several regional beer commercials. In Mike's case. the divector’s chair was the direction
he wanted, according o him, “Because I get to go home nights.” According 10 a recent
Life profile. however, his remarkable facility for amplifving—ind slightly distorting—
ordinary conversation into superb comedy is not only “his genius performer, but
his talent as a director.” Now 33, Mike is getting busier and busier. In the olting are
another Broadway show (Neil Simon's The Odd Couple), «wo movies (The Public Fye
il The Graduates), Chekhov (mavbe) and, for the luv of Mike, who knows what else?




LEROI JONES vagabond king

IN A sMALL rLat in lower Manhawan, right around the corner rom
McSorlev's storied saloon, dwells one ol the more turbulent writers
ol our day, LeRoi ("The King™) Jones, like Francois Villon an
cmperor among the vagabonds. Av McSorlev's, seated amid the mute
chorus ol pensioners and panhandlers, he drinks ale warmed on the
hob of a potbellied swove, gazes idly at the painting-lestooned walls,
and ponders the drama and poenry that have made him the most
discussed-—and admired-—voung Negro writer since James Baldwin,
Like Baldwin. Jones is an angry man. The Negroes he creawes are in-
evitihly doomed. spiritually gelded. and hosule 1o the white race.
They live in 2 hopeless limbo, even when they [ruitlessly attempt o
conform to the white man’s morals and mores, ver thev plod on
relentlessly woward the end of some hall-remembered rainbow. Best
known ol Jones” work is his one-act play Dutchman. the story of a
bricl wragic encounter between a sexyv white gl and & bourgeois
voung Negro, a hyperconltormist Irom his three-button jacket down
to his cordovan bluchers. Thirty-year-old Jones, son of a postman.
graduated fvom Howard University, has attended Columbia and the
New School for Social Research (where he now teaches). has won a
John Hay Whitney Fellowship and several other grants. Besides
Dutcliman. his writings include a hall-dozen other plavs. two hooks
ol poctry, Preface to a Twenty Volume Swictde Note and The Dead
Lecturer, and a grear deal of commentny on the jazz scene. OI his
work he savs simply. “1 write of the Negro.” Yet beneath the surlace
picture he coreates, there are other images that disquiet and some-
tmes horrily, and sometimes these uncover not only the neurosis
of the white man in regard to the Negro, but the underlying
neuroses of the American people. And beyond this pale lives the
writer himscll, stangely amiable and wearing a hall smile as he
pokes through the passages ol hell. "My poenry is whatever [ think
I am.” he savs. “What I see T am wuched by, All are poetry and
nothing moves with any grace when pried from these things. There
cinnot be closet poetry unless the coset be as wide as God's eyes.”

WARD SWINGLE back to bach

THE VOCAL ALCHEMY ol France’s Swingle Singers, which transforms
such formidable works as Bach's Prelude for Organ Chovale No. [
and Vivaldi’s Fugue from L'Estro Avmonico Op. 3, No. 1l ino
pop “Hot 1007 chart makers, has been hosannaced by jazz buffs and
classicists alike. Led by Ward Swingle—a 37-vear-old Paris-based
Alabaman who has long since discirded his Southern drawl in Favor
of a French accent—the Singers, in their two short years of ex-
istence, have copped two Grimmmies, an Académie du Disque award.
a White House appearance and a brace of bestselling LPs—Bach’s
Greatest Hits and Going Barogue. The fanuly wee ol the scat-sing
g Swingles is tangled at best. Both Swingle and his lead SOpPrano.
Chrisuane Legrand (sister ol Michel) were in the Blue Stars (ol
Lullaby of Bivdland [amce) formed by another American expatriate,
Blossom Dearte. Ward and Christiane next worked (along with
Ward's Tellow wenor Claude Germain) in the Double Six ol Paris.
the Gallic equivalent ol Lambert. Hendricks & Ross. While there,
Ward and those who were 1o become the Swingle Singers spent their
olf-hours in a cappella cujoyinent ol the mincacies ol Bach. They
soon discovered that Johann Sebastian was graciously lending himself
o i beat. A bass and drum were added o accent the vhvihm which
was imately there, and at the imsistence and through the persist
ence ol Chrstane, a very determmed femme, Swingle and his seven
lellow workers recorded their st album. The rest, so goes the
cliche, is history. The Double six splinter group found itsell in
business—lull time. Swingle, who las paid liis dues as a siaxophonist
in Ted Fiornw's band, as a piano accompanist for Zizi Jeanmane,
and as & musician in most of the Paris recording studios’ orches-
tras. plans o have his group work its way chronologically through
the dlassical repertoire, hopes one day o commission works lor
the Swingles. Meauwhile, Ward and his wards, who have just had
a Mozare album dropped o the dealers” racks, are busy con-
vincing the public that Swingle 1s the present tense ol Tswing.”

R # SAUNDERS

JERRY YULSMAN
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PLAYBOY PHILOSOPHY (continued jrom page 45)

HEFNER: And some experts suggest that
it may be because they keep honest
records of suicides in Sweden and we
don't . . . that our religious tradition
makes suicide a sin and so we tend to
cover up a great many of them, and they
appear in the records as accidental
deaths.

TANENBAUM: I say you can draw a great
many conclusions from this. But I think
that what we're talking about here—
at least the thing I'm wying to come to
grips with—is that I'm only comfortable
so long as I'm citing classic Jewish tradi-
tion and practiee on this. Classic Jewish
tradition had its expression in classic
Jewish practice up to the period of the
Enlightenment. In Europe, during the
Middle Ages, and down to the 18h Cen-
tury, muuriages were arranged by parents
and marriages ook place early. Love was
not a question.

HEFNER: The notion that people have
a right to happiness in marriage, and in
life, is a rather new one.

TANENBAUM: One of the by-products
of the whole rational enlightenment,

with its concentration on the individual
and his self-realization and his fulfll-
ment and his personal happiness, rather
than the family or the group or the
religious community or the nation, has
been a much greater emphasis on ro-
mantic fulfillment through cros; and this
is the new reality in this civilization,
which 1 don’t think our classic morality
has really come o grips with. And when
Dick Gary does not want to address him-
self 1o this, I think ic's quite understand-
able, because our traditions have not
addressed themselves to the problem—at
least not in America. We're still operat-
ing on the Puritan-Victorian code in this
country, which has not moved measura-

bly from where it was in the 19th
Century.
HEFNER: And, gentlemen, unless you

are willing, as the religious leaders of
our land. o begin relating 1o this prob-
lem realistically and making suggestions
for the establishment ol a new, enlight-
cned contemporary morality that works,
people will look clsewhere for their an-
swers, or continue to be lost in this gap

- —t—— e

“Class of 07 — boola boola!!!”

that exists between complete  permis-
siveness and the wraditional all oo neg-
ative thou-shalt-not morality of old.

SEXUAL EMPHASIS OR EXPLOITATION

O'CONNOR:  Hugh, there was a very
interesting point related to all of this
made in a licde magazine called Chris-
tianity and Crisis by a young man by the
name of Harvey Cox, who teaches at An-
dover Newton Theological School near
Boston. And he sums up the situation as
a problem of sexual stimulation caused
by our cconomic system—that scems 1o
require a constant perversion of sexuality
in order to survive. Commercial exploita-
uon of the sex drive, not the callgirls, is
our most serious lorm of prostitution
today, according o Cox. Now, I have
the feeling—and. of course, 1 don't have
a Kinsey to support me on this, but per-
haps we can get a grantin-aid from the
Playvboy Foundation 1o study the matter
a litde more thoroughly—that the con-
cept which governs most young people
today is still the raditvonal one, but the
exploittion that goes on at the second-
ary, and at the thivd and fourth levels of
socicty is where the real problem exists.
And in the maintaining of this, they can't
compete against PLAYBOY, or Glamour, or
Harper's Bazaar, or welevision, and this
is where the difficalties in morality arise.
The problem, then, is not with the con-
cepts, as such, but with this exploitation
ol sex that we hnd in society today.
BURNETT: But Father O'Connor, as you
yoursell  said earlier, these problems
are not new. Many vears ago, long be-
fore rraveoy and the rest of whitever is
unique about modern civilization, we
had the very same problems.
O'CONNOR: We had nothing like the
mass communications of today previous
o our own tnne.
TANENBAUM: It would be possible to
maintain a formal position—a kind of
classic  theology—on  this, and  there
would be fewer defections from it, 1 sup-
pose, il there were no mass media o
throw it back in our faces every day. You
can get along with it, as long as it's kept
under control, but now the mass media
are refiecting the social reality in such
dramatic ways that they can’t be evaded;
we can’t take comfort back in the tradi-
tional theology and say the problems do
not exist.
HEFNER: I'd like to comment on this,
if 1 may, because it is obviously related
to FLAYBOY, as one of the means ol mass
communication that Rabbi Tanenbaum
says are “rellecting reality” and that Ta-
ther O’Connor, expressing it more nega-
tively, says are “exploiting” i

Now, "exploitation™ is a negative term
and the implication here, quite dearly,
is that there is something negative in the
attention that the mass media bring to
this subject. But I don’t believe that an
emphasis on sex can be considered nega-
tive unless the sex that is being empha-




sized is, itsell, negative. In the early part
of this evening's discussion, I expressed
my own opposition to the antisexuality
to be found in American magazines and
most ol the other forms of mass commu-
nication little more than a decade ago.
But this sexual negativism in our mass
media s now undergoing a dehinite
change for the better—with books, maga-
zines, movies and television (lispl;lying a
greater maturity and openness on the
subject than would have seemed possible
a lew short vears ago. As for pLavBoOy, its
interest in sex has been positive from
the outset.

Father O’Connor obviously has some-
thing more in mind. A little earlicr, he
expressed the feeling that too much at-
tention wias being placed upon sex in
our society, and that this put sex in the
minds ol young people, who might not
otherwise be thinking about it. Here we
have the real objection, I think—an op-
position to cven a positive  emphasis
upon sex, or perhaps most especially 1o a
positive emphasis, in media that may
reach both the married and unmarried,
the adult and the adolescent. Such an
objection is based upon an ecrroncous
assumption, however.

There is considerable scientific evi-
dence to prove that the sexual respon-

siveness ol the individual s primarily
dependent upon  his  inner  physical
drives and not upon the psychological

stimuli with which his society surrounds
him. When a person is in a responsive
mood, he may be stimulated by a wide
variety ol internal and/or external im-
ages: when he is in a less receptive
mood, there is very litde in his environ-
ment that will act as a sexual stimulus.
The Victorian male was just as aroused
by the sight of a Temale ankle, when it
happened o show itsell beneath the wra-
ditionally street-length skirts of that day,
as the modern man is apt o be when he
is confronted on the beach by a girl in
an almost totally revealing bikini. IT
anything, the Victorian male was a litle
more inclined to sexunal stimulition and
response, because a sexually suppressed
society soon becomes a sexually obsessed
one. And the Victorian era, for exam-
ple, is recognized as having been exactly
that.

Where cultural environment plays a
part, and an important one, is in the es-
tablishment of the Torm and diwection
that sexual stimulation and expression
are to have. A socicty may ofler negauive,
suppressive, perverted concepts ol sex,
relating sex to sin, sickness, shame and
guilt; or, hopelully, it may ofler a posi-
tive, permissive, mitural view, where sex
15 related o happiness, o beaty, to
health and 1o leelings ol pleasure and
fulfillment.

But what you cannot have is a society
that stresses the negative side ol sex
prior to marriage, with the anticipation

that it can all be replaced with a positive
responsiveness o sex immediately after
the marital rites take place. A healthy
sexual attitude st like a dress suit,
that can be hidden away in a vunk in
the auic all the young yewrs of one’s life,
and then brought forth when needed—
cleaned, pressed and slipped  into—on
the wedding day. It just doesn’t work
like that.

Sow concepts of sin,  shame and
suppression in the early years of life and
you will reap [rustration. rigidity, impo-
tence and  unhappiness i the years
therealter.

There are a great many well-meaning
members of our own society who sincere-
ly believe that we would have a happicr,
healthier civilization if there were less
emphasis upon sex in it. These people are
ignorant of the most fundamental facts
on the subject. What is clearly needed
is a greater emphasis upon sex, not the
opposite. Provided, of course, that we
veally do want a healthy, heterosexual
society.

In commenting upon the prevalence
of homosexuality and perversion in the
United States, Dr. Paul Gebhard, pres-
ently chiel of staff ac the Instituie for

Sex Rescearch, has said that the only
thing likely to change the situation in
the future would be a o greater empha-
sis upon heterosexuality than our puri-
tan tradivions have permitted herctofore.

The choice is owrs. I we desire a
healthy, hetcrosexual society, we must
begin stressing heterosexual sex: other-
wise, our society will remain sick and
perverted. There is no other alternative.

In the nexi installment of “The Play-
boy Plilosophy,” Editor-Publisher Hugh
M. Hefner covers the last of these four
relizious  vound-table  discussions, in
which the panelists exchange views on
censorship, obscenity and true “hard-
core” pornograply.

See “The Playboy Forum' in this issue
for readers’ comments—pro and con—on
subjects vaised in previous installments
of this editorial sevies. Two booklet ve-
prints of “The Playboy Philosophy,” in-
cluding installments one through seven
and eight through twelve, ave available
at §1 per booklet. Send check or money
order to rLavnoy, 232 E. Ohio Street,
Chicago, Ilinois ovo!1.

139



PLAYBOY

140

PLAYBOY FORUM

far and wide for something that should
be nobody’s concern but his own.

A more liberal attitude—a more realis-
tic attitude—would greatly benefit Amer-
ica, by removing this threat of scandal
and blackmail and permitting the person
ol homosexual bemnt, who was otherwise
qualified, to serve his country like the
rest of us, without fear or qualification.

G. R. Ramsey 111
Washington, D. C.

CHILDREN IN A SANDBOX

As 1 continue to read The Playboy
Philosophy, and various other articles,
about our sex statutes, 1T attempt to
disassociate myself from the problem in
order to attain a view in proper perspec-
tive. I can come to only one impression
ol our society’s laws and its acceptance
of them: a group of children in a sand-
box, making rules with their friends, but
too immature to realize why the rules
simply will not work.

It is a shame that the majority of our
society missed the very poignant message
of Williim Golding's Lord of the Flies.
Only when society accepts the fact that
morality is a matter of individual re-
sponsibility (which cannot be achieved

{continued from page 39)

through legislation) can we hope for
more realistic views on sex or any other
matter of morality. This realization can
only come from the wisdom of social ma-
writy which we have not vet acquired.
Ralph E. Barker, Jr.
Santa Clara, California

ADULTERY
In Helner's Playboy Philosophy, is
there ever any excuse lor adultery?
Sam Gavin
Sidney. New York
Though Helner has never endorsed it,
he belicves there are many extenuations
for adultery—iejection by the marriage
partner, mulual consent, or permanent
separation, to name bul three—each of
greater or lesser admussibility depending
on the circumstances surrounding the
act. Hefner constders extvamarital inter-
course a more complex moral question
than  premavital intevcourse, however,
and does not believe that marital happi-
ness 15 as casily achieved where vows of
fidelity ave taken lightly by either pari-
ner; adultery is most often a result,
rather than a cause, of marital malad-
justment, and we feel that in a mature
marriage, based on mutual respect and

“I don’t miss the good old days nearly as much as
the gocd old nights.”

understanding. technical sexual fidelity
should be of secondary importance. The
primary  point that Hefner has been
making vegarding adultery m recent in-
stallments  of “Philosophy” is that it
should be a question of personal reli-
gious-moral determination and vesponsi-
bility, and not something legislated by
the government in a free democratic
soclely.

MEN WANTED

We have vead with interest Hefner's
attitude  concerning  heterosexual  rela-
tionships between adulis, and we, too,
think it wise and pleasurable for two re-
sponsible adults 10 engage with honesty
and respect in a mutually beneficial sex-
ual relavonship. We are young, maure,
attractive, intelligent, fashion-conscious,
educaed coeds—supposedly fulfilling the
qualifications of interesting parmers. Yet
we do not find men with similar auti-
tudes and auributes at the narrow-mind-
ed university we attend. Nearly all the
men here are cither hustlers or “mice”
types who consider any woman who
has a sexval relationship  outside  of
marriage a promiscuous slut. Not wish-
ing 1o be considered objects or sluts, we
are celibate.

Our point is this: Hefner encourages
women to ignore traditional social atti-
tudes toward sex, but where are our en-
lightened male counterparts?

(Names withheld by request)
Ames, lowa

During a period of significant transi-
fion n sex morality, like the one in
which our society is presently involved,
individuals ave continually confronted
with  inconsistent  ideas  and  values
cawsed Uy the mtermixture of the tradi-
tional and contemporary—in society at
lavge, in other mdividuals, and within
themseloes, as well. Since the uncertainty
of current sexual standards is the single
certainty, you can do no better than just
what you are doing now—waitt until the
time, the place and the person seem ex-
actly what you think they ought to be.

In the meanwhile, your letter will un-
doubtedly motivate innumerable would-
be “enlightened  male  counterparts”
among your classmates to try .\'ohrf'ng the
riddle of your identities, while cursing
the absence, not only of your names, but
even of a solitary clue to who you are.

FOR THE GREATER GOOD

Re your answer to the letter headed
“Liberal Claims™ in the November Fo-
rum: You make the statement that “Hef-
ner'’s philu\nplly stands lor, among other
things. competitive capitalism under a
government that guarantees the rights
and privileges ol every minority, includ-
ing that smallest of minorities—the
mdnvidual.”



There is no doubt that Helner is for
sexual freedom and against regulation
in this area of personal relationships.
But in other aspects of individual free-
dom, where does Helner sund? The
individual who 1s really free will dis-
criminate in his selection of associates,
his church, his political party, his read-
ing, etc. He may even be an ornery soul
who likes to send his child to the neigh-
borhood school. Isn't Helner willing to
aceept regulation and coercion of the in-
dividual in many areas of personal rela-
tions for the greater good of socicty?

Louis R. Wirak
Lady Lake, Florida

No complex comtemporary social or-
der could exist withoul some regulation
and coercion of ifs members—whether
established as a democracy or a dictator-
ship. The primary difference in these
two opposing forms of government is in
the relative emphasis that each places
upon the individual vs. society. In a
democracy, the indwidual citizen is para-
mount, and socicty and the state are
intended to seyve him, to protect and per-
petuate lus rights to life, liberty and the
pursuit of happiness; in a dictatorship,
society and the stale are supreme, with
indridual intevests subservient (o the
greater power, wealth and glory of the
covernment, or of the ruling class or
clique.

Hefner accepts the necessity of regula-
tion and coercron for the “greater good
of society,” as long as sociely is cleavly
recognized as no more than the combined
interesis  of s individual members,
and the “grveater good” is accomplished
without losing sight of the rights of
the least of our citizens and infringing
upon them no more than is absolute-
Iy necessary. Owr democracy is endan-
geved when the concept of “greater
cood” 15 allowed to override every mi-
nority consideration, withont a care or
concern for what is being sacrificed; and
when the concept of “society” hegins to
develop a separvate identily, aparl from
the citizens it was established 1o serve,
we ave laking a sevious step in the divec-
tion of totalitarianism.

But theve is clearly something less ab-
stract thal is implicit, if not fully staled,
i this lelter. and it apppears to be the
veal point and purpose of it all

You state, “The mdividual who s
veally free will diseriminate in his selec-
tion of assoctates, his church, his politi-
cal party, his veading, etc. He may even
be an ornery soul who likes to send his
child to the neighborhood school.” And
we wholeheariedly agree.

But the democvatic vight 1o diserimi-
nate extends only to the point at which
another's vights arve abvidsed. Individual
freedom doesn’t mean we are free (o ex-
clude any other citizen who may wish {o
worship in the same church, lwe in the
same ncighborhood and send his chil-

dren to the same school. And unless the
store, hotel, vestaurant and park that are
open to the “public” are open to all the
public, unless similar job opportunitics
are avatlable in society on the basis of
indwidual initiative and ability, unless
theve is equal justice under the law for
cvery citizen, we do not have a free dem-
acralic sociely—ive have an arislocracy,
operated for the benefit of an elite rul-
ing class. That isn't the kind of America
we wand {o live in—not even as members
of the clite.

LENNY BRUCE IN ILLINOIS

The Playboy Philosophy is more than
a umely dissertauon on the sexual rev-
olution, it is an advance guide to coming
events in such areas as the censorship of
free speech and press. In commenting on
the Chicago obscenity trial of comedian
Lenny Bruce, in the May 1963 install-
ment ol Philosophy, immediately follow-
ing Lenny’s conviction, Hefner said:
“Since—the acts of this particular judge
and  jury notwithstanding—the Lenny
Bruce performance was not actually ob-
scene. the decision will most certainly be
reversed on appeal to a higher court.”

It was a long ume in coming, hecause
the Court of Appeals and the Illinois Su-
preme Court both upheld the convic-
tion: hut now, hased upon recent U.S.
Supreme Court decisions in similar cases.
the Tllinois high court has reversed itsell
and decided in Bruce's lavor. A Chicago
newspaper carried the following story in
one of its late-November issues:

LENNY BRUCE'S ACT HELD NOT OBSCENE

Reversing itsell, the Hlinois Su-
preme Court Tuesday held that a
performance by comedian  Lenny
Bruce at a Chicago night club was
not ohscene.

The reversal was based on a U.S.
Supreme Court decision Tast June in
an  obscenity case [rom  another
state. Tt struck down a previously
used  precedent that obscene  por-
tions of a performance must be
weighed against positive values to
determine which predominates.

Bruce's conviction in Circuit
Court after his arvest for a perform-
ance at the Gate of Horn had been
upheld June 18 by the state Su-
preme Court. But that ruling was
vacated  July 7, aflier the U.S.
court’s decision.

“Our on

inal opinion.” the state
cowrt said, “recognized the delend-
ant’s right to sativize sociewv's atti-
"lll("i on ('ﬂlll('llill)ﬂl’;ll'l\‘ p]'ﬂl)l!.‘l'ﬂs
and o express his ideas. however
bizarre, as long as the method used
in so doing was not so objectionable
as o render the entire performance
obscene.”

In view ol the U.S. high court’s
ruling, the state court saud, it is
clear that the “balancing test” rule

is no longer a constitutionally ac-
ceptable method of  determining
whether material is obscene. "It is
there made clear (the U.S. ruling)
that material having anv social im-
portance is constitutionally protect-
ed,” the state ruling sad.

In a concurring opinion. Justice
Walter V. Schaefer said, “The [lact
that some fragments relate to mat-
ters of social importance does not,
in my opinion, alwavs immunize the
whole. But the major portion of this
performance, hefore an adule night-
club  audience, related to  social
problems, and most of the objection-
able passages were integral parts ol
the protected material.”

Bruce was arrested in 1963, He
was sentenced o @ vear in prison
and hned ST000.

LEvery American, whether he happens
to be a fan ol Lenny Bruce or not (I'm
not). should applaud this judicial re-
athrimation ol everv atizen’s right to
free speech. And those of us who are reg-
ular readers of pravsoy amd the Philoso-
phy have just had another confirmation
of the acamen and perception of the Edi
tor-Publisher of our [avorite magazine.

M. L. Johnson
Chicago, Hlinois

The Illinois Supreme Court is to be
congratulated for the judictal invight
and integrity involved in this reversal of
ils own ;fn‘mlicm.v decision. If the other
state and Fedeval courts faced with cen-
sorshify cases werve similarly attentive to
the vecent  precedent-setting US. Su-
preme Court decisions in this area, the
majority of the community-lesel infringe-
menis of free speech and press that con-
tinue to exist throughout much of the
country would cease.,

A few days before Lenny Bruce was
exoneraled by the Hlinois  Supreme
Court, as he had previonsly been by
the courvts of California, in both San
Francisco and Los Angeles, a three-judye
criminal cowrt in Manhattan found the
comedian guilly (in a two-lo-one split
decision) under a New York Staie low
which forbids any “obscene, indecent,
immoral or impure” public performance,
and sentenced him to three years in
prison. As Bruce prepares to appeal an
obscenity charge in still another state,
the extent to which due process of law
can sometimes assume the shape of extra-
legal havassment becomes increasingly
apparent.

“The Playboy Forum™ offers the oppor-
{tunity for an cxtended dialog betiwveen
veaders and editovs of this publication
on subjects and issues raised in our con-
tinuing editorial sevies, “The Plavhoy
Philosophy.” Addyess all corvespondence
on cither “Philosophy” or “Forum™ {o:
The Playboy Forum, rLaveov, 232 E.
Olio Street, Chicago, Hlinois 60611,
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DOUBLE EXPOSURE

not it would be saved in the girl hersell.
They were walking along beside the
brick wall of a warchouse, a perflect
background for her. Il he could capture
the dull desperation of her environment,
and at the same time catch a look of
palesskinned, vulnerable innocence and
beauty:

“All right.” he said, reaching into his
pocket for pencil and paper. “What are
vour parents’ names and address?”

“What do vou want that for?” she said
suspiciously.

“So I can send them the pictures.” No
use nving to explain to this child that
he would need her parents” legal release,
in case he did get a picture good enough
10 sell.

“My dad ran off a long time ago. I live
with my mother, Mrs. Loretta Norman,
573 Amber, apartment J.” the girl said
cagerly. “You really going to take my
picture:”

“Yes. Now, what’s vour name?”

“Brenda. Brenda Norman.”

Brenda! All that style, but no coat
and no underwear, in a slum like this.
He wok a reading with his light meter
and  decided—luckily—to leave on the
90-mm. lens. He set the shuuer at
1/1000 of a second—Iluckily. The ex-
plosion was still ten blocks and nearly
an hour away, but luckily he did all
the right things to have his camera ready
lor ir.

"OK, wipe off that lipstick and eye
shadow, Brenda.”

“"Wha-a-atz”  she
nantly.

He knew how to handle kids by now.
“All right, we'll take a few your way and
a few mine. Don't look straight into the
camera and none of that breathe-deeply
stufl.”

“I haven't got on any bra,” she said,
with a slight gigele.

“Sure, fine, but just lean against the
wall there, and look across the street.
Put your foot against the wall and your
hands behind you, and sort of look
down. Never mind your hair! Just let it
[all.”

“Like this?”

“No, honey, keep your head down,”
he said, as she wied again to thrust out
her immature breasts.

“You called me ‘honey,””
with another giggle.

“Yeah. Just hold it. Lean against the
wall more!”

He got several shots of her that way.
She did not seem o feel the cold bricks,
and no matter how hard she ried, she
could not get her thin body into an un-
gracelul pose. Tt was her face that was all
wrong. With all that dime-store make-
up, she looked like a juvenile hustler

aiting to carn a hamburger and a pack-

demanded, indig-

she said,
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come along.

“Let's wipe off the lipstick and that
green gunk around your eyes now,” he
suggested.

He handed her the clean handkerchief
from the breast pocket of his coat. She
unfolded it carelully, watching him in a
strange sort of silence as she rubbed off
the make-up. She handed the handker-
chiel back.

“Now what do you want me to doz”

“Let's stand over there by the wall
again. Same shot, only without the
zunk.”

She gave him another of those bold,
upward glances. “What'll you give me if
I let you wake my picture naked?” she
said.

It caught him by surprise, and so did
the response ol his own bodv. That he
could leel desire [or such a skinny, shab-
by child shocked him deeply. He looked
around in confusion and panic. There
was not a soul to be seen. They were
alone in a slum where, as any newspa-
perman knew, these suggestions, these
desires, this flouting of the law whether
in thought or act, were quite normal.

“We can go to my place,” she said.
“Momma’'s at work. I'll go up, and you
come a [ew minutes later. Nobody will
see you! You can take me in front of a
mirror, huh? How much will vou give
me? Five dollars?”

Why not? he thought. What can 1
know that she doesn't already know?
And il T don’t, someonc else will . . .

Yet he did not, nor was it {ear of the
law alone that made him take a quick
grip on himsell. The very boldness of
her proposition was a kind of innocence.
Virginity, alter all, was a medical techni-
cality. Even if she had lost that or was
trying 1o lose it, there was still much,
much more 1o lose in her belore she de-
scended to the level of her environment.

And that was what he wanted to pho-
tograph. “Get that out of vour mind
right now, Brenda,” he said sternly. “T'll
pay your mother ten dollars for these
pictures, and il it's all right with her, I'll
give you another five. But now do as I
say. Back 1o the wall!”

She went reluctantly. She wanted the
five dollars, yes. but she also wanted a
picture of hersell naked, and she wanted
him to take it. She was lonely and cold.
She wanted him close to her, warming
her as her precocious instinets told her
he could. She wanted love.

He did not keep wrack of the shots he
made: later, having escaped, he noticed
that the counter on the film wransport
wis at 26.

I could have gotten away with it, he
thought, as he sat down in a lunchroom
for a cup of coffee. I don’t know what 1
got in the way of pictures. But T know
what I missed . ..

He had not, but somebody clse would.

He finished the coffee and started
back to his car. He was climbing the
stecp alley steps to the high lot where it
wias parked, when he was awarc of a
hard flash of brilliant light bhehind him.
His new camera, luckily ready for anv-
thing, dangled from a strap around his
neck.

He wurned quickly, just as a hard gust
knocked him down. He found himself
sitting on the top step, some 12 [ect
above the alley, waiching a building
blow itsell to pieces on the other side of
it. The concussion pressed him  back-
ward, but without thinking he fired his
camera, cocked it and fived it, again and
again, until he ran out of film.

He had used up the whole roll before
the debris began to {all around him.
The searing heat from the flames that
were roaving up in the heap ol bricks
across the alley made his face smart. His
ears rang, and there was no other sound
in them for a moment. When he stood
up, his knees wrembled and he found he
had lost his sense of balance.

His first thought was to call the paper,
but all the nearby phones were dead. By
the time he found one that worked,
three blocks away, he could hear sirens.
The city desk was sending a crew, so
he could hurry in and print his Iucky,
lucky pictures. His wits were clear
enough, and his hand steady enough. by
the time he got to the paper. And yet,
even in the excitement of the explosion,
he could not rid himself of the memory
of the girl, and of the strange, pitiful,
about-to-be-lost expression ol innocence
in her thin, white [ace.

He printed the 25 pictures ol her rap-
idly. Not one had the quality he had
been seeking. These were photographs
of a brash litdde wamp who was trying 1o
look sexy, and who was succeeding in a
way she could not possibly understand.

He was studving that puzzling double
exposure again when the maestro re-
turned. “Nine dead so [ar,” the old man
said, imporunty. “Tt was a candy facto-
ry. Somcebody put a steel barrel of vege-
table fat on the range without opening
the bung. LEight or ten more of "em blew
up before they damped out the fire, and
you were right there. Lucky, lucky,
lucky!”

“Sure,” sard Wickert, handing him the
other 25 prints. “What do you think of
these, maestro?”

The old man merely glanced through
them before returning to the double ex-
posure. “This is sull your best shot,
Wicky. Too bad you screwed it up. Best
of the explosion and best of the girl.”

“Right.”

“Those others—snapshot stufl. This is
the face of—well, of an angel.”

“The others?™



“Snapshots, I said, of a little bum.”

“I'm not so sure.”

“Where's she live?”

“Near Grace Church, say ten blocks
from the candy factory.”

The maestro snorted. “In that neigh-
borhood, for five bucks you could have
shot her naked.”

The old man did not see Wickert's
guilty movement, nor the way the cu-
riously mixed sensations of shame, regret
and pity drove the color from his face.
Wickert never wanted to see the girl
again, but that remark of the maestro’s
warned him that he must. Had anyone
happened to see him taking pictures of
her, or if she talked—and kids her age
did talk—he could be in serious rouble.

Firemen were still grubbing through
the debris of the candy factory when he
passed it, but the rest of the story was
being covered by a fresh crew. He had
had his luck for the day. He drove on
and parked near the church. 573 Amber
Street turned out to be a frame shingle-
down of three stories, with a turret, a
ramshackle veranda, and a fanlight of
colored glass over the front door.

It was almost dusk, and the ncighbor-
hood looked grimmer and more de-
pressingly disreputable than ever. There
was no doorbell, and when he went in-
side, he found that every downstairs
room had been converted into a separate
“light housekeeping room.” They scemed
to be deserted, however, although he
thought he could hear the murmur of
voices upstairs.

By the dim light in the old-fashioned
foyer, he determined that the apart-
ments on the first floor stopped at E,
and the girl and her mother lived in J.
He went up the dark, shabby but still
graceful old staircase, and at the top dis-
covered why the lower floor was empty.
Lveryone in the house seemed 1o be
milling around in this hall, muttering
and murmuring by the light of another
small bulb. There was a smell of stale
cabbage, and another, quite like it, of
unwashed socks.

A blowzv, blonde woman saw him and
approached him suspiciously, blocking
his way near the top of the stairs. “Can 1
help you?"” she said.

“Please. I'm looking for aparument J,
Mrs. Loretta Norman,” Wickert said.

“Why? Are you another reporter?”

Why another? He plaved it safe. “No
ma'am,” he said, holding out the enve-
lope of pictures. “I just want to deliver
this and wlk o Mrs. Norman.”

“I'm afraid you can’t. Give me the
package. I'll see that she gees it

He had to have the child's mother's
sigmature. He shook his head. “I'm afraid
I can’t. I owe her some money, too, and
I have o ger a receipt.”

“"Moneyz  Oh, thatll  help!

Every

WATCH
FOR

FALLING

cent’s going to count now. Her little
girl’s dead. you know.”

Wickert felt the same weak-kneed diz-
ziness that he had felt as the debris [rom
the explosion at the candy factory hegan
to fall around him. “Dead?” he said.
“You mean Brenda, by anv chance?”

The woman began weeping. “Her
only child, Tt was an explosion in the
factory where Loretta worked.”

“Let’s ger this straight,” Wickert said
thickly. *A thin girl, about filtecen?”

“Thirteen. I guess she wanted to walk
home with her mother. Loretta was out
on an errand—she wasn’t hurt at all. But
Brenda was in the kitchen, right where
it happened. At least that's what they
think. She mever had a chance! They
had 10 identify her by picces of her
dress.”

The woman had talked herself into a
good cry. "A blue dress,” Wickert said,
“trimmed in darker blues”

“Yes. The only comfort is that she
must have died instantly. She was right
in the middle of it, the explosion, I
mean. That's all they found of her,
pieces of the dress.”

Wickert promised to return later to
make his delivery, although he knew
that he never would. Have the child re-

membered by these wanton, guttersnipe
pictures? Oh no! The sooner he de-
stroyed them, the bewer he'd [eel.

What if he had taken her up on her
proposition? Supposc he hrad gone home
with her, to photograph her naked? She
wouldn’t have gone to the candy factory
then. She would have missed the explo.
sion. This minute she would be alive.

But then what? There were so few
white pigeons here, and so many gray
and blue and brown ones. At least,
Wickert thought, she won't be waiting
here for somebody who would take her
up on it

The weight of the camera in his pock-
et reoinded him of something the mae-
stro had said: “Nothing’s impossible
with a camera.” How had this one, this
foolproof gem of precision machining,
made a double exposure?

Or had it? He remembered something
else the maestro had said: “The [ace of
an angel.”™ Was it really a double expo-
sure? Or had he photographed Brenda
after death, in the infinitesimal instant
of transhguration, as she escaped the
carth untouched by whoever would have
taken her up on the next proposition?
Was that itz Was 12 Was 12 Was 11?7

143



PLAYBOY

144

PLAYBOY ALL-STARS

of jazz by Jerry Coker, formerly with
Woody Herman.

The intermittent interplay between
jazz and religion continued in 1964. A
new jarzz setting of the Eucharist, The
Whole World in His Hands, by Bruce
Prince-Joseph was performed at All
Saints Episcopal Church in New York in
May with Thad Jones and Melba Lis-
ton among the jazz celebrants. Pianist-
composer Randy Weston took part in
several church services in New York,
including one appearance at 8:30 on a
Sunday morning at the Judson Memorial
Church in Greenwich Village. The occa-
sion was, Down Beat noted, “one of the
earliest jazz gigs since the days of the
breakfast dance.”

Father Norman O'Connor, the Paulist
priest long associated with jazz, contin-
ued to press for the introduction of jazz
into Roman Catholic services. “The mu-
sic now being written for the Mass,” Fa-
ther O’Connor observed during the vear,
“should be related to our day, just as the
Gregorian chants and the music of Pales-
trina were to theirs. I think that the
church composers of 1964 should be
more concerned with Duke Ellington
than with Bach.” (For Father O'Connor’s
comments on contemporary morals, see
this month's Playboy Philosophy.)

As lor developments within jazz itself,

(continued from page 96)

the big-band arena remained small. El-
lington, as noted, towered over the rest;
but Woody Herman's orchestra, spurred
by the cnlistment of tenor saxophonist
Andy McGhee and singer Joe Carroll,
was a powerhouse of swing. The Basie
band continued to sound more like a
highly efficient machine than a spontane-
ous jazz unit. The year’s major composers
remained Ellington, Monk, Mingus, Gil
Evans, George Russell and John Lewis,

with Gary McFarland adding to his
rising reputation.
Among the combos, Miles Davis

strengthened his group by bringing in
Wayne Shorter on tenor: Horace Silver
fielded an entirely new combo; John
Colwrane plunged ever more deeply into
swirling improvisations that sometimes
lasted as long as an hour apiece; and
Bill Evins led the most absorbing and
resourceful trio in jazz. The Modern
Jazz Quartet became even more pol-
ished with an mcreasingly international-
ized repertory, and the aforementioned
Charles Mingus headed an instantly in-
Aammable crew.

There were no startling “new stars,”
although 18-year-old Tony Williams
with Miles Davis continued to startle au-
diences and other drummers with his
wide-ranging imagination, wit and pow-
er. Long-delayed recognition was given

I

“Oh, him . ..! That's my friend, Charlie — he’s been
spending a few nights with me while you've been away!”

gnarled clarinetist Pee Wee Russell, who
discovered that audiences in America
and Europe were according him a quali-
ty of response reserved for jazz titans.

Musicians on the way up included Al-
bert Ayler, a demoniacally intense, avant-
garde tenor saxophonist. Also on the
ascent were tenor men Booker Ervin and
Archie Shepp; alto saxophonists Jimmy
Woods and John Tchicai; trombonist
Grachan Moncur III; vibists Bobby
Huicherson and Gary Burton; pianists
Don Friedman, Paul Bley and Andrew
Hill; bassists Steve Swallow, Ron Carter,
Richard Davis and David Izenson; and
drummer Sonny Murray.

Although jobs for relatively unknown
jazzmen were in scarce supply, there was
no diminution of creative experimenta-
tion in jazz during the past year. The
work ol the musicians already cited un-
derlined the basic changes that were tak-
ing place in the jazz language—a greater
withdrawal Irom conventional chord
structures and, for that matter, from any
chord structures: an emphasis on a more
flexible, subtle and someumes never ex-
plicitly stated jazz beat; and a growing
interest in materials from other folk tra-
ditions, including the Hindu and the
African.

Nonetheless, Stan Kenton, long iden-
tified as a searcher after the new in jazz,
proclaimed during a panel discussion at
the University of California at Los An-
geles in the spring that “'jazz is finished.”
The prophet explained that “jazz as
we've known it is losing its individual
identity because so many of its qualities
have been taken over by musicians in
other areas. Jazz stars,” Kenton pre-
dicted dourly, “will simply not rise as
they have in the past. We've seen our
last Ellington. There are no more con-
tributions to make.”

Nowhere in the jazz community did
Kenton receive any support for his Cas-
sandralike keening. By the fall, Kenton
himself had established a permanent
orchestra in Los Angeles 1o perform “ex-
ceptionally exciting” modern works by
American and foreign composers. Its
name: the Los Angeles Neophonic
Orchestra.

Instead of paying heed to Kenton's
prognosis, a group of young jazzmen at
the end of the year asserted that not
only is the music more alive and distinc-
tive than it ever was, but that a growing
audience does exist for the avant-garde—
if the musicians can reach it. Following
a successful four-day exposure of the
avant-garde in a series called The Octlo-
ber Revolution in Jazz at a club on New
York's Upper West Side, a nucleus of
l)l:l)'(_'f,\ l’()l'l“['(l H C()Ol)l_'l'ﬂli\'(_’ movement
in late October. Included were vumpet-
er Bill Dixon, pianist-composer Cecil
Taylor, leader-composer Sun Ra, alto




saxophonist John Tchicai, trombonist
Roswell Rudd and wenor saxophonist
Archie Shepp. The jazz co-op members
planned to establish a playing and re-
hearsal headquarters in New York and
also mtended to form their own record
company. Eventually other musicians
will he invited to join under the provi-
sion that they work only through the co-
operative.  “We are trving.” said a
spo!;c‘;m:ltl for the new organization,
“for a new American revolution—the
abolition of the middleman in jaze.” An-
other illustration of the nascent sell-help
movement among jazz musicians was
Charles Mingus' announcement that he
himsell would sell recordings by muail of
his wildly received Monterey Festval
performances.

Even Dizzy Gillespie, who has no
problems in finding work, was also
thinking in terms of an association of
jazz musicians. His plan, which he had
alrcady discussed with Max Roach and
others by the fall, calls for a kind ol co-
operative which might in time function
as a musician-owned booking ofhce and
which would also produce concerts as
well as act as a spokesman for jazz play-
ers in establishing policies in night clubs
and with record companies.

A dilierent rend wward jazzmen's be-
coming involved in communal action
was the enlistment ol jazz musicians in
HARYOU-ACT (Harlem Youth Oppor-
wnities Unlimited and the Associated
Community Teams), a massive project,
financed by the Federal Government
and the city ol New York, to stimulate
the vouth of central Harlem o hind and
act on their capacities. The project is in-
volved in a wide range of stimuli—[rom
participation in the arts to organizing
neighborhoods for social change. Jazz
bassist Julizm EFuell is a key stall mem-
ber, and wumpeter Kenny Dorham
helps coach the large HARYOU jazz
band. A number of established musi-
ctans—Cliflord Jordan, Barry Farris and
Wilter Bishop among them—have also
plaved for and advised the Harlem
youngsters. In 1963 more bands, includ-
ing a number of combos, will be Tormed
as part ol HARYOU-ACT.

Meanwhile, there arve indications thit
other such social-action centers around
the counnry are beginning w plan the
cnlistment ol juzz musicians  as  stalf
members wo reach the “alienated™ young
and spur them to express themselves
through music. At the end of the year,
more and more
clear that jazz is not only far from dead,
but is startng 1o extend s inflluence into
wider areas of activity—both internation-
ally and in terms of such community-
organization projects as HARYOU-ACT.
Said one young experimental jazzman
in New York: "We may have w go
back into the streets—where jazz started

therelove, signs were

to find our audiences. But we are
going to find them. And il we get them
voung enough, we're going to train them
to become the hippest audiences jazz has
ever had.”

While 19647 Tast bars were being plaved,
rravsoy’s readers and the magazine's
1964 All-S All-Stars were  casting
their votes in the ninth annual Plavboy
Jazz Poll. The readers were deciding
who would make up the 1965 Playboy
AllStar Jazz Band: the musicians were
asked o choose this year's All-Stars” All
Stars. There were Luge areas of agree-
ment  between  musicians and  readers
but, as in the past, differences of opin
ion were conspicuously in evidence.
Those 1961 Plavboy Jazz Medal win-
ners cligible o vowe in their own poll
were: Cannonball Adderley, Louis Ann-
strong, Bob Brookmever, Rav Brown,
Dave Brubeck, Charlie Byrd, John Col-
wane, Bill Comstock (Four Freshmen),
Miles  Davis. Buddy  Delranco.  Paul
Desmond, Duke  Ellington, Ella Fitz-
gerald, Pete Fountain, Sun Getz, Dizzy
Gillespie, Lionel Hampton. Al Hirt,
Mile Jackson, J. J. Johnson, Philly Joe
Jones, Henry Muncini, Wes Montgom-
ery, Joe Morcello, Gerry Mulligan, Oscar
Peterson, Frank Sinatra, Kai Winding,
Peter Yarrow (Peter, Paul & Mary) and
51 Zenner.

ALL-STARS" ALL-STAR LEADER: The only
change [vom last vear's top five rankings
was Mavnard Ferguson moving up 1o
fowrth while Sian Kenton dropped 1o
fifth. 1. Duke Ellington; 2. Count Basie;
3. Woody Herman: 4. Maynard Fergu-
son; 5. Stan Kenwon.

ALL-STARS' ALL-STAR TRUMPET: The first
three trumpet slots remained the same,

but Freddie Hubbard edged up to
fourth, with Art Farmer aking over
filth place. 1. Dizzy Gillespie; 2. MAliles

Davis: 3. Clark Terry; 4. Freddie Hub-
bard; 5. Art Farmer.

ALL-STARS' ALL-STAR TROMBONE: J. .
had no competition: all  the
changes occurred in the lower echelons,
as three bone men ted for Gfth. 1. 3. 3.
Johnson; 2. Bob Brookmever; 5. Km
Winding: 4. Urbie Green: 5. Carl Fon-
tana, Tyree Glenn, Frank Rosolino.

ALL-STARS  ALL-STAR ALTO The
Cannonball Express moved back into
first place, unseating last yvear's winner,
Paul Desmond. Phil Woods edged up 1o
exchange Tourth for third with Sonnv
Stitt. 1. Cannonball Adderley; 2. Paul Des-
mond: 3. Phil Woods: 4. Sonny Stitg
5. Johnny Hodges.

ALL-STARS TENOR sax: Last
vear's op three remained the same, but
Sonny Stitt managed to finish fourth on
what for him was a sccondary instrument.
1. Stan Getz; 2. John Colirane; 3. Zoot
Sims; . Sonny St 5. James Moody,
Sonny Rollins.
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ALL-STARS ALL-STAR BARITONE  5AX:
Gerry Mulligan again led all the rest
as the only change in the baritone front-
runners found Charlie Davis displacing
Cecil Payne for fourth place. 1. Gerry
Mulligon; 2. Harry Carney; 3. Pepper
Adams; 4. Charlie Davis; 5. Cecil Payne.

ALL-STARS  ALLSTAR  crariser:  The
only “new” faces in the darinet listings
showed up in the fourth and hith slots
as Pete Fountain won the former while
Bill Smith ranked number five, 1. Buddy
Defranco; 2. Benny Goodman; 3. Jimmy
Giuffre; 4. Pete Fountain: 5. Bill Smith.

ALL-STARS  ALL-STAR plaxo: Only Hank
Jones” wving  Thelonious  Monk  [lor
fourth position changed the order of
last year's wop finishers. 1. Oscar Peterson;
2. Bill Lvans; 3. Dave Brubeck; 4. Hank
Jones, Thelonious Monk.

ALL-STARS' ALL-STAR GUITAR: The shake-
up among last year's top five was consid-
erable; Herb Ellis took over third, Jimmy
Ranev, fourth, while Kenny Bwrrell
(]I’Oppt‘([ to fhlth. 1. Wes Montgomery;
2. Jim Hall; 3. Herb Ellis; 4. Jimmy
Rancey; 5. Kenny Burrell.

ALL-STARS. ALL-STAR Bass: Only champ
Ray Brown was status quo this go-round.
Red Mitchell moved up a nowch 0 sec
ond, while Ron Carter took over his
spot. Perey Heath and Milt Hinton, un-
placed Tast vear, tied for lourth. 1. Ray
grown; 2. Red Mitchell; 8. Ron Carter;
4. Percy Heath, Milt Hinton.

“I suppose

ALL-STARS' ALL-sTAR DRUMS: One of the
Jones boys is again number-one skin
man, but this vear it's Elvin, as Philly
Joe slipped  badly to filth position.
1. Elvin Jones; 2. Art Blakey; 3. Shelly
Manne; 4. Joe Morello; 5. Philly Joe
Jones.

ALL-STARS' ALL-STAR MISCELLANEOUS IN-
STRUMENT:  Except for Milt Jackson's
continued domination of this category,
there was much acuvity in the ranks,
with Roland Kirk, unplaced last vear, fin-
ishing sccond and Yusel Lateel putting
in an appearance for the first time.
1. Milt Jackson, vibes; 2. Roland Kirk,
manzello, stritch; 3. Jimmy Smith, organ;
4. Yusel Lateel, flute; 5. ]c:m Thiele-
mans, harmonica.

ALL-STARS' ALL-STAR MALE VOCALIST:
Last vear’s one-two finish ol Sinatra and
Charles was reprised for 65, bur Mel
Tormé edged back into the hnishers
along with Nat Cole. 1. Fronk Sinotro;
2. Ray Charles: 3. Tony Bennett; 4. Nat
“King” Cole, Mel Torme.

ALI-STARS' ALL-STAR FEMALE VOCALIST:
Among musicians, Ella was the most
popular figure in jazzdom. Carmen Mec-
Rae came from out of nowhere this year
to tie the Divine Sarah for second place,
dropping Nancy Wilson to fourth and
Peggy Lee to Qfth. 1. Ella  Fitzgerald;
2. Carmen McRae, Sarah Vavghan; 4,
Nancy Wilson; 5. Pegey Lee.

ALL-STARS'  ALL-STAR  INSTRUMENTAL

it’s too lale lo apologize?”

compo: Dave Brubeck’'s [oursome once
more shaded the Peterson three as the
M]JQ moved up to a third-place tie with
Cannonball’s contingent. 1. Dave Brubeck
Quartet; 2. Oscar Pererson Trio; 3. Can-
nonball Adderley Sextet, Modern Jazz
Quartet; 5. Miles Davis Quintet, Dizzy
Gillespie Quintet.

ALL-STARS' ALL-STAR VOCAL GrRoUP: This
year’s top five had a decidedly Gallic
flavor as the Double Six of Paris carried
off the winner’s laurels while the Swingle
Singers rocketed to fourth. 1. Double Six
of Paris; 2. Four Freshmen; 3. Hi-Lo's;
4. Swingle Singers: 5. Peter, Paul & Mary.

L] - -

Our readers’ choices in the poll, a
deluge of ballows, retwrned a flock of
old favorites to their thrones, but there
were longtime idols shawtered.

Henry Mancini widened the gap be-
tween himself and the also-rans for lead-
er of the Playboy AllStar Jazz Band.
Stan Kenton, who was edged out by
Mancini last year, dropped o [ourth be-
hind Duke Ellington and Count Basie.
Maynard Ferguson repeated last vewr's
hfth-place hnish, while Herdsman Her
man slipped past Quincy Jones into
sixth.

PLAYROY'S rumpet section continues
last year's personnel with Gillespie and
Armsuong  changing  chairs;  Louis is
now third. Diz fourth. Worthy ol men-
tion is Chet Baker's reappearance in the
listings, having achieved a highly re-
spectable (after so long a hiatus) tenth-
place hnish.

The wombone section changed not at
all in cither personnel or position. Jack
Teagarden’s passing removed a lormi-
dable contender from the race as Slide
Hamjp:ton moved up to fill the Big Ts
vacant [fth slot

Cannonball Adderley as first alto sax,
and Paul Desmond as second, repeated
last year's conquests, with third through
ffth finishers also status quo. Art Pep-
per, long absent from the jazz ranks, re-
turned 1o finish tenth.

As with the alws, the tenor sax one-
two finish of 1964 was encored, with
Stan Geuwz, via his Gl from Ipanema,
more popular than ever (and the most
popular musician in the readers’ poll).
Lined up in back of runner-up John Col-
wane were a number ol chaps who fin-
ished in much the same order as last
year.

The baritonesax stew  scems
to wind up Mulligan. The rest
woops finished  far
balloting.

The darinetists strung out in back
of winner PPete Fountun did very liule
leaplrogging this year. Woody Herman
went two rungs higher to fourth, while
Acker Bilk displaced the Swing King for
second.,

While Dave Brubeck again won piano
honors handily, there were upheavals
among the contenders, with Peter Nero

always
ol the
behind  in the
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moving up to second from fourth and
the Monk zooming to third Irom eighth.

Charlie Byrd, repeating his guitar win
of last year, again had Nashville's pride,
Chet Atking, hard on his heels. The rest
of the field wrailed 1 the distance.

For the hrst time since its inception,
the Plavboy Jazz Poll has a new people’s
choice on bass. Charles Mingus, who
really came into his own this past year,
also came into a Playboy Jazz Medal,
just cdging out bass ttain Ray Brown.
The next three were dittoed from 1964,

There was almost no movement up or
down in the skin wade as Brubeck man
Morello again dominated his drumming
confreres. Ageless Gene Krupa did man-
age to edge our almost-as-ageless Shelly
Manne lor the runner-up slot.

Vibist Lionel Hampion, Krupa's old-
tme Goodman parwner, agun drew the
hosannas of vox populi in the miscel-
Lineous-instrument crtegory, as the next
six places changed very lite [rom 1961

Frank Sinatra once more made a run-
away of the malevocalist voting, but
there were interesting carrvings-on  far-
ther down the bist.  Johuny  Muathis
dropped [rom third to sixth and voung
Jack Jones, in a fiest-ycar showing, came
in an incredible fourth. Sammy  Davis
Jr.. who seemed o be everywhere this
past year, soarcd hrom ninth o Gfth.

The big explosion was in the distall-
vocalist balloung. Perennial winner Ella
was toppled au last as Funny Girl Bar-
bra Streisand came up with a handful
ol vowes more than second-place finisher
Nancy Wilson. Miss Fitz had 1o be s
ished with thivd. Sie transit gloria mundi.

Although the Dave Brubeck Quartet
again made a shambles of the instrumen
tal-combo resulis. the natives were rest
less below them. The great leap forward
was taken by the Sun Getz Quartet,
which  advanced  [rom  fourteenth to
third. Al Hirt's Bourbon Sweet bunch
jumped 10 second from filth.

Peter, Paul & Mary had the vocal-
group voung all o themselves as the
breakup ol the Lambert, Hendricks &
Bavan o climinated  their strongest
competition. The Swingle Singers made
their mark on the standings in fine
fushion, finishing hith, while their com-
patriots, the Double Six ol Paris, ad-
vanced Irom thirteenth o sixth.

The following is a wbulation of the
many  thousands of votes cast in  this
biggest of all jazz polls. The names ol
the jazamen who won places on the 1965
Playboy AllSuw Jazz Band are in bold-
lace type. In some categories, there are
two or more winners in order 1o make
up a [lullscale jazz orchestra. Artists
polling lewer than 100 votes are not
listed; in categories where two choices
were allowed, those receiving fewer than
200 votes are not listed: in categories
where four vortes were allowed, no one
with under 400 votes is listed.

(continued on next page)
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Louis Bellson ....... 602
Elvin, Jones ......... 596
Ed Thigpen ........ 515
Rufus Jones ........ 448
-Jo Jones ..oioiiieans 430
Sonny Piyne ........ 410
Connie Kay ......... 284
Jack Sperling ... .. 280}
Jake Hanna ......... 271
Red) HollSaaites s s 245
Mel Lewis .......... 214
. Sandy Nelson ....... 203
Dave Bailey ........ 161
Sim Woodvard ...... 161
Ringo Starr ......... 160
Suin Levey oo 155
Danny Barcelona ... 152
Louis Haves ........ 146
Somny Greer ........ 142
Rox Havnes -....... 139
Vernel Fournier ..... 139
Ron  Jefferson ... .. 123
Frank Capp -:o-eea. 121
Tony Williams ...... 101
T i BT T E S s 100
MISCELLANEOUS INSTRUMENT
Lionel Hompton, vibes 5,821
. Herbie Mann, fTute .. 5459
. Jimmy Smith. organ . 2904
. Mile Jackson. wibes .. 1.802
. Cal Tjader, vibes . L716

. Miles Davis, Fliggelhorn 1,731
. John Colirane,

sofrano sax .. ..... 1,425
. Yuscf Lateef, flute BT
. Chet Baker, Fliiggelthorn 846
. Roland  Kirk.
manzello, stritch 759
Red Novve, vibes ... 746
Candido, bongo ..... 719
Art Van Damme,
accordion .. ...... 708
. Terry Gibbs, vibes 627
. Clark Tevy, Fligelhorn 476
Gary Burton, vibes A4
. Paul Hom, flute 37t
Art Farmer, Fliizethorn 343
. Shorty  Rogoers,
Fliigelhorn ........ 338
. Bud Shank, flute 308
. Dick Robevts, banje .. 267
. Shivley Scott, organ .. 261
. Buddy Collette, flute . 258
. Ray surling,
mellophonium 255
. Milt Buckner, organ . 239
26. James Moody, flute .. 203
. Ray Brown, ecllo .... 201
_ Bob Rosengarden,
bongo ... ... .. 187
. Frank Wess, flute ... 176
. Leo Diamond,
harmonica . ....... 148
Larry Bunker, vibes .. 144
Steve Lacy. soprano sax 144
Jesse Fuller,
Rarmonica oo 139
Julius WatKins,
French horn _...... 123
Don LElliotr,
vibes, mellophone .. 123
. Victor Feldman, wibes 120
. Jean  Thiclemans,
harmaonica  ........ 119
. Bob Cooper, oboe 111
. Charles Llovd. flute 111

MALE VOCALIST

1. Frank Sinatra ..... 6,331
2. Ray Charles: o oot 3464
3. Andy Williams ...... 1.8
4 Jack Joues ..oc.senin 1.BR8
5. Sammy Davis Jr. 1.767
6. Johnny Mathis ...... 1412
7. Mel Tormdé ......... 1.404
8, Harry Belafonte ... .. 1144

9, Trini Lopez ......... 1.088

10. Tony Bennett ....... 1,010
11. Mose Allison ........ 931
12. Oscar Brown, Jr. 911
13. Joe Willioms ........ R09
14. Nat “King” Cole 755
15, Dean Martin ........ 686
16. Louis Armstrong 07
17. Steve Lawrence ... .. 435
18. Buddy Greco ....ovn 371
1. Jon Hendricks ... 301
20. Bobby Darin ........ 280
2]. Arthuar Prysock ...... 238
22, Lighinin® Hopkins 240
23. Johmnv Hartman .... 227
24 Viec Damone ........ 192
24, Billy FEckstine ...... 112
2067 Jahn! Gy v 183
27. Mark Murphy ....... 179
28. Frankie Laine ....... 131
29. Brook Benton ... .. 131
30. Lou Rawls .......... 126
1. Jimmv Witherspoon 124
32, Bing Croshy ........ 123
33. Fats Domino ........ 119
34, Bill Henderson ... ... 114
35. Frank D'Rone ....... 100

FEMALE VOCALIST

1. Barbra Streisond .. 6,575

2. Nancy Wilsom ....... 6432

3. Ella Fitzgerald ...... 4,594

4. Join Baer cooovioaes 1.819

5. Julie London ....... 1.143

[ W o S e 975

7. Nina Simone ........ 741

8. Connie Francis ...... 596

9. Evdie Gormé ....... 585

10. Carmen McRae ..... 521
11. Sarah Vauehan ...... 487
12. Della Recse . ...... 376
13 June Chyisty: ..o 367
14. Doris Day .......... 350
15. Gloria Lyvnne ....... 205
16. Pearl Bailev ........ 284
17. Keelv smith .. ...... 235
18; ViKkl G -cooonvann 242
19, Joanie  Sommers 296
20. Miriam Makeba ..... 210
21. Jennie Smith ........ 208
22 Mahalia  Jackson 195
28 Anith ODay ccooiens 172
24 Judy Gavland ... ... 163
25. Diahann Carroll ... .. 150
2%. Carol Sloane ., ...... 147
2%. Lena Home ...... ... 154
98, Ethel Fnnis . ........ 131
o Joaralard Coons s 131
30. Astrad Gilberto ..., 122
1. Dakota Staton ..., 120
32, Avetha Franklin ..... 116
48. Jave P. Morgan ..... 112
31 Anniec Ross ......... . 107

INSTRUMENTAL COMIO
1. Dave Brubeck Quortet 9,108
2. Al Hivt's New Orleans

LT 1 R 2271

3. Stan Getz Quarter ... 1427

4. Oscar Peterson Trio. . 1,372

5. Miles Davis Quinter .. 1,303
6. Modern Jazz Quartet . 1,240
7. George Shearing

Quinitét <o w1235
8. Louis Armstrong

ALLSTRIST o 1,067
9. Cannonball Adderley

SCRLEE e it 9536
10. Ramsey Lewis Trio .. 903
11. Thelonions Monk

CHIATTEIR. o e 127
12, Ahmad Jamal Trvio .. 687
15, Art Blakev and the Jazz

Muessengers ..
14. Charliec Byrd Trio ...
1. John Colirane Quartet
16. André Previn Trio ...
17. Gerry Mulligan

(T TE e L s SR e 419
18, Dizzy Gillespie Quintet 407
19. Kai Winding Sexter .. 391
20. Cal Tjader Quinter .. 368
21. Jazz Crusaders ...... 351
22 Dukes of Dixicland .. 341
22 Vinee Guaraldi Trio . 841
24. Erroll Garner Trio .. 252
25, Les McCann Lad. ... 239
26. { 235
27 2N}
28, Horace Silver Quintet 192
29, Jonah Jones Quartet 183
30. Chet Baker Quintet .. 179
31, Nina Simone and her

SLTON ot e 171
52. Terrv-Brookmeyer

Quintet ... 168
35. Gene Krupa Quartet . 162
31 Shelly Manne and his

Men ..o 152
35. Firchouse Five plus

TRV v et 139

36.
37.
37.

39.
40.

.

00 =1 St Wt s G310

Tuwrk Murphy's Jazz

Band 0ot 122
Red Nichols™ Five
FEOTIeE, v saims 115
Paul Winter Sextet .. 115
Art Farmer Quartet .. 106
Chico Hamilton
Quiner iy 102
VOCAL GROUI*
Peter, Poul & Mary . 6,620
. Four Freshmen . B.12%
. Chad Mitchell Trio . 2312
Kingston Trio ....... 1919
. Swingle Singers ... ... 1,759
Double Six of Paris . 1,667
. Jon Hendricks Singers 1454
T e R R Ry 1,379
9. J's with Jamie ...... 1,068
. Jackic Gain & Roy Kral - 64
- Linaelngrs: oo 4858
. Brothers Four ....... 808
e RAEICES codovana. 648
. PREEEEES oo a Al
. Kirby Stone Four a5l
. New Christy Minstrels 521
. Mills Brothers ....... 471
. Clancy Bros. & Makem 461
. Anita Kerr Singers 328
CWeavers oo, 307
. BOREIE i e 265
. Mary Kaye Trio...... 205
S ] T - 261
. Clara Ward Singers .. 216
. Ames Brothers .., ... 188
. Modernaires ......... 183
{8 1141 T o B [ 171
. King Sisters ... ...... 167
. McGuire Sisters ..... 132
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separate tone controls for left and right
channels. Electro-Voice's foray into tran-
sistorized  electronic merchandise s
spearheaded by two FNM swerco receivers,
the BO-wart E-V 88 (8397) and the 40-
watt E-V 77 (5297), which eschew the con-
venuonal Jong-flat silhouette and come
in more boxlike shapes. Other contend-
ers in the wransistorized tuner-amplifier
sweepstakes come  from H. H. Scott
(Model 344, 50 waus, S429.95), Bogen
(Model RT 6000, 60 watts, $399.95), Pi-
lot (Model TR-702, 70 waus, S399.50)
and  Bell (Imperial 1000, 80 watts,
»99.95). We should point out that expe-
rienced kit builders can save themselves
a wad of cash with Eico’s all-transistor,
Go-watt Model 3566 (5229.95 in kit form,
or 8349.95 factorv wired).

The audio perfectionist who favors
scparated tuner and amplification gear
can have it wansistorized, (oo, There's
room here to mention only a few of the
highlights. There is the KLH Model
I8 stereo FAI tuner (5129.95), which is
small and light enough to be held in the
palm of one hand: the Allied Knight
KN265, FM/AM tuner (S179.95), with a
dynamic side-band regulation to reduce
FAI distortion: the Heath Company
AM/FM /FM-stereo tuner (S129.95 in
kit only), a 23-transistor model with ad-
justable FM squelch to stop between-sta-
tion noise when tuning across the dial;
the James B. Lansing Graphic Controller
($450), a ne plus ultra preamplifier fea-
wirng straight-line slide conwols and
such bonus refinements as a 1000-cycle
test tone generator for speaker balancing
and  oriemtation; Harman-Kardon's  80-
watt Citation B (5335 in kit [orm, or

$425 lactory wired), a basic amplifier
designed 10 deliver full  undistorted
power [rom 15 to 350,000 cps; the

Acoustech 'V (S299), an integrated 60-
watt control amplifier emploving silicon
output transistors and individual civcuit
hoards from preamplifier and amplifier
stages:  and  the  Sherwood 59000
(52949.50), another allsilicon control am-
pliier, rated at a giant 150 wauts.
However, not all that gliters elec-
tronically this season is ipso facto solid
state. The Marantz Model 10B (5650), 1
“state of the art” FM wuner with oscillo-
scope multipath indicator which indi-
cates when your antenna is  pointed
directly at the signal source, relies exclu-
sively on vacnum tubes—as does this en-
tre Maraniz line ol preamps and power

amplifiers.  Dynaco, the Philadelphia
manulacturer that specializes in no-frills
cquipment  with  impressive  specifica-

tions, is also remaining loval to tubes.
Other compantes are dividing their al-
legiance by trning out hybrid wbe/
wransistor models. The Mclntosh MA-
230 (S349), a 60-wawt integrated con-
trol amplifier, goes solid stite in the

150 preamp stage, then switches to wibes for

the power amplifier. Altec Lansing's
Model 708A sterco FM receiver ($597)
espouses tubes for the wner portion and
transistors therealter.

In speaker design the trend is toward
new shapes and sizes. There's a deluge of
small-to-tiny  boxes that produce more
sound from minimal cubic volume than
we ever thought possible. There is also
an epidemic of exotic models that aren't
even boxes at all. We'll begin with the
latter category by noting the appearance
on the audio landscape ol Acoustica As-
sociates, a West Coast outfit responsible
for introducing the Omnisonic Lamp-
Speaker. To the untutored eve. Omni-
sonics are just lamps—either of the wable
or ceiling variety—but plug them into an
amplifier and they radiate music. The
secret lies in o wide-dispersion electro-
static tweeter located in the lamp shade
and a 6G-inch cone woofer hidden in the
base. They combine to produce a very
respectable blend of sound, if not quite
raftershaking  in power and range.
Prices hover around the S200 mark. An-
other oftbeat system comes from Empire
Scientific with its cvlindrical, marble-
topped Roval Grenadier, Model 9000
(5260). Cached 1 the base of this portly
pillar is a 15-inch high-compliance wool-
er. Mid- and high-frequency drivers are
situated behind a die-cut acoustic lens
on the curved surface. Il vou will settle
for a 1Z-inch wooler without the marble,
Empire can supply vou with its Model
S000 at a somewhat lower cost.

Should the lamp-shade or pillar plovs
not appeal. you can try a series of expen-
sive handmade speakers in the shape of
screens or picture [rames. Joining the al-
ready established screenlike KLH Nine
(S1140 per pair) in the fullvange elec-
wostatic field is  the similarly  sivled
Acoustech X (S1690 per pair). a system
designed by Janszen with its own solid-
state power amplifiers and  aossover
networks. From France comes the Ortho-
phase Model OR-12 (S785), a tilted pan-
¢l roughly 28 inches square and 7 inches
deep, mncorporating a dozen ol the
much-touted  Ge-Go  induction  cells.,
Each cell consists of expanded plastic
foam onto which a zigzag of aluminum
stripping has been laminated. Ceramic
magnets between the strips cause the
whole cell o vibrate uniformly when en-
ergized by an audio signal, and 12 cells
working together reproduce the full mu-
sical specirum with swriking clarity and
power. University's SylLO-Ene  (595.95)
puts an uluathin wooler and weerer
combination into i picture-frame enclo-
sure. The same company’s Tri-Plinar
(579.95) achieves what may be the ulti-
nuite in thinness by encasing a wood-
panel doublet speaker svstem in o frame
that measures 134 inches across.

The traditional bookshelf speaker no
longer vequires outsize shelving for in-
stallation. In fact, the appellation may
soon be changed to shoe-box speaker.
Beginning at the dwiarf end of the scale,
we've been properly dazzled by Good-
mins” Maximus I (859.50), which packs
some very major performance into some
very minor dimensions (10147 x 515" x
714"). The drivers—a heavy-magnet
wooler and a backloaded midrange/
high-frequency unit with crossover at
1900 ¢cps—were especially developed in
England for this miniaturized system.
Sonotone’s  Sonomaster  RM-1 - ($42.50)
and University’s Mini-Flex 11 ($49.50)
measure a lfew inches more in each di-
rection, but sull seem minuscule by usual
standards. Both contain 6-inch woofers,
and the Sonomaster features a calibrated
level conwol for adjusting the wweerer.

Acoustic Rescarch, the company that
staried us all thinking in terms of book-
shelf speakers some ten vears ago, is pre-
senting  this season the AR-4 ($57 in
oiled walnut, and $51 in unfinished
pinc). A far smaller but almost equaily
splendid-sounding verston of the pace-
setting AR 3, this new model, like its
predecessors, adheres to the principle of
“acoustic  suspension”™  where its com-
pletely sealed B-inch  wooler overlaps
with the dome-center tweeter at about
1500 cps. But unlike the grandiose AR-%
which requires an amplifier of at least 35
wats, the AR~ can be driven by as lile
as 15 wans. KLH makes its bid [or
smallspeaker  consideration  with  the
new Model 17 (S69.95), which is also
of the acousticsuspension tvpe but a
mite larger because of its 10-inch, long-
excursion woofer. A snap-on panel facili-
tutes change of grille cloth. Fisher's can-
didate {or the space-conscious customer
is the XP-5 (854.50), with an 8-inch free-
piston woofer crossed over to a cone
tweeter e 2000 cps.

We reach the standard bookshelf cate-
gory when the minimum  cbinewy
depth or height measurement reaches 12
inches. A number of new entvies are on
hand  this  year—ADC's  Model  303A
Brentwood (895), Utah's PRO (599 50),
Jensen's PR-150 (ST19.50)—all  ofter-
g minor variations on  the classic
acousticsuspension theme. A really radi-
cal departure is encountered in the JBL
Lancer 99 (5660 per pair), which puts a
It-inch wooler in a ducted-port enclosure
and incorporates a built-in solid-state
power amplifier specifically matched 1o
the system’s cnergy requirements.

The hdelitarian with plentiful space
and the requisite wherewithal will con-
tunuce o give his custom o speaker sys-
tems of outsize dimensions, a breed that
remains unsurpassed  for  helt  and
smoothness  of  over-all  response. 1T
there's less new acuvity in this area, it's
stimply  because  the standards  already
achicved are hard o beat. It takes some




“I say, Penelope—what’'s been going on herve?!”
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doing to improve on such stalwarts as
the Electro-Voice E-V 6 with its 18-inch
wooler (5297), the Bozak Symphony No.
1 (5495), the sand-hlled Wharfedale W90
(5272.50), the Klipschorn corner-horn
system (5852), or the horn-loaded Tan-
noy GRF (5385). Nevertheless, despite
the spectacular competition, a few new
large systems have been introduced for
our delectation. Altec Lansing’s Malibu
(S356) comes in a particularly handsome
picce of walnut cabinetry with angled
recessed base and subily curved framing.
The innards comprise a pair of low-
resonance woofers and a castaluminum
sectoral horn powered by Alec’s 804A
high-frequency  driver.  Stanton  Mag-
netics, a firm hitherto dedicated o the
turntable-arm-cartridge end of the high-
fidelity chain. is making its speaker debut
with the Stanton Elearostatic System
(5295), which mates an electrostatic pan-
¢l for the highs with a cone woofer for
the lows. This, too, carns high marks
lor sivling, the slight tilt o the clectro-
static panel serving to modify the severe-
Iv rectangular appearance of a largish
enclosure.

Tape equipment is now de rigueur for
the up-todate rig—in token whereol
manuflacturers have responded with a
flood ol agreeable merchandise. Before
examining it in detail, it might be well
1o emphasize once again the disunction

between tape dedks and uipe recorders.
The deck works in conjunction with a
separate amplifier and a pair of speakers
(a separate preamplifier is required for
tape recording) . Thus, the deck should
be regarded as one of the components in
a complete installation. The term “tape
recorder” has come to mean a sell-con-
trined record/plavback system, with its
own amplifier and speakers—the latter
cither built in or detachable. Tape re-
corders with high-quality satellite speak-
ers arc akin to the three-picce modular
systems, except that they play four-track
tapes instead of microgroove discs.
Automatic reversal is the latest tape
refinement—and it's a feature we com-
mend highly, especially 1o anvone amass-
g a library of prerecorded tapes. In the
old days you played a four-rack ape all
the way through from left 1o right
(wacks A and C), then switched reels and
—after rethreading—plaved it through
again in the same direction (tracks B
and D). Fortunately. automatic-reversal
machines have put an end 0 interrup-
tions. They play the first two tracks of a
sterco tape in the lefi-toright direction,
then reverse  themselves  automatically
and play the remaining two tracks right
to lelt. The “cue” for automatic reversal
is an inaudible electronic signal which
you record on the wipe at whatever
point vou want the reels 1o change direc-
tion. By recording a cue at cither end of
the tape, your machine will play back

and forth endlesslv—or at least as long
as vou manage to keep up with the
clectrie bill.

The new Ampex 2000 series (deck
model 2050, $439, and recorder model
2070, $499) includes auwtomatic reversal
in its list of specifications as well as an
ingenious threading device which starts
the tape winding on the empty reel sim
ply by dropping it into an automatic
take-up  sloe. Concertone’s 800 series
(deck model 802, S319.95. and recorder
model B0, $399.95) has six heads. Two
arc for plav, two for record, and two for
erase. which permits it to record as well
as play in the reverse (right-to-left) di-
rection. The Roberts Reversatile (deck
model 400-D, $599.95. and recorder mod-
el 400, 5699.95) and Viking Retro-matic
deck 220 (S860) [eature solenoid relays
for their push-button controls as a wel-
come bonus 1o the automaticreverse
function. All four machines. incidental-
ly, are cquipped for wwospeed (334- and
T145-1ps) operation.

An incredibly  inexpensive deck is
being imported from Japan by Sony Su-
perscope, the Model 250 (S139.50), which
includes all the essendials for playback
and record. including dual VU me-
ters. Also [rom Sony comes the new
Model 500-A (S599.50), a lavishly versatile
tape recorder equipped with two acous-
ticsuspension speaker svstems and a pair
of 96 dynamic microphones in one lug-
gage-type assemblage. Dynaco makes an
entry into the tiperecorder field with a
machine of Danish origin (S195) which
contains all of the needed amplification
cquipment  but is  packaged without
speakers. Notable for its slide tvpe mix-
ing controls on a tilted console panel. the
Dynaco uses a setup similar to the kind
cmploved by big-league recording engi-
neers. This is representative of o heart-
ening  tendency.  More more,
home-recording  equipment  is  edging
into the prolessional class with other
such recent arivals as the Cipher Denon
SO0 (5499.95), Magnecord Model 1024
(5595), Estey T-91 Recorder (S199.95),
OKI 555 Recorder (S350), Tandberg 718
(5119.50) and Roberts Model 4350-D

and

(3199.93)  leading  the wav. All are
broadcast-quality  machines  with  the
capability of meeting any  recording

exigeney and the rugged dependability
for continuous “work-horse™ operation.

We're not altogether certain whether
high-fidelity gear should be classified as
an example ol conspicucus consumption
or not. But we can’t believe that Veblen,
alas, no longer around o adjudicate the
point, would be too hard on equipment
that produces so much in the wav of
magnihicent sound. A well-accoutered
rig is as soothing to the spivic as it is
pleasing o the car. And this scason’s
abundanddy varied imnovations wi

hard to resist.
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drops the tail gate for a buflet table,
lights the hibachi or gasoline stove and
broils the teriyaki or sautés the steaks Lo
order. For the short haul, a big wicker
basket is eminently usecful.

If you think the Jauer approach
sounds very much like a summer picnic,
you'll soon discover major differences.
There are no anmts in the winter, a con-
summation devoutly to be enjoyed. On
the other hand, there are some ski
stamping grounds where Klondike read-
ings on the thermometer cause dinner
plates or mugs carried in the luggage sce-
tion to become so frostbiten they can
hardly be handled: it's wise to protect
them in an insulated picnic hbox—uor-
mally used in the summer o keep things
cold. If you're carrying hot grog, remem-
ber that most winter drinks are made
with boiling water, and the mugs are
really tall drinks. IT in the summer
yvou're in the habit ol toting a quart of
liquor, you'll have come 10 know that
your quart is the equivalent of 16 two-
ounce jiggers. A quart of mulled whis-
key, on the other hand, will just about fill
four mugs. It’s the experience of most
winter picnickers that a gallon vacuum
jug isn’t too much for reviviug a party of
four to six skicrs.

Every first-rate bartender understands
the principle of hear transfer. To keep
vour hot grog hot, vou should preheat
the vicuum jug. Pour boiling water into
it and let it remain for about five
minutes. Then empty it and pour in the
hot potation.

There was a time when buying cooked
collutions meant a lot of bother. Ad-
vance shopping these davs requires about
as much effort as a wip on a chair lift.
Il you've access to a Swedish [ood shop
or caf¢, Swedish meat balls in brown
aravy, [Lvored with allspice, as well as
sweet  and  sour  baked  beans,  scem
especially designed for modern appetites.
Neapolitan Ttaly may not be the habitat
for skiing, but any ol the small pastas in
rich cheese sauce or tomato sauce are per-
fect for celishing under the open sky.
Food knickknackery such as aspic stars
and water-aress bouquets have no plice in
the snow, but a jar ol Italian olive-and-
pepper salad in olive oil or the crisp sour
Genman or Danish Senfgurken provide
fine wunching. For cooking on the sta-
tion-wagon barbecue, tender meats such
as minute steaks, lamb steaks or ham
steaks  or teriyaki  (sov-llavored  beef
threaded on a skewer or bamboo stick)
are all quickly done over a crackling fire.
The doublessize hibachi works just hine.

Explorers of ski trails still find sweets
as important as they used to be in the
days of the knapsack and the chocolate
bar. Any snow-based buffet menu should
have its sweet ending. Slices of brandy-

soaked or rum-soaked {ruitcake ave easily
clutched and manecuverable. Swiss apple
turnovers or the French almond-paste
covered tarts are perfect with hot
cofiee.

Of the recipes which follow, the hot
hors d'oeuvres and the beel with onion-
horseradish sauce are planned for apres-
ski dining in the luxury ol your lodge.
The rest are for the kind ol hot food and
drink that can be consumed cither al-
Iresco at the scene of the climb or before
a roaring hearth in your ski snuggery.

HOT DRAMBUIE TODDY
(Serves one)

2 ozs. Drambuie

14 oz. lemon juice

1 slice lemon

1 shice orange

4 ozs. boiling water

1 picce stick cinnamon

Pour Drambuie and lemon juice into
preheated mug or punch cup. (To pre-
heat mug, fill with boiling water for
abour a minute, then discard water.)
Add lemon slice, orange slice and 1 ozs.
boiling water. Sur with cinnamon stick,
Let cinnamon stick remain in mug.

BUTTERED QUARTER DECK
(Serves one)

2 ozs. golden rum

1 teaspoon dark Jamaica rum

1 oz. dark sweet sherry

Juice of 14 lime

2 teaspoons brown sugar

1 teaspoon sweet butier

I thin slice lime

5 ozs. boiling water

Put all ingredients into  preheated
mug or punch cup. Stir well.

HOT SOUTHERN COMPORT NOG
(Serves two)

ozs. milk
ozs. heavy cream
cBs
teaspoons sugar
ozs. Southern Comfort
ozs. bourbon

Freshly grated nuimeg

Heat milk and heavy cream in sauce-
pan. Bring up to the boiling point, but
do not boil. In a nirrow bowl, beat cge
until thick and lemon colored. Slowly
add sugar while beating. Stir in South-
ern Comlort and bourbon. Slowly stir in
milk-cream mixture. Pour into preheat-
ed mugs. Sprinkle with nutmeg.

B RN = Sy

HOT GRUYERE AND ANCHOVY CANAPES
(21 picees)

4 slices white bread

Sweet butter

1 ozs. gruyere cheese, shredded

8 Mat anchovy fillets, minced fine

145 cup mayonmnaise

4 1ablespoons grated parmesan cheese

Paprika

Preheat oven at 4507, Toast bread un-
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der broiler on one side only. Spread un-
toasted side with butter. Mix gruyere
cheese with minced anchovy hillets, may-
onnaise and parmesan  cheese. Spread
cheese mixture evenly on untoasted sides
of bread. Sprinkle with paprika. Place
bread, cheese side up, on the back of a
large baking pan or cookic sheet. Bake 5
minutes. Cut each slice into 6 picces.
Serve very hot, on platter with Twge pa-
per doily or cloth napkin.

MUSSEL CHOWDER
(Two quarts)

large onion, small dice
picces celery, small dice
clove garlic, mineed
tablespoons butter
small bay leaf
tablespoons minced parsley

14 teaspoon thyme

1 tablespoon flour

9-0r. can mussels

8-0z. boule clam juice

3 cups water

3 packets instant bouillon powder

3 mediumssize potatoes, small dice

1 pint milk

I cup light cream

4-oz. jar pimicntos, drained, small dice

Salt, pepper. celery salt, monosodium

glutamate

In soup pot saut¢ onion, celery and
aarlic in butter until onion just turns
vellow. Avoid browning. Add bay leaf,
parsley and thyme. Stir in flour, mixing
well. Add juice from mussels, clam juice
and water. Bring to a boil. Add bouillon
powder and potatoes. Simmer slowly, un-
ul potatoes are very tender—about 14
hour. Cut mussels into mediumssize dice.
Add mussels, milk, cream and pimientos
o pot. Bring up to the boiling point, but
do not boil. Season to taste.

18 == 13 = |2

SHRIMP BEIGNETS
(About four do=., hors d'oeuvre size)

7-or. pkg. rozen cleaned and peeled
shrimps

1 cup water

2 tablespoons butter

1

.

4 teaspoon monosodium glutamate
34 teaspoon salt
14 teaspoon celery salt

15 teaspoon white pepper

1 cup all-purpose flour

I egus

I small onton

Deep Lat for fryving

Cook shrimps, following directions on
package. Drain and put through meat
erinder, using fine blade. Bring water to
a boil in a heavy saucepan. Add butter,
monosodium glutamate, salt, celery salt
and  pepper. When butter melts, add
flour all at oence. Stir well. Remove from
llame. Stir until no dry flour is visible—
batter will be very suff. Transfer bauer
1o electric mixer. Gradually add  un-
beaten eggs, one at a time, mixing
well alter each addition. Grate onion

into bater. Add ground shrimps and
mix well. Keep bauer, covered, in relrig-
crator until very cold—at least 2 hours.
Heat deep fat to 3707 or until it shows
the first wisp ol smoke: or heat 1 in. fat
in clearic skillet preheated at 3707,
Drop batter by heaping teaspoons into
Lat. Twrn once 1o brown on both sides.
Drain on absorbent paper. Sprinkle with
salt and serve with Chinese-stvle mustard.

SPARERIBS, FRUIT SAUCE
(Serves four)

3 Ibs. spareribs
1 cup brown sugar
Juice of 3 lemons
Juice of 2 oranges
2 medium-size onions, sliced

2 cloves garlic, smashed

Salt. pepper

1 teaspoon cornstarch

14 teaspoon dry mustard

Have butcher cut spareribs into serv-
ing-size picces. Place spareribs in a bowl.
Mix brown sugar, lemon juice and or-
ange juice until sugar dissolves. Pour
over sparcribs. Add onions and garlic;
sprinkle with salt and pepper. Cover and
marinitte overnight, turning meat sever-
al umes to marinate thoroughly. Place
spareribs in a baking pan, sufficiently
large so that picces of meat only slightly
overlap. Strain marinade into pan. Pre-
heat oven at 3257, Bake spareribs, uncov-
cred, about 2 hows, or until well
browned and i1ender. Turn meat to
brown on both sides. Baste about every
20 minutes with liquid in pan. Remove
ribs from pan and keep in a warm plice.
Remove fat [rom drippings. This can be
done quickly by pouring liquid from
baking pan into a bowl or saucepan and
adding a way of ice cubes. The fat will
solidily, and liquid can then be poured
into small saucepan. Heat liquid up ro
hoiling point. Dissolve cornstarch and
mustard in 2 twablespoons cold water.
Slowly stir into sauce. Simmer 2 or 3
minutes. Serve sauce cither hot or cold
with spareribs. If spareribs ave 1o be re
heated, place in baking pan. cover with
aluminum foil. reheat in moderate oven.

BRAISED BEEF, ONION-HORSERADISH SAUCE
(Seroes four)
2-1h. eve of the round roast
2 Large onions
2 picces celery
1 carrot
6 sprigs parsley
4 cups water
Silt. pepper. paprika
2 packets instant bouillon powder
1 cup quick-cooking rice
2 tablespoons horseradish
Bread crumbs
Buuter
Plice meat. fat side up, in shallow un-
covered roasting pan in oven preheated
at 450 . Roast 30 o 10 minutes or untl
meat is well browned. Transfer meat 1o

large saucepan or Dutch oven. Add on-
ions, celery, carrot, parsley and 4 cups
water. Add 1 teaspoon salt and bouillon
powder. If there are drippings [rom pan
in which meat was roasted, pour 14 cup
boiling waier into roasting pan, scrape
to loosen all drippings and pour into
saucepan. Cover pan with ught lid and
simmer over very low flame unul meat is
tender—about 215 hours. Remove meat
from pan and cool for ar least a hall
hour: or use next day, if desired. Cook
rice, following directions on package. Put
rice, onions from pot and 2 cups liquid
from pot into clecwric blender. (Do not
blend liquid while hot) Blend 30 scc-
onds or until sauce is smooth. Add
horseradish and scason with salt and
pepper. Cut meat lengthwise in hall,
then into slices 14 in. thick. Place slices
in a large shallow casserole in stacks of 3
or 41 cach. Between cach slice spoon
ibout 2 teaspoon of sauce. Pour balance
of sauce over stacks of meat. Sprinkle
generously  with bread crumbs, lightly
with paprika. Dot with butter. Bake in
oven, preheated ar 375°, 25 10 30 min-
utes or until bread crumbs are browned.

BEEF IN MUSTARD SAUCE
(Serves six)

Ibs. top sirloin of beel
tablespoons salad oil
Spanish onion, minced fine
clove garlic, minced fine
picces celery, minced fine
14 cup dry red wine

14 cup apple brandy

8-0z. can tomato sauce

14 teaspoon ground coriander

Salt, pepper, monosodium glutamate

1 tablespoon cornstarch

14 cup heavy cream

1; cup prepared mustard

Cut beel into strips 14 in. thick and
34 in. square, or have butcher do this
rather tedious job for you. Be sure beel
is not thicker than 14 in. Heat oil in
heavy saucepan or Dutch oven. Saué
beel until it loses its red color. Add on-
ion, garlic and celery. Simmer 5 minutes
longer. Keep pot tightly covered o save
meat juices. Add wine, apple brandy, to-
mato sauce, coriander, 1 teaspoon salt,
14 teaspoon pepper and 14 teaspoon
monosodium  glutamate. When  gravy
boils, dissolve cornstarch in 2 wablespoons
cold water and slowly stir into pan. Sim-
mer very slowly, stirring  occasionally
until meat is tender—about 1 to 115
hours. Remove pan Irom flame and
slowly sur in cream and mustard. Cor-
rect seasoning.

It matters not whether the woops un-
der your command have spenc the day
on the beginners” slopes or have schussed
with professional perfection; these gusta-
torial rewards will make one and all fecl
as though they've just won a gold medal
for the giant slalom.

10 = = o Lo
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such separate words as “blood .. . a lot
ol bother . . . enough . . .7 Gradually
this autobiographical introduction grew
coherent and, alwer a briel account of a
quict end from a perlectly respectable
illness, an odd conclusion to a singularly
vile life, the following was spelled out:

“Now this s a warmng. Watch out
for a certain man. He lollows in my
loosteps. He spies. he lures, he be-
trays. He has albready been responsible
for the death of many. A voung cmigré
group is about w cross the border o
orgamize underground work in Russia.
But the nets will be set. the group will
perish. He spies, lures, bewrays. Be on
vour guard. Watch out for a small man
in black. Do not be deceived by his
modest appearance. I am  telling  the
truth ...

“And who is this manz”
stock.

The answer was slow in coming.

“Please, Azel, tell us who is this man?”

Under Weinstocks imp Angers, the
reversed saucer again moved all over the
sheet with the alphabet, dashing hither
and thither as it oriented the mark on

asked Wein-

A

oS

(continucd from page 106)

1ts rim toward this or that letter. Tt made
six such stops before freezing like a
shocked tortoise. Weinstock wrote down
and read aloud & Laimiliar name.

“Do you hear:” he said, addressing
someone in the darkest corner ol the
room. A preuy business! OfF course, 1
need not well vou that I don’t believe
this for a second. I hope you are not
offended. And  why should you be
olfended? It happens quite often at
scances that spirits spout nonsense.” And
Weinstock feigned 10 laugh ic off.

- - -

The situation was becoming a curious
one. I could already count three versions
of Smurov, while the original remained
unknown, This occurs in scientific clas-
sificition. Long ago, Linnacus described
a common species of butterfly, adding
the Liconic note “in pratis Westiman-
niae.” Time passes, and in the laudable
pursuit of accuracy, new investigators
name the various southern and Alpine
races of this common species, so that
soon there is not a spot lelt in Europe
where one finds the nominal race and
not a local subspecies. Where is the type,

“Let me put il this way, Miss Harcomb —you mean more
to me than any givl I've met recently.”

the model, the original? Then, at last, a
grave entomologist discusses in a detailed
paper the whole complex of named races
and accepts as the representative ol the
wvpical one the almost 200-year-old, faded
Scandinavian specimen collected by Lin-
nacus; and this identification sets every-
thing nght

In the same way I resolved o dig up
the wue Smurov, being already aware
that his image was mfuenced by the cli-
matic conditions prevailing in various
souls—that within a cold soul he as-
sumed one aspect but in a glowing one
had a different coloration. 1 was begin-
ning to cnjoy this game. Personally, |
viewed Smurov without emotion. A cer-
tain bias in his [avor that had existed at
the outset, had given way to simple cu-
riosity. And yet I experienced an excite-
ment new 0 me. Just as the scientist
does not care whether the color ol a
wing is pretty or not, or whether its
markings are delicate or lurid (but is in-
terested only in its axonomic charac-
ters). 1 regarded Smurov, without ;
aesthetic tremor; instead, I lound a keen
thrill in the classification ol Smurovian
masks that I had so casually undertaken.

The 1ask was far from casy. For in-
stance, I knew perfectly well that insipid
Marianna saw in Smurov a brutal and
brilliant ofhcer ol the White Army, “the
kind that went around swringing people
up nght and lelt,” as Evgenta imformed
me in the greatest seorecy during
confidential chat. To deline tus image
accurately, however, 1 would have had o
be Familiar with Marianna’s entire life,
with all the sccondary associations that
came alive inside her when she looked
at Smurov—other reminiscences, other
chance impressions and all those light
g clfects that vary from soul o soul.
My conversation with  Evgenia  took
place soon after Marianna Nikolaevna's
departure: it was said she was going 10
Warsaw, but there were obscure implica-
tions of a sull more eastwardly journey
—perhaps back 1o the lold: and so Mari-
anna caried away with her and, unless
someone sets her right, will preserve 1o
the end ol her days, a very particular
idea of Smurov,

“And how about yon,” I asked Evee-
nia, “what dea have you formed?”

“Oh, that's hard to say, all at once,
she veplied, a smile enhancing both her
resemblance 1o a cute bulldog and the
velvery shade ol her eves,

“Please,” 1 insisted.

“In the hrst place there is his shyness,”
she said swifuly. “Yes, yes, a great deal of
shyness. 1 had a cousin, a very gentle,
pleasant young man, but whenever he
had 0 conlrone a crowd of sirangers in
a [ashionable drawing room, he would
come in whistling to give himsell an in-
dependent air—casual and tough
same time.”

“Yes, go on?’

“Let me see, what clse is there . . .

"

at the
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Sensitvity, 1 would say, great sensiuvity,
and. of course. youth; and lack of expe-
rience with people . . "

There was nothing more o be whee-
dled out ol her, and the resulting
cidolon wis rather pale and not very
attractive. It was Vanva's version  of
Smurov, however, that interested me
most of all. 1 thought about this con-
stantly. I remember how, one evening,
chance seemed about 1o [avor me with
an answer. I had climbed up from my
gloomy room to their sixth-loor apart-
ment ouly o find both sisters with
Khrushchov and Mukhin on the point
ol leaving for the theater. Having noth-
ing beter o do, 1 went out 1o accom-
pany them o the wxi stand. Suddenly
I notced that I had forgowen my down-
stnrs kev.

“Oh. don’t worry, we have wwo sets.”
suid Eveenmia, “you're luckv we live in
the same house. Here, vou can give them
back tomorrow. Good might.”

I walked homewwrd and on the way
hid a wonderful idea. I imagined a sleek
movie villain reading a document he has
found on someone else’s desk. True, my
plan was very skerchy. Smurov had once
brought Vanva a vellow, dark-dappled
orchid somewhat resembling a [rog: now
I could ascevtain il perhaps Vanya had
preserved the cherished remains ol the
flower in some searet drawer. Once he
had brought her a litde volume ol Gu-
milyov, the poet of Torttude: it might be
worth while checking if the pages had
been cut and i the book were lying per-
haps on her night table. "FThere was also
a phowograph, wken with & magnesium
flash, in which Smurov had come out
magnificently—in semiprofile, very pale,
one evebrow rased—and  beside him
stood Vanva, while Mukhin skulked in
the rear. And, generally speaking, there
were many things o discover. Having
decided that of T ran into the maid (a
very preuy girl, by dhe way), 1 would
explain that 1 had come to return the
keys, I cautiously unlocked the door of
the Khrushchov apartment and tiptoed
into the parlor.

It 1s amusing to catch another’s room
by suwrprise. The [lurnivure froze in
amazement when 1 switched on the
light. Somebody had lelt a leter on the
table; the empty eonvelope Lay there like
an old useless mother, and the licde
sheer of note paper seemed o be sitting
up like a robuost babe. But the eagerness,
the throb ol excitement, the precipitous
movement of my hand, all proved un-
called-for. The letter was from a person
unknown to me, a certain Uncle Pasha.
It comained not a single allusion to
Smurov! And if it was coded, then 1 did
not know the key. I flitted over inw the
dining room. Raisins and nuts in a bowl,
and, next o it, spread-eagled and prone,
a French novel—the advenwres of Ar-

tane, Jeune Fille Russe. In Vanva's
bedroom, where 1 went next, it was
cold from the open window. [ found
it so strange to look at the lace bed-
spread and  the alurlike wilet table,
where cut glass glistened mystically. The
orchid was nowhere 10 be seen, but i
recompense  there was  the  phowo
propped against the bedside Lomp. It
had been taken by Roman Bogdanovich.
It showed Vanva sitting with luminouns
legs crossed, hehind her was the nirrow
[ace of Mukhin, mud 1o Vanya's left, one
could make out a black elbow—all that
remained ol lopped-ofl Smurov. Shatier-
ing evidence! On Vanya's lacecovered
pillow there suddenly appeared a star-
shaped hollow—ihe violent imprint of
my fist, and in the next moment 1 was
already in the dining room, devouring
the raisins and still vembling. Here 1 re-
membered the escritoire in the parlor
and noiselessly harried o it But au this
moment the mewllic hdgeting of a key
sounded from the direction of the front
door. I began to reweat hastily, switching
off lights as T went, unul 1 found mysell
in a satiny liude boudoir next to the
dining room. 1 fumbled about in the
dark, bumped into a sola and swretched
out on it as il 1 had gone in w ke a
nap.

In the meantime voices cnried from
the hallway—those of the wwo sisters and
that of Khrushchov, They were saying
goodbye to Mukhin. Wouldn't he come
in for a minuter No, it was late, he
would not. Late? Had my disincu-
nate flicting from room to room really
fasted  three hours? Somewhere in a
theater one had had time o perform 2
silly play 1 had seen many times while
here a man had but walked through
three rooms. Three rooms: three acts.
Had I really pondered over a leuer in
the pavlor a whole hour, and a whole
hour over a book in the dining room,
and an hour again over a snapshot in
the strange coolness ol the bedroom?
..« My ume and theirs had nothing in
common.

Khrushchov probably went right o
bed; the sisters entered the dining room
alone. The door o my dark damasked
lair was not shut tight. 1 believed that
now I would learn all 1 wanted about
Smurov,

“. . . But rather exhausting,” said
Vanya and made a solt odh-tng sound
comeying 1o me a yawn. “Give me some
root beer, 1 don’t wane any tea.” There
was the light scrape of a chair being
moved o the table.

A long silence. Then Evgenia’s voice
—s0 close that I cast an alarmed look at
the slit of hight. . . . The main thing
is, let him tell them his werms. That's the
main thing. Alter all, he speaks English
and those Germans don’'t.. I'm not sure
I like this fruit paste.”

Silence again. “All right, T'll advise
him to do that,” said Vanva. Something

tinkled and fell—a spoon, mayvbe—and
then there was another long pause.

“Look at dhs,” said Vanva with a
Lmagh. “"What's it made of, wood?" asked
her sister.

“1 don't know,” said Vinya
langhed again.

After a while, Evgenia vawned, even
more cosily than Vanva.

... dock has stopped,” she said.

And that was all. They sat on for
quite a  while; they made clinking
sounds with something or other: the
nutcriacker would crunch and retwrn to
the wiblecloth with a thumyp; but there
wis no more tzlk. Then the chairs
moved again. “Oh, we can leave it
there,” drawled Evgenia languidly, and
the magical slit from which I had ex-
pected so much was abruptly extin-
cuished. Somewhere a door slammed,
Vanya's laraway voice said something, by
now unintelligible, and then followed
silence and darkness. 1 lay on the sola
for a while longer and suddenly noticed
that it was alrcady dawn. Whereupon 1
cautiously made my way to the stiaircase
and retwrned o my room.

I imagined rather vividly Vanya pro-
tuding the tip of her wongue at one
sidle of her mouth and snipping off with
her little scissors the unwanted Smurov.
But maybe it was not so at all: some-
uimes something is cut off in order o be
framed separately. And to confirm this
last conjeciure, a lew days later Uncle
Pasha quite unexpectedly arrived Irom
Munich. He was going to London to
visit Iis brother and stayed in Berlin
only a couple ol days. The old goat had
not scen his nieces for a very long time
and was inclined o recall how he used
w place sobbing Vanva across his knee
and spank her. At first sighe this Uncle
Pasha seemed merely three times her age
but one had only o look a liude closer
and he deteriorated under your very
eyes. In point of fact, he wias not 50 but
S0, and one could imagine nothing more
dreadful than this mixtwre of youthlul-
ness and decrepitude. A jolly corpse in
i blue surt, with dandrufl on his shoul-
ders, dean-shaven, with bushy eyebrows
and  prodigious wufts in his nostrils,
Uncle Pasha was mobile, noisy and in-
quisitive. At his first appearance he in-
terrogated Evgenia in a sprayey whisper
about every guest, quite openly pointing
now at this person, now at that, with his
index, which ended in a yellow, mon-
strously long nail. On the following
day occurred one of those coincidences
involving new arrivals that for some rea-
son are so frequent, as it there existed
some tsteless prankish Fawe not unlike
Weinstock’s Abum who, on the very day
vou retuwrn home from a journcy, has
vou meet the man who had chanced o
be siwing opposite you in the railway
car. For several davs alveady 1 had lelt a
strange  discomflort in my bullet-punc-
tured chest, a sensation resembling a

and
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“For the last time, Miss Prescoll, is it “Yes or

‘No'?”



draft in a dark room. T went to see a
Russian doctor, and there, sitting in the
waiting room, was of course Uncle
Pasha. While T was debating whether
or not to accost him (assuming that
since the previous evening he had had
time to lorget both my face and my
nime), this decrepit  prattler, loath
to keep hidden a single grain from
the storage bins of his experience,
started a conversation with an elderly
lady who did not know him, but who
was evidently fond of openhearted
strangers. At first I did not follow their
talk, but suddenly Smurov’s name gave
mc a jolt. What I learned from Uncle
Pasha’s pompous and trite words was so
important that when he finally disap-
peared behind the doctor's door, T left
immediately without waiting my turn—
and did so quite automatically, as if T
had come to the doctor’s office only to
hear Uncle Pasha: now the performance
was over and I could leave. “Imagine,”
Uncle Pasha had said, “the baby girl
blossomed into a genuine rose. I'm an
expert m roses and concluded at once
that there must be a young man in the
picture. And then her sister says to me,
‘It's a great secret, Uncle, so don't tell
anyone, but she's been in love with this
Smurov for a long time.” Well, of course,
it’s none of my business. One Smurov is
no worse than another. But it really
gives me a kick to think that there was a
time when T used to give that lassie a
good spanking on her bare little but-
tocks, and now there she s, a bride. She
simply worships him. Well, that’s the
way it is, my good lady, we've had our
lling. now let the others have theirs . . .
. e e

So—it has happened. Smurov is loved.
Evidently Vanya, myopic but sensitive
Vanya, had discerned something out of
the ordinary in Smurov, had understood
something about him, and his quictness
had not deceived her. That same eve-
ning, at the Khrushchovs’, Smurov was
particularly quiet and humble. Now,
however, when one knew what bliss had
smitten him—yes, smitten (for there is
bliss so strong that, with its blast, with
its hurricane howl, it resembles a cata-
clysm)—now a certain palpitation could
be discerned in his quictude, and the
carnation of joy showed through his
enigmatic pallor. And dewr God, how
he gazed an Vanya! She would lower her
lashes, her mnostrils would quiver, she
would ¢ven bite her lips a litde, hiding
from all her exquisite feclings. That
night it seemed that something must be
resolved.

Poor Mukhin was not there: he had
gone for a few days to London. Khru-
shchov was also absent. In compensa-
tion, however, Roman Bogdanovich
(who was gathering material for the di-
ary which with old-maidish precision he
weekly sent 1o a friend in Tallin) was

more than ever his sonorous and impor-
tunate sclf. The sisters sat on the sofa as
always. Smurov stood leaning one clbow
on the piano, ardently gazing at the
smooth parting in Vanya's hair, at her
dusky-red cheeks . . . Evgenia several
times jumped up and thrust her head
out of the window—Uncle Pasha was
coming to say goodbye and she wanted
to be sure and be on hand to unlock the
clevator for him. “I adore him,” she said,
laughing. “He is such a character. I het
he won't lct us accompany him to the
station.”

“Do you play?” Roman Bogdanovich
politely asked Smurov, with a meaning-
ful look at the piano. “T used to play
once,”  Smurov  calmly replied. He
opened the lid, glanced dreamily at the
bared tecth of the keyboard, and
brought the lid back down. “'I love mu-
sic,” Roman Bogdanovich observed
confidentially. “I recall, in my student
days——"

“Music,” said Smurov in a louder
tone, “good music at least, expresses that
which is inexpressible in words. Therein
lie the meaning and the mystery of
music.”

“There he is,” shouted Evgenia and
Icft the room.

“And you, Varvara>' asked Roman
Bogdanovich in his coarse, thick voice.
“You—'with fingers lighter than a
dream’—ch? Come on, anything . . .
Some little ritornello.” Vanya shook her
head and seemed about to frown but in-
stead gigeled and lowered her face. No
doubt, what excited her mirth was this
thickhead's inviting her to sit down at
the piano when her soul was ringing and
flowing with its own melody. At this mo-
ment one could have noted in Smurov’s
face a most violent desire that the cleva-
tor carrying Evgenia and Uncle Pasha
get stuck forever, that Roman Bogdano-
vich tumble right into the jaws of the
blue Persian lion depicted on the rug,
and, most important, that I—the cold,
insistent, tireless eye—disappear.

Meanwhile Uncle Pasha was already
blowing his nose and chuckling in the
hall: now he came in and paused on the
threshold, smiling foolishly and rubbing
his hands. “Evgenia,” he said, “I'm
afraid I don’t know anybody here. Come,
make the inwroductions.”

“Oh, my goodness!” said
“IU’s your own nicce!”

“So it is, 50 it is.” said Uncle Pasha
and added something outrageous itbout
cheeks and peaches.

“He probably won't recognize the oth-
ers either,” sighed Evgenia and began
introducing us in a loud voice.

“Smurov!”  exclaimed Uncle Pasha,
and his eyebrows bristled. “Oh, Smurov
and 1 are old [riends. Happy, happy
man,” he went on mischievously, palpat-
g Smurov’s arms and shoulders. “And
you think we don’t know . . . We know

Evgenia.

all abour it . . . I'll say one thing—take
good care of her! She is a gift from heav-
en. May you be happy, my children . . .”

He turned 1o Vanya but she. pressing
a crumpled handkerchief to her mouth,
ran out of the room. Evgenia, emitting
an odd sound, hurried off after her. Yet
Uncle Pasha did not notice that his care-
less babbling, intolerable to a sensitive
being. had driven Vanya to tears. Eyes
bulging, Roman Bogdanovich peered
with great curiosity at Smurov, who—
whatever his feelings—maintained an
impeccable composure.

“Love is a great thing,” said Uncle Pa-
sha, and Smurov smiled politely. “This
girl is a treasure. And you, you'rc a
young engincer, aren’t you? Your job
coming along well?”

Without going into details Smurov
said he was doing all right. Roman Bog-
danovich suddenly slapped his knee and
grew purple.

“I'll put in a good word for you in
London,” Uncle Pasha said. “I have
many connections. Yes, I'm off, I'm off.
Right now, as a matter of fact.”

And the astounding old fellow
glanced at his watch and proffered us
both hands. Smurov, overcome with
love's bliss, unexpectedly embraced him.

“How do you like that? . . . There is
a queer one for you!” said Roman Bog-
danovich, when the door had closed be-
hind Unde Pasha.

Evgenia came back into the parlor.
“Where is he?” she asked with surprise:
there was something magical about his
disappearance.

She hastened up to Smurov. “Please,
cxcuse my uncle,” she began. I was
foolish enough to tell him about Vanya
and Mukhin. He must have got the
names mixed up. Ac first I did not
realize how gaga he was &

“And I hstened and thought T was
going crazy,” Roman Bogdanovich put
in, spreading his hands.

“Oh, come on, come on, Smurov,” Ev-
genia went on. “What's the matter with
you? You must not take it to heart like
that. After all, it'’s no insult to you.”

“I'm all right, I just did not know,”
Smurov said hoarsely.

"What do you mean you did not
know? Everybody knows . . . It's heen
going on for ages. Yes, of course, they
adore each other. It's almost two yeuars
now. Listen, T'll tell you something
amusing about Uncle Pasha: once, when
he was still relatively young—no, don't
you lurn away, it's a very interesting
story—one day, when he was relatvely
young he happened to be walking along
Nevski Avenu s

This is the second of a three-part se-
vialization of “The Eye” by Viadimir
Nabokov. The conclusion will appear
next month.
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}OB }UMP’NG (continued from page 104)

visit. And an official of another of the
biggest search firms in the nation ac-
knowledged 1o me the other dav that,
more amnd more, men are “taking the
initiative” m making search firms aware
of their availability in the event a really
challenging job comes along.

The bright men who are restless are
not content simply with  supplving
search hrms with information that can
be fed ino their computers or massive
index files. They call their contact at the
search fimm every few months o report
progress, seek advice, etc. The purpose,
of cowrse, is to make sure that they re-
main in the back of the recruiter’'s mind
and are not just names on cards filed in
the firm’s computer system.

Many of these search firms—and there
are now several hundred ol them across
the nation of widely varying quality—are
now nationwide or international in their
operations, or have exchange arrange-
ments with firms in other cities. Bovden

Assoctates, Inc.. which maintains a sump
tuous suite of ofices on Madison Avenue
in New York, has branches in such cities
as Fort Worth, Chicago, Cincinnati. San
Francisco and Geneva, Switzerland. Most
of the leading search firms hive their
headquarters in midtown  Manhattan.
Among the beuer known ol these (in ad-
dition to Howell and Bovden) are Handy
Associates, Inc: Executive Manpower
Corporation;  Ashton Dunn  Associates,
Inc.; Canny Bowen Howard Peck &
Associates, Inc; Thorndike Deland As-
sociates: William H. Clark  Associates.
Another leading search firm, Clink-Chan-
nell, Inc, is in Stamford, Connecticut.
Chicago serves as headquarters for a
number of major search firms, such as
Heidrick & Struggles. Inc. Perhaps the
most Lamous in Chicago is George Fry &
Associates, Inc., which also does manage-
ment consulting work. Another major
management consulting hrm deep in the
search business s Booz, Allen and Ham-

ilton. Inc. It has offices in many cities.

A curious executive outside New York
secking information on reputable  ve-
cruiting firms that may have offices or
contacts in his area might address an in-
quiry to the Association of Executive
Recruiting Consultants, Post Ofhice Box
190, New York, New York.

Il you happen to be seen by your su-
periors or colleagues at the office of a re-
auiting  firm  or chatting  somewhere
with a recruiter, this need not be disas
trous. Fortunately, there is an easy—and
Hattering—explanation  available. The
recruiter simply is secking your counsel
on possible candidates for a job which
must be filled. This happens frequent-
ly enough to make the explanation
plausible.

Ondinarily, when a recruiter contacts
vou he will oy to reach you at home.
Certainly he will not talk with you by
phone at your office in any incriminat-
ing way. Too many companies these
days have machines monitoring calls. If
he alks with your secretary he will pre-
tend o be a stranger and simply leave
his name (or an agreed code name) and
his number.

If vou move through the various
stages [rom being a “suspect™ for a spe-
cific opening to a “prospect” 1o a “candi-
ditte” 1o a “inalist.” you will only at the
Last stage be told the name of the client
company. And only il you become a
finalist will your name be revealed to
the company. A meeting for a mutual
mspection will then be arranged, per
haps as a casual encounter at it bar or in
a hotel lobby in some neutral city where
vou are unlikely to be known. Perhaps it
will be arranged that you share a room
i railroad car. or that von meet
while admiring antiques in a window on
Second Avenue in New York. (The pro-
spective emplover, as indicated, may
have his reasons for being secretive, 100.)

Scarch firms ordinarily like to handle
Ususpects” who can command at least
S20.000 2 year, for the perfectly greedy
reason that their fee is geared o the
compensation you can command. In
some instances they will take on a man
merely looking for a S10.000 job if he is
voung and seems [ull of promise. Such a
comer can Liter be shifted into higher-
piying jobs yielding more respectable
fees to the search firm.

Il a search lom seems reluctant o take
vou on, it may not be because vou are
unworthy of its eflort but because, un
known to vou, it has rendered man
scarching assignments for your present
company. As a matter of “ethics™ it usu-
ally will not seek to lure away an
cmployee ol a client company. This
courtesy of not raiding client companies
his praduced some inwriguing results. A
good many of the larger companies. rich
in executive talent, consider it ordinarn
business prudence to take out insurance




against being raided. They do this by
occasionally throwing assignments o the
major scarch firms, and thus putting
themselves oft limits to these major raid-
crs. But that is not the end of the inter-
esting ramifications. Some of the big
scarch firms will not take certain big
exccutiverich corporations as clients be-
cause they can make more money raid-
ing these companies!

Another hazard that the restless young
executive must beware is the possibibity
that he is working in an industry where
all the major companies have an unwrit-
ten antiraiding pact. Usuoally this can be
surmised by keeping an ear to interoflice
gossip. Corporate chicftains who observe
these anuraiding pacts usually explain
them on the ground that raiding isn't a
[raternal kind of thing to do. Brother-
hood aside, the pacts have an economic
appeal. By making it less likely that a
vidued manager will jump the reserva-
tion and go to a competitor, they need
worry less about demands for higher pav
from the managers, and about the possi-
ble loss of company know-how,

The exccutive-recruiting firms usually
know about, or suspect, the existence of
such pacts and will certainly assume they
may be a [actor. for example. when com-
missioned to find o man for a company
in the oil, chemical, soap. steel, tobacco,
aireraflt or tire industries. Usually the
pacts only involve the major producers
in such industries; the majors continue
to regard the smaller firms in their in-
(Imuy as [air game for raiding. Ward
Howcll commented that when he is
asked to find a man by a company. he
asks right away whether “we may look in
the logical places for the man who is
nceded.”

A restless young man who concludes
that he is in an indusiry that has an an-
tiraiding pact must think in wrms of
getting into another spot within his own
company or moving to a company in an-
other industry (or going to a smaller
company in his indusuy). Fortunately,
a well-trained professional manager has
knowledge (say, cost conwol) and leader-
ship abilities that will usually make him
attructive to companies outside his own
industry. The wend in companies to
diversily their products, furthermore,
helps make their managers more com-
petent to handle jobs in industries where
the principal product may be different
from their own. As diversification
spreads, some pros are coming to fecl
that & company is a company is a
('(JIIII).'HIY-

Once a specific company begins show-
Ing interest in you as a manager, you
should, of course, be as hard-boiled in
assessing I as it is in assessing you:

Get a Dun & Bradstreet report on it.
\nd ask your broker about it as an
investment.

Check people in the indusiry to find
what the company’s main challenges are

and from which funcuonal areas it has
been drawing most of its top men.

Try to check with people in the com-
pany or town to assess its working cli-
muate: Is it static and highly orderly, or is
it fust-changing and freewheeling: is it
stufty or shirtsleeve; is it relaxed or
suspicion-ridden?

Is it so big and does it have so many
layers of authority that you might fcel
lost in it?

Is it highly paternal, or will it let you
lead your own life?

Is it a company where individual in-
tegrity will be cherished, or will vou find
voursell in an environment where kick-
backs, price fixing, private nest feather-
ing, record  juggling, the making of
phony claims for its products or compa-
rable plaguing ethical questions are like-
Iy to arise with uncomfortable frequency?

And whom will you be working un-
der. if it is not a top job? Is he a decent
tvpe or a potential s. 0. b.? Is he constrict-
ed or flexible? Will you he hitching your
wiagon to a star in the company, or has
he platcaucd our? Is he a confident guy
who will respect vour ability to handle
the job that is open; or is he an insccure
guy who may harass you with constant,
detailed supervision?

In short, would you feel comfortable
and work your best in this company’s
environment, and would it give you a
fecling that you are making a creative
contributon?

Mcanwhile, il you are a finalist, the
prospective employer will of course be
checking you out, or he will have had
his scarch firm handle most of it. You
should make sure you are solid on the
more common knockout factors that em-
ploving companies watch for.

Most  important. you should not
have a harem problem that could be
bothersome in the community where you
are going to be. You should not be so
overextended financially that this will
show up in your credit rating (which cer-
tainly will be checked). You should be
able to handle booze and. if you are
married, you should not have a wile who
gets publicly plastered or is sexually rest-
less in public. And you should not be
vague or seriously maccurate abourt dates
in describing the sequence of your job
and school histories.

When the time comes for the confron-
tation—or crucial interview—with the
company official who must decide wheth-
er or not to hire you, be relaxed,
coufident, crisp, serious and reasonably
candid. You should make it plain you
are assessing his company as much as he
is assessing you. Talk easily and articu-
lately but not compulsively. (Engincers
and accountants are especially prone to
[reeze up in such interviews, whereas
salesmen are prone to talk oo much.)

Within the bounds ol decency, look
the part. Unfortunately, many hiring
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“Intermission’s

officials, in their conccit, believe they
can spot the best prospect within one
minute after he steps across the thresh-
old. If it is an important job, such
officials are likely to be impressed by a
“commanding appearance” and “execu-
tive bearing.” One reason that appear-
ances have become so important lately is
that more and more companics are as-
sessing strangers from other areas and
have little chance to know them person-
ally (because they don’t bother to take
the tme). The growing use of executive
recruiting firms has tended to produce a
greater emphasis upon “the executive
look.” As middlemen, they must find a
candidate and sell him to the manage-
ment. They tend to [all into the habit of
looking lor a man who is a “successful
package™; and a part of a successful
package is the look of an executive, in
nuny cases. The recruiters find it easier
o sell such a man to their client. This,
incidentally, has brought charges that
some of these search firms tend too much
to be typecasting burcaus.

In any case, it is safer in the crucial
interview if you leave behind in your
closet your bright ties, pink shirts, sports
jackets, loafers, multicolored socks or al-
ligator shoes. Wear a suit, the duller and

164 ncater the better. In general, it will help

over, Lester.”

your cause—regardless of specific garb—
if you visually project an image of so-
briety, responsibility, restraint.

Don't be disconcerted il after you
have filled out a IQ-p;lg(- (|ucsliommirc,
submitted to a bauwtery of psychological
tests and have been thoroughly sleuthed
as to background by ex-FBI men, the
official who is interviewing you leans
back and says: “Tell me about yourself.”
Three diffevent executives have told me
they had this maddening experience. Per-
haps the official has been oo lazy, before
the interview, to read all the reports
available on you. Or perhaps he trusts
his own intuition more than reports. He
knows that many of the traits most cru-
cial 1o executive success cannot be meas-
ured. Thus, while you are talking he
may not be listening at all to the tale of
your carcer, but may be trying to surmise
from the way you talk how you stack up
on such crucial abilities as:

Will you be able to maintain a high
level of thrust?

Do you appear to be the sort who is
deft in handling people?

Do you have a reasonably good mind
that can get to the heart of things and
bring order out ol confusion?

As you talk, are you demonstrating

that you are a good communicator of
ideas and [acts?

Do you appear to be tough enough to
stand up under a good deal of harass-
ment, infighting and tension?

Would you really be the kind who
would enjoy taking over responsibility
for an important project?

Would you be likely to be able to gen-
erate trust and confidence in the people
working under you?

On top of all this, the man—whether
[air or not—is reacting to you on the ba-
sis of body chemistry. Do you hit it off
together or don't vou? If you don’t, then
you can lose out for the job even though
you are perfectly fitted for it. But then
again, maybe the guy will take a liking
to you, or at least consider that you are
OK. If so, you will get an ofter, and per-
haps a good one that you cannot resist.

You may be tempted to want to talk
over the offer with your present employ-
er before giving the prospective em-
ployer a final answer. Unless you are
genuinely torn—or have been soliciting
offers simply to usc as leverage in trying
to improve your position in the home
company—this is probably a bad idea.
Your present emplover is a poor person
to give you objective advice in this situa-
tion; and if he seems relatively undis-
uressed that you are leaving (by not
offering to improve your present ar-
rangement), it may give you a down
feeling.

On the other hand, your present boss
should be the very first to hear of your
decision to leave. The skill with which
you miike your break with the old com-
pany can be highly important for the fu-
ture. Resist all tempuation 1o spill your
pentup grievances and dislikes at this
pomnt. Just tell him you have an offer
that is too hard to resist and let it go at
that.

If you are still relatively young, bear
in mind that you will quite likely be
changing companies again in a few
yecars, maybe less if the new job proves
disappointing. And at such a [uture time
when prospective employers turn loose
their investigators on your background,
they will most assuredly talk with at
least your Iast two employers. Therelore,
if for no other reason, it is prudent to
try to leave behind you as many bosses
and associates as possible who will recall
you as being a basically good guy.

The process of pulling off a good
move smoothly may seem to take a lot
out of you emotionally. There are, in-
deed, hazards, anxiety and suspense. But
the total feeling, if you are a natural ex-
ccutive type, will be one of exhilaration,
becruse it is a major period of testing
for you. The incidents in this testing
will in later years stand out among the
more vivid memorics of your carecer.
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CSuropean Fashion
(continued from page 103)
as well as silk and couwon materials
known as baratheas.

The nucleus of all this activity in
LEurope is a handful of highly creative
fashion houses in  London, Rome,
Yaris  and  Madrid. The aweliers  of
Europe have a much more direct in-
flucnce over fashion wends than their
American counterparts. Often even the
most carefully dressed American who
knows exactly where he bought his
clothes doesn’t have the faintest idea
who designed them. In Europe, men’s
fashion-design houses are almost as well
known as the great distallf houses of Dior
and Givenchy.

In London, the unmistakable leader
ol men’'s-fashion styling is Hardy Amies.
He has gone back and re-created the
LEdwardian style. The silhouette is long,
lean and high, and the total effect is a
covered-up appearance with the top but-
ton of the jacket about where we have
the first button on our shirts. While this
may be exwreme for our tastes right now,
the style could become the next U.S.
[ashion wend. Amies’ jackets have wide
sloping  shoulders and are worn with
trousers that might be a bit slim for the
average American but should help nar-
row the wolull wouser that is sull
around. He has borrowed [rom the
Latins and uses browns in warm, match-
ing shades. The clegantly turned-out
wearer of Amies clothes is seen in lots
ol black-and-white combinations, silver
grays and bright blues. Amies has re-
vived a hint of chalk stripes on black
and blue backgrounds, His shirts have
high collirs and his ties are narrow.
Tor country wear, he uses the true boot
with trousers tucked in. His hats come in
small shapes with high crowns and nar-
row brims. This hat style, by the way, i
going in the opposite direction of the
American  design,  which  has  been
through that phase and is moving back
to a slightly wider brim.

Amies is one of the few Europeans
who have Dbeen  able to  combine
creative designing with production and
marketing techniques without sacrificing
quality or originality. One innovation
you may sce more ol at American stores
in the luture is the Amies concept of
merchandising not just an  individual
suit, but an entire coordinated ensemble.
The carelul clothes buyer sclecting an
Amies suit in London may at the same
time buy his shirts, ties, and even hand-
kerchiels all specially patterned to tone
1 as one costume.

Going off in another [ashion direction
is the energetic John Stevens, who calls
the fashion signals for the way-out, ele-
gant Mods (when they are not rumbling
with the way-out, unclegant Rockers).
Working out of his shop on Carnaby
Street in Soho, Stevens takes the Amies
look and shapes it to appeal to his
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vounger clientele. Shoulders are broad
and the goal is to give a no-hips ap-
pearance. Stevens works extensively with
suede coats and leather wiisteoats.

In Twaly, the styles have settled down
to something less aggressively Talian
than we have seen in the last few years.
The changes are subtle and depend
more on detailing and sutching than on
any really new styling. Jackets are slight-
Iv longer and, as always, hued. The Ttal-
ian shaped suit will wke some time to
catch on here, but its custom look scems
like a solid bet for American adaptation.
The Ialian houses make grear use of
turtleneck sweaters, not only combined
with jJackets but also worn over slacks
and with a just-below-the-knee car coat.
Unlike American versions, which are cut
full and loose, the Italian car coat is
fitted. Silk shirts, which ten vears ago
were supposed to be corny, are coming
back as sport shirts with ascots,

The Jalians have produced a number
ol three-piece country ensembles, includ-
ing trousers, jacket and topcoat, all of
the same material. Each ol the Talian
design houses has taken a corner of the
lashion picture lor itself and specialized
in @ particular approach.

Franzoni is hooked on double-breasted
fitted car coats. Brioni is featuring se-
verely classic suits and topeoats. A spe-
cial auraction is a curry-shade car coat
with [ull lapels, worn dircctly over a tur-
tleneck sweater. The master tailor, Li-
trico ol Rome, likes to operate at all lev-
c¢ls of fashion. He showed us everything
from a striped linen beach shirt w0 a
dark-blue silk shantung overcoat. We
espedially like a double-breasted navy-

blue vadhting coat worn directly over
a  hme-colored wrdeneck.  Angelo  of
Rome designed a blue linen blazer to be
worn  over whipcord slacks with an
orange shirt and ascot.

In France, the new big name in
menswear s Prerre Cardin, & member
of the haute coulure lately turning his
talents 1o men’s lashions. Cardin inno-
vates with coat and jacket shoulders wid-
encd not so much by padding but more
by conwrast with distinctly fitted body
shaping, like reverse parentheses. In
jackets he likes deep side and back vems
which look particularly good as sporty
casualwear. Cardin specialuies include a
double-breasted, fitted short overcoat cut
three inches above the knee, and a fitted,
high-buttoned sports jacket with small
lapels and large pawch pockerts in a gray,
brown and white Tattersall check.

In Spain, the big influence comes
[rom the stream of creativity that pours
out of the design studios of Cortefiel de
Espana. With a vraditional Spanish sense
of colors, Cortefiel sn't ahaid wo blend
wirm browns and rusts with hot reds
and yellows. The effect is a burning
scise ol color that combines with his
correctness of line. A special [avorite of
ours is a bold windowpane sweater in
Costa Brava blue and woreador red, out-
Iined in yellow with solid yellow sleeves.
Cortefiel also matches suedes and knits
in sweaters and pullovers. Using an idea
accepted  in Spain for many  vears,
Cortehiel is producing suede raincoats
and sweaters that should make exciting
news on the American lashion scene in
the months to come.

“The trouble 1s that only a [raction of the voters
show up for these elections.”

b N
HEAVIEN
(continued from page 1353)
the spinning circular saw; or 1o a canoc
headed for the Great Falls. He also en-
joved slaughicring old ladies and small
children, and derived a certain amuse-
ment from making bons mots at the ex-
pense of the hopelessly doomed hero. He
smoked opium, dealt in black magic.
made deals with the Devil, kept innu-
merible slaves, and generally had a hell
of a good time.

Then came sound and the beginning
of the end of the heavies.

They [lourished, however, for several
years, reaching—as in the case of the
great comics—their richest flowering just
prior to the final darkness. It is their
unregenerate scoundrels we remember so
fondly when we think of the heavies.

They were vefined but not changed in
the Westerns, where they made their first
and, probably, their last appearance. As
in the Edison and Vitagraph days. thevy
continued to cast murky shadows in the
sleepy towns. Dogs continued to snarl ar
them (dogs were newver fooled), and they
continued to kick the animals as their
fst bit ol establishing action. They
wore identifying black from first o last.
The killers in High Noon, and the
evil gunman in Shane, were the same
heavies we hissed, and loved, when we
and films were very young. And the he-
roes weren't much differen, either. Gary
Cooper and Alan Ladd were wugher,
and Cl.'l'lnilll}-' more grown-up, ]nlt—:lp;ll'l
from Cooper’s patent fear in High Noon
—their behavior was otherwise indistin-
gnishable from that of Ken Maynard
and Hoot Gibson. Now even the West.
crn mold is broken. We see, in Ride the
High Country, that heroes get old, that
they wear red longies, that they find
nothing  particularly  objectionable  in
the idea of a marriage in a whorchouse.
Most sadly, we see that the heavies
aren’t really had people but, instead,
young men who don't happen to be very
bright. And none of them shoots a gun
very well.

Such things were unthinkable, of
cowrse, in the good days when Charles
King. Ed Coxen and James Mason were
terrorizing the countryside. Nor did 1t
occur to anyone that there was anvihing
wrong in portraving Mexicans as oily,
gross, hideous, overdressed bandidos, not
to be wrusted for a moment. Richard
Cramer alone gave the Mexican govern-
ment ample grounds  for war. Then
came awareness and with 1, embarrass:
ment. Which was either a sign ol maturi-
ty or, as James Agee fely, “soltening of
the brain.” When one considers that we
lost not only foreign villains (some ol
whom were resuscitated during World
War 1) but also dialect humor, racial
humor, and other main currents ol



American thoughtlessness, it may be con-
sidered that Agee had a point. Perhaps
he had a vision of the day, upon us now,
when it would be as impossible o por-
tray a Mexican as a killer as it once was
to portray him as a judge.

Cramer, at any rate, was the compleat
heavy. He was one of the greatest lollers
ever to appear on screen. He could lean
against the wall of a building, cigarette
dangling from his pendulous lower lip.
and, without so much as a flicker of an
eyvelash, convey that the hero was as
good as dead. So villainous was his
countenance that he made a marvelous
burlesque  heavy, appearing often in
the Laurel and Hardy comedies of the
period  without any change in  the
characterization.

The members of the outlaw gang were
always the same, as noted, but the “legal
crook” of the Westerns wore many dis-
guises. However, his neatness always
gave him away: He was the only man in
the cast who was as clean as the hero.
Whether banker, attorney, newspaper
cditor or family friend, he was always
meticulously dressed. It bespoke an over-
weening vanity; also, his addiction to
the inevitable string tie (otherwise the
mark of a gambler), in a country where
honest men wore bandannas or flowing
four-in-hands, left little doubt that this
min was not to be trusted with anything
more valuable than a bag of marbles—
glassies, chippies, agates and other losers,
at thae.

In his activities, too, the inside-the-
law, or unsuspected, operator was usual-
ly o smooth. He was always ready to
arvange a loan for the temporarily luck-
less mine operator; eager to escort the
widower's daughter to Dodge City: in-
clined to press his assistance on the
orphaned young woman who has just re-
turned [rom an Eastern finishing school
and needs a protector—actions  which
might seem fairly normal, even laudable,
in real life, but which, in Western lan-
guage, communiciated that here was an
unprincipled scoundrel.

Making him doubly dangerous was
the Tact that his vocation usually put
him close 10 inside information: that a
railroad was planned for the valley; that
there was a cache of gold somewhere on
the ranch; that a new dam would bring
[erulity 1o barren acres; or that the
sceming poor orphan girl was actually
the heiress to a vast Eastern fortune.

Of course, sometimes the in-group
heavy, or boss, was a gambler, generally
the proprictor of the town's largest sa-
loon. In this case he could dress even
more modishly without raising suspi-
cion: but the tip-off should have been
the way he weated his girls (of whom it
was never thought, for a moment, that
they were prostitutes, any more than
Gunsmoke's Miss Kitty is thought of as a

madam). In the accepted code of the
West, no man would ever strike a wom-
an except in the extremes of self-defense.
So if Harry Woods, a Monogram player
of the Thirties, backhanded one of his
dance-hall queens, there could hardly be
any doubt that it was he who set the
wap for Rex Bell.

Sound, with its alarming, and curious,
suggestion of reality, did not immediate-
ly corrupt the choreography. Belore the
fancy-shirted singers, Roy Rogers, Gene
Autry, et al., who dispensed such painful
tedium to the Western fans, the heroes
and heavies went through their wadi-
tional steps. Sex never did get a foot in,
at least from the standpoint of the hero.
Implacably he continued to play the eu-
nuch, touching lips to female flesh only
as a final fade-out clinch, this embarrass-
ment usually inspired by a nudge from
his horse. It is true that Ken Maynard,
Buck Jones and William Bovd occasion-
ally fell from grace, but they trod the
straight and narrow often enough to
keep our loyalty. The heavies, however,
did not waver in their course. What we
later found to be a completely normal,
healthy amount of desire was, by con-
trast to the priestly status of the hero, an
unquenchable lust which could only
lead to rapine and defloration.

Returning to “foreign” heavies. we
must give full marks to the Indian. The
pubescents of today know him only as
the wronged American whose rights
were abrogated by the iniquitous white
man. It was not so in the early days.
Then he was a merciless savage who
seldom appeared in wibes of less than
20 braves. He was cowardly and vi-
cious. Skulking in the distance, unscen,
unheard (“That’'s what worries me,
Captain™), he was capable of infamies
undreamed of. Indeed, he was filled
with an unreasoning, inhuman hatred
of “Americans” and dedicated to their
extinction.

His leader was cither a granite-faced
chiel who grunted monosvllabically, or
a renegade, educated by a generous
United States Government, who had
turned against his benefactors and was
now in charge of a pillaging band of ved
devils. Of the two, the chiel was the less
detestable. He was [ull-blooded, for one
thing, whereas the renegade was more
often than not a half-breed: and for an-
other, he seemed, in an odd way, rather
fond of his people. But whether he was
trying to deleat progress by denving the
pioncers the right to move West, or by
keeping a trail herd away from a water
hole, the veal extent of his villainy was
emphasized by the scalps dangling from
his belt.

A meeting between the antagonists,
face 1o face, 10 discuss terms, usually end-
ed with the departure of the whites in
attitudes of sorrowlul frustration. In the
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event anyone should have gazed at the
patriarchal chiel's face, which was gener-
ally rather kindly, instead of at his belt,
we were set right by the hero's right-
hand man. “Did you notice those scalps,
Captain? One of them was a woman’s!”

Sull, the hall-breed  renegade was
worse. He was not only interested in
plundering the herds and burning the
ranch buildings of the settlers; he had
eyes lor the heroine, a Irail vessel who
would obviously wither and die under
the harsh treatment accorded 1o squaws.
If the renegade’s intentions were honor-
able, that is, which was doubtful. The
suggestion ol unimaginable sex practices
and tortures, to which she would un-
questionably be subject (“"Here, Molly,
take this gun. I they get in, you know
what to do.”), made her seizurve by sav-
ages even more to be feared than the im-
moral, perverted designs of the ordinary
heavy, who. at least, wouldn't lash her to
i cross and cut off her scalp. Or so we
fancted. In any case, the thrill of the In-
dian heavy was mixed with something
like veal fear. When he and his sav-
age lellows crept stealthily around the
camplire, moving implacably toward the
sleeping girl, we were perhaps some
what more uncomlortable than we would
have preferred.

Still, we were sorry to see him go, in
a way. It wasn't much [un having our
redskin revealed as a fine, upstanding
American, [ar more entitled 1o the name
than any of us, possessing a different but
entirely worth-while culture of his own.
Worse, it was conlusing, since Holly
wood went to exiremes in the matter of
correcting  the carlier characlerization.
Overnight, it seemed, the white men be
came the weacherous devils. Custer. who
had stood so valiantly against a horde of
bloodthirsty Injuns, was suddenly a
blundering idiot whose incompetence
and prejudice caused the famous massa-
are. Audiences were asked to accept the
Indian (Cochise, Siting Bull, even Ge-
ronimo) as the hero, which was rather like
asking us to leave our sister in the care
ol the Dalion boys. We couldn’t cooper-
ate, though we pretended. Perhaps it
might have worked il any of the produc-
ers had placed the finger on the true
causes of Indian-white bloodshed, but
that wasn't done. So we have lost a won-
derfully  exciting  heavy—needlessly, it
could be argued, since few, il any, of
those nurtured on the old concept are
any the less sympathetic toward  the
plight of the Indian today. Moved by
make-believe villainy we certainly were,
but to most ol us it usually remained
make-believe, which is a point that seems
to escape reformers.

They've had their way, nonctheless.
Today's Western, in particular the emas-
culated, shoddy lacsimile which nightly
flickers on the TV screen, dispenses al-
most entirely with the classical formula.

But in steering away [rom the Scylla of
stereotype, it has sailed, so to speak,
smack into the Charybdis of clich¢. It
frequenty wries. but clichds, or embar-
rassment, are usually the result of merely
competent craltsmen striving for some-
thing [ar beyond their reach.

Competence was enough in the hal-
cyon days of the heavies. They did not
appear in the cinema; they appeared in
movies. And such was their appeal, for a
time, that no seil-respecting character
actor would dream of turning down a
juicy villainous role. Lionel Barrvmore,
Jean Hersholt, George Macready and
hundreds more derived some of their
greatest enjoyment [rom enacting detest-
able scoundrels. It was easier, for one
thing, and it got rid of some bile. Fur-
thermore, it pleased audiences.

No onc questioned the characieriz-
tions, then. Robert Louis  Sievenson
hinted at the sad truth when he showed
us that the perfidious Hyde was nothing
more than a manilestation of the good
Doctor Jekyll, but the hint was not tak
en. His great story, made into three
spine-chilling movies, was assumed to be
a horror yarn. The point was missed.
John Barrvimore, Fredric March and
Spencer Tracy were not thought 1o bear
any relationship o the fiendish monsters
they became. They were enchanted, that
wits all, as the prince of legend hid been
turned into a [rog. As Jekylls they were
wholly heroic types: as Hydes they were
enough to disturh the dreams ol the
most  stouthearted.  Then  came  the
lourth production of the classic, a few
years hack. A Hammer film, it suggested
that the whole thing was actually
nothing more than a slight case of
schizophrenia. Had  Jekyll's beard not
mysteriously disappeared upon his trans-
mogrification, it would be somewhat dil-
ficult 1o tell them apare. Jekvll, in this
version, 15 an overwhelmingly industri-
ous sort, but then, so is Hyde. The
former expresses his good, virtuous na-
ture by mumbling and staring off in a
presumably  holy  fashion; the latter
shows his base, c¢vil nature by pouring
some whiskey into the open mouth of
a sleeping tramp and by openly con-
sorting with women. Both are terrible
bores.

There was nothing boring about the
great heavies ol yesteryear. As Duke
Mantee, Humphrey Bogart displayed his
only discernible race of human decency
when he accommodated Leslie Howard,
who asked to be murdered. No such
weakness was shown either by Edward
G. Robinson, as Litde Caesar, or by
Paul Muni, as Scrlace. And curl:uinly
there was little virtue o be noticed in
Sydney Greensireet, whose appearances
were always heralded by wrumpets in a
minor key. They were black villains, to
the marrow of their bones. So was Boris
Karloff. Whether he was Doctor Fu

Manchu or Richard 1I's chief execu-
tioner, or Gray, the body snatcher, you
knew he was entirely lacking in con-
science. As was Bela Lugosi, in any of his
roles. Unlike Karlolf, he never sank to
portraying ordinary human beings with
ordinary Lauls and virtues; he was the
uncorrupted  blackguard upon whom
you would never turn your back. If he
was not sucking people’s blood, he was
sending forth a monster to  throttle
them, or otherwise arranging [or their
demise.

James Cagney was equally hatelul in
his early films, Putting bullets through
the vrunk Iid of a car and into the unfor-
tunate victims stowed thereunder, or
taking care of an uncooperative ware-
house owner, or merely pushing a grape-
fruit into Mac Clarke’s lace, he carried
conviction.

No one could have identified with
Scarlace. As he tried out his new tov, a
tommy gun, by cutting down innocent
pedestrians, one had to shrink away. Per-
haps because Al Capone was around in
those days, though probably it was be-
cause of the look of genuine glee on Mu-
ni's face. It may not have been his
greatest role, but he is certainly remem-
bered Tor i1; as Edward G. Robinson is
remembered for his characterization of
Little Cacsar, Erich von Stroheim for his
numerous foul Prussian officers, Charles
Middleton for his Ming the Merciless,
Richard Widmark for his Tommy Udo.

The last named could very well repre
sent the high point ol movie heavydom.
When the giggling killer tied the help-
less old woman in her wheelchair and
sent her careening down that llight of
stairs, a certain kind of greatness wis
achieved.

Shortly after that memorable scene,
the gangster movie, as such, expired. It
was said to glorilv crime, showing vi-
cious killers having the time of their
lives through nine tenths of every pic-
ture, only to pay for their depredations
in the closing moments, usually as a re-
sult of an casily avoided bit of careless-
ness. This was true, though one doesn’t
notice any sharp decrease in the crime
rate with the passing ol those unwhole-
SOme Cpics.

The nonwhite as menace also van-
ished, to the dismay of heavyphiles. No
longer could one be certain that the red.
yellow, browi or tan man with the shifty
eyes (they all used to have shilty eyes)
was the villain; quite the reverse: One
could be certain that he wasn't.

Sull it remains that the Germans
greatest contribution wo the art of cine-
mi, discounting Fritz Lang and Caligari,
was their wonderlul heavies. First there
was the despised Hun, porurayed con
vincingly by actors of almost every na-
tionality except German. Lon Chaney in
his spiked helmet, and Walter Long in
his, struck terror into many an American
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heart, though not so much, perhaps, as
the inhuman, bull-necked ofhcer enacted
by Erich von Stroheim. This Austrian,
who became known s one ol the hall-
dozen ruly great divectors of all time,
projected an mmage of the German male
that persists to this day. The lot of them
WOIre monsters.

Oddly, the German screen heavy of
the carlv Forties was a good deal less
contemptible.  While the Nazis were
known to have committed awrocities pre-
sumably unimagined by their predeces-
sors. thev were, on the whole, gently
weated. The common soldier was por-
traved as a fiend, almost as brutal and
sadistic as our American screen Indian:
but the officers ared considerably better.
They scemed, except for the icily sadistic
S8 officers, 1o be an intelligent group ol
gentlemen, more misguided than natu-
rally barbarous. In the interpretations of
Carl Esmond, J. Edward Bromberg and
Paul Lukas, not to mention Marlon
Brando’s later interpretation, we gath-
cred these Nazi chaps would be worth-
while members of the world community
once their ideals were properly sorted
out. Ouoe Preminger wried o corvect this
image, in Stalag 7, bu in his broad par-
odv of the Prussian ofhicer, or “filthy
Boche.” of World War I, he was too late
with too little.

No such mistake was made in our
wreatment of the Japanese. If one's only
knowledge of them were gained from
the American films produced between
1942 and 1949, one would write oft the
entire population as a band of hopeless
barbarians. While the Nazis were almost
always Nazis, or at worst “dirty Naazis,’
the Japanese were Japs, yellow bellies,
monkevs and apes. They never came out
in the open to fight, as the Germans did,
but hid in the wops of palm wrees. When-
cver one was shot down, it was a joviul
occasion. After all, it wasn't as il they
were human. Whenever he raked a belly
with machine-gun bullets, or drove in a
bayonet, John Wayne delivered the typi-
cal epitaph. “Well, scratch another slant-
eve,” may be considered the archetype.

Of course now we understand that the
Japanese are peace-loving friends, il any-
thing more cultivated than Americans,
so it would appear that we have used up
our supply of foreign heavies, in any
case. Ol course. one could go back to the
Chinese, the original vellow peril, and
the Russians, but that would hardly be
wise, considering the form an angrv re-
sponse might take. John Frankenheimer
flirted with the idea in his delicious
Manchurian Candidate, hud it's doubtlul
his lead will be followed.

One must not. while one is at it, neg-
lect the ladies. They were never very
convincing, or frightening, as heavies,

170 but they wied. God knows they played

hell with the heroes” lives, however
difhcult that may have been to under-
stanel.  (Children  characteristically  dis-
miss the idea that women are 10 be
taken scriously; when they know better,
ivis usually o Late.) The first lemale vil-
lains, or villainesses, were called vamps.
No one knew exactly what the word
meant. but it was taken o signify any
woman with a great deal of eve make-up
who could, and did. distract men of hon-
orable iment from their chosen courses.
The queen ol them all was Theda Bara
(an anagram, her publicist insisted, of
Arvab Death). Miss Bara was an uncom-
monly atwractive creature, though any-
one could tell at a glance that she
spelled wrouble for any man foolish
enough 1o succumb to her charms. They
all did, needless o say, and they went
through torment, while audiences shift-
cd uncomfortably (the kids), breathed
hard (the older men) or stared aghast
(the women). Slightly below Bara in the
vamp category, though a L greater star,
was Gloria Swanson. The case with
which she led honest men down the
primrose path was almost frightening.
Pola Negri. Virginia Pearson, Valeska
Suratt. Lowise Glaum and Barbara La
Marr were second swringers. but they
kept busy. Then. for no discernible rea-
son, the vamp lost her hold. Audiences
who had wiken the slinky, mascaraed
femmes latales serrously only a short
time before now started o laugh at
them. With that, they cdimbed imo their
leopard-skin caskets to wait for the re-
awakening. It never came,

Later actresses attempred 10 emulate
the males 1 the matter of badness, but
they were rather lightweight heavies
best. Bette Davis could hardly be charac-
terized as a “good woman™ in anv of her
pictures, but she seldom had the neces-
sary dark effulgence, though of late she,
and Joan Crawlord, are staging some-
thing ol a retnrn match. Gale Sonder-
gaard appeared o know her wayv about
the dark alleys, it's true, and one was
forced o admit that a few others—Ann
Blyth in  Mildred Pievee.  Margaret
Hamilion in The Wizard of Oz, Clau-
dette Colbert in Cleopatra, Judith An-
derson in Rebecca, Agnes Moorehead in
a wide variety of perlormances—had
something less than the best intentions:
but we always felt that in a pinch we
could cope with them, Av no time did
they secem o be more deadly than the
male. Evervone knew it wok strength to
be downright evil, and the worst of the
ladies, or all of them together, would
have withered before Charles Laugh-
ton’s Capuun Bligh.

This character may be taken as the
symbol of our dissolution, or progress,
depending upon one’s point ol view.
The original Mutiny on the Bounty
showed us good and evil in their purest

forms. No one could have been truer of
heart than Clark Gable, or baser than
Laughton. The latter's scowling, sneer-
ing. sadistic Bligh was perhaps the mean-
est man in the world. He had not a
single redeeming quality. When he or-
dered a arewman flogged, or hung from
the highest vardarm, he had it done out
ol a pure sense of malice. Evervone hated
him. The new Bounty is a different story
altogether. Flewcher Christian, as played
by AMarlon Brando, is a clever, mincing,
high-voiced, aristocratic fop who invites
the contempt of his fellows. Bligh, on
the other hand. is a plain, decent, unlet-
teved man of the sea who is anxious 10
do well on his first caprainey. Of the
two, it is Christian who is the less ap-
pealing. Such an interpretation, it goes
without saying, would have been un-
thinkable 20 vears ago. Audiences would
have bolted the theaters, disgusted, if
not alwgether enraged. Yet no one
seems to mind today. The new version,
after all. is closer 1o the facts. It is more
intelligent, subtler, deeper. Aflwer all, the
history books show, do they not. that
Bligh was not reallv such a bad sort;
no worse. certainly, than any of the
other British capuains. Indeed, he ended
as a full admiral. while the mutincer
died of syphilis.

Today's audiences  appear o be
pleased with the wansition, though it
does seem a tentative sort of pleasure.
They know it's silly o hate anvone, even
that newrotic Hitler: ver they get a
strange. melancholy look on their faces
as thev sit before their TV sets, staring
at Frankenstein, Dracula, Litile Caesar,
The Plainsman, Drums Along the Mo-
hawk and all the other hopelessly juve-
nile movies of vesterday. They remind
themselves that the cinema has grown
up since then. Even those absurd heavies
grew up. Humphrey Bogare, there, blast-
ing helpless policemen with his pistol:
didn’t he go on 10 bewer things* A hunt-
ed Killer in his first movie, he was a
responsible businessman in his last, dis-
pensing brotherly advice instead of bul-
lers. Or wake that snarling gangland boss
there—what does he have in common
with the Edward G. Robinson of woday?
Or that little hoodlum whose blood-spat-
tered body is being propped against his
mother’s doorstep. He went on 1o win
an Academy Award for his poruaval of
George M. Cohan. Boris Karlofl, Richard
Widmak, Jack Palance. Akim Tamirolf,
Basil Rathbone—the whole lot of them:
Theyre respectable now, hne legitimate
actors or ing comedians. And we
should all be very grateful.

Oh, well, there's always Frank Nitti.
But, come to think of i, he isn't looking

oo healthy these days . . .



“I see a door concealed behind a ved curtain . . . I see stairs
leading to a small voom . . . I see a handsome gentleman reaching
for his billfold and producing a twenty-dollar bill . . .”
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(continued from page 64)
tion, Benstead knew, and he wried o
show him nothing.

“They were big, those coins,” Lamson
siid, “the size of the American silver
dollar, say a fiveshilling piece, a crown,
milled on the edges and all He wouldn’t
sell under a hundred at atime ™

“How much were they?”
said.

“Whatever they were worth then,”
Lamson said, “vou can think what they'd
be worth now, with silver and platinum
where they are. You can’t have electron-
s without platinum, just to mention
one thing, and with cvery liude tup-
pence-hi‘penny counury in the world
wliimpering lor clecuic plant, not to say
nuclear plant . .. and none of it coming
Irom Russia, you may be bloody sure.”

Benswead drank his gin, and waited.

“I know a man,” Lamson said, “who
bought, hear me, now, a million pounds
sterling worth of those plitinum discs.”

“What became of them?” Benstead
said.

“He stll has them,” Lamson said.

“What would they be worth now?”
Benstead sand.

“Five,” Lamson said flatdy. “Five, at
the worst ol it. And a seller’s market, and
no questions asked. Germany. Swiwzer-
land. The States. Here. Anywhere. My
God, Katanga, il vou like.”

“In a bank vault, I supposes™

“No. In his house”

“In the U.K.7"

“In Sussex. A country house. A
hundred years ago, with the house over
a hundred years old then, they built a
vault into it Sweel walls, concrete
around them, a sale door. It's a big
vault, a walk-in vault: matuer of fact, it
was it one time used as a wine cellar.
The steel was good steel in its day, and
the locks the best locks, i their day.
Twenty minutes” work 1 should
think, with a cuuing torch, would sce
vou inside.”

“That sounds as if anybody could do
it, anvbody at all.”

“Al. But there is alwavs the chance of
a nasty linde surprise, isn't there. Things
that look easy often aren’t. 1 know the
man. He's in his sevenues. He's arafty.
You might call him mad, o, and not be
far off the mark. He's the kind of man
might know about manuraps and dead-
lalls and that sort ol nastiness.”

Benstead went to the b and brought
hack drinks.

“Now, then,” he said.

Benstead

now,

“It's time to

talk.  You've come looking for me,
haven't you?”

“Yes," Lamson said.

“Right. T want w0 know how you

pi('klrd me out. I want to know now, and
I will know, or it's out the door.”

Lamson looked into his eves and the
far face smiled. “The modern Army, as
vou must know,” he said, “wants more
than swrong backs and weak briins. They
ask vou about voursell, and vou rell
them, and it all goes down on punch
cards for the great ivon thinking ma-
chine. If the Army wants to know who is
thirty-three, a locksmith, an explosives
expert, without a police record and due
for carly mustering out, the great iron
machine will tell. If one has access 1o the
machine, good. Or, if, as in my case, one
has aceess 10 someone who has access to
the machine . . "

Benstead said nothing.

“I, too, have no police record,”
son s:aid.

Lam-
"It is essential in the sort of en
terprise I have in mind.”

“How do you happen 10 know
the platinum, the vault and all
Benstead said.

“I was butler in that house for a cou
ple of years,” Lamson said.

“Recently?”

“No. no indeed. T left, quictly and ol
my own accord, I may say, m 1957,

“The platinum may not be there
sull.”

"It 1s, though.”

Benstead said nothing. Five millions
sterling. If vou could get that 1o the
States 1t would be SHL.000,00. Seven
and a hadl million dollars cach. Fourteen
million dollars that a madman had, and
clearly didn’t even need, since he hadn’t
touched 1t for three decades. There
lay, for the wtking., But, thinking about
it was onc thing, and to put foot on the
road for Sussex, irrewrievably, irrevoca-
bly committed, was something clse . . .

Lamson touched his arm. “You sec
that little blonde over under the lamp?”
he said, “the one the boy with her has
all the hairz”

Benstead nodded.

“I've been warching them,” Lamson
said. “He's had two pints of mild since
he left her last. He'll be for the men's
any minute. When he does, I'm going
over and put it to her flac”

The curtain o the other
still swinging under the wind ol the
boy’s passing when Lamson was whisper
ing 1o the girl. He was back inside 90
seconds.

“Done and done,” he said.

“Never,” Benstead said.

“Watch,” Lamson said. “She’ll make
him put her into a cab, she'll go once
around the square, I'll be waiting at the
top. and I'll get in. You'll see.”

“What'd you tell her?” Benstead said.

“Something so outragcous you could
never believe 1t,” Lamson said. "Some-
thing very simple and outrageous.”

The boy came back. The argument
was short. He went to the street and

abouw
thatz”
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came back and held the door
open lor her, they could see the cab at
the curb. The boy came in alone and
went o the bar, dark-Taced. lor another
pint. Lamson and Benstead left. They
stood together at the wop ol the sureet
and watched the square black nose of
the cab poke wround the corner. The lit-
te blonde was tucked tightly into the
far corner ol the seat.

“1 don’t really want her,” Lamson said
soltly 1o Benstead, “although certainly
there must be worse ways to spend an
hour or two. But I did want to show vou
what resolution will do, what acuion will
do. Think of her as platinum, there for
our taking, there for our pleasure.”

“Ours?” Benstead sad.

“Of course,” Lamson said. “What clse
did you think I could say to startle her
in that much ume? [ offered her two
men for one boy. It's a far deal. Ger in.
After vou.”

He gave the driver an address and
went in himsell. He pulled down a jump

when he

seat and cach vme the cab passed a
strecetlight Benstead saw his placid, in-
curious eves. Very much as he looks now,
he thought, remembering, and coming
awav from the wain window. Lamson's
light snapped on.

"What were vou thinking about so

hard?” Lamson saidk. “What was wrin
kling up vour forchead soz"

“Just then, about Rosemary, il that
was her name,” Benstead said.

“Weren't you surprised at the amount
of ambiuon i that hiulde thing, and the
staying power ol her, and she didn't
Lamson sid.

“She was a marvel,” Benstead  said.
“She’d have managed two more like us.
But I wasn’t thinking about that. I was
thinking about the flat you ok us 1o.
Didn’t look much lived in, that place.”

I vou'll vecall,” Lamson said mildly,
“I didn’e tell you it was mine, I didn’t
say I lived there.”

“No,” Benstead said. “You didn’t. But
you hadn’t wld me, then, about vour
house in Dravion Gardens, cither, had
vou? As for the flat, you had dut just oy
the night, didn't you?”

“Yes,” Lamson said.

“And the girl was bought and paid for
as well, wasn't she?”

“No, dear boy,” Lamson said. “She’s
an old Iriend of mine, Rosemary., and
she did it as a favor, As for the bov, he
wast'L in on it at all, 1t was all real for
him.”

“You're wo clever by hall,” Benstead
said.

Lamson shrugged. “I was ollering vou
a ticket o a banquet, and you weren't
taking it,” he said. “You needed leading.
You'll be glad, this ume, tomorrow.”

“Mavbe,” Benstead said.

“Il you'rc really milled about it

weigh eight stone:”

]

Lamson said, “we'll call off the who!e
party. and go back to London. Because
there are three things that spoil an en
terprise like ours: cheating in the split,
oo much spending alterward, bad feel-
ing at the time. If you hold it against me
that 1 spread the girl's legs for vou, sav
SO now, to me, so you won't he temped
to say so later, 1o the coppers.”

“No.” Benstead said. “I'm not that
much a bastard. If vou'd picked some
tramp, now . . . but she was a Mlaming
marvel, that one.”

“Natural aptitude,”
“And careful schooling.”

Lamson  said.
S e

An hour and 20 minutes out of Lon
don they left the wain, at Etchingham in
Kent. Five or six others got off with
them, all plainly locals. They gave up
their tickets to  the plaform  man,
walked across the lootbridge to the park-
ing lot the cars
dropped the day before. One was a black

and Lamson  had

Jensen. “Only schoolboys and  motor-
magazine fanatics know a Jensen when
they see one,” Lamson had said, “and
there’s that big fat American Chrysler
engine in i, that'll start before you can
get vour thumb off the teat. no matter
what. And do 110, should one need it.”
A black Ford panel van swod beside
it. Benstead close 1o
chaste gilt lettering: . Smithheld &
Sons, Provisioners. Bexhill-on-Sea.”
Al vour own.” Lamson said. “No
such firm, of course. We're in Seddles-
comb at five-thirty. Slow. up the road o
Westheld, and i we don’t meet him,
around again and we'll check the pub.”
Benstead gave himsell one quick look
at the map wicked under the sear. It was
the largescale map, the 50inch onc
showing fence posts, [ootpaths i cvery

l{';lnl‘(l read 'llllf

building. At 5:30 on the buton they
started up the hill toward Westhield, the
wuck ahead, and within a guarter mile
the big man on the bicvele passed them,
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coasting. The caretaker, on his way to
The Sawyer's Arms, where, unless the
building burned, he'd stay until closing.
With him gone, Lamson said, the house
was dead empty. He had shown Ben-
stead the cutting from The Times: “Sir
Mark Barnal and Lady Barnal will spend
Christmas in Gstaad.”

They ran up the long drive and
around the gray old manor house, form-
less with the added-on bits and pieces of
two and a half centuries. They put the
cars under a shed.

The grass underfoot was frozen and
lumpy. Thin clouds scudded so low, un-
der a cold, driving cast wind. a sirong
man might have thrown a stone into
them. Benstead looked around.

“Not to worry,” Lamson said, “the old
Lastard’s too miserly o feed a dog. Or
even a cat.” _

Benstead ran his hands over the door.
He slipped a piece of plastic into the
crack and felt the Latch run back, but
the door held. “Probably a little sliding
holt as well,” he said. “Pur vour shoul-
der on it. Now. Shove.” With a stifled
woody sereech the door swung. “Right,”
Lamson said. “This way.” e walked
briskly through long hallways and car-
peted rooms up two steps here, down
three there.

The door was man-size. Welded in the
center of it a lozenge shape of steel car-
ried Victorian lettering: ayarsiarr &
TATE, 12, STRAND, LONDON, LOCKSMITHS.

Benstead ran a short file across it. A
bright sliver lifted. “Jesus,” he said, “it's
not. true.”

He pulled the zipper on his satchiel
and set up the two short fat tanks. He
slipped on a pair of goggles and lit the
torch. The good cold sieel, a century
from a Birmingham forge, ran under the
pointed hissing flame. He cut it like
cake. The combination [ell out.

“What do vou think?” Lamson said.

Benstead pushed the goggles to his
forehead. “He might have something
rigged inside,” he said, “but for some
reason I doubt it. Let's have a look.™

He pushed a light through the ragged-
cdeed hole where the combination had
heen.

“The lolly’s there all right,” he said.
“Stacks of it. And not a wire in sight.
The place is clean. T'm sure ol it. I'm
going to knock the bolts loose.”

They were inside 30 seconds later.

The discs were stacked, from end to
end of the long room, like markers
around a roulewe table. Benstead had
expected they'd shine like silver, but
they were dull, the color of aluminum
kitchenware. He lifted one off its stack.

“Platnum, 994 Percent Fine Guaran-
teed.” The marking was the same on
both sides. The edge milling was sharp
aned had.

“Oh, ye of litde faith,” Lamson said.
“We should have brought the shovels
and the buckets with us. I'll fewch them.”
He ran into the darkness.

It took them two hours of hard labor,
two hours of shoveling platinum. For all
the double springs under it, for all the
60 pounds of air in the tires. the Ford
sagged. The rear end of the Jensen was
down, 100,

They closed the vault door. Benstead
welded the cut circlet of steel back into
it. a crude quick job, but it might pass
notice from a litde way off: he puttied
the bolt back to the doorlrame and went
out a window. They drove carcfully to
London. The fog began at Sidcup, and
they were two hours from there to Chel-
sca. They ran the cars into Lamson’s lit-
tle maisonette-cum-garage in  Drayton
Gardens and closed the doors, The oil-
fired furnace stood against the [ar wall,
and in the closet behind it they knew,
the bullion molds awaited the white-hot
metal.

“Do you know.” Lamson said, “the old-
er T get. the more T realize that the old
copybook clichds tell us the truth?”

“Do they?” Benstead said.

“Yes,” Lamson said. “For example:
‘Riches come to those who toil for them.”
Look at my hands. Look at vours.”

They admired their reddened palms.
Lamson had a couple of small blisters.

“Think how we must sweat, melting
the stuff down to hars.” Lamson said.
“Damned near a ton of it.”

“Pitiful,” Benstead said. “And for
what? For a miserable five million quid.”

“Why is there no drama?”’ Lamson
said. “Where is the excitement?”

“You tell me,” Benstead said.

“Because we got away with it,” Lam-
son said. “Drama is for losers.”

“There may be drama later, alter the
newspapers have the story,” Benstead
said.

“Never a line in the papers, you silly
bastard.” Lamson said. “It's absolutely
illegal to hold platinum. He'll not dare
sav a word, ever.”

“That's jolly.” Benstead said.

Lamson shrugged. “NMy own beliel,”
he said, “jobs like this arc pulled off
cevery day and nobody ever the wiser. As
with killings. Do you know the Tnterpol
estimate?  Twenty  thousand  flipping
murders a year, unreported. this side of
Russia, every one passed as natural
death or accident.”

They climbed the narrow winding
iron stairs to the floor above. They
dropped a double Scotch apiece.

“If we could make it to The Grapes

through this muck.,” Benstead  said,
“T could do with a Guinness and a sau-
sage.”

“Right,” Lamson said.
They walked along briskly, and the

fog eddied behind them. Lamson was as
sure and steady as a bloodhound. Their
footlalls were muffled. For a long block,
a bus, a great lighted house, crawled
along beside them. They passed a couple
on a corner. “No, my dear,” a solt Negro
voice was saying, “it cannot be to the
lelr."

“Do you know what I would like?”
Benstead said.

“No,” Lamson said. “Tell me—bear-
ing in mind that there is nothing, I
should think, that you cannot hope to
have very soon, nothing that money can
buy, at any rite.”

“That Rosemary,” Benstead said. “T'd
like another go at that. D'you think
she'll be in The Grapes:”

“She often s, Lamson said. He
laughed. “Are you thinking of telling
her what you owe her, in the way of in-
spiration?”

“No, I'm not,” Benstead said. “Tsn’t
that the steeple of the Oratory over
there?”

“Right,” Lamson said. “Two more
squarces.”

“Coming in, on the wircless,” Ben-
stead said, “the B.B.C. said this muck
should have blown off by this time,
tomorrow.”

“We live in hope,” Lamson said.

The cut-and{rosted glass of the pub
door came up suddenly in [ront of them,
as things do in fog. Lamson pushed it
open, and they went imto the warm,
beery-smelling, sofuly lighted place.

They were in the public bar. They
went on through to the lounge. They
stood, just inside, looking around.

“Well. by God,” Lamson said, “and
there she is!”

“And alone. from the look of things,”
Benstead said. He smiled slowly. A warm
and glowing sense of pleasure crept over
him.

“Well, now,” he said, “what are we
waiting for—or what am [/ waiting for,
since I gather you're not really interest-
ed, this time?”

“Press on,” Lamson said. “Just one
thing—I shouldn’t count on making a
night ol it. Won't do 10 leave the stull in
Drayton Gardens alone oo long. And
it'll take hoth of us to look alter 1t
properly, I should think.”

“Ah, that” Benstead said. “That'll
keep. This might not.”
The girl looked across, saw him,

smiled i what he chose to regard as a
shy and tentative [ashion. He walked
toward her, resisting an impulse o snap
his fingers to the beat of an unheard
song. He stood over her, he looked down
at her. That, he said to himsell, is mine.
It’s mine, and I'm waking it home with
me.
“Hello,” she said.



OH, JAMIE !

HE MADE ME GIVE
HiM MY CLOTHES AND
TOOK MY PLACE WHILE

! YOU WEREN'T
WATCHING.

BY HARVEY KURTZMAN anD WILL ELDER
\WITH RUSSHEATH ¢ FRANK FRAZETTA

RT I OF A TWO - PART JAMES BOMB ADVENTURE.

SYNOPSIS - SMERSH, THE SOVIET COUNTERSPY
APPARAT, HAS SENT AGENT VAN FLAMYINK TO :
LIQUIDATE BOMB. MEANWHILE, ANNIE HAS PERSUADED 3 )
BOMB TO MAKE A NEW YEAR'S RESOLUTION NOT TO & A/
KILL ANYMORE -+ A VOW THAT DEPRIVES HIM OF | W "\
HIS FAITH-DREAM IN HIS OWN MASCULINE KILLER | A
IMAGE. “WHAT ARE WE WITHOUT OUR DREAMS BUT . /
SOFT, EMPTY GHELLS?" SIGHS BOMB. “HOW RIGHT YOU
ARE,* SNEERS ANNIE, REMOVING HER SOFT, EMPTY.. -
SHELL, REVEALING SMERSH AGENT IVAN FLAMYINK! |

o

AS WE RAISE OUR HANDS, YOU WiLL DROP THAT
TARPAULIN, THUS DISTRACTING HIS ATTENTION .
THAT SHOULD GIVE ME PRECISELY TwQO AND ONE —
HALF SECONDS - ENOUGH TIME TO NUDGE THE
MUSHROOM ANCHOR OVER THE SIOE, YANKING THE
TOWLINE COILED AROUND HIS FOOT. THIS WILL THROW
HIM OFF BALANCE TO THE RIGHT, SWINGING HIS
PISTOL ARCUND IN A TRAJECTORY SIX CENTI-
METERS PAST MY LEFT EAR, GIVING ME JUST
ENOUGH RODM FOR A STUNNING KARATE
CHOP TO THE VEGA NERVE.

WE WILL MOTOR TO THE COVE, JAMES BOMB,
AGENT 0007, AREA CODE 212, WHERE | WILL
DISPOSE OF YOU DELICATELY. THE LEAST
SPSPICIOUS MOVE, ANO ROOTY-TOOT-TOOT !
NOw -+ HANDS UP !

1 lf e

SAID
HANDS (Jp! |
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WRONG TOWLINE!
WRONG TOWLINE -

FLANY INK ! FLAMYINK 2
| SAY -~ HE SEEMS TO BE
PARALYZED !

WHAT AN OPPORTUNITY !
LET ME KILL HIM! LET ME
KILL THE COMMIE RAT-FINK !
I'M LEGAL ! | HAVE OFFICIAL

GOVERNMENT KILLER
PAPERS ! DON'T LOOK AT
ME THAT WAY, ANNIE f

A i

HELL/

HOW SHALL | KILLYOU 2 LET ME COUNT
THE WAYS ! SHALL | USE THE RERETTA 2
| -SLOW, BUT NEAT. THE HOTCHKISS ? MESSY,
BUT SURE. THE FALAMMENWERFERF
CLUMSY, BUT THOROUGH -~

| 'L USE THE
DAMN CLUB!
| ToTALLY

BUT A FUN

¢

I'M AN EMPTY SHELL,
SINCE | PROMISED |
WOULDN'T KILL ANYMORE !
I CAN'T DO ANYTHING RIGHT
| WITHOUT MY KILLER MYSTIQUE !
'\ " GO AHEAD AND SHOOT,
FLAMYINI ,

IMPRACTICAL.,

bty

I CAN'T STAND IT/

[ IT'S LIKE GOING COLD TURKEY!

THINK OF ME! THINK OF
YOUR COUNTRY ! THINK OF
THE COLD WAR !

LIZARDS,
JIMZIE !
THEY’RE
COMING
FROM ALL
SIDES!




s WELL, DARLING '~ THEY'RE

[ ALL DISPOSED OF, AND HERE WE

ARE ALONE. | CAN THINK OF

ONLY ONE APPROPRIATE WAY f&
TO ENO OUR ADVENTURE — /A

LET THEM COME!

I’M ALL RIGHT NOwW !
DON'T YOU SEE, ANNIE ---
#*| TO HAVE BLIND FAITH »--
'\ TO BELIEVE IN ONESELF

\ GIVES ONE THE WiLL

-\- TO GO ON/

~THE WAY | END
EVERY ADVENTURE!

WHAT IN
THE WORLDZ

SOMETIMES
I THINK
SOME PEOPLE
SHOULDN'T

| HAVE THE WiILL &

TO GO ON.

- WITH A
CLIFF-HANGER.
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PLAYBOY
READER SERVICE

Write to Janet Pilgrim for the
answers to your shopping
questions. She will provide you
with the name of a retail store
in or near your city where you
can buy any of the specialized
items advertised or editorially
featured in PLAYBOY. For
example, where-to-buy
information is available for the
merchandise of the advertisers
in this issue listed below.

H.LS. “PressFree Grads™. ..., 2

MGB Sports Cars. ..c.-xu s 5
Mr. Wrangler Slacks ... ...... 9
Bontla st is didn: o ma 31

Weldon Pajamas. .. ........ .36
Broomstick Slacks
by Glen Oaks .....c0000e0. 50

Use these lines for  information
about other featured merchandise.

Miss Pilgrim will be happy to
answer any of your other
questions on fashion, travel, food
and drink, hi-fi, etc. If your
question involves items you saw
in PLAYBOY, please specify

page number and issue of the
magazine as well as a brief
description of the items

when you write.

PLAYBOY READER SERVICE
232 E. Ohio St., Chicago, Ill. 60611

PLAYBOY
vonTH PUE
[ 3 yrs. for 520 (Save 510-.1;3)

O 1 yr. for S8 (Save 52.00)

[ payment enclosed [ bill later

TO:

name

address

city state  zip code no.

Mail 10 PLAYBOY
232 E. Ohio Street, Chicago, Hlinois 60611,
B

NEXT MONTH:

FANNY

/

SAFARI LYNLEY

“A CLOWNY NIGHT IN THE RED-EYED WORLD" —AN ACCI-
DENT AND ITS AFTERMATH BRING TOGETHER A BOY AND GIRL
WHO SEEK THE COMMUNION OF FLESH AND SPIRIT THAT EACH
SO DESPERATELY NEEDS-—FIRST-RATE FICTION BY THE AUTHOR
OF “ETERNAL FIRE"—CALDER WILLINGHAM

“CAROL LYNLEY GROWS UP"'—THE FAMOUS TEENAGE MODEL
AND INNOCENT INGENUE OF FILMS AND TV IS A BIG GIRL
NOW, AS THIS EXCLUSIVE PICTORIAL APPEALINGLY PROVES

“FAR-OUT SAFARI"—A SPARE-NO-EXPENSE BAEDEKER FOR
THE COMPLEAT GAMESMAN: WHAT TO TAKE, WHERE TO GO
AND WHAT TO SHOOT—BY ROBERT RUARK

“THE EYE"-THE THIRD AND FINAL PART OF THIS MAJOR
WORK OF FICTION—BY VLADIMIR NABOKOV

A CANDID CONVERSATION WITH ART BUCHWALD—RECENT
PRESIDENTIAL CANDIDATE MARVIN KITMAN DIGS BENEATH
THE COLUMNIST'S COMEDIC SURFACE AND FINDS DEEP-ROOTED
HILARITY—IN AN EXCLUSIVE PLAYBOY INTERVIEW

“WHAT IS NORMAL?"”—THE MYTH AND REALITY OF SEXUAL
MORALS AND BEHAVIOR BY THE FORMER CHIEF OF FIELD RE-
SEARCH OF THE KINSEY INSTITUTE—DR. WARDELL POMEROY

“OH DANNY BOY"—A ROLLICKING TALE OF A RESOURCEFUL
LAD WHO WINS HIS WAY IN THE COCKEYED ADULT WORLD OF
SUB-ROSA SUBURBIA—BY WALT GROVE

“SILVERSTEIN IN MEXICO"—THE BEARDED BARD OF CAR-
TOONING TAKES HIS SKETCH PAD AND WIT FOR A TRIP DOWN
OLD MEXICO WAY—BY SHEL SILVERSTEIN

4SOMEWHERE NOT FAR FROM HERE"-THE PROPHETIC
STORY OF A HEROIC LAST-DITCH BATTLE AGAINST A NAME-
LESS, FACELESS ENEMY—BY GERALD KERSH

“THE LEGAL ART OF TAX AVOIDANCE"”-THE INS AND
OUTS OF GIVING THE GOVERNMENT ITS DUE, BUT NOT A PENNY
MORE—PREPARED EXCLUSIVELY FOR PLAYBOY READERS BY
ALVIN TOFFLER AND THE J. K. LASSER TAX INSTITUTE

“FANNY HILL"”—A FUN- AND FEMME-FILLED PICTORIAL ON
THE GIRLS OF EASY VIRTUE IN THE FILM ABOUT EROTIC LITERA-
TURE'S MOST INNOCENTLY BAWDY HARLOT—PLUS AN ABSORB-
ING HISTORY OF HER CENSORIAL TRIBULATIONS



ELISOCFON @ 1964 HIRAM WALKER IMPORTERS INC.

RESTAURANT de la PYRAMIDE IN VIENNE, FRANCE, BECKONS YOU WITH
LANGOUSTE FROM THE LOCAL WATERS AND CANADIAN CLUB

Seventeen miles south of Lyon is the restaurant called “the loftiest
tabernacle of gastronomy in all of France.” Its paté of pheasant is extraordinary.
Its mousse de truite is superb. The recipe for its crayfish masterpiece

took years to perfect. Canadian Club is served at the Pyramide in thin glasses.
Enjoy it in short ones before dinner and tall ones after.

Why this whisky’s universal popularity? It has the /o e
lightness of Scotch and the smooth satisfaction of S
Bourbon. No other whisky tastes quite like it. Try .. 5.
A ey Canadian Club—the world’s lightest whisky—this very

VIRLKERVILLE CAADA evening. It's “The Best In The House”® in 87 lands.




Chesterfield People:

They like a mild smoke, but just
don't like filters. (How about you?)

.I k‘-‘.’ 1'

Sidney Milan, stockbroker, New York

James S. Thompson, optical ;;hysncist, Califorma

If you like a mild smoke, but don't like filters—try today's Chesterfield King. Vintage tobaccos —
grown mild, aged mild, blended mild. Made to taste even milder through longer length.They satisfy!

CHESTERFIELD KING tastes great...tastes mild!
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