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Should a gentleman offer a Tiparillo to a violinist?

After a tough evening with the tonight you offer her a Tiparillo®. new Tiparillo M with menthol—her
Beethoven crowd, she loves to She might like it—the slim cigar choice of mild smoke or cold smoke.
relax and listen to her folk-rock with a white tip. Elegant. And, Well? Should you offer? After all,
records. Preferably, on your stereo. you dog, you've got both kinds if she likes the offer, she might
She's open-minded. So maybe on hand. Tiparillo Regular and start to play. No strings attached.




PI-AYB'I.I. CRUISING THROUGH 14 color pages inside this shipshape Novem-

ber issue is 2 vachting double feawure designed to ease your
ape [rom the wintertime vicissitudes of Stateside life. In Charter Yachting in the
Caribbean, prLaviov's Associate Publisher and Editorial Director, A. C. Spectorsky,
details the ins and outs of charting and chartering a Caribbean cruise. “Having
cruised on my own and chartered yachts in various parts of the world for more years
than I care to remember,” Spec says, “1 consider my most memorable marine vaca-
tions those spent in the Caribbean, most specifically that part of the spice-isles
chain that lies between Antigua and Grenada, where few American yachismen take
their own boats (takes too long, costs too much) and the charter flect is as salty as
the sailing and scenery are superh.” Once launched, the pLaysoy sailor will want to
make the proper sybaritic use of his ship and 1ts tropic seting, as lavishly illustrated
in the color pictorial on Playboy's Charter Yacht Party.

In Sex, Ecstasy and the Psychedelic Drugs, Dr. R. E. L. Masters authoritatively
assesses  the aphrodisiacal eltects—real and reputed—of hallucinogens, and the
dangers and disappointments that may attend their use. Currently one of the direc-
tors of the Foundation for Mind Research, Masters is also the author (with his wile,
Dr. Jean Houston) of The Varieties of Psychedelic Experience, the most comprehen-
sive study of the effects of psychedelics ever auempted. “For the future,” the young,
neatly bearded writer-researcher told us, “my wile and I have long-range plans for
comparauve studies on the psychedelic experience of different national and ethnic
groups throughout the world. We would hope to learn from these what is basic and
universal in the human mind and what is racially or culturally determined.”

Both basic and universal is the heretolore sub rosa subject explored by Arthur
Knight and Hollis Alpert in this month’s installment of The History of Sex in Cine-
ma—the fist dehnitive analysis of stag films ever written for a major magazine. In
the 77 years since Edison invented the motion-picture camera, as our film historians
point out, this deepest-underground genre ol the movics has served as a uniquely
revealing barometer of the changing moral climate of the times. In their sociologi-
cal context—despite their outlaw status—stag films are thus an integral and pivotal
part of the authors’ continuing survey of erotica on the screen.

Our lead short story this month, Evan Hunter’s The Sharers, illuminates Ameri-
ca’s black-and-white agony in the context of upper-middle-class suburbia. The theme
and setting of the stwry are worlds apart from A Horse's Head, the Hunter wild-
adventure novel that peaysoy ran last July and August, and also from his memorable
best seller, The Blackboard Jungle. But stylistic legerdemain is a Hunter wademark.
Last summer, he signed a $400,000 contract with Doubleday for the publication
of mine books, six of them “87th Precinct”™ mysteries signed with his pseudo-
nym, Ed McBain. November's fictional fare also includes Ken W. Purdy’s 50th
rLavsoy contribution (Long Way Up, Short Way Down), Frederik Pohl's fifth
(Speed Trap)y and Robie Macauley's first (That Day). Since April 1957, when The
Compleat Sports Car Stable appeared here. Purdy has chronicled the car world in
more than a score of articles and the no-less-peripatetic world of his imagination in
an almost equal number of short stories. The curent tale centers on the lethal
theories of a pretty Parisienne anesthesiologist. Death also plays a hand in Pohl's
Speed Trap, leading its efhciency-crazed protagonist to a mother lode of time-waste;
while That Day describes a celebration whose motivation is more than macabre.
Author Robie Macauley—former editor of the prestigious Kenyon Review and
Fiction Editor of pLavsoy since the summer ol 1966—has published a novel (The
Disguises of Love), a collection of stories (The End of Pity) and a book of criticism
(Technique in Fiction).

Remarkable extraliterary success, combined with considerable literary skill,
characterizes several other conuributors to this wellstocked frost-on-the-pumpkin
issue. One of the keys to winning in politics, for good or ill, according 1o The High
Cost of Being a Congressman, by U. S. Representative Morris K. Udall (Democrat,
\rizona), is money. Congressman Udall was one of the first to urge creation of a
Congressional ethics committee and to publish a full disclosure of his financial affairs
in the Congressional Record. J. Paul Geuty, our Contributing Editor, Business and
Finance, argues in Familiarity Can Breed Content that informed concern for all
arcas of a corporation’s dealings is the fastest way to the top in business. The New
Thing—a cogent report on the unstructured, rule-breaking new divections in jazz—
comes to us [rom Michael Zwerin, the only man in existence who can list the presi-
dency of the Capitol Steel Corporation, jazz criticsm for The Village Voice and
trombone duty with Miles Davis and Earl “Fatha” Hines on his biographical
data sheet. High and ribald humor highlights My Family Photo Album, which
comedian-turned-genealogist Woody Allen calls “a fictitious family album of mine de-
picting the various Allens who made history and each other. 1t is fictitious. The real
Allen family tree first appeared in Darwin's Origin of Species and later in the Warren
Report.™ A Playboy Interview with direcior Michelangelo Antonioni and artist
LeRoy Neiman's Man at His Leisure look at Madison Square Garden’s National
Horse Show are other stop-offs on this pleasure-filled pLAYEOY cruise. Happy sailing!
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New thunder

New and bound to create a storm:
429 exciting cubic inches of new
Thunder Jet V-8. More power than
ever for the Bird, available now

to people who can’t wait to escape
the ordinary. What else? A daz-
zling range of options, everything
from Automatic Climate Control
to AM /FM Stereo Radio (with lots
of great etcetera in between!) Even
the Bird has never been this well-
built before! Up, up, and away!

1968 Thunderbird Hardtop



Any way you want to fly this

year, the Bird is there, one step
ahead. Standard this year: Flight
Bench Seats, which mean 6 peo-
ple can fly in total comfort. (A new
engineering achievement gives
the man in the middle unprece-
dented leg room.) You prefer
buckets? You may have them. And

4 doors. Or 2 doors, if you wish. -~
Don't wait, Fly Thunderbird . . .
Unique in all the world. rO [ I I e I r
°

1968 Thunderbird Four-Door Landou




First down.
- Five to go.
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Beer after beer, the choicest product of the brewers’ art’ Everywhere.

FALSTAFF BREWING CORP., ST. LOUIS, MISSOURI  OMAHA * NEW ORLEANS * SAN JOSE * FT. WAYNE * GALVESTON * EL PASO - CRANSTON, R.J.



DEAR PLAYBOY

B ADDRESS PLAYBOY MAGAZINE - PLAYBOY BUILDING, 519 N. MICHIGAN AVE., CHICAGO, ILLINOIS 60611

BAILEY VERDICT
After reading your excellent August
Interview, 1 must agree with your intro-
ductory statement that “Francis Lee
Bailey is a giant.” Most people don't
realize the agony that an attorney must
go through 1n defending a chient, the
pain he must endure in doing his best.
Bailey is undeniably a genius; he makes
me proud o be a member of the bar.
James E. Nelson
Attorney at Law
Lincoln, Nebraska

Your conversation with Bailey was
vuly remarkable. T learned more about
him from your columns than I did from
the whole barrage of newspaper and
magazine articles to which we've been
subjected in the past several vyears.

Art E. Smith
Bay Village, Ohio

I. Lee Bailey is one of the few attor-
neys who have guts enough to admit
openly that a private investigator can
make or break a case. Your Interview
gave me a tremendous lift. I hope it will
help the genceral public see private inves
tigators in a more realistic light. We bear
little resemblance to the TV shamuses
who spend most of their time slinking
alter someone’s errant spouse.

Edward C. Dydo, |r.
Whittier, California

Congratulations on vour Inlerview.
Bailey emerged as a warm and rich
human being.

John MNoyers

Department of Admissions
Warthurg College
Waverly, lowa

Your Interview with F. Lee Bailey was
one ol the best things I've ever read in
your magazine, The all-too-prevalent as-
sumption that recent Supreme Court de-
cisions are imended to coddle criminals
annovs me greatly, and I think that
Bailey indirealy sugpested the genesis of
this idea when he implied that the
American  people  are  biased  toward
guilt. This is very wue. The general pub-
lic has litle regard for the possible

innocence of a defendant. I hope that
Bailey's continuing national prominence
will remedy the layman’s deplorable
notion of delense attorneys as “smant
lawyers geuwing guilty men out of the
chair™ and place the focus where it
properly  belongs—upon a defendant’s
possible innocence.

Dean M. Smith

Waterville, Maine

Lee Bailey 1s a friend of mine and,
knowing him as well as I do, 1 can pre
dict that the day will soon arrive when
he will have no competitors.

J- W. Ehrlich
Auorney at Law
San Franasco, California

Your Interview has greatly increased
my respect for F. Lee Bailey. It is, in-
deed, refreshing to hind a lawyer sincere-
ly secking and defending the truth. His
suggestions for postgraduate training of
law students and emulation of the Brit-
ish trial system would be giant steps to-
ward raising the standards of our courts
and our laws. By training our [uture law-
yers in a system that emphasizes truth
and obviates corruption, we might possi-
bly create a new breed of lawmakers
who could save us [rom oursclves.

Dr. James K. Bouzoukis
Philadelphia, Pennsylvania

In a passive and apathetic society,
Bailev's courage, intellizence and com
passion mitke him a man 1o be admired,

Richard Robins
New Yok, New York

Every now and then mn the arts and
prolessions comes a new, cbullient, de-
serving personality who brings renewed
vigor to lis particular discipline. In the
legal profession today, that's Lee Bailey.
You have mpturcd all of this, wha
he stands for and how he's helping de-
velop a new law. It was a hell of a good
interview and Bailey is a hell of a lawyer,
There's been a law revolt, not just an
evolution; and  while [ront-
runner, the laymen won't know about it
unless mrerviews such as yours continue
1o tell the people just what's going on in

Lee's a
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PROFESSIONAL

PLAYMATES

Complete your
stereo system with the
Sony
solid-state 350!

The brilliantly professional Sony
solid-state 350 stereo tape deck
recorder is the ideal way to add the
superior performance of tape to your
component system. With an instant
connection to your stereo system, the
versatile two-speed 350 places at your
pleasure a full array of professional fea-
tures. Three heads for tape-and-source
monitoring. Vertical or horizontal oper-
ation. World-famous Sony stereo
recording amplifiers and playback pre-
amps. Dual VU meters. Auto shut-off.
And a set of specs designed to put your
speakers to the test of excellence. Fre-
quency response: 30-20,000 Hz. S.N.
ratio: minus 52 db. Flutter and wow:
under 0.09% . The 350's black and gold
decor is complemented by a hand-
somely luxurious walnut-grain.base. It's
all yours to enjoy for under $199.50.
Should you want to add portability
to your 350, there’s the 350C, mounted
in a dark gray and satin-chrome
carrying case, at less than $219.50.
For further information write, Super-
scope, Inc., 8150 Vineland Ave., Sun
Valley, Calif.

=Te) Sn¥ll SUPERSCOPE ,
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the law. The laymen will never learn
of it [rom the American Bar Association;
that I can assure you.

Melvin Belli

Attornev at Law

San Francisco, California

Bailey is to the legal profession what
Saint Paul was to Christianity. He is far
and away the greatest source of stimula-
tion to law enforcement that has come
along in years. Almost everything he
says in your August Inierview—which
was 5o admirably handled by Nat Hentolt
—is correct, with one possible exception:
Bailey said that politics still plays a part
in the prosecution of defendanrts. That is
not truc today, at least here in Los
Angeles County. We have a Criminal
Courts Bar genuinely  interested  in
sceing that justice is done. Before wrial,
delense attorneys have complete access
1o the prosecution’s file.

The day is coming when an impartial
panel of investigators, automatically ap-
pointed by the court—without cost to
the defendant—will operate as a matter
of right in all felony cases. The panel's
report will be available 1o bhoth sides.
This practice alone will save thousands
ol dollars and hundreds of court hours; it
will make wials speedier and results
more accurate.

Al Matthews
Attornev at Law
Los Angeles, California

Bailey would have the Government
subsidize law students and law intern-
ships, and then assign trial positions. Yet
he admits the general superiority of his
private investigators over public investi-
gators (the police). He clearly [feels that
“public servants” too often have political
ends in mind and only infrequently con-
cern themselves with the case at hand.
We are left with a contradiction. In
order to improve the legal process, we
must remake lawyers into public officials
—who, by Baileys own admission, don't
function as well as private ones.

Marilynn Machan
Santa Barbara, Calilornia

When the Constitution was written, the
purpose of a mial was to determine guilt
or innocence. I think a lot of lawyers,
judges and laymen have since lost sight
of this fact. For example: Millions of
people witnessed—on live TV-—the mur-
der of Lee Harvey Oswald by Jack
Ruby. So Ruby’s lawyer insisted he
couldn’t get a fair trial—because every-
one was prejudiced. Surely, the question
is not whether prospective jurors are
prejudiced but whether Ruby committed
the mwder. The fact that millions of
people watched him do it should have
helped convict him. Instead, it almost
got him off. No wonder people get ag-
gravated at overzealous attorneys, Bailey
mentioned being threatened by anony-

mous crackpots. Tt must be somewhat
disheartening for Bailey to realize that if
one such crackpot turned a threat into
reality, he could remin a sharp lawyer
ol the Bailey stripe—and stand a good
chance ol going free.

Darrell Landrum

Beaverton, Oregon

ROADS SCHOLARSHIP
In his August article, The GT, Ken W.
Purdy did a wonderful job ol examin-
ing the intricacies of the wuly ultimate
automobiles. Thanks for a hine article.
John O'Neal
Wheaton, Maryland

Ken W. Purdy has done it again. After
his excellent May article on the Grand
Prix, I didn’t expect to see another of
equal quality so soon. Your photography
was superb and Purdy’s text on the gran
turismo cars surpassed anything I've
ever read about fine automobiles,

James W. Mathes, Jr.
Charleston, West Virginia

DE DE-LIGHT
Why didn’t somebody tell me that girl
in my eighth.grade math class would
grow up to be a Plavmate? Thanks for
the mnostalgia—and for your August
Playmate, DeDe Lind.
A /2C Robert Bauman
APO New York, New York

If DeDe Lind doesn’t show the world
what you mean by “the girl next door,”
no one ever will, I just wish she lived
next door to me.

Gene Smith
O'rallon, Illinois

Miss August gets my vote for 1968
Playmate of the Year—and for any other
office she might run for.

Denny Meddinga
Bethany, Ohio

MILITARY COUP
Gerald Green's frighteningly funny

story about the Army infiltrating civilian
society (The Dispatcher, pLavBOY, Au-
gust) made me laugh and ay alternately
—but most ol all, it scared the hell out
of me.

Michael Beacham

APO New York, New York

I would like to congratulate rLAVBOY
and Gerald Green for The Dispatcher.
It is the scariest horror story I have en-
countered since T enlisted.

Sp/5 Paul R. Guvatte
APO New York, New York

The Dispatcher was right on target.
Green's insights into the way the Army
operates are perhaps more factual than
even he knows. I enjoyed the story very
much; though, as a dispatcher myself, 1
must take exception to Green's descrip-

tion of one of our proflession reading a
Caplain Marvel comic while on the job.
Any respectable dispatcher would be
reading pLavnoy.

Sp/4 W. K. Krogloss

APO San Francsco, California

NOTES ON THE UNDERGROUND
I was delighted with Jacob Brack-
man's article, The Underground Press, in
the August rraysoy. I was pleased with
its accuracy, although there were a few
mistakes, but I was even more pleased
with the objectivity and good judgment
shown by Brackman in his assessment of
the whole underground-press movement.
His historical analysis was thorough and
important. I hope rrAYBOY will now pub-
lish artides on the entire underground
phenomenon. because the underground
press is just one [acet of what's happen
ing in this country. We are its voice, but
its heart has yet to be discovered.
Allan Karzman, Editor
The East Village Other
New York, New York

Although I've been reading the under-
ground press for a good many years, I
encountered much new information in
Brackman's article—and [ enjoved it.

Albert Ellis, Ph. D.

Executive Director

Institute for Rational Living
New York, New York

Brackman’s article The Underground
Press was veally good. I am glad it
avoided concentrating on the more sen-
sational aspects of the underground press
and, instead. discussed its real function
—as the voice of the antibullshit refugees
from the wars and soft sells of the Great
Socicty.

Liza Williams
Santa Barbara, California

The Underground Press was an illumi-
nating look at the radical newspapers—
which are as [amiliar as the back side of
the moon to the average establishment-
newspaper reader. As a journalism ma-
jor, 1 occasionally read various under-
ground papers and find them interesting
—if not always rational. But perhaps our
society needs more nrationality, more
outrageous  opinions  and—something
that the underground press is certainly
providing—more sex. With the estab-
lishment press serving us page alter page
of sterile pap crowded among the Pepsi-
generation advertisernents, the need for
the likes of the underground press be-
Comes ever more llppill’(‘llt.

Kenton E. Lvinons
San Diego State College
Spring Valley, Calilornia

Extensive traveling has made me aware
of the strong international nature of
the underground movement. In fact. the
influence of the underground press, which
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Thank you, Van Heusen, (
for a blue shirt with red blood. :

T hat shirt really gets to me. And even more for a red-blooded girl.
Maybe it’s the arrogant way that But if you want me to believe

collar rolls. Or the way that it was permanently pressed the

lean taper sort of slithers. day it was made...and never needs

That shirt does a lot for a man.,  pressing again. You'll have to prove it.

And I'm waiting.

*Eastman Reg.T.M. 50%, Kodel polyester/50% cotton

Kodel* and cotton

Permanently Pressed Vanopress™

VAN HEUSEN'417

younger by design

Men's Wear [ Boys” Wear [ Passport 360—Men's Todetries | Lady Van Heusen



A rousing new fragrance
that stays with you.

After Shave, Cologne
and other essentials
for the lusty life.

Created for men by Revlon.

Brackman described so accurately, can
be felt as far as Prague, Buenos Aires,
Stockholm or Tokyo. Such publications
as  Ramstadt  (Amsterdam), Mandala
(Paris), [Ieteris (Newcastle), Plastika
(Warsaw), Decollage (Cologne) and many
others are broadcasting on the same wave
length, dynamiting the same taboos and

making the same breakthroughs.
There is a tradition behind the under-
ground press that probably goes back to
the 19th Century anarchist newspapers;
but the importance ol The East Village
Other, The Oracle and the Los Angeles
Free Press comes not simply from their
political stance but from the radical
change in human consciousness they are
helping bring about. The intelligent use
of mind-expanding substances, participa-
ton in an enduring sexual revolution
and an effort to modily the structure of
society—these are the common denomi-
nators of the underground movement.
It is presently developing into a tremen-
dous international force. Brackman and
PLAYBOY must be thanked lor their per-
ceptive appraisal—as well as lor stressing
{I}ﬂ[ lh(_‘ HnEws most m;tss—ci!‘culaiiun I)El-
pers find “fit to print” reflects only the
establishment mentality and has litde to
do with what's actually happening. There
are quite a few of us in France today who
enjoy PLAYBOY precisely for such coura-
geous and well-informed articles. Bravo!
Jean-Jacques Lebel

Paris, France

We think Brackman and pLAYBoOY
should know that the underground high
school newspaper movement comprises
much more than just the South Hampton
Hiustrated Times. Through our activities
on The Student Voice, we have come in
contact with at least 40 underground
high school papers—and we're sure this
is only a fraction of the total. Most of
these papers have sprung up independ-
ently in the past year or so. Yet they
show striking similarities in spirit. Taken
as a whole, their unanimity is a sig-
nificant comment on the state of Ameri-
can culture from that very place where
culture is  transmitted—ihe American
high school.

Bruce Gardner
Lyn Altomare
The Student Voice
Oakland, California

Words should move vou to [eeling

. . . words should move you to feeling.
That is my only criticism ol the article
by Jacob Brackman on the underground
press. IUs well written, very factual, it
tells the story clearly and cdeanly; yet
something 1s missing. It is exactly this
lack of feeling in journalism that created
the underground press.

Mel Lyman, Columnist

Auvatar

Cambridge, Massachusetts

You've been had by Jacob Brackman.
What you printed was a good history of
the New York underground-press scene,
with slapdash bits of hearsay stuck on
the edges. Although his rambling history
of The Village Voice was mildly interest-
ing and the sexual manifestoes of Tuli
Kuplerberg were fun, 1 was soured by
Brackman’s lighthearted ot through the
rest of the world at one paragraph per
paper. Just another instance of a New
Yorker who thinks he is standing at the
center of the universe.

Lee Felsensiein
Berkeley Barh
Berkeley, California

SHINING ARMOUR
[ quite enjoyed Richard Armour’s
amusing picce, Science Marches On, in
the August PLAYBOY. Armour’s notes on
the history of science made good read
ing, lightening the atmosphere of this
relatively new area of historical study. 1
was especially glad to see the name of
that  pioneering Englishman Robert
Grosseteste emerge [rom the obscurity
that up to now has prevented scholars
from recognizing his monumental
achievements, I hope vou will continue
to publish fine and provocative humor
such as this.
Richard W. Story
Department of Philosophy
University of Massachusetts
Amherst, Massachusetts

Richard Armour's Science Marches On
was priceless. My husband is studying
for a Ph.D. in the history of science and.
believe me, it was a veliel 1o see that
there’s a lighter side to the subject.

Laura Neal Rock
MNorman, Oklahoma

WAR CORRESPONDENCE
Having spent the past year as a heli-

copter pilot with the U.S. Marine Corps
in Vietnam, much of the time in direct
support of the R. O. K. marines, 1 feel
particularly well qualified to congratulate
Tom Mayer for his outstanding memoir,
Anson’s Last Assignment, in your August
issue. Mayer has done a better job than
any American I know ol painting a true
picture of the [rustrations of war.

Lt EF PoiSachs

PO San Francisco, California

Congratulations to Tom Mayer and to
PLAYBOY lor Anson’s Last Assisnment. It
told a lot that needed telling about the
war. I hope you will continue o publish
such excellent works.

Will Grifhth
Rodeo, California

Reading Tom Mayer's Anson’s Last
Assignment left me with renewed re-
spect for the reporters and photogra-
phers in Vietnam. Undil recently, I was a
gunner in an H-34 there. 1 sull wonder



There's only one original Wide Oval tire ... and Firestone builds it.
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The New Super Sports
WIDE OVAL TIRE

—
Built wide like a race tire. To grip better.
Corner easier. Run cooler. Stop quicker.

It's not what we get out of racing. It's what you get.
The new Super Sports Wide Oval tire. Safest tire we've
ever built, Actually developed out of our racing research.
IU's a passenger-car ure, but built wide. Nearly two inches
wider than your present tire. To start faster. Corner easier.
Run cooler. Stop quicker. 25% guicker.

It even takes less horsepower to move than ordinary tires.
The new 1968 nigh-performance cars are on Firestone
Wide Oval tires. You can get them for your present car at
any Firestone Dealer or Store.

The Super Sports Wide Oval. Another first in tire safety Nearly two inches wider
engineenng—from Firestone. 6 e il than your present tire.

Firesfone

Your safety is our business
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Carl Yastrzemski, Boston Red Sox oultficlder, uses Dep for Men.

Yastrzemski just had his hair styled.
Funny, we don’t hear any snickers.

Nobody calls Yaz a sissy. Like a lot of guys, he's simply graduated from
ordinary hair cuts to the great look you get only with a professional
styling job. Yaz's stylist first shampoos his hair, shapes it wel, then
uses a clear styling gel called Dep for Men as a hair dressing, When
every hair’s in place, a shot of Dep for Men Hair Spray keeps it that
way, all day. In between stylings, Carl uses Dep for Men producls at
home to keep looking just the way you see him here. Get that great
natural look yourseli. Get your hair

styled, instead of cut. And don't forget /“f‘
Dep for Men styling Gel and hair spray.

Dep for Men Gel is available in both | w :
Regular and new Dry Hair formulas. '+« HAIRDRESS STYLING CEC

how manv critics of the war would have
the guts 10 go into battle armed only
with a camera. Witnessing  a
friend killed is a terrible experience. and

3hmm

Maver's memoir of the loss of his com-
panion was poignant, indeed. 1 salute
them both.
St Parriek G. Haves. USMC
Acrial Photo Interpreter Unit
Il Toro, Calilornia

AMaver certainly made me fecl that |
was back in the heat and mud again. He
obviously spem a good deal of time in
Vietnam; he showed a fine sensitivity for
the land—and [or the war.

Doug Wkins
Lake Oswego. Oregon

FANNY LETTER
The August Liitle Annie Fanny is ab-
solutely perfect. Alter living in Paris for
a vear and a hall, T can rell vou that
many tourists sce the city [rom precisely
the ethnocentric worm's-eye view so de-
servedly lampooned by Annie’s creators.
Evervone here in the City of Light
FEQUESLs an encore.
Stewart M. Hurtt
Paris, France

BRIGHT FUTURES

My compliments to pravsoy and to
writer Michael Laurence for the superh
article. Playboy Plays the Commodities
Market, in vour August issue. There is
little doubt that commodities represent
the last great Irontier ol speculative op
portunity. That such opportunity is sull
plentilul in commodities is amply illus-
wated by the recenmt action i silver
(utures. A S700 investment in a single
silver coniract in mid-May would have
vielded a profit—as of late July—ol
55200, The chart that accompanied your
and a big help

article was also excellent
to anvone who trades commodities.
Richard R. Walsh
Manager. Commodity Department
Bache & Co.
Beverly Hills, California

Thanks to Michael Laurence's Playboy
Plays the Commodities Mavket, this loser
hias become a winner. It was an in-
triguing and exaung arucle.

James B. Drufiel
Cincinuati. Ohio

The dolls. the jokes. the cartoons—all
are certainly fabulous i rravsoy. But
the articles' The inflormation contained
in Playboy Plays the Commodities Mar-
kel would have cost many times your
cover price from anv other source.
I'hanks a million.

R. 5. Proclor
Hunuingron Beach, California

Since 1920, [ have been buving and
selling  stocks almost daily. Though |
have never speculated in commodities, |
read Laurence’s article on the Pit with



THE SMIRNOFF SOUR...LEMONS AND ALL THAT JAZZ

Power your Sour with Smirnofl and suddenly it swings.  Juice of % lemon. Teaspoon of sugar. Shake and strain
Smirnoff brings out the taste of fruit as no other liquor  over cracked ice or on-the-rocks. Garnish with slices of
can. This Sour is luscious. Lemony. But vou know the orange and cherry. Now you've got a sweetheart of a

Smirnoff is there. Make it this way: Jigger of Smirnoff.  drink.The Smirnoff Sour. It may become your theme song.

@

marn leaves you breathless
VYODKA
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Focuses itself

Never dims

It's Sawyer's Rotomatic® 707AQ slide projector ® Slide
after slide is automatically brought into sharp, clear
focus and uniformly maintained by Sawyer’s new solid
state system B Exclusive quartz iodine lamp gives 500
watt brilliance, never dims, lasts twice as long ® Shows
100 slides without interruption, using circular trays m
Takes regular trays, too ® Shows up to 40 slides auto-
matically without a tray, using accessory stack loader &
Preview editor lets you show slides singly or reposition
slides ® Auto timer for fully automatic slide changing
B Pushbutton remote control advance and reverse B
Retractable power cord ® Room lamp outlet automat-
ically turns room light on and off ® Sawyer's Rotomatic
707AQ is just one of nine great Sawyer's projectors,
starting at less than $60, at leading photo dealers and
departments now.

PORTLANO, OREGON 97207
A SUBSIOIARY OF GENERAL ANILINE & FILM CORPORATION

SAWYER'S INC.

great interest and marked over a dozen
statements investors in any market could
assimilate with profit. This article is the
best primer on commodity speculation [
have ever come across. It should in-
crease participation in the commodity
markets more than the eflorts of
number of brokers. If you make reprints,
vou should sell thousands ol them.
Gerald M. Loeb
E. F. Hutton and Company
San Francisco, California
As wsnal, the markel instinets of writer
lLocb—a syndicated financial columnist
and author of several best-selling books
on  pevsonal investment—are vight on

any

target. We did indeed veceive many ve-
quests for reprints of Laurence’s article
and. so farv, have sent out some 10,000
of them,
Laurence’s artidle, while intelligem
and well written, failed to mention one
important pomnt: that the exchanges
dealing in lightly wraded commodities are
subject o cornering and wild fluctua-
tions. Three vears ago., one particular
buyer went in and bought all the Maine
potatoes contracts on the New York ex
change. He ran the pricc up from 90
cents & hundred pounds 1o more than
hve dollars, reputedly making  about
N3.000.000 in the process. Both the con-
sumers and  the producers of potatoes
were mjured in this operation. Past ex-
perience has also shown that [utures trad-
mg in onions wias inadvisable—because
the marker was oo casily controlled. The
same may well be wue of pork bellies
todav. Part of the exwremely high price
ol bacon 18 months ago was the direct
result ol speculation  in frozen-pork-
belly Tutures. However, for those com.
modities raded in Loge enough volume
to establish o real market through com-
petitive bidding, the function of futures
trading is  legitimate, desirable  and
highly elfective in helping producers,
handlers and consumers alike.
Harry L. Graham
Legislative Representative
Nautonal Grange
Washingion, D.C.

HORSEMEN
I've been an Evan Hunter Fan ever
since the days of The Blackboard Jungle,
but his 4 Horse's Head—which ran in
your July and August issues—now tops
my list. His range is fantastic—now he's
added a rollicking comedy-mystery o
his other accomplishments. [ can’t wait
to see the movie.
Joe Rollins
Detroit, Michigan

I've just finished Evan Hunters A
Horse's Head. 1 think it's the best picce
of liction vou've published yer. Keep up
the great work.

Dennis Royer
Miami, Florida
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CIGARETTES

This message is strictly for smokers whove never tasted a Camel cigarette.
Camel smokers, you know what we mean.
i i i You other guys, start walking.
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15 HAPPENING

INAMERIGA

When people get hold of the most
mixable, hoistable, enjoyable taste in
scotch whisky, they stay with it.

= |t happened in modern England (where Haig

has been the largest-selling scotch for the

last 25 years). And now it's happening here.

* Why Haig of all scotches? Maybe because
the House of Haig, world’s oldest distiller
of scotch whisky, has been at it since 1627.
They've had the time to get the right taste
and the talent to keep it up-to-date.

It is this taste that can now happen to you.
Once it does, we think you'll stay with it.
Don’t be vague...ask for Haig.

BLENDED SCOTCH WHISKY, 86 PROOF = RENFIELD IMPORTERS, LTD., N.Y.
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PLAYROY HATH CHARMS

You might be inmerested in an incident
that occurred on my recent tour of Israel.
while 1 was doing a series of articles on
the aftermath of the war. One day 1
drove from Jerusalem 1o Jericho. in the
occupicd West Bank area. I did not have
a correspondent’s pass. I wanted 1o go to
the Allenby Bridge, where the refugees
About hve mules from the
Jordan, [ was twrned back at a check
point. | thereupon went 1o the command
post in Jericho and said that I was a
writer and wanted permission o pass.
I'he commander. a young Israeli from a
kibbutz, asked: “What magazines have

LIOss VvED.

you been in recently®”

I replied: “pravooy.”

He took a copy ol your July issue oul
ol his desk drawer, noted my article
[Judaism and the Death of God] in it
arndd siid that pLAvBoY is a great favorite
with the Israeli army. One ol the walls
ol his office was covered with vour gate-
folds. Ol course. I got my permission to
Pass— -and a guard to escort me. I now
cany a copy ol the July issue of pravsoy
with me wherever [ pgo. Its bena
than a correspondent’s pass: it gets me
evervwhere.

Rabbi Richard Rubensicin
Pitsburgh. Pennsylvania

I thought vou might be interested in
this photo, taken in Canton at the height
ol the Red Guard vioting. The rLaysoy
fan is David Robertson, a young English-

nan who is employed by the Hong

Kong government as a veterinarian. |

1ok the photo in Iront of Canton’s
Building,
were touring the city with a group ol
foreign sightseers. Throughout our tour,
whenever the Red Guards became too
friskv, Mr. Robertson would show them
his rravsoy, in hopes of “cheering up

Anti- Revisionist while  we

the poor blokes.” It seemed to work.
Alrs. Suzanne Gayn
Kowloon, Hong Kong



THE TOWER IN OUR NEWGABAROCINE, ABOUT $70. SLIGHTLY HIGHER \
WEST OF THE ROCKIES. 1967, LONDONTOWN =, BALTIMORE,MD.

HE MOPLESS MARTIANS EPI- And so, posing as Mr. Finesse, Hair- At the last second, however, he executed
SODE. Desperate at having to shave stylist, The Fog allowed himself to be an Immelmann handstand and short-cir-

y couldn’t do any- captured and attached to their fiendish cuited them all by deftly touching their

thing with their tre: Martians were electro de-materializer, with which they

antennae with the metal taps on his shoes.
abducting Earth’s finest hairdressers. beamed victims back to Mars.

Uttering as he did, “Ladies first.”

A LONDON FOG PRODUCTION

“lLet there be no climote where Evil may flourish.”




"The winner
buys the
Budweiser.
"That way,
nobody loses *




K
- . Exclusive Beechwood Ageing
R al makes quite a difference in taste
and smoothness. That's our big play
...NOW it's your move.



Last year,
over a quarter million owners
of other low-price cars
were won over to Plymouth.

It started a movement, a momentum,
a beat.

Inside, our stylists kept Fury’s options
from looking “added on.”
The new automatic speed control
Is on the turn signal lever.
The new air conditioning outiets are Fury has the biggest standard V-8

integrated with the instrument panel. in its class.
The new stereo tape system is blended And the biggest brakes.
with the radio. And the biggest trunk.
This is the 1968 Plymouth Fury. To us, neatness counts. it's also the heaviest. And the
It’s still long. And low. And wide. And the beat on. most solid.
But now, it's even more beautiful. 9 : - And the beat goes on

The front end is more massive.

So is the back end.

And in profile, no car in its class looks
anywhere near as luxurious. Because
of good, clean design.

And the beat goes on.
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PLAYBOY AFTER HOURS

mid the [uror about
Ulysses, nobodv scemed 1o notice
that the modern vocabulary ol prolane,

obscene and abusive expressions. as re-

censorship

vealed by that movie, is actually rvathe
tame, compared with the fire and brim-
stone that was unleashed when our ances-
tors lost their tempers. In Shakespeare’s
day, a gentleman was practically illit-
erate il he couldn’t hurl and
threats for three quarters ol an hour
without repeating himself. Today. on the
other hand. we have only a few all-wool

CLUTSES

obscenities and even fewer ooy livid
profanities in common usage, and we
repeit  them Where are the
oaths of vesteryvearz How has our lan-
guage allowed isell 1o
abandon such stingingly ape insults as

endlessiv,

atrophy and
“admiral of the windward passage™ (for a
homosexual) and such siereophonic cre-
scendos ol blasphemy as “Jesus Chrse
and his brother Harry,” “by the double-
barreled jumping jimineuy” and “by the
sacred chamber pot ol the Virgin™z Alas,
the great davs of billing:

ate are long
_L’,O]l(': woe 1o I”I].I_:(_‘I' ocyen I)().‘i\l"_‘i ‘\ll{l'l
fine insults as “Caprain Cork™ (a gentle-
man who habitually dallies too long over
the bottle and neglects to pass it on 1o
his companions), “"Domine Do Little™ (iin
mmpotent male) and “hre ship™ (a girl
with a social discase).

Most of us call & woman a “bitch” when
we're angry with her and ler it go at
lh;l[: I’ll[ Our maore illl
would have called her “a down buttock™
(a2 common whore). a “buttock and fAle™
(a whore and a pickpocket 1o hoot) or a
“threepenny upright” (one who sells her
wares, at the wholesale price mentioned,
while standing against a wall). We have
even allowed “son of a bitch™ 1o replace

VE NECSLOTS

the more vivid Shakespearean “whoreson.”
We employ one terse Anglo-Saxonism, or
scientisms Like contus or copulation. to
describe that kinetic sport that our lore-
fathers  called “docking.”
“rogering.” “giving a girl the green
gown,” “Jack in the orchard.” “Moll
Peatley's jig,” “lap-clap,” “edifying her
merkin,”  “handy-dandy,”

“dighti

“having  a
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hanana with Lady Diana”™ and (from the
distall view) “praying with her knees
Who in this antiseptic age
pregnancy in such  colorful
terms as "She has an lrish wothache™ or
“She's gor Jack in the cellar™? Is i not a
loss to speik of the emotional afflictions
ol old mids as “hysieric neuroses™ instead
ol the 18th Century's more vivid “green
sickness”™> Alas. we no longer ¢ven reler
1o love's little inlections by saving, “He
went out by Haddem and came back by
Clappam.” And another venereal para-
known as a “gentleman’s compan-
ion” to our grandbathers and dignified as
“mechanized dandrafl™ in the last War,
a humble crab. And
“She was unbuithful™ s assuredly less
Livelv than “She put the horns on him™
or “She capricornificd him.”

Certainly, the language has declined
markedly when we speak of “premarital
relations” in alluding o the act our an-
costors called “cuckolding the parson™;
Latun name “clitoris

upward.”
speaks ol

SLLE.

1s now nought but

when we use the
for that orgasmic wigger known in Tom
Jelferson's day as “the little man in the
boat™: and when our own penis is sepa-
rated from us by its clinically impersonal
name instead of being Familiarly and co-
7zlv called “old Adam.” “the rector™ or
“Polyphemus.” Sad. too. 15 the substitu-
amocroticism” lor “boxing the
Jesuie” and ol “the [emale-superior posi-
ton’ for “riding Samt George™ or “mak-
mne Ilishnl:_" Gone as well are such
(raaint Old  Englishisms as  “standing
(luiving another man’s bastard
child borne by vour wile), “making a

tion ol

Aoses™
duchess” (enjoving a woman with your
hoots on) and “keeping cully™ (maintain-
ing a mistress vou think is exclusively
vours but who actually serves as a public
accommadation). And who with a touch
of poeuy in his soul can think without
sorrow ol our loss of “the monosylable™
{the genitalia),  “the
maker” (the same) and “the mother of all

female money-

smnts” (agan the same)? We have also
lost “Russian socks” (no socks at all—
shades ol the Polish jokes). “He'd suck
whiskey off a wounded leg” (a gentle-
man somewhat oo often iu('IJriuurc{),

“the parson’s mousctrap™ (marriage) and
the blune 19th Century Cockney sugges-
von, "P.O. Q.7 (“Piss OIf Quick™—ger
out ol here belore we set the dogs on
you). We no longer even predict a death
on the gallows by relling owr enemics,
“You'll climb up a ladder to bed,” “You'll
die of the hemp fever” or “You'll dangle
in the sherifl’s picture frame.” We don’t
even have “You'll die ol barrel {ever™ for
“The booze will get vou someday.”

By the vear 2067, if this deplorable
iendency toward colorless cursing is al-
lowed 10 cominue. the worst one will be
able 1o say ol a man s that he's “latently
antisocial.” 1o wlich he would probably
reply that his accuser was “semantically
abusive.” The Arabs. mav their tribes
increase, have kept the poctry ol invee
tve alive in their Linguage. uncontann
nated by stodgy allecation. and ave siill
capable of telling a man that he is “the
offspring ol 33 generations of jackals.”
They must pity us, indeed.

The last word in Sin Francisco poster
art 15 a photograph of General Maoshe
Davan with the caption "HIRE THE HAXDI
carren.”

-

Human Interest Story of the Month.
from a chissihed ad in the American Uni-
versity’s student newspaper, The Eagle:
“For sale: one white maternny dress, size
8. Never wsed, false alarm. Call Beuy.
244-6800, afie

curlew.™
-

Citizens 1in Plvmouth, England, were
understandably conlused when two nea
by churcdh notices simultaneously  ad
vised, “Strong drink is your worst enemy”
andd “Make vour worst enemy your best
[riend.”

In a brilliamly insightful encapsula-
ton ol Hemingwav's The Olid Man and
the Sea. the Neie York Post's TV listings
deseribaed the movie version as “the ad-
ventures ol

determined hisherman.™

-
“My wile's wo fat! You can have
a 1965 Volkswagen yeasonable™ yread a
classificd ad in the Wilmington (North

23
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PLAY DIRTY.
LTS

Anything goes when you use IT S CRICKET.™ Exceptiocnal men's toilefries.
Aftershave, 4 oz. $3.50. Cologne, 4 oz. $4.50. Gift sets from $8.00.
Available in drug stores and cosmetic departments of department stores only
Ancther fine product of i Kayser-Roth.
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Wine or
Black
Corfam

: Dramatic accent
‘e |n contemporary footwear,
- from the house of fashion . . .
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Carolina) Morning Star. Next day, the

same  column  carned  the following:
“For sale. cheap: 1965 Volkswagen and
1929 husband—both slightly demed.”

A sign on the main floor of New York's
Hayden Planetarium—pointing  down
SLAITS—ANNOWICES: TO SOLAR SYSTEM AND
REST ROOMS.

&

Mysterious East Department: French
purchasers of a Hong Kong-made alarm
clock found this enclosed note: “Thank
vou to perfection of alarming mechanism.
y()ll Al Hever 1I\\'i|l\l' \\'Il['ll .\()ll ATC
sleeping.”

If one can believe the Orlando, Flori-
da, Sentinel, Crech scientisis have per-
fected a new secret weapon for use in
the Sexual Counterrevolution: “a power-
ful incesuade. one gram of which can
destrov one billion incests.”

Inseedey’s Newsletier commserates with
a Bucenos Aires fortuneteller who pre-
dicted that a chient would soon come into
a large sum ol moncey. The client there
upon held up and rvelieved the omniscient
soothsaver ol S3500).

In a thumbnail biography ol the
“Wac ol the Week,” the drmy Times re
ported that “In the Pentagon, you'll find
her m the Distnibution and Readiness
Division secuion under the Depury Chiel
ol Stall or Personnel.”

In & recent municipal elecuon, an
Ecuadorian foot-deodoramt firm  named
Pulvapies arculated this inventive slo-
gan: “Vote for any candidate, but il vou
want well-being and hygiene, vote for
Pulvapics.” On election eve, the company
followed up with natonwide distribution
ol a leallet the same size and color as the
oficial Dballot, reading. “FOR MAYOR:
HONORABLE PULVAPIES.” When the votes
were counted, the 4100-resident coastal
town ol Picoaza had elected Pulvapies
by a clear majority.

Academic Freedom, Abuse ol: The
University of New Mexico has awarded
a master of fine arts degree to a stu-
denmt whose thesis is ttled “The Sexual
Morphology of the Ice Cream Cone: Its
svuctural  Development  and  Trans
[ormation.”

During the week of the Detroit riots,
the nation’s top-selling record, according
to Billboard, was Light My Fire.

Sputnik magazine, Russia’s answer to
the Reader’s Digest. printed the [ollow-
ing story, presumably because it sheds
light on the capitalist publishing world.
Karl Marx, while living in London,
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Automotive experts know it.
The engine of your new 1968
car is subject to more friction
and wear in the first 1,000
miles than it is in the 10,000
miles that follow.

How do you cut the friction
that grinds away at engine
life? Motor oil alone doesn’t
cut it, in our book. But STP,
blended with your favorite
oil, does.

STP, world’s best-selling
oil treatment, is so rich and
strong, it won't drain off
engine parts or break down
the way motor oils alone do.
By keeping friction out, STP
keeps an engine’s youthful

NON-FRICTION
BESTSELLER

ACdO1S YHa0D 3L

ABNIAHS TOoOWWYD

spirit in. For years.
The world’s great race car

drivers add STP to the oil of

both their racing cars and
passenger cars. They agree

that STP keeps any car (new

or old) running smoother,
cooler, quieter, longer.

Turn over a new leaf by
having your favorite service
station add STP to the oil
of your new car. And keep
having it added throughout
its long life.

But remember, the first
addition will be the most
valuable years from now.

A Scientifically Tested Product
@ A Division of Studebaker Corporation

:
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The racer’'s edge
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Variety is the word
for Corbin's fall trousering

For every occasion there is a superb Corbin trousering.
You can select from such exclusive Corbin fabrics as
Country Harvest, Buggy Whip Worsted, Hardy
Homespun, Paddock Worsted and Hunting Twills.
There is an abundance of patterns and colours, too.

See them at your Corbin store now.

Corbin trousers — from $20 to $35.
Ladies slacks are also available.,

Gentlemen's trousers and walking shorts by

CORBIN,

385 Fifth Avenue, New York, New York 10016

The $400 home-movie camera.

With 8-to-l power zoom...
so your home movies won't look home made.

oversize viewflinder. and
much. much more.

Your Bauer dealer will
show vou evervthing about
the new C2B. He can also
show vyou six other Bauer
Super 8 cameras, starting at
$59.95.% and three Super 8
projectors. Write for information:
Allied Impex Corp.. 300 Park Ave-
nue South, New York, N.Y. 10010.
In Canada: Kingsway Film Equip-

You probably wouldn’t
shell out about $400 for a
Bauer C2B just because it's a
status symbol. But if you're
willing to pay for the best.
the C2B has a lot of things
that make it a great buy.
Even with a $4007 price tag.

Things like a Schneider Variogon
f1.8 §-ro-1 power zoom lens for long,
zoom shots. Fully automatic opera-
tion, slow motion. single-frame, au-
tomatic fade-ins and fade-outs. bright ment Ltd.  socwm ceremmmes smier i voun aurs.

BAUER &

the serious Super 8

supposedly received a letter from his
Leipzig  publisher that read: “Dear
Herr Doctor: You are already 18 months
behind time with the manuscript ol
Das Kapital which you have agreed 1o
write for us, Il we do not receive the
manuscript within six months, we shall
be obliged to commission another author
to do this work.”

A campus correspondent informs us
that a Columbia University professor
called for a student hallot 10 resolve the
question of whether to retain the honor
system. The veas exceeded the nays, but
the number of ballots cast exceeded the
number of studenis.

A London bakery. reports the Sunday
Mirror, wraps its cakes in paper bearing
the inscription, “Contents suflicient for
four persons or 12 hule arts.”

BOOKS

Books about the junior Senator from
New York e becoming a subindustry of
the publishing business. A virtue of hoth
Dick  Schaap's R.F.K. (New American
Library) and William Shannon's The
Heir Apparent (Nlacmillan) is that they add
1o ncither the demonology nor the
hagiology concerning  their  intriguing
subject. The Schaap volume, which ar
tempts to illuminate Bobby through pic
tures (250 of them) as well as text, is a
crisp mixtwre of distlled biography and
anecdotal reportage. There is little new
in the book for a moderately assiduous
newspaper reader, bur Schaap does bal-
ance the Robert Kennedy accounts. That
balance. he concludes. “leans perceptibly.
but not completely, oward trust.” The
weakness of the book stems from Schaap's
disinclination 1o analyze the Kennedy
record. He is more a descriptive than a
probing journalist. For example, although
we are shown the extures and rhythms
ol a chavacterisuc day with Kennedy—the
day i Mavech 1967 on which he deliv-
cred his ambitious speech on Vietnam—
therve is little indication of how ambigu-
ous that speech aciually was. Similarly,
other Kennedy programs, both domestic
and foreign, are enumerated but not ex-
amined. There are also ervors. During
Rennedy's term as Attorney General, the
Justice  Department,  Schaap  notwith-
standing. did not reach new peaks ol
productivity in antitrust suits. Nor by
any means is Bobby always “obviously
cager to rock the political boat.” But the
restless, imperious yeu fatalistic character
ol R.F. K. does come through with
sharp darity. In The Heir Apparent,
William Shannon, a member of the edi-
torial board ol The New York Times,
ries harder than most observers to get at
the essence of the man. Though a less
felicitous writer than Schaap, Shannon is



§ Be ready with enough of the
4 world’s most popular whiskey,
Seagram'’s 7 Crown. Otherwise
known as The Sure One
an enviable nickname that came
Bl about because of this whiskey's
d constant fine quality and
goodness. There's only one thing
you ever have to worry about
when you serve The Sure One -
how long 1t’s going to last!

Seagram’s 7 Crown
The Sure One.

expect

the crowd
around

Seagram Distillers Co., N.Y.C. Blended Whiskey. 86 Proof. 65% Grain Neutral Spirits.
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5346 Includes; The
Lady is A Tr
Funiny ¥alen

Merry Christmas
JOHNNY MATHIS
L 1 -

1383 The Christmas
Song, Winler Wen
deriand, 12 in all

JOHNNY GASH
CHRISTMAS

14F2 Also: Here Was
A Man, The Dallad of
Harp Weaver, eic.

THE MAMAS
& THE PAPAS

3244, Plus:
Kind 01 Girl, Wards
01 Love, 9 more

That

3734 Plus. Al
Myself. What'ii | Da
Coastin . ele

Heditation:

3.1,03 nim

1488, Silver Delly,
The

Oecember Time,
Chrisimas Song, elc,

quier NiEN
rl Ff \ore
he mmﬂ'l’

s‘mt “%B‘\‘r m“'

5169 Plus: Dorn
Free, What Now My
Love, Macaa, elc

THE MORMON
TABENRACLE CHOIRNS
GREATEST NITS.
EUGENE ORMANDY
Corductur
The Philadeiphia Orcheatra

L 1§87 CBS Direct Marksting Services

‘D-'t::e(‘ﬁirk ‘Fnr‘:

Calch Us of You Can
Gilbd All Over - 7 mpes

2396, aise: D You
leve Me, Ang
Pieces elc

3775. Plus: Creale
Lowe Call, Black lﬂﬂ
Tan rmm eic.

391% Also. with Ong
Eaception, Smokey
Diwe Eyes, 10 all

3782. Musical fam.
tasy dor the young
at heart

436 Fe7

Y 1 WDRITE
THINES

SUECH ML
10 moer

3 [Couamal

2488, Plus: Winter
Wanderland, Silver
Delis, ete.

o B

ANDY
ILLIAMS
‘ Umu ¥ 1'.5.!.

ALIr“_—

\
COLUMBIA q
RECORD CLUB'S

2803, Alse: Ring Of
The Read, Days Df
Wing And Rozes. et

academy
N\\W sﬂ‘%‘mn nee. plus

Vlil\w S“m, elc

IND
muu\ SR
R H‘:\!Hi MAS

L \i‘I'LU"HL
¥t FLICENE

SIMON & GARFUNKEL JOHNNY'S
ramsity st GREATEST HITS
& Trmt Chances dre

e e Worderful | pe

The Dangheg

Canwersation
L

3442, Alsa: A Foem
@an the Underground
Wall, Cloudy, #ic

1013, Also: Tweiith
of Never, Mo Love,
Come to Me, efc. i

=063 lndg:'n' ’UIII:
rummer
of Christmas, tt:"

CARL SMITH'S
Grestest Hils

Hey Jorl

SR Thare Sha Gees
e D36 Lonesame
R 2

THE 4 SEASONS

JOHNNY CASH'S
NEW GOLO HITS

GREATEST HITS. Vol
Ring of Fire « Jackzon
1'Walk the Line

| PHILIPS
Tell it 1o 1he Rain
Beggin' * & mone
5376 Plus. Let's 1212, Misg: Gemtia®

Ride Again, C'mon Even, | Overfooked
Marianne, 6 more An Orchid, et

5095, Plus: Qrange
Blessom Soecial; It
Ain't Me, Dake, el

3618 Plus: Michael,
Sad Temorrows Sin
ngr Man, etc.

[ouis armsTroncs
GREATEST HITS .
“m

BERNSTEIN'S
GREATEST HITS

WEW TOAK
PHELHARSDNIC
i

$236. Selections
from Dernstein’s
mayt pepular albums

S151. . . . Wlock- 4789, Pius: Ain'L
busier music score.” Misbebawnn’, Al 01

tal Library
—Mutic Reporier Mg, Cabaret, § more

| u;i.\l'\'“
¥ CORCERT

A R HFW A
LIRM .-\'\1'

Iy

THE YARDBIRDS'

GREATEST HITS

LY HEaRT FuLL
OF SoUL

LEOMARD
BENNSTEIN
MEW YORK
PHILHARMOMIC

TASERNACLE
RO
THE JOY OF
CHRISTMAS

1483, Carel of
el

7605, “Sem
funniest mlum 52
~Dilibgard

3615, Also: Swanes,
I'm Yours, The im-
possible Oream, eic.

GOIN' LATIN

famt l‘

One, Tart, Three - 5o hee
Sumrres Samba = ¥ w081

575! Plug: Still
I'm Sad, estach
Lightning, 10 in sl

TWO-RECORDS
COUNT AS ONE

SELECTION

2890 Here i3 a treasure for your clais-
thet special two recard set
coants a4 ane telechicn saly

JB66. Plas: Lara's
Theme, Free Agan,
Dlue Dongo, elc

1645, '!illlll!llnr
formance of Grote's
eaning (eng poem

The Baltle of Now Orbrans.
MNorih 1o Alinks - § MOAL

1832 Plui Cinaamon
£nd Clove Dim-Dom
Might And Day, etc

3828 Fluy: Onie,
mntslr! Tty Me Dn
Far Size 7 more

1774, Also: Sink The
Bismarck, Rock s
land Lime, atc.

TONY BENNETT

= She's Funmy
That Way
¥ WORE
3688, Also: Counlry
Gurl, OId Oevit Moon,
T more

1733 Plus I'm The
One, 2l Is Ming. No
Faur At AL, elc




3443, Also: | Wish
You Love, Free Again,
Le Mur, Mastina, etc,

Today's Golden Hits Tl THE ROMEROS
ANDRE KOSTELANETZ "E.E"T];Hf‘,ss ' World of Flamenco
What Now

Blowin’ in the Wind = £ My
It Ain't Me, Babe o % .

I Want You o song Lty 5ot Hsgrpminri G1 Wy
iy e | RS

| FRANK SINATRA

= TWO RECORDS
Mr. Tambourine Man sin G o COUNT AS ONE

LECTION

3449, Plus: A Taste 3858 Plus:Rain 5298, Plus: Sweet, 5378, Changes, Mr 5318. Two-Record Set {Counts As Cne 3867, Siztean Weeks, 2720 Alss: The Im-
©f Money, Uinchained DOay Women, Like Sweet Levable Yeu;  Slues, Someday, Ney Selection) ...a dazrling display in 2 Heile Keartache, 06  possible Oream, Give
Melody. Mame, ele Reiting Stone, etc. He's Cot Youm; etc.  Crandma, 13 in all group of flamenco pieces ...~ K.Y, Times Me A Favor, #ic. Mer Love, etc.

GRFF: CARMINA BURANR
TR P A0 EACHITTRE

81. ""Superb.. best
recording.’ - Wash-
inglen Pasl

time, Happiness

JIM NABORS
By Request

= Sunrise,
4 Surct
More + Mamn
\ 8 MORE
i

5238. Plus: Cabaret,
Time After Time,
Hasta Luega, elc.

5301, Plus: Alfie, A
Man And & Woman,
ThaWishing Dell, ete.

RoGER wiLLiams (I (FRANKIE LAINE'S ORMANDY: ~=- (| CLAUDINE LONGET
Rocer! |} (GREATEST HITS || I3 PALADELPHA claudine

JELEREL Exerpmbere

My Cup HIGH NOON b
q_ * Runnetn Over ALBUST § Clair de Lune

= Love Me Forever Pivs F mors

§ Sabre Dance

aws) s won [ [f PSR E S

Watch Girls By; ete. I Believe, elc. =® Oanube Waltz, etlc. Felicidade: etc. Trelley Seng, elc.

T T

_ = =
| HARFERS | | [ ogP™s| | ETSTIANN

Teme and Cha rges

Don't You Cars
11l Be Back

2639, “'The best mu- 4899, Plus: Peler 1096. “'Electrifying 5339 Plus: Pitied Be
sical score of '65." And The Woll, Come performance . ..over- the Dragon Hunter
~Am. Record Guide Love Happyland,etc.  whelming.” MiFi Rev.  Remember, 10 in atl

5370 lnclude:_w_i;dl,. el 5 | u lrn i

HEPEURN HARRISO

On A Quiet Nigh'l‘: -g;ﬂghlinn. ' ” S, R |

1530. Ereater than
ever .. winner of &
Academy Awards

B The
CABARET ||| Sandpipers
el GLASS = MICHELLE
Il Jagh  Bert A
Huspeth Gaford Comy L) i oniuld

J465. Alse: Some. ; g i - 4936. Plus: Try To
time Lovin', The King - ant} - Remember, Softly As
Of Hames, 12 in all - i LY. 1 Leave You, etc.

THELONIOUS MONK :Symphen
Straight. No Chaser qﬁsslm the
i of July

Cathedeal

Crerish RAY PRICE LEONARD
st Py Danny Boy

oRSINaL
BRCADWRY © 83T ~ swmore

:gf-,';l ';}“&.l‘lﬁl :'ﬂ_ﬁ. ﬂw& Enl!a’:l :flum:nlus; {‘ ﬂiﬂ'l“l 5306. Plus: Vaya con :aa:_. -'Fu&l of uarnar.
ic 4 wings, Colar My new About You, We Dios, Spanish Eyes, witality and warmth **
son.''—CBS News World, 12 in all See, Locomotive, eic. :;ny. :’t':n 2 - Billboard

3759. Alsa: Pretty
Butterfly. So Nice,
Sand and Sea, eic.

[ THE TURTLES % BILLIE
QLT Ry | | S HOLIDAY'S
GREATEST
HITS

1037. 'The mast ag-  5297. Also: Makin' 3477, Also: | Talk 3741, Alse: Let It 4790. Plus: Gloomy
venturous  musical My Mind Up, I'H Run Te The Trees. Pre Be Me, A Walk In  Sunday, Solitude,
ever made."—Lile Away, 11 in 3Nt toria, Cabbage, elc.  The Sun, 12in all Billie's 8lues, et

Leve Bug
IO MORL
CT TSy

44D4. Pluy: Old Brush
Arbors, My Favorite
ues, Take Me, etc.

CHARLIE BYRD BubDY cLARK'S [l | BODTS RANOOLPH BAJA
| IB\‘RDLMD GREATEST HiTS |l | Boots With Stii MARIMBA

- Baby s Cokd Outside BAND
YEADS L

GEORGY GIRL
& BORN FREE

& MnEl

. -
Samba de Orpheus
Girl- s womr (5 A

3751. Also: werk  4780: Plus: I'll Get 3747, Plus: Dear 4947 Plus: They
ﬂnf.;"gil Be Around, By, Ballerina, Peg  Weart, Yesterday,Un-  Call The Wind Maria,
- 4

Qay In jun
0" My Meart, ste. chained Melady, elc. Spanish Eyes, efc.

. Pal
Ling, 12 in 2l Y

MILES DAVIS
QUINTET
Miles Smiles
Footprints » Orbits
Freedom Jazr Dance
[Cnoawia] 3OSt

Ise: Circle,
s, Ginger

MILLER
mALRIN TN

THE SUREHINE T

11 MORE

Pl - }
- AMJIhon Years o 50 . & WiAm -
= Ruby iDon’y Take Your -
LoveteTomn) -» wosi - ¥
ShR L] B 1 L

3855, Plus: Free 85340. Alse: May 1001, Tonight, Love Jg1e. Also: Miss
Again, Hice ‘N’ Easy, Good Leokin', Dur | ™ -Splen- & . Amanda lones, She
Ef” allCale: Little Lave, o5, $ A Many-Splen A musical knock:

dored Thing, 9 more  eut!"—N. Y. News Smiled Sweetly, etc.

- . - Woma
b & L
. ik 1 ) - 2 [/ oE -
5322. Plus: Sunrise, 1210. Also: Granada, 3628, Alse: Cancan, 3854, Plus: My Guy: 2414, Also: The Duke,
Sunset; Music Te Meonlight GCambler, Greensleeves, Slue Sunrise, Sunsel; A Camptown Races,

As a new member you may take

REGULAR or STEREO RECORDS

FREE

il you begin your membership by buyisg just one
record now, and agree to purchase nire more se-
lections during the coming twelve months (you
will haye up to 3000 records to choose from)

_—7/C this BROWSER
ﬁ /'RECORD RACK
YES, CHRISTMAS IS COMING, and Columbia Record

FREE
This Beass ok e venient
4 ‘&Po:}ma: T enables you to ﬁ'sd-
Club has the yuletide favorites and year-round
best sellers for you to give as gifts . . . or to add
to your own collection. By joining now, you can
have ANY TEN of the hit albums shown here (a
value up to $59.80 at regular Ciub prices), ALL TEN
FREE! In addition we’ll also give you a handsome
record rack FREE!
T0 RECEIVE YOUR 10 FREE RECORDS — simply
write in the numbers of the ten records you wish
to receive FREE on the postage-paid card provided.
Then choose another record as your first selection
for which you will be billed only $4.98 (regular
high-fidelity or stereo). In short, you will actually
receive eleven records for the price of one!

Be sure to indicate whether you want your rec-

ords (and all future selections) in regular high-
fidelity or stereo. Also indicate the type of music
in which you are mainly interested: Classical; Lis-
tening and Dancing; Broadway and Hollywood;
Country and Western; Teen Hits; Jazz.
HOW THE CLUB OPERATES: Each month you will re-
ceive your free copy of the Club’s music magazine,
with up to 300 different records to choose from
. . . a wide selection to suit every musical taste.
You may accept the monthly selection for the field
of music in which you are mainly interested . . . or
take any of the other records offered, or take no
record in any particular month.

The records you want are mailed and billed to
you at the regular Club price of $4.98 (Classical,
occasional Original Cast recordings and special
albums somewhat higher), plus a small mailing
and handling charge.

After purchasing your first album through this
advertisement, your only membership obligation
1s to purchase nine more records during the com-
ing twelve months. Thereafter, you have no further
obligation te buy any records from the Club, and
you may discontinue membership at any time. If
you continue, you need buy only four records a
year to remain @ member in good standing.
MONEY-SAVING BONUS-RECORD PLAN: If you do
wish 1o continue membership after fulfilling your
enrollment agreement, you will be eligible for the
Club’s bonus-record plan. . . which enables you to
get the records you want for as little as $2.49
each (plus a small mailing and handling charge).
So the Club represents your best buy in records
for as [ong as you remain a member. Mail the card
today to receive your 10 free records!

NOTE: Records marked with a star (k) have been
tlectronically re-channeled for stereo,

COLUMBIA RECORD CLUB

Terre Haute, Ind,

he record you want in sccd
}?o?ﬂ; fat when pot in use!
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Bull Durham smokes slow.

So slow it's like getting five

or six extra cigarettes in every
pack. Try the Bull—and spend
some time with flavor.

Bull Durham says: I smoke slow."”

a more dogged researcher and a more
tough-minded hewer of conclusions. Ac
cordingly, his book, subtitled “Robert
Kennedy and the Swruggle for Power,”
provides more than familiar biography.
A scarching survey of Kennedy's evolu-
tion, The Heir Apparent digs into the
substance as well as the stvle of Kenne-
dy, past and present. And Shannon finds
that the essence of the man is elusive be-
ciuse “he is capable of calculation but
not of conceptualization. Large ideas
bore him. . . . Unlike his brother John,
who became an inveterate reader in the
course ol his many illnesses. Robert Ken-
nedy has never found a private world of
the imagination. He is a doer who lives
by events.” Therelore, “he is overex-
tended and overscheduled: he is advis-
ing on Bedlord-Stuyvesant, advising on
the New York State constitutional con-
vention, jousting with the Rockefeller
administration in state affairs. flving to
Paris to conler with French officials,
flving to Chicago 1o speak o a confer-
ence on China policy, issuing statements
disagreeing with President Johnson on
Vietnam, and by means ol all these ac
tivitics but also in addition to them. he
is running for the Presidency.” Like
Schaap, Shannon makes the judgment
that Kennedy continues to grow, but he,
too. 15 unable to find and dehne the
imner core of that growth. By 1972, the
electoritte ought to have a bewter idea of
what makes Bobby run—thar is. if it can
keep up with all the books abour him.
We've had so many antiheroes in re-
cent fiction that some critics have been
calling for an antidote. Well, they won't
hnd it in Dirty Story (Athencum). except
that Eric Ambler has developed his pro-
tagonist to such a fine degree of antiness
that he’s almost a new type. This comic
thriller is subtitled “A Further Account
ol the Lile and Adventures of Arthur Ab-
del Simpson.” Simpson is the sleazy hero
introduced in Ambler’s The Light of
Day. which was made into the movie
Toplkapi. He is a bastard (Egyptian
mother. Britsh-soldier father), a coward,
a liar. a cheat and a very small-potatoes
guide-chauffeur hustling for a living in
Athens. A blue-movie production com-
pany arrives in town to film a real orgy
i a genuine Grecian seiting. They need
someone to line up local talent and, ol
cowrse, Arthur Abdel Simpson is their
man. Ouly he doesn’t quite manage 1o
avoid the notice ol the local law, so
he and a French thug who had been the
producer’s bodvguard ship out in a hurry
and end up more or less marooned (their
passports cannot stand scrutiny) in an
African hellhole. There they are rccruit-
ed for the caper that takes up most of
the book. A German named Kinck, rep-
resenting  an  international consortium
calledt saavac, is planning a small border
war on behall of the Republic ol Mahindi
against the Republic of Ugazi. The



Ever read the label on the back of a bottle
of Beeleater gin?

BURROUGH'S

BEEFEATER

LONDON DISTILLED
DRY GIN

Beefeater illustrated on the label is 2
that corps of men originally formed by King
and in 485 to act as bodyguard, and as such

aAlways taken a leading place in offici Roya!
®Monies and State Banquers. g S

rm;:‘: Beefeater in his picturesque uniform has a world-wide
ion. The Tower of London, which is the official residence.

m;hc Place where the local colour of every age in English
the Tm:feorfs. Here the Beefeater is plainly the " Warder
B e o London, faithful to Tudor masters. At ten each
‘h‘“eriggd remony of the Keys, when the royal ownership is
-y and declared, brings back the memory of many
- and relates especially to the epoch when the
by, RI:S thrﬁatened the English throne. The Beefeater remains
{andi:;!:_:m of all that is stately and distinguished 1"
sniie IGIO_BeefcateEr__ Gin has been acknowledged as the
g uene;t. Like the Beefeater of tradition, Beefescer Gin i
"ﬂ'dlst'lcl aracter which it owes to the Burrough method
ony t;! ation, cherished and guarded by succeeding gener>
ic,ae Burrough family. Its inimitable softness combined
the ate flavour makes the Beefeater Martini, undoubtedly
§ most famous cockrail, E ;

The colourfuf
tientative of
fry Vil of Eng}

“ygs"ONDON DISTILLEp s
SURROUGH (Tp.

No.

BOTTLED BY
LONDON, ENGLAND

AD 519122

'The control number always changes so that

the quality of Beefeater never does.
Since 1820.

PROOUCED AND BOTTLEO [N ENGLAND - IMPORTEO BY KOBRANO, N. Y. - 94 PROOF - TRIPLE DISTILLED - 100% GRAIN NEUTRAL SPIRITS
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If thelrish
had invented
skiing,what
flva?ul_ theym
have invented
-todrink
-afterward?

Irish Mist Coffee. Made
with Irish Mist Liqueus®.
Add a jigger to black coffee.
Top with whipped cream,
and sip slowly through the
cream. It’s as different from
regular Irish Coffee as flavor
is from fire. When you come
in from the cold, have an
Irish Mist Coffee. Andbe
. happy the Irish havea
“taste for indoor sports.

¢

Irigh Mist
Salon) g

Bl

v 3 o
80 PROOF, HEUBLEIN, INC.
HARTFORD, CONN., SOLE IMPORTER. U.S.A.

prize is a stretch of land rich in a rare
earth called niobium. A motley group
ol mercenaries is assembled. and while
they are rehearsing their tactics, Simp-
son is approached by another mercenary.
Is Simpson willing to send a coded mes-
sage tipping off the attack over the radio.
which is in his charge? (Seems there's
another consortium, UMAD, working the
other side of the sireer) Certainly, Simp-
son is willing. This way. he has a foot in
cither camp, and no matter who loses, he
wins. He thinks. We leave you to discover
on your own the fate of this leckless
gent. Not top-drawer Ambler, but it has
IS IMOments.

In August of 1831. in southeastern
Virginia, six dozen Negro slaves. under
the leadership of Nat Turner. brutally
killed 55 whites. Out of that incident,
Williim Styron has fashioned the literary
event of the year. In his new nowvel, The
Confessions of Nat Turner (Random House),
Styron uses the past to argue that the
mhumanity of brutish subjugation can
only breed the inhumanitv ol brutish
uprising: that insensitive persecution can
only lead 1w senseless massacre:  that,
ultimately, only terror can evoke the
consciousness necessary for dealing with
a national guilt so long repressed thar it
Lbecomes institutionalized. Nar Turner.,
in Styron’s hands, is a kind of black
Christ: He hears divine voices, he prac
tices asceticism, he even comes 1o possess
a carpenter’s skills. An excepuionally
gilted house Negro. Nat at fust seems
exempt from the most extreme havdships
of negritude, as a sensitive bhut inctlecrual
master. treating him as a noble experi-
ment. sparks the dream ol freedom with-
in him. But in the pinch ol a depression.
he is shunted [rom master 1o master. and
the spirit ol hate begins to gnaw at him,
along with a dedication to a vebellion
that he perceives as divinely ordained.
Climactically. he unleashes a nighe of
terror—hoping 1o spark a Negro uprising
throughout the South. Ol course. the
rebellion fails and. without remorse but
with great gallantry, Nat Turner goes 1o
a gallows death. As a novel. The Con-
fesstons of Nat Turner has obvious weak-
nesses: It is a one-character book: its
arguments sometimes verge on the sim
plistic: and 1t is occasionally dull. But
even with these faults. there has been no
better book of hction this year. It is an
eloquent reminder that there will be a
war for Negroes to wage as long as there
is a peace for whites to eflect.

-

Thomas Berger, whose memorable
Little Big Man was a scalp-tingling,
lusty comedy ol [rontier violence. has
now tried his hand at a comedy of con-
temporary violence, a new Kind of lron-
vier threatened by psychos rather than
badmen, terrorized by
vather than Colt .45s,

fast-dlrawn  ids
hrougl under

control by psychiatric evaluation rather
than vigilantes. But Killing Time (Dial)
soon becomes one of those philosophical
murder stories in which the third degree
reads like a Ph.D. On Christmas Eve.
without evident motive or emotion.
Joseph Detweiler strangles his former
landlady and her cheesecake daughter,
then plunges a screwdriver into the
temple of an unfortunate hoarder who
stumbles onto the scene. The method of
Berger's madness is to explore the meta-
physic of Detweiler’s madness. For Dei-
weiler  has  elaborate  theories  about
murder. reality. being and. espeaally.
time, which in his corkscrew mind gers
twisted out ol joint. “Mauer and mind.
their connection 15 Time.” he exposiu-
lates affably to the homicide squad. Or.
“inevitability  conditioned by chance:
That was Time.” Or, “Time is ever on
the move. Try to catch it in one place, it
flees to another.” Detweiler’s pretentious
theory that murder is a means ol lirevally
killing time (and that o kill Time is to
know God”) [ascinates Berser's charac-
ters: but atter a couple hundred pages. it
seems sumed ar boring his readers 1o
death. Although Berser retains his deln
comic touch in characterizing the rela-
tives of the victims as moral gargovles. in
describing newspapermen and lawyers as
vultures preying on crime. his insistence
that Detweiler is an “ultimate murderer.”
a “saenust ol the soul.” is so much hot
air pumped into Detweiler’s bubblehead.
Bereer's novel fails not because its sub-
ject is “unliughable”™ but, oddly enough,
because he wkes it too seriously.
-

Portraits from a Shooting Gallery (Harpui
& Row), by Sevmour Fiddle, consists in
part of virtually unedited tanscripts ol
interviews with drug addicts and in pan
of the author's theorizing about the na-
ture of the addict and the world in which
he lives. Thus. the book swings wildly
between extremes ol language. Fiddle,
a sociologist with psychiatric proclivitics.
writes prose that cries out lor intelligent
pruning (“In the scene in which Manny
describes a remeeting with his Eaher.
andd then [ailing ro experience what he
thought he should and rightfully should
have experienced [rom a father. we see
a symbol ol the promise and the Lailwe
ol the authoritative [rames ol relerence
that he thought he needed and sought™).
For the reader who can work his way
throush such strewches, this book con-
tains much ol value. It conveys the
chilling awareness that the addict. in
MOosL respects, 1s not a special breed ol
cut—he is. nstead, a human being sul
feving hrom lamiliar symptoms—Dbore-
dom. aimlessuess. alienation. disgust with
lite. Bevond this is the realization that
these recognizable human beings who
are hooked on heroin and who think of
themselves as an elite group are close to
heing zombies in reverse. They are alive,
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his hair. And you'll probably find a man who
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sal male concern, Revlon scientists
have worked for years to improve
the condition of the hair and scalp.
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be made of a remarkable discov-
ery. A unique medical agent com-
bined with a method of treatment
that cruly alleviates dandruff.
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but they often act as though they were
dead, silently suffering [rom physical
and emotional agonies that nonaddicts
cannot comprehend.  Fiddle deserves
credit lor modesty; he is not trying
to solve the problem of addiction—he
is only trying to state it. He calls on
the sciences of phiarmacology. physiolo-
@y. psychology and sociology to begin to
study the black malady of drug addiction,
o undertake the long-overdue research
without which no solution is possible.
But in the end. it is not Fiddle's voice
that cries most wrgently for a solution—
it's Billie’s voice, and Justs, and Man-
ny's, as each man, in turn, wies to well the
reader what it is like to be damned.
-

In an age of black humor, of books in
which writers cut up pages ol prose and
paste them together at random, the clas-
sic novel is energedically and ineelligent-
ly pursued by Seymour Lpstein. His new
book, Caught in That Music (Viking), is
written with the combinatuon ol wis-
dom and relreshing naiveté possible only
1o a man who writes as it the novel had
just been invented. Epstein’s book has
characters with full dimension, realistic
dialog with the sharp edge ol revelation
—and lyricism  without sentimentality.
This last is forwtunate, because Lpstein
is telling a somewhat [amiliar tale of
youth—a youth named Jonas Gould,
in particular. growing up in the lLae
Thirues and early Forties. Jonas works
at a prinung concern, has a troubled
but close relatonship with his sister
Debbie (their mother died long belore),
engages in an altair with Ruth, a married
woman, and is haunted by his driven,
doomed Irviend, Ira. In the background,
subtly set, is the growing domestic and
international  tension  that  preceded
World War Two. Jonas loves, lives,
develops, hurts—yet all this does not ade-
quately describe the special quality of Ep-
stein’s prose. From the openmg handball
game  through the painstakingly de-
scribed aduliery, there is a kind of super-
reality about the writing. e can even
take something as unpromising as fat old
Mr. Ackerman’s desive o have young
Jonas share his sexual experiences (ver-
Lally) and turn it into something ol a
human illumination. Caunght in That
Music embodies the best kind of music,
the kind that lurks between the lines and
Lar, Lar behimd the words themselves.

-

Put an artist and a fan in the same
room and. often. all you can hear is the
applause; but put Alfred Hitchcock and
Irancois Truftaur in the same room
(with a tape recorder and wranslator Hel-
en Scott) and what results is a minor
masterpiece. The dillerence. obviously,
is that Truflaut, in addition to being an
admirer of Hitchcock, is himself a direc-
tor ol the first magniwude, & serious man
ol the cinema and a former hlm critic.
Truffaut’s Hitcheock (Simon & Schuster)

is an appreciation. a critical hiography,
an exhaustive examination of a career
and a guide to the techniques of movie-
making. “To reproach Hitchcock for
specializing in suspense is 1o accuse him
of being the least boring of filin makers,”
says Truffaut. He is the “most complete
film maker.” who “masterminds the con-
struction of the screenplay as well as the
photography, the cutting and the sound
track.” And he does it all in purely cine-
nuatic terms, visually. “without resorting
to explanatory dialog.” Movic by movie.
Truttaur leads Hitcheock through analy-
sis, relating one film o another, dissect-

mg Iframe by lrame, criticizing and
clucidating. They discuss  Hitchcock's

prevailing theme, “a man  accused ol
crime of which he's innocent,” his erotic
and his plavful side, his often arbitrary
cinematic logic, his rules of order (c.e.,
“the more successlul the villain, the
more successtul the picture™), how he
directs the audience toward a desied
reaction, how he uses hlm “to achieve
something ol & mass emotion.” Occasion-
ally, Trultaur gets swept away by his
own cinenthusiasm. “Wasn't that a wrack-
out combined with a lorward zoom?” he
asks about a scene in Vertigo: and as
Hitchcock answers in the  affrmative,
one can almost hear Truflaut’s purr ol
satistaction. But Truflaut s inquisitive,
attentive and immensely knowledgeable
about Hitchcock and Hitcheock is wise.
witty and completely responsive—an ex-
act matching ol author and subject.
-

A determination to be [unny at all
costs has been the ruin ol more than one
promising humorist who, operating in a
sort of echo chamber, has been misled
by the reverberations ol his own laugh-
ter. So it is with The Ecstasy Business (Dial)
by Richard Condon. another spool on
movics by somebody who knows all
about the biz. There never was a busi-
ness more relentessly and sell-consciously
hammered at by men of leuers than
the flm wrade: and never, in all liera
ture, did hammering ring more false. For
by the time a writer has learned enough
ol the racket to hate it, he is making a fat
living by all that he pretends to detest.
What Condon would have you believe
to be a rending indictiment of mov-
ies and evervbody connected with them
is seldom more than a sell-inflicied love
bite. His “unzipped fly caught in for-
ever amber™ is an overblown pastche, a
whipping up of mad grotesqueries and
gimmicked sight gags. The plot—some
thing to do with murder and madnes
under the klieg lights—docs not bear
summary. Condon is a perceptive man, a
man of lent; but he has a bultoon in
his artic who is apt to come down and
barge in, messing up The Oldest Conjes-
ston. flipping crewm pies into the ma
chinery ol The Manchurian Candidute,
upstaging Some Angry Angel and, by
sheer excess of misplaced  exuberance.
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lousing up burlesque itself in 4 Talent
for Loving. Perhaps this is the author’s
way of saying over his shoulder to some
invisible chief of production, “I'm not
really writing, I'm only kidding."”

-

It would be ironic, wouldn’t it, if
W. A. Swanberg, who was jobbed out of a
Pulitzer Prize for his excellent bmgr’q)h\
of William Randolph Hearst, should win
one for his excellent biography of the
man in whose name the awards are giv-
en? Pulitzer (Scribner’s) is an enormously
detailed, richly colored life of a giant of
American journalism. The wonder of
Pulitzer was that he could publish his
powerful newspapers, the St. Louis Post-
Dispaich and New York World, while a
helpless invalid. From the age of 43 to
his death 20 years later, he was beset
with a host of ailments—asthma, dia-
betes, insomnia, rheumatism, almost total
blindness. Morcover, he was a manic-
depressive. He spent his life traveling
the world in an endless quest for sereni-
ty. Yet he continued to direct the destiny
of his papers. He set the policy (liberal);
he shaped the tone (lively). In the last
two decades of the 19th Century and
the first years of the 20th, he was,
Swanberg writes, “the most powerful
progressive force in journalism, edu-
cating the people, dropping boulders
rather than pebbles into the pool of pub-
lic opinion.” Pulitzer called the steady
beat of his crusades “the red thread of
continuous policy”: and if the thread was
sometimes stained yellow, he never lost
his crusading zeal. Only in the Guban
episode, when he was engaged in a vi-
cious circulation war with Fearst, did he
violate his journalistic principles; he, al-
most as much as Hearst, was responsible
for our jingoistic war with Spain. With
Pulitzer, as Swanberg notes, it was al-
ways the reformer warring with the
salesman. And for most of his life, this
prodigal personality was true to himself.
It was one of his searetaries who said,
when leaving Pulitzer's employ, “T thank
you lor the privilege of knowing you.”
Our thanks to W. A. Swanberg for
allowing us to share that privilege.

-

Key West and East Village, harpies
and hippies, ouija boards and revenants.
Closing your eyes and tasting, you
would swear 1o a good handful of Eudora
Welty. plus a generous dash of early
Capote, and more than a pinch of Car-
son McCullers. Opening your cyes, you
wouldn’t be too surprised to learn thar
it’s a collection of James Leo Herlihy's
short stories, A Story That Ends with a Scream
and Eight Others (Simon & Schuster).
These nine stories reveal the author's
predilection for the wwilight zone, where
reason walks a tightrope and things not
quite human appear and disappear. Her-
lihy's sense of the macabre, however, is
conditioned by his palpable fondness for
his fellow creatures. The spooks are, for
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the most part, benevolent; and love, it is
strongly hinted, is a fine exorasm. Sen-
timentality tends to get the better of
several of these tales; but when Herlihy
does his carving on something more sub-
stantial than soft soap, the characters arc
memorable. Such as Mary Ellen and Ivy
in the title story, two ladies with a 1ouch
ol genuine cvil in their souls. Or, better
vet, the acid-etched porwait of Gloria in
Laughs, Etc., which appeared first in
reavsoy. What makes this story work so
well is that it portrays not bitchery for its
own sake (usually a bravura exercise for
the writer) but bitchery as the cop-out of
a bad conscience. Gloria likes to warm her
cold heart at youth's fires, but she makes
damn sure 10 pull away when there's a
risk of getting singed. Dialog, of course,
is Herlihy's forte; and even when a story
doesn’t come off completely, there are
whole sections that do. with verve and
credibility; and that, taking all in all,
gives the author a high raung in an
extremely tough league.

ACTS AND
ENTERTAINMENTS

A generation sated by an overabun-
dance ol sensations, courtesy of the
clectronic age, is constantly searching for
new avenues of titillation. The latest
Gotham route is via The Electric Circus (23
St. Marks Place). Converted from an old
Polish meeting hall in what was once
one of the scrufiier parts of the East
Village, it now artfully and intelligently
stwrounds you with light and sound that
moves, pounds, pulsates and assaults and
then allows you, al your own pace, to
withdraw from it in a quiet room called,
hutingly, the Think Tank. There, fresh
fruit is sold along with soft drinks and
colfee. (Liquor is verboten, which scems
to disturb the electronically uplifted cli-
entele not at all.) After a suitable Think
Tank pause to regain your equilibrium,
vou plunge back into the swirl of music
and light patterns, pulsating simultane-
ously under and on a tent within the
hall. The music, when it isn't good, new-
lashioned rock, is especially designed for
electronic performance by composer Mor-
ton Subotnick. It does such things s flow
from speakers, one by one in programed
sequence, around the room’s periphery.
Just outside the have-a-ballroom, in the
dark entranceway, the mood is established
by a wall on which 1s projected a flow-
mg and exciting polarized-light mural.
During our visit, the finishing touches
were being put on a cubicle for a resi-
dent astrologist. Producers Jerry Brandt
and Stanton . Freeman have thought of
everything from floor to ceiling. On the
main dance floor are painted iridescent
butterflies. Other parts of the Circus are
floored with astroturf, the artificial grass

hefore

For reservations,

rates, color brochures

— see any travel agent or
write Caesars Palace,
Las Vegas,

Nevada 89109

LIVE ONES love to
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that grows under nobody's feet. This is
important, because, out of deference to
the East Village |1i|;pi(: community, bare-
foot folk are admitied at a 50-cent dis-
count. And when their bare feet are not
rhythmically caressing the buuerflies, it's
hecause the circus is on—real circus acts:
a rapeze artist under rapidly changing
lights: a juggler: a dancer who performs
a Happening under straboscopic lights
that add a new and exciting dimension.
It all works as it’s supposed to. The
Electric Circus vibrates seven nights a
week, from 8:30 par. to 5 A Admission
Sunday through Thursday 1s $3.50; 54.50
on Friday and Saurday. With shozs. Be
the first on your wave length to go.

RECORDINGS

Carmen McRae, a singer for all sea-
sons, has abandoned the standards that
fill her songbook for a go at some lesser-
known entries as she debuts on Atlantic
with For Once in My Life. It was a master
sttoke. Eminent English cleffer Johnny
Keating handles the arranging and con-
ducting for Carmen as she concentrates
on such au courant attractions as Bulfy
St. Marie's Untid It’s Time for You to
Go, Lennon and McCartnev's Gol to
Get You into My Life and the Brian
Wilson—Tonv Asher gem I Just Wasn't
Made for These
Carmen up roses.

Times.  Everything's

Jaunty-Jolly!  (Capitol) is loose, baby.
The Howard Roberts Quartet, a group
drawing susienance Irom the fount of
funk, digs in freeand-casy  [ashion
through the likes of So Nice, Music to
Watch Guols By, A Man and a Woman
Merey, Merey.  Aiding
awmitarist-leader Roberes with musical mat-
ters are luminaries Shelly Manne, Chuck
Bereholer,  Dave and
Bunker. You say that makes more than
a quartet? Well, that's how loose the
SCSSION 1S,

and Merey.

Grusin Ly

o

I'hic Invitation to the Movies (Capitol)
extended Dy singer Matt Monro is too
good o pass up. On the bill are Aifie,
Georey Girl and the theme [rom The
Sand Pebbles (And We
Mate
t'roughout.

Were Louvers).

gives a lourstar  performance

-

As Otis Redding's proidgé, young Ar-
thur Conley has it made: and Shake,
Rattle & Roll (Awco) i1s a tribute 10 Red-
ding's skill as a producer. In addition to
th - wle diny, Keep On Talking. You
Don’t Have to See Me and Hand and
Glove are standouts. The master himself
takes o the stage on Otis Redding / Live
in Europe (Volt). Not much of a raconteur,
and threatened by a thunderous crowd,

Otus yet manages to stay in command
from start 10 hAnish. The program fea-
tares his fiest hit. These Arms of AMine,
the Rolling Stones' Satisfaction and the
oldie Try a Little Tenderness. Carla
Thomas, Eddie Flovd and Sam and
Dave help Redding out on the two vol-
umes of The Stax-Volt Revue / Live in London
and Paris (Stax). Each LP s a complete
show well worth the price.
.

Ubiquitous reed man Phil Woods is the
master chel on Greek Cooking (Impulse?).
Phil has surrounded himsell with a pis
sel ol Peloponnesian conlreres who sup-
ply the Newver on Sunday sound that
makes this album such a jov. Oud, dum-
beg and bouzouki (the last played with
hiery intensity by lordanis Tsomidis) pro-
vide the Greek backgrounds for Woods’
strictly-lrom-jazz alto. Among the tunes:
ZLorba the Greek, A Taste of Honey and
the themes [rom Antony and Cleopaira
and Samson and Delilah.

.

Chris Connor Now! (ABC) finds the long-
time songstress in a decidedly contempo-
rary bag as she turns her attentions to
tone poems of todav—Gaomn™ Out of Ay
Head, I'm Telling You Now, Nowhere
Man and Carnival. The husky throb in
Miss Connor's voice is, we are happy to
report, as evocrive as cver.

Known as a nihilistic performer who
burns his guitar onstage, Jimi Hendrix
the composer displayvs much mothod in
his madness, The Jimi Hendrix Experience /
Are You Experienced? (Reprise) 18 a power-
ful synthesis of modern music [lrom
Chuck Berry to Edgar Varese. Some
tracks (Purple Haze, Foxey Lady) arc
clecronically augmented  rhyvethm  and
blues; Third Stone [rom the Sun is a
sennabstract composition. and The Wind
Cries Mary contains more than a touch
of lyricism.

Erroll Garner, whose sound is always
Garner. has an imteresting new backing
going for lum on That's My Kick (MGNM).
bass, drums, guitar and bongos add up
to a driving rhythm section that keeps
pushing Erroll to inspired heights. Six
of the items are Garner originals; the vest
include Rodeers and Hart's Blue Moon
and the Gershwins' [t Am’t Necessavily
So. All in all, an elecritying display.

The Sound of Wilson Pickett (Atlantic) is
deservedly familiar: this volume show-
cases all but Pickert’s dancing, as Wilson
wiils on the Gospelflavored I Found a
Lowe, shatters the sound bamier on Mojo
Mamma and Funky Broadway, and slips
into the down-home Something Within
11)’(.“

-
The Hollies and The Association are
Lwo groups—one impnrwd, one domestic
—that have never been satished to rest



There’s a way to dress casually and
comfortably without neglecting the newest fashion.

There's an effortless way to coordinate sportcoats 4
with slacks. There’s a way to be certain —
of the quality of the clothes you buy. et o Z

richness of your sportclothes and pay )
from a sensible %45 for the sportcoat, | X f
a down-to-earth 520 for the slacks. ”,.oﬂ %
It’s the Worsted-Tex way. Y
Our Matchmakers, for example.
The jacket is a shaped two-button

There's a way to be proud of the %f ! .i~ 3
..\I Ny
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model with deep side vents and
hacking pockets. The slacks are AR
perfectly coordinated. b ~
Once you wear a sportcoat "‘ ; 3
and slacks combination like our /fe¥ig e g g
Matchmakers, you'll want suits ¥R % 3
and outercoats made \ 1"/ :
the same special way. ' 3 :
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For the name of the store nearest you, write !
Worsted -Tex, 2300 Walnue Serect, Philadelphia, Pa. . -
A subsidiary of Botany Induseries, Inc.
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ENJOY THE PROFITABLE
REWARDS OF COMMODITY
TRADING WITH THE ...

Commodity Exchange Bulletin

A weekly advisory service on
what to buy and sell and why.
Utilized by speculators and
commercial interests through-
out the U.S. and many foreign
nations,

1 YEAR $60.00
—SPECIAL OFFER-—
For only $5.00 we will send
you our last 3 months issues
with an accompanying profit
and loss record PLUS the next
four weeks issues which are
sent Air Mail each Friday fol-
lowing the market close.

PUBLISHED BY

National Commodity Research

& Statistical Service, Inc.
P. O. Box 516
Topeka, Kansas 66601

i

The nationwild party-drinking game that's
stimulating spree-loving guys & gals every-
where, Each dice roll creates merrymaking
galore for 2 or more. Side-splitting antics
result from screwy diversions. Play to win

but losers have all the fun. Packaged with
colorful board, pieces and easy instructions. |

P.0. Box 1222

Hollywood, Calif. 90028
RUSH me —————— Pass-Out game(s).
Enclosed is $5.95 for each game ordered.

| |
|
[ |
B name :
|
A\

Address____
City _ State _Zip
A 0 ) e G s
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on their laurels. On Insight Out (Warner
Bros.), the American sextet experiments
with a variety of vocal and instrumental
combinations on their smash Windy and
the swinging cuts Wasn’t It a Bii Like
Now, Tim Hardin's Reputation and
Wantin® Ain’t  Gettin’. The Hollies’
Evolution (Epic) takes the quintet another
step forward, as it reveals Beatles and
Stones-type  chulzpah in  assured han-
dling of such tough dittics as Carrie-
Anne and Rain on the Window. Good
fun is what best characterizes the sounds
on New Directions (Liberty) by Gary Lewis
and the Playboys and The Innocence (Kama
Sutra), the latter featuring Mairzy Doals,
their first hit, and a collection ol good-
timy numbers; to wit, Al | Ask, There's
Got to Be a Word and Whence I Make
Thee Mine. (Our only gripe 1s with the
mere 10 minutes and 41 seconds ol music
on the second side.) Despite his sojourn
m Uncle Sam'’s Army, Lewis the younger
manages to keep producing happy tunes
on the order of Girls in Love, Double
Good Feeling and Keepin® Company.

The material isn’t up to the performer
on Fronk Sinatra (Reprise). Outside of
Don’t Slecp in the Subway, This Town
(which is superb) and Johnny Mercer’s
splendid lyrics for Drinking Again, there
isn't much on tap that the Chairman of
the Board can really sink his tonsils into.
There s Born Free, but Frank's subdued
approach is not what the song needs.
Oh, yes; included on the LP is the hit
single Somethin’ Stupid, done with
daughter Nancy.

-

The Beat Goes On (Atlantic) and so does
the indefatigable Herbie Mann, who
continues to take his flute into territories
where the natives are always [riendly.
Maun's amalgam ol bossa nova, Alro-
Cuban and funk-rock is difficult to fault.
On this outing, he has the assistance of
stalwarts Clark Terry, Attila Zoller, King
Curtis and Don Friedman. Along with
the title tune, there’s The Honeydripper,
Swingin’ Shepherd Blues, Is Paris Burn-
ing? and the Alka-Scltzer theme, No
Matter What Shape, which, you should
pardon the expression, is a gas.

-

Della Reese / One More Time (ABC) was
recorded live at the Los Angeles Playboy
Club and it 1s “live” in every sense of the
word. Della, backed by the Bobby
Bryant Quintet (two tenors, (rumpet, or-
gan and drums), is a perpetual-motion
dynamo a5 she intersperses her vocaliz
ing on the winning Sunny, Thal’s Life
and It Was a Very Good Year with snap-
py patter that should make Lou Rawls sit
up and take notice.

-

Praise be that Mahler and Ives have
been “discovered™ by the recording com-
panies. Today. it's only a question ol
choosing [rom the wealth of discs avail-
able. One we've chosen recently s

Charles Ives' Holidays Symphony (Turn-
about). performed by the Dallas Sym-
phony Orchestra, with Donald Johanos
as conductor. The orchestra under Joha-
nos displays a youthlul exuberance per-
fectly suited to the unalloyed joy
abounding in the “George Washington's
Birthday,” “Decoration Day” and
“Fourth of July” movements. and a ma-
ture understanding ol Ives’ somber re-
flections in his “Thanksgiving and/or
Forefathers” Day” movement.
-

Indo-Jozz Fusions (Atlantic) is about as
exciting an LP as we've heard in a long
while. On it, the Joe Harriott—John
Mayer Double Quintet accomplishes just
what the rtle mmplies—blending Indian
and jazz instruments and musical forms
—with amazing facility. Sitar, tambura,
alto and wumpet aid and abet one anoth-
er in a fascinating tour de force.

-

Ode 1o Billie Joe (Capitol) merits an ode
to Bobbie Gentry, a young lady whose
songs sparkle with down-home (Mississip-
pi) imagery and whose haunting voice
makes it all scem real. Besides the top-
selling title ballad, prize tracks on the LP
—uwhich is enriched by Jimmie Haskell's
inventive arrangements—include a jazzy
waltz, Papa, Won't You Take Me o
Town with You, the humorous Bugs and
Sunday Best, a love song in a lovely
gIUO\'(_’-

MOVIES

The Birds, the Bees ond the [Itolions is an-
other savagely comic essay from director
Pietro Germi, whose jibes at the mating
habits of his countrymen (Divorce—Ial-
ian Style and Seduced and Abandoned)
are one part hilarity, one part horror.
Here, Germi zeroes in on a slew of adul-
terers in the town of Treviso, carcfully
scparating those whose transgressions
socicty will mnot tolerate [rom those
whose hanky-panky is protected by law,
church, Mother and a Mafia of bourgcois
wives. A tandem tale of true love van-
quished and lust trivmphant, Birds . . .
Bees firse settles the [ate ol a goodheart-
ed young bank derk (brilliantly played
by Gastone Moschin) whose only offense
is his impossible honesty. While the
prominent businessmen he knows move
in a relentess chain of marital infi-
delives, the banker falls helplessly in
love with the gigely, gorgeous cashier
(Virna Lisi) at a café¢ in the piazza. He
leaves his gorgon mate, his unattractive
children, his sham respeciability, in or-
der to Live a Liutle, only to have the
entire sociolegal establishment descend
upon him. As a police officer explains,
“To a man with his pants off, the law
is merciless” The picture might have
ended right there, except that Germi
wraps up his indictment with an episode



There is no evil in liquor.

We make a good Bourbon—Beam’s

Choice.
We've been making good Bourbon

since 1795. Sowe know what goes into it.

And what it takes.

Part of what it takes is arecipe that’s
older than your great grandfather. And
the patience to wait eight years while it’s
aged and charcoal-filtered to a perfect
smoothness that entitles it to the name

‘choice”

The result isn’t evil, its beautiful.

But unfortunately some people
handle it all wrong. They're the kind of
people who, even when they know
what's good for them, usually decide to
dothe opposite.

You're probably not one of them.

Most people arent.
But it wouldn't hurt for us to remind

EIGHT YEARS OLO. 86 AND S0 PROOF. KENTUCKY STRAIGHT BOURBON WHISKEY DISTILLEC AND BOTTLEQ BY JAMES B. BEAM QISTILLING COMPANY, CLERMONT, BEAM, KENTUCKY.

you that every man has his limit. And he
knows what it 1s.

And beyond that, he just can’tappre-
ciate the taste of good Bourbon.

With a Bourbon like Beam’s Choice,
that’s a terrible waste.

It’s like the man who ordersa double
helping of foie gras. Or a chateaubriand
for two—for one. Or three dozen escar-
gots 1n garlic butter.

When you reach a certain point,
you lose your taste for the finer things in
life. You become jaded.

And that, as any connoisseur will
tell you, 1s just about the most evil thing
you can do.
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An unfair companison between

We asked a professional photographer
to take a picture of both cars under identi-
cal conditions.

Thereby putting the Mustang at a dis-
advantage. )

Our Javelin is equipped with massive
contour bumpers. !

Unfair to Mustang, because thin blade
bumpers don’t photograph as well.

Our Javelin is endowed with yards of
costly glass. Side windows are all one piece,
without vents to break up the line.

Unfair, because Mustang isn’t nearly
SO generous.

Our Javelin has a richer, more pol-
ished look. Roof joints are hand-finished.

Unfair, because it is cheaper to make
roof joints by machine.

Our Javelin has a bigger displacement
and more horsepower in its standard 6-cyl-
inder engine, bigger displacement in its
standard V-8.

Unfair.

Our Javelin has more leg room, more

The 1967 Mustang



the Mustang and the Javelin.

head room,the backseat is a good 5 inches The preceding comparison was made
wider. between a 1968 Javelin SST and a 1967
Unfair. Mustang Hardtop, only because thisyear’s

Our Javelin has a bigger gas tank, a model was not available from the manu-
roomier trunk, a more powerful battery. facturer in time for this printing.

Unfair. We really tried to get one.

(?I(Jfll‘ Jav}ellin c%nes w.ilth a sophisti- A A M
cate ow-through) ventilation system,
wheel discs, reclining bucket seats and a Ammmg!ﬁg!!m Amg!g!gmm
woodgrain steering wheel. |

And, unfairest of all, our Javelin lists
for no more than the Mustang.

The 1968 Jaﬁeﬁﬁ SST

Price comparison based on 1968 list prices.Vinyl tops and whitewall tires optional on both cars.
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Some of the
portable people
don't know that

Toshiba is here!
(please tell them)

We make a special kind of partable. They're
created inside and out to take the jolts and jars
portable people give them.

Color TV with a brilliant, new Toshiba rectan-
pular picture tube banded to steel bands. Solid
state circuitry that stays put and performs.

We modestly claim to be the world's largest
producer of transistors and diodes for the home
entertainment field. You’'ll never see aur partable
peaple at the drug store tube-testing machine.

How about portable radios with handles that
don‘'t come off in your hands? Or sound that
won't wear out before your second set of bat-
teries. They are Toshiba Duraligned, precision
crafted to do just that.

And they are warranteed for one full year parts
and labor.

World travelers know the reputation of Toshiba,
The International One, in 130 countries. (They
write our best ads.) Now we're at most fine qual-
ity stores across the USA. No jet trip necessary
to join the ranks of the portable peaple.

So please tell the portable peaple we're here.
It'll be a nice thing to do for them and us.
Thanks.

THE INTERNATIONAL ONE




in which six of the banker's acquaint-
ances are brought to wial for their fur-
tive enjoyment ol a voluptuous peasant
airl (Patrizia Valturri) who spends one
very busy day in town. Before Treviso
can return to normal, a cardinal phones
Rome, newspaper storics are suppressed
and the farm girl's father is rewarded
with a handsome bribe, not to mention a
tumble in the hay with one defendant’s
anxious wife. A tale so tinged with un-
dertones of stag night at the zoo could
brecome thoroughly unpleasant in the
wrong hands. The measure of Germi's
skill lies in his ability to wrest prickly
truths from an altogether human come-
dv. He coaxes up the breath of life and
chokes it off with laughter.
-

Now that surfing films have proved
their box-office potency, it's a sale pre-
dicnion that, sooner or later, some entre-
prencur will decide that an eager public
awaits movies spelling out the delights of
donkey baseball and tournament chess.
Meanwhile, Ski on the Wild Side, which
might be subtitled “The Endless Winter,”
chiases staves lor a couple of spar-
kling, snowy hours. Producer-director-
photographer Warren Miller has caught
a number of the world’s flashiest skiers
(Jean Claude Killy, Nancy Greene, Art
Furrer) in gracelul passage through heaps
ol the most awesome scenery on the
phinet. To the uninitiated, a white, slop-
ing hillside of the Tasmanian Glacier in
New Zealand may look very much like a
white. sloping hillside of Courchevel,
France. or Mount Zoa in Japan. But
Miller, whose film unreels mostly in slow
moton and oltumes comes o a dead
stop. conquers the sameness with a razzle
dazzle display of wick skiing, high-
jumping techniques, slalom races and
Irequent  spills—the latter his cue for
adding quips to the commentary and,
inevitably, funny noises to the sound
track. Il a wintry landscape makes you
think of Currier and Ives rather than
Abercrombie & Fitch, Wild Side offers a
heavy dose of schussing. 1f, on the other
hand, three feet of new powder snow
under a cloudless blue sky and tempera-
tnes near zero is your definivon ol the
good life, Miller can treat you to lift
alter life after lift

-

Barbara and Bruce, a prety shopuirl
all lll al Slllill'lll}" rea l"L'S'ZI(L‘ Hg('l i, are
pleasantly shacked up in The Penthouse of
a brand-new high-rise aparunent build-
g on the industrial outskirts of a larve
English city. I's an extraordinarily “safe”
nest, because the vest of the buillding
is still empty, Bruce, you see, is mai-
ried. but not o Barbara. Into their wdyl,
carly one morning, comes “The Meter
ALan™: and thus begins the movie version
ol the English play of that title by C.
Scott Forbes. The young Britsh movie-
maker, Peter Collinson, who did the
sareen  adapration  and  direction. has

“refreshingly different”

Znglish
T eather

\.\“\t

The new, exciting scent for men—
a fresh, complelely new fragrance
note that lasts and lasts!

AFTER SHAVE $2.50, $4.50
COLOGNE $3.00, $5.00
AEROSOL DEODORANT $1.50
SHOWER SOAP ON A CORD $2.00

L conrit RUBDOWN BODY LOTION $3.00
S DEODORANT STICK $1.25

conr, R I AZHER - SPRAY COLOGNE $2.50

4 A— GIFT SETS $3.75 to $9.50

English Leather, §

e

©MEM COMPANY, INC., NORTHVALE, N.J.

neck

The Playboy Sweater, two
great looks. Continental with
its matching turtle-neck bib;
or as a leisure-loving V-neck
classic. Flat knit, finest pure

. zephyr wool in navy, wine,
gold or forest green;
S, M, L, XL sizes.
Rabbit stitched

as a subtle
insignia. The plus:

a snap-shut storage
bag. WA105,

$30 ppd.

Shall we enclose a gift card in your name?
Please send check or money order to:
Playboy Products, The Playboy Building,
919 N. Michigan Ave., Chicago, Ill. 60611.
Playboy Club credit keyholders may charge.

i
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recruited some superhb British actors to
perform the five roles: Suzy Kendall and
Terence Morgan as Barbara and Bruce,
and Tony Beckley, Norman Rodway and
Martine Beswick as their psvchosexual
tormentors, Tom, Dick and Harry. I you

-

IADE 3 EAST

: . sense @ neat morality play coming up.
l ¥ B ! i you're dead right—and in danger ol
§ | g iy ) . bemng bored 10 death as well, unless

" | e : torture, satyriasis, laggotry, bondage and

discipline are all part of your bag. For.
: once Tom and his plavmate Dick have
AFTER SHAVE _ gained entrance, they subject their vic
& COLOGNE - lims 10 a 24-hour “party” rife with flash-
- : ing knives and verbal menace. Bruce is

tied up like a package in a gay assortment
of satin ribbons while Barbara is lorced
to drink large quantities ol whiskey
and smoke pot like crazy. These ingredi-
ents induce her to submit willingly 1o a
gang bang while Bruce screams for help.
The camera omits few details of this dis-
agreeable orgy. All phallic clichés are
brandished wildly: Tom and Dick re-
1. fresh themselves. between sweaty bouts
JADE & EAST = with Barbara. by cutting slices from a
Lo Pl long, thick salami. IF things are not yet
LEHAM = = sick enough for you, held on for Harry,
AFTER SHAVE ' the female keeper ol Tom and Dick. She
makes her entrance late but impactfully,
ready for more games just when we
think we've run the gamut. The Pent-

éFDTERGSHEAiVEfrom $2.50 house is liable o set degeneracy back a
LOGNE from $3.00 = R,
SWANK Inc.—Sole Distributor [ IR EELES

.

A wordless sequence near the end of
Beach Red pleads for humanity more elo-
quently than has any American war filin
since Stanley kubrick’s Paths of Glory.
In the climactic scene, a boyish Marine
(Patrick Wolle) lies badly torn up near
his dead buddy (Burr DeBenning) and
gapes silently at a Japanese foot soldier
who is writhing in his own gore an arm’s
length away. The two auempt to trade a
swallow of water for a smoke, until an
American patrol puts an end to then
awful. murual recognition ol the bond
between them—the knowledge that they
are the fine young lodder chosen for sac-
rifice in war. The choice ol ideas may
seem a littie corny, but making it work is
hard. And by hewing 1o a cean, hell-for-
leather drmatic line, producer-direcior
and siar Cornel Wilde imbues Beach
Red with paralyzing force. Survival s
the film's dominant theme. his plot is
merely 1o dump a company of men off a
Janding craft as the first wave of a GI
assault on an encmy-hedd atoll during
World War Two. The troops curse, pray,
kill, aawl, cry, leave bits of their souls

> » o *
The splrlt of (Bralm mam‘er ar.d bodies behind and move ahead 1nch
by bloody inch. Soon the viewer, per-
- haps recoiling at first—and still detached

tantalizing . . . captivating . . . its delightful bouquet . . . deli- . lenough to note where fresh film has
Clous flavour . .. hE!{) rnake_ memorable moments I GTE!Hd L’. afé?:,f:,sw';?gé‘f’f been spliced into grainy combat footage
Marnier ffﬂl‘!_'t FFBI’ICE IS he!;! n e§teem by the world's Ieading c"if,g eh;gm{g’mg?(g“e —fnds himself helpless against a deluge
che_fs.. . Parisians |0:#E t!]ﬁlr quaint crepes SU‘ZEﬁE stands... 1oz, Grand Marnier. 1 { of evidence that this, by God, must have
sprinkle Grand Marnier liberally on crepes. Enjoy the taste of fop with whipped | Peen how it was to fight. A few of Wilde's
G.ra"d Mar_mer i C_Ot_}kfal]s, great recipes or Ina snifter after Rt CEEEm: Elegant . . . | potions scem ingenuous, despite Mod-
dinner...it has spirit! Write for our free recipe booklet. e ' ish photography that gives Hashbulb

IMPORTED FROM FRANCE/MADE FROM FINE COGMAC BRANDY /B0 PROOF / CARILLON IMPORTERS, LTD., 730 FIFTH AVENUE, NYC 10019



Maybe all you need
is half a tape recorder.

Because if you already have You can get the System Maker, Model In fact, were the largest manufacturer
a stereo system, the other half is sitting RS-766, for $149.95." If you've been looking  of tape recorders in the whole world.
in your living room. at fine stereo tape recorders lately, you know You can get a tiny Panasonic

The Panasonic System Maker is that $149.95 is practically a giveaway price. ~ portable for as little as $39.95. Or a
what the professionals call a four-track Especially when you consider that $1200.00 professional unit that goes in
stereo tape deck. the System Maker has 18 Solid State the broadcasting stations we build, if

This means it’s a stereo tape recorder devices, two precision VU meters, three- you really want to get into the Big Time.
without an amplifier or speakers. All speed capstan drive, a 7" reel capacity, Of course, the only way to
you have to do to make it whole againis  automatic power shutoff, and operates find out what tape recorder you want is
to plug it into your own system. vertically or horizontally. to see a Panasonic dealer.

And because you don't need all the But if you need a whole tape recorder We're pretty sure that you'll wind
extras, you don't have to pay for them. instead, we make a complete line. up talking to yourself that evening.

PANASONIC.

200 PARK AVENUE, NEW YORK 10017
*SUGGESTED LIST PRICE. CANADIAN PRICE HIGHER.
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Cllristian Dior

presents

EAU
SAUVAGE

virile, discreet, fresh

colosne, aftcr sl’lave and
bath essentials for men.

glimpses into the minds of Jap and GI
alike, suggesting that men on both sides
desire their women, love their children
and see beauty in blades of grass. But
there is still cogency in a reminder that
on the revolving stage ol world politics,
the perilous vellow men of 25 years ago
are currently recast as experts in origami.
Filmed in the Philippines [or a modest
S831.000, with a cast of 2300 sweat-
ing out every dollar, Beach Red has all
the action of a minor-budger movie with
major aspirations. Count this a winner
among the Wilde ones.
.

Not that anybody cares much one way
or the other, but Raquel Welch is show-
ing some slight improvement as an
actress. She talks rather a lot in Fathom
and is often audible. When she isn't, it's
sometimes the fault of the noisy planes,
powerboats and helicopters in which
she spends most of her time flecing [rom
probable disaster. As a full-ime dental
technician in St. Louis and a part-time
sky diver doing exhibitions in Spain, Ra-
quel (here called Fathom for the purpose
of a lot of dumb puns) is snatched miracu-
lously and incessantly from the jaws of
one certain death by the very jaws of an-
other certain death. Surrounding her are
three competitive apparats, one or all of
which are working for Red China to
regain a stolen art wreasure. There are
some teddibly nice British chaps (Rich-
ard Briers and Ronald Fraser); an
awfully sordid pair of international
adventurers (Tony Franciosa and Greta
Chi); and the fabulously wealthy art
collector, Serapkin (Clive Revill). Every-
body, including Raquel, is guilty ol leer-
ing at Raquel's widely bared epidermis
when they ought to be getting on with
things. But she is not promiscuous, just
narcissistic; and il she keeps rubbing her
lovely body and tossing her cunning lit-
tle head and licking her ruby-red lips, it's
certainly not because she'd welcome the
lascivious attentions of all those kinky
hoods. A girl with more savvy would
scarcely hang around with Franciosa—
lie has dyed his hair blond and wears his
shirts open to the navel. And Clive Re-
vill is hardly the boy next door: Absurd-
Iy Talstafhan, with a red beard and a
body temperature ten  degrees  helow
everybody else’s. he's always [reezing
cold in the hot Mediterranean sun. The
dialog supports the mad-camp drive of
the make-up and costumes, tending
toward limp epigrams and languid put
downs. The plot is unfathomable but
the terrain—both geographical and ana-
tomical—is nice and, in terms of gim-
micks, Fathom stoops to anything.

-

The Exterminating Angel, Luis Bunuel's
strange parable of socictal corruption, is
preceded by a neat litle statement from
the director warning that there will be
any number of inexplicable repetitions
throughout the [orthcoming narrative,

about which the audience should not un-
duly distress itself. The story concerns a
bunch of very wealthy people in evening
dress, who arrive from the opera for a
late-evening party at a palatial residence
on “Providence Street” in a large Span-
ish town. Then they arrive all over
again. An elegant dinner partv ensues.
At one point, the hostess ooes into the
kitchen and notices several sheep and a
bear milling around in the pantry.
Everybody retires to the drawing room.
A woman plays a piano sonawa; the
guests then prepare to leave. But they do
not leave. They have another dgarette,
they renew a conversation and. ultimate
ly, they streich out on sofas and the floor
and go to sleep. Next morning, they talk
about what a ball it is to stay out all
night, how [unny, how original. But it
soonn becomes clear that they cannot
leave. Days and nights pass. They have
drunk the water out of the flowerpots.
They are starving, they are stinking and
one ol the guests has died of a heart
attack and is noisomely putrelying in a
closet. Another closet full of Chinese
vases has become the local comfort sta-
tion. A pair of lovers conclude a suicide
pact with a letter opener and contribute
materially 1o the sanitation gap. All the
beautilul people have become filthy and
bestial, save a few noble souls who keep
arzuing for decency. One night. when
the more savage vicums are trying to Kill
the hapless host in the conviction that it
is all his fault, 2 woman notices that they
arc all standing and sitting just where
they were when the sonata was being
played. By great effort of will, they re
enact that scene and then, shouting hys-
tericitlly about how late it is and how
tired they are. rush out of the house. But
they end up, in the last scene, in an iden-
tical situation in a somewhat larger trap.
suggesting the cosmic trap that is man’s
fate. Ar least, that may be the message.
The movie can also be read as anti-
Church, anticapitalist or antiperspirant.

Senta Berger. wearing a nun’'s habu
to conceal her crimson  scanties  and
S7.000,000 worth of jewels, is one of the
brighter images contrived [or Operation San
Gennaro. This formula comedy displays
even beuer form elsewhere, partcularly
when director Dino Risi lays aside s
slapstick 1o scoop up color in the sueers
ol Naples. Accompanied by an American-
style thiel (Harry Guardino), Senta arnives
in the city with a blueprint for stealing
San Gennaro’s priceless treasures [rom a
crypt beneath the pawon saint's cathe-
dral. Forger the heist. It's a lelony
played as hasco in the usual manner; but
while felons are being recarnited lor the
caper. Risi's camera records a lot of rare
Neapolitan gamesmanship. In one ol his
last roles, the late Tow exudes Ltalian
warmth as a crook so celebrated that he
virnuilly rules the town from a prison
cell. And Nino Manfredi, whose cool,
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The Heublein Martini.
Its mostly gin. And strictly for the lion-hearted.

The Heublein Martini throws down the gauntlet.
It's for the man who wants his Martini bone-dry.
And icy smooth.
How do we make it? From a sterling London Dry
Gin. And just a splash of fine dry Vermouth.
— Always fresh. Always full strength. A perfect
© Lrma ol Martini—of heroic proportions.
iy Just pour over ice. And the field is yours.

Heublein Cocktails. 15 kinds. Better than most people make.
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Vivitar movie
cameras have
power zoom to
catch the action
and a giant view-
finder to follow
the action.
Vivitar
Marketed
exclusively
by Ponder &
Best: New York/

Chicago/Los Angeles
11201 West Pico Boulevard,
Los Angeles, California 90064

underwhelming style bolsters a high per-
centage of the movies made in Ttaly
these days, all bur steals the show as a
vounger scoundrel held in high regard
by the populace. The wry, rollicking
spirits at large in San Gennaro make any
sort of mischief seem plausible in a city
where law and order lose even woken
support during the TV play-offs of a
Neapolitan song [estival.
-

Had someone other than India’s Sa-
tyajit Ray (the Apu trilogy) made it, The
Big City might well be the dullest senti-
mental comedy in many a moon. Set in
Calcutta, the story dwells on the prob-
lems encountered by a placid voung wile
and mother, Arati, who decides 1o sup-
plement her husband's meager income
by sclling knitting machines door to
door. Arati’s teenaged daughter thinks a
carcer as a film star would be prelerable.
Her bank-clerk husband grits his teeth
and looks the other way. Her father-in-
law won't speak 1o her alter this outrage
against the ancient wraditions of Indian
Lamily lile. Such commonplace tribula-
tions brim with warmth, humor and
compassion, because director Ray, in his
most lightsome film to date, still displays
one ol the unique attributes of genius:
He can see the world in a raindrop, make
the smallest detail sparkle with intima-
tions ol universal wuth. The Big City
unfolds at a leisurely. almost Chekhovian
pace. Behind every scene, a symphony
of sounds—temple bells, a barking dog,
peddlers aying in the street, a radio
blaring Western music next door—plays
back the film’s major conflict in a minor
key. The old ways and the new are
clashing cverywhere; and before long,
the emergence of a strong 20th Century
woman begins to seem a significant act
of courage. Sensitively played by Ma-
dhabi Mukherjee, Arati is a piquant
heroine as she changes, ever so subtly,
from household drudge to breadwinning
butterfly. With her first pay clutched in
her hand, her first Furtive splash of lip-
stick still moist on her lips, she stares at
her reflection in a ladiesroom mirror,
startled by a small fresh gleam of econom-
ic power that says that nothing, Lord help
us all, will ever be quite the same again.

Making the New York scene ought to
be easier than sorting out the artifacts of
primitive New Guinea, but Round Trip
piles up plenty of evidence to the con-
trary. Pierre Dominique Gaisseau, direc-
tor of The Sky Above—the Mud Below,
almost never gets Manhattan's restless
natives to do anything quite right. Clum-
sily mixing fact with fiction, he has artist
Larry Rivers at hand to blow his saxo-
phone and profter advice to the lovelorn.
He has briel, uncredited appearances by
artist Marisol and poet Allen Ginsherg.
He takes some long side glances at Har-
lem, hipsters and Happenings; but he
is largely hung up on an interracial
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Convertible types, rejoice! He's built ¥
al'l'o e Shelby COBRA GT performance, han-
dling, style and safety into a Mustang

' convertible com-

has gone and done it! . 8

bar in the business. If you

don’t Hip your lid over this, you just don't Hip (unless his Mustang-based Cobra GT 2 + 2 fastback gets to you).
O Both styles are available in GT 350 or GT 500 versions. The GT 350 boasts 302 cubic inches of Ford V-8
performance with an optional Cobra supercharger for added zip. The GT 500 really delivers with your choice
of two great V-8's . . . 428 cubic inches are standard. A new 427 engine is the ultimate performance option.
O All the Le Mans-winning handling and safety features are better than ever for 1968. Theyre wrapped up in
a fresh new luxury package. And the Mustang base means an exciting price. 0 Any questions? Your Shelby

Cobra dealer has some great answers!
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¢S Shelby COBRA GT 350/500
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247, 248, 249, 250...
there are 250 breath-freshening

sprays in

WHISPER"

new aerosol breath-freshener
now at your drugstore

USV PHARMACEUTICAL CORPORATION
800 Second Ave., New York, N.Y. 10017

For The Man Who
Wants The World’'s
Most Advanced
Stereo Receiver, But
Refuses To Build

It Himself

The Heathkit® AR-15 Is
Now Factory Assembled.

Experts agree it's the world's most advanced.
All solid-state. Integrated circuits. Crystal
filters. AM/FM Stereo. 150 watts music
power. Ultra-sensitive FET FM Tuner. Pos-
itive circuit protection. **Black Magic™ panel
lighting. Also available in kit form for extra
savings. Get full details in FREE catalog.
Assembled ARW-15, (less cab.). 34 Ibs. $499.50
Kit AR-15, (lesscab ). 34 Ibs.. . .. .. ... .$329.95
AE-16 Wrap- Around Walnut Cabinet, 10 Ibs, $19.95

—
it ﬁgHEATHKIT — ey

HEATH COMPANY, Dept. 38-11
Benton Harbor, Michig n 49022
O Please send FREE Heathkit calalog
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Please send model (s)
Name e

Add
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City State. Zip
Pllces & Specifications subject to change mlhou! notice.

romance hetween an eyesiopping Negro
model (Ellen Faison) and a visiting Pari-
sian painter (Venantino Venantini), who
discuss their differences in front of every
local landmark thar might strike an ace
photographer’s fancy, from the Janis
Gallery 10 Lincoln Center to the Statue
of Liberty. Though Gaisieau’s shots are
splendidly placed, he breathes the mer-
est shadow of life into his lovers. “I want
a mink coat, travel, a real Chanel,” says
Ellen. whose Frenchman, perhaps more
interested in her color than in her cliss,
wants a Cook’s tour of Harlem 1o hear all
the Gospel singing, Soon cnough, sexual
tension is dissipated by the tight sched-
ule of sight-seeing.

-

In The Gospel According to St. Mat-
thew, Ttalian dirccter Pier Paolo Pacolini
starkly set forth an image of Jesus Christ
as a fanatic revolutionary. In his ver-
bose, vibrant film parable The Howks and
the Sparrows, Pasolini puts words and
more words into the beak of a talking
crow, who obviously expresses some of
the director’s own thoughts about com-
munism, cpitalism and Catholicism.
Humanity is represented in the film most
winningly by Toto. cast as a sort of Every-
man who ambles along the highway of life
accompanied by his son (Ninetto Davoli)
and that cheeky, loquacious bird. Toto
discovers the drawbacks of Christianity
by means of a flashback to the 13th Cen-
tury, when Saint Francdis sends him and
the boy—transformed into low-comedy
friars—out 1o proselytize their feathered
friends lor the love of God. The [riars
learn just ¢nough bird song to get their
message through, only to discover that
the hawks go right on killing sparrows.
Man’s nature is studied with similar re-
sults. Continuing their journey, Toto and
son tyrannize a [amily of impoverished
peasants, later are tyrannized in turn by
a wealthy landowner. Meanwhile, the
crow, who has mtroduced himself as “a
leftist intellectual,” exhorts them with
Marxist slogans and philosophical catch
phrases. They ultimately cat the crow
(literally, not figuratively) out of sheer
exasperation. and the scene progresses—
with some striking documentary footage
—1to the 1964 funeral of Italian Com-
munist chieltain Palmiro Togliatti. Thus
do dreams die; but mankind somehow
digests dreams, gods and ideologies and
p[od-; right along, not art all cenam where
he is going.

-

A Rose for Everyone will be remem-
bered as the comedy in which Claudia
Cardinale upstaged Brazil. Down in the
carnival city of Rio, Claudia. in the title
role, portrays a girl who flings away her
favors like so much bright confetti. “T
like to love,” savs she. “There are many
ways to love, and they're all nice.” Few
men choose to argue the point until she
meets a strait-laced doctor (Nino Man-

fredi) who sternly reminds her, “You're
running a cooperative—:ocializing your-
self.” Among the workers signed up for
benefits are a waiter, a bus driver, a TV
singer, a student, a bookdealer, a bar-
tender and a lout. The majority seem per-
fectly satisfied with their share of Claudia,
and the movie spends iself explaining
why. In a bikini, on horseback, through
gauze, under water, in a parked airplane
or on an examination table. she is a pho-
togenic marvel. Though Rose isn’t for
anyone who would rather follow a plot
than ogle a form. Cardinale watchers
will queue up without quibbling.
-

When you find vyourself screaming
advice 10 a movie heroine in peril. you
know you're secing one hell of a scary
movie. It’s like being ten years old at the
Saturday matinee again, except that
Wait Until Dark is a lot better fare than we
needed when we were ten. This is a hor
ror show for grownups, based on Fred-
erick Knott's Broadway play. cdeverly
directed by Terence Young for maximum
low-key effect. Everybody involved is
rather wnice, rather likable—even the
psychopathic murderer who kills with
a smile. The only really disagrecable
character, a selfish, dope-smuggling
model played by Samantha Jones. is dead
before the credits are off the screen.
In a taw livde pantomime sequence,
this beauteous minipusher has an an-
tique doll stuffed with heroin in Mont-
real, then rtakes the next plane for
Kennedy. On arrival, noticing a certain
dark-jacketed grecter in the crowd, she
persuades a  fellow passenger (Elrem
Zimbalist. Jr.) to take the doll off her
hands. Next thing we know, it's zipped
up in a plastic garment bag in Zimba-
list’s Greenwich Village apartment. Who
was the guy in the black jacker? Of
all people, Alan Arkin—a very dan-
gerous comic. Arkin hires a couple of
nice-guy bad guys, Richard Crenna and
Jack Weston, to help him put the snatch
on the doll. They know it’s in Zimbalist's
apartment, but they can’t find it Sud-
denly, who should come home bur
Audrey Hepburn, Zimbalists blind wife
—and the three hoods commence a series
of diabolical games designed to ger Zim-
balist out of town and 1o persuade Au-
drey to surrender the doll. The gimmick
of the title is, of course, that when the
blind girl gets wise to the menace, she
resorts to an obvious equalizer—total
darkness—a world in which she has
more manecuverability than the bad
guys. Why doesn't this silly Iady call the
cops, while she still has the chance? For
the same reason that movie heroes, when
we were ten, always said to movie hero
ines in the haunted castle, “Now, you
wait here while 1 go for help.”



PRONOUNCE IT

“Now, that’s an order.”

Michelob has been around for 70
years, but some people still find it

hard to pronounce. Actually, it doesn’t
matter. In Michelob, the only accent is
on quality. And that says it all.

In beer,

going first class
is Michelob.

ey S

ANHEUSER-BUSCH, INC. « ST. LOUIS
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‘Cricketeer coordinates wool
Saturday: How many people would plan a picnic Sunday: You dress in your bold traditional plaid

* on the beach—in November? Two, if you play your wool Shetland sportcoat by W. J. Dickey, with a
~cards right. And you're holding a pair of aces: bold matching hat, color-mated sleeveless Shetland pull-

!
|

new coordinates from Cricketeer. Like this all-wool
double breasted sportcoat in windowpane plaid
loomed by W. J. DICKEY, with color-keyed wool
slacks, about $65. Cricketeer coordinates have been
chosen as the smoothest way to brighten up a grey
afternoon date by the American Wool Council.

The American Way With Wool

over, and coordinated holiéack slacks, all for about
$80 (hat extra). You buy some bread, cheese, fruit
and a bottle of wine, and walk down the beach,
looking for a quiet, deserted spot...a picnic in
November? It take le to carry it off. And you've
got it: Cricketeer-all wool coordinates.

-

FURE VIRGIN WOOL

For free copy of “Clothesmanship” Back-to-Campus Wardrnbe Guide, write Cricketeer, Dept. WI-167, a div. of the Juseph & Feiss Co., 1200 Ave. of the Americas, New York, N.Y.
. " vioman's Shor Penia Sutoy MAJESTIC |
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Two wild new ways

Moody, mysterious Wild Moss.
Tart, tantalizing Dry Lime.
Bold new Skin Bracers created by
Mennen to come on strong.
They're as cool and comfortable
as the refreshing original.

Listen to the original Mennen theme “Brace Yourself” by Sid Ramin on Records
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thn I am visiting a restaurant with
a young lady, should I escort her to the
ladies” room and then wait 1o escort
her back to the table’>—R. M., Concord,
California.

Not unless the young lady is under six
years of age.

M}- girlfviend’s father, a dynamic
businessman and absolute ruler of lhis
houschold, tries to run her life and is se-
riously interfering with our relationship.
He gets babysitting jobs for her without
consulting her, which break up our date
plans. What's worse, he has made long-
range plans for her to take a job in an-
other city that completely disregard the
marriage plans my girl and I have made.
He behaves like an exalied potentate
whose word is law. This is ridiculous, be-
cause my girl is 20 years old. has a respon-
sible job and is capable of making her
own decisions. How can I put an end to
this interference?—D. M.. Toledo, Ohio.
You can try to negoliale a peaceful
settlement with Dad; but if your descrip-
lion of hum 1s accurale, we suspect par-
leying will prove fulile in the long run.
Enconrage your girl to leave home and
move into a place of her own; this will
be a first (and necessary) step in weaning
her away from a family situation that she
is curvently handling ineptly and that
could ultimately prove destructive of
your marviage. Keeping her own apart-
ment in shape will also provide good ex-
perience for your upcoming nuplials.

l'm confused as to the meaning of the
terms brut, extra sec, sec and demi-sec
that appear on the labels of various
champagnes. Can you define them?—
Miss B. N., Rochester, New York.

They ave all French terms that indi-
cale the amount of sweetener added to
champagne and other sparkling wines.
Brut is the least sweet (or driest); demi-
sec, the sweelest. Extra sec and sec
indicate varialions in belween. When
tippling your way from brut to demi-sec,
vemember that the dosage of sweetener
varies from company to company and
that one firm’s brut may be bone-dry,
whtle another’s may not be dry enough.

My roommate and 1 have been debat-
ing the eftects of sexual abstention. Is it
bad for one's healthi—T. M., Ann
Arbor, Michigan.

Abstinence, as such, is neither good
nor bad for the health. What does affect
the individual’s well-being are the cir-
cumstances of, and the motivations for,

his abstention. Kinsey pointed out that
men who arve physically incapacitated,
natively low in sex drive, sexually un-
awakened in thetr early years or sepa-
rated from their usual sources of sexual
stimulation  can  abstain  indefinitely
without appreciable harm. Fven when
these conditions do not prevail, if the
motivation for abslention is conscious
and rational, no harm will be done. If,

on the other hand, the moiivation is
based on guill or fear, then strong

conflicts, feelings of frustration and in-
tense anxiety will ensue. The individual
who suffers from these emotions will be
a candidate for a wide vaviety of person-
ality problems; and. since a person’s psy-
chological state has a great effect on his
physical  health, he may suffer from
psychosomatic disorders as well.

Al present I am in the U. S. Air Force,
stationed in England, and expeet to be
here for at least two more years. During
that tme, I'd like 1o see more of the
country and, in order to do so, I'm plan-
ning to buy a British sports car with
right-hand drive. However, when my
hitch in the Air Force is up, 1 hope to
take the car back to the States. Can you
tell me which states do not permit the
use of right-hand-drive automobiles?
P. I.,, APO New York, New York.

Cars equipped with rvight-hand drive
are legal in all states.

A ondertul young Catholic girl and I
have had the bad luck to fall in love
with each other. I say bad Juck because
I am divorced. T have been baptized,
though not as a Catholic: and, as 1 under-
stand it, this means that in the eyces of the
Catholic Church. my previous marriage
was indissoluble. I cannot believe that if
God is truly forgiving and just, as I be-
lieve He is. and will forgive murder or
rape, He would not forgive a mistaken
teenage marriage. My hancée wants very
much to be married in her own Church.
Do you know of any way this could be
arranged, under the circumstances, or will
we have to go clsewhere for the cere-
\ 5, Michigan.

Don’t jump to hasty conclusions about
the Churel’s view of your previous mar-
riage. The only way lo find out for cer-
lain is to go to the chancery office of
your local archdiocesc and give a priest
qualified in canon law all the facts about
your previous marriage and divorce.
(Lven many parish priests are not fully
conversant with the regulations in this
matter.) A qualified priest might con-
cetvably discover a reason the Church

Turned on!

BY NATIONAL

a completely
unique
experience

L e e Ie——"
Colt 45 Malt Liquor brings you
Wide World of Sports on ABC-TV.
LT TR TR R BT N oS

(©SPECIAL PRODUCTS DIVISION OF THE NATIONAL BREWING CO., BALTIMORE. MD.
DTHER BREWERIES: DETROIT, MICH. = MIAMI, FLA. = PHOENIX, ARIE.
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130 WATT SOLID-STATE
AM/FM STERED RECEIVER
Model TK-140U

Field Effect
Transistor

Enjoy The Difference
With
AKENWOOD

The quality tones, without distortion, mean relaxing
hours of sheer enjoyment for anyone.

No matter whether it is FM, AM or Stereo listening,

a KENWOOD model is always the best.

An important reason for the difference is due to the
unique circuitry, the KENWOOD engineers have designed.

the sound approach to gualily

KENWOOD

manufactured by TRIO corporation
No. &5, 1-chome, Shibuya, Shibuya-ku, TOKYO, JAPAN

wonld not consider your previous mar-
riage permanently binding, or he might
discern grounds for your having it an-
nulled by the Church. If not, you will
have to have the marriage performed by
a clergyman or a cwil official whose vicw
of God 1s more in line with your own.

A many years of hard work, I've
hinally arrived at the position ol execu-
tive vice-president in 2t small bhut grow
ing and dynamic corporation. Working
closely with the president has been most
instructive and rewarding, but lately our
relationship has developed overtones 1
neither wanted nor encouraged. Frankly.
this guy—though married—is as gay as
@ tree [ull of chickadees. In order to get
me, he has gone so far as to offer his
wile as an inducement. Do I quit and
throw away a great future or do I stand
firm?—F. N., New York, New York.

If your boss’ position as president of a
growing dynamic corporalion is any in-
dication, he’s a man who gets what he
wanis. Obviously, if he wants you, he’s
nol going to be pui off by polite eva-
stons. Youw'll have to put your future in
his company on the line by firmly draw-
ing one and politely counseling him not
lo cross il If he still insists that you've got
(o play for your pay, look for another job.

c:m you recommend any schools that
offer programs in the art of film making?
—C. B., Lansing, Michigan.

The best such courses auvailable in the
United States ave al New York Universi-
ty, the Universily of Southern California
and UCLA. You should also investigate
the Furopean cinemalography schools,
notably L’Institut des Hautes Eludes
Cinématographiques in Paris and the
Cento Esperimentale in Rome; the most
prestigious of all is the Lodz in Poland,
but its enivance vequirements ave forbid-
dingly strict.

N.. long ago, 1 found myself in the
highly embarrassing position of having
insuflicient funds to meet a dinner bill. 1
borrowed two dollars from the girl 1 was
with. My question is: Was I right to bor-
row from my date?—R. B, Santa Ana,
California.

Since you weve short only a couple of
dollars, it was OK o request a small loan.
If the amount had been more, you should
have excused yoursell and quietly made
arrangements with the manager of the
maitre de. For the future, permanently
tuck an exiva $10 or $20 in a corner of
your wallet as insurance. In addition,
you should carry al least one widely
accepted credit card.

A bout two years ago I began an affair
with a single girl and it has ripened inwo
a deep and mutual love. I'm a married



“Sure, | like mentho!
cigarettes, but lately “Listen.You've just got the
they taste like nothing.” wrong brand. Better have
one of my Kools.”

Come up to the Kool taste. You’ll
1 taste extra coolness every time.
You can depend on it.

T, IROWS & WHIIAMSON TORMTD CORFORATION ESRNVA T o Mk of aality s Foteroce Whobrti
o



PLAYRBOY

‘o i)

the

bare
essential

In essence: this is the fragrance
that brings out the playmate in her,
turns on the playboy in you! Half-
ounce of Playboy's own pow-per-
fume, $15 ppd. Code T200.
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and sailing. This tropical paradise offers a
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man in my late 30s, with three children.
I am not considering a divorce, and
my girl and 1 have been very careful
to keep our relationship secret. But now
the girl wants to bear my child. Physical-
ly and emotionally, I would delight in
having a child with her more than I can
say, and I don't think I'm just feeding
my cgo. But I sece many drawbacks. She
could not provide very well for the child,
nor could I sce them very often. If any-
thing happened 1o her, the child might
be adopted, and I'd never see it again.
Not onlv would the child be illegiumate
but my girl would be looked down upon
by many. Her family would probably try
to help her, but they would be deeply
hurt. She might, as an unwed mother,
have wrouble getting a job, and 1 couldn’t
help her financially without risking expo-
sure, Worse, pcrlmps, the child might be
warped by growing up fatherless. There
is no doubt that the girl wuly wants my
child and would love and care for i1, de-
spite the anticipated hardships. Can you
help me resolve my problem of wanting,
and not wanting, to give this girl my
child, when she wants it so intensely?—
M. K.. Pittsburgh, Pennsylvania.

Yowve pretty much vesolved it your-
self, by weighing the cons so heavily
against the pros. A larger problem, we
think, is the double life you are leading,
which is bound to It everyone in-
volved (including, perhaps, your chil-
dren . If yowr love for this girl is so great
and your affection for your wife so limit-
ed that you can’t bear to break up the
affaiv, we suggesi that you seriously ve-
consider your allitude toward a divorce.
Since yow're so filled with conflicling
emotions, a psychiatvist may be the one
to help you make up your mind.

Rc;ulizing that the girl I'd been dat-
ing for two vears had many attractive
friends, and wanting to date some of
them, I broke olf with her. But now,
since all of these girls are exwemely
close, none of them will go out with
me. I ended the dating relationship with
my exgirl in the nicest possible way,
with no hurt feelings; but, out of loyalty
to her, the others won't date me. What
should 1 do?>—W. B., Lincoln, Nebraska.

Start dating givls who don’t belong to
your former givlfriend’s group. This will
convince her chums that your old affair is
past history, and they won't feel disloyal
in dating you.

I 1ave heard rumors that anyone can
purchase an Italian title—such as count
or cven prince—providing he is wealthy
enough, Are these titles considered
legitimate?>—G. B., Norlolk, Virginia.
No. Legitimate litles are Dbestowed,

not bought—although affluent social
climbers have been known to use their
wealth to influence the bestowal of titles.
The situation in [Italy is described by
Lanfranco Rasponi, in his book “The
International Nomads”: “Following the
fall of the monarchy soon after the Sec-
ond World War, false titles have been
sprouting like mushrooms after the rain
(some of them, one hears. ave now reg-
istered in the tiny republic of San Ma-
vino, which makes a tidy profit from
this nebulous commerce). The various
telephone books in Ialian cities burst
with marvelously imaginative invented
knighthoods.”

SImul(I a double-breasted ([our-button)
blazer be worn with the bottom closure
buttoned or unbuttoned*—R. S., Omaha,
Nebraska.

Buttoned looks better, if you have the
figwre for it, but either way is correcl.

.l.wice recently T have been unable to
achieve an erection while attempting to
make love, in both cases with girls who
attracted me but whom I had known
for only a briel time. Untl these 1wo in-
cidents, I had enjoyed a rewarding sex
life, though only with girls whom I was
daung regularly and with whom I en-
joyed a rapport in areas other than sex. I
have also since been successful in mak-
ing love with a girl T know well and of
whom I am quite fond. Should I seck
medical advicez—]. L., Chicago, Illinois.

If it will reassure you, see a doctor, by
all means. But since you have had satis-
factory relations with girls you know
well, theve is apparently nothing wrong
with your equipment. The inability of
men lo perform with strangers is more
common than you nughi imagine and
usually stems from nothing more serious
than nervoousness. 1The tricky thing about
this type of tempovary impolence is that
the fatlure caused by nervousness ofien
leads Lo fear of fatlure the next time,
and fear of failure in intevcourse will
frequently cause precisely what is feaved.
In view of your pavticulay inhibition, the
best aduvice we can offer is, “Know thy
bedmate.”

All reasonable questions—from fash-
ion, food and drink, hi-fi and sporis cars
lo dating dilemmas, taste and ctiquette
—uwill be personally answeyed if the
writer includes a stamped, self-addressed
envelope. Send all letters to The Playboy
Aduvisor, Playboy Building, 919 N. Micht-
gan Ave., Chicago, Illinois 60611. The
mosl provecative, pertinent queries will
be presenled on these pages each month.
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PLAYBOY’S INTERNATIONAL DATEBOOK
BY PATRICK CHASE

IE AN APPETITE-WHETTING PERUSAL of this
issue’s Charter Yachting article (which
starts on page 128) has whetted your
desire for a vacation ifloat or on seagirt
isles, we can also recommend those still-
idyllic lands that dot the South Pacific.
Begin your search for an endless sum-
mer in Sydney, Australia’s most modern
mewropolis and  headquarters for the
growing set of surfers down under. Al
most all of the 30 beaches in and around
the city are meccas for microbikinied
college coeds—on vacation in January—
who fock to the shore lines in wave-
worshiping droves. Americans are still
enough of a novelty in Sydney to be
tendered  hearty welcomes; when you
mceet up with a saucy Aussie, she'll be
genuinely pleased o squire you around
her town.

Australians rival Americans as the
world’s biggest meat caters, and at din-
nertime your new-found friend s apt to
introduce you 10 “carpet-bag” (oyster-
stuffed) steak in such elegant establish-
ments as the Caprice, overlooking Sydney
Harbor in suburban Rose Bay. Dinner
done, you can next choose from a wide
variety ol evening amusements. Among
offbeat bets is The Music Hall, where
old-time melodramas are enacted before
an audience armed (by the management)
with eggs and tomatoes—and encouraged
to use them. To twop oft your evening
on the own, take in the late show at
Chequers—perhaps Sydney’s number-one
night spot—which regularly imports big-
name American and English entertainers.

To continue your Australian idyl far
from the pgladdening crowds ol Sydney,
flv 1200 miles north to the Great Barrier
Reel—where hundreds of tiny isles offer
spectacular scenery and pristine privacy.
Ample accommodation is available only
on the most frequented few: Hayman,
Heron (where the nation’s skindiving
championships are held in November),
Lindeman and Brampton. On all the
islands, the night life is friendly and in-
formal: any evening you care to, linger
at a bar long enough and you’ll probably
be invited to take part in one—or both—
ol the area’s two most satiating sports:
beer-drinking bouts and oyster-eating
contests. Throughout January, low tides
lay bare great strerches ol coral off several
ol the islands’ shorve lines; for a day of
exploratory adventure amid these eye-
dazzling formations and spectrum-stained
sea shells, ask a beachmate to take you
“fossicking”™ (reel wading). Proper attire
for the activity is a swimsuit and sneakers;
walking on coral is no treat for bare feet.
You'll sample the South Seas in a pic-
turesque Polynesian setting by fiving east

from the Great Barrier Reef to New
Caledonia and putting up at the golden-
sanded resort of Chiteau Royal just
outside Noumda, the island’s capital
Mornings at Anse Vata, a large bay near-
by, are best spent skindiving and line
fishing from a launch. At noon. vour
launch will stop olf at an umnhabited
island for a barbecued lunch of freshly
caught hsh and coconut-milk-and-rum
cockiails. From Noumca, a short flight
will take you to the Isle of Pines, named
Tor the 200-foot-high columnar pines that
make it one ol the most serenely secluded
islands in the entive South Pacific. IE
you'd like to try exotic lodgings in the
Melanesian mode, put up in one of the
grass-roofed huts at Relais de Kanuméra,
a sprawling hostelry ser on a spit of land
between two beaches.

Following an eastern route back to-
ward the U. 8., you might next opt lor a
stay in the Fiji Islands. From the port ol
Lautoka, on the main island of Vit
Levu, two  launch lines run  cruises
through  Fiji’ limpid lagoons: pas-
sengers are supplied with skindiving
cquipment for a closer look at the
teceming marine life, A glass-bottomed-
boat fleet based at Suva, Fiji's capital,
also allows visitors to view the lagoons’
underwater activity. OF the many Fiji
Islands that bid for the waveler's atten-
tion, two of the more exouc are Yanuca,
graced by the new Fijian Hotel (which
holds native feasts two mnights a week),
and Bequa, where Fijians painlessly
demonstrate the arcane art ol walking

barefoot over red-hot coals.
Alter stopping off at Samoa and
Tahiti, vou'll have completed your

island-hopping tour of the South Pacific,
American Samoa’s best-known  village,
Pago Pago, spends its days quietly im
mersed in auatic occupations and retires
carly. Tahiti, whose atmosphere is still as
romantic as when Gauguin immortalized
it, has always been the most legendary
land in Polynesia. This once-Elysian isle
has undergone rapid westernization in the
past decade, but even the collision of cul-
tures—vividly apparent when quartered
at such a contemporary caravansary as the
Royal Tahitien Hotel—intrigues the on-
looker. Be sure you sample at least two
ol the island’s gustatorial gifts belore de-
parting: sweetwater prawn and poisson
cru, small fish served raw, marinated
in lime juice. Getting home to the U.S.
presents no problems: Board a jet at Ta-
hiti's airport and in 615 hours you'll be
in Los Angeles.
Forfurtherinformation,write to Playboy
Reader Service, Playboy Building, 919
N. Michigan Ave., Chicago, I, 60611 .
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oday, the one who wears the pants

chooses the Scotch

;8 Comes the “look-alike” gen-
@A) eration—they dress alike, work alike, play

Wi alike. Now meet the Scotch they even like
® alike: White Horse. It has the taste you
just can’t argue about: either you enjoy it,
or you absolutely flip for it. Try it at home.
Or ask the Good Guy at the bar for it.
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THE PLAYBOY FORUM

an interchange of ideas between reader and editor
on subjects raised by “the playboy philosophy”

-

““THE PHALLIC FALLACY”
Congratulations on  your answer to

Neal P. Anthony’s August Playboy Fo-
rum leter concerning the size (and eftec
tiveness) of the male sex organ. A recent
cigarcite advertisement states the case
almost as well as pLavBoy did: “It's not
how long you make it—it's how vou
make it long.”

Brian McNaulty

Newton, Massachusetis

I read with interest the discussion of
the myths about a large penis. I am mar-
ried to a man with a small wand but a
lot of magic. In the past, I conducted
many experiments of my own and dis-
covered that the man with the large penis
will often not thmk it necessary to de-
velop any technique. But the man whom
nature has not blessed so grandiosely will
conscientiously develop other talents to
make himself desirable. Need I add that
such application is rewarded?

{Name withheld by request)
El Segundo, Califorma

Il reayvsoy were 1o take a poll of
women who have had sexual experiences
with more than one man, I'm sure¢ you
would learn that we derive more pleas-
wre from a penis that blls us ade-
quately than from one (as the French
ladv put it) “groping in darkness in
search of something to lean against.” All
I can say is: Before I'll play, show me!

{(Name withheld by request)
Westwood, Massachuseiis

1 have been married for 20 years and
during that time have worked in whore-
houses and as a callgirl in Adantic City
and New York City. I have performed at
stag shows and have made eight stag
films. My experience has been very di-
versified with respect o techniques and
partners. I have had white men. Negroes,
American Indians, Orientals and mem-
bers ol many other ethnie groups. 1 am
familiar with penises of all types and
sizes. In my experience, the size of the
penis has no  bearing  whatsoever on
the ultimate pleasures ol either party in
the sexual act. With the rvight attitude
and appropriate technique, both pariners
can reach orgasm.

(Name and address
withheld by request)

In the August Playboy Forum you dis-
cussed various [fallacious beliefs about
penis size. | am a voung married woman,

but Dbelore scrtling down, T sampled
quite a lew differem heds. As a resule, 1
am familiar with various penis sizes. The
viriation in size 1s actually only slight.
Most erear penises are approximately the
same length and  crcumference  (with
COTLAin exiremes bcing exceptions); yet
I never met a man who did not think
that his was ternibly small. Myths about
the effectveness of a large penis seem to
spring Irom a very common but com-
pletely unfounded insecurity.

(Name wuhheld by request)

Derroit, Michigan

In reluting Neal P. Aunthony, you
quoted Masters and Johnson's Human
NSexual Response anent the “involuntary
accommodative reactions of the vagina™
(its contraction around the penis in the
plateau stage of copulation). You should
have added that this action can also be
voluntary—as well as rhythmic and de-
lightful—if a woman trains herself. This
wias mentioned as early as the Kama Sutra
(circa 400 a.p.) and is well known among
prostitutes, as “the Cleopatra.”

Lee Gertner
New York, New York

EJACULATION AND ORGASM

Your August Playboy Forum reply to
the lewer entitled “The Phallic Fallacy”
touched upon a mauer of the utmost im
portance o me. You quote Professor
Steven Marcus as saving that the idea
that women ejaculate 15 merely a wide-
spread male [antasy. It happens that
my husband has been deriding me for
seven years because of my inability 10
¢jaculate.

Now, 1t h;upprns that I have on occa-
sion experienced a climax ol sensation-
with my skin all pins and needles—{ol-
lowed by a lecling of being dizzy and
floating. But this is not what my bhus-
band expeas of me. He [cels that the
fact that I do not emit a sudden stream
of liguid as a man does indicates that I
am frigid. I have shown him the perti-
nent passage in rravsoy, and there is
some hope that he will be convineed. But
just 10 clarify martters further for us, is
there a distinction between orgasm and
¢jaculation?

(Name and address
withheld by request)

Yes. Orgasm is the climax of excile-
ment that can be experienced by both

It’s full of firsts. The first
half-frame single lens reflex
camera in the world with a
remarkable new Through-
The-Lens light metering system.

It’s light (22. 0z), compact. Designed
with the lens somewhat to the right,
so it balances in your hand.

Its accessories fill two or three camera
bags. And range from 20mm wide angle
to 800mm telephoto.

It's so complete, in fact, that many
cameraexperts wouldn’t bewithout one.

Angling for a camera? Look at the
little Olympus Pen FT. The price is very
right. Or see the Pen FV, the FT's twin,
but without a Through-The-Lens meter-
ing system. It's even less expensive.
From every angle, it's Olympus.

OLYMPUS OPTICAL CO.. LFD., Tokyo, Japan

" OLYMPUS OPTICAL CO. Eurova), GmbH
2 Hamburg 1, Steindsmm 105,
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male and female participants in sexual
relations. Ejaculation is the sudden dis-
charge of semen that accompanies orgasm
only in the male.

HELPFUL PLAYBOY
I credit praveoy with nothing less
than helping me keep my sanity. In
my early teens, I had the notion that I
was a sex maniac. I masturbated and
was ashamed. Thoughts of sex dominat-
ed my mind. I had never been told any-
thing about sex and I thought I was
peculiar. Then I started reading PLAYEOY,
and the ideas T encountered therein
stimulated me to [urther reading. I was
especially struck by the notion that it is
the sexually deprived who think most
about sex, not those who are “getnng it.”
I came to see that my obsession with sex
was nothing but an expression of my
[rustration. that I wasn’t a maniac ol any
kind, that there was nothing wrong with
the way 1 fele
1 must confess that I still have sexual
inhibitions. In the [uture, it will be
sexual experience, rather than reading
rravioy, that will be of most help to me.
Yet I will always be grateful to rravnoy
for introducing me to a world of sanc
ideas about sex.
(Name withheld by request)
Bethesda, Maryland

PLAYBOY SEX EDUCATION

I have been reading and pondering
your June Playboy Panel on Religion
and the New Morality; it bears much
close study. I think it is a stunning con-
tribution to contemporary theological
discussion. As lar as I am concerned, it
was like the Bible and Shakespeare: a
source of many quotiations. In addition
to being valuable in its own right, the
Panel accurately reflects ideas currently
being evolved in many settings.

My own organization, the Sex Infor-
mation and Education Council of the
U.S., represents an  extremely broad
spectrum of interests: yet I feel that all
sexual-freedom groups have the same
[undamental goal. Our aim, as the Rev-
erend Joseph L. Walsh, Catholic chap-
lain of Brandeis University, said in an
article in Commonweal, is to learn how
to be human sexually.

pLAYBOY is contributing mightily to
this work.

Mary S. Calderone, M. D.

Executive Director

Sex Information and Education
Council of the U.S.

New York, New York

My wife and I have concluded that
the June Playboy Panel on Religion and
the New Morality is one of the best and
most exciting things we have ever read.
As a consequence, I have recommended
it as must reading 1o a group ol 50

girls who are preparing to teach sex
education in the public schools.
The Rev. H. Richard Rasmusson
Director, All-Student Church
Purdue University
West Lalavete, Indiana

THEOLOGICAL PLAYBOY
The June Playboy Panel on Religion
and the New Morality indicates that
rLAaYsoY is taking very secriously its
sell-assumed  responsibility to  present
and examine contemporary issues. The
church press, with @ few notable excep-
tions, carefully avoids involvement in
real problems. Until ecclesiastical editors
are willing 1o tackle a [air share of sig-
nificant questions, rravsoy will stand as
the most important (certainly the most
read) theological journal on the market.
The Rev. Timothy Hallett
The Episcopal Church at
Mankato State College
Mankato, Minnesota

HAREBRAINED CLERGY
The June Playboy Panel on Religion
and the New Morality was not complete-
ly fair, since it presented only the liberal
view. These men do not speak for the
entire church. pLaysoy’s “bunny” people
secem, appropriately enough, to have
picked the most harebrained theologians
of the day to endorse Hefner's philosophy.
The Rev. Cyril Wismar
The Lutheran Church of
the Covenant
Maple Heights, Ohio

PERCEPTIVE CLERGY

Let me commend the June Playboy
Panel on Religion and the New Morality.
A number of todays most pertinent hu-
man problems (which churchmen gener-
ally ignore) were discussed by nine of
the nation’s most prominent liberal
theologians. Their witness confirms that
the “liberal” emphasis is not confined to
any one denomination but transeends
sectarian boundaries. 1t is a spirit within
all faiths.

The panelists are to be praised, also,
for use of personal perceptions (gained
through professional counseling) as the
source ol their opinions: this is l[ar better
than a mere parroting of meaningless
traditional guidelines.  which  became
questionable the moment the pill was
developed.

The Rev. Daniel Ross Chandler
University of Southern California
Los Angeles, California

CATHOLICS AND PLAYBOY

I thought you might find this reaction
to myv November 1966 Dear Playboy
letter both interesting and informative.
Also enclosed with this note is my re-
sponse to the writer of the leuer. For
obvious reasons, I have not included the
writer's name and address.

I have tried for most of my life to
lead the life of a good Catholic—by
this I mean wo auend Mass regular-
ly. to be honest, helpful, compas-
sionate, etc. 1 ry to govern my
reading in accordance with the
Church’s desire. 1 try to avoid
“skin” books, since they are an
occsion of sin “for me.”

Recently, when I was visiting a
bachelor [riend, T picked up an is
sue of pravBoy and inside was a let-
ter [rom a Catholic priest. I have no
doubt that the Death of God article
you discuss must have been well
written and thought-provoking. I'm
sorry that I was not able to read it
However, I would like to ask you
the following questions:

1. Do you condone the reading of
praYsoy for vour fellow Catholics?

2. If you read pravsoy regularly,
are you aroused sexually, as 1 am
and as many men I know are? If so,
is this an occasion of sin?

3. Would your letter published in
PLAYBOY seem to indicate to a vast
Catholic population that such publi-
cations are desirable, since even
Catholic priests read them?

I'm totally confused. Can you
enlighten me?

I answered this letter as [ollows:

Thank you for your recent letter
of inquiry concerning my thoughts
on PLAYBOY magazine. You are to be
congratulated for taking time out to
ask for the other party’s side belore
writing him off the list of “good
souls.” T say this sincerely!

Now to get to the three questions
you pose to me:

1. I neither condone nor con-
demn the reading ol rravvovy for
my fellow Christians, be they Catho-
lic or non-Catholic. Each of us has
his own individual nature, in-
cluding a unique nervous system
and sexual make-up. Not to recad a
magazine like prLaysoy for the
wrong reason would, in my opinion,
be as inconsistent as reading it for
the wrong reason. This is a decision
each mature person must make for
himself.

2. 1 do not read pLaYBOY regular-
ly. I would be insincere if I did not
say that there are times when I de-
cide that I do not care to read a
particular issue of such a magazine.
Personally, I do not think the expe-
rience of being exposed to pLAYBOY
is necessarily an “occasion of sin”
for 1 mature person.

3. Whether my letter would indi-
cate to a vast Catholic population
that such publications are desirable
would depend on how many Catho-
lics are unthinking, without minds
of their own. There are people to
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The Facts of Life for new cigar smokers

Fnding the cigar meant for you is no different
than finding the girl meant for you. It pays to
shop around a little before you settle down.

After all, there are 15 million cigar smokers in
this country. Do you think all of them hit it off with
the first cigar they tried?

Cigars, like women, come in all sizes, shapes and
blends.

Try aslim cigar for a while. Then try a more curva-
ceous one. You and the cigar should look good together.

Then try different priced cigars. As with love,
money won’t necessarily buy happiness. A truly satis-
fying cigar doesn’t have to be a costly cigar.

Go forth, then. Play the field.

The cigar you can carry close to vour heart is right
around the corner.

A boon companion that will make the small search
more than worthwhile.

A smoke that will comfort you when you’re feel-
ing low, relax you when you’re tense.

Cigars never argue with you. Never lose their
shape. Do not pack up and go home to mother. And are
not economically ruinous.

Of course, finding the right cigar isn’t quite as
rewarding as finding the right woman.

But then again, what is? Cigar Institute of America

THE CIGAR INSTITUTE OF AMERICA, INC. 1270 AVENUE OF THE AMERICAS, NEW YORK, NEW YORK, 10020
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whom I would recommend prLayboy
for prolessional reasons. There are
those who have no interests other
than enjoyment and leisure, and if
they like the magazine and it doesn’t
present problems of a personal na-
ture for them, 1 would not discour-
age them. Again, the person should
have enough maturity and sell-trust
to decide for himsell.

These ideas are my own. not
those of the Roman Catholic
Church nor those of the priesthood.
Like you, I do not know the an-
swers to all the riddles that come up
in my life and ministry. but with
God's presence and power, 1 wry to
be honest and mature.

Father John Shechan, S. M.
Maranists
Chester, Pennsylvania

CHURCH TAX ON PROSTITUTES

You are to be commended for your
cruside on behalf of church-state separa-
tion and, especially, for printing Bishop
Pike's Tax Organized Religion (pLAYBOY,
April). As he poinms out, your Govern-
ment cxempts organized religion from
taxation amd forces everyone clse to
make up the difference, whether they
are church members or not. The situa-
tion is even worse here in Germany. We
must pay a dirca tax o the churches
that is regularly withheld from our sala-
ries. Only by sacrificing one’s privacy to
the extent of making a public declaration
of atheism before a registrar can one
avoid the tax. No German politician—
not even Hitler—has ever dared challenge
this exploitation ol the people by the
churches.

Amusingly enough. there was a small
controversy on this score recently, when
it was ruled that prosurtutes along with
other workers are subject to income taxes.
Several people protested the church's
living off the carnings of prostitutes,
saving that this is pimping, without
even performing the services that pimps
traditionmally perform for their girls. In
only a few states has the church refused
to accept taxes from  prostituies. The
[uror has died down, however, and
throughout most of our Federal Repub-
lic, the church goes on dipping inio
evervbody's salary, including that ol the
whores.

Heinvich Baum
Munich, Germany

THE SPICE OF VARIETY

My husband and 1 have had experi-
ences similar o those of the Allentown
woman (The Playboy Forum. July) and
we. 1oo. have lound them helplul in add-
ing life 1o a tired marriage.

I was a l6vearold virgin when T
married, and my husband was 29. Alter
two years ol marriage, we both realized
that we were not really enjoying sex, On

holiday, we met an older couple and,
after my husband confided our problem
to them, we swapped partners for the
night. It was my first experience of being
desired and taken without love and of
surrendering fully to sexual passion. My
partner was far [vom disappointed with
my enthusiastic participation.

Alter the holiday, my husband and I
setiled down happily with a new under-
standing of each other and fewer inhibi-
tions. We met with the other couple on
several subsequent occasions, but we be-
gan to be alraid that our attraction to
them might cause our own muriage to
break up. We both agreed that the solu-
tion to our need to enliven our marriage
was occasional sex without involvement.

With my husband’s permission. 1 now
frequently pick up a parner for the
night. It is not difficult in London,
of course. 1 choose a plush hotel bar,
pick out someone nice and encour
age him. A drink, a chat and an exciting
mutual seduction follow. Afer these ad-
ventures, I go home a new girl, eager to
repay my husband for his liberality and
looking forward 1o another episode soon.
We have openly discussed my surren-
ders to strangers. and my hushand’s
ardor and consideration are noticeably
greater. I, ol course, have encouraged
him 1o seek a one-night bedmate when
he feels the need.

We agree with vou that this solution
would not work for most marriages; but
it has been perfect for us.

(Name withheld by request)
London, England

DIVORCE: AMERICAN STYLE

Perhaps Frank Bemus' enlightening
August Playboy Forum leuter advocating
divorce reform will spur both victimized
clients and fairminded lawyers o ac
tion. The present legal concepr that re-
quires that one ol the parties be proved
at fault compels evervone sceking a di-
vorce to rig some sort of grounds. based
on half-truths and evasions. This plays
into the hands of vindictive spouses and
sours even amicable divorces.

Whether or not one believes that di-
voree is moral, it nonetheless occurs. It is
a sad reflection on our judicial system
that the laws governing divorce continue
to be unjust and unrealistic.

Judith Shellabarger
Red Bluff, California

THE TRUTH ABOUT DIVORCE

There is a mixture of good sense and
naiveré in Frank Bemus' letter entitled
“Divorce: American Style.” I agree that
a court battle is the worst possible method
of resolving the many issues involved in
a marital breakup. It is true. oo, that
some lawvers will encourage litgation in
order to earn high fees, without consider
ing the potential damage to the families
mvolved in the suits.

However. most good divorce lawvers
try to achieve a reasonable settlement.
But when husbands and wives will not
voluntarily compromise, even the good
divorce lawver must take the case 1o
court. The divorce manual recom-
mended by Mr. Bemus, which would
point out that peaceful scrlements are
wiser than court battles. might be help
ful—but how does once ger people to
read and follow such a manual? I know
how difficult it is, since I am the author
of the wellreviewed and rarcly rcad
The Truth About Diwvorce.

Mr. Bemus recommends state-operated
family arbitration centers as a way of
keeping marital disputes out ol court.
This would be an unnecessary burden on
the taxpayer, since, in most cases in
which it is possible, these disputes are
already seuled outside of court, with
lawyers as mediators. The disputes that
cannot be settled by lawyers will not be
settled by arbiwration, cither: These are
hard-core cases of umeasonable, embit-
tered spouses, who will not compromise
the settlement terms to which they think
they are entitled, or the small minority
who titke the view, “Over my dead body
will 1 grant a divorce.”

Changes in divorce laws are certainly
necessary.  Under most  present  laws,
couples cannot setile issues such as sup-
port, custody, visitation privileges and
property  rights  between  themselves.
They must establish in court that one ot
them is guilty of some marital fault. This
ritual is thoroughly unrealistic. IF a hus
band and wile have decided upon a di-
vorce and have settled their diflerences
by way ol a separation agreement or
property settlement, a  divorce should
follow as a matter ol course upon ap-
plication of both parties, through a con-
semt decree granted by a court. If the
court has some doubt with respect to the
wisdom of a marital breakup. it should
call upon experts such as those recom-
mended by Mr. Bemus (psychiatrists,
marriage counselors, social workers and
the like). Bue il, despite the efforts of the
experts, husband and wife are firm in
their decision o dissolve the marriage,
the court should accept the inevitable
and grant the divoree.

Only in embittered situations is the
destructive and  expensive divorce pro-
ceeding criticized by Mr. Bemus nec
essary.  While umnsatisfactory. in  such
sttuations it is the best that can be done.
The human mind has not yet invented
a means of satisfying two people whose
desires are mutually exclusive.

Monris Ploscowe
Auorney at Law
New York, New York

A former New York Cily magustrate,
Morris Ploscowe is presently in private
practice and teaches family laiw al New
York University, He is also the author
of “Sex and the Law™ and “Crime and
Criminal Law."”




Turn life into a perpetual holiday with
Trav-L-Bar, the carrying case that
makes every potable totable. . Closed,
it looks like fine hand luggage.
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That's Trav-L-Bar—9 models,
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THE NONMARRYING KIND

Much of current premarital-sex discus-
sion misses the mark. To discuss this
question in terms of “before marriage™
assumes that marriage is planned for
some future date. In many relationships,
this is not the case.

Our society is based on marriage and
the Lamily unit: yet lor many individuals.
these time-honored insututions do not
provide a suitable framework for happy
and productive lives. This fact will have
to be recognized before any really fruit-
ful weighing ol the pros and cons of non-
marital intercourse can take place.

Dan Mabburtt
Price, Utah

THE HETEROSEXUAL MENACE

I have just read the June Playboy Fo-
rum letter condemning |. Edgar Hoover's
firing of an FBI agent for having a girl in
his apartment overnight. It is clear to me
that Mr. Hoover's action was in the in-
terest of security, not morality. and that,
therefore, it was entirely justified.

Patrick Cunningham
Adanta, Georgia

It may be clear to you that Mr. Hoo-
ver's firing of the FBI clerk he wasn't an
agent, as you assert) was in the intevest
of security, but it doesn’t seem (o be
clear to Mr. Hoover. An edilorial in The
Nation had this comment to make on
the case: “This has nothing to do with
security; it is solely a question of morality.
A spokesman for the Bureau says: “1We
have hundreds of young men  and
women coming to work for the FBI in
Washington. We must be sure that their
parents can be confident that they and
their colleagues ave living under exem pla-
vy conditions.” .. . A letler signed by Mr.
Hoower was handed to Mr. Carler dis-
missing him for “conduct unbecoming an
employee of this Bureau.””

CALIFORNIA SEX REFORM

While prudes ny to distort Helner's
words by accusing him of “shallowness.™
“hedomism,”  “materialism.”  ewc..  the
basic common-sense foundation of The
Playboy Philosophy is, step by step,
changing our socicty for the beuer.

Here in Califorma. a panel ol experts
has been busy drawing up a revised sex-
ual penal code to be submitted o the
state legislature. The primary intent of
the code is 1o restrict criminal penalties
10 lorable acs and seduction of children.
leaving all acts of consenting adults out-
side police jurisdiction. Arthur H. Sheny,
former assistant attorney general and now
professor of law and criminology at the
University ol Calitornia av Berkeley. is
the project director. and he explained the
thinking behind this new code n a recent
San Francisco Chronicle story:

Private consensual sexual conduct
between adulis is, in fact, almost
never [prosecuted]  under  current
criminal law.

The extreme difficulty of detect-
ing such conduct conduces to unde-
sirable police practices on the rare
occasions when the law is invoked.

Rarity of enlorcement creates an
acute problem of arbitrary and
discriminatory police and prosecu-
tory discretion.

Widespread knowledge that the
law is violated with impunity by
thousands every day creates disre-
spect for law generally.

There 15 substantial evidence that
the moral sense ol the community
no longer exerts strong pressure for
the use ol aiminal sanctions i this
arca.

The theoretical availability of
criminal sanclions creates a situa-
tion in which extortion and, on oc
casion, police corruption may take
place.

There is no evidence that any of
the accepred goals of criminal pun-
ishment are served by proscribing
such conduct.

All of these arguments were presented
in The Playboy Philosophy when Helner
discussed our sex laws. T don’t know to
what extent Prolessor Sherry and  the
others on this panel are consciously in-
Huenced by Hefner, but I am convinced
that such plain talk on a previously taboo
subject would have been delaved 20 (or,
perhaps, 50) years longer it pravsoy did
not exist.

Andrew Wacker
San Francisco, California

GROSS INDECENCY

In line with pLavsoy's crusade to have
the sexual behavior ol consenting adults
legalized, you will be interested 1o hear
that we had a precedent-making  case
here in Manitoba. A husband and wile
were  dragued  before  Magistrate  Tan
Dubienski.  charged  with  “gross in-
decency.” Tv appears that four policemen
had gone to the home ol the couple in
question o execute a liquor warrant.
Peering through the sniall Iront-door win-
dow, the lour stalwart defenders of law
and order were horrified 1o observe a
crime against the state occurring in the
kitchen—the wile was performing fellatio
upon the husband.

Magistrate Dubienski cleared the ac
cused, saving  that there was no real
crime. because both partners had agreed
to the act, and they were not exhibition-
istic, since they “could not have antici-
pated the peering detectives.”

Sanity, obviously, 1s hnally beginning
to appear in the interpretation of our
sexual laws. Perhaps the day will arrive
when any prurient detective who admits
that he peeped through a window at the
private acts of husband and wile will
himsell. quite properly, be arrested for
“gross indecency.”

Timothy Shea
Winnipeg, Manitoba

ENDING SODOMY FACTORIES

In view ol PLAYBOY'S interest in prison
reform. we thought you might like 1o
know about a pioneering project planned
by the Saskatchewan provincial govern-
ment. Families ol prison inmates will
be integrated into a program to rcha-
bilitate convicts and will be allowed to
stay overnight with prisoners. Special
facilities will provide privacy for normal
conjugal relations between the prisoner
and his wile. In the pilot phase ol this
family-thevapy scheme, a spedial struc
ture will be built at one of the provinee’s
correctional institutions. Initially, the fa-
ality will consist of two self-contained
suites that will provide living accommo-
dations for two families at a ume.

This pilot program will, it is hoped.
develop into an entirely new approach 1o
the treatment of prisoners and will be-
come an integral pare ol all of Saskatche-
wan's  penal  rehabilitition  programs,
since its benefits would be manifold:
Such a program would mprove prison
morale and lessen ensions. dearease the
incidence of sexual abnormality in prison
and help the inmate maintin his status
as a Tamily member.

Doug Ewart
Byron Howard
Moose Jaw, Saskatchewan

A program permitting maried prison-
ers (o visit wilh their wives twice a month
i privale quarters has been in effect for
many years in the Aississippr Stale
Penitentiary at Parchman. The program
works smoothly and is thought by prison
officials 1o alleinate sexual problems for
at least some of the immates and fo
contvibute to rehabilitation and  good
morale.

OBSCENE ATROCITIES
For vour collection of imbecilic cen-
sorship actions: Vice-squad policemen in
Melbourne recently seized 85 copies of a
pacifist pamphlet. “Amcrican Atrocities
in Vietnam,” alleging that the descrip-
tions of some atrodities were obscenc.
George Wallace
Melbourne, Australia

AUTHORITY AND BRUTALITY

Some ume ago, the Cleveland Plain
Bealer van an item about a North Ridge
ville High School givt who was paddled
by a male 1eacher while being held by
three other teachers. A subsequent news
item confirmed the paddling and said
that the principal of the school had “ap-
proved the action of four teachers who
paddled a 16-year-old girl last Friday™”
because “the girl had been a disciplinary
problem numcrous times.”

Within a month. the same newspaper
published a story noting that a local
Negro civil-rights leader had called ol
threatened marches into  several sub
urban white communities beciuse such
marches would only result in violence,

(conlinued on page Fofl)
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ESQUIRE SOCKS
GUARANTEES IT WITH
SLIP-NOT 93.

Anklet—$1.25 Mid-calf—$1.50 Over-the-calf—$2.00

“If they fall down before they wear out, Slip-Not 93 and other Slip-Not styles
we'll replace them free.” No other sock at fine stores everywhere.
has a guarantee like that. But what other Slip-Not by
sock comes in 3 different lengths and lots

of colors. You’ll fall for Ban-Lon® Esquire SOCkS®
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The Sony for Sun-Lovers

If you're a person who hates to stay in-
doors watching television on a bright
sunny day, we've got the perfect set for
you. Because with the all-transistor Sony
Sun Set, you can go outdoors and watch

television on a bright sunny day.

The secret is the screen. Instead of a
conventional white screen, the Sun Set
has a special black screen that cuts down
the glare. Which means that the picture

won't fade out unless it's supposed to.
And since it plays off AC current as well
as rechargeable batteries, there's nothing
to stop you from going indoors and watch-
ing the Sun Set after the sun goes down.

The Sun Set

©1967,50NY EORP,




ou don't get to Italy
every weekend.

Catch it
while you Rome.

TRADEMARE

Catch it all —the Forum, the fountains, the girl from Another good thing. Kodak service and Kodak flm
Firenze. Catch them for sure with a Kodak Instamatic to match your Kodak camera are available wherever
camera. you go in the free world.

You load instantly. Just drop in the film and shoot. Join all those millions of people who are clicking

away with their Kodak Instamatic cameras.
Pick one up at your Exchange or Ship’s Store.

And you always know what you’re going to vet—
preat pictures, roll after roll. Color snapshots.
Color slides. Black-and-white snapshots, too. Then don’t spend a weekend in Rome. Save it.

Kodak Instamatic cameras
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At the end of a great day,
the taste of

a great Kentucky Bourbon It S an
Old Forester
kind of day
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Nobody can really describe ‘Intimate’ but
every woman knows it by heart. It’s the
loved one . . . the lasting one! Cherished as
one of the world’s 7 great fragra

it scents a whole series of golden

great Perfume from Paris. Exquisite

Mist in filigree. Superfine Bath Powder.
Sumptuous Gift Sets. Alldazzle-wrapped by
Revlon, to give her a rich girl’s Christmas!
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When she sighs .
and calls you Baby Face,
be sure youve

shaved with Rise.

No rough stuff, please. Scratchy beard and all that.
Play It smooth. Millions of saturated moisture bubbles
In Rise Lather soak whiskers soft. Rise lets you

shave right to the skinline—without irritation.

How about it, Baby Face?

Rise® Regular, Heavy or Menthol




The crsphah taste of the Northland!
New IEM Menthol Tall. *. 100 millimeters tall.
Taller than king size.\" .,
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PIONEER’S SOLID STATE SX 1000TA g
SENSITIVITY FOR SENSITIVE PEOPLE

*Highly praised by leading’ impartial reports, the Pioneer SX-1000TA
AM/FM multiplex stereo receiver offers you qualities that are mot
matched by more expensive receivers. *The SX-1000TA keeps distortion
to a very low 0.5%. FM reception is super-sensitive: 2.0 microvolts.
Output high: 120 watts. Reproduction range wide: from 20 to 60,000
cps. *The SX-1000TA is beautiful to listen to and handsome to look
at (with or without the optional wood cabinet). Visit your nearest
dealer for a denlonﬁtmumsoon.

And while you’re there > lis L to a _
solid state SX-300T, the Pioneer A]y /EM multiplex
stereo receiver that mes you 40 watts of excellent
music, even with large speaker syst'é'ms. Economical,
well-engineered ersat.lle and good-looking ... Both
from Pionee e world’s largest maker £ loud-
speakers. W also pr -_,.;.___.-- quality am °rs, turn-

PIONEER ELECTRONIC CORFPORATION

15-5, Nishi 4.chome, Omori, Ota-ku, Tokyo, Japan Cable Address: PIONEER TOKYO

(LD PIONEER

#*PIONEER authorized service agents in South t Asia [] Wo Kee Engineering Ltd., Shop “T" Hong Kong Mansion, Causeway Bay, Hong '/
Kong [ Hwee Send & Co. 295 Beach Road, Singapore, 7 [ Central Trading Co. 677-681 Chakrapetr Road, Wang Burapha, Bangkok, Thailand -
Pioneer equipment is available in Asia at the Army & Air Force Exchange and the Navy Exchange. -

In Europe, through the European Exchange System. Also available by mail order. .

¥ Write your name and address and return with this coupon to PIONEER TOKYO. We will send you a free brochure. LITEIETRET



The coolest’ way
in the world to say
17 ‘Merry Ghristmas, darling!

"Aquamarine’ is the romantic Revlon
bouquet that lasts and lasts, never loses
its special charm. You can give this
cool, fresh, fun fragrance in endless
ways. Long-lasting Cologne and delicate
Eau de Toilette. Sparkling Spray Mist.
Luxurious soap. Superfine Bath Powder
and splendiferous Gift Sets. All ready-
wrapped in shimmery blues, greens and

golds, tomake the givingbeautifully easy!
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This glass of Ballantine’s contains more
varieties of Scotch whisky than you'll find in
all the bars on the Queen Ehzabeth

The Queen Elizabeth is a well-stocked ship. It has
27 individual Scotch whiskies in its bars.

But Ballantine’s does better. It has 42 individual
Scotch whiskies in every bottle.

Why 42 ? Because that’s what our recipe calls for.
When old George Ballantine perfected the recipe for
this superb Scotch over a hundred years ago, he
specified 42 particular Scotch whiskies. It worked
then, and 1t works now. We wouldn’t want to change
the smooth, light, mellow flavour that’s become the

standard for Scotch drinkers throughout the world.
We wouldn’t want to tamper with success.
If vou haven’t yet tasted this subtle blending of
whiskies gathered from the highlands and lowlands

of Scotland, taste Ballantine’s soon. %_3
We can think of at least 42 good reasons why # 9

rou should.

¥y 19;,@,,%

The more you know about Scotch, the 5}; '
more you like Ballantine’s.




PLAYBOY INTERVIEW: MlCHELANGELO ANTONION[

a candid conversation with italy’s master

As the creator of such meticulously
crafted and psychologically penetrating
films as “L'Aoventura,” * Red Desert” and
“Blow-Up,” 55-year-old Michelangelo An-
tonioni has carned a lofty but controver-
stal niche among cinematic chroniclers of
the problems that beset modern man.
With an intellecival’s detachment and a
prophet’s conviction, he has exploved the
alicnation of man in a depersonalized
world, the fragility and ambivalence of
his emotions and, above all, the imperma-
nence of his love. Gaunt as a Giacomeltty
sculpture, Antonioni himself presents a
mask to the world. He clains to have lii-
tle intevest in malervial vewards, still less
in critical acclatm  or abuse: but he
is no siranger lo affluence—nor to the
world of spivitually bankrupl overprivi-
lege inhabited by his lonely characters.

The son of a successful industrialist,
he grew up in the quct Po Valley city
of Fevvara, winning egional tennis
championships and carning a degree in
ceconomics and commerce. But he was
already incubating a personal vebellion
against provincial, middle-class wrerchant
life and a passion for the cinema thal
mspied a pilgiimage to Rome. After
gaining some experience as a film enitic,
he attended the Rome Experimenial
Filin Center, selling his tennis trophies
to keep from stavving, until finally he be-
zan lo meel and work with the divectors
who were making names for themseloes
—Roberto (Open City”) Rossellint, Giu-
seppe (“Bitter Rice”) De Sanlis and
Federico (“The White Sheik’) Fellini,
among others. After a term of military
service, abbreviated by the liberation of
Rome, Antoniont launched his career as

a direclor with a series of striking docu-
menltaries, which led to his first feature,
“Cronaca dt un Amore,” in 1950. Dis-
salisfied  with  the earthy sociological
approach of necorealism, Antoniont here
preoccupied himself with the ways in
which external veality shapes—and warps
—the psyche, producing a haunting and
poctic fim that the critics prompily char-
acierized as “interior neorealism.”  Set
amid post-War Milanese high society, it
detailed the collapse of an extramarital
romance, destroyed by guill after the
woman's hwsband—uweho had been marked
for murder by the conniving couple—
unexpectedly dies.

Thus began Antonioni’s somber psycho-
analysis of 20th Century life, in all its
complexity and anonymity. His suceeed-
ing films weve suffused with a deepening
fatalism. Self-destruction was the theme
and denouement of both “Le Amiche,”
which Antonioni made in 1955, and Il
Grido,” completed two years laler. Against
the background of industrial Turin, “Le
Amiche” illuminated the stilted and
superfictal lives of a clique of wealthy
women who loy with one another's
decpest emotions uniil one of them final-
ly commuts suicide. In Il Grido,”" an
tinevant mechanic fathers a child by a
marricd woman; when she rejects him
after the death of her husband, he
searches, with his daughier. for a new
life; frustrated at every turn, he cventu-
ally throws himsclf off a water tower.
The fillm paints an insightful but desolate
picture of man in the Machine Age,
rendered weak and rootless by the im-
personality of lis environmeni.

But the film that marks Antonioni’s

of cinematic anomie

coming of age as a dirvector is “I." Avien-
tura” (1960), the first of a cynical
series about love among the afflueni. It
begins with  the disappearance of a
wealthy Roman givl whose lover, Sandro,
and best friend, Claudia, begin a frenzied
search for her. Soon they are lovers,
however, and the missing givl is for-
golten. Bul as they wander through the
pleasure-filled svorld of Riviera resoris,
Sandro pauses lo accept the iwares of a
prostitute.  Discovered by Clandia, he
can only protest lis fraidiy; to absoloe
hevself of zuilt for her own betrayal—of
her lost friend—she vesignedly forgives
him. Thus fidelity and love itself have
succumbed to ennui.

The next film in the “La
Notte,” covers a day in the life of a
long-marvied and stll affectionate—but
loveless—couple. Grovanni, a successful
novelist, circulates i the world of Mila-
nese cultuve; Lidia, disitlusioned by his
ebbing spiritual rvesources, accompanies
fim on a wsit lo a dying frend, lo a
publication-day cocktail party, then lakes
a lonely walk through the places wheve
they once lived, scarching for tine past.
That ecvening, they go—separaicly—to
a marathon parly groen by a wealthy
induwstrialist, wheve Grovanni makes a
halfheavted attempt to seduce the host's
beautiful daughter. Toward dawn, Lidia
scornfully confronts him with a passion-
ate letler he had written to hey years
before, Ignoving the letler's implicalion

that he has since become emotionally,
if not sexually, tmpoteni—he makes love
to her, but with a clitlling new realization
of his cwn psychic isolation. Mamage
has kept them united in body but not

.'n“l'l‘d’.'i,

“We are loaded down with stale stuff—
habils, customs, attitudes already dead
and gone. The strength of the young
Englishmen in “Blow-Up® lies in their
ability to throw out all such rubbish-”’

“When I look inio the sky, the color of
insects, snow crystals, I don’t need God.
Perliaps when I can no longer look and
wonder, when I believe in nothing—
then I might need something else.”

“The public buys ‘art’—bui the word is
drained of meaning. The old instvuments
of judgment. the old aesthetics, are no
longer of any use to us—so much so that
we no longer know what’s beautiful.”
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in spiril, and their only reason for staying
together is hknowledge of each other's
needs.

If lovers are doomed to infidelity and
if marriage must lose ils meaning, is
there walue in any human conlact?
“I’Eclisse” Antonioni’s next film, an-
swered  this question with a solering
portrayal of a young woman’s melan-
choly conclusion, after (wo unsatisfactory
affairs, that men are islands and that true
communication is impossible; attempls at
constancy in love only hasten its de-
mise. Antonioni ended the picture with
a remarkable silent sequence. seven
minutes long, in which the camera ex-
ploves the streels and buildings of a
futuristic Roman suburb—a stark symbol
of a bleak and sterile heveafter.

Antonioni’s first color film, the subtly
shaded “Red Deserl,” concerns the futile
search of a woman, whose husband is
loo preoccupied to care aboul her, for
reassurance in the arms of another man.
After this self-diminishing transgression,
she wanders aboard a ship and explains
to a sailor she happens to encounter, in
an extended soliloquy, that she must
relurn to face the responsibilities of her
life. Despite the tragic tone of the end-
ing, Antonioni seemed to be saying that
acceptance and flexibility are the hkeys
to survival in a shallow, shifting world.

Hawving dissecled—and interved—Italy’s
“decadent” middle class, Anlonioni was
restless for a change of scene. A wvisit
with Monica Vitli in England two years
ago exposed him to “swinging London,”
where  youth radically  recasting
Britain’s stufly pipe-and-slippers image.
The vesult was “Blow-Up,”" a film that
dazzled and shocked both critics and
audiences around the world. The prolago-
nist is a successful young fashion photog-
rapher who occasionally sallies from the
pop-op fantasy world of his studio to go
slumming for socially pertinent candid
shots in the “real” world. While enlarg-
ing prinis of a couple in a public park,
he suddenly discovers thal he has ve-
corded what seems (o be evidence of a
murder. But when he seeks counsel from
his pot-smoking friends, he finds that to
them the wmurder of a stranger is lo-
tally insignificani. Dejeciedly wandering
through the park—after discovering that
the body has been spirited away—the
pku!ogmphm‘ meels a group of students,
their faces painled white, who ave play-
ing tennis with an imaginavy ball. He
joins their game. Moval: Reality is what
ane chooses to believe s veal.

In projecting this personal reality on
the screen, Antontoni has discavded the
standard film clichés, striving instead
for the sleek, unclutiered look, the un-
fettered flow of action, the almost

TN

ascetically understated dialog and emo-
tions that ave essential to his cerebral
cinematic  style.  While  this  unique
“aorammar” of the cinema, like Ius dark
thematic  preoccupations,  has  always
been controversial, critical debale  has
never been morve animated—or divided
—than over the “meaning” of “Blow-
Up.” why he chose 1o shoot it i English
and in London and why its mood of
passionless abandon is in such sharp con-
trast to his earvlier, more somber works.

In the hope of learning the answers to
these and many other questions about
him. his art and his anomie, we decided
to approach the elusive 11 Dottore with
our request for an exclusive interview.
His reluctance to see the press and his
monosyllabic evasiveness when cornerved,
are legend; but after move than a month
of pursuit by telephone, cable and mail.
he finally consented to talk to interviewer
Curlis Pepper in Rome—but only sub-
ject to the most stringent stipulalions.
He insisted on approving not only the
manuscripl but the pictures as well: “I
have no desire to have monstrous photo-
graphs of me floating around.” he wived.
Of 176 shots we took of him, he vejected
all but 25, most of which showed lhim
with his mouth shut. with his hand
significantly covering his mouth or with
his face wreathed in a mirthless, inap-
propriate smile.

Qur conversations with him took place
in Iis modest. book-strewn apartment on
the periphery of Rome, across the river
from the elegant Pavioli district that has
spawned the protolypes for many of his
world-weary chavacters. On  the floor
above, not coincidentally, lives Monica
Vitti, the coolly seductive blonde actress
who has long been the maestro’s leading
lady in private life as well as on the
screen. Antonioni answered our ques-
tions with veiled vestraint, tnadvertently
punctuating his remarks with the facial
tic e has been afflicted with since youth.
The first version of the interview, which
we senl fo lim for correciions, was a
spare, impressionistic yel compelling por-
trait of this enigmalic man: althongh i
was far from a rvevealing document, he
felt he had confessed “too much” and
wived thal he was unhappy with the in
terview and nceded time to corvect il
The “correcled” copy was cul to thiee
quarters of iis original length, and what
remained was sevevely modifed. In sublly
shaded tones of gray. Antonioni had
succeeded in communicaling how non-
communicalive he really is—but this veil
of mystery is both Antoniont’s public
image and his chosen reality, in his life
as i his films. In his assiduons effort (o
remain hidden behind it we feel that he
may have drawn it aside; but one can’t
be sure, for the man glimpsed behind it

—like the “inner meaning” divined by
critics in his multileveled films—may
simply be another mask. The reader,
like the viewer. must decide for himself.

PLAYBOY: Your last film, Blow-Up, was
shot in London. Were vou wryving to avoid
censorship troubles in Italy because ol
its erotic scenes?

ANTONIONI: T'he eroticism has nothing o
do with Blow-Up. There are some scenes
where you see nudes, but these are not
what's importanmt in the flm. Ialian
censors have passed it with very litile
cutting.

PLAYBOY: Was it intentional, in the scene
where the photographer has an  orgy
with the two gitls in his swudio, that
pubic hairs appear visible?

ANTONIONL: I didn't notice. If you can
tell me where, I'll go and look.
PLAYBOY: Do you feel that moviemakers
should be free to depict total nudity on
the screen?

ANTONIONI: 1 don’t think it’s necessary.
The most important scenes between a
man and a woman don’t happen when
they are naked.

PLAYBOY: Is there anything you think
shouldn’t be shown on the screen?
ANTONIONI: There can be no censorship
better than one’s own conscience.
PLAYBOY: What made you choose Lon-
don as the setting lor Blow-Up?
ANTONIONI: 1 happened to be there by
chance, to see Monica Vitti while she
was working in Modesty Blaise. 1 liked
the happy, irreverent atmosphere  of
the city. People seemed less bound by
prejudice.

PLAYBOY: In what sense?

ANTONIONE: They seemed much freer;
I felt at home. In some way, I was
impressed. Perhaps something changed
inside me.

PLAYBOY: How?

ANTONIONI: I'm no good at understand-
ing mysell. But those things 1 knew
before that interested me now seem o
limited. T feel I need other experiences,
1o sce other people, learn new things.
PLAYBOY: Was it difficult working in a
foreign country?

ANTONIONI: Blow-Up had a rather spe-
cial story, about a photographer, and 1
followed the work of some of the more
important ones, which made it easier.
Also, he moved through a limited envi-
ronment in London—a minority but elite
group of swingers.

PLAYBOY: Apart [rom its setting, how
does Blow-Up difter from your previous
films?

ANTONIONI: Radically. In my other films,
I have tried 1o probe the relationship be-
tween one person and another—most ol-
ten, their love velationship, the Tragility
of their feelings, and so on. But in this
filin, noune of these themes matters, Here.
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the relationship is between an individual
and reality—those things that are
around him. There are no love stories in
this film, even though we sce relations
between men and women. The experi-
cnce of the protagonist is not a sentimen-
tal nor an amorous one but, rather, one
regarding  his relationship with the
world, with the things he finds in {ront
of him. He is a photographer. One day,
he photographs two people in a park, an
clement of reality that appears real. And
it is. But reality has a quality of reedom
about it that is hard to explain, This
filn, perhaps, is like Zen; the moment
you explain it, you betray it. I mean,
a film you can explain in words is not a
real film.

PLAYBOY: Would you call Blow-Up, like
so many of your others, a pessimistic ilm?
ANTONIONI: Not at all, because at the
end, the photographer has understood a
lot of things, including how to play with
an imaginary ball—which is quite an
achicvement.

PLAYBOY: Then you feel that the photog-
rapher’s decision to join the game and
forget about the murder is a positive so-
lution. Do you think this speaks well of
the way vouth deals with its problems?
ANTONIONI: Certainly. There's much talk
about the problems of youth. but voung
people are not a problem. It's a natural
evolution of things. We, who have
known only how to make war and
slaughter people, have no right 1o judge
them, nor can we teach them anything,.
PLAYBOY: Some people over 30 seem to
feel that today's youth is a lost genera-
tion, withdrawn not only from commit-
ment but, in the case of the hippies,
Irom reality. Do you disagree?
ANTONIONI: 1 don’t think they're lost at
all. I'm not a sociologist nor a psychol-
ogist, but it scems to me they arve seeking
& new way to be happy. They are com-
mitted, but in a different way—and the
righi way, I think. The American hip-
pics, lor example, are against the war in
Vietnam and against Johnson—Dbut they
combat the warmongers with love and
peace. They demonstrate against police
by embracing them and throwing Howers,
How can you club a girl who comes to
give you a kiss? That, too, is a form of
protest. In California’s “loving parties,”
there is an atmosphere ol absolute calmn,
tranguillity. That, too, is a form ot pro-
test, a way of being committed. It shows
that violence is not the only means of
persuasion. It's a complicated subject—
more so than it seems—and 1 can't
handle it, because I don't know the
hippies well enough.

PLAYBOY: Sometimes that tranquillity you
spoke of is induced by hallucinogenic
drugs. Does the use of such drugs
alarm you?

ANTONIONI: No; some people have nega-
tive reactions or can’t stand hallucina-
tions, but others stand them extremely
well. One of the problems of the future
world will be the use of leisure time.
How will it be filled up? Maybe drugs
will be distributed free of charge by the
80\'(‘]']'111{?!1{-

PLAYBOY: You've always emphasized both
the importance and the difficulty of
communication between people in your
films. But doesn’t the psychedelic ex-
perience tend to make people withdraw
into an innerdirected mysticism, even
drop out ol society altogether? And
doesn't this tend to destroy communi-
cationz

ANTONIONI: There are many ways of
communicating. Some hold the theory
that new lorms of communication be-
tween people can be obtained through
hallucinogenic drugs.

PLAYBOY: Would you want to try some
vourselfz

ANTONIONI:  You can't go to an LSD or
pot party unless vou take it yoursell. If I
wiant to go, I must take drugs mysell.
PLAYBOY: Have you?

ANTONIONI: That's my business. But to
show you the new mentalivy: I visited St.
Mark's in Venice with a young woman
who smokes pot, as do most young
people in her environment. When we
were  above the gilded mosaics—St.
Mark’s 15 small and intimate—she ex-
claimed, "How I'd like to smoke here!™
You see how new that reaction is? We
don’t even suspect it. There was nothing
profanc in her desire 1o smoke; she
merely wanted to make her aesthetic
cmotions more intense. She wanted to
make her pleasure giantsize belore the
beauty of St. Mark's.

PLAYBOY: Does this mean you believe that
the old means ol communicating have
become masks, as you seem 10 suggest in
your hilms, that obscure commumication?
ANTONIONI: 1 think they become masks
yeés.

PLAYBOY: Is alicnation, then—Irom one’s
self and from others—the subject of your
films?

ANTONIONE: 1 never think in terms of
alienation; 1t's the others who do. Alien-
ation means one thing to Hegel, another
to Marx and yet another to Freud; so it
is not possible to give a single definition,
one that will exhaust the subject. It is a
question bordering on philosophy, and
I'm not a philosopher nor a sociologist.
My business is to tell stories, to narrate
with images—nothing else. If T do make
films about alienation—to use that word
that is so ambiguous—they are about
characters, not about me.

PLAYBOY: But your characters do have
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difficulty communicating. The industrial
landscape in Red Desert, for example,
seems to feave little room for human
emotion. It scems to dehumanize the
characters.

ANTONIONI: Nothing regarding man is
ever inhuman. That's why I make films,
not icchoxes. I shot some of Red Desert
along a road where half the horizon was
filled with the pine trees that still sur-
round Ravenna—though they me van-
ishing fast—while the other hall of the
as taken up with a long line of
luctories, chimneys. tanks, grain silos,
buildings, machinery. [ felt that the sky-
line hlled with things made by man, with
those colors. vas more beaunful and
richer and more exciting for me than the
long. green. uniform line of pinewoaods,
behind - which 1 still sensed  empty
nature.

PLAYBOY: Most of the men in your films
seen 1o cope very casily h this new
technological reality, as Tar as their work
relationships ave concerned. But in their
love relationships, they tend o be inca-
pable of achieving or sustaining an emo-
ttonal involvement. Compared with your
female  characters.  they seem  weak,
lacking in intiative.

ANTONIONI: What do vou mean—that
there exists an ideal relatonship berween
man and woman? Do you really think a
man must be strong, masculine, domi-
nating. and the woman Irail. obedient
and sensitiver This is a conventional
e, Reality is quite different,
PLAYBOY: Is that what you meant when
you said once that women are the first 10
adapr themselves 10 an €poch. that they
are cdloser 1o mature and thus stronger?
ANTONIONI: [ said women were a finer
lilter of realitv. They can snifl things.
PLAYBOY: You also said that you under-
stand them beuer than men. Why?
ANTONIONL: It's onlv natural. 've had
intimate relations with women but not
with men.

PLAYBOY: Arc the halian women you've
known diflerent from those of other
nationalities?

ANTONIONL: Yes, ol course.

PLAYBOY: How?

ANTONIONI: This is becoming ([rivolous.
It leads to such platitudes as that French
women are calculaung: Italian women,
instincive; Lnglish women. hot. The
women 1 like, no matter what nation-
ality, all secem to have more or less the
sume qualities. Perhaps this is because
one goes looking for them—that is, you
like that type of woman and then look
for her, I've always dreamed of getnng
to know the women of other countries
better. When I was a boy, I remember, |
used to get angry ar the thought that 1
did not know German or American or
Swedish women. [ hope the women in

my films have at least a minimal common
denomiator with the women of other
countries. because, after all, the problems
are more or less the same.

PLAYBOY: Your heroines tend to be ma-
ture in years. Do you find older women
more attractive than voung girls?
ANTONIONI: Tt depends upon the age of
the woman you're in love with.
PLAYBOY: What do you find most attrac-
tive sexually in a woman?

ANTONIONI: A woman’s sex appeal is an
mmner maner, It stems {rom her mental
make-up. basically. It's an anitnde. not
Just a question of her physical Teatures—
that arrogant quality in a woman's femi-
ninity. Otherwise, all beautiful women
would 'ave sex appeal. which is not so.
PLAYBOY: Do you think there can be love
withowt eroticism between a man and a
wonm:an?

ANTONIONI: | believe it's all the same
thing. I can’t imagine love without a
sextal charge.

PLAYBOY: In vour films, though, you im-
plv that love is more complex. that even
when two people are atcted 1o each
other. they have to struggle o keep their
love alive. Why?

ANTONIONI: That love 1s a conllict seems
to me obvious and natural. There isn't a
single worthwhile work in world litera-
ture based on love that 1s only about the
conquest ol happiness, the elfort o ar-
rive at what we call love. It's the struggle
that has alwavs interested those who pro-
duce works ol ari—literature, cinema or
poctry. But I can’t give any absolute
dehnition ol even
whether 1t ought to exisi.

PLAYBOY: Love seems to bring little happi-
ness to vour characters. Has this been
true ol vour own lile?

ANTONIONI: T read somewhere that happi-
ness is ke the bluebivd of Maeterlinek:
Try to carch it and it loses its color, It's

what love is, or

like trving to hold water in vour hands.
The more vou squeeze it. the more the
witer runs away. Personally, [ know very
little about love.

PLAYBOY: How do vou feel about mir-
riages

ANTONIONI: I'm more or less skeptical
about marrtage. because of Eiily uies,
relations between childven and parents
—it’s all so depressing. The Tamily today
counts for less and less. Why? Who
knows—the growth of science, the Cold
War, the atomic bomb. the world war
we've made, the new philosophies we've
created: certainly something is happen-
ing to man. so why go against ir. why
oblige this new man to live by the
mechanisms and regulations of the pastz
PLAYBOY: What about religion? Do vou
agree with those who sav God is dead?
ANTONIONI: I remember a characrer in a

Hemingway story who was asked, “Do
you believe in God?™” And he answered,
“Sometimes, at night.” When [ sec¢ na-
ture. when I look into the sky, the dawn.
the sun. the colors of insects. snow crvs-
tals. the night stars, I don't feel a need
for God. Perhaps when I can no longer
look and wonder, when I belicve in
nothing—then. perhaps. [ might need
something else. But I don't know what.
All T know is that we are loaded down
with old and stale stuffl—habits, cus-
toms, old auitdes already dead and
gone. The swrength of the voung Eng-
lishmen in Blow-Up lics in their ability
to throw out all such rubbish.
PLAYBOY: What besides marriage and
religion would you throw our
ANTONIONI: The sense of nation, “gootdl
breeding,” certain forms and ceremonies
that govern relationships—perhaps even
Jealousy. We're not awinre ol all of them
yet, though we suffer from (them. And
they mislead us not only about ethics but
also about acsthetics. The public buys
“art"—but the word is drainaed of its
meaning. Today we no longer know
whitt 10 call art. what its funciion is and
even less what Tunciion it will have in
the future. We know only that it is some-
thing dvnamic—unlike many ideas that
have governed us.

PLAYBOY: What sort of ideas?
ANTONIONI: ‘Take Einstein; wasn't he
looking for something stable ana change-
less in this enormous. constantly chang-
ing melting pot that is the universe He
sought fixed rules. Today. instead, it
would be helplul 1o find all those rules
that show how and why the universe is
not fixed—how this dynamism develops
and acts. Then mavbe we will be able 10
explain many things, perhaps even art,
because the old instruments of judg-
ment, the old aesthetics. are no longer
of any us¢ to us—so much so that we
no longer know what's beantitul and
what 1sn't.

PLAYBOY: Many aritics have called you
one ol the loremost dicciors in the
search for a new aesthetic. in changing
the “grammar™ ol the cinema. Do you
fecel you've brought any mnovations 1o
the sacen:

ANTONIONI: [nnoviation comes sponine-
ously. 1 don’t know il I've done any
thing new. IT T have, it's just beGuuse |
had begun to leel for some time thar 1
couldn’t  stand  cenain bhlis.  certain
modes. cortain ways ol telling a story,
certiin tricks of plot development, all of
it prediaable and uscless.

PLAYBOY: \Was it the old techniques that
bothiered you—or simply the old siory
lines?

ANTONIONI: Both, I think. The basic di-
vergence was in substance, in what was
being filmed—and this had been deter-
mined by the insecurity of our lives. A
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particular tvpe of film cmerged from
World War Two. with the Itilian neo-
realist school. Tt was perfectly right for
its time, which was as exceptional as the
reality around us. Our major interest
focused on that and on how we could
relate to it. Later, when the situa-
tion normalized and post-War life re-
turned to what it had been in peacetime,
it became important to see the intimate,
interior consequences of all that had
happened.

PLAYBOY: Doesn't your own interest in
the interior ol external events, in man's
reaction to reality, date back to before
the War? Your first film venture, a docu-
mentary, was shot in a mental ho.-ipit;l]

in Ferrara. Why did you choose that
subject?
ANTONIONI: As I suffer from nervous

tics, I had gone for consultation to a neu-
rologist who was in charge of this mental
home. Sometimes I had to wait, and
found mysclf in contact with the insane,
and I liked the atmosphere. I found it
full of poetic potential. But the film was
a disaster.
PLAYBOY: Why?
ANTONIONI: 1 wanted to do it with real
schizophrenics, and the director of this
hospital agreed. He was a bit mad him-
self—a very tall man who demonstrated
reactions ol mad people to pain by roll-
ing about on the Hoor with the rest of
them. But he provided me with some
schizophrenics and 1 chatted with them,
explaining how they were supposed to
move in the first scenc. They were
amazingly docale and they did every-
thing in rechearsal as 1 asked them,
Everything was fine—until we lit the
klieg lights and they came under a glare
that they'd never seen before. All hell
broke loose. They threw themselves on
the ground; they began 1o howl—it was
ghastlv. We were in a sea of them and 1
was absolutely petrified. T hadn’t even
the strength to shout “Stop!” So we
didn’t shoot the documentary; but I've
never forgotien that scene.
PLAYBOY: You left Ferrara to attend the
University ol Bologna. What made vou
decide not to return to Ferrara? Didn't
you like it there?
ANTONIONI: I enjoyed myself tremen-
dously in Ferrara. The woubles began
later. But I didn't like university life
much at Bologna. The subjects I studied
-cconomics and business administration
—didn’t interest me. I wanted 1o make
films. I was glad when T was graduated.
Yet ir’s odd: on graduation day, 1 was
overcome with a terrible sadness. I real-
ized that my vouth was over and now
the struggle had begun.
PLAYBOY: And you went to Rome?
ANTONIONI: Yes; and the early years there
were very hard. T wrote reviews for a film
magazine; and when they fired me, I
was penniless for days. I even stole a
steak from a restaurant. Someone had

ordered it but was away from the table
when it came, so 1 put it in a newspaper
and ran out. My father had money—he
was then a small industrialist—and he
wanted me back in Ferrara. But 1 re-
fused and lived by selling tennis tro-
phies; I had boxes full of them that I'd
won in tournaments during college days.
I pawned and sold them all. I was
miserable, since I'd won them mysell.
PLAYBOY: How did you switch [rom filn
criticism to film directing?

ANTONIONI: I went to the Experimental
Film Center in Rome, but stayed only
three months. The technical aspect of
films—by itself alone—has never inter-
ested me very much. After you've
learned two or three basic rules of cine-
ma grammar, vou can do what you like
—including breaking those rules.
PLAYBOY: Then you began to direct?
ANTONIONI: No, it wasn’t that easy. At
first I wrote filmscripts. I did one with
Rossellini, called Un Pilota Ritorna. I'll
never forzet Roberto. In those days, he
Iived in a big empty house he'd found in
Rome and was almost always in bed, be-
cause it was the only piece of furniture
he had. We worked on his bed, with him
in it. From this I moved on to other
things, until I was drafted into the army.
The hell began then.

PLAYBOY: Because of army life?
ANTONIONI: No, the nightmare was to
work on the set of a ilm I had helped
write—/ Due Foscari, with Enrico Ful
chignoni directing—and still show up as
a soldier. I used to sneak out of camp at
night and crawl back at dawn, over a
wall or sometimes through a hole under
a hedge. It was freezing and I was
paralyzed from this and from sheer
exhaustion.

PLAYBOY: Why did you kecp going back
over the wall?

ANTONIONI: Because of the excitement
of working on a film, although only in a
small way as an assistant. They let me
experiment and I learned a lot, especially
about camera movement and how 1o
relate the movement of actors to the field
of your lens.

PLAYBOY: Did you work on any other
films while you were in the army?
ANTONIONI: Michele Scalera [head of
Scalera Films] called me in one day and
asked me if I'd like to go to France w0
work with Marcel Carné—as his co-
director—on a picture being co-produced
by Scalera. 1 couldn’t believe it—co-
direct with this man who was the greatest
of his day—and said yes. I had to pull
strings all over Rome to get leave from
the army. Then, when I gor it, I was
stopped at the French border. It was
maddening. When [ finally got 1o Paris,
it was Sunday and I found Carné shoot-
ing in the suburbs. He looked at me like I
had brought the plague. Finally, he said,
“You've got eyes, my friend. Look.” After
that, he said nothing more to me. I

didn’t dare tell him T was supposed to be
the co-director. I merely said I was to be
his assistant; but I was never even that.
We went 10 Nice for some exteriors and
the train was so adowded 1 rode on the
car steps, hanging on for my lile. Carné
spoke to me again, then—obviously
scared I'd get hurt and he'd have 1o pay
for it. At Nice we stayed at the Negres-
co, where I began to enjoy mysell a bit.
I met the nursemaid of a rich family and
mide some notes for a ilm on the life of
a great hotel, seen [rom the back rooms,
Somewhere along the line, 1 eventually
lost the notes, but I'll never forget
Carn¢. Scalera had wanted me 1o stay on
in France and work with Gremillion and
Cocteau, but my leave ran out and I had
to hurry back to the army in Italy.
PLAYBOY: Mussolini’s regime collapsed
shortly afterward. How did this affect
youz?

ANTONIONI: It forced me into a hand-
to-mouth existence, During the German
Occupation of Rome, cinema didn’t exist.
I earned a little money by doing transla-
tions—Gide’s La Porle Etroile, Morand’s
Monsieur Zero. But then I became in-
volved with the Action party and the
Germans looked for me. I escaped to the
Abruzzi hills, but they followed me there
and I had o escape once more. Finally,
when the Allies ook Rome, we could
begin again.

PLAYBOY: Did that lean period color the
political or social outlook of your later
films?

ANTONIONI: That had already begun,
long before. When 1 was a boy, we olien
went with friends 1o swim in the Po,
which Hows near Ferrara. There were
barconi, great river boats towed by men
dragging them [rom the towpath. Men
pulling hive or six boats, against a river’s
current, made a wemendous impression
on me. I returned ume and again o sare
at them and at the people who lived on
them, with their tamihies and chickens,
and washing hung out; the boat was
their home. It was here that I got my
first glimpse of the bad distribution of
wealth. Later, I began 1o make Gente
del Po [People of the Po]. It was my hrst
documemtary and the first tme 1 ever
handled a cinecamera.

PLAYBOY: Yet your hrst [eature—Cronaca
di un Amere, in 1950—caused a sensa-
tion by breaking with the neorealistic
school's penchant for portraying the
working class. This film and most of
those you've made since then are about
the affluent middle class. Why?

ANTONIONI: I've muade films about the
middle classes because 1 know them
best.  Everyone talks about what  he

knows best. The struggle for lile is not
only the material and ¢conomic one.
Comlfort is no protection [rom anxiety. In
any case, the idea of giving “all” ol
reality is overly simple and absurd. 1
take a subject and analyze it, as in a
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laboratory. The deeper T can go in the
analysis, the smaller the subject becomes
—and the better I know it. This doesn’t
prevent a return from the particular sub-
ject to the general, from the isolated
character to the entire society. But in
Cronaca di un Amore, 1 was interested
in seeing what the War had done more
to the mind and spirit of individuals than
to their place in the framework of socie-
ty. That's why I began to make films
that the French critics described as “in-
terior neorealism.” The aim was to put
the camera inside the characters—not
outside. The Bicycle Thief was a great
film in which the camera remained al-
ways outside the characters. Neorealism
also taught us to follow the characters
with the camera, allowing cach shot its
own real interior time. Well, [ became
tired of all this; I could no longer stand
real time. In order to function, a shot
must show only what is useful.

PLAYBOY: Why couldn't you stand real
time?

ANTONIONI: Because there are too many
uscless moments. It's pointless to describe
them.

PLAYBOY: Your insistence on paring the
superfluous from your flms is also
reflected in the sparseness of your dialog.
Is that why you prefer to cstablish the
dark, cold mood of your films with a
background of gray. cloudy skies?
ANTONIONI: In the early days, the films T
shot in black and white were [airly dra-
matic, so the gray sky helped create an
atmosphere. Cronaca di un Amore, for
example, was set in Milan in winter—
which was correct for climate and mood.
But the sun also limits movements. At
that time, I used very long shots, turning
through 180 degrees; it’s obvious that
the sun will stop you from doing that
sort of thing. So, with a gray sky you
move ahead faster, without problems of
camera position.

PLAYBOY: In vour last two films, you've
switched to color. You've kept the gray
skies, but you've been known to change
the colors of roads and buildings for
cffect. What don’t you like about rcal
colors?

ANTONIONI: Wouldn’'t it be ridiculous if
you asked a painter that same question?
It's untrue to say the colors I use are
not those of reality. They are veal: The
red 1 use is red: the green, green; blue,
blue; and yellow, yellow. It's a matter
ol arranging them diiferently from the
way I find them, but they are always
real colors. So it’s not true that when
I uint a road or a wall, they become un-
real. They stay real, though colored
differently for my scene. I'm forced to
modify or eliminate colors as 1 find them
in order to make an acceptable com-
position. Let's suppose we have a blue
sky. Who knows il it’s going to work; or,
if 1 don’t need it, where can I put it?
So I pick a gray day for a neutral back-

ground. where T can insert all the
color elements 1 need—a tree, a house, a
ship, a car, a telegraph pole. Ii's like
having a white paper on which to apply
colors. If I begin with a blue sky, half
the picture is already painted blue. But
what if T don't happen to need blue?
Color forces you to invent. It’s more than
Just a challenge, though. There are practi-
cal reasons for working in it today.
Reality itsell is steadily becoming more
colored. Think of what factorics were
like, especially in Iraly at the beginning
of the 19th Century, when industrializa-
tion was just beginning: gray, brown and
smoky. Color didn’t exist. Today, in-
stead, most evervthing is colored. The
pipe running from the basement to the
12th floor is green because it carries
steam. The one carrying clectricity is red,
and that with water is purple. Also, plas-
tic colors have hlled our homes, even revo-
lutionized our taste. Pop art grew out
of that and was possible because of this
change m  taste. Another reason for
switching to color is world television, In
a few years, it will all be in color, and
you can't compete against that with
black-and-white films.

PLAYBOY: Besides the switch to color,
have your methods of filming a picture
changed much from the early days?
ANTONIONI: I've never had a method of
working. T change according to circum-
stances; I don't employ any partcular
technique or style. T make films instine-
tively, more with my belly than with my
brain.

PLAYBOY: How does the process begin?
ANTONIONI: With a theme, a small idea
that develops within me. The idea for
the next film, which I want 1o make in
America, came o me [rom something I
can't tell you about fully, because it
would mean telling the story of the film.
But someone told me of an absurd little
episode, saying, “Just think what hap-
pened to me today. T couldn’t come for
this and that reason.” I went home and
thought about it—and upon that small
episode I began to build, until I found I
had a story, growing out of a small event.
You put in everything that accumu-
lates inside you. And it’s an enormous
quantity of stuff—mostly [rom watching
and observing. The way I relax, what I
like doing most, is watching. That's why
I like waveling, to have new things be-
fore my eyes—even a new face. 1 enjoy
myself like that and can stay for hours,
looking at things, pcople, scenery. Do
you know, when I was a boy, I always
had bumps on my head [rom running
into mailboxes because I was always turn-
ing around to stare at people. I also used
to climb onto window sills to look into
houses—yes, 1 was crazy—to peek at
someone I'd seen in the window. So
around the kernel of an idea or an epi-
sode, you instinctively add all vou have
accumulated by watching, talking, living,
observing.

PLAYBOY: And then you begin to write a
script?

ANTONIONI: No, that’s the last thing I
do. When I'm sure I have a story. 1 call
my collaborators and we begin to discuss
it. And we conduct studies of certain
subjects to make sure of our terrain.
Then, finally, in the last month or two, 1
write the story.

PLAYBOY: How long does this gestation
period  last?

ANTONIONI: Perhaps six months. Then 1
start shooting.

PLAYBOY: When do you pick vour actors?
ANTONION!: When vou work on a charac-
ter, you form in your mind an image
of what he ought 10 look like. Then you
go and find one who resembles him. For
Blow-Up, 1 began with photographs sent
by agemts. throwing them out one by
onc. Then I wemt around looking into
theaters. I found David Hemmings in a
small London production.

PLAYBOY: Once you've cast the film and
begin to shoot, do you stick to your script
or ignore it?

ANTONIONI: The script is a starting
point, not a fixed highway. I must look
through the camera 1o see if what I've
written on the page is right or not. In the
script, you describe imagined scenes, but
it'’s all suspended in mid-air. Often, an
actor viewed against a wall or a land-
scape, or seen through a window, is
much more eloquent than the lines
you've given him. So then you take out
the lines. This happens often to me and
I end up saying what I want with a
movement Or a gesture.

PLAYBOY: At what point does this take
place?

ANTONIONI: When I have the actor
there, beginning 1o move, 1 notice what
is useful and what is superfluous and
eliminate the superfluous—but only then,
at that moment. That's why they call it
improvisation, but it’s not; it’s just mak-
ing the film. Everything you do before
consists of notes; the script is simply a
series of notes for the film.

PLAYBOY: How closely do your scripis
conform to the final product?
ANTONIONI: T rewrite the scenarios after-
ward, when I've already made the filin
and I know what 1 wanted to do.
PLAYBOY: It's said that you insist on
being left alone on the set for 15 or 20
minutes belore beginning to shoot. True?
ANTONIONI: Yes. Before each new sctup,
I chase everyone off the set in order 1o
be alone and look through the camera,
In that moment, the film seems quite
easy. But then the others come in and
everything becomes difficuli.

PLAYBOY: Il you go on changing scenes
right through to the last siroke ol the
clapstick, it must be rough on the actors,
too. Do vou think that’s why some of
them say it’s difhicult to work for vou?
ANTONIONI: Who says so? I really don't
believe that's wrue. I simply know what
the actor’s attitude should be and what
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he should say. He doesn’t, because he
can't see the relationship that begins to
exist between his body and the other
things mn the scene.
PLAYBOY: But shouldn’t
what you have in mind?
ANTONIONI: He simply must be. If he
tries to understand too much, he will act
in an intellectual and unnatural manner.
PLAYBOY: Do you prefer, then, not to
talk to the actor about his role?
ANTONIONI: No, it's obvious that I must
explain what I want from him, but I
don't want to discuss everything I ask
him 1o do, because often my requests are
completely instinctive and there are
things I can’t explain. It’s like painting:
You don’t know why vou use pink in-
stead of blue. You simply feel that’s how
it should be—pink. Then the phone
rings and you answer it. When you come
back, vou don’t want pink anymore and
vou use blue—without knowing why.
You can’t help it; that's just the way it is.
PLAYBQY: S0 you want yvour actors to
do what you tell them without asking
questions and without trying to under-
stand why?

ANTONIONE: Yes. I want an actor to try
to give me what I ask in the best and
most exact way possible. He musin't try
to hnd out more, because then there's
the danger that he’ll become his own di-
rector. It's only human and nawral that
he should see the film in terms of his
own part, but T have to see the film as a
whole. He must therefore collaborate
selflessly, totally. I've worked marvelously
with Monica [Vitti] and Vanessa [Red-
grave] because they always tried to fol-
low me. It's never important for me if
they don't understand, but it is impor-
tant that I should have recognized what
I wanted in what they gave me—or in
what they proposed.

PLAYBOY: [s it true that you sometimes
deliberately misdirect  actors, giving
them a [alse motivation to produce the
reaction vou really want from them?
ANTONIONI: Of course, I tell them some-
thing different, 1o arrive at eertain re-
sults. Or I run the camera without telling
them. And sometimes their mistakes give
me ideas 1 can use, because mistakes are
always sincere, absoluiely sincere.
PLAYBOY: Have vou ever worked with
Method actors?

ANTONIONI: Theyre absolutely terrible.
They want to direct themselves, and it's
a disaster. Their idea is to reach a cer-
tain emotional charge; actors are always
a little high at work. Acting is their drug.
So when you put the brakes on, they're
naturally a liule disappointed. And ['ve
always played down the drama in my
films. In my main scenes, there’s never
an opportunity for an actor to let go of
everything he's got inside. I always try
to tone down the acting, because my
stories demand it, to the point where 1

he understand

might change a script so that an actor
has no opportunity to come out well I
say this for Monica, too. I'm sure that
she has never given all she could in my
films, because the scenes just weren’t
there. Take a hlm like Whao's Afraid of
Virginia 1Woolf?. It offers an actress every
possibility. If she's really good and has
qualities like Liz Taylor, it comes out
But Liz Taylor never displayed these
qualities in other films, because she
never had a part like thar.

PLAYBOY: Some directors claim it's diffi-
cult to direct a woman they love. Is this
rue with Monica Vitti?

ANTONIONI: I have no difficulty, because
I forget about the relationship between
mysell and any actress when working
with her.

PLAYBOY: Would you number Monica
among the most gifted actresses you've
ever seen?

ANTONIONI: Monica is certainly the first
who comes 1o my mind. I can’t think of
another as good as Vanessa, as strong as
Liz Taylor, as true as Sophia Loren or as
modern as Monica. Monica is astonish-
ingly mobile. Few actresses have such
mobile features. She has her own personal
and original way of acting.
PLAYBOY: What about directors?
you any [avorites?

ANTONIONI: They change, like [avorite
authors. T had a passion for Gide and
Stein and Faulkner. But now theyre no
use to me anyvmore. I've assimilated
them—so, enough, they are a closed
chapter. This also applies to film di-
rectors. Also, when 1 see a good film, it's
like a whiplash. I run away, in order not
to be influenced. Thus, the films 1 liked
most are those I think least abour.
PLAYBOY: Are vou an admirer of Ingmar
Bergman?

ANTONIONI: Yes: he's a long way from
me, but I admire him. He, too, concen-
trates a great deal on individuals; and
although the individual is what interests
him most, we are very far apart. His
individuals are very dillerent from mine;
his problems are different from mine—
but he's a great director. So is Fellini,
for that matter.

PLAYBOY: What do you do berween films?
Do vou feel the same emptiness as Fellini
when you're not working?

ANTONIONI: T don't know how it is with
Fellini. I never [eel empty. T travel a lot
and I think about other films.
PLAYBOY: Are you ever bored?
ANTONIONE: | don’t know. I never look at
myself.

PLAYBOY: Have you ever known anyone
who has understood you?

ANTONIONI: Everyone has understood me
in his own way. But I would have to
understand myself first in order 1o judge
—and so far, 1 haven’t.

PLAYBOY: Have you many friends?
ANTONIONI: The close friends remain

Have

fairly fixed. The older I get, the more 1
Iike people whom we call mezzi matis
—half crazy. I like them best because
they fit into my conviction that life
should be taken ironically; otherwise, it
becomes a tragedy. Fitzgerald said a
very interesting thing in his diary: that
human life proceeds from the good 1o
the less good—thar is, it’s always worse
as you go on. That's true.

PLAYBOY: You've said your films always
leave you unsatished. Isn't that wrue of
the work of most creative artists?
ANTONIONI: Yes, but especially for me,
since I've always worked under fairly
disastrous conditions economically.
PLAYBOY: Have all the lost years—the
time wasted fighting against incompre-
hension from producers—left vou bitter?
ANTONIONI: I try not to think about it. I
dislike judging myself, but I will say I
would be wealthy woday if I had accepred
all the films that have been offered to
me with large sums of money. But I've
always refused, in order to do what I el
like doing.

PLAYBOY: Have you ever been tempted?
ANTONIONI: Yes, often.

PLAYBOY: As far as wealth goes, didn’t
the success of Blow-Up make vou rich?
ANTONIONL: I'm not rich and mavbe I'll
never be rich. Money is uscful—yes—
but I don't worship it

PLAYBOY: What's your next film? Do you
intend to continue working outside
Ttaly?

ANTONIONI: Quite frankly, I'd like 1o,
but don't know if I'll have the suength.
It isn't casy to understand the lives of
prople different from your own. I'm
thinking about doing a flm in the
United States, as 1 mentioned carlier,
but I don’t know if it will come off.
PLAYBOY: Have you cver considered mak-
ing an autobiographical film, like some
of Fellini's?

ANTONIONI: My films have always had
an clement of immediate autobiography,
in that 1 shoot any particular scene
according to the mood I'm in that day,
according to the liule daily experiences
I've had and am having—but I don’t tell
what has happened 10 me. I would like
to do something more strictly autobio-
graphical, but perhaps I never will, be-
cause it isn’t interesting enough, or I
won't have the courage to do it. No,
that's nonsense, because it isn't a ques-
tion of courage. It's simply that I believe
in the autobiographical concept only 1o
the degree that I am able to put onto
film all that's passing through my head
at the moment of shooting.

PLAYBOY: Have you ever thought about
retiring?

ANTONIONI: I'll go on making films until
1 make one that pleases me from the first
to the last frame. Then I'll quit.
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MY WIFE ADELE says that if T had ever really made peace with myself, as I keep telling her 1 have,
I would not refer to myself as “colored.” Instead, I would say, “I'm black” or “I'm a Negro,”
but never “I'm colored.” This reasoning stems from the fact that her father was a very light
Jamaican who, when he came to this country, referred to himself constantly as ““a person of
color.” Adele is very conscious of any such attempt at masquerade, though I have never heard
her refer to herself as a “Negress,” which term she finds derogatory. She also goes to the beauty
parlor once a week to have her hair straightened, but she savs this is only to make it more
manageable, and disavows any suggestion that she does it to look more like a white woman. She,
like her lather, is very light.

For Adele’s benefit and to correct any possible misunderstanding, I hereby state that I am a
colored black Negro. I was born and raised in a little town near Saint Petersburg, Florida, and
the only racial discomfort I ever experienced was when I was still coming along and was walk-
ing with my sister over a little wooden bridge leading somewhere, 1 didn’t know where, and a
gang of white kids attacked me. They did not touch my sister. They beat me up and sent me
home crying. When my grandmother asked me why I had been so foolish as to attempt walk-
ing over that particular bridge, I said, “I wanted to sce what was on the other side.”

1 left home in 1946 to attend Fordham University in New York, where T majored in ac-
counting. I got my degree in June of 1950 and was immediately shipped to Korea. I met a lot of
different people there, black and white, Northerner and Southerner, and the only problems I
had were trying to stay warm and fed and alive. I will tell you more about that later. T met
Adele in 1953, when I was discharged; and shortly alter that, I got the job with Goldman, Fish
and Rutherford. I still work there. Adele and I were married in October of 1954, and we now
have one child, a daughter named Marcia, who is 11 years old and is having orthodontic work
done. I tell you all this merely to provide some sort of background for what happened with
Harry Pryor.

I have always thoughe of myself as a reasonable man, you see. T am 38 years old; and where-
as it infuriates me whenever I hear a racial slur, I still don’t think I would go to the South to
do civil rights work. I'm very content with what I have: a good marriage, a good job, a daugh-
ter who is going to be a beauty, once she gets rid of her braces, a house in North Stamford and
many many [riends, some of whom are white.

In fact, everyone in my train group is white. I usually catch the 8:01 express from Stam-
ford, which arrives at 125th Street in New York at 8:38. That's where I get off. The train con-
tinues on down to Grand Central, but I get off at 125th Street, because Goldman, Fish and
Rutherford has its offices on 86th and Madison and it would be silly for me to go all the way
downtown only to head back in the other direction again. There are generally six or seven [el-
lows in the train group, depending on who has missed the train on any given morning. We
always meet on the platform. I don’t know where the 8:01 makes up, but when it reaches
Stamlord, there are still seats, and we generally grab the first eight on either side of the aisle
coming into the last car. We carry containers of coffee with us, and doughnuts or coffeecake,
and we have a grand time eating our breakfast, chatting and joking all the way to New York.

The morning 1 met Harry Pryor, I spilled coffee on his leg.

He is white, a tall person with very long legs. He has a mustache and he wears thick-lensed
glasses that magnify his pale-blue eyes. He is about my age, I would guess, 38 or 39, something
like that. What happened was that I wipped over his [oot as I was taking my seat and spilled
half a container of coffee on him, which is not exactly a good way to begin a relationship. 1
apologized profusely, of course, and offered him my clean handkerchiel, which he refused, and
then I sat down with the fellows. None of them seemed to mind Harry being there among us.
I, myself, figured he was a friend of one of the other fellows. He didn't say anything that first
morning, just listened and smiled every now and then when somebody told a joke. I got off at
125th Street, as usual, and took a taxi down to 86th Street.

You may think it strange that a fellow who earns only $200 a week, and who has a
$20,000 mortgage on his house and a daughter who is costing a [ortune to have her teeth
straightened, would be so foolish as to squander hard-earned money on a taxicab to and from
work when the Lexington Avenue subway is only a block away [rom the New York Central
tracks and only a single express stop from 86th Street. Why, you may ask, would a workingman
allow himself the luxury of a taxi ride every morning and every night, which ride costs a dollar
plus a 25-cent tip each way, when the subway costs only 20 cents? I'll tell you why.

When I was a soldier in Korea, I was very hungry and very cold most of the time. Also, I
almost got shot. So I decided if ever I was lucky enough to become a civilian again, I would not
deny myself any little luxuries that might make life more comfortable or more interesting or
even just more bearable. The fust luxury I did not deny mysell was buying Adele a two-carat

fiction By EVAN HUNTER  on the train he was just like the rest of
them, but man to man in a taxi, it was a disturbingly familiar story

91



PLAYEBOY

92

engagement ring that cost me $3500,
which was every penny I had managed
o save during the War. Anyway, that's
why I wake a taxicab every morning. And
every night, too. I like 1o pamper mysell.
When you've almost been shot once or
twice, you begin to realize you'd better
enjoy whatever time you have left on this
good sweet earth of ours.

The next time I saw Harry, he was
carrying a container of coftee and he
looked exactly like the rest of us. He
took one of the seats we usually reserved
for the group and made a little joke
about my not spilling coffee on him this
morning, please. I laughed. because 1
still thought he was somebody's friend.
In fact, we all laughed. This encouraged
him to 1ell a joke about two guys in the
men's room, which was really a pretey
good joke. I got off, as usual, at 125th,
and Harry said goodbye to me when all
the other fellows did. T took my taxicab
downtown, smoked a cigar and read my
newspaper.

The next morning, Harry got off at
125th Street, too.

Now. 1 don’t know whether or not
you're familiar with this particular sec-
tion of New York City. It is Harlem. On
one corner, there’s a big red-brick build-
ing that must have been an armory at one
time, but which now houses a gymna-
sium and an association trying to combat
drug addiction, and another associa-
tion soliciting clothing and [ood for the
people down South. There’s a luncheon-
ette on the opposite corner and a news
stand and a Loft’s on one side under
the overhead tracks, and a hot-dog stand
on the other side. If vou come straight
out onto 125th Street and stand on Park
Avenue waiting for a taxicab, you're out
of luck. Every commuter who was on the
train comes rushing down the steps to
grab for cabs with both hands; it's a
regular mob scene. So what I usually do
is walk @ block north, up to 126th Sureet,
and I wait on the corner there, which is
similar to shortstopping the chow line,
an old trick I learned in Korea, where I
was hungry all the time.

Harry and 1 came down the steps to-
gether that morning. but 1 immediately
started for 126th Swreet, not asking him
where he was going, because I figured it
was none of my business. He usually
rode the train in to Grand Central. but
here he was, geuing off at 125th, and 1
didn’'t know what to think. Maybe he
had a girl up there in Harlem or some-
thing, I didn’t know and I wasn’t asking.
All T was interested in doing was getting
a taxicab, because it can get pretty chilly
standing on 126th Street and Park Ave-
nue in January. I got my taxi within
five minutes and 1 sat back and lit my
cigar; but as I passed the next corner, I
noticed that Harry was still standing
there wying to get a cab for himself. I
didn’t ask the driver to stop for him, but
I made a mental note of it, which I

forgot soon enough, because Harry didn’t
get off at 125th again until maybe two or
three wecks later.

This was already the beginning of
February, and Park Avenue up there in
Harlem looked pretty bleak. It is not like
Park Avenue down around 80th Street,
if that's what you thought. Harlem is a
ghetto, you sce, with cumbling tene-
ments and garbagestrewn back yards. I
have even seen rats the size of alley cats
leaping across the railroad wacks on
125th Street, bigger than the ones I saw
in Korea. But in the winter, in addition
to cverything else, the place gets a
bleak, forbidding look. You just know,
in the winter, that there are people
shivering inside those crumby buildings.
afraid to come out, because it's even
colder in the streets. You can stand a
ghetto in the spring, 1 guess, because
you can walk outside and look up at the
sky. In New York, there is a sky above
the building tops and it is often a beauti-
ful blue sky, even in a gherto. But in the
winter, you are trapped. There is only
you and the four walls and the extra
heat you can maybe get from a kerosene
burner. T never go through Harlem in
the winter without thinking how lucky I
am.

I was standing on the corner of 126th
and Park when Harry Prvor walked up
to me and said, “Are you taking a cab
downtown?"”

RRNICS
morning.”

“To where?” he asked.

“To Eightysixth and Madison.”

“Well,” he said, “I'm going down to
Eighty-fourth and Park. Shall we share a
cab?”

“Why not?” I said—first big nustake.

We got into the taxi together and 1
asked him if he minded if I smoked a
cigar, explaining that 1t was my habit to
have a cigar on the way down to work
each morning. He said he didn’t mind at
all; in fact, he liked the smell of a good
cigar; so 1 offered him the cigar 1 would
have smoked afier lunch and, thank
God, he refused it

“What sort of work do you do, How-
ard?” he asked, and I told him 1 was an
accountant, swp in sometime and I'l1
figure out your income tax for vou. He
laughed and then coughed politely when
I lit my cigar. He opened the window a
litde, which I really didn't need, as it
was probably 80 degrees below z¢ro out-
side, with Harlem looking gray and
bleak and barren as the taxi sped past
the market on Park Avenue, the push-
carts on our right, the sidewalk shop-
keepers bundled in mufflers and heavy
overcoats, salesgirls wearing galoshes,
little school kids rushing across the ave-
nue to disappear under the stone arches
that hold up the New York Central
tracks.

“What sort of work do you do?” 1
asked, beginning to feel the breeze from

said, “I take one every

the window and wanting to ask him to
close it, but also wondering whether he
might not then choke on my cigar. As
you can see, my troubles had already
started.

“I'm in the travel business,” he said.
“I'm a partner in a travel agency.” I
didn’t say anything. T had never met a
travel agent before. The one time 1 took
Adele 1o Bermuda. I had made all the
reservations myself. Adele had said 1t
wis a luxury we could not afford. I wold
Adele there are certain luxuries you have
to afford or you wither away and die.
This was before Mardia’s monumental
demalwork had begun, of course. [
sometimes think that clhuld will have
braces on her teeth the day she gets
marricd.

“Yessir,” Harry said, “we've got two
offices, one on Forty-fifth and Lex and
the other up here on Eighty-fourth. [
spend my time shuttling between the
two of them.”

“Well, that must be very interesting
work,” I said. “being a wravel agent.”

“Oh, yes, it's very stimulating,” Harry
said. “Do you mind if T open this win-
dow?” The window. it seemed to me,
vas alveady open; but without waiting
for my answer, Harry rolled it all the
way down. I thought I would freeze to
death. It was plain to see that he had
never been to Korea.

“Listen,” 1 said, “would you like me to
put out this cigar?'”

“Oh, no,"” he said. “I enjoy the smell
of a pood cigar.”

Then why are you freezing us out of
this cab, T thought, with the window
open, I thought, like an icebox in here. I
thought, but did not say. I was very
happy to see the New York Cenwral
tracks disappear underground, because
that meant we had already reached 98th
Street and I could get out of the cab
very soon and run upstairs to the offiiee,
where 1 knew 1t was warm, because
Dave Goldman always kept the heat at
80 degrees and wore a sweater under his
jacket besides. The driver, whose head
was hunched down into his shoulders
now because he, oo, was beginning 1o
feel the wintry blast, made a right wrn
on 86th and pulled to a stop on the cor-
ner of Madison Avenue. I told him to
hold his flag and then I took out my wal-
Iet and handed Harry $1.25, which is
exactly what the ride cost me every
morning and which 1 was, of course,
more than willing to pay for having
had the pleasure of being [rozen solid.

Harry said, “Please.”

“No, take it,” 1 said. “I ride a cab
every morning and this is what it costs
me, so you mighe——"

"No, no,” Harnry said.

“Look, we agreed to share a taxi. I
can't let you pay——"

“Traveling is my business,” Harry
satd. “I'll charge it to the agency.” He

(continued on page 206)



“How about it? Are we going to stick to old worn-out ideas
or are we going to reach out for bold new concepts?”’
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a scientific appraisal of the delights and hazards
of chemically induced or enhanced eroticism

article B} R. E. L. MASTERS mistory records

few human quests as unremitting or as widespread as the search
for a harmless, effective sex stimulant. Recent claims—such as

those made by Timothy Leary—that LSD is the greatest aphro-
disiac known to man have excited much interest in the sexual
potential of psychedelic drugs. Sober discussion of psychedelic
substances was difficult enough before sex entered the piciure;
now it is close to impossible. But bearing in mind that there is
a great deal more to psychedelics than sex, it might clear the
air to examine the cffecs of lysergic acid diethylamide—and




several other psychedelic drugs—on human sexual behavior.

Along with the comparatively new synthetic psychedelics,
including LSD and psilocybin, there are similar mind-altering
substances present in many forms of plant life. Some of these

have been used for hundreds and even thousands of years.

Examples are the peyote cactus, the Cannabis hemp plant,
the opium poppy and several varicties of mushrooms and

morning-glory plants. Most have been linked in one way or
another with sex

Whether opium-—probably Homer’s nepenthe—should be
considered a psychedelic drug is largely a matter of scmantics.
Some would-be authorities exclude all addictive drugs, includ-
ing opium, from the class of psychedelics. However, opium
does produce eftects similar to those produced by nonaddictive

ILLUSTRATION BY CHET SUSKI
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psychedelics, and among these are sexual
etfects that merit consideration.

Prolonged use of opium results in
mental and physical deterioration, in-
cluding impotence. However, before it
takes its toll, the drug can powerfully
and pleasurably enhance sexual experi-
ence. No one has described the specific
sexual effects of opium as well as the 19th
Century French Army surgeon and an-
thropologist Jacobus Sutor, who authored
numerous sexological studies under the
pseudonym Jacobus X. “According to
my personal experience,” wrote Ja-
cobus, "and from avowals made to me
by many women, both Europeans and
Asiatics, the effects produced by opium
in moderate doses, say from 10 to 20
pipes, are as follows: Under the
influence of erotic exctement, either
direct or merely mental, an erection is
quickly produced, if you want 10 copu-
late. But—and this has never been
remarked by any other author—although
the penis is in a stifl erection, its nerves,
and more particularly those of the glans,
are anesthetized by the effects of opium,
and though the erection is strong, the
emission, on the contrary, is much retard-
ed and takes place only after prolonged
copulation. This anesthetic effect is also
produced in the nerves of the vulva, the
vagina and the rectum of the woman,
and the ‘physiological moment’ arrives
slowly. The constrictcor muscles of the
vagina, and especially those of the rec
tum, undergo a kind of relaxation.” He
goes on to say that, with larger doses,
more than 15 or 20 pipes, erection be-
comes incomplete; and with 30 or 40
pipes, it is absent altogether.

Jacobus' remarks also apply to peyote,
to the LSD-type synthetics and, to a
lesser degree, to marijuana. Those under
the influence of these drugs describe the
mild surface anesthesia, if that is what it
is, as a feeling of “rubberiness” that
affects the penis, the female genitals and
also sometimes the mouth, the breasts,
the fingers and other body areas. It is by
no means an unpleasant sensation; often
it is described as heightening feelings of
voluptuousness. Along with this rubbery
sensation, the genitals, if excited, are felt
to be engorged to an unusual degree.

At least as ancient as opium is the
hemp plant (Cannabis sativa or Cannabis
indica). When used as a drug, it is called
marijuana, hashish and a great many
other names. Scientific reports on the
sexual effects of marijuana are conflict-
ing. For example, the toxicologist Erich
Hesse (Narcotics and Drug Addiction)
tells us that marijuana and hashish pro-
duce no sexual stimulation whatever;
but another physician-author, Bernard
Finch (Passport to Paradise), declares
that “After several inhalations, a feeling
of sexual excitement develops and the
smoker is able to improve his sexual per-
formance, in that erection is stronger and
more persistent, but orgasm is depressed

and usually does not take place.”

I could provide a great many more
conflicting “authoritative” statements on
this matter, although Finch is the only
writer I know who suggests that mari-
juana by uself produces a condition of
sexual excitation. He also is the only one
to say that orgasm “usually” does not
take place.

From many other times and places,
we also have claims that hemp is an
aphrodisiac—and other claims that it is
an anaphrodisiac, an inhibitor of desire
or of potency. But whichever way they
lean, the authors of these claims are rely-
ing on personal predilection, on very
limited interview data or on the verdict
of some favorite “authority” who has
already made similar errors. We find
the same conflicting evidence from “ex-
perts” writing about the sexual effects
of peyote or LSD.

Anyone who has carefully studied
psychoactive drugs should know that
many different effects arc possible, de-
pending on personal, cultural or immedi-
ate situational factors—which are often
auaal 1in determining drug-state behav-
ior. With marijuana and other psychedel-
ics, people who are sexually stimulated
may find that their stimulation is greater
than usual and that their capacity to
respond has been heightened, Others find
themselves totally indifferent, such as
the writer Théophile Gautier, who took
some hashish and generalized that “a
hashish user would not lift a finger for
the most beautiful maiden in Verona.”
The same individual may find that he is
greatly aroused on one occasion and
unexcited on the next. Or his mind may
experience desire while his body is
unable 1o act in concert with it.

Some cultures place great faith in the
aphrodisiacal effects of hemp; and in
those cultures, the drug often does func
tion as an aphrodisiac—producing sexual
excitation, enhancing potency and pleas
ure and prolonging sexual intercourse.
Among Arabs, for example, there is a
vast lore of the effectiveness of hemp in
maintaining an erection—the prolonga-
tion of the sex act being almost an obses-
sion with some Moslems. A famous poem
on this subject begins:

The member of Abw'l-Hayluhh
remained

In erection for 30 days, sustained

By smoking hashish.

Abw'l-Hayjeh deflowered in one
might

Eighty virgins in a rigid rite

After smoking hashish.

The poem goes on to describe still more
impressive feats of sexual athleticism;
but underlying its characteristic Arab
hyperbole is some solid fact—hemp can,
indeed, prolong an erection. Besides the
mild anesthesia described by Jacobus,

the male, with marijuana, may feel that
his erect organ is bigger and more rigid
than ordinarily. Sometimes, as happens
with LSD and peyote, too, orgasm does
not occur at all, which causes him no
great distress, since he feels that this is a
small price to pay for the pleasure he has
enjoyed and the impression he has made
on his partner. She is similarly affected
by the drug and may be especially aware
of the engorgement of her clitoris. When
copulation does not lead to orgasm, both
partners still may achieve it by vigorous
masturbation.

My own data regarding the contempo-
rary use of marijuana in this country—in
terms of its sexual effecs—reflect the
conflict in the literature. Individual tesu-
monials describe both sexual successes
and sexual failures. Overall, it appears
that up to now, marijuana has been
abourt as likely 10 impair as o improve
sexual performance. However, growing
acceptance of the drug may be making
the latter effect the more common. Much
can depend on the user’s intention. Some
prostitutes smoke marijuana to eliminate
genital sensation—while at the same
time they give the weed to a customer to
help him become more stimulated. In
this case, it probably works for the male
because it makes him more responsive to
the suggestion that he will be potent—
and simultaneously it may reduce his
inhibitions or anxieties.

It should also be noted, however, that
sexual effects may relate to the potency
of the drug. The strength of hemp prod-
ucts can depend on many things—where
the hemp is grown, how it is harvested
and prepared and how it is consumed.
From one country to the next, or
among regions of a country, there are
great differences in the potency of the
plants. As 10 consumption, it is believed
that smoking gives the strongest effect,
by altering the chemical composition of
the drug. Research in these areas is now
under way, but results are still inconclu-
sive. The eventual findings may explain
to some extent the different responses
among marijuana smokers. But indi-
vidual psychology will still be a major
factor.

At its best, most marijuana consumed
in the U.S. is a mild psychedelic drug,
affording what is rarely more than a pal-
lid approximation of the experiences pos-
sible with LSD and peyote. The effects
of these two on sexual intercourse are
virtually identical, and a statement
about LSD may be understood to apply
just as well to peyote—and probably to
other LSD-type psychochemicals, such as
mescaline and psilocybin.

I compiled my data on the sexual
effects of psychedelic drugs in a series of
interviews, mostly “in depth,” beginning
in 1954 and continuing today. My infor-
mation is based on more than 300 drug-
state sexual experiences on the part of 94

(continued on page 1485)



WHAT DOES IT TAKE TODAY 1o succeed in politics? Speaking ability, personality, a willingness to work long and hard,
certainly. Leadership ability, a quick mind, television showmanship—these qualities still count, too. But as one who
has been down that political road, I must sadly report that there is something rapidly becoming more important
than all of them: The name of the game is money and the ability to raise it.

In case you don’t know it already, the subject of campaign money, who gives it, who gets it and the preposter-
ous bundle of laws that “control™ it is approaching a national outrage. These laws and practices, in the judgment of
one who has to live with them, are shot full of hypocrisy, threatening to corrupt many good men in public life, giving
unnecessary influence and power to special-interest groups and lobbies and posing a serious threat to the integrity
of American political institutions.

Hardly a newspaper of recent years has been without headlines about Senator Thomas Dodd and his financial
problems, Representative Adam Clayton Powell and his use of taxpayers’ money, ex—Senate Majority Secretary Bobby
Baker and his reported fund-raising exploits, the $1000 President’s Club, testimonial dinners, corporate ads in politi-
cal program books, etc. As I see them, these are all symptoms of a basic illness—our dismal and archaic system of
financing and conducting elections. It's a mess that no amount of pawchwork will (continued on page 106)

getting elected and staying in office, a distinguished legislator asserts, is a bank roll—
breaking ordeal—but there is a remedy  article By U.S. REPRESENTATIVE MORRIS K. UDALL
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HOT AND oPIRITED

drink BH ""]MAS MAR“]

playboy creates a cheery profusion of chill-chasing
libations to keep the quaffers warm as toasts

avrnoucH the ideal accompaniments for a hot-toddy party
have long been a heavy snowlall and a hearth-warming open
fireplace, these days, any cool evening in the fall or winter is
reason enough for filling the punch cups to the brim with
grogs and nogs. Thanks for this are due the Irish and, spe-
tfically, Irish coffee laced with whiskey and billowir with
ream. But even mnore im]u‘n'l:llll in the modern rena e of
hot wassailry is the ski explosion with its attendant prolifera-
tion of slopes, lodges—and parties. And any fall or winter

gathering of a picnicky nature—a tail-gate party outside a




football or soccer field, a caravan to or from the ski country—

is perfect for tapping the [eliaitous pleasures ol the Thermos.
In the genealogy of great drinks, there were mulled wines
long before there were martinis. The advantage of looking
back upon the older forms of warm uppling, particularly
those in England, is that they provide today's drinking host
with some of the best possible clues to rich entertainment.
One of the oldest hot drinks, for instance, is the bishop. It
was an Oxford S]‘Jt'{:iahy, and while you didn’t have to be a
bishop to appreciate it, the bowl was used for honoring many

CERAM)

BY BILL BRYAN/PHOT(

visiting church dignitaries who came to Oxford. It was a hot
punch of port, lemons studded with cloves slowly roasted and
then combined with sugar and spices. Just belore serving, it
was flambéed at the glowing fireplace. For an archbishop,
oranges replaced the lemons. For a cardinal, red claret,
naturally, took the place of the port. But in any e, the
great flowing bowl was Oxford’s way of saying, “This is the
special warm libation for the special pleasure of your compa-
ny.” In modern times, hot drinks offer the host a way to
dispense a far more luxurious hospitality than guests receive

FHEOQ BY P




PLAYBOY

100

in the highballs and cocktails routinely
drunk around a cocktail table. The mere
sight of a man at the dinner board pre-
paring café diable in a silver chafing
dish, with its cognac, two liqueurs and
spices., makes a party out of a group
of people who would otherwise just be
sipping demitasse.

A barman who masters his hot drinks
must also be something of a spiceman.
The cinnamon stick replaces the cocktail
stirrer, and the gusio of allspice and
cloves vies with the liquor itself. Her-
rick, in his Twelfth Night, old spe-
cifically in rhyme how the hot drink
called lamb’s wool had to be Havored.
“Add sugar, nutmeg and ginger/With
store of ale too/And thus ye must doe/
To make the wassail a swinger.” Modern
swingers must. above all, remember that
the fragrances—the genii—ol ground
spices begin to escape when you first
open the spice jar. Such spices as ground
ginger or ground cloves will keep a rich
aroma during one winter's drinking ses-
ston. But for wassailing a vear hence, the
old jars should be tossed out and fresh
ones put in their places on the spice
shell. Whole spices, on the other hand,
such as whole cloves and whole allspice,
live 1o a2 much riper age. Whole nutmeg
should be freshly grated atop the hot
drink in the cup.

In old English castles, a hot drink of
wine or spirits was always offered with
the bed candles. The job ol crrying a
hot toddy and a candle up a steep Hight
of circular stone steps was a balancing
act now fortumitely outmoded. But the
warm nightcap is still a cherished institu-
tion for both hosts and their overnight
guests. A demitasse cup filled with a
blend of warm blackberry liqueur, cognac
and lemon is a pleasant prelude to an
unbroken night's sleep.

Whatever one may think of the Chi
nese, their sense of taste, balance and
funess at the dining table has destined
them for a special gastronomic heaven.
Forcigners in China were alwavs served
cold drinks when they asked for them.
But the Chinese themselves drank their
native brandy warm—not burning hot
against the lips but just warm enough so
that the favors seemed 1o float like
the soft clouds on a silk painting.
Which brings up an excellent guideline:
Hot drinks in the saucepan or chafing
dish should be brought to the boiling
point but not boiled. Then there should
be a measured pause during which
thev're allowed o cool somewhat before
they're served.

Like Chinese brandy, warm Western
drinks fit into a colorful variety ol meals.
At a smorgashord party or the special
sandwicheraft the Danes call smone
bred, a warm Danish woddy ol aquavit
and cherry heering will kindle a perfect
mood for exploring the subtleties of
Scandinavian herring or Swedish meat-
balls. In the wee hours, when an irresisti-

ble craving for something sweet suddenly
overtakes you—and the nearby patisseric
is shuttered for the night—try a warm
créme de cacao nightcap topped with
cream. And for launching any festive
holiday party, a warm punch bowl exerts
that special form of magnetism that lures
men and women of all tastes to a single
sumptuous drink.

There are still some tories whose
drinking proclivities rebel at the thought
of heating a 12-yearold Scotch or of
pouring a rich port into a warm chafing
dish. There are several ways of breaking
down their prejudice. You may remind
them of such people as Colette, hardly
an alien among the joys ol fine eating
and drinking. Colette told how she had
to wait till the mature age of three be-
fore she tasted her first wine, but that
shortly thereafter, “I learned to quaff my
glass of mulled wine, aromatic with cin-
namon and cloves, to a dinner of boiled
chestnuts.” Another approach is to have
your unreconstructed bibbers experimen-
tally heat a fine tawny port or a sturdy
12-year-old Scotch and then carefully
taste the heated and the unheated ver-
sions. Heat does change the flavor of lig-
uor, just as it changes a lresh tomato into
a gnlled omato—a process that isn't
destructive. When Scotch is heated—not
boiled, of course—it doesn’t have quite
the bite of Scotch from the bottle; but it
does convey a warm patina that, to
many Scotsmen themselves, is ecstatically
smooth. Port, on the other hand, when
heated secems 1o be, if anything, more
porty than before. Flavor overtones seem
more, not less, assertive.

One of the oldest bar tools for making
hot drinks hot is the loggerhead—a long
iron tool with a cup or a ball at one¢ end.
Originally, the cup was used, among
other purposes, for meliing piteh to be
poured upon the caews of attacking
naval vessels. Those were the days when
men at loggerheads weren’t kidding. It's
now remembered as a device used in
hreplaces for the much more advanced
purpose of heating rum flips. In time, the
loggerhead was succecded by the poker.
But the hot poker's potential for good
depends upon its being ash-free. Old
pokers with the soot of ages upon them
aren’t nearly as practical as clean pokers
that have never seen a fireplace and are
made glowing hot in @ normal gas flame.
We recommend the poker for reviving
drinks that have become coolish when
kept standing. Keep at least three inches
ol the poker in the gas fame three
minutes before plunging it into a mug.

In the natural history of drinking, the
question of whether the wassail pre-
ceded the wassail bowl or the other way
around is like the chicken and the egg.
One thing is certain: What preceded
both of them were wassail recipes. The
hot drinks that [olow are designed not
only for bowls but for punch cups, mugs.
silver tankards, sturdy gobles. coffee

cups or demitasse cups. Some of 1he
drinking vessels can be interchanged. All
contain warm contentment.

SHERRIED SCOTCH
(Serves four)

ozs. Scotch
ois. oloroso or cream sherry
teaspoons heather honey
o7s. oringe juice
dashes Angostura biners
cinnamon sticks
slices orange

Heat Scotch. sherry, honey and or-
ange juice until very hot but not boiling.
Stir well to dissolve honey. Add bitters.
Pour into 4 old fashioned glasses or glass
punch cups. Add a cinnamon stick and
an orange slice to each glass.

-—

W s e e

BUTTERED APPLE GROG
{(Serves four)

-

ozs. apple brandy
ozs. dry vermouth
ors. apple juice
whole cloves
baked apple, fresh or canned, cut
1IN0 quarters

1 teaspoons sweet burier

4 slices lemon

Sugar

Heat apple brandy. vermouth. apple
juice and cloves until hot but not boiling.
Into each of 4 old [ashioned glasses or
coffee cups, place 1 quarter of baked ap-
ple, 1 teaspoon butter and a slice of lem-
on. Pour apple-brandy mixture into the 4
glasses. Add 1 tablespoon syrup to each
glass, il canned baked apples are used,
or add sugar to taste. Sur until butter
dissolves.

-0 00

MULLED MADEIRA AND BOURBON
(Serves four)

10 ozs. madeira

4 o#s. bourbon

4 ozs. Lillet

I teaspoon orange bitters

16 ozs. (1 pint) water

l:lblCSPOOII.‘i lll'()“']l Sllg&lf

4 cinnamon sticks

8 whole cloves

2 slices lemon, each cut in half

4 picces orange peel

Heat madeira, bourbon, Liller, orange
bitters, water and brown sugar until hot
but not boiling. Into each of 4 100z
mugs or metal tankards, place 1 cinna
mon stick. 2 cloves and 14 slice lemon.
Fill mugs with madeira mixture. Twist a
piece of orange peel above each drink
and drop into mug.

SOUTHERN BLAZER
(Serves lwo)

114 ors. Southern Comlont
115 ozs. coltee ligueur
2 dashes Angostura bitters
3 ozs. boiling water
2 pieces lemon peel
2 picces orange peel
tcontinued on puge 221)
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COST OF BEING A CONGRESSMAN

correct.  Your lawmakers—state  and
Federal—are partly to blame for this
deplorable  situation, but the public
shares a heavy responsibility, too. All of
us should join in msisting that funda-
mentil changes are made, and made now.

One might counter that we've always
had unsavory things in political finance
—so what's new? Well, escalation is
new, for one thing. It's not news that
campaigns cost money, but the explosion
in costs over the past 15 years is dramatic
and dangerous. It adds a whole new di-
mension to the problem. Jackson, Lin-
coln or even Grover Cleveland could
campaign on a small budget and stand a
pood chance of success. Lincoln was
elected President without leaving Spring-
field, and the major parties spent less
than $200,000 total. But by 1960, John
F. Kennedy had to travel 44,000 miles
and the two parties had 1o spend more
than  $40,000,000. And just four years
later, Johnson and GColdwater found
themselves pouring more than $55.000,000
into their pursuit of the same office.

My brother, Secretary of the Interior
Stewart L. Udall, was cleaed 1o Con-
gress in 1960 from the Congressional
district I now represent—with an expen-
diture of under $13,000. His partisans
charged his Republican opponent, who
reportedly spent $35,000, with a “'blatant
attempt to buy the election.” Just four
years later, when I ran for re-election
in the same district, 1 was opposed
by an able and wellfinanced candidate
—and I had to step up my spend-
ing, too. I can imagine that 1960 loser
laughing when I reported spending
$35,000 and my opponcent $5000 more
than that. Even these figures, however,
pile beside those of the hard-fought race
in Virginia's Tenth District last year—be-
tween Congressman Joel T. Broyhill and
his unsuccessful challenger, Clive Du-
Val. Total spending: $220,000. Or the
1964 race in New York where Repre-
sentative  Richard L. Owuinger spent
$193,000 all by himselft Such cxamples
arc becoming more common every ycar
and threaten to become the general rule.

Take the case of Milton Shapp. In
1966, this wealthy but obscure Pennsyl-
vanian decided to run for governor. Into
a successful primary against the “organi-
zation” candidate, he poured $1,400,000
(all but S3000 of it his own). He report-
ed spending another $2,400,000 of his
money in his losing effort in November.
(With all due respect to a fellow Demo-
crat who may have made a good gover-
nor. I find his losing the one ray of hope
in an otherwise forlorn picture. How-
ever, Shapp's campaign manager says the
Republicans spent $5,400,000, and that
hardly lightens my gloom.) Nelson
Rockefeller spent at least this much in
his successful 1966 re-clection effort.
More and more men ol great wealth are

(continued [rom page 97)

going into politics, and this is not all
bad: the Rockefellers, Harrimans, Ken-
nedys and Saantons have given distin-
guished public service, just as 1 suspect
Shapp might have. But we are ap-
proaching the point where only the
wealthy, or those financed by special
interests, will be able to serve.

From these case histories, it can be
seen that a candidate’s decision on his
campaign finance arrangements may be
the most important one he makes—
unless it's the selection of his public
relanions firm. For the era ol the political
PR man has dawned with a vengeance.
The best-known invention of this new
breed of political expert is the “packaged
candidate,” sold wath the same Madison
Avenue expertise that works so well for
a new laxauve or detergent. And, as you
can imagine, this new political technolo-
gy has no place for a Lincoln with prin-
ciples, strong views and a desire to talk
tough issues. (“Oppose slavery? Hell,
man, there goes half the electorate.”) To-
day’s PR man would laugh Honest Abe
all the way to the elevator.

The new technique elimmnates risk
taking. Before a single thing is done, the
PR firm conducts a market survey to find
out not what the country needs but what
a majority of voters at this fleeting
moment think they want, Then the can-
didate is presented with a carefully se-
lected list of positions he is supposed to
take. Thercalter, an appropriate “image”™
is sold 1o the public with slogans, jingles,
billboards and all the rest. As one com-
mentator said, this is like polling high
school students to find out which courses
are easiest and most fun, then drafting
the curriculum accordingly.

An important part of this package
technique is 1o avoid all debates and all
but the blandest speccllcs. Hal Evry, a
highly successful Los Angeles PR man,
says: “Clients who campaign least win
the most votes.” Last year, he boasted
about one client, a political unknown
with no organized support, who was
clected without making a single speech
or shaking a single hand. His entire
campaign consisted of billboard posters,
newspaper ads, telegrams and handbiils
proclaiming, THREE CHEERS FOR PAT
miLeican. He had enough money, and
he won.

The major Federal law governing
clections, the Corrupt Practices Act of
1925, is a farce. Despite regular viola-
tions of its letter and spirit, there has
never been a candidate or a political
committee prosecuted under its provi-
sions. The Justice Department isn't
about to start, either. This law limits
spending in Congressional elections to
$5000 for each candidate. As my able
colleague Represemtative Jim Wright of
Texas wrote recently: “If 1 told you I

had never spent more than 55000 in a
House race, I'd be a hypocrite. And if I
actually had spent so little in my first
race, I'd never have been elected.”

The incflectiveness of this law is
apparent by noting three gigantic loop-
holes: First, it doesn’t cover primarics
—the real fights in many states. In pri-
maries, the sky is the limit. Second, the
$5000 himit doesn’t apply to expendi-
tures for such “extrancous™ items as
printing, postage, telephone and tele-
graph expenses, travel or speechwriting.
This is like telling your wife that her use
of the departmentstore charge account
is limited to $100 per month excepe for
hats, dresses, fur coats and shoes—on
which there is no limit. As if these loop-
holes weren’t big enough, there is an
even bigger one. It relieves me of any
duty to report—or to have anyone else
report—expenditures of a Udall for Con-
gress Campaign Commiittee. The phony
explanation, of course, is that I don’t
really know what my committee is up to.
And there is no Federal law limiung
whar it may spend.

Congressmen, aspirants  to  unseat
them. lobbyists, businessmen. ordinary
citizens—all of us are caught up in a
financial web. Suppose vou are a fresh-
man member of Congress. 1t’s 1968. You
have worked hard at your job, studied
issues, tried in cvery way to represent
your district fairly and diligently. You've
learned the ropes and you would like o
continue. What must you do? If your
district is anything like mine (and not
beset with even higher costs), you've got
to lay your hands on something like
$25,000 1o $40.000. Either that or vour
new political career will go down the
drain.

Or suppose a young lawyer or busi-
nessman, equally sincere and honest, de-
cides to run against you. He's a prisoner,
too. He may believe he can do a better
job. He may think your policies are bad
for the country. What must he do? For
him, money is even more important. He
needs “name identification,” because he’s
a newcomer. But he might as well save
his money, shoes and breath unless he
can raise $30,000 1o $50.000. My ques-
tion to you is: Where would you go to
get this kind of money? Seriously.

Of course, even these amounts are
small potatoes in some Congressional
districts. And il you want 1o be a Senator
from New York or the governor of Cali-
fornia, the cause is almost hopeless with-
out a kitty of literally millions. Which
brings us to the great new phenomenon
in American politics—the superstar can-
didate. Because it costs so much to
create name identification, particularly
in the big races with large constituen-
cies, someone figured ount that there
would be inherent advantages to helding
candidates who had already achieved

(continued on page 228)
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the colonel was m love
with the fascinating french girl,
so— for the moment
— her odd ideas about death
didn’t seem fo matter

fiction By KEN W. PURDY

(iU WIRLY [ Sty WA DO

HE WAS CARRIED in Burke’s and Who's Who as Colonel Sir Albert Charles Lancehugh, Bart, C.B.E, D.S5. 0.,
D.F.C, and he preferred that close friends call him Charlie. There were not many of the old crowd in his crcle
now; indeed, only one or two of those who would sometimes put a “Cheerful” before the Charlie, usually at
Boodle's or some such place, and late at night. It was a relerence to an old R.A.F. joke. Charles Lancehugh
had been a bomber pilot in Lancasters in the Hitler War. Indeed, his name had been on the roster of 617 Squad-
ron, he had been of the select company that had breached the Méhne and the Eder dams. He had known Hughie
Edwards and Mickey Martin and he had more than once secen Guy Gibson plain; (continued on page 112)

ILLUSTRATION BY ROBERT ANDREW PARKER




‘My wife says I'm a great lover. But I'd like to
get a professional opinion.”




ARTICLE BY J. PAUL GETTY

FAMILIARITY CAN
BREED CONTENT

IN TODAY’S CORPORATE COMPLEX,
THE JACK-OF-ALL-TRADES HAS A GOOD CHANCE
OF WINDING UP THE MASTER

SOME YEARS AGO, a company in which I held a substantial interest was about to embark on an
extensive plant-modernization and expansion programn. A key portion of the program called for a
very large investment in a particular type of production machinery.

Machinery manufacturers had been contacted. They had submitted information and speci-
fications on all their available models. Appropriate executives, engineers and technical experts of
the company had made the customary studies and comparisons and had determined which was
the best among the models offered. Orders for the equipment finally selected were about to
be placed.

Luckily for the company, one of its executives—a young man I shall call Howard Tracy
took it upon himself to voice objections at the last moment. Somewhat timorously—for he was a
very junior executive—Tracy went to his superiors and twld them he'd learned of an obscure
machine-manufacturing firm that had developed, and was even then testing, a vastly improved
model, one that was many years ahead of all existing types. -

Howard Tracy reasonably argued that if the equipment under test by the manufacturer
proved out, it would make all comparable machinery—including that which the company was
about to order—woefully obsolete and inadequate.

Tracy's superiors listened but were rather skeptical. They'd never heard of the manufacturer
in question and found it difficult to believe the apparently extravagant claims being made for the
machinery. Nonetheless, they finally agreed to postpone ordering new equipment until they made
the necessary inquiries and investigations of the machine-manufacturing firm.

In the end, the new model did, indeed, live up to all the claims that had been made for it
and proved far superior to anything of its kind on the market. Naturally, company plans were
immediately revised. The radically improved model—rather than the type previously contem-
plated for purchase—was ordered, eventually received and placed into highly profitable operation.

Thanks to Howard Tracy's lastminute entry onto the scene, the company was prevented
from making a large capital outlay for machinery that would have been soon rendered obsolete.
Instead, the company obtained the very latest and finest equipment well ahead of its competitors
and was able to greatly increase output even while lowering production costs and, consequently,
[)]'I(_'(,‘S.

Now, as good an example as this is of an individual executive’s alertness and enterprise, it is
not yet the full story. You see, Howard Tracy was not a technical expert or an engineer. He was
not even a production-side executive. Odd as it may sound, he was actually employed in the
company’s marketing division. His duties were concerned with sales, not with production.

When the incidents I've just described were brought to my attention, I determined 1o find
out more about Howard Tracy. I learned that he did his own work extremely well—even bril-
liantly. He had a fine record with the company and was already marked as a “comer.” T made
arrangements to have lunch with him one day.

“You've probably saved the company quite a bit of noney—and you've certainly been instru-
mental in placing it in an excellent position productionwise,” 1 told him when we met. Then 1
asked: “But how is it that you know so much about machinery?”

“I actually know very little about it,” the young man confessed amiably. “You sce, 1 was pres-
ent at several meetings where the plant-modernization program was discussed. 1 figured it would
be a good idea to familiarize myself with the production end and did some reading up on the
subject. That's how I ran across the item about the new machinery.”

In the course of his “reading up,” Tracy had come across a small machine-manufacturers’
trade journal that had a very limited circulation. It was from a story in this publication that he
first learned about the newly developed equipment. Realizing its potentials and implications, he'd
done some additional research on his own time—and had then gone to his superiors with the
information he had gathered.

Further conversation with young Tracy demonstrated that he had a keen interest in the com-
pany and just about everything that could affect it, its operations or its future. He was not just
another marketing-department executive. He obviously had a remarkably clear understanding of
all phases of the company's activities and was eager to increase his knowledge wherever possible.

I recognized that this was no narrowly limited specialist with a strait-jacketed imagination.
He was not burdened with any built-in blinders that prevented him from seeing anything but the
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comparatively restricted horizons of his
own particular job and department.

Before our luncheon meeting was over,
I knew that Howard Tracy was an excep-
tional young executive and felt that he
was very probably headed for the top.
My judgment was fully borne out in the
nexi few years, during which time Tracy
moved with remarkable rapidity into the
uppermost echelons of corporate manage-
ment. Since 1962, he has been the head
of a large and steadily growing company

-and he has not yet reached his 36th
birthday.

Granted that Howard Tracy had all
the basic equipment to make him an in-
telligent and able executive. However,
I'm inclined to believe that his spectacu-
lar rise can be auributed in no small
degree to his drive to acquaint himself
with all aspects of the business in which
he chose to make his career. His desire
to be familiar with the requirements, op-
erations and problems of departments
other than his own, of the company and
the industry as a whole, did much to
help boost him to the top of the heap.

There is an old adage that holds that
“familiarity breeds contempt.” I'll agree
that this is true in some instances and
under certain  conditions—when  the
word “familiarity” is used to connote
undue intimacy.

But the word has other meanings as
well. It is also defined as meaning a close
or full acquaintance with something.
When used in this sense, it can be postu-
lated that familiarity is quite likely to
breed content rather than contempt.

Nowhere is this more evident or valid
than in business and among business-
men.

All else being equal, the company
whose executives are most familiar with
the multitudinous facets of its operation
is the company most likely to survive
and thrive, even in the face of the heavi-
est competition and under the most
trying economic conditions.

Again assuming other considerations
to be equal, the executive who most
thoroughly familiarizes himself with the
diverse [actors that could involve or
affect the company for which he works
is the executive most likely to achieve
success in his business carcer.

The ideal businessman, the one with
the 100-percent-plus assurance of attain-
ing success, would, of course, be the
man who was completely familiar with
cverything that had even the remotest
conceivable connection with or influence
on his business. Needless to say, there
can be no such ideal businessman, for
the complexity of modern business pre-
cludes any mortal from grasping and fol-
lowing cvery detail of the constantly
changing present-day business picture.

Nevertheless, the man who hopes o
rise above the lower-middle echelons of

business management must be familiar
with countless facets of his company’s
operation, the field or indusiry in which
it is engaged and general economic
trends and conditions.

It is by no means cnough for the exec
utive to know his own job thoroughly. If
that is all he knows, the job he holds is
the only one for which he is at all suited.
And, even then, unless the position is
one that requires no imagination or en-
terprise, he will not be able to perform
the job well. A man with narrowly lim-
ited perspectives cannot move beyond
those limits, and the course of his career
is charted for him—to a dead end.

What, then, are the matters with
which an able and ambitious executive
should lamiliarize himself?

Precise answers to this question are
difficult to provide, for they would neces-
sarily differ greatly from one instance
to the next. Nonctheless, there are cer-
tain basics, certain areas with which
every executive should be familiar if he
aspires to reach the top brackets.

I have listed some of these basics be-
low. While their relative importance will
vary with each individual case, they are
all valid and, to a greater or lesser
extent, all universally applicable.

1. One’s own self. The business exec
utive must be able to honestly appraise
his own capabilities and limitations. He
should form the habit of periodically
making an objective inventory of himself
—doing it, if necessary, literally, using
pencil and paper. The debits and credits
should be noted and taken into account.
Traits, qualities and characteristics on
the plus side should be exploited to the
full, while every eflort should be made
to correct those that appear on the minus
side of the real or imaginary ledger.

One extremely successful businessman
I know tells me that he has been rating
himsell every six months for the past 20
years. His method is simple: He uses a
standard personnel evaluation sheet—
and grades himself in the same manner
as he would a subordinate employce.
He claims this private system of self-
evaluation has enabled him to recognize
and capitalize on his strong points and
to identify and thus try to correct his
dehciencies. He declares the system has
worked wonders and has contributed in
no small degree to his success.

Whether or not an executive actually
writes his personal inventory down on
paper isn’t important. It 1s important
only that he know himself well enough
to be able to plan a logical and attain-
able program for his own development.
The plan may be flexible; it can be re-
vised as the individual re-evaluates his
potential in the light of additional
knowledge or experience he has gained.
But he must have a plan that charts his

course. If he does not have one, if the
executive is not totally familiar with
his own surengths and weaknesses, his
capabilities and shortcomings, he is very
likely to flounder aimlessly and his ca-
recr will be mediocre, because it has no
direction or ordered, rational basis.

2. Job. It hardly need be said that an
executive must know his own job thor-
oughly. But it is not sufficient for him 10
know his own duties and responsibilitics,
He must be familiar with their sig-
nificance in relation to the company's
over-all policies and operations. Further-
more, there should be nothing passive
about his familiarity with his job. He
must never be sanusfed with things as
they are, but must be constantly alert
and secking ways by which he can do
his work more efficiently.

3. Department or section. What holds
for the executive’s own job also holds for
the section or department in which he is
employed. He must be familiar with the
operations of his department and under-
stand clearly how they function within
the company and in relation to other de-
partments and to suppliers and customers.

4. The company. It is dificult—and
not infrequently impossible—to make an
integral part of a complicated machine
[unction properly unless one is familiar
with the workings of the entire machine.

I doubt seriously if an automobile
mechanic could do a very good job of
tuning a carburctor unless he was

acquainted with the princdples of the
internal-combustion engine.

And so it is with the business execu-
tive. The business firm, the company, is
a complex functioning apparatus made
up of many interdependent and interact-
ing parts. In order to perform his duties
prop.rrly, the executive must be com
pletely familiar with the company as a
whole—with its history, organization,
policies and operations. The more he
knows about these things, the better he
will be equipped to accept increased re-
sponsibility and to direct larger segments
of the whole—and, eventually, the whole
itself.

5. Personnel. In a sense, every execu
tive 15 a personnel manager. He must
deal constantly with personnel on three
separate  levels—his subordinates, indi-
viduals who are his equals on the organi-
zation chart and, finally, his superiors.

The good executive makes it his busi-
ness 1o be conversant with the responsi-
bilities and problems of those under him.
He will even take a personal interest in
the welfare of his subordinates. Nothing
builds employee morale faster than a
boss who remembers that the janitor's
wile had a baby a week ago and uakes the
trouble 10 ask the proud [ather how
mother and child are coming along. Such

(concluded on page 212)



for the boulcvardier—a winning winter duo by prerre cardin
REVOLVING through the Playboy Building's portals, our well-
dressed man with an eye for beauty goes around in the best of
fashion circles elegantly garbed in two of Pierre Cardin’s latest
offerings: a wool cavalry-twill coat with deep inverted center pleat,
action back and coachman’s collar, $200, and a rakishly shaped
velour-finish felt chapeau, $35, both by Cardin for Bonwit Teller.

attire By ROBERT L. GREEN

PHOTOGRAFH BY J. BARRY O'ROURKE
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indeed, he had eaten and drunk and
flown with him.

Lancehugh didn’t often think of the
years of the War. His mind didn’t run
that way; he was not ol a reminiscent
nature. His conscience hurt, too. Guy
Gibson, now, probably the greatest bomb-
er pilot who ever Hew, did not live to see
the end of it. while he, Charles Lance-
hugh, not only had survived the War
but never had had a scratch in it It
was held an actuarial impossibility sig-
nificantly to exceed 90 bomber missions,
but Lancehugh had done 108 when they
took him off ops. He had once brought a
Lancaster back from Bremen holed in
117 places, and he the only man in her
not dead or dying. A ground créwman
said the plane looked like a slaughter-
house in which the animals had been
winning.

Lancechugh knew, too, that he had
been instrumental in the killing of many
thousands of people, most of them old
men, women and children, the bombers’
inevitable victims in that War, and the
miiming of many more. He did not ac-
cept the ultimate responsibility, arguing
half seriously that it properly went to the
bomb aimer. Still, it was he who had
brought the bomb aimer over the roof-
tops and had held him there while he
did his deadly work—for these deeds,
Lancehugh sometimes thought, They, or
He, or Whoever, might exact retribu-
tion; but if such were the cosmic inten-
tomn, it was slow in coming. The prospect,
if it were a prospect, caused Lancehugh
small concern. He was not an intro-
spective man. He didn’t often worry.
He knew the old-fashioned kind of secu-
rity: One had been in the right places all
one’s life, in the company of the right
people; one had done the things properly
expected of one and, of course, one had
enough money, one was quite beyond
any possibility of finanaal embarrass-
ment. Security is the absence of the other
thing, and there was nothing in life of
which Charles Lancehugh was afraid.
And beyond, certainly nothing. And not
death. The manner of it, well, possibly,
possibly. The idea of combined age, pain
and helplessness did not enchant him.
Whom does it enchant? He was te-
minded of a harsh gray day in officers’
training, a howler out of the southeast
flinging rain like broken glass, a bayonet
imstructor sareaming, Give it to them in
the belly, lads, they don’t like the cold
steel in the belly and somebody in the
rear rank shouting, Who does, you? and
the sergeant, raging, Who said that?
Who said that?

So, wrapped in  small thoughts,
Charles Lancechugh walked across Green
Park. It was his favorite park, as civil-
ized a place, he considered, as was to be
found in the most civilized ol cities. He
had been making for the In and Out

club, but it was a fine bright day, and at
the last moment, he decided he would
walk along Piceadilly to Scott's instead.
He spun slowly through 90 degrees on
one heel and set off, looking not quite
what he was. He was lean and moved
well; he had an air about him, an ele-
gance. Wyser & Bryant cut his suits—
[ormed waist, slanted pockets, slit and
cufiless trousers, & mode one would have
thought meant for a man 20 years
younger. He wore his bowler in the man-
ner of a Guardsman, tipped in front.

It was sull early when he came to
Scott’s, not 12:15. He ook a table in the
Window Room and asked for a pint of
Taittinger. Four others had been scated,
all men. Two of them, together, had
something to do with films, Lancchugh
decided. The others were by themselves
and could have been anything. He
thought they looked dull, and chided
himsell for it. How could one know?
Among the biggest bores he could re-
member, Lancehugh had to place Sir
Peter Bellair, extraordinary-looking fellow

six-six, red beard halfway to his belr,
bright-blue eyes, and an idiot. Or take
Tony Bronson. Tony Bronson had been
made a K.B. E. for unspecified work in
the Foreign Office. In fact, Lancehugh
knew, he had been a disposal man for
M-6. He was a government assassin, in
plain terms. He looked like a teacher in a
third-rate public school and he was abso-
lutely fascinating. Lancehugh took a sip
ol champagne. It was good, and cold as
iron. Lifting the glass had pointed his
eyes toward the door. A girl stood there,
talking with the maitre d’hotel. A brown
haze seemed 1o float around her: brown-
gold hair, tanned, a wheat-color suit of
some sort. But too young to be interest-
ing. Lancehugh picked up the menu. He
had decided he was going to have a hell
of a big lunch, and he was ordering it
when he was called to the telephone. It
was a short conversation and he felt sad-
ly resigned when he hung up, trying to
tell himself that he’d known all along he
should have gone to the In and Out. He
explained the situation 0 the maitre
d’héeel and the man led him to the girl’s
table.

“Mademaselle
d’hotel said.

The girl nodded.

“May I present to you Colonel Sir
Albert Charles Lancehugh?”

Lancehugh took over. “Mademoiselle,”
he said. “I believe you have a luncheon
date with Mrs. William Marchant. Mrs.
Marchant is my sister. She is, I'm sorry
to say, indisposed. She called the restau-
rant to apologize 10 you. She was told
that I was in the house . . . so, you see

. . may I express my sister’s regrets and
ask you to join me for luncheon?™

“l am so sorry to hear this,” Mlle.
Faucon said. “It is nothing Loo serious?”

Faucon?” the maitre

“Debby broke an ankle, I'm alraid,’
Lancehugh said.

“What a pity,” Mlle. Faucon said. "1
am sorry. You are sure it is no trouble, il
I have lunch with vou®"

“It would be a great pleasure for me,”
Lancehugh said. An hour will do it, he
thought. Stuff a chop and a salad into
her, a sweet, and au revoir.

Mlle. Faucon had sherry, a small tu-
reen of créme portugaise, sole véronique,
leal spinach, a serving of salade nigoise
and a big cut of cumembert. With colfee
she took calvados. She ate deftly and
quickly. Occasional Gallicisms aside, her
English was Hawless. She was not more
than pretty, Lancehugh thought, but she
had a notably bright and lively air. She
made a remarkable impression of interest
in what one was saying, and by the time
the first hour had passed, he had begun
to admire her rather warmly. This admi
ration was rooted in something she had
not said. The girl was in London, his sis-
ter had told him, on invitation of [friends
who wanted to help her over the deaths
of her mother and father, ten days since,
in a motorcar accident. They had rolled
off a lacet in the Maritimes. To make not
the slightest relerence to this bereave-
ment was, in his view, wholly admirable:
it reflected courage and taste remarkable
in one so young., Well, she might be 29,
Even so, even so.

When she smiled, her whole [lace
went with it and her eyes came down to
slits. Sometimes she turned her head
when she listened, rather hike & bird, and
her eyes did this narrowing thing; she
might hold her chin on the end ol two
fingers. She had strong-looking hands,
lean and brown, like the rest of her. She
had a mannequin’s build: long legs.
small hard little breasts, swanny-looking
neck.

“I shall be 1in London for another six
days,"” she said. *Then I must go back to
Paris. I must work. I miss working. I
suppose everyone does.”

“I don't,” Lancehugh said. “Not a bit.
What an idea, miss working!”

“Do vou work?"

“Yes. I do. But at different things, and
when 1 want 1o. 1 pever miss not doing
i

LTSS

“What do you do? What is your
work?"”

“I am an anesthesiologist,” she said.

“Really? You mean, you give the anes-
thetic, in surgery? You're a doctor?”

She laughed. “I jm. I'm on the staff of
a hospital and all. You're surprised.”

“I am, at that.”

“You don’t think it is
womany”

“1 shouldn’t say that. It just doesn’t
seem, well, very demanding, very inter
esting, giving people ether. . . "

“Ether!” She ainkled up and laughed
again. “What is ether? I can’t remember

(continued on page 234)
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fiction By ROBIE MACAULEY  the scene at the club was just like new years
eve—everybody talking a mile a minute, laughing and slapping each other on the back

T was A pbay of fantastic good luck. Such marvelous fortune as 1 could hardly remember in all my 38 years. 1
almost got a kind of religious [eeling about it, as if you could see the Hand of God. I remember when 1 heard the
news | just sat there in my desk chair like I was in a trance, just as il I could see the clouds roll by, the black waters
recede, the sun break through and the wees and meadows turn green with hope. That was the way it struck me,
sort ol like a vision.

The day hadn’t begun in any special way that I recall—at least there weren’t any special omens around. I remem-
ber that I got out of bed and touched my toes 20 times, the way I always do. Then I wandered around the house not
in such a good humor. I knocked at Sissy's door and yelled at her to get up. Kid would stay there until she got bed-
sores if somebody didn’c yell at her. Then I went out on the sun-porch and saw Bud bouncing a tennis ball against
the garage door instead ol finishing up the homework he hadn’t done last night. At that rate, they'll have to give
him an old-age pension to get him out of the seventh grade. 1 opened the window and told him what I thought
about people who bounced a damn tennis ball around instead of doing their work.

It sure was a pretty November day, I had to admit. And maybe, after all, it did you more good to lool around
with a tennis ball than study some ol those half-baked things they give them in school nowadays. He had 10 write
a report on the UN last month; I wouldn’t be surprised il there were Communists in the schools even down here.

The sun made me feel a litde better, though. And there was a good, rich smell in the kitchen—Georgina with
the coffee perking and the eggs and bacon on, “Miz Huber just get up. She say you go ahead and eat,” Georgina
told me. No news—it happens that way every morning, but Georgina knows it makes (continued on page 213) 113






november playmate
kaya christian’s a champ
at any water sport—

and a finely developed
photo-lab technician

Whatever the situation, Kaya Christion dis-
plays an unmistakable—and justified—air
of self-assurance. Below: On the job, aur
November miss deciphers control strips
to ensure consistency of film processing.

A cuAMmpion swimmer and diver at
the age of 11, Kaya Christian no
longer competes in organized aqua-
sports. But when she’s not laboring in
the catacombish darkness ol one of the
West Coast’s largest photo-processing
labs, this 21-year-old native Califor-
nian heads for the nearest beach or
pool. Already accomplished in water
ballet, Kaya became a licensed scuba
diver shortly before we went to press,
thereby fulfilling a lifelong ambiton:
“When I'm submerged, 1 let myself
go—no cares, no anxicties; the Paaific
is like a sccond home to me.” When
she's not in the darkroom or in the
water, Miss Christian likes to unwind
—at her bachelorette pad in Beverly
Hills—to contemporary pop sounds
(*Lou Rawls, Ramsey Lewis, The 5th
Dimension and a local group that
hasn't made the big ume yet—Phase
Three—can really flip me out™) or
with paintbrush in hand (“I'm really
just a dabbler”). Kaya's conception of
a graufying date is engagingly uncon-
ventional: “Dinner at Scandia, a night
cruise to Catalina, then a return trip
in time to greet the milkman in the
morning.” She wasted no time accept-
INg PLAYBOY's Invitation (o grace our
November gatefold, and thereby an-
swered the question about what a gen-
tleman should or shouldn’t offer a lady.



Kaya Christian is one member of the yaunger generation who's not drapping out of anything. This blonde beauty—whose dad is @ religious
educotor—enjoys being a woman and is most articulote when describing what she wants most: “Whaever the man is, he’s going to be very am-

bitious, well read and well traveled, a cannoisseur of foods and wines and extremely sports-minded. On top of that, he’s got 1o be mature and
hove o sharp sense of humor. It may sound like an awful lot to ask—but I'm sure that | have a lot to offer, too.” We can’t argue with that.




Following a hard day’s night at the photo lab—where, in addition to recording temperatures and examining negatives, our favorite quality-
control technician recammends corrective procedures as needed—Kaya takes the kind of pause that refreshes her most: a dip in the Mc-
Cambridge Park Swimming Pool in Burbank. Poised on the board, then executing a perfect swan dive, Miss November artfully exhibits her
championship (35'2-23-34) form. As o swimmer, Kaya set a Georgia siate record for the backstroke when she was a precocious 12-year-old.




MISS NOVEMBER PLAYBOY’S PLAYMATE OF THE MONTH




At Sportsmen’s Lodge in North Hollywood {(above), where guests can fish for their dinners—or, if they prefer, take their catches
home—Kaya tries her hand at angling and comes up with a trout. Below: Miss November digs an occasional weekend of sun-
soaking and water-skiing on the Colorado river, below Parker Dam in Arizona. The hip set at Parker congregates at Fox's, a night
spot that floats on the river itself (“Occasionally,” says Kaya, “too many people make the scene and the place staris to sink™).

PHOTOGRAFHY BY BILL FIGGE AND ED DELONG




PLAYBOY'S PARTY JOKES

As the young couple parked in a crowded
lovers™ lane, she sighed romantically: “It's lovely
out here tonight—just listen to the crickets.”

“Those aren’t crickets,” her date replied.
“They're zippers.”

Our Unabashed Dictionary defines pot roast
as a cookout for grassheads.

Then there was the gay fellow who redecorated
his bathroom and has His and His towels.

A beautiful but obviously overwrought young
woman tearfully admitted to her doctor that
after almost a year of marriage, her husband
had not yet made love to her.

“No wonder you're nervous and upset,” said
the astonished physician. “Bring your husband
to my office tomorrow afterncon and I'll have a
talk with him.”

The following day, she returned with her
husband.

“I dislike prying into your personal life, my
good man,” the doctor said, “but you're not
fulfilling your marital obligations.”

“What do you mean, doctor?” the naive hus-
band replied. “I'm considerate, gentle, devoted
and a good provider.”

“But what about your sexual obligations?”
the doctor demanded.

“I don’t understand,” the husband replied.

The doctor tried to explain, but the husband
was too stupid to comprehend.

“All right,” said the doctor at last, in exas-
peration, “then I'll show you.”

He then asked the pretty wife to disrobe.
After she had wriggled out of her clothes, the
good medic proceeded to make passionate love
to her. When he was finished, the doctor said,
“And that’s what every married woman needs
at least twice a week.”

Seeing the happy glow on his wife’s [ace,
the husband could only agree. “Very well,
doctor,” he said, “we’ll be back on Friday for
another treatment.”

Our Unabashed Dictionary defines stick shift
as one of Twiggy's dresses,

Walking up to the hardwarestore clerk, the
attractive female asked: “Can you give me a
screw for a doorknob?”

“Sure,” replied the clerk, “and if you're
good, I'll buy you dinner besides.”

Dressed as a pirate for Halloween, the small
boy knocked on a door and was greeted by
a matronly woman. “Aren’t you a cute little
pirate,” she said. “But where are your
buccaneers?”

To which the little boy replied: “Under my
buccan hat.”

The rising exec married a co-worker's ex-wife,
and his spiteful predecessor persisted in re-
minding him that he had received secondhand
merchandise. “Hey, George,” quipped the first
husband one day at lunch, “how do you like
handling worn goods?”

“It’s great,” George replied, “once you get
beyond the used part.”

Our Unabashed Dictionary defines synonym
as a word you use when you can’t spell the
other one.

A sexy female attorney we know consistently
breaks speed limits but never gets a ticket.
Every time a policeman stops her, she simply
lays down the law.

The trouble with Harold,” commented the
svelte model to her roommate, “is that once he
starts kissing you, he never knows where to
stop.”

“That’s funny,” countered her friend. “The
last time 1 went out with him, he found a great

place.”
)

BTN

v

P

Our Unabashed Dictionary defines rape as an
unnegotiated piece.

Then there was the fellow who loved the beau-
tiful cellist—especially when she was on her
Bach.

Our Unabashed Dictionary defines marriage as
an expensive way to have a woman for nothing.

A pretty actress, fearing she looked too thin
on camera, asked her director 1o do something
to fill her out. He did, and now she’s insist-
ing he marry her.

Heard a good one lately? Send it on a post-
card to Party Jokes Edilor, rLavBoy, Playboy
Building, 919 N. Michigan Awve., Chicago,
Il 60611. 8§50 will be paid to the contributor
whose card is selected. Jokes cannot be returned.
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ber is based on the rraditional
nineteen—nineteen beats wo the bar. The
subdivision goes like this: three, three,
WO, WO, WO, one, two, two, two. Actual-
ly, that’s just the area code.” (Laughter)
“And that’s the name of the piece.” This
1s Don Ellis, trumpet in hand, addressing
the crowd at the 1966 Monterey Jazz
Festival.

Ellis then turned his bearded young
face to his band and illustrated sim-
plicity lost by shouting off the tempo:
“Three, three, two, two, two, one, two,
wo, two.”

It was Ellis who, in the not-too-distant
past, named the jazz of the Sixtes the
“New Thing.” Let's see what's new
about 1it.

As most of us know, jazz was born
around the turn of the century in whore-
houses and act Southern funerals and
parades, a folk music conceived in Africa.
As all of us know, it was taken North on

THE New
THING

inside the “ins” of
Sfar-out jazz: their music,

I..mu-_'_x AND GENTLEMEN, our first num-

motivation and influence

article BY MICH@BL ZWERIN

the Mississippi and it became popular—
the music of the 20th Century.

In the Twenties, European harmonic
devices were introduced and a jazz giant
such as Bix Beiderbecke could reflect the
influences of Ravel and Debussy. But it
was still primarily a good-time music—
music to dance, drink and make love to.

Carnegic  Hall—1938. Benny Good-
man’s famous concert launched the ca-
reer of jazz as listening music. It was the
beginning of a revolution, a revolution
that developed slowly at first, however.
In the Thirues and early Forties, jazz
remained basically as it had been. But
further change was inevitable,

Bebop arrived in the mid-Forties—
Charlie Parker, Dizzy Gillespie, Thelo-
nious Monk and dissonance. Chord
changes turned more intricate, the beat
more subtle. One had to know something
about music in general and about the
rules of bebop in particular to fully
understand it. For example, it helped to

ILLUSTRATION BY MARTIN HOFFMAN



know that Miles Davis’ Little Willie
Leaps was based on the chords of All
God’s Children Got Rhythm. It was es-
sential, to appreciate the brilliance of his
inventiveness, to know that Charlie
Parker substituted his own more compli-
cated chords on whatever songs he played.

The physical—the swing—still pre-
dominated, although somewhat more
disguised. Jazz was still in the tradition
of Broadway—song-and-dance music, sing-
along music, partying music. But it
was changing, no longer solely an intui-
tive thing. Musical knowledge, technical
proficiency and general intelligence were
more necessary. It became increasingly
helpful to know how to read music. Jazz
was growing up. And it was moving
inexorably toward the concert stage.

Miles Davis was the big man on the
scene in the Fifties. In his group were
the late John Coltrane on tenor saxo-
phone and one of the strongest rhythm
sections ever assembled: Red Garland,
piano; Paul Chambers, bass; and Philly
Joe Jones, drums. The group was free,
physical, imellectual-—and they commu-
nicated. They were modern as modern
should be: Saarinen’s TWA Terminal at
Kennedy Airport, Giacometti's sculpture.
Clean open spaces, beautiful lines, com-
plicated design simply projected, grainy
textures. They played melodies and still
worked largely in saloons.

‘Then, ten years ago, Ornette Cole-
man’s first record was released and the
revolution was in the streets. Coleman
marked the end of the necessity to use
any chords at all. 'The record itself was
revolutionary in implication rather than
in actuality, consisting of bebop-type
melodies played in a more or less tradi-
tional manner by Coleman’s alto and
Don Cherry’s trumpet. However, the so
los in many places were free of chordal
limitations, and these places were sign-
posts indicating the road jazz was going
to follow in the future.

In a development perhaps not as well
known but equally important, a drum
mer named Sunny Murray broke through
the time barrier in the early Sixties and
stopped playing anything resembling a
regular pulse.

No chords, no beat, nothing to whis
tle, no objective standards. Complete ab-
straction came to jazz in the Sixties,
about 50 years after it arrived on the
painting scene,

Of course, people continue playing
other ways and many remain creative:
Coleman Hawkins, Art Farmer, Dave
Brubeck, Cannonball Adderley, Oscar
Peterson and Miles Davis, for example.
However, they are no longer in the van-
guard. The mantle of modern has been
taken from them by those who demand a
greater freedom of expression, who do
not want to be tied down to somebody
else’s rules. They wish to be COmMPpOoSeTs,
not interpreters. They are searching. So
far, however, the main discovery seems g5
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to have been a new way to utter chaos.

‘ainter and ex-—jazz musician Larry
Rivers comments on the situation this
way: “Ornette Coleman seemed to pro-
duce absolute apathy in a lot of people.
It happened earhier in painting and in
serious’ music. You don’t know what it's
about—notes or what. I don't mean to
put that music down, but when a
style of art had interest for a group of
people, you mean to say that after it loses
its [ront-page value, it's no longer valid?
If that's true, lile seems hopeless. . . .
Then the sort of Broadway version of life
and art—'she had her day'—is that all
there is to it? 1 don’t know. . . . I an
see, though, how the whole thing about
chordal suructure can scem silly. . . . Art
has expanded. We've included more
things because more things have become
boring. There had to be other places for
men to go to bring back a lirtle delight,
so they began experimenting with other
things. Broadening the arena.”

An article about the New Thing in
The New York Times Magazine was
headlined “Black, Angry, and Hard to
Understand.” This is misleading.

Integrated bands are not unusual.
White ombonist Roswell Rudd works
with Archie Shepp's group. bassist Dave
Izenzon with Ornette Coleman. There
are other examples. So the music is not
“black.” Negro poet LeRoi Jones shouted
black-nauonalist slogans in Down Beat
and on record liners for a while, linking
his political and social ideas to the new
music. However, they were his ideas,
and it was not his music. He was using it
for propaganda. The music is better than
propaganda and most of Jones' musician
Iriends have since disassociated them-
selves from him over that issue.

The music sounds angry at umes, it is
true, but those who play it, almost with-
out exception, belie that label. They are
of the left, most of them opposed to
the Vietnam war, opposed to the traffic-
ticket-fixer personality of Lyndon Baines
Johnson and concerned with the mount-
ing tension between the races in this
country. But who isn't? So many of us
are angry and frustrated these days. The
new jazz players reflect the time, as docs
their music, but thev do not exaggerate it.

The music may be somewhat hard to
understand. Anvthing new is. But there
are basic observations to be made.

Don Chery is softspoken, lucid and
intelligent. Brought up poor in the Watts
disirict. of Los Angeles, Cherry has not
been made any richer by his art. But it is
clear that he is totally committed to it.
His eyes gleam as he speaks. “To me, the
New Thing is just another way of saving
‘music today.” There really is no such
thing as new music, just music ‘now.’
The Swedish word nu means ‘now.’ 1
think of mysell as playing the ‘now
thing.” "

Coal-black, with clear cyes, alto saxo-
phonist Marion Brown lives in a loft next

door to where Cherry lived, in a commer-
cial district near the Brooklyn end of the
Delancey Street bridge. The area is de-
serted after dark, permitting all-night
practicing. However, Marion Brown is
listening to Mozart on FM radio as he
paints his pressed-un ceiling. He lives out-
side the establishment by choice. Until
such time as it will accept him on his
own terms, he will remain outside. With a
bachelor's degree in music education from
Clark College in Adanta, Georgia, his
home town, he could earn a more-or-less
comfortable middie-class living il he so
desired. But he has chosen to live the life
of the avant-garde. “I think of myselfl as
an opera singer—a coloratura,” he says,
turning up the Mozart. I am concerned
with arriving at the abstract lyric.”

Lyricism is scarce in the new jarzz,
however. John Coltrane, who died this
past summer at a tragically young 40,
abandoned his rich melodic communica-
tive bag of the Fifties and, reflecting the
predominant characteristic, shouted ab-
stract energy in the Sixties. His solos be-
came loud and harsh, crowded notes
crushed by honks and screeches, con-
taining little of what is traditionally
thought of as beauty. And they often
lasted as long as an hour. No compro-
mises with the marker place. Speaking in
a pianissimo curiously unlike his music,
he said: *I don’t know what the New
Thing means. I don’t feel that what I
play is necessarily even jaze. I'm merely
trying to understand music—I'm just
playing music. I have a desire to go to
the basic elements of music and come
out with value, to go right into the heart,
strip mysell of the old and be truly crea-
uve. That's what the New Thing is
about, I suppose. To me, though, the
word ‘jazz’ doesn’t define anything. It's
only music.”

Jimmy Giuffre is another established
star from an older school who left a com-
mercially accepted style in search of
adventure in abstraction. He has a pale-
white face, neat gray hair and a manner
in keeping with his parttime role as
teacher at the New School for Social
Rescarch. “The new jazz does not neces
sarily have a steady beat or chord progres-
sions. It is at least partially abstract. I
plaved totally abswract music for a few
vears and some people had the impres-
sion that 1 wasn't interested in communi-
cating. Although this wasn't true, 1
understood what they meant. I have been
thinking for some time about putting
mote recognizable forms in my music
This has resulied in my new group, with
which T use more established and famil-
iar elementis—as a dialog, mostly. Some
people relate to pure abstraction—they
find enough in it alone—but in general, 1
don’t think I had enough familiar ele-
ments in the past to keep my audience.”

The New Thing isn't concerned with
I Got Rhythm or Stardust. Jazz is now

separated from Broadwav. from 32-bai
tunes, from simple melody, from wonali-
ty. In a recent television skit about jazz
musicians, Sid Cacsar was satirically per
ceptive when he said that one of the cats
in his band plays radar “so he can
warn us if anyone is approaching the
melody.”

Where, indeed, is the melodv: Who
cares? With freedom has come alienation
—alienation from the past and from the
audience. Real freedom includes  the
freedom to make rules. and rules are still
lacking. Too often, the new music tears
away the shackles of the past. offering
only disorder as a replacement. And au-
diences have been [eeling notoriously
frec to dislike or to ignore it. With au-
dience rejection has come paranoii, and
blame is placed on the audience for not
understanding the music. “Something
must be wrong with them—ihey don't
like us.”

The jazz fraternity 15 confused, adrift
from one another and from society. The
old resents the new and vice wversa.
‘There is little dialog. The younger public
seems to preler rock 'n’ roll and even ag-
ing hipsters are often heard 1o say, as
they listen to the Rolling Stoncs, *Jazz is
through, man.” Job opportunities arc
vanishing at the same time the popula-
tion of the world, and of jazz musicians.
is exploding. The new jazz is divided
in its poverty, the plavers assuming some
of the social characteristics of hun-
gry hounds as they pick about the back
alleys of art, competing for meager
sustenance.

The situation is slightly better for the
New Thing in Europe. American free
Jazz. players are increasingly popular
there. Many European jazz musicians
switched 10 the new freedom soon after
being imroduced to Ornette Coleman.
The European audience is more enlight-
ened and comes closer 1o supporting the
mustc. It has had a particularly strong
influence in eastern Europe, where
people such as Dr. Pavel Blainv and
Jaromir Hunlicka are experimenting with
new ways of arranging and composing lor
big orchestras. A composition in the new
language by pianist  Alexander von
Schlippenbach, titled Global Unity, was
performed at the Berlin Jazz Festival Last
November. The reaction of the andience
and critics was mixed, some calling it the
first successful experiment in composing
for a large group in the new idiom, oth-
ers saying that Global Unity was only
“musical chaos.”

There is no doubt that much of the
new jazz is chaotic—in fact, that's too
orderly a word in many cases. The lack
of discipline, the abuse of freedom, is
prodigious. Solos are often too long,
rules nonexistent or overly permissive.
The scene 1s a musical version of the type
ol nonconformity wherein a man grows
a beard in defance of the establishment

(continued on page 216)
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CHARTER YUACHTING
IN THE CARIBBEAN

Ly the best and most exciting way to enjoy a free-floating vacation midst the windward isles




travel By A. C. SPECTORSKY rouGHLy
1000 miles southeast of Miami lie the Leeward
and Windward islands, a chain of some dozen
mountainous ones and literally hundreds of
smaller ones, ranging in a crescent that divides
the Caribbean from the Atlantic and running
some 500 miles from south of the Virgin Islands
virtually to Venezuela. There is a uniqueness to
each of these islands. Although they have a
bloody history and have been fought over by
various tribes of Indians, slaves and escaped
slaves, Spaniards, Englishmen, Frenchmen and
the Dutch, the result has not been amalgama.
tion or homogeneity but a kind of fierce and
proud individuality. Thus, although you can
cruise the entire chain, from island to island,
without ever being out of sight of land, your
point of departure may be as Dutch in language
and customs and currency as Holland itself, the
next island not as French as France itself but
actually part of France—as is Martinique—politi-
cally and culturally, and your port of arrival
as Brituish as Bristol.

These jeweled isles provide what is perhaps the
finest cruising ground in the hemisphere, if not in
the entire world. They are a yachtsman’s paradise
and are as yet virtually unspoiled. What they lack
in luxury ol accommodations and prepackaged
entertainment  (fext continued on page 142)

SAGA, a 58-foot ketch, sails out of her home port of
Saint George's, Grenada (left), in the Windward Islands.
A classically handsome sailing ship with ample auxiliary
engine to cruisz at eight knots under power alone, Saga
has two double staterooms and two single berths, com- )
fortably quarters six guests, who will find her lounges and i
spacious decks ideal for convivial relaxation. Saga’s charter
fee for a week is just under $1000. BAHARI (above), a
44-foot sport fisherman, is perhaps the best-equipped
boat of her kind in the entire eastern Caribbean. Twin
165-hp diesel engines drive her aluminum hull at a fast
15 knots. Right: A school of game fish is spotted by the
ship’s loockout. In season, the Bahari hunts out the area’s
piscatorial attractions: marlin, dolphin and sailfish, in addi-
tion to such other prize Caribbean catches as kingfish,
bonita and tuna. Bahari charters for $840 a week, which
includes use of the ship’s top-notch deep-sea-fishing gear.




SUNDANCE, a quaner-of-a-million-dollar, B3-foot Elco cruiser, chaners for $3360 a
week. She has four spacious staterooms—each with its own washroom—to opulently
accommodate eight guests. Equipped with twin 270-hp GMC diesel engines, she can
make long passages at up to a consistent 14 knots. Her public rooms, lounges, decks
and equipment are all in the grand fuxe tradition. This extends to her instrumentation
(right), which includes automatic pilot, powerful radiophone, 1B-mile radar, Fathometer
and a full complement of other navigational aids selected on a spare-no-expense basis.

g

LORD JIM (right), a 72-foot schooner of
salty mien and luxurious appointments,
charters for less than $2200 a week. Under
her roomy, uncluttered decks are three
double cabins that accommodate six guests
in style. The ship’s three small boats—a
14-foot water-ski boat, a Sea Shark sail-
boat and a 12-foot rowing and sailing
dinghy—round out her wealth of aquatic
equipment for the chanerer's in-harbor
pleasure. Lord Jim’s crew of three or four
is captained by owner-skipper Jolyon
130 Byerley, a pre-eminent sailing master—host.
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INDEPENDENCE, a 50-foot auxiliary top-
sail schooner, lodges four guests in two
double staterooms and charters for less than
$1000 a week. From her home port in
Antigua, Independence cruises southward
through the Windwards at the charterer's
pleasure, or—as with most of the Antillean
charter fleet—she may be booked to pick
him up anywhere along the way. Daytimes
usually find guests using the spacious
decks for sun-bathing {above); at night, the
saloon—with well-stocked bar, hi-fi and
settees—acts as the ship's social center.

RING ANDERSEN, an impressive 91-foot
auxiliary ketch, was beautifully and pains-
takingly built in Denmark, looks and is a
proper seagoing classic. Ring Andersen pro-
vides her guests with plenty of room to
roam: A sizable saloon, library (above) and
three admirably appointed double state-
rooms ensure comfort for a yachting party
of six. The Ring Andersen’s salty sturdiness
gives her globe-girdling capacity, yet she
foots along with the best of the fleet under
her full spread of canvas. Her weekly charter
fee of $2310 includes many unusual extras.
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XEBEC, a triple-decked, 115-foot gold-plater, is fitted out with accouterments worthy of
a luxury liner: The dining saloon (left) easily seats ten and is elegantly furnished; the
ship’s music room contains a piano and a complete stereo hi-fi system. Powered by an
eight-cylinder Gleniffer marine diesel engine, Xebec cruises at a steady, comfortable and
quiet ten knots. Xebec's eight auxiliary ship’s boats and launches—six of them motorized—
permit guests a wide latitude of aquatic activity. (Also aboard: four scuba tanks, snorkel
equipment, water skis and deep-sea-fishing gear.) The ship’s weekly charter fee for a
party of eight—lodged in three double staterooms and two single cabins—is $1950.

CLAYBETH, a 110-foot pleasure cruiser built in West Germany in 1955, was completely redesigned, refinished and repowered in 1964

and represents a total investment of $650,000. Charterable on a monthly basis only (at $12,500 per), Claybeth sleeps eight guests in four
cominodious double staterooms (each with a complete bath). The yacht’s dining saloon generously seats a party of 12; its similarly spa-
cious lounge contains a color TV and stereophonic sound system. Capable of reaching a top speed of 16 knots, the fully air-conditioned

Claybeth is propelled by twin 575-hp diesel Caterpillar engines that allow her to cruise comfortably—and nearly silently—at 13% knots.
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PLAYBOY’S
CHARTER LACHT
PARTY)

how to have a ball on the
briny with an able-bodied
complement of ship’s belles

SINCE THE DaYs of Cleopatra’s barge, a
proper yacht—the kind yachtsmen call a
gold-plater—has signified the ultimate in
excitement and luxury afloat. Although
the cost of a modern gold-plater sail
yacht in the 80-foot range can casily run
into hundreds of thousands of dollars,
the shared cost of a chartered cruise
aboard, for a compatible group of fun-
loving aquanauts, adds up to little more
than they'd pay for a landlubberly va-
cation at a class-A resort. With this in
mind, a party of four couples recently
chartered the kingly ketch Sorrento—
and looked forward to a salty, unique
vacation sailing the bounding main.
They were not disappointed. Flying 1o
the Windwards in the eastern Carib-
bean, our partygoers assembled on tiny
Young Island—just off St. Vincent is-
land, where the Sorrento lay to her
moorings (right). The intrepid voyagers
that night initiated their eastern Carib-
bean idyl with an anchorsaway board-
ing party. And early the next day, the
expedition’s four beauteous members—
Elaine, Pat, Judy and Roxanna- got
the trip off with a splash by taking a
secluded natatorial plunge. Our ship-
mates—ably instructed by Captain Tim,
his honey-of-a-blonde wife, Lisa, and
three-man crew—soon received a taste
of yacht racing: Weeks before, at
their request, the Sorrento had been
entered in a regatta. But even though
their ship finished out of the money,
the Sorrento’s carefree clan was only
too happy to hold a victory buffet party,
all hands roasting the occasion with tots
of rum. Next came a tour of the ‘Tobago
Cays and the Grenadines; and, somchow,
in the midst of their action packed
days and starry nights, our charter-cruise
members were also learning to sail and
navigate. Their days filled with water-
skiing, swimming, snorkeling, spearfish-
ing, sun-bathing and island exploration,
and nights with cocktail parties eagerly
thrown at the drop of an anchor, the
charter secmed to end all oo soon. Bur
when the Sorrento’s vacationers finally
boarded their homeward-bound jet at
Castries airport on St. Lucia, a happy
thought kept the journey home from be-
coming a sad one: Having savored the
sweet life of charter yachting in the
Caribbean, our eight adventurers were
making plans for a return engagement.

PHOTOGRAFHY BY LARRY GORDON






Under full sail, the Sorrento (opposite page), a trim 82-foot auxiliary ketch that charters for $2500 a week, leaves St. Vincent island at
the start of PLAYBOY's pleasure cruise. The first day out, Sorrento competes in a 20-yacht regatta from St. Vincent to Bequia. Midway
through the race, Mike asks permission to take a turn at the wheel (above left) and is allowed to skipper the Sorrento for several miles.
Later, the yacht is anchored at Bequia and a buffet is served topside (above); Mike helps Elaine to cold lobster and curried rice that has

been prepared by Benny, the Sorrenta’s West indian cook, while the captain’s wife, Lisa, serves up a bottle of French wine. After Captain
Tim and able-bodied shipmate Roxanna board Sorrento’s Boston Whaler to take Mike water-skiing (left), a party starts on
the beach front—thus giving the group a chance to sample the potent native rum. As the music of the steel band subsides, the girls
return to the ship and, in the master stateroom (below, left to right), Judy, Roxanna and Elaine slip into bikinis for a midnight dip.
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Of all the tiny isles that make up the Grenadines, none captures the imaginations of PLAYBOY's partygoers as sybaritically as Petit
Rameau (above left), whose pristine sands meet the Caribbean's pellucid waters in a setting of unsullied tranquillity. Debarking
at midmorning, the four couples bask on the beach until just past noon. Then Benny prepares a delicious luncheon of baked cowfish
stuffed with seasoned rice, potato salad laced with a tart Martinique mustard sauce and trays of asparagus vinaigrette and assorted
cheeses. After finishing this island repast, Mike, John and Don decide to spend the afternoon spearfishing; the waters that surround Petit
Rameau are filled with giant blue angelfish and red-eyed squid. But before they shove off in the launch, a water fight breaks out and, while
Judy and John watch from the ship’s stern (below, far left), Mike playfully dunks Elaine. When all the men but Andy and the crew
finally head for the deep, the girls request that they not be disturbed and (left) then go topless in order to acquire an allover tan;
Roxanna and Judy stretch out on top of the aft cabin, while Pat and Elaine lounge just below. Later in the afternoon Andy, who's
been napping in his cabin, is awakened by the sound of splashing and ventures into no man’s land to see what the fun is all about.
Displaying appropriate aplomb, the girls ignore him, and as Elaine leaps into the Petit Rameau briny (above), Roxanna scrambles back
on board, ready for another dive. Judy and Pat watch the aquatic high jinks while Andy, gentleman that he is, relaxes while pre-
tending not to notice the seeworthy beauties frolicking nearby. When Mike, John and Don finally return, Pat asks Mike to take her
snorkeling; she then dons face mask and flippers (below) for a mermaid's-eye view of the underwater scene. The two of them
swim 30 yards from where the Sorrento is anchored and proceed to explore the ocean bed. While sight-seeing, they spot turtles
and kaleidoscopically colored coral formations:; but when a huge grouper starts acting fishy, both decide it's time to turn in their swim
fins and prepare for an early-evening aperitif aboard the Sorrento. Snorkeling back, Mike spots a fish and, after a few minutes
of stalking, he surfaces with proof of his spearfishing prowess (below right), and with a finny contribution to dinner as well.
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On anchoring the Sorrento at Jamesby Island in the Grenadines, all aboard except Pat and Elaine opt for a day of skindiving and water-
skiing. The two girls choose to row ashore in a rubber dinghy, slip out of their swimsuits (above) and embark on an uninhibited, sun-
drenched stroll along the island’s white-sand beaches before heading back to the yacht. Two days later, when the Somento returns to
her original anchorage—=5St. Vincent island—a distaff trio finds a secluded spot in Cumberland Bay, close to a waterfall. After deciding
that the sylvan setting is a perfect place for @ shampoo, Elaine and Roxanna proceed to suds up (far left). Pat (left), first of the three
to finish, relaxes amid fragrant tropical foliage while waiting for the sun to dry her hair. When the girls return to the Sorrento, in
time for dinner (below), Roxanna and Don, Mike and Elaine discuss their day’'s adventures, while Pat skillfully tosses a salad before
serving up a sumptuous feast that includes prime ribs, fried bananas, sautéed island carrots, Yorkshire pudding, coffee and cognac.




When the Sorrento reaches St. Lucia, the party’s final port of call,
two passing yachts—the sport fisherman Bahari and the schooner
Lord Jim—are hailed and the guests aboard invited to an im-
promptu cocktail party. The three ships are quickly rafted up (left),
and soon all hands aboard the Bahari, Lord Jim and Sorrento are
swapping tales of their Windward and Leeward island adventures.
Mike and Elaine drift away for a final swim at sunset (bottom right);
later the couples dress for their last evening aboard ship (bottom
left). And a rollicking evening it turns out to be: Lord Jim’'s bongo-
and guitar-playing crew fills the small St. Lucia bay of Anse des
Pitons with music as the bar lockers of the three yachts pour forth
their booze and bubbly. Even though the Somrento couples’ zest is
tempered with the knowledge that their sailing spree is almost
over, the merrymaking continues far into the night. Just before
dawn, with the fights of their yacht illuming their way, John and
Judy swim to the beach for a private téte-a-téte and shared
recollections of the high points of their many-pleasured cruise.
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they make up for in wildly beautiful
jungle, towering mountains and volca-
noes, pristine beaches, rushing water-
falls, pellucid waters that offer every
aquatic sport and adventure one could
wish, a native population that is aston-
ishingly friendly and outgoing and a
year-round temperature that is both hot
and cool—hot because the islands are so
near the equator, cool because the pre-
vailing trade wind from the east blows
steadily and provides unfailing narural
air conditioning, as well as the most de-
pendable and enjoyable sailing.

To be sure, there are drawbacks to
these islands. In addition to the paucity
of customary resort luxuries, there is the
indubitable fact that you just can't get
there from here—despite the existence
of some flighis by BWIA and Pan Am
nonstop from New York and direct from
Miami and plans in the immediate future
for more. The fact is, however, that from
most places in the Stiates, it's going to
take the vacationer overnight to get
there, and overnight to get back—which
15 quite a chunk to take out of a vaca-
tion, especially a short one. The compen-
satton is that this very inconvenience
assures freedonr from hordes of rubber-
neck tourists and preserves the exotic
naturalness and remoteness of this island
chain. This is not to say that there are no
amenities whatever: Such islands as An-
ugua, St. Lucia, St. Vincent, Martinique
and Grenada do offer more than mere
creature comforts, and what they lack
in modernity they compensate for with
gracious ease and genuine hospitality.

The way to see these islands, the way
to visit them, the way to relish their
splendor and enjoy their salubrious
wropic charm is by yacht. And the way to
do it by yacht is to charter a vessel from
the sizable fieet of boats that plies these
waters 1n all seasons (though we recom-
mend avoiding August and September,
which can be pretty wet and stormy).

Charter yachting offers manifold ad-
vantages over yacht ownership—quite
apart from the fact that it costs a hell of
a lot less—and, in its own way, it is
the best kind of vacationing imaginable.
To be sure, it's not for everyone:
Queasy sybarites, compulsive sight-seers
and those who feel happiest in a crowd
are apt to go ashore after their first, rail-
under interisland passage, or their first
night under the stars, at anchor in a
palm-fringed cove with not another boat
in sight and not a light ashore. But for
those who like—or who want to try—the
yachtsman's way of life, and who have
a taste for aquatic sports and exotic
ports of call, cruising the Lesser Antilles
aboard a charter yacht offers a unique
and matchless holiday adventure. In our
estimation, the ideal area of these islands
to launch your first charter-yacht vaca-
tion is the southern portion, the Wind-
ward Islands.

It's a fair guess that, with few excep-

tions, those who write about the Lesser
Antilles do so with mixed emotions.
They want to share and to extol the
sheer gut pleasure and aesthetic excite-
ment that these treasured isles provide.
Yet they also feel reluctance to share the
wealth, to spread the word so that or-
ganized tourism will descend upon the
chain of isles and spoil their natural
beauty, their relative isolation and the
free and informal camaraderie that ex-

ists among those yachismen and yacht- .

ing enthusiasts who have discovered the
region and have learned to love it and to
return to it year after year.

Vacationing on a charter yacht in the
Antilles is comparable with renting a fur-
nished house or cottage in the tropics,
with congenial companions, for a holiday
of two or three weeks, or a month or more
—with these important differences. The
yacht is provisioned and staffed. You
aren't stuck in one place or dependent on
land transportation: You can be in a
different harbor or cove every night, for
there are well over a hundred islands to
visit and hundreds of snug anchorages.
Your itinerary is of your choice, not de-
pendent on others or preset by a travel
agent. Thus, you may choose to spend a
day at anchor swimming over the side,
snorkeling, spear-hishing, skindiving, ex-
ploring mile upon mile of white-sand
beach, lolling on deck under an awning
or going ashore for a shopping expedi-
tion or for a jecp or Land Rover trip on
any one of dozens of islands. Many offer
the aforementioned beaches plus a local
volcano, jungles, plantations, waterfalls,
native villages and West Indian jump-
ups (impromptu dancing—usually bare-
foot—of the kind you are not apt to assay
at home). Or you may prefer to stay
aboard ship for a moonlight sail to the
next port of call, or just quiet cocktail-
ing and dining under the tropic stars
before going below to the cradled com-
fort of a proper, seagoing berth.

The next day may be spent under
way all day, smooth sailing in the lee of
the islands, exhilarating and sometimes
boisterous passages between the islands,
where the prevailing easterly trade
winds pipe up from the open sea. Or you
may interrupt your passage to anchor off
an islet that's mostly the purest white
sand you've ever seen and swim ashore—
or take one of the ship’s launches or ski
boats or dinghies—for a noonday picnic
or a nighttime, firelit seafood feast.

What you won't find, look though you
may, are luxury hotels with Olympicsize
swimming pools, crowds, mandatory dress-
ing for dinner, trafic fumes, movies
and TV. Even on comparatively large
and cosmopolitan Antigua and Grenada,
the two most populous English-speaking
islands (so you must pronounce them
An-feega and Gre-nay-da)—which are
at opposite ends of the best cruising
grounds—you won't find Stateside-resort
luxuries and the auendant irritations

(nor the auendant high prices). And
Fori-de-France, the capital of Martinique,
which is smack-dab in the middle of the
island chain, is longer on sophistication
than on tonier, more conspicuously con-
sumed attractions, despite the fact that
it is called the Pars of the West Indies.
Perhaps they mean Paris, Maine.

But even assuming you've had your
surfeit of resort vacations and “civilized”
vacations, and want to try a yachting va-
cation, why the Lesser Antilless Why
have to fly 1000 miles from Miami be-
fore stepping aboard? Why not, let's say,
the Bahamas, little more than 100 miles
from Miami, where there’s a splendid
charter fleet, every marine sport known,
crystalline waters, paradisiacal beaches,
all of the more primitive pleasures and
privacy you want in the Out Islands, and
luxuries, plus gambling around Nassau?
It's a question most travel authorities—
and travel agents—prefer 10 finesse,
which is precisely why it should be dealt
with, so that those who have tried either,
or neither, can make informed choices
before deciding which new place to try.

As between the Bahamas and the
Windward Islands, it’s a bit like the
Florida-versus-California debate; propo-
nents of one or the other are apt to
become violent partisans when the pre-
eminence of their preferred pleasure
place is challenged. There's no doubt
about the Bahamas being more accessible,
more civilized and more convenient—
especially in such matters as clearing
Customs. But the Bahamas are scrubby
and flat; they are coral islands with poor
soil or none. The Antilles are, for the
most part, volcanic; they are the visible
part of a submerged mountain range that
runs northward in a crescent from Vene-
zuela—which is nearer 1o them than any
part of the U.S. The Bahamian natives,
folkways and language are much the
same from island to island. We've al-
ready commented on the contrasting
variety of the Antilles. Bahamian waters
tend to shoals, coral heads and sand
bars; it can be tricky going for deep-
draft vessels and there are some delight-
ful harbors from which larger sailing
vessels are therefore excluded. By con-
trast, Anullean sailing is all blue-water
voyaging, with depth of keel rarely a
matter for concern. The Bahamas are
kinder to power yachts (though they,
too, may run aground or hit a sub-
merged coral head) and the Antilles can
be pretty unspeakable to all but the larg-
est and most rugged power vessels, espe-
cially in the interisland passages, where
the prevailing strong easterlics present a
beam sea that can impart to a power
yacht a nasty roll conducive to mal de
mer and sliding dishes in the saloon,
whereas a sailing vessel is steadied by
her sails and will be sea-kindlier in her
motion.

As has been said, many of the Antilles

(continued on page 152)



man at his leisure

playboy’s leroy neiman artfully limns the graceful excitement
and elegant aura of the national }m_i_rse show
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Each Mavember, the appreciation of well-groomed horseflesh in action is the special province of the social set
that fills Gotham’s Madison Square Garden. While the onlockers (top) are hardly dressed for horseplay {“On
opening night,” says artist LeRoy Neiman, “the men wear white tie; the women, houte couture gowns”), the
competition before them is keen. Below: Using a stop-action technique, Neiman shows a horse and rider in flight.
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During the week of the show, from the time the horse
vans unload their cargoes on West 49th Street until the
lost trophy hos been owarded, Manhattan—unlikely os
it seems—is the world’s equine capital. The show is cost-
lier than most Broadway extravaganzas, requiring o
thausand tons of earth ond obstacle courses designed
to simulate all the difficulties—stone walls, hedgerows,
fences, ditches and such—that fox hunters are likely to
encounter. Though the show is preceded by a lavish
ball and reception and complemented throughout by
social events, once the ringmaster begins proceedings
with o blast from his coach horn, it's the riders and the
horses who command attention. Right: Vaulting from one
horse to another during relay competition is o member
of one of the military jumping teams that come from
Europe and South America. Below: Neiman coptures the
restrained horsepower in evidence os riders and their
mounts parade in the ring under the judge’s knowing eye.




THE NATI AL HORSE SHOW at Madison Square Garden made its debut October 22, 1883, the same night
the Metropolitan Opera House opened its doors for the first time. Since then, it has been the ne plus ultra of
equestrian events and the formal opening of New York’s social season. Hundreds of the world’s best-bred mounts
are entered every year, for cups, cash and acclaim. Hunters demonstrate their courage and expertise at taking the
hurdles; sleck saddle horses—“peacocks of the show world”—are judged, like women, by the way they walk. Since
1909, the highlight of the show has been the fierce jumping competition among teams ol different countries; but
special exhibitions—such as six-horse riding, Roman style—also provide thrills aplenty. Experienced junior riders,
under 18, strive hard for awards in equitation. 1t's all coed, and the regulations make no concessions to sex: “It’s the
only sporting event I've seen,” observes our well-traveled artist LeRoy Neiman, “where the men and the women take
up the same challenges under the same rules.” The spectacle, which runs day and night, is both grandiose and man-

. “Richard the Third,” says Neiman, “‘would have traded his kingdom for any one of the ho The riders are
richly attived in brown checks, Kelly greens, hunter’s pinks or military togs; huge flags, hanging from the beams,
add to the pageantry. As the riders turn the course, silence reigns—broken by gasps of delight or dismay at the most
difficult jumps; only after the last obstacle has been cleared do the spectators applaud.”™ The show has already outlasted
three Madison Square Gardens; and this year's event—October 31 through November 7—will be the last in the
present building, since the new Garden atop Pennsylvania Station is scheduled to open this December. “It's safe
to assume,” says confirmed horse fancier Neiman, “that the new location will only enhance the luster of the show.”
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“And that, Mr. Bigelow,
is yet another definition
of black power.”



something
better than

Ribald Classic

ONCE THERE WAs a young Cossack named Gritzko, a strong and
handsome boy but generally considered to be something of a
fool. On a day when he was tending the sheep out on the
steppes, his father said to his mother, “We ought to marry oft
Gritzko. He is of age now and he needs a good wile to look
alter him.”

“All right, let him be married,” the mother said, “but first
we must think of some way to teach him what marnage is
about. Our poor son is so simple that his bride may stay a
virgin till her dying day.”

“As for that,” said the old Cossack, “the town is full of
careless girls who are always ready to teach that kind of lesson
to a young man.” So they sent for Gritzko and his father
began to instruct him,

“] want you to take the oxcart and carry six sacks ol wheat
to the market in town. Do not sell them o the merchants nor
to any old women you happen to meet; but when a young
woman makes you an offer, you must say, ‘Agreed; you can
have one sack if youw'll give me a grind." After that, do as the
girl shows you.”

Gritzko set out for town and when he came 1o the market
place, he refused several offers for his wheat from merchants
and old women. At last, a rosy-checked young woman passed
by and asked him the price of his sacks. “I want you to give
me a grind,” he said.

Well, she was surprised. But the boy was good-looking and
the wheat was worth money, and so she ended up by taking
him home with her. She took
him at once to her bedroom,
stripped off her blouse and
skirt and lay on the bed.

Griwzko stared ar her, puz-
zled, and then he walked out
of the house. When he got
home, his father asked him
what had happened. *“People
are crazy in town,” he said.
“They no sooner make a bar-
gain but what they decide to
go o sleep.”

The parents were still deter-
mined to marry Gritzko off,
and so they employed a mar-
riage broker, who struck a bar-
gain with a rich peasant. He
had a lovely, well-rounded
daughter named Gapka whom
he hoped to see wed. The mar-
riage was celebrated in the
village church; the vest of the
day was spent feasting; finally,
the young couple was con-
ducted to the bridal chamber.

All at once, the groomsman
reflected on Gritzko's simplici-
tv. He drew him aside and
asked, “Are you sure you know
where to put yourself?”

“Well,” said Gritzko, “on
that there bed, I suppose.”

“No, idiot,” said his friend
in haste, “where the downy
part is.” Then he went away
to rejoin the feast.

Puzzled, Gritzko lay beside

marriage

from Russkiia Zaveinyia Skazki

the girl for a long time, until she finally grew tired of waiting
and went to sleep. Then he got up and began to feel around
the room, on the furniture and the shelves, until he found
a down-filled cushion. “Fhis must be what he meant,”
thought Gritzko, “though it sounds foolish enough to me.”
So he went to sleep sitting on the dresser and holding the
cushion in his hand.

In the morning, the groomsman knocked at the door and
asked in a whisper, “Did you find the down?”

“OI course,” said the bridegroom.

“Did you mount all right?”

“Yes,” said Gritzko, “and I'm sull on top.”

“You devil,” said his friend, “it's time to roll off.”

So Gritzko rolled off the dresser with a crash and hurt his
arm.

When he was dressed, he decided that he had had enough
of uncomfortable marriage, and so he strode off to the far
pasture. At first Gapka wept, then she had an idea. She went
out to the steppes and found Gritzko sitting by a pond.

“Can I bathe here?” she asked him. He said that she might
if she wanted. “But it'’s so deep!” she said. “Won't you go
in Arse?” He took off his shirt and rrousers and showed her
that the water came only to his knees.

When she had undressed and entered the p(md, she sud-
denly said, “Why, look, you have a roll of tobacco hanging
down [rom you.”

“So that's what it is!” said Gritzko. "I always thought it
was just something to mike
water with.” Then he ok a
good, long look at Gapka.
“What's that strange-looking
thing you've got?”

“It’s a tobacco pouch,” she
said shyly.

For the first time in his life,
Gritzko had a thought. "It
seems to me that tobacco
belongs in the pouch,” he said.
But then, on second thought,
he added, “I'd be alraid that
it might bite me.”

“Nonsense,” said Gapka, tak-
ing him to the shore and
beginning to help him ener-
getically. “It improves the to-
bacco and keeps it fresh.” In a
few moments, Gritzko saw that
she was entirely right

When Gritzko went home
later in the day, his father met
him and said, “My son, isn't it
true that marriage is a wonder-
ful thing? Haven't you discov-
ered some delights that you
never dreamed of before now?”

“Not at all, Father,” said
Gritzko. “Marriage is boring
and I've given it up. I do have
some news for you, though.
Gapka and 1 have gone into
the tobacco business together.”
—nRetold by Nicholas Gabayev
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ESYCHEDELIC DRUGS

persons, about two thirds of them males.
Nineteen homosexual experiences are
included. The interview subjects were
almost all college graduates from middle-
class white Protestant backgrounds. Most
of them 1ook the psychedelic drugs
outside anv formal research or thera-
peutic context and then reported their
experiences to me.

In other words, T did not siudy the
effects of psychedelics on sex in the labo-
ratory, as sexual intercourse has been so
[ruitfully studied by William Masters
and Virginia Johnson in St. Louis. My
firsthand research with psychedelic drugs
—which was largely concerned with mat-
ters other than sex—has now been
abruptly ended by laws prohibiting
almost all research in this area. But I did
obtain, in the sessions 1 guided person-
ally, some material significant o under-
standing psychosexual disorders. It was
surprising how often these disorders
scemed grounded in problems of values
or, specifically, in low self-esteem. No-
where can values be so quickly and dras-
tically changed as in LSD sessions. In
several instances, discussed below, persons
with sexual problems showed noticeable
improvement after their LSD sessions—
quite a remarkable occurrence, inasmuch
as the sessions were intended as research
and therapeutic results were not expected.

S B B

Te determine  whether  psychedelic
drugs are, indeed, aphrodisiacs, we must
fust determine what we mean by an
aphrodisiac. If we mean that the drugs
specifically excite the sexual organs. then
psychedelics are not aphrodisiacs. If we
mean that they produce or encourage
sexual desire, again they are not aphro-
disiacs. But if we mean that the drugs
can profoundly enhance the quality of
sexual acts that occur between people
who would, in any case, have had inter-
course, then the drugs are aphrodisiacs,
and my only objection to the term in this
context is that it will continue to be mis
used by psychedelic or sexual extremists.

Drug-state phenomena that occur dur-
ing a sex act occur in other drugstate
contexts, too. The most common are
changes in sensory perception, in aware-
ness of time, in the state of the ego. in
one’s relations to others and in the emo-
tions generally. In fact, these changes
affect whatever one does, whether it be
listening to music, walking through a
forest—or making love.

The positive effects of LSD in love-
making can best be appreciated by
desaibing a hypothetical sexual act
between  husband-and-wife lovers—or
between single lovers, should that seem
more adventurous. T will not, however,
hvpothesize a casual erotic encounter
between two near strangers, because such

(continued from page 96)

an encounter would be less likely to
produce so favorable an experience. A
strong emotional bond, or at least very
positive feclings for the partner, is much
more likely 1o yield the richest. most
intense and most ecstatic experience.

People rarely have sexual intercourse
at the very start of a psychedelic trip.
First, as the perceptual changes occur
and as consciousness is altered in other
ways, they need to orient themselves in
this new world. In my sample, this was
true no matter how many previous LSD
expericnces they might have shared.
Typically, when there is sexual inter-
course, it occurs at least one hour and
usually several hours after the onset of
the psychedelic effecis.

When the two people are longtime
lovers. they may feel, in the drug starte,
an emotional closeness as intense as they
felt in the carly, most emotion-charged
stages of being in love. Since wvisual
perception is highly responsive to the
emotions, each partner may take on an
appearance of extraordinary radiance
and beauty. Communication may seem
multileveled, with a greatly heightened
sensitivity to nuances of meaning—in ges-
tures, caresses and words as well. If this
couple decides 1o make love, they will
bring this heightened sensitivity to their
union, and their desire and the act itself
may be suffused with the same powerful
positive emotion—and with the same
beauty—that has been present in their
pereeptions.

As foreplay and intercourse increase
their excitement, the couple will become
aware of the genital sensations desaibed
by Jacobus. The man may feel that his
erection is larger and more firm and his
potency greater than it has ever been
before, heightening his confidence, pro-
ducing a greater sense of total genital
arousal and increasing his capacity to
respond. Anxiety about the duration of
the act will very quickly disappear. The
couple will feel that their lovemaking
will last just as long as they want it to
last, so that ume no longer matters. In
the more profound experiences, there
may be a sense ol timelessness—of the
eternal.

Several elements combine to produce
these novel and extremely pleasurable
awarenesses of time. For one thing, inter-
course almost always does last much
longer in terms ol the clock. This is
probably because of the mildly anesthe-
tized state of the sexual organs—
although the term “anesthesia™ seems
strikingly inappropriate in  describing
these very intense sensations. Moreover,
diminished inhibitions soon produce a
self-confidence and spontancity that help
reduce concern about the duration of the
act. Finally, there is the distortion—or
“slowing down"—of time that is a usual

and important aspect of the psychedelic
state. This distortion (a term that is tech-
nically correct but fails 1o convey its
positive qualities) of subjective time is
experienced because the mental processes
have been enormously accelerated. So
much may he experienced in a few min-
utes of clock-measured time that the per-
son typically declares that “hours”™ or
sometimes “cons” seem to have passed.
A sexual union that in fact lasts 30 min-
utes or an hour may seem “endless” or
to have “the flavor of eternity.” Love-
making that lasts for several hours is not
oo infrequent.

The sexual union gathers ever more
meaning and beauty as it progresses. It
may even take on symbolic and arche-
typal overtones. The couple may feel that
they are mythic, legendary or more-
than-human figures as they act out in a
timeless and beneficent space the eter-
nally recurring drama of love and crea-
tion. The [eeling of being more than
human does not indicate grandiosity but,
rather, that one has wanscended the
ordinary boundaries of self, the limits of
time and space, so that something more,
some infusion of the divine or super-
natural, must have occurred. This aware-
ness is accompanied by profound
feelings of security, tenderness, humility
and gratitude. Sometimes only one part-
ner will enjoy this wanscendental expe-
rience, but with surprising frequency the
feelings are shared.

When sexual union includes altered
states of consciousness such as these, it is
properly described as ecstatic. It may
progress to include one or even several
instances of apparent physical and psy-
chic melting into and becoming one with
the partner. Whether this occwrs in a
sexual union or in a mystical context, or
i a combination of the two. it is almost
always regarded as one of the most pro-
found and fulfilling experiences human
life has to offer. The one that the two
become is a unity much greater than its
components. Religiously devout or myvs-
tically inclined people may have the
sense of a unity that is also a trinity, with
God present in the oneness. In any case,
an experience of this order can hardly be
dismissed as “sexual mysticism™—a term
sneeringly used by some of the more
rabid opponents of psychedelic experi-
mentation. Nor can it be tossed away
with some labels [rom psvchopathology,
such as “cgo dissolution” and “deperson-
alization.” It can be one of the most
beautiful and important experiences in
life.

In view of all that has gone before,
the orgasm—when it arrives—may seem
something of an anticlimactic climax.
Some people, in this orgasm-happy
society, learn for the first time how much
more there can be 1o sex than the brief
intensity of the climax—and how much
their past sexual experience has been

(continued on page 223)



a pre-christmas wrap-up "'"%
of presents perfect for ET\\\ Q
>

[}

up-to-the-minute L AN o
spectators, active \ ! ? N’@ J " [
llows Y / i &, )

%

PHOTOGRAPHY BY ALEXAS UREBA

SPECTATOR SPECTACULAR 1. and 2. Metal seat stick, $12, and water-repellent poplin umbrella, $9, both from General Sportcraft. 3. Ophthalmic-lensed sun-
glasses, by Christian Dior, $17. 4. Waterproof parka, from Abercrombie & Fitch, $45.5. Binoculars with 7 x 50mm objective lens, by Bausch & Lomb, $274.50. 6. Orlon-
acrylic turtleneck pullover, by Drummond, $13. 7. Pilot 11 12-transistor four-band portable radio, by Nova Tech, $129.95. 8. Wicker picnic basket with gear, from
A & F, $150. 9. Wool-twill stadium coat, by Brolly International, $70. 10. Leather drinking gourd, from The Ski Hut, $6. 11. Corduroy water-repellent cap, from Eddie
Bauer, $5.95. 12. Rollei full-frame camera with 35mm lens, by Honeywell, $189.50. 13. AM/FM solid-state portable radio, by Sony, $99.95. 14. Plaid sport seat,
from General Sportcraft, $2,40. 15. Nikon F Photomic TN camera with through-the-lens spot metering, viewing and focusing, from Ehrenreich Photo-Optical, $443.
16. Stadium foot warmer, from A & F, $25.17. Canon Auto Zoom super-8 camera, by Bell & Howell, $369.95.18-21: Fleece-lined boots, $27.50, wool spectator blanket,
$45, double flask, $50, with suede case, $7.50, and stadium hand warmer, $2, all from A & F. 22. Citizen's-band transceiver, $125 the pair, on rechargeable base,
$14.95, all by G.E. 23. Binoculars with 6 x 25mm objective lens, by D. P. Bushnell, $52.50. 24. Left to right: Covered Hurricane pipe, $10, and Dunhill Windscreen
pipe, $45, both from Iwan Ries. 25. Heuer 30-second timer, from A & F, $29.50. 26, Butane lighter, from Iwan Ries, $12.50. 27. and 28. Kalimar zoom scope, $210,
and Hailer Cub megaphone, $52.75, both from A & F. 29. Cowhide-covered portable bar, by Ever-Wear, $39.95. 30. R16ES Sync Reflex movie camera, $959.50, with
Angenieux lens, $311.70, pistol-grip attachment, $15.95, all by Cinema Beaulieu. 31. 20-power telescope with built-in tripod lug, by Bausch & Lomb, $24.95.
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GAMES PEOPLE PLAY INDOORS 1. Squash racket with Strata-Bow ash frame, by Wilson, $20.50. 2. Bumper-pool table measures 34” x 50", comes with cues
and styrene balls, by Frederick-Willys, $115.50. 3. Wrought-pewter chess set with tooled-leather board atop dark-walnut velvet-lined case, by Bromahon Company,
$225. 4. Rendezvous in Space game comes with battery-operated toy computer, by The Idezer Corporation, $11.95. 5. Scott superheavy dartboard with 20-point
official English dart game on both sides, $7, plus Darrow darts, $2.70 for three, both from General Sportcraft. 6-8: Wire-mesh foil mask, $14, steel French fencing
foil, 39, three-dimensional Tic-Tac-Toe game, $4, and three-dimensional RSVP crossword game, $6, all from Abercrombie & Fitch. 9. 21 Tru-Line poker-pool billiard
balls plus rack, by Pearce-Simpson, $29.95. 10. Roaring Lion electronic rifle range and battery-operated rifle, by Manning Mfg., $34.95. 11. Trac-Master bowling
ball with buitt-in hooking action, $29.95, rests on rack from vinyl GTO bowling bag, $14.95; below it is 2 pair of Lancer bowling shoes with moccasin-style toe, $8.95,
all by Brunswick. 12. Lemans 1/32 Road Racing Set includes scale models of Ford GT and Ferrari 330 P/LM, powered by Tiger Super-X 100 motors, figure-eight track
is 6°3" x 2'9”, by Monogram Models, $45. 13-15: Leather handball gloves, $6, handball, $1, Bongo board, $21.95, and Brookes & Adams indoor carpet-bowling game,
made in England, $15, all from A & F. 16. Rubber-faced table-tennis paddles plus (not shown) table-tennis net and balls, by General Sportcraft, $8 the set. 17. ESP
game created by Kreskin the mentalist, from A & F, §7. 18. Leather-covered game set includes: craps, backgammon, crown and anchor, steeplechase, two chess and
150 checker sets, roulette, chuck-a-luck, Scrabble, dominoes, darts with target, dice Alaska and cups, cards, counters, chips and score pads, from Marshall Field, $450.



GEAR FOR THE GREAT OUTDOORSMAN 1. Grivel mountaineer ax, from The Ski Hut, $23.95. 2. Felt Aussie hat, from Eddie Bauer, $17.50. 3. Archery target, from
Abercrombie & Fitch, $18.95. 4. and 5. Fiberglass hunting arrows, $18 a dozen, fiberglass Explorer Il bow with sight window, $59.50, and cowhide shooting glove,
$2.50, all by Browning Arms. 6. Snow skis with laminated-hardwood core, by Northland Skis, $140 the pair. 7. Racing toboggan with steel cross braces and canvas
seat, from Bridge Products, $100. 8. Orvis fishing outfit includes spinning and fly-casting rods, from A & F, $265. 9. Aqua-Lung tank, $90, and Aqua-Naut skindiving
mask, $12.95, both by U. S. Divers. 10. Fishing-tackle satche! with removable plastic trays, by Woodstream Corp., $30. 11. Lightweight .30/06 automatic rifle, by
Browning Arms, $164.50. 12. Nylon parka with goose-down insulation, from Eddie Bauer, $57.50. 13. Colt Snowmobile with 20-hp German engine, by Polaris Industries,
$1098. 14. Snowtread snowshoes, from Sportsmen Products, $15. 15. Tennis racket with open steel throat for less air resistance, by Wilson, $50 with gut string. 16.
Badminton racket with tempered-steel shaft, by General Sportcraft, $4. 17. Automatic BB pistcl, from Healthways, $16.95. 18. Willow-wood polo ball, $8.95 a dozen,
English riding boots of calfskin, $59.50, polo helmet of lightweight Boltaron, $24.50, and English-made polo mallet, $8.95, all from Miller's Harness. 19. Spring-
powered spearfishing gun, from Healthways, $22. 20. Yack-Yack surface-to-diver communication unit has range to 300 feet, from U. S. Divers, $284.50. 21, Sigg
Tourist cook set and Svea gasoline stove, from The Ski Hut, $16.50 for both. 22. Soccer ball with vulcanized-rubber seam, by General Sportcraft, $19. 23. Decca 101
small-craft radar unit includes antenna (not shown), by Decca Radar, $2595 complete. 24. Nemo-1 electronic land and underwater metal locator, by Radiac, $248.50.
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YUACHTING IN THE CARIBBEAN

are ruggedly mountainous or volcanic;
the larger ones are lush beyond belief, to
boot—real Tarzan jungle and exotic
fruit-and-spice plantations come right
down to the beaches or spill over rocky
cliffs that descend straight to the sea.
But these mountainous islands are “wet”
islands: The Trades that keep 90-degree
heat comfortable and sailboats winging
their way are wrung of their moisture
when they hit the mountain peaks, and
frequent showers—brief, warm, torrential

result. The dry islands, those that are
too small or too low to precipitate mois-
ture from the Trades, tend to present an
arid, dun aspect that makes the Bahamas
look downright verdant. The Bahamian
weather is less steamily wropical: but the
Antillean climate is completely independ-
cnt of continental weather patterns and,
except during August and September, is
more dependably storm-free, fair and
breezy. It's also, let’s face it, hower when
vou're out of the wind, being consider-
ably closer to the equator. And the very
shallowness of the whitesand bottom
imparts to Bahamian waters an un-
equaled. ever-changing spectrum  of
brilliant hues.

So, for the luxury lovers and power-
boat enthusiasts—and that includes
dedicated sport fishermen (the fishing is
better)—the Bahamas may well be the
best bet.

As for us, we'll take the Antilles, on a
stout and well-fitted sailing vacht, and
probably in the spring, when the wind’s
a bit less obstreperous in the passages
but is sull ample to drive the ship and
quick-dry the skin when it’s soaked by a
sudden downpour coming off the lee side
of a volcanic peak.

If it sounds good to you, here's how Lo
go about it, how to determine the kind
of boat you want, how 1o find it, how to
charter it and what to do after you've
stepped aboard and it's yours to com-
mand.

If you have decided to give it a try,
the ume o start planning is right now.
Charter yachting gives you the freedom
to make your itinerary and activities as
impromptu as you wish and as the meas-
ured pace of a yacht permits. But you
can’t leave preparations to the last min-
ute; large as the Caribbean charter fleet
is, the hest boats have waiting lists, and
now is not a bit too soon to begin looking
lor just the right boat for a late-winter or
spring jaunt in the tropics.

The way to go about it, for openers, is
through «a yacht broker. Magazines
such as Yachting are replete with ads
for direct charter; that is, individual
boats advertise, and you may make your
chartering arrangements  direct.  But,
especially if this is your first venture into
the world of charter yachting, working
through a broker is essenuial—and we,

152 among other old hands, preler the bro-

(continued from page 142)

kerage procedure. The broker will have
listings of a great many vachts: virtually
all brokers have reciprocal arrangements
with other brokers, so that any one of
them can find you—and get you—a yacht
that may be exclusively listed with any
other bioker, and the cost 1o you is the
same, whichever way you go. That is, it
is the charter that pays the brokerage
fee, not the charterer.

Our personal experiences have been
with the firms of Sparkman and Stephens,
Northrop and Johnson, Richard Bertram
and Company, V. E. B. Nicholson and
Sons and Grenada Yacht Services, Lud.
These—and other major brokers—can
help you assess your requirements, and
they'll know where which yachts are
and when, and will make all the prelim-
inary arrangements for you. Our own
most recent charter (a 60-foot cutter that
had been sailed from Malta to Grenada
by the owner) happened to be arranged
through charter expert Jo Bliss of the
Richard Bertram firm. The yacht was
Tiercel; the owner-crew consisted of a
retired Air Force ofhcer and his delight-
ful Japanese wife. Between them, they
can work the boat easily and let their
paying guests do as much or as little of
the actual sailing as they wish; and the
first mate—with her Japanese origins
and international experience gained sail-
ing most of the way around the world
with her husband—ensures that her gal-
ley duty will result in an international
cuisine equal to a choice of restaurants
m a large city. -Yet individual advan-
tages such as this are more the rule than
the exception among Antillean owner-
skippers and their nervy spouses; many
have sailed the world over and their
vessels are their only homes.

Nicholson’s, which is in Antigua, at
the northern end of the chain, is by far
the largest broker operating in the An-
tilles. The charming Nicholson family
virtally pioneered charter yachting in
the area, has over 35 exclusive listings
and—more important—is personally ac
quainted with the skippers and owner-
skippers of just about every yacht in the
area. The Nicholsons also have many
years of experience in matching boats to
people and vice versa, which—coupled
with intuitive msight—makes it possible
for them to shrewdly estimate how you
and vour party will get along with a ves-
sel and its captain and crew, a most im-
portant consideration in the confines of
even the largest yacht.

Nicholson’s personifics tradition and
service: if vou charter a yacht departing
from Antigua southward, the chances
are you'll be treated to the Nicholson
hospitality, which is deservedly famous
and which often entails cocktails at their
unusual residence that overlooks one of
the best and most enchanting harbors in
the Caribbean (English Harbor) and is

built in and around some of the old for-
tifications left from the days of Lord
Nelson. At the southern end of the
chain, in Grenada, is Grenada Yacht
Services, Ltd. This is a fairly new and
voung firm, it is staffed by a group of
happy and dedicated yachtsmen, it pos
sesses its own marina and marine facili-
tics (the only such in these islands) and
it, too, has shown skill in matching the
charter party to the proper yacht, though
it has no exclusive listings.

The advantage of working through
brokers such as Nicholson and Grenada
Yacht Services is that they are on the
scene and can and do inspect charter
yachts to see that they fulfill the prom-
ises of their brochures. The advantages
of working through a Stateside broker
have a lot 10 do with the sheer conven-
ience of being able to use the phone and
airmail or, if they happen to be in your
city, to be able to pay them a personal
visit, rather than depending on the vicis-
situdes of foreign arrmail, overscas phone
calls and cables. Whatever broker you
select, give him time to do his job and
give him as much advance information
as you can. This will make finding the
ideal boat easier for both of you.

Here's what your broker will want to
know. When do you want to go and for
how long? What is the size of your party
—and your budget? What are your prin-
cipal interests—{ast and exciting sailing,
getting from island 1o island under
power quickly, skindiving, water-skiing,
game fishing, snorkeling, luxury afloat,
just loafing and sunning and swimming
and enjoying the air and the scenery?
Armed with this information, the broker
can send you brochures that picture and
describe available yachts and help you
select the one that best suits you and
your party. The broker will send you a
contract (charter contracts are virtually
all alike, regardless of yacht and broker)
and when you sign it. you will probably
be asked to make a deposit, usually one
third of the total contract price. The
halance is payable on boarding.

Among the vachts we've cruised on,
visited or admired from afar (and from
their spec sheets) are the following—
selected {rom the 100-odd available, and
including those pictured and described
in preceding pages. They are represent-
ative of the better yachts for charter in
the area and may give you some notion
of what’s available and the costs entailed.

Sorrento (pictured on page 134) is the
82-foot gold-plater that was home base for
Playboy’s Charter Yacht Party (we char-
tered her through Nicholson’s). She is an
auxiliary diesel ketch, so can sail or
power, as the occasion requires; and
her accommodations (for six people)
and fuings are pretty much the
ultimate in cruising yachts. She carries
a Boston Whaler—the preferved ship's
launch of the area, which, equipped

(continued on page 190)
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“...dnd finally, as you know, I've been terribly depressed lately
about U.S. foreign policy.”



a definitive survey of the screen’s hard-core erofica

IN The Bachelor Party, a Paddy Chayefsky film of the late
Fifties, a group of young men celebrate the coming marriage
of one of their number with a night on the town. After too
much liquor and an unsuccessful search for female companion-
ship, they repair to the apartment of a friend and light up
cigars for a session of “home movics.” Although the audience
never saw what they were watching—as the director’s camera
concentrated on the faces of the actors—few adult members
of the moviegoing public assumed for even a moment that
these were the highlights of a summner vacation at Yellow-
stone National Park or footage of family and friends gathered
around the Christmas tree. The audience understood, without
being told, that what these reasonably typical, respectable,
middle-class American males were viewing was a form of hard-
core pornography variously referred to as blue movies, French
films or, most often in the U.S., stag films.

For although there are Federal, state and local laws that
make the production, distribution, sale and exhibition of stag
films a serious criminal offense, they are a familiar, firmly

PART SEVENTEEN established part of the American scene—as likely to be shown
TH ST M next Saturday evening at the local lodge hall as in the pad of
E AG Fl L a jerset swinger. Bur if everyone seems to know about stag
films, no one knows much about them. Writings on the sub-
ject have been sparse, and most of what has been written is
anything but authoritative. Certainly no other aspect of
erotica has received less attention from scholars and social
scientists. This is a curious omission, since despite their all-
too-typical crudity and lack of imagination, stag films seem
subject to umiquely ambivalent social attitudes. In public,
they are almost universally condemned (as evidenced by
strict legal prohibitions against their manufacture or use), but
privately they are endorsed by a large and responsible element
HUR KN \GHT of the community (as evidenced by the sub rosa stag screenings
\S ALPERT frequently sponsored by our nation’s leading—and most patri-
otic—civil, social, fraternal and veterans’ organizations).

Thus the stag film cannot be viewed as an isolated phe-
nomenon, or even as a kind of subculture that accompanied
the development of cinema as a whole. Throughout history,
man has used all the graphic means at his disposal to portray
his sexuality. Egyptian papyri of 1200 B.c. illustrated a
number of positions for sexual congress, and many of the
most famous examples of Greek ceramic work extant are dec-
orated with frankly erotic representations, as were the walls
of private homes and public brothels in Herculaneum and
Pompeii. In India, tourists make nonreligious pilgrimages
to the cave temple of Ajanta to view its highly realistic erotic
paintings, or to Khajuraho, where no less than 22 temples
built in the Tenth Century celebrate the joys of carnal love in
exuberant basreliefs. Long before the amrival of moving
pictures, there were ingenious ¢fforts to portray sexual inter-
course in lifelike motion, from shadow boxes to elaborate
spring-wound figurines set by Renaissance goldsimiths into
elegant music boxes, snuffboxes and clocks. From Rubens to
Picasso, the greatest masters of fine art have depicted the sex
act in such explicit detail that a wealth of these paintings
and drawings have been denied viewing by the general public;
it is this kind of artwork that provides the Vatican with
the incongruous honor of possessing in its guarded vaulis the
most valuable and extensive collection of pornography in the
world, presumably 1o remain unseen until the forces of
paganism return to Rome.

With the invention of still photography in 1839, the cam-
era joined brush, pen and pencil as a means of depicting
erotica; the carliest ¢examples of pornographic still photogra-
phy are almost as old as the process itself. And it can be
assumed that almost as soon as Thomas Alva Edison devel-
oped his motion-picture camera in 1890, someone was using it
to make the first stag movie. Obviously, here was the ideal
medium for the most graphic, explicit and realistic depiction
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FIFTY YEARS OF STAG FILMS: Blue-moviemakers of the Twenties often resorted to primitive humor in filming their sub
rosa reels. “Slow Fire Dentist,” for example (top left), featured a fake-bearded quack who administers gas to a patient and then
proceeds to fill the wrong cavity. The many-guised mysterious stranger, portrayed in the Thirties stag “Masked Rape” (top
right) as a lustful intruder, became a classic and convenient way to introduce—and disguise—the male. “Busty” (center
left), a typical Cuban import of the Forties, began with a bout of showerstall auloeroticism. Both a perennial plot
device and the litle of a Fifties film, “The Pick Up” (center right) was pholographed alfresco. During the Sixties,
stag-film producers have been able to procure more youlhful and eminently more attractive “sex slars,” as ex-
emplified in two 1966 productions (bottom}—“Lesbian Call Girl” and a British import, “The Other Young Ones.”




of human behavior—including the sex-
ual. Although records of such unabashed
early applications of Edison's invention
are sparse, historians of erotica have
noted that in 1896 French aciress
Louise Willy disrobed completely in Le
Bain, her aim being less cleanliness than
the arousal of lascivious feelings in the
viewer. Many turn-of-the-century French
film cawalogs list similarly provocative
subjects. And in Germany, a pionecr pro-
ducer named Oskar Messter offered much
the same kind of enterrainment: girls
disrobing for bed, exerasing or dancing
about in wispy costumes or 1o costumes
at all, communal bathing in a sultan’s
harem and the like. But these pioncer
cinematic excursions, though decidedly
daring for their time, were designed for
public showing, and while catering to
voyeuristic tastes, they eschewed the sex
act itsell and were certainly not in the
realm of hard-core pornography.
Seldom has the truly pornographic
film been shown in any bur surreptitious
ways, onc notable exception being the
Shanghai Theater in pre-Castro Cuba.
which olfered a continuous show of stag
films to the general public. Yet there is
evidence that a sizable market for such
films did exist as early as 1904, with
Buenos Aires then a principal center of
production. Movies of [ully detailed sex-
ual activity were shot and shipped to pri-
vate buyers, mostly in England and
France, but also in such distant lands as
Russia and the Balkan countries. “Deca-
dent” aristocrats, quite probably, were

CURRENT FARE: The carly Sixties
stag “"Exchange Students” (top, far Ieft)
created a true blue-movie star—a New
York schoolteacher who, by mid-1967,
had moonlighted in over 50 filns. Anti-
clevical themes, common in the pornog-
raphy of Latin counlyries, are unpopular
im the U.S.: “The Nun’s Story” (lop
left) was vetitled “College Coed” when
potential purchasers refused to buy. In
“Camera Bug” (sequence at far left,
cenler), a variation on the popular
artist-model theme is erotically explored
by a photographer and his acquiescent
subject. The sexual [antasy world of
niost stag films is wish-fulfillingly remote
from reality, but an occasional reel—
such as the topically titled “Hell's Angel”
{left center)—is inspived by the headlines.
NOVELTIES: Among the ifmaginative
tiems that have appeared infrequently on
the stag-film market are (botiom, I to r)
“Abbie’s Buried Treasure,” an animated
pornographic cartoon made in the early
Thirties and still being shown today; and
“Sales Lady,” a 1953 reel that attempted
to cash in on the short-lived 3-D craze.
CANDY: The most famous stag film on
the commercial market, “Smart Alec”
(sequence al right) starred the v(Jlup.ru—
ous ecdysiast Candy Barr in a performance
unlike any seen by her striptease fans.
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the most eager customers for this form of
divertissement, since there were hardly
any others who could afford the 35mm
home movie equipment that was then
required. Equally important as a market
were the European houses of prostitu-
tion. By the end of la belle époque, no
scll-respecting brothel in any of the large
cities on the Continent considered its fa-
alities complete without a stock of these
films for showing ecither as an artistic
whore d’ocuvre or as an entertainment in
their own right. In France, the price of
admission to such a show was 100 [rancs,
the equivalent then of about 20 Ameri-
can dollars.

Though European Customs controls
were tightened in 1908, pornographic
films continued to be smuggled in by
those willing to take the risk: but by that
time, the Europeans had bogun to sup-
ply their own markets. One primitive
French-made stag film, Le Voyeur, dates
back 1o 1907. Beuer-developed story
lines began to appear about that time.
In A L'Ecu d’'Or (At the Golden Shield).
for example, a one-recler produced in
1908, a mustachioed soldier arrives at an
mn in search of a meal, but because of
wartime exigencies, finds the cupboard
bare. Soon enough, however, a shapely
serving girl takes the soldier’s mind off
his appetite—his initial appetite, at least
—with amorous dalliance. When another
willing wench offers him o generous
second helping, the soldier is too polite
to reluse.

Most of these early curiosities have
long since moldered into dust. The ex-
tensive archives of erotica collected by
the Institute for Sex Research at the Uni-
versity of Indiana include pornographic
dagucrrcotvpes dating as far back as
1845, but no motion-picture film that
can be dated earlier than 1915, One of
the oldest stag films on hle at the In-
stitute, however—a U.S. product entitled
A Grass Sandwich—has prompied Pro-
fessor Frank A. Hollmann of Buffalo
State University (whose briel but schol-
arly contribution to the analysis of
stag movies is ponderously entitled Pro-
legomena to a Study of Traditional Ele-
ments in the Erotic Film) to conclude
that its “relative smoothness ol produc-
tion shows clearly that experiments in
the genre must have been carmied on for
some years belore that dme” This hilm
concerns a roguish lellow who picks up
a pair of willing hichhikers and rakes
them for an alternoon drive in the coun-
try. Pulling over to the side of the road,
he modestly steps behind a bush 1o uri-
nate. Curious, the girls follow and watch
with unconcealed interest. When they
follow suit. the roguc spies on them.
Stimulated to boldness, he makes his ad-
vances and, encountering no opposition,
enjoys himself with each of the girls in
tuni. 1hus, an the very carly 1900s, the
classic pattern for stag films had been

158 set. Professor Hoffmann has analyzed

the basic ingredients in this film as a
“simple but contrived situation to pro-
vide initial motivation: sexual excitation
of the female by visual means, compara-
tively rare in real life but a persistent
theme in these ilms: a direct and rapid
seduction—so direct and rapid that in
many films it cannot properly be called a
seduction at all: and, fnally, sexual
activity, which ol course is the focal point
of the hilm.”

It is this “focal point” that sets the
stag film apart from all other forms of
erotic cinema, no matter how explicit,
and makes it pornographic. The difh-
culty of defining pornography itself,
however, is compounded by the increas-
ing number of legitimate commnercial and
experimental films that weat human
sexuality with a graphic candor quite im-
possible half a dozen years ago. Such
hilms as Dear John, A Stranger Knocks,
Ingmar Bergman's The Stlence and Mai
Zeuerling's Night Games have not only
depicted sexual intercourse and various
perversions on the screen, they have also
been acclaimed by the aritics and ap-
plauded by the general public—and it
is reasonable to assume that some future
films will be even more forthright in
their treatment of human sexual activity.

What distinguishes these films [rom the
stag [ilm, making one award-winning art
and the other pornography? Is it simply
that legitimate art films are sensitively
and artistically executed, while stag films
are, for the most part, crudely done?
Taste and sensitivity in the production of
any creative work is certainly a consid-
eration. but there is a more basic
difference—for no matter how skillfully
made, a vue stag film will always remain
pornographic.

In their exceptional book Pornogra-
phy and the Law, Doctors Eberhard and
Phyllis Kronhausen dehine the distine
tion between the psvchology of erotic
realism and “hard-core pornography” in
literature, pointing out the underlying
differences between  writing  that  may
contain erotic passages because the au-
thor wishes 1o honestly record the whole
spectrum of human experience and emo-
ton, and writing that has as its pri-
mary purpose the erotic stimulation of
the reader. The Kronhausens' critena for
distinguishing crotic realism from por-
nography in literature can be applied
equally well to motion pictures, for the
stag flm shares with other forms of
“hard-core pornography” the purposeful
appeal to prurient interests that the Su-
preme Court has used as its yardstick in
several obscenity cases.

It is conceivable that in the future,
legitimate films may—without being por-
nographic—portray various forms ol sex-
wal acuviy with the same anatomical
detail that is found in most stag flms,
just as it is now possible for a writer to
create erotic realism in literature that is
just as sexually explicit as true pornog-

raphy, without being declared legally ob-
scene. Not long ago, a noted marriage
counselor suggested, in all seriousness,
the possibility of producing a serics of
films thar would demonstrate 1o newly-
weds the techniques of sex. Quite ob-
viously, such a film would include the
same overt sex activity that is common-
place in stag hlms: but such a film. be-
cause of its educational intent, need not
be pornographic. For their bestselling
book Human Sexual Response, Dr. Wil-
liam  Masters and Virginia Johnson
engaged in 11 vears of anatomical
and  physiological rvesearch that in-
cluded the sdentific study of motion
pictures of several hundred couples en-
gaged in coitus and other forms ol sexual
activity. Yer neither can these films, con-
sidered within the context in which they
were taken, be considered pornographic
—as the stag film is—even though the
activities depicted are almost identical.

These subtlenes of delinition escape
not only a greéat many authorities who
have expressed opinions on the subject
but also most of the officials responsible
for enforcement of our censorship laws.
A majority of the members of the U.S.
Supreme Court, fortunately, do under-
stand: and the Court’s recent decisions
strongly suggest that in the fuwure, only
the commercial exploitation of true hard-
core pornography will justify a judgment
of obscenity in the United States.

Unlike the erotic realism of the com-
mercial cinema, the educational intent of
the proposed marriage movies, and the
cinematic sex research of Masters and
Johnson. stag hlms are intended to be
sexual fantasies. Nothing as negative as
rcal life is permitted o intrude, il the
producer of pornography can help it In
the [antasy world of pornography, all fe-
males are in a state of almost constant
sexual arousal. anxiously waiting to be
serviced by the first male who happens
onto the scene. Thus, the beginning of
countless stag reels concerns a female
who becomes stimulated sexually by
reading an erotic book, masturbating,
dreaming, watching a nude male, watch-
ing horses have sex, watching donkeys
have sex, watching people have sex,
hrearing people have sex, taking a show-
er, sunning hersell, doing housework,
listening to the radio—or even being hit
by a car. Curiously enough, in a recent
analysis of more than 1000 different stag
films—depicting females being  aroused
by everything [rom roning clothes in the
nude to masturbating with a live ecl—
only one hlm (Home Mouies) used as its
plot device a couple becoming aroused
while watching a stag flm.

As for the male participants in these
erotic fantasies, they are supposedly al-
ways potent, ready and raring 1o go: and
if, in realny. the distractions ol lights,
amera and a room full of kibitzers [re-
quently make them less than the answer

(continued on page 170)



MY RESERVATION was for a window seat,
up front. because on this particular Hight
they serve [rom the front back; but on
the sear next to mine, 1 saw a reservation
tag for Gordie MacKenzie. I kept right
on going until the hostess hailed me.
“Why, Dr. Grew, nice to have you with
us again %

I stood blocking the aisle. “Can I
switch to a seat back here somewhere,
Clara?”

“Why, I think—Ilet me sce

“How about that one?” I didn’t sce a
tag on it.

“Well. it’s not a window seat——

“But it'’s [ree?”

“Well, let’s look.” She flipped the secat-
ing chart out of her clipboard. “Certain-
ly. May I take your bag?”

“Uh-uh. Work to do.” And I did have
work to do, t1oo; that was why I didn’t
witnt  to  sit next to MacKenzie. I
slouched down in the seat, scowling at
the man next to me to imdicate that I
didn’t want to strike up a conversation;
he scowled back 1o show that that surted
him fine. I saw Mackenzie come aboard,
but he didn’t see me.

Just before we took off, T saw Clara
bend over him to check his seat belt;
and in the same motion, she palmed the
rescrvation card with my name on it
Smart girl. I decided 10 buy her a drink
the next time I lound mysell in the motel
where her crew stayed berween fighus.

I don’t want to give you the idea that
I'm a jetset type who's on first-name
terms  with  every airline  stewardess
around. The only ones 1 sce enough of at
all are a couple on the New York-L. A.
run, and a few operating out of O'Hare,
and maybe a couple that T sce now and
then between Huntsville and the Cape—
oh, and one Air IFrance girl I've flown
with once or twice out of Orly. but only
because she gave me a lift in her Citroén
one time when there was a métro strike
amd no cabs 10 be found. Sull. come o
think of it, well—all right—yes, 1 guess
I do get around a lot. Those are the haz-
ards of the wrade. Although my degree’s
in atmospheric physics, my specialty is
signatures—you  know, the msorument
readings or optical observations that we
interpret 1o mean such-and-such pres-
sure, temperature, chemical composition
and so on—and that's a pretty sexy feld
right now, and I get invited to a lot of
conferences. I said “invited.” I don't
mean in the sense that I can say no. Not
if I want to keep enough status in the
department to have freedom to do my
work. And it’s all plushy and kind of Tun,
at least when I have time to have fun;
and really, I've got pretty good at locat-
ing a decent restauwrant tn Cleveland or
Albuquerque (try the Mexican food at
the airport) and vetoing an inlerior wine.

That's funny, 100, because I didn't ex-
pect it to be this way—not when I was a
kid reading Willy Ley's articles and
going out to hunt ginseng in the woods

around Potsdam (I mean the New York
one) so I could earn money and go to
MIT and build spaceships. I thought I
would be a lean, hungry-cyed scientist
in shabby clothes. I thought probably I
would never get our of the laboratory
(I guess 1 thought spaceships were de-
signed in laboratories) and I'd waste my
health on long night hours over the slide
rule. And, as it turns out, what I'm wast-
ing my health on is truite amandine and
ttme-zone disorientation.

But I think I know what to do about
that.

That's why 1 didn’t want to spend
the four and a half hours yakking with
Gordie MacKenzie, because, by God, 1
maybe do know what to do abour that.

It's not really my held, but I've talked
it over with some systems people and
they didn't get that polite look people
get when you're trying to tell them about
their own subject. Il see il T can explain
it. See, there are like 20 conferences and
symposia and colloquia a month in any
decentsized ficld. and you're omt ol 1t
unless you make a few of them. Not
counting workshops and planning  ses-
sions and get-the-hell-down-here-Charley-
or-we-lose-the-grant  meetings. And they
do have a way ol being all over the
place. I havent slept in my own home all
seven nights of any week since Christ-
mas before last, when I had the flu.

Now. question is. what do all the
meetings accomplish? T had a theory
once that the whole Gestalt was planned
—I mean, global scatter. jer wravel and
all. A sort of psychic energizer. designed
to keep us all pumped up all the time—
after all, if you're going somewhere in
a jet at 600 miles an hour. you know
you've got to be doing something impor-
tant, or ¢lse you wouldn’t be doing it so
fast. But who would plan something like
that?

So I gave up that idea and concen-
trated on ways of doing it better, You
know, there really is no more stupid way
of communicating information than fiy-
ing 3000 miles to sit on a gilt chair in a
hotel ballroom and listen to 25 people
read papers at you. Twenuy-three of the
papers you don’t care about anyway, and
the 24th you cant understand because
the speaker has a bad accent and. any
way, he's rushing it because he's under
ume pressure to catch his plane to the
next conlerence, and that one single
25th paper has cost you four days, in-
cduding wavel time, when you could
have read it in your own office in 15
minutes. And got more out of it, too. Of
course, there's the interplay when you
find yoursell sitting in the coflfecshop
next to somebody who can explain the
latest instrumentation to you because his
company’s doing the telemetry; vou can’t
get that from reading. But I've noticed
there's less and less time for that. And
less and less (continucd on page 200)

fiction By FREDERIK POHL

SPEED TRAP

he’d thought the plane trip would
allow time to organize the notes on
his revolutionary theory, but suddenly
the time was gone, the job undone
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Accompanying the story was a picture of
a policeman from one ol the suburbs
modeling newly purchased “special riot
cquipment,” including a billy club ap-
proximately the size of a baseball bat
The caption read: “Be prepared.”

I submit (hat these two news items are
ot unrelated. They represent incidents
that, being neither isolated nor arypical,
have frightening implications. The first
incident  demonstrates an  institution’s
wreatment of individual disobedience to
authority; the second reveals a city’s an-
tcipated treatment ol a minority group’s
protest against injustice.

In bhoth cases, the establishment is
dealing with behavior that it considers
deviate. And the same solution is applied
in both cases: superior power, relentless
Iv emploved. Neither the school nor the
suburb gives evidence of acknowledging
that the deviate behavior might point 1o
complex problems that brute force can
only ageravate. Neither recognizes its
own responsibility 1o seek the remedy at
the source of such behavior.

With the knowledge we, as a society,

(continued from page 74)

possess concerning the causative [actors

accounting for deviate  behavior and

with the evidence that tells us that puni-

tive actions neither effectively deter

deviation nor prevent rebellion. we per-

sist in the beliel that might makes right.
The Rev. Thomas E. Sagendorf
North-East Ohio Conlerence
The Methodist Church
Cleveland, Ohio

SEX IN BLACK AND WHITE

Recent movies about interracial love
~—and the Supreme Court’s decisioa that
all laws agiinst miscegenation are un-
constitutional—suggest that a gulf be-
tween  the races 15 beginning to be
bridged. At this time. it behooves all of
us to consider what created this particu-
lar gull and how it alicas all other
relations between the races.

Psychologists agree that we form gen-
eral concepts about a group and mold an
archerype of that group for quick refer-
ence. The archetype of the Negro male
(in white thinking) is a big man, gifted
with athletic prowess, heavily muscled,

~
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“I'll let you know the meaning of life
when I'm damn good and ready!”

able 10 work long hours in the hot sun,
somewhat “animal” and “coarse.” With
this archetype formed. it is obvious that
the white man will fear that this black
giant is also sexually superpotent; in
short, the white man will fear that he is
sexually inferior 10 the Negro. It is this
fear, always present but never articu-
lated. that motivates laws against miscege-
nation (“Can’t let them get my womun:
I'd never be able to get her back™) and.
by extension. all other radal discrimina-
tuon and injustice—in order to lorce the
Negro to compensate for his supposed
sexual superiority by compulsory infe-
riority in every other sphere.

When we all grow up and admi that
such sexual motivation lies behind this
nation’s persccution of the Negro, we
may be able o cross the color line and
communicate with honesty and decency.
Umil that time comes. this will remain
a sexually and socially sick country.

Rodger Kee
FPO San Francisco, California

BENIGN POTENTIAL OF BLACK POWER

Until lately, Negro Americans had
been failing their country. Their [ailure
lay in not secing that they should be
exercising ethnic power. By not doing
so. they diminished America’s abilivy 10
achieve the democratic goals Tor which
we all yearn, For over a generation, they
have accepted leadership and ideas that
have been holding them back. But now,
under the saving slogan of “black
power,” the needed drive is being devel-
oped, lor the good of black people—Ilor
the good ol all.

White Americans may have wouble
accepting the idea of black power. be-
cause those who hold power tend 10
think of those without 1t as children.
When children suddenly acquire power
and maturity, relating to them in their
new roles requires a difficult adjustment.
But if we want our counuy to become
what it should be, the power ol ethnic
solidarity must be given encouragement
at every hand.

Vice-President  Humphrey has  said
that black power is needed in America
and is in keeping with the American
wadition. This wadition, since 1776, has
been lor each rising ethnic group 1o
make its own thrust toward sell-
sufhiciency and  sell-respect. working s
\\'ily’ into II'I(_‘ ]llilill.‘ill"(_‘illll
life.

No matter how valuable white help
has been, the comtinued acceprance of
white leadership would make the Negro
movement pointless. How 1s a man going
to learn to speak for himself il he habit-
ually lets others speak lor himz The
black man does not and should not de-
sire a permanent separation from whire
America. But when a person ourgrows
dependency, he must assert himself as
a totally fice, self-regulated individual,
with power in his own right. Having

of American



established his [aith and pride in himsell,
he can then become a valuable adule
member of the lamily of man.

Black power is a positive, creative
idea. It asks for no “amount due.” It
seeks to enrich American life by adding
to it the long-dormant powers of Negro
Americans.

Nathan Wright, Executive Director
Department ol Urban Work
Episcopal Diocese of Newark
Newark, New Jersey

The Reverend Dv. Nathan Wright,
author of “Black Power and Urban Un-
vest,” was chatrman of the Black Power
Confevence held in Newark last July,

LIVING LIKE MARTIANS

The Taboo Curtain that shuts out the
pioneer and shuts up society in a prison
of orthodoxy, as described by Charley
Greer in the August Playboy Forum, is
certainly a very real and pernicious fact
of modern life. In this connection, your
readers might be interested to learn of a
group that is laboring to lift the Taboo
Curtain. We are 150 young Americans
who started about three years ago from a
nucleus of lour concerned persons. We
have taken as our models the Martians
in Robert A. Heinlein's classic science-
hction novel Stranger in a Strange Land.
Heinlein's stated purpose in writing this
novel was “to examine every major axiom
of Western culture, to question each
axiom, throw doubt on it and—if
possible—to make the antithesis of each
axiom appear a possible and perhaps
desirable thing, rather than unthinkable.”
He accomplished this by imagining Mar-
tians whose culture, built on the antith-
esis of Western axioms, 1s so loving and
permissive as to make our own seem the
work ol bloodthirsty savages.

The motto of our group is, “If Mar-
tians can live sensibly, so can humans!”
It is our goal to develop individual free-
dom to the utmost and to live entirely
without taboos, while at the same time
loving and caring for one another and
suppressing exploitation of our fellows.

David Loxley
Milan, Illinois

“DANGEROUS DRUGS"

I was apprehended at the Mexican-
American border for possession of Can-
nabis [marijuanal. It seems the large
amount of psychedelic reading material
I had in my suitcase brought me 10 the
attention of American border officials.
They subsequently scraped out a pipe |
had purchased recently in Tangier and
tound five seeds of Cannabis. In scraping
out my shirt pockets, they found what
they termed “a roach™ (an infinitesimal
amount of Cannabis in cigarette form).
1 was informed I could plead guilty 10
the misdemeanor “possession of danger-
ous drugs” (one year/$1000) or, il 1 de-
cided to plead not guilty (because of

You can’t buy
a better vodka
for love nor

Gilbey’s Vodka
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a most pleasant experience
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after shave...
after shower-...
afterhours...
...the ALL-PURPOSE MEN'S LOTION,

packaged in redwood. $2.00, $3.50,
$6.50, $10.00.

Be sure your “fragrance wardrobe’”
includes ENGLISH LEATHER&. ..il'sthe
one you'll reach for again and again.
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because they last forever

For all the time you own them, we’ve built your

Harts literally to remain “new.” So we guarantee

your edges will never rip. And your skis will never

delaminate. (If either happens, we replace

or repair free). For the first 2 years, we guarantee

you can't break your Harts in normal use. (After that

we replace or service at reasonable cost).

Harts give you more than the world’s most

brilliantly engineered skis. They give you

assurance they’ll stay that way. We'd like to see

another ski that sure of itself.

Hart Skis with one-piece “L" edges and fiberglas
“slope-hugging” interlayers. $89.50 to $175.

1 & SKTS cusrantee ror e

religious beliefs), I would face a Federal
charge of smuggling. Needless 1o say, 1
pleaded guilty and received three months.
My only comment on this affair 1s to
quote Alan Waus: “Similarly, so many
practitioners of the inexact sciences (e.g.,
psychology. anthropology, sociology) let
it be known most clearly that they already
know what reality is, and therefore what
sanity is. For these poor drudges reality is
the world of nonpoetrv: It is the reduc
tion of the physical universe to the most
banal and desiccited terms conceivable, in
accordance with the great Western myth
that all nature outside the human skin is
a stupid and unfeeling mechanism. There
is a sort ol ‘official psychiatry’ of the
Army, state mental hospital and of
what, in Calilornia, they call ‘correc
tional facility® (1.e., prison), which de-
fends this impoverished reality with a
strange passion.”
In God we trust.

Michael Farley

San Dicgo City Jan

San Dicgo, California

GOING TO POT
The New York Times vecently ran the
following story:

Angered by “so-called education-
al leaders” who discount the haz-
ards of smoking marijuana. the
head of the Essex County Youth
and Rehabilitation Commission be-
gan distribution this week of about
500,000 leaHets entitled “The Truth
About Marijuana—Stepping Stone
to Destruction.”

Martin - Lordi, the 60-year-old
commission director, announced the
leafler campaign as the latest move
in his private war against narcotics
addiction. “This is not costing the
taxpayer or the antipoverty pro
gram a cent,” he said. . . .

“Smoking marijuana i1s 0o wide-
spread and too much of a menace
to be ignored,” he declared. “Yet
too often lately there have been
newspaper stories about high pro-
portions of college students using
marijuana and. even more disgrace-
ful. about some college professors
and other intellectuals insisting that
there's no harm in using marijuana.

“How can they say that, when
Federal Bureau of Narcouices' rec
ords show that marijuana leads
eventually to the use of major drugs
like heroin and to inevitable drug
addiction?”

It is my impression that all scientific
investigations of marijuana have come to
the conclusion that beliefs such as Mr.
Lordi's are grossly inaccurate. Am I right?

Patrick Wilson
New York, New York

Yes. Scientific vesearch completely

contradicts the myths about marijuana



"Authorized Accutron jeweler will adjust timeheeping lo this tolerance, if necessary. Guarantee is for one year.

& Bulova Walch Co., Ine.

We found a clock
at the Naval Observatory that’s
more accurate than Accutron.
It weighs a quarter ton.

Official U.S. Navy photograph

W X

YR LI NG TE G A 3 e o Vi i)

It’s called a quartz-crystal/atomic
clock and, painful as it is to admit, it's
more accurate than Accutron”.

But if you’re willing to exchange a
little less accuracy for a lor less weight,
Accutron is the most precise timepiece
yOu can wear On your wrist.

Notice we don’t call it a watch, be-
cause it doesn't work like a watch.

Accutron operates on the unerring
vibrations of a tuning fork.

The vibrations split each second into
360 equal parts (a watch can only divide
them into 5 or 10)and Bulova ;
guarantees accuracy with-
in a minute a month.*

That’san average of
2 seconds a day. 8

The Navy’s clock §%
maybemoreaccurate. 4

But you can wear
OUFS ON your wrist.
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Ice tube!

High Sierra, the after shave concentrate And it's perfect for servicemen on the move
that ices your hot, just-shaved face. because the tube can’t break.
Cools. Refreshes without a greasy, sticky feeling. Mennen's High Sierra—as cool as it sounds.
It's concentrated, so a little does a lot. The Mennen Company, Morristown, New Jersey

\

b

\

MENNEN




When home-side strategy calls for
speed, better team up with a Delta
jet. You'll save money, too, with
Delta’s |/3-off Military Reserved
Seat Plan or 50 Standby Fares.
Buy your Delta ticket overseas
or within 6 hours after U.S. arrival
and save the domestic tax. See your
Base Transportation Office, nearest
Travel Agent or Delta office.
Wanr a reserved seat at 1/3 off? Use Dclia’s
Military Leave guaranteed reservation plan

--.good noon Monday 1o noon Friday, and
midnight Friday to noon Sunday.

How to make time

Examples of Delta’s Military Standby
Fares between major cities:

San Fancisco—Dallas........ $45.25
San Francisco—Adtlanta .. .. ..$64.25
[EosPain oles m A 1 S ——— $36.25
Los Angeles—New Orleans . . . $50.80
New York—New Orleans. .. .. $36.20

New York—Houston......... $44.60
New York—Atlanta.......... $24.85
Philadelphia—New Orleans. . . . $34.00
Philadelphia—Houston. . ... .. $42.30
Philadelphia—Atlanta........ $22.45

jet home on Delta!

General Offices ;
Atlanta Airport TR
Atlanta, Ga. 30320

Add 1ax to all fares

» DELTA

Best thing that ever happened 1o air travel
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Tailored design in 14 Kt.
Weight of Center Diamond:

13 Carat ... ....$180
iy Carat . $245
15 Carat
24 Carat ..

Price is for both rings.

6 Diamonds
set in brushed gold
Weight of Center Diamond:

2, ™. MAN'S BEST
G FRIEND

Seven Diamond Cluster
Total Weight of Diamonds:

14 Carat .
%A Carat .
One Carat

Classical Solitaire in 14 Kt

1 gg;g; - RICKIE M manie7on wAaTCHES  uRsa g":; §§?§£
x arat .
pr st Hamilton 22 Jewel High Precision Movement, 2 Carats Total % Carat ...

Price is for both rmgs.

Weight, 44 Diamonds in 14K White Gold Case. ........

$1125

the /55/49

When buying diamonds. yvour best friend is the House ot

Adler. third generation diamond merchants. serving the
military for over a quurter of a century at PX's and Ship’s
Stores all over the world.

All our diamonds are notarized and subject to appraisal.
Quality grading conforms to standards established by the

We sell exclusively to the military and offer to vou a lite-
time trade-in policy which has world-wide recognition:
“Any diamond purchased may be traded in at any time at
its full purchase price toward the purchase of another

diamond of greater value.” Use the coupon below 1o make

Armv & Air Force Exchange Service in accordance with vour choice from this heautiful selection of jewelry “from
specifications of the Gemological Institute of America. Your Prime Source™ or write for our catalog.
s, it " o T H THE HOUSE OF ADLER !
FACTS YOU SHOULD KNOW: The =V Pertection: freegom from fiaws, carbon |1 Colorado Building = Denver, Folorado 80202 [
unit weight of diamonds is the carat. gpol§ eriany tlzlemislh.l Fi:_stt c‘aualiflvaaccqrd- | Style Number______| 1
2 ing to Gemological Institute of America 1
There are 100 “points” to a carat. specifications « Color: the fg-lesl .. Bril- ! '}I:E'w = Yellow e%\ ] .w\ﬁ.te !
Iance: maximum assurn Y oplimum i 1
CARAT WEIGHT proportion cut and precision polishing. | s ’“i “‘it‘:"e}m \1.‘ i
1 1 " w w “ w ——100% — 1 Sl‘“t Adi :
< I-53% i 1
®00000e| il | EpEEEot |
i
! Ran Serial Number.
59.3% 1
10 s s ey 51 “ o oa Qf% IGT;i : Address. I
P 1 TH l 1 [ Please send list of PXs carrying your |
Diameter in Millimeters Diamond Ciuts - Bourse | ! merchandise in my area. 1
------------------------- -

SAIGON « HONOLULU « SAN JUAN +« NEW YORK.DALLAS.SAN OIEGO.SAN FRANCISCO.MANILA . TOKYO.TAIPE! . ANTWERP



FREE! $2 VALUE! 80 PAGES! 88 ILLUSTRATIONS!
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| Fill out coupon for your free copy of The New Fisher Handbook,

l the comprehensive hi-fi reference guide, idea book and compo-
nent catalogue. Here is the clear, nontechnical introduction to

l high fidelity and stereo thal so many music lovers are looking for

[ the first thing you need before investing in expensive equipment.

I You'll also receive details about Fisher's overseas sales program,
which gives you tremendous discounts and a tour-of-durv war-

| ranty on every component listed in the handbook.

| Fisher Radio International, Inc.

| 11-41 45th Road, Long Island City. N. Y. 11101

| Please send me The Fisher Handbook 1968 without charge

| or obligation.

i

|

|

I

|

Name s e
Address = = e T e

A.P.O./F.PO. - J—
L If air mail reply desired, please enclose §1 00. 8711

e T e

WO.

CUT ALONG DDTTED LINE

e

FISHER RAD1o INTERNAT1oMAL
[(-4 <45Tr FoaD
Long Iseanp Crry, N.Y. [1O/

et e e e e = L= L= - = = L == =1 = S

SPECIAL
TOUR-OF-DUTY
WARRANTY

nﬂ-nﬂ-ﬂnmuuﬂuﬂu A
L SRTELERTC
For ml'annohon on a SPECIAL program for personnel serving in Vietnam contact Gelz Bros. & Co. Inc., 181-185 Tran Hung Dao, 1st floor, Saigon. Tel. 21002

13
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“TEN-SHUN!"
€

No food

.is too good

for the an up front

T

THE

'CHARLIE RATION \
(‘00[(]!00]( "

oD
NO FOOD l_s -roo GO
FOR THE MAN UP FRONT

The Charlie Ration Cookbook is a brand new
concept . . . especially created for our fighting men
overseas. Even though the American trooper is the
best fed soldier in the world . . . even though
C-rations are tasty and nourxs}ung - military men
like to vary the flavor of their everyday rations to
perk things up from time to time. The Charlie
Ration Cookbook is a happy combination of tasty,
new ways for the men overseas to add a gourmet

Send for The Charlie Ration Cook-
book free . . . or a 2-ounce bottle
of TABASCO® brand pepper sauce,
neatly packed with the cookbook
in a special waterproof shipping
tube . . . all for $1.00 inciuding

postage.
L

McILHENNY COMPANY, Dept. 7
Avery Island, Louisiana 70513

Please send me
O Charlie Ration Cookbook free.
OR

O Charlie Ration Cookbook and a 2-oz. bottle of Tabasco, packed
%nl %gaterproof shipping tube . . .

(Complete name and address)

. S
N

touch to their C-rations and have a few smiles
besides. Recipes like Combat Zone Burgoo, Tin
Can Casserole, Breast of Chicken under Bullets,
Battlefield FuFu, Foxhole Dinner for Two and
many others can be made from basic C-rations and
a few extra whatnots scraped up from the country-
side. Send for some new food ideas and a few
laughs, too.

postpaid. | have enclosed

TABASCO is the registered trademark for Mcllhenny Co.
Pepper sauce.

Copyright 1967 Mclihenny Co., Avery Island, Louisiana

S |

. — —



nigwise guys

computerize

Professionals know computers have unlimited answers.
Unfortunately most professional cameras have a limited
number of shutter speeds. That's why so many profes-
sionals turn to the Yashica Electro 35: a professional
computerized camera with unlimited shutter speeds.
All they do is focus and push a button.
Professional - computerized - camera - with - unlimited-
shutter - speeds means you take perfect color (or black
and white) shots anywhere, any light (even night).
With no more exposure worries. No more exposure me-
ters. No more flashbulbs. No more clumsy flash equip-
ment. The electronic brain built solid inside computes
correct exposures instantly, forgets flashbulbs forever.
All you do is focus and push a button.

YASHICA CO,, LTD.: 27-8, 6-chorme, linguriae, Shibuya-ku, Tokyo, Japan Telephore: 400-1411
YASHICA INC.: 50-17 Queens Blvd., Woodside, N.Y. 11377, US.A. Telephone: H! 6 5566

Chicago, Los Angeles, Seattle, Dallas, Atlanta, Boston, Honoluiu

YASHICA EUROPE G.m.b.H.: 2 Hamburg 28, Billstrasse 28, West Germany Telephone: 78 15 21-25

YASHICA

ELECTRO 35




A GIFT THAT SAYS IT ALL

The Sheafter 707 set. Pen, ballpoint and pencil. Refined. Elegant.
Just about the finest gift anyone could own. And yet, it is practical.
The 707 pen cradles comfortably in the hand. It gives smooth, T

effortless writing. Fills two ways: from ink bottle or with *'Skrip”
writing fluid cartridges. The 707 ballpoint comes with the .

*Safeguard™ clip—you can't possibly clip it to your pocket with the
point extended! Stainless steel tip refill. SHEAFFER

For a lasting reflection of good taste . . . give the Sheaffer 707.
A textl‘onl COMPANY

In sets or individually.



From
Holland
with love

Nature sheds its love

on sun-ripened apricots,
Bols creates its
greatest liqueur

with loving care.

You will love

the exquisite flavour,

the caressing smoothness.
You will agree: nothing less
than Apricot Bols will do.
Especially for

those special occasions...

Try it, you'll love it!
It will be love for life.

APRICOT

BOL.S

ask for it by name!

o  GloBOLService delivers Apricot Bols and Bols V.O. Genever, quick and

: $®  troublefree, in almost any country in the world. No packaging and shipping
Qﬁ charges and no duty formalities as BOLS delivers abroad from local stocks.
Write to GloBOLService, Rozengracht 103, Amsterdam forfurther particulars.

/; Pay at home and surprise your friends abroad with an exceptional gift.
Eo
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ELMO means perfection in 8mm cam-
eras and projectors. ELMO is for the
people of smart and discriminating taste.

ELMO C-300 Camera is four-in-one

camera. You can choose any type of
8mm films—Super-8, Regular-8, Single-
8 and the latest Double-Super-8 film

-

Just can’t keep her eyes off!
Wants to get her hands on!

That's Elmo!

(100 FT. run) —according to your pre-
ference, no matter where you are in
the world.

You can show any type of 8mm films
with ELMO FP-A or FP-C Projector.

These projectors are now available even
with Quartz Bromine Lamps.

DOUBLE-SUPER FP-A

WORLD'S FINEST MOVIE EQUIPMENT . . . E L M

Nagoya, Japan



circulated by the Federal Narcotics Bu-
reau, as you can easily check by looking
into the chapter on pot in “Drugs and
the Mind,” by Robert DeRopp, M. D.,
by reading the laborateny siudies re-
printed in Dawvid Solomon’s “The Mari-
juana Papers” or by examining the
index on psychopharmacology in a libra-
1y. Lven so conservative a publication
as Life described marijuana as “a mild
euphoric drug known and used through-
out much of the world for centuries”
and stated categovically that it “is not
physically addicting, nor need it lead
{o crime, immoralily or stronger drugs.
. . . There is no biological effect that
primes the mavijuana user for hard nar-
cotics, and mosl marijuana smokers do
not go on to become junkies.” The re-
fusal of Federal narcolics authorities
publicly to acknowledge these facts has
led sociologist Ned Polsky to remark, in
his recent book, “Hustlers, Beals and
Others”:

Although the better-educated seg-
ment of the public is now aware
of the [marijuana] myths for what
they are—knows, for example, that
the myriads of college students who
currently smoke marijuana are not
thereby “led to” heroin addiction—
this has in no wise lessened the
efforts of the Federal Narcotics Bu-
reau lo perpetuate the myths and
otherwise o suppress the scienlific
cutdence of marijuana’s  harmless-
ness. The Bureaw's undiminished
efforis have [led] a number of so-
ciologists, including myself, to come
round to the view long maintained
in heroic isolation by [Professor]
Alfred Lindesmith of Indiana Uni-
versity, viz., that some Bureau
officials are not dedicated truthscek-
ers, having honest differences of
opinion with the academic investi-
gators, but, on the contrary, dedi-
cale themselves first and last to
extending the power of the Federal
Narcolics Burcau—ito the extent of
deliberale falsification of cuidence.

POT ENTRAPMENT

The Playboy Forum is to be com-
mended lor printing so many letters criti-
cal of present marijuana laws. Few of
vour readers, however, have described
the practical application of these laws in
most states.

In a state such as New Jersey. there
are very few professional pot dealers—
maybe none. A group of [riends who
want to turn on together usually send
someone to New York or Philadelphia to
buy from a trusied dealer there. A nar-
cotics officer’s career and advancement
depend upon the arrests he makes, and
the arrest of a dealer is much more news-
worthy than is the arrest of a smoker.
The marcotics agent, therefore, is con-

Cecelols

el

“Dear Mrs. Stewarl :

Please allow my daughter Brooke to leave class early,

as she is getting married this afternoon . . .”

tinually searching for small groups of
marijuana users; but when he finds
them, he does not arrest themn [or posses-
sion. Instead, he infiltvates them, pre-
tends 1o be a swinger himsell, gains their
confidence—over a period of months—
and, finally, is allowed to smoke with
them. When he has become one of the
group, through a long process of decep-
tion, he says that he would like to get his
hands on some extra grass o share with
friends in another town. The group
trusts him and their next purchase from
their city contact is an unusually large
one. They ingenuously sell a portion 1o
the narcotics agent and he immediately
arrests them. The next day's newspaper
blares: “DOPE RING SMASHED; FIVE PUSHERS
ARRESTED.”

I nced not comment on how dirty this
whole operation is. By means of such
low tactics, narcotics agents escalate a
[riendly circle of smokers into a danger-
ous “dope ring.” This is the way four
friends and T were busted. I am serving

a 10-to-15-year sentence; and others here
have told me they were entrapped in the
Same manner.
(Name withheld by request)
New Jersey Siate Prison Farm
Rahway, New Jersey

LSD RESCUE LINE

In September 1965, I began an LSD
rescue line in Chicago. The purpose of
this service was simple: Many people
were experimenting with this unpredict-
able drug and some of them were having
“bad trips” (paranoid or hallucinatory
delusions), so 1 determined to use my
knowledge of LSD and related drugs to
assist these people in their terror and o
save them [rom repetition of such pro-
longed psychotic episodes. I have insti-
gated LSD rescue lines in Aurora and
Mount Carroll, Illinois; New York City
and Millbrook, New York; Columbus,
Ohio; Trenton and Princeton, New Jer-
scy; Philadelphia, Pennsylvania; and San
Francisco, California.

The A. M. A. has refused to help me in
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“It's an obscene phone call. Do you want

to take it, or shall 17"

any of my projects. However, Dr. Walter
Alvarez, the nationally syndicated medi-
citl columnist, and a few other brave
doctors have spoken out in support ol
my work, because they understand that
there are people who need this Kind of
help. (It has been estimated that there are
5000 LSD wrips per week in Chicago.)

I have never lost a patient; in every
cise, no matter how terrified or paranoid
the subject was when 1 arrived, 1 have
managed—with the aid ol niacinamide

-to bring him back and calm him down.
Let me emphasize that my rescue serv-
ice is necessary not only because these
people are in trouble but because, lack-
ing this service, they might in their
terror wurn to the police, which is the
worst thing an LSD “tripper” can do.
The police will handle the subject. while
he is sull under the inHuence of this
potent drug, as il he were a criminal—
which will increase his fear and paranoia
a thousandlold and greatly increase the
chance of his falling into a long psychotic
cpisode. The only two cases 1 have seen
who became catatonic (withdrawn psy-
chotic) had fallen into the hands ol the
cops before I got to them.

I want to inform you of the reward
society has given me for helping these
people: 1 have been arrested for selling
marijuana—a {rame-up by the local nar-
COLics s([u;ld, which has been hosule to
my work Irom the beginning. The “evi-

dence” against me derives from a search-
wirrant complaine signed by an informer
using an admittedly false name, and 1
am told 1 have no legal right to confront
him in court. Chicago Sun-Times yeport-
er William Braden has uncovered one
informer—a heroin addict—who admit-
ted signing dozens of such warrants
without the names of the accused on
them. The police later wrote in the
names! Editorially, the Sun-Times said
ol these warrants:

Those methods are dubious. . . .
We refer to the method ol obiain-
ing search warrants. The informer
signs a  search-warrant u)lllpl;lillt,
with an assumed name, alleging per-
haps that he bought illicu drugs
Irom a certain person, at a certiin
place. The police do not have to
disclose the name of the informer
or the ume when the drugs were
bought. There is also a device known
is constructive possession: The po-
lice can arrest anybody lound in the
vicinity ol prohibited drugs, whether
he’s an innocent visitor or the real
culprit. 'The Irame-up is easy. Plant
the drugs, get the search warrant,
grab evervbody in sight. It could
happen to you and you'd never have
the right to face your accuser.

Using such a warrant, the police en-
tered my apartment and “found” one

matrijuana cigarette. I claim they planted
it there. Whether a jury believes me or
the police remains to be seen. The im-
portant guestion is constitutional: Do the
police have the right to employ such
dubious search warrants?

It is time that LSD and other drugs be
reated as a medical—not a police—
problem.

George Peters
Chicago, 1llinois

See R. E. L. Maslers’ “Sex. Ecstasy and
the Psychedelic Drugs,” on page 94 of this
issue, for a perceptive analysis of other
aspects of hallucinogenic drugs.

PERILS OF THE PILL

Until recently T had been very much
in favor of birth-control pills and was
planning to start taking them alter the
birth of our first child. They provide
many advantages: psvchological security
regarding prevention of conception; regu-
lation of the menstrual cycle; relict
from some menstrual discomforts (mainly
cramps and depression); and, of course,
positive prevention of conception.

However, lately I've been hearing
more and more reports from other wom-
en on the disadvantages of oral contra-
ception. I am told that birth-control pills
bring on many of the discomlorts found
in early pregnancy: sore and swollen
breasts, excessive appetite and weight
gain and sometimes cven morning sick-
ness. Does praveoy have anything to say
about these disadvantages?

(Name withheld by request)
Long Beach, New Jerscy

Side effects similar 1o those of preg-
naney do, indeed, occur in many women,
most commonly when they begin taking
oral conlraceplives; but these effects of-
ten diminish and, in some cases, disap-
pear entively with regular wse of the
pills. The imporiance a woman attributes
to these side effects. according to a
study by Dr. Fredevick J. Ziegler of the
Cleveland Clinic Foundation, appears to
be more directly rvelated 1o her allitude
toward sex and marriage than to the
discomfort itself. The women in Dr. Zieg-
ler’s study who discontinued orval con-
hraception because of sude effects were,
according to the psychiatyist, looking for
an excuse {o shift vesponsibility for birth
conirol lo their husbands. Women uull
lolevate  side  effects, Dr. Ziegler ob-
sevied, “if they enjoy sexuality, do not
perceive their husbands as being exces-
stvely sexually demanding and feel gen-
crally responsible for managing family
affairs.”

PHILOSOPHICAL ISSUE OF ABORTION
Most of the polemics on abortion miss
the point that it is a moral and philo-
sophical issue¢, not a medical one. As
psvchiatrist Thomas Szasz argued in a
1966 Humamst, medicane has neither
the right nor the knowledge to declare



at what point human life enters the
organism. In my opinion. this question
can be determined only by each indi-
vidual, according to his own value system.

Dr. Szasz says: "“The correct argument
for legalized abortion must. I believe.
rest squarcly on the premise that abor-
tion is a “‘crime without victims.” During
the first two to three months of gestation
(when most abortions are performed),
the embrvo cannot live outside the
womb. It may, therelore. be considered
a part of the mother’s body. . . . If we
truly believe that in a free society the
expert should be on tap—not on top—
we must place the power to decide when
an abortion may be performed (legally)
in the hands ol the pregnant woman and
not in the hands of the church, the state,
the American Medical Association or the
American Law Institute.”

It is a fairly well-established principle
of Amcrican democratic society that the
law should not attempt to control mat-
ters of private morality but that the
individual should be left in free and
responsible control of his personal lile,
Clearly, what a woman does with her
own body is a matter of privine morality.

Brian G. Gilmartin
Department ol Sociology
State University of lowa
Jowa City, lowa

CLERICAL ABORTION SERVICE

The defear of abortion-reform legisla-
tion in New York earlier this vear has led
to a remarkable development: 21 Protes-
tnt and Jewish clevgvinen in New York
City have created a Consultation Service
on Abortion, which seeks “ro offer com-
passion and 1o increase the freedom of
women with problem pregnancies.” Dun-
ing its first dav of operation. the service
recetved 35 calls—a number of them
from Catholic women—nd announced
that some ol the callers had already been
referred to institutions here. Because of
certain New York laws. others may have
to be referred 10 out-ofstate physicians
and hospitals.

Perhaps such informal scrvices, pro-
vided by concerned and compassionate
clergymen, are the best solution 1o the
abortion problem in the immediate fu-
ture—or at least as long as the celibate
priests of one particular [aith are able to
force their own antileminine prejudices
on the majority ol our citizens.

Ld Shanunon
Brooklyn, New York

CALIFORNIA ABORTION REFERENDUM
I1 appears from letters printed in The
Playboy Forum that many pLavBoy read-
ers favor substantial velorm of abortion
laws and some even favor total repeal.
but these changes will not come abour
through lip service. The mild reforms
recommended in the Model Penal Code
(continued on page 168)

Now.
Get behind an
A®C Grenadier.

All assembled .. with no parts lelt over?

Now you deserve something special—and you've got it.

A mild tasting A&C Grenadier. In light or dark wrappers,
A&C's unique blend of fine imported and choice domestic
tobaccos gives vou real livvor—and flavor's the reason A&C
sales are really soaring these days. Ger behind an

A&C Grenadier (shown actual size). or choose a Panetela,
lony or any one of A&C's nine other sizes and shapes.

Pack or box, vou're ahcad behind in A&C.

/' Antonioy Cleopatra

the cigar that's going places
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GEORGE PLIMPTON
let george do it

IN THE coursk of his energetically odd-
ball career, 40-year-old George Plimpton
bachelor, bon vivant, author and edi-
tor—has boxed Archie Moore, pitched
to the American and National League
All-Star teams, played tennis with Pancho
Gonzales, golf with Sam Snead and foot-
ball with the Dewoit Lions. If Plimp-
ton’s performances have been less than
second-string, his personalized prose
about the pros has been fust-rate. Paper
Lion, Plimpton’s account of his mas-
querade as an NFL quarterback, was a
runaway best seller this year, and a team
of Hollywood producers has already
broken out of the huddle on a film ver-
sion. “Paper Lion,” Plimpton says, “has
been successful because 1t talks about
players as people rather than as uni-
formed, statistical ciphers.” A social as
well as hiterary lion, he has dated some
of the world’s most beautiful women—
Jacqueline Kennedy, Jane Fonda, Ava
Gardner, Jean Seberg, Candice Bergen
—and wrned his East Side Manhattan
apartment into a permanent open salon
for lellow writers. As editor ol the pres-
tigious literary magazine Paris Reuview,
Plimpton has also helped a number of
authors achieve prominence—among
them, Terry (Candy) Southern and Philip
(Goodbye, Columbus) Roth. But sport
remains  Plimpton’s  abiding  passion—
athletically as well as literarily. By his own
estimate, he is one of the top 15 court-
tennis players in the U.S. “Of course,”
he notes, “'since not more than 60 people
play the game here, all you have to do
is pick up a racket to be nationally
ranked.” Plimpton's venturcsome curi-
osity has spuired him 1o even more
esoteric exploits: Recently, he played a
gig on triangle with the New York Phil-
harmonic, and next year he plans to tend
goal for a National Hockey League club.
If Plimpton maintains this peripatetic
pace, [emale midget tag-team wrestling
may soon be the only sport he hasn't
chronicled autobiographically—but we
don’t doubt that he’d be game to wry it.

T%‘:NE




DAVID WOLPER

wrrigating the wasteland

L. 8. TELEVISION, weaned lor decades on
profit-without-honor vidiocy, today can
credit much of its modest maturity o
39-vearold Dave Wolper, whose docu-
mentaries have reaped virtually every
major award the medium offers. Just a
fraction of Wolper's output of more than
250 TV documentaries mirrors the man's
itinerant interests and magination: The
Race for Space, Hollywood and the Stars,
Trial at Nuvemberg, The Making of the
President, 1960, Pro Football: Mayhem
on a Sunday Afternoon, Wall Street:
Where the Money Is and China. Wolper
{(who'll be represented on TV this season
with 26 network specials) is currently
branching out into movie production.
One of his four features, Of Good and
Evil. currently in the works will realis-
tically present an eventful day in the life
of a mewropolitan police department.
Wolper says, ““The film will be a dramatic
show—with actors—shot in a documen-
tary technique.” Two years ago, Metro-
media, Inc. (which, among its assets,
owns four TV stations and six radio sta-
tions). acquired Wolper Productions. Now
a Mewomedia vice-president, Wolper
continues in his role as pioncer program
mer: “The next big welevision trend will
be outdoor. color wuelife adventure
films,” he says. “My National Geographic
series surprised everyone but me when
it landed in the top-ten ratings. People
are getting tired of hoked-up adven-
wure series. They want 1o see real scenes
shot on location, not created on a
Hollywood sound set.” Wolper, an ex-
pert horseman and avid baseball buff,
most  [avors water-oriented recreation:
His 47-foot yacht is often seen cruising off
Newport Beach and he Ries 1o Nevada
several times cach year to water-ski
on Lake Mecad. But as Wolper's commit-
ments mount, his opportunities for recrea-
tion evaporate. In contributing w the
leisure hours ol others, the energized
:L‘il]il'ﬂll[ Lo two communications klll.L’-
doms says he's lost much ol his own.

LOU RAWLS
boss of the blues

“sour—and this is my own conception,
now—is fact, as opposed to fantasy,” de-
clares Lou Rawls, whose soulful singing
and down-to-carth monologs have made
him one of the kings of the pop-music
empire. A product of Chicago’s dead-end
Negro gheno, Rawls, 31, is blessed with
a powerful but mellow voice, plus what
a critic has termed “all-purpose phras-
ing” and a knack for telling it like it is.
whether he's conjuring up the taste of
“soul food” or the color and action of
ghetto street life. Despite his formidable
talents. early TV exposure and several
quality recordings, Rawls didn’t hit the
Jack pot until 1966, when he cut his
funky LP Lou Rawls Live! in [ront of
a trned-on studio audience; since then,
he's been socking it to loving aowds
from Carncgie Hall 1o Monterey (at last
summer’s first lestival of pop). He attrib-
utes his appeal to the truth of his mes-
sage: “Who do you think can identily
with a song like Dead End Street? Well,
anyon¢ who's known hard umes—vyou
can live in a park and still be on a dead-
end street as far as life 1s concerned.”
Lou first sang at the age of seven with
a church choir, later with a  gospel
group, the Pilgrim Travelers; after a
two-year, 36-jump stint as a paratrooper,
he turned to secular music and traveled
the waditional rocky road: “People don't
know about the times when I did five
shows a night for ten dollars, Bur I'm not
bitter—it prepared me so that I'm able
to handle mysell now that I've achieved
the ‘upper echelons” ™ Rawls, whose
memories of Chicago and its  biting
wind are not sweet and tender, has
settled with his [amily on the west side
of Los Angeles. Not content to have
escaped his past, however, “Mr. Soul’” sees
his current popularity as a means toward
an end: “I've been laying down a firm.
solid foundation so that I can have my
comforts and enjoy life as it is. I want
to [eel my mind opening up, to be free
and Hlexible—Dbecause lile, man, 1s a gas.”
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of the American Law Institute have had
tough sledding wherever they have been
considered in state legislatures, and it is
unlikely that state lawmakers will even
consider repeal bills within this genera-
tion, for fear of Catholic reprisal.

The only remaining approach for
those of us who do not want the pres-
ent situation to continue is referendum.
In California, the Commirtce to Legalize
Abortion and several other groups are
@oing to sponsor a referendum to repeal
the restrictive law against abortion in
this state. Although this law has been
amended recently by the Beilenson bill
to allow abortions of pregnancies that
result from rape or incest and are a
threat to the mental or physical health
of the mother, probably no more than
five percent of the estimated 100.000
abortions performed in this state each
year will be legalized, because of the
restrictive provisions of the bill.

The referendum to repeal the present
abortion Law will require almost 326,000

signatures to be put on the ballot. To get
these signatures, we estimate that we
will need 5000 petition circulators in ad-
dition to 2000 other volunteers. This is
3000 more workers than we now have.
rravooy has over 4,500,000 monthly
newsstand and subscription customers. If
even a small percentage of vour Califor-
nia readers will help us, we will be able
to put repeal of the abortion law on the
ballot this year.

There has been a lot of talk about im-
proving the laws: but how many pcople
are willing 1o act?

F. H. Kirkpatrick, Jr., Chairman

Box 7662

California Committee to
Legalize Abortion

Stanford, Calilornia 94305

RAPE VICTIM'S STORY

The letters about abortion in the Au-
gust Playboy Forum were ol particular
interest o me. | applaud rravpoy's stand

lf .

“Wrong apartment, Mac. The Nevermores are in 4B.”

on revision of abortion laws, and with
good reason.

Several years ago, I was becaten up
and raped by three men who threatened
reprisals against my family if T went to
the police or even to an cmergency hos-
pital or to a doctor. A friend at a nearby
Navy base prevailed upon an off-duty
Medical Corpsman, who treated me as
best he could. In spite of this, I dis-
covered soon after that I was pregnant.

I tried suicide but failed. Then, re-
membering what I had heard about
Mexican border towns, I rented a car
and drove to Tijuana. Nearly anyone
there can direct a girl to an abortionist.
Besides. the abortionists” offices are casy
to find, since they are quite expensive
looking and modern—not surprising
when one considers that these practi-
tioners often get a S500 fee for a few
minutes’ work and have an ever-present
waiting line.

The “operating room” into which I
was ushered had a rug on the floor; ob-
viously, it couldn’t have heen very sani-
tary. “Nurses” were carrving another girl
out as I went in. The “nurses” and “doc-
tors” wore no caps or surgical masks and
did not even wash their hands between
operations. The room was soundproolf,
however—a necessity, because an abor-
tion is a painful ordeal.

When I left, I was handed an instruc-
tion card and several business cards with
the message: “For any friends who can
use our service.”

After returning to the U.S., T began
getting chills and perspired till 1 soaked
my clothing. T called several doctors, but
all refused to trear me after an abortion,
even though I did not ask them not to
report the case to the police. A [riend
drove me to my home town, where my
understanding family docior 1reated me.
He told me I had puerperal fever, an
infection of the uterus, which would have
meant certain death had I not been
treated quickly and properly. The doctor
took care of me in secret, he and his wife
keeping me in their own home until the
danger was past. Because he helped me,
he could have lost his license to practice
medicine.

The reformed abortion laws now
pending in many states are not very lib-
cral, and T would not have been spared
my brush with death even if California
had possessed such a law a few years ago,
because I would have had o report the
rape to qualify. When I look back on my
experience (I'm now married and have
a small son), I wonder how many other
desperate girls are facing a similar horror.
It is wrong to let a girl’s life be ruined
through no fault of her own; and an
unwanted child hasnt much of a future.

I trust that reaysoy will continue its
campaign for truly liberal abortion legis-
lation.

{(Name and address
withheld by request)



ABORTION DOCTOR’S CRUSADE

One vear ago, I was released [rom
Green Haven Prison. I had completed
my seventh term. I have served nine
vears and two months, cumulatively,
since my first conviction for abortion 16
years ago. I wear mv cONvICLIONs as a
badge of pride. I am one of the few
doctors in the United States who publicly
declare that they are abortionists, admit-
ting to having completed during my
prolessional lifetime, as an act of civil
disobedience, 30,000 illegal abortions
without a single death.

I am unalterably opposed to the liber-
alization of our present abortion laws,
such as proposed by the American Law
Institute in its Model Penal Code
and by the legislators of several states in
pending legislation. My crusade de-
mands the repeal of all abortion laws.
There can be no compromise with laws
that perpetuate social injustice for wom-
en. Not only is any law governing abor-
tion unpopular and unenforceable, it is
also unconstitutional.

Doctors gencrally will benefit from
“liberal” abortion laws, but the pregnant
women who seek abortions are not
benefited to any great extent. Such laws
favor women with the money to obtain
corroborating  psychiatric or medical
testimony. These laws set up a sysiem ol
red tape and harassment for pregnant
women. Committees of doctors must be
persuaded that the abortion fits the con-
ditions specified by law, and they have
to be paid for their time. In the case of
incest or rape, the crime must be certified
by local authorities, which, in some in-
stances, may involve investigations and
hearings. All this makes the difference
between an early, easy and safe abortion
and a pregnancy that has advanced to
the point where life and health are
endangered by abortion.

I agree with the Catholics: Present
abortion laws should not be liberalized.
But I would go one step further. All laws
pertaining to abortion should be 7e-
pealed, at once. Every pregnant woman,
single or married, should be able to get
an abortion on demand, without being
compelled to give any reason whatsoever
for her decision.

Nathan H. Rappaport, M.D.
New York, New York

“The Playboy Forum™ offers the oppor-
tunity for an extended dialog between
readers and editors of this publication
on subjects and issues vaised in Hugh
M. Hefner's continuing edilovial series,
“The Playboy Philosophy.” Four booklet
reprinis of “The Playboy Philosophy,”
including installments 1-7, 8-12, 13-18
and 19-22, are avatlable at 50¢ per book-
let. Address all correspondence on both
“Philosophy” and “Forum” to: The
Playboy Forum, Playboy Building, 919 N.
Michigan Awe., Chicago, Illinois 60611.
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SEX IN CINEMA

1o a maiden’s praver., the producer is
likely 1o fake the action by shooting the
coupling from an unrevealing angle or.
il the leading man proves to be a real
bust-out, by inserting an unidentihable
closc-up or two of the crucial connection
dipped rom another hlm. The endless
line of anonymous males who wander
through the homes of these [rustrated
females in veel aler reel of these films
includes  salesmen, repairmen.  handy-
men, milkmen and grocery boys ol every
shape and appearance. In the hilms of
the Thirties, icemen :ind radio repairmen
(now replaced by TV repairmen) appear
in a dozen or more flms. Door-to-
door salesmen continue o be ubiqui-
tous. peddling evervihing from nylon
stockings to dildos. There are also bill
collectors, census-takers, Kinsey-type sex
reseéarchers, ramps, meter readers, chirop-
odists, burglars (always popular, since
the role allows the male 1o wear a mask),
locksmiths (called 10 open a chastity
belt) and even an aviator who drops i in
his autogiro.

When a [emale sieps out of the house
in a stag film—whether it's a date lor
dinner (during one film, she winds up
under a restaurant table with both her
escort and the waiter) or an alternoon
appointment with her doctor—she’s cer-
tain to wind up in a sexual adventure,
The medical profession enjoys more than
its share of atennion in stag hilms, as this
partial list of medical misadventures sug-
gests: Call for Dr. Handsome; Oh, Doc-
tor; Emevgency Clinie; Lady Daoctor:
The Dentist; The Psychiatvist: Dr. Long-
peter; Dr. Kildave; Dr. Penis; Calling Ben
Casey; Slow Fire Dentist; Doctor’s Or-
ders; Dr. Hardon's Injections—and The
Doctor’s Prescription for Love, which ol-
fers a double-header: A husband accom-
panies his wile on a visit 1o the Family
physician, and while the M. D. seduces
the missus on the examination couch in
his office, the husband, finding nothing
worth reading in the waiting room, de-
cides to seduce the recepuonist-nuise on
her desk.

These pornographic piciures portray
a supersexual world in which erotic
refusal and  [rustration are virtually
unknown. The plots, when there are any,
are used only 10 get the participants
together ar the sttt of the picture:
therealter, as Prolessor Hoffmann poinis
out, sexual activity is all-imporumt. The
cast of characters in a pornographic film
ranges from single couples (in just over
50 percent of the films currently on the
commercial market) to groups ol three,
four, five and more, of either or both sex-
es, with a well-trained dog occasionally
added for good measure. The activity
covers the spectrum ol sexuality, both
heterosexual and homosexual. including
fellatio, cunnilingus, sodomy. bestiality

170 and mutual masturbation. Because por-

(continued from page [58)

nography is primarily a male predilec-
ton, and stag hlms are produced pri-
marily for a male market, however, the
cmphasis in these films reflects middle-
class American males’ preferences and
prejudices. In our analysis of over 1000
stag films produced between 1920 and
1967—a quantity large enough to be rep-
resentative of the entire commercial-stag-
film market in the United States—it was

found that male homosexuality was
relatively rare (4.9 percent ol the hilms
featured  homosexual — sequences  and

only 1.4 percent were completely homo-
sexual). But Lesbhian acuvity was quite
common (19.2 percent of the films
analyeed included some Lesbian acuivi-
1y and 6.6 percent were exclusively Les-
bian). This is understandable in a society
that has swong male homosexual taboos,
but no similarly repressive attitude re-
earding Leshianism—coupled with  the
fact that many males have a surong
heterosexual reaction 10 Lesbian activiy.
Heterosexual oral-genital activity is also
quite common in these films, especially
in the films produced during the past
decade: but, once again, the men come
out ahead, with 68.8 percent of the films
including fellatio and only 16.1 percent
including cunnilingus. The mixed emo-
tions with which many men view [e-
male  sexuality s most  dramatically
revealed by another set of  figures:
Though the proportion seems o be
changing in recent hlms, more stag reels
in this sampling fleatured woman-dog
relations (2.1 percent) than exclusively
male homosexuality (1.4 percent). While
wonman-animal activity is relatively un-
common in our society, such ideas are
yuite tommon in the history ol male
pornography—even being rellected  in
Greek mvihologyv:  Europa  had  coitus
with a bull and gave birth 1o a child thae
was hall bull and hall man: and the
story ol Leda and the swan has been
a  popular inspiration  for  painters
throughout the history ol Western civili-
zation. Male homosexuality, in  sharp
contrast—though a lar more common
acuvity—is a subjear about which most
men feel lar less secure and reject Lar
more vigorously.

While the principal Tunction of stag
films is erotic entertainment, they also
serve its an outlet for the pressures creat-
ed by social and sexual taboos. In
swongly Roman Catholic countries, for
example, there is a significant anticlerical
swain in the local pornography. Thus, in
the French hlm Monkey Business, a
monk 18 shown in a heterosexual and
homosexual debauch at his monastery
with a nun and a gardener. As a less rig-
idly religious country, the U.S. has no
marked anticlerical feelings of any kind,
s0 that the ireverent themes so common
in the stag flms of Mexico, Cuba and
France are almost unknown here. The

single exception to this rule actually
proves the point: An above-average stag
reel entitled The Nun's Story was pro-
duced in California in the early Filtics,
but the title proved so unpopular that it
was changed o College Coed,

Thus, though some taboos are ob-
viously fair game for these hlns, others
are not 1o be ifled with. In recent
vears, the average age of the performers
in pornographic films has dropped con-
siderably: but most muddle-aged Amern
can men don’t want to see Lolita-like
nymphettes in their films. because they
are too reminiscent of their own daugh-
ters. A Midwestern disiributor  pointed
out a film entitled The Private Lives of
the Sexy Sexteens as an example of a
hlm lor which he has virtvally no mar-
ket. It is an amateur production in which
two girls and a boy in their very early
teens perform with an older man. “You
get to know your audience,” this distrib-
utor said. “If I showed up with that reel
for a smoker at the local Kiwanis or
someplace hike  thar, they'd skin me
alive.”

Even stronger than these taboos are
the laws against stag films. Federal statutes
prohibit interstate tralhc in obscenity,
with a penalty of up to 35000 and /or five
vears in prison for the hirst offense; and
state Jaws, with very few exceptions, bar
their manufacture, sale. exhibition or
possession. To the formulators ol these
laws, and to the police and prosecutors
who uphold them, the crime is obsceni-
ty, impure and simple. But since those
who view such filins are [requently such
community pillars as veterans” organiz-
tions. business associations and volunteer
fire deparuments—all of which are major
markets for stag-party screenings—pun-
ishment is more olten meted out 1o
the producer. distributor or dealer
than 10 the customer, in the case ol
prostitutes. By implication, at least. it
would seem that the states of llinois and
North Carolina were secking to pro-
tect the alter-hours interests of such
influential citizens when they, alone
among all the states of the Union, spe-
cifically declared that the exhibition of
stag hilms, not lor gain and to personal
associates other than children, was not a
orime.

Despite firm and nearly universal pro-
hibitions, the production and distribu-
tion of stag films has flourished fitlully in
the United States for more than half a
century. Because of their clandestine sta-
tus, no one has been able 1o provide a
very accurate estimate ol the number of
different illm titles currently on the com-
mercial market, nor the number ol prints
in circulation. Our own extensive re-
search Tor this mstallment has made it
obvious. however. that previous estimates
of 1000 w 2000 different utles are
definitely on the low side. One ol the
difhculues in making an estim:te ol this
nature is the recent discovery that stag-




“Of course you're excited—running around bare-ass in
the forest all day . ..!"
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film production and distribution is, by
and large, a regional activity. Thus, while
some films produced in New York do
find their way to Chicago or the West
Coast, and vice versa, most of the pornog-
raphy available in one part of the coun-
try or another is actually produced there.
This means that a comprehensive esti-
mate of production would have to take
into account all the hundreds of small
producers and/or distributors scattered
across the country—a task no one is in a
position to undertake.

Any attempt to estimate the number
of different stag-film titles currently on
the commercial market is further compli-
cated by the fact that films olten remain
in circulation for 10, 20, 30 or more
years. Some of the more popular titles
originally produced in the Thirties and
Forties (such as Mexican Dog, Malinee
Idol and Unexpected Company) are still
to be found on the market today. The
most dramatic examples of the sceming
immortality of many of these movies are
Strictly Union, dated by the Institute for
Sex Research as having been produced
in 1919; and Le Télégraphiste, a French
film made in the eawrly Twenties; both
reappeared on the New York market a
few months ago, one of them under a
new title. As long as a reasonably good
print of any film exists, it’s always possi-
ble for a manufacturer 10 make a new
negative from it and thus begin the life
cycle of a particular film all over again.

To complicate matters even more,
some distributors retitle old films and
distribute  them  anew, thus  [ooling
some of their customers into purchasing
the same film a sccond time—hardly a
good way to build customer relations;
but then, stag-film distributors have al-
ways been concerned more with their
pubic than their public image. Accord-
ingly, the vintage stag film Mexican Dog
was being sold on the West Coast not long
ago under the title Sportie. While the
Cat’s Away was sold again under the
imaginative second title The Mice 1Wall
Play and—to confuse things further—
also as Play Girl. A recent film from De-
troit has appeared with three different
titles: Scroungy Truck Driver and, for
those who don’tcare for that image, Clean
Cul Truck Driver, as well as Scroungy
Turned Chicken for good measure. And
at various times, the stag classic Pricking
Cherries has also been sold as The
Dream Salesman, Sock Salesman, Office
Girl’s Dream and Secret Dreams. As
though 1o harry the most inveterate
cataloger, certain titles also have a way
ol appearing and then reappearing on
wholly different films, so that in our own
compil.'lliml ol 1000 film titles, there are
two of Picnic, two of Sleep Walker, threc
called Strip Poker, three Call Givls and
no lewer than five entitled The Lovers.
Two different hlms have been called
Unexpected Company, and one of these

172 has also been sold as Love Bug; but two

other and quite different films have been
titled Love Bug, too. Obviously, there is
no central title-registration bureau in the
stag-film field.

While many of the same films are still
on the commercial marker today, the
business itself has changed markedly.
During the Twenties and Thirties, stag
films were mainly a road-show operation;
for a flat fee of §50 or $100, the dealer
would provide enough reels for two or
three  hours of entertainment.  Since
movie projectors were uncommon and
expensive at the time, the road-showman
usually supplied 16mm equipment along
with the films, as part ol a package deal
for the show. Respectable lodges, veterans®
and fraternal organizations were his
primary customers. The stag-film ritual,
as practiced in clubs, lodges and frater-
nal halls across the country in the Twen-
ties and Thirues—and  sull, 1o some
extent, even today—is oddly reminiscent
ol the puberty rites practiced by more
primitive societies. A research associate
at the Sex Institute has offered this inter-
pretation of a typical stag party: “The
parucipants can be scen as a kind of
community ol respectable middle-class
males. For these men, the stag evenings
have a kind of ritual function; they allow
the males to express arude emotions in a
masculine context, and each gets from
this, in a sense, homosocial confirma-
tion.” He added that the viewing of
stag films by males was in no sense
to be regarded as an  indication of
homosexuality, either latent or actual.
“The group viewer,” he went on, is able
lo prove he knows the language of sexu-
ality—a language he can't use elsewhere
except in comparable sitwations. The
nced for this approbation of his fellows is
at least as strong as his need for appro-
bation from women.”

Throughout the Forties and well
imto the Filties, the largest market for stag
reels remained men-only smokers. But
with the end of World War Two, good
I6mm movie equipment became  avail-
able at far more reasonable prices, ini-
tiating a home-movie boom. Private
individuals now wanted 10 rent or pur
chase stag flms [or private viewing,
or for screening  at  parties  with
friends. The men who had been putting
on the road shows for so many years be-
came the first distributors, wholesalers
and retailers for this new market. And
many camera stores began stocking a
few reels ol stag hilms for rental to spe-
cial customers, since the films not only
paid Tor themselves in two or three rent-
als but also served as a catalyst for the
remtal and purchase ol movie projeciors,
sacens and other equipment. The rental
of a A00-foot, 16mm stag reel averaged
from 55 to 510: the purchase price of a
reel, [rom 525 up. With the introduction
of inexpensive, good-quality Smm home-
movi¢ cquipment in the late Fifues, the
home-movie market spiraled and, with

it, the individual market for stag
films. The outright sale of films to
priviite collectors now far surpasses the
combination of shows and rentals.
At the present time, the cost to the
manufacturer of a single 8mm reel, in-
cluding film, processing and overhead, is
approximately 1.5 per 200-foot reel of
black-and-white film. The manufacturer
usually sells the reel in quantities of 100
or more to distributors for approximately
$3 a reel, although many manufacturers
act as their own distributors. The price
paid to the distributor by the wholesaler
runs from $4 to $5 a recl, and retail out-
lets are charged an average of §7 a reel.
The retailer then charges the customer
anywhere from 510 to $25 a recl, de-
pending on what the traffic will bear.
Prices average about S$l15—somewhat
lower in the East and somewhat higher
on the West Coast.

When stag films began finding their
way into private homes, something else
happened as well: Women had access to
them for the fust time. Not oo many
years ago. it was understood that no nice
girl, of the sort one wanted as a wife and
mother to your children, could have any-
thing but a negative reaction to the cru-
ditics of a stag film. Never mind about
the women portraved so provocatively in
those lilms, who responded erotically to
everything from a passionate passage in
a book to the taste of pistachio ice
cream. Nice girls weren't like that and
nice girls wouldn’t like stag films. Or
would they? Kinsey found that one out
of every three females was capable of
being sexually aroused by erotica. But
Kinsey's study was made 15 ycars ago;
in 1odayv’s more sexually permissive so-
cal dimate, that figure has probably in-
creased. To be sure, not all women have
a taste for stag films; but not all men re-
spond positively to pornography, cither,
Some men are repelled by the una-
bashed eroticism of a stag film; others
are simply bored by it. Kinsey found

that a single stimulus could elicit
from men and women alike, a wide

range ol sexual responses and that. while
women  generally are not as readily
responsive as men to erotica, the spec-
trum of responses for both sexes so over-
laps that a greamt many women are far
more susceptible to such  stimulation
than are many men. v isn’t surprising,
then, that the viewing ol stag films has
become a hererosexual activity in the
past few years. And many social scien-
usts regard this as a step in the right di-
rection. Says one of them: “Iit mcans that
the female in our socicty is being al-
lowed. at long last, to savor her own sex-
uality unashamed and to share s
experience with her husband or loved
one.” In any case, there can be no doubt
that the overall audience for stag films
is increasing, both because of the increas
ing availability of home-movie equipment
and because of the increasing acceptance
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ol croticit in our more sexually permissive
cociey.

But even with this increase. the sale of
pornography is hardly the big business
that some supposed authorities have sug-
gested. The proht marai
and the largely localized production and
distribution 100 disorganized 1o produce
the sort of multimillion-dollar pornog
raphy business that some writers have
claimed exists. If there were actually any
sizable profit to be made from the sale of
stag lilms, the aime syndicate would
long since have absorbed it, just as it
has done with gambling, narcotics and
prostitution. But the racketcers don’t
bother, because there isn't enough money
it 1o make the risks worth while.

In order to account for the willingness
of those who produce and distribute stag
films to underiake those risks, one must
therefore look beyond the profit motive,
Stag-film  making, observes a  research
associate for the Sex Iastitute, “is the
only illicit activity of its kind in which
most of the prolessionals in the business
appear to be “hooked” on the product.
The professional bookic doesn’t usually
play the horses, and the man who pushes
marcotics isn’t usually an  addict, but
most of the men who produce pornog-
raphy are cmouonilly as well as economi-
cally mmvolved in their work.” They
would almost have 1o be, [or the N jori-
ty of stag-hlm producers must work on a
very short shoestring, indeed. To econo
mize, and to get the most out of his in-
vestment in the performers, the producer
frequently photographs thiee or lour
separate reels in a single session. The so-
called Mandy series is a typical example
of this technique: Filmed in New York
in the late Fifties, it includes hve sepi-
rate reels—7Tuwun Mandy, Selfish Mandy,
Sleefry and The Rack, Parts 1 and 11—
that employed the same two blonde [e-
males and three young males in a single
hard day’s night. The producer of this
serics, who shot about 70 reels over a

n is wo slight

two- or three-year period, made a practce
ol shooting his hlms in such series as
these—each taking no more than an
alternoon andfor eveniug 1o complete.
The cconomy-minded producer ol the
so-called Mirror series shot seven diller-
ent reels in a single session in a1 New
York aparmment, inolving two males
and one lemale,

With economy such a vital considera-
uon in stag-hilm production, not a loot of
hlm is wasted, il it shows anvthing at all
—and a general lack of editing is one of
the hallmarks of current stag-film pro-
duction. Some producers shoot the same
sex activity with several cameras, so that
they will have more original master
prints from which to work. It is also not
uncommon to have sill photographers
shooting the action, too, since there is a



related market for this form of pornog-
raphy. Occasionally, in such cases, an
overzealous second cameraman can be
secn stepping into range of another cam-
cra and even momentarily blocking its
view of the action. Such goofs are almost
never edited out of stag films produced
during the Sixties.

One corner-cutting  gentleman  in
Brooklyn kept a tight rein on expenses
by confining his business to a lamily
operauon. His stag-movie repertory
company consisted of himsell, his wile,
daughter, son, niece and nephew. The
only outsider on the payroll was the cam-
eraman, who handed over the exposed
film immediately afier shooting the re-
quired footage. The producer developed,
printed and marketed his own product.
Nor is it unusual for a producer to appear
in his own films: when a male participant
failed to turn up as scheduled for the
shooting of a recent stag film in Califor-
nia, the producer prompily stepped in as
a substitute, explaining plaintively alter-
ward, “What else could 1 do? Both the
room and the girl were already paid for.”
In keeping with the modest production
budget, lemale stag-film performers are
usually paid between $50 and 3150 for
their labor of lust; males, predictably,
are willing 1o perform for 550 or less—
and not inlrequently for nothing. Loca-
tions for these surreptitiously made filins
have ranged from cheap motel rooms to
deserted beaches, from city apartments
to rooms in large, bustling hotels. Sev-
cral noteworthy series in the late Forties,
early Fifties and the Sixties were filmed
in houses similar to those in hundreds of
middle-class suburban communities.

While the shoestring  economy of
stag-ilm manufacture has remained rela-
tively unchanged from the beginnings of
the form until today, the content ol the
films—like their distribution and exhibi-
tion—has undergone, over the vears, an
evolution that sets the stag films of the
Twenties, Thirties, Forues and Sixties
apart from one another as distinctively
as the Hollywood feature films of the
jazz age. the Depression, the War years
and the psychedelic Sixties. The stag
reels ol each decade are distinguishable
not ouly in matters of costume, setting,
furnishings. hair styles and the like but
also in the sexual activities portrayed,
the enthusiasm with which they're per-
formed, the type of participants involved
and the story framework—or lack of it—
in which the action is placed.

Marcel Pagnol, the great French film
director, is said to have discovered an
employee processing a pornographic film
in his Marscilles laboratory and, after
rebuking him, having asked: “Don’t vou
have trouble making such films?” “Oh,
no, monsieur,” the man answered. “That's
never the trouble at all. The trouble is
always the story, monsicur, the story!”

The story has always been the im-

portant thing about French stag films—
distinguishing them from the best that
other countries have been able to accom-
plish in this genre. But until the Thirues,
the story was even more important in
U. 5. stags, often overshadowing the sex-
ual content—something the French stag-
film maker would never allow. Stricily
Union, for example, produced in New
York in 1917, not only appears to have
been professionally produced but tells its
bawdy story with some jocularity. The
scene, a title informs us, 15 The Fuckem
Right Studio. and two acresses at the
studio are identihed as Minnie Womb
and Lotta Crap. This broad humor
continues as Minnie disrobes in her
dressing room while being spied on by
“Hard Penis, the property boy. who is
strictly a union worker.” True to his
moniker, he bursts into the dressing
room, where Minnie, reduced now to
black stockings, is not in the least reluc
tant to accept his advances. As the
young warms to his work, titles
such as “The Seventeen Jewel Swiss
Movement” and “Hair Pie” interrupt the
action; then the boy suddenly notices a

i

clock on the dressing table indicating the
hour of six—quitting time. Being a good
union member, he prompily rises, slips
on his overalls and departs.
Rudimentary joking of this sort re-
mained a staple ingredient of the Amert-
can stag film throughout the Twenties.
Professor Hoffmann discovered an ele-
ment of folklore in some of the more
antique examples he analyzed, citing par-
ticularly The Pick Up, made in 1923, The
plot line ol this picture, he [ound, was
based on an off-color joke that not only
had made the rounds for several years
but was deemed [olksy enough to be in-
cluded in a collection of waggish tales,
In the film, a man picks up a girl in his
car, drives her 10 miles into the country,
parks and makes the usual proposition.
When she reluses, he makes her get out
and walk home. The next week, he picks
up the same girl and drives her 20 miles
into the country. Again the proposition;
again the refusal. On the third repeti-
tion, he drives 50 miles into the country
—and this time the girl accepts his ad-
vances. Later. the man asks why she
didn’t give in the first time, and she
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responds that she would walk 10 miles,
even 20 miles, “but damn if I'll walk 50
miles to saive a man from a dose ol clap!™
“Sexual activity,” added Prolessor Hoft
mann, “although present, is brief, and
very much subordinated to the joke
clement.”

One of the most striking examples of
the emphasis on story line over sexual
content in U.S. stag films of the Twen-
ties is the elaborately plotted and photo-
graphed  Mixed Relations, filmed in
1921, Produced by professionals, with
extensive use of both exterior and interi-
or scenes, the film begins with a train
pulling into a station and a young lady
stepping oft carrying her bag. “Coxville,
LS. AL" a ciption announces, “where
men are men and women are double-
breasted.” Further captions then explain
the complicated premise of the picture:
The voung lady is “Dora Somass,” arriv-
ing lor a visit with her sister, the wile of
Judge Humps. The judge was supposed
1o meet the wain but has forgotien
about ir, so Dora steps into the station

and calls her sister’s home. The plot
thickens when Dora is accidemally given
a wrong number: in the ensuing con-
versation, the man who answers con-
cludes that Dora has never met her
brother-in-law, and since she sounds on
the phone like a hot number, he decides
to pretend that he is the judge. The un-
scrupulous stranger picks up the unsus-
pecting Dora at the station and drives
her 1o a secluded spot. where he makes
a precipitate pass at Miss Somass, who
proves quite receptive ull a policeman
spots the pair in the car. "The eagle eye
ol the law spoils good jazz,” announces a
capuon. The cop puts them under arrest,
hops on the running board and directs
them 1o the courthouse. When they ar-
rive and Dora cimbs out of the car,
loverboy seizes the opportunity to make
his getaway in the car. With only Dora
in custody, the cop is about 1o enter the
court when Judge Humps appears in the
doorway. “A case of jazzing on the road,
vour Honor,” the peace ofhicer explains.
The judge nods knowingly and, taking

“Quwen! Switch channels!”

the girl into custody. informs the police-
man that he will have to v this case pri-
vately. Unaware that it's his sister-in-law
he has in custody, the judge takes Dora
home with him and proceeds 1o seduce
her on the hiving-room couch. “Just the
kind of whang that Dora likes,” says the
caption. But soon after the sexual activi-
1y is under way, the scene shifts 1o an
approaching female. “The wife’s card
party broke up early.,” we are told. She
enters and caches the couple on the
couch. “Sister!” both girls excaim in
shocked surprise. In the final scene, the
wile is chasing the judge—nude except
for socks. shoes and bowler hat—down
the road. The moral, tacked on at the
end: “A push in the bush is worth two in
the hand, but don't let your wife know
about it.” Ol the entire 15-minute hlm.
less than three minutes are devoted 1o
actual sexual activity.

Probably the most noticeable difference
between U.S. siag hlms ol the Twenues
and those produced in the Thirties is an
increased concentration on sexual activ-
ity, with a concomitant decrease in the
narrative element. But even the hlms of
the Thirties featured more elaborate plots,
sets, editing and subtitles than are evident
in more recent vears. In addition o hu-
mor. there was a Irequent use ol other
nonerotic and even antierotic devices dur-
ing both decades. Particularly pronounced
m the Thirties was a pervasive antiwoman
theme, with the female weated as a sex
object rather than as a sexual parer; as
might be expected from such an auni-
tude, there's relatively liule  foreplay
prior to the main event, and litle evi-
dence of authentic emotion or passion.
Consistent with the subordinate status of
women  that  characterized the period,
females performed fellatio on male per-
formers far more often than the males
responded with cunnilingus (three times
as olten in the Twenties and four times
as olten in the Thirties). Also in keeping
with the mores and taboos of the time,
many ol the perlormers in both decades
were relatively unattractive and close to
middle age. The males were usually lower
socioeconomic types—pimps. drifters and
the like, the females generally  pros-
titutes, working for a modest fee. As
with the producers and distributors of
these hlms. there scems 1o have been an
clement of “kicks™ and exhibitionism in-
volved in their motivation. for the pay
they received was liule more than they
could have earned il they had spent the
same amount ol time plying their wrade
in private.

The major series of the Thirtics—
thronging with such sleazy characters—
wis produced in Chicago early in the
decade. Approximately 40 films—includ-
g such utles as Piccolo Pete, Hycock's
Dancing School, Bedroom Secvets, The
Passionate Farm  Hand, The Gigolo,
Golden Shower and When Pop's Away,
Mom Will Play—were made by this




The onlyBourbon

enjoyed in 110 countries
around the world

LW.HARPER

If you haven't already discovered the smooth
light flavor of I. W. Harper Bourbon,
isn't it about time you did? If you have,
isn't it nice to know so many people
agree with your own good taste?

Commemoration Bottling:
Special 12 Year Old
I. W. Harper, Celebrating
its International Fame

$625

Price may vary accorting
to state and local taxes.

KENTUCKY STRAIGHT BOURBON WHISKY - B6 PROOF & 100 PRODF BOTTLEQ IN BOKD « () 1.W. HARPER DISTILLING CO., LOVISVILLE, KENTUCKY

177



PLAYBOY

group, and many are still being sold on
the commercial market today. The most
unusual film in the series is Matinee
Idol; il there were such a categorv as
“camp” stag films, this one could easily
qualify. The sexual scenes couldn’t have
been any broader or funnier—intention-
ally or otherwise—if they had been
choreographed by Busbv Berkeley. The
film opens with gorgeous Blondic Blon-
dell bowing demurely 10 an  enthusi-
asuic London theaer crowd at the end of
her feature dance, which must have
been a fetching bit of erpsichore. since
she isn't wearing a thmmg excepr her
shoes. At thar moment. “Wee Wampus”
—Blondie’s maid-—is siraightening up
the apartment in preparation for her mis-
tress” return. Startded by a knock at the
door, she hnds not Blondie bt “Lord
Fuckem of Fuckem, Fuckem & Fuckem,
Lid.. sole agents for Everip Cundrums”
—Blondie’s faithiul boylriend. As a ttle
card next informs us. “Wee decides to wry
and vamp his lordship™ belore her mis-
tress gets home. which is more of a proj-
cct than vou might assume. since Wee
weighs in at around 230 pounds, most of
it pure blubber. Tearing off her kimono,
Wee gains the upper hand by shooting
him with “tit-rays.” Unable to withstand
such a high-caliber barrage, he suc-
cumbs. But no sooner has he leaped into
the saddie than Blondie arrives home.
Alter some embarrassed apologies rom
his lordship and mumbled profanities
from Wee Wampus, Blondie and boy-
Iricnd retire o a plush lounging area,
where they proceed to perform sexual
intercourse as though it were a ballet. So
inspired is his lordship by the lithe and
lovely Blondie that he achicves three
scparate climaxes, the last of which is
he, in slow motion. at the moment ol
Jaculation. The actor who poruaved his
lordship appeared in over a dozen other
stag hlms 1n the series. so he must have
been something of a local celebrity in his
day: but none of his other performances
managed to touch the one he gave in
Matinee Idol.

In the Foruvies and early Filties, U.S.
stag films gencrally declined in quality.
with less anention given not only to
humor but to plots, sets and editing.
The settings for these hlins were usually
lower-middle-class houses or apartments,
and the performers continued to be cho-
sen lrom the lower sociocconomic levels
ol socicty. In this period, espedally,
many ol the male and some of the fe-
male performers wore masks or other-
wise attempted to conceal their identities
by the use of often rather bizarre dis-
guises, This is the period, 100, when many
ol the male perlormers made a habit of
removing everything but their black socks
for their performances; thus did the

178 masked man in stocking fcet become a

classic symbol of the U.S. stag h[lm.
The only other thing worn by a dis
proportionately high number of the male
performers in reels produced during this
period. tor reasons that are unclear. were
tattoos—usually tributes 1o motherhood
or the flag.

Because raw film stock was scarce
during World War Two, very lew hlms
were produced during the hrst hall of
the Forties. Ever resourceful. however,
some  stag  entreprencurs  attempted 1o
make up for this shortage by pasting to-
gether segments from existing films into
what the Sex Institute calls “potpourri
pictures.” Some producers alro began com-
bining nonpornographic “girlie” films
with actual  pornography—using  the
former 1o establish the story line and
the latter to inroduce the sex activity.
This same sort of doctoring has also been
performed on a number of old burlesque
short subjects and “beaver”™ films (“gir-
lie” flicks of completely nude females,
without any actual sex  acvity). Per-
haps the most imaginative and amusing
example of this sort of film editing was
described o us by a Midwest stag-film
distributor: According to him, one pro-
ducer had secured a print of a Wartime
Army training film on vencreal disease,
the first hall of which told the romaniic
story of a soldier's pickup, lollowed by
his shamclaced appewrance in the dis-
pensary with Vo DL, and Ariglieningly
documented  cse  histories that  made
syphilis and gonorrhea seem the real
horrors of war. The siag-hlm producer
simply  retained  the  romantic  pickup
and seduction scenes from the stare of
the picture, removed the dire conse-
quences of the GI's dalliance and re-
placed this footage with close-ups. where
the identities of the two participants
were not readily  discernible, from a
gamy stag film. There is real irony and
more than a litle poetic justice, we
think, in the fact that this Government-
sponsored antisex film  ulimately  be-
cume a decidadly  provocative  motion
picture intended to wirn people on rather
than off.

Less than provocative, but at least pa-
triotic, was another stag reel shot during
the Wi, The male performer in this film,
graphically entitled Swastika in  the
Hole, portrays Adoll Hitler, complete
with Nazi uniform and wearing a rub-
ber Hitler mask. This bogus  Fiiliver
is seduced by a brunctte who induces
him to undress, only to discover he is
wearing a pair ol panties with a swastika
pasted on them. When he fails to satisly
the young woman sexually, she taunts
him as a laughable example of his “mas-
ter race” and he despondently shoots him-
self—alter which the girl cuts the swastika
from his panties and pastes it over her
vagina. But stag-film makers generally

cleaed to ignore the international hos-
tilities and concentrate on the escapist
Fantasv material lavored by those who
were fighung the War on the home front.

Two major stagfilm serics produced
in the late Forties and early Fifties are
especially typical of the post-War period.
One of them, the so-called Merry-Go-
Round—Emergency Clinic  scries.  has
never been traced successfully to its
rource: but in all likelihood, it was pro-
duced in the East. In addition to the two
films mentioned in the series title, this
group included Night School. The Den-
tist. Detective One Hung Low. Black
Market, Midnight Till Dawn and Varsity
Cirls. The same portly male appears in
most of the more than 30 ilms that have
been identitied as belonging o this se-
ries. An exhibitionist 1o the core, this au-
thentic “sex star’” seemed 10 delight in
demeaning the females in these films:
but he was sometimes responsible for
brief bis ol ribald humor that added to
their entertainment value, He also com-
pleted his performances by withdrawing
at the moment of orgasm and ¢jaculating
on his partner’s stomach; but this is ac-
tally a rather common practice in por-
nographic lilms, apparently intended as
proof 1o the audience that what they
have been waiching is the real McCoy,
with genuine sexual arousal and full
completion of the act. The other major
scries ol the period has been waced to
Nashville. Tennessee, and is accordingly
known as “The Nashville Series.” Many
ol its hilms—including  such tides as
Buicher Boy. Dice Game and I'll Cry
Tomorrow—achieved wide arculation
Lar lrom the locality ol their production.
But few, il any, ol the films in either
series equal m spontancity and seemingly
honest passion a wwo-reel feature en-
titled Unexpected Company. Probably
shot somewhere in the Midwest about
1950. this outdoor ¢pic concentrated on
the sexual activities ol two athletic and
attractive young couples in a secluded
forest.

In the youthful good looks of the per-
formers and the enthusiasm ol their per-
formance, this film was an anachronism
in its dav—Dbut a harbinger ol liberating
wends 1o come. For in the late Filties,
the effects of the accelerating Sexual
Revolution began 1o make themselves
fele almost as dramatically in stag films
as in society at large. By the beginning
of the Sixtics, youth and attractiveness
had become the rule rather than the ex-
ception for stag-film stars; many are not
only personable but well groomed and
fashionably attired. Most of the female
performers in today's stags are in their
late teens or early 20s—almost a
decade younger than their counterparts
ol a generation ago; and though most
are still recruited from the ranks of
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“Give them a couple of drinks, put out some salted nuts
and hope they don’t stay for dinner.”
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professional prostitution, many films are
now being made with semipro and non-
professional females, who may agree to
perform more for crotic and cgotistical
reasons than for the waditional eco-
nomic considerations. Whatever their
motivation, today’s young performers are
considerably less inhibited than their
predecessors and more honestly oriented
sexually: and the results. not surprisingly,
have far greater crotic impact. Current
stag hlms also indude more amorous
foreplay than in previous decades—and
far more diversity in the sexual activities
depicied. Our alorementioned analysis
of films produced between 1920 and
the present reveals a remarkable increase
it oral-genital activity—Dboth [ellatio and
cunnilingus—between the Thirties and
the Sixtics, mirroring the increasing ac-
ceptance in socicty as a whole of such
variations in sexual relations. Thirty
seven percent of the films produced in the
Twenties were found to include lellatio.
In the Thirties, the percentage increased
to 48.5 percent, and remained about the
same through the Forties. In the Fiftics,
however, the figure leaped to 68 pereent;
and in the Sixiies, 10 77.3 percent. In
commmenting earlier on the relatively low
status of the female in the stag films of
the Twenties and Thirties, and on her
use as sexual object vather than sexual
pariner, we cited the rare performance
ol cunnilingus by the male in those films,
The inacasing sexual emancipation of
women m the intervening vears is reflected
clearly in an equally striking increase in
the incidence ol oral-genital activity per-
[ormed on the lemale by her male part-

ner. While cunnilingus occurs in only
11.1 percent of the films produced in the
Twenties and just 12.6 percent of those
made in the Thirties, the hgure rises to
16 percent in the films of the Forties and
then jumps—doubling and redoubling in
the past two decades—to almost 32 per-
cent of the fiilms produced in the Fifties
and more than 64 percent of those made
in the Sixties,

As we have indicated, the sexual pref-
erences and prejudices of the all-male
smoker audiences of the Twenues, Thir-
tes and Fortics very much inlluenced
the kind ol activity commonly portrayed
on screen. When stag-film audiences be-
came smaller, more private atfaivs with
mixed audiences in the Filues, the films
themselves, prediciably, began cutering
to a wider range of erotic tastes. Today,
along with more variety in position and
perlormance, there is far more group ic-
tivity—orgies involving three or more
participants—than heretolore. There has
also been a slight mcerease in appeals
to the quirkier sexual prodivities—mild
sadomasochism,  garter-belt and  high-
heeled-shoe fetishism and the like—but
these shilts have not been as marked
as one might expect. The number of
Lesbian and male homosexual hlms, too
—always a marginal minority—has re-
mained relatively stable, despite the
increasing social acceptance of these in-
clinations in the past decade.

But the barriers in an even more sensi-
tive area seem to be breaking down—at
least in stag hlms. It has been suggested
by some sociologists that the white man’s

“I think some of these shows are aimed at
the mentalily of a vhinoceros.”

sexual guilis and fears may be as respon-
sible for racial bigotry as the economic
considerations—guilt over having taken
advantage ol lemale Negro slaves and
fear that the Negro male may retaliate
in kind. Whatever the cause, sex between
white males and Negro [emales has long
been as common in stag films as sex be-
tween Negro males and white females has
been taboo. In the Twenties, our statisti-
cal analysis shows. white females and
Negro males were paired in less than 1
pereent of the films, while 6.8 percent of
the films in the decade paired a white
male with a Negro lemale. In the Sixties,
the white male-Negro female igure was
almost the same. but a sharp rise o 4.4
percent has occurred in the number of
films depiciing intercourse between Ne-
gro males and white females. In  this
quarter, at least, racial anxieties show
healthy signs of waning.

Whatever the pigment or predilections
ol the performers, the stag films of today
tend 1o get down to business—ithe busi-
ness of sexual coupling in one form or
another—Ilar more divealy than in ear-
lier decades. The sometimes elaborate
plots and ribald subtitles that onee intro-
duced and interspersed the on-screen
erotica have been all but abandoned in
favor of nonstop acuon. In fact, it isn't
uncommon to hnd in recent hlms that
the director has printed anything and
everything that occurs—or fiils to occur
—in [ront ol the cimera, from the mo-
ment he begins shooting to the end of
the roll, without a [rame removed. As a
result of this cinéma vérildé wehnique, a
good many current stag reels include se-
quences in which the performers are
looking toward the camera for imstruc-
uons; and sometimes the action reaches
is dimax with another quarier reel yet
to go, leaving the cameraman with noth-
ing more erotic 10 record on the last 50
leet of film than the perlormers washing
up, gewing dressed and departing. Pre-
meditated or not—and the lauer is the
more likely—this “technique” results not
in a carefully planned and plotied sexual
playler but in a somewhat spontancous
crotic event.

The best—and the majority—ofl these
“new wave” stag films are being made
today in New York City. One producer-
distributor group there has shot no fewer
than 80 new films in the past two vears
—thus gaining clear title to the record
for the largest number of stag films pro-
duced by any one source. The films
made by this group are also consistently
superior—in  casting,  photography  and
exccution—to most other stag films cur-
rently being produced in this country.
The performers in such popular New
York—produced numbers as Wild Night,
Pajama Game, Young Blood, Love Nest
and Swinging Hotel are usually young,
attractive and enthusiastic and run the
gamut of variations on their single
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theme. Among the reels are a few male
homosexual films and many more Les-
bian ones: but these activities, rather
than being stressed, are intermixed with
heterosexual play. The same group
shows a decided leaning toward ensem-
ble entertainments: Well over half of
their films involve three or more partici-
pants (Pajama Game [eatures one male
and two females; Love Nest. one male
and three females: and both IWild Night
and Swinging Hotel, two males and four
females). Girls in garter belts, nylon
stockings, high-heeled shoes and nothing
else are a hallmark of the scries; and one
of the male performers has already
achieved a form of stag-film immortality.
having appeared in more than 50 of
the group’s films, an achievement that no
other stag performer has come dose to
matching. It is rather fascinating to trace
this man’'s rise 1o stag stardom from his
early appearances in films such as The
Exchange Students, in which he and his
partner modestly attempted to hide their
identities behind masks; in Wild Nicht,
where at the outser he wears a mask but
discards it in the heat of passion, at-
tempting (unsuccessfully) o avoid iden-
tification thereafter by turning his face
away Irom the pryving camera; and, final-
ly, to full-fledged star of such recent
flms as Village Ball, The Maid Is Made
and Lucky Prowler, in which he seems

as proud of his face as he is of the
remainder of his profile. As befits his
cminence, he frequently commands close-
up attention: invariably, he rises to the
occasion with a spectacular performance.

The Midwest. too. has several major
producer-distributors at the present time,
most nouibly in Derroit, where Rank
Productions (not to be confused with J.
Arthur of the same name) has made and
released 60 titles in the past two years,
including such popular items as The
Beat  Generation. How Deep Is My
Valley, Young at Heart. Piece Corp and
Les Girls. But the performers—mostly
couples rather than groups—are of gen-
erally unprepossessing appearance com-
pared with New York’s, and the quality
of Rank’s print reproduction is ¢xtremely
poor. Another enterprising Midwest pro-
ducer, based in rural Indiana, has made
more than 30 films, with such con-
temporary titles as Pussy Galore, The
Professionals, Dr. Kildave, Dating Game
and The New Civil Rights Act: hut these
don't rival the big-city productions in
perlormance or technical professionalism.

It might be logical to assume that
Hollvwood, as the center of the motion-
picture industry—attracting, as it does,
hundreds of girls a year who come to
California in scarch of saeen fame and
fortune, fail 1o find hlm or TV work and
wind up “geuing by” in other ways,

some legitimate and some illegitimate—
would also be the nation’s major source
of stag films: but there is little evidence
to support such a conclusion. The
sources for stag films have always tended
to be close to the biggest markets, and
the major markets—for whatever reason
—have always been the big cities in the
East. Then, o, ever since the Holly-
wood sex scandals of the Twenties, the
studios have been deeply concerned
about the Tinseltown image, and their
sclf-policing activities have undoubtedly
extended to discouraging potential por-
nographers within the profession. In a
city with such a dense population of par-
ty girls, swingers and sex freaks of every
stripe, of course, it's inevitable that some
stag films have been made for private
consumption. But these have almost cer-
tainly been kept under lock and key in
the pornography collections of those who
madc them, for very litle of an out-
standing nature has ever found its way
into the commercial market. Contrary to
rumor, incidentally, none of these fea-
tures any recognizble movie personality.
A few noteworthy commercial reels have
cmerged from the Los Angeles area in
recent months—featuring such titles as
Lesbian Call Girl, Holiday Inn and The
Beatles—bur all have been inferior in
quality as well as in quantity to those
turned out in the East.




Though the security precautions prac-
ticed by Hollywood’s “home-movie™
makers have prevented these private pro-
ductions from finding their way into the
open market—and from being seized by
the authorities—others haven’t been so
cautious or so lucky. With the growth
in popularity of inexpensive 8mm movie
cquipment, an increasing number of
nonprolessionals throughour the country
have responded to the erotic possibilities
inherent in the hlming for personal
pleasure of husbands, wives, lovers and
friends in sexual situations. And not in-
frequently, the producers of this amateur
crotica have then naively sent the iilms to
a prolessional photo lab for processing;
in so doing. they have at the very least run
the risk of losing the film: for most legit-
imate photo processors confiscate such
reels and, having notified the customer
ol the fact. presumably destroy them.
Kodak has a long-established policy of
confiscating not only all pornography
but also all nudes in which any pubic
hair or sex organs appear—although,
in the latter case, they have absolutely
no legal justification. (Actually, even the
confiscation of hard-core pornography of
a noncommercial nature is open to ques-
tion in some states, where the mere
possession of pornography is not express-
ly prohibited by law. A recent California
Supreme Court decision affirmed that

the private production of pornographic
pictures, solely for personal pleasure, is
permissible under that state’s obscenity
statutes.) A more serious problem may
arise, however, if an amateur film falls
into the hands of an unscrupulous film
processor. In such a case, a lab tech-
nician may return a print of the film to
its owner, while making a duplicate
print for himself; or he may confiscate
the film but fail to deswroy it—keeping
it. instead. for his own amusement or
allowing it to fall into the hands of a
professional pornographer, so that anoth-
er amateur film is added to the commer-
cial stag market. In just this way, a
number of nonprofessional erotic films
have become a part of the commercial
pornography available to anvone with
the nccessary cash and contacts in any
major city ol the U.S.

In this connection, a California case
just a year ago, involving several married
couples, had truly tragic repercussions.
The couples participated in periodic sex
parties together: and on one occasion,
a newcomer to the group photographed
some of their erotic activity—supposedly
for his own entertainment. Soon after,
however, he was arrested in a commer-
cial vice raid involving both prostitu-
tion and commercial use of pornographic
films. As a result, the unsuspecting mar-
ricd couples were arrested on charges
of adultery, producing a pomographic

film and sexual perversion (because
oral-genital activity was involved). They
were forced to plead guilty 1o perver-
sion charges in return for suspended
sentences and a lengthy period of pro-
bation. The sensational newspaper cov-
crage of the case, however, cost both
husbands their jobs, and one¢ of the
wives stated that “we are now second-
class citizens. My hushband’s claim for
unemployment insurance has been de-
nied and also his application for life in-
surance. His chances of finding a decent
job are very remote. I have been on the
verge of a nervous breakdown since our
arrest. This mess has ruined our reputa-
tion. taken our life savings and caused
griel and humiliation to our childven and
other members of our family.”

Such prosccutions are all the more
poignant because they are relatively rare.
The performers in pornographic films—
both prolessional and amatcur—are rare-
ly arrested, though their appearance in
the films would make their identifi-
cation. arrest and prosecution a rela-
tively simple matter. The emphasis in
such prosecutions has traditionally been
on the commercial producers and distrib-
utors rather than on the films’ performers
Or Ccuslomers.

Although
avatlable on

most of the stag films

the U.S. commercial
market were produced in this country,
many made abroad are also 1o be found
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here—most of them produced in Latin
America  (primarily in  Mexico and
pre-Castro Cuba), France and England.
The pornographic motion pictures of
each country have their distinctive char-
acteristics and reflect. to a degree, the
social and sexual taboos of the cultural
climate in their place and time. There
has also been an evident caiering, partic-
ularly in Mexican and Cuban stag films,
to American  touristic voyeurism—dis-
cernible in titles such as Rin Tin Tin
Mexicano, Shirley Temple Se Enamore
and Mexican Honeymoon, all produced
in the Thirties, when Mexican and Cu-
ban films became commonplace on the
market here. Mexican Dog, one of the
best-known items produced in the Thir-
ties, is still available on the American
market. But most of the Cuban films
found here—including those with such
titles as Busty, Cuban Dream. La Vibora
and Accidente ,"fﬂ)‘fl“h‘fﬁ'{l—\\'{'l't‘ 'I"Ilil(ll,'
in the late Forties and early Fifries,
when Havana was a popular resort for
the American tourist. Whatever their
date or place ol origin, these Latin films
almost invariably use females who have
the look of the prostitute about them—
understandably so, in view ol the fact
that most of them were Almed in the
once-ilourishing brothels of Tijuana and
Havana. In Cuban films, wrue to the
legend about them, many of the male
performers are especially well endowed,
for they are the same men, specifically
chosen for their attributes and staying
power, who performed in the live “exhi-
bitions” provided by many of the Ha-

vana houses of prostitution before the
Castro revolution. In lact, the hlm Cuban
Dream has also been sold under the title
Superman to intriguc customers aware of
the fabled Cuban “Superman”—suppos-
edly a perlormer ol exmaordinary stam-
ina and dimensions—who was a popular
figure in sexual folklore Irom the late
Forties until Castro sent him  under-
ground. But the stories of his prowess
have been perpetuated by numerous Cu-
ban swuds who performed under the
same pseudonym.

Though they often share with Cuban
and Mexican films the element ol anti-
clericalism mentioned earlier, French
stag films are a distinct cut above those
produced in Latin America, both in tech-
nical quality and in the sexual sensitiviy
of their production. Until quite recently,
they have been made with considerable
carc and imagination, The plots of
French stag films, as we have pointed
out, have always been more elaborate
than in those produced in America, but
without any less sexual emphasis. This
stress on story line is particularly
marked in a 1923 I'rench reel, Je Verba-
lise (I Make a Report). in which a hunter
mects a pretty laundress and finds that
his advances meet little objection. A
game warden happens upon them just as
the hunter corners his quarry. The law-
man’s first impulse i1s to arrest the two
for trespassing, but when the man and
the maid invite him to join the fun, he
doffs both his badge and his britches and
does so with bisexual gusto. Even more
claborate is Mecktoub. ‘The hero of this

“Phoebe, we were supposed to have the
sitter home by midnight!”

1925 film is a photographer who enters a
harem to take pictures of its fair inmates
and, in the absence of the sultan. decides
to take liberties as well. The sultan re-
turns, has the lensman seized and forces
him to look on while he and his body-
guard ¢njoy the women. The photogra-
pher snaps pictures with all the frenzy
of David Hemmings in Blow-Up, but is
unceremoniously kicked out of the ha-
rem when he attempts to employ a tool
other than his camera.

All but halted during World War
Two, French stag-film production re-
sumed its imaginative course after the
War. One of the most exceptional pro-
ductions ol the period was Isprit de

Famlle (Family Spuoit). in which the
three participants—a male and two
females—never step out of character, ei-

ther during the initial development of
the elaborate plot or during the cqually
claborate sexual acuvity that follows,
The wwo givls, sisters in the story, were
probably professional actresses, for they
enacted their parts with considerable
skill. Well made. 1oo, is the 1952 hlm
La Femme an Portrail, in which a young
couple purchases a portrait of a female
flamenco dancer and hangs 1t in their
apartment. The girl is strangely drawn to
the female hgure in the painting, but the
man has little patience with such aes-
thetic responses. He pulls her abyuptly
into the bedroom, forcibly ¢njoys her,
chalks up his success on the wall and
promptly dozes off. The girl, however,
returns to the painting and finds 1o her
delight that it has come to life. The two
make Lesbian love together and then
proceed o amuse themselves @ trots with
the man, totally unconcerned either with
his pleasure or his protestations. At last,
the two women climb into the picture
Irame together and, 1o symbolize her
triumph, tlie dancer leans out from the
portrait and places on the exhausted
man’s head the horns of the classic cuck-
old. The pseudonymous producer, Mezig
(which, spelled backward, is French
slang for ejaculation), was evidently
stressing the dire results that could occur
if 2 woman was not properly satisfied by
her man—a theme generally lacking in
American stag films of the time, which
placed paramount emphasis on the man’s
satisfaction.

More than ordinarily imaginative, too,
is Un Pettt Conte de Noél (4 Liltle
Christmas  Story) produced about the
same time. On Christmas Eve, a discon-
solate tecnage girl is alone in her living
room, masturbating on the divan. Sud-
denly, Santa Claus climbs out of the fire-
place, surprising her at this solitary
occupation, and asks what is wrong. No
onc loves her, the girl replics; even her
governess has rejected her; in a flashback,
it is learned that what the governess re-
jected was a proposition. Good old Saint
Nick, true to his embodiment of the
Christmas spirit, is more than ready to
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sacrifice himsell for her wellare. But at
that moment. an angel appears and ad-
monishes him, whereupon the playful
Saint Nick produces from his bag of
Christmas goodies an astonishing lever-
operaied machine that seis in motion an
impressively proporuioned dildo. While
the girl straddles it with evident satisfac
tion, Santa, watching from the divan,
arows excecdingly restless—so much so
that when the angel reappears. he abrupt-
Iy seizes her. wears off her wings and rapes
her. As an impish final wouch o his bout
of irreverence, the angel is shown having
the time ol her celestial life.

In recent vewrs, the French stag film
has fallen on hard wmes, as has all
French parnography under the puritani-
cal reign of Charles de Gaulle. Bur as
I'rance has Dbecome more suppressive,
her neighbor across the Channel has
become increasingly  permissive toward
pornography, and it is Britain that cur
rently supplics the majority—and the
best—of the foreign stag material avail-
able in the American commercial market.
Stag films (along with every description
of photographic and literary pornogra-
phy) are sold on a relatively open basis
i London todav in numerous hole-
in-the-wall  newsstands  and  bookshops
throughout the Soho area: but they feich
the steep price of 545 per reel—approxi-
matelv three times the going rate for stag
films sold more secrenvelv in the U5
Though print quality is not as profes-
sional as the best currently made here,
the performers in English films are usu-
allv younger. more anractive and more
enthustastic than those in most American
stags. Because the majority ol these filins
have been produced within the past two
or three vears, thev feature the brighe
Mod and mini outfits that have become
world [amous—and thev also suggest
that there may be parts ol London that
are really as “swinging™ as its reputation.
In a good manyv of these English filims,
there is an extensive use of garter belis,
stockings. high heels and other feushistic
accouterments o which the English seem
especially  partial:  predictably, there s
also a good deal more sadomasochistic
activity—whipping, spanking and the
like—than one finds in most Ameri-
can films. For the English, as {or Ameri-
cans, however, the French have long
represented the ultimate in sexual exper-
tise and fantasy—which may account for
the number of English flms preceded
by such French titles as Auio a Sappho
and ended with the wag line Fines. This
Gallic flavor also has the advantage of
suggesting to overly curious ofhcialdom
that the films were produced outside the
country. A look at the contents of these
films, however, would leave no doubt as
to their actual place of origin; exterior
shots of Hyde Park and other London
landmarks abound.

So does Lesbianism. But as in Ameri-

185 can pornography, male homosexuality is

relatively rare. The English would seem
to have no similar taboo against sex be-
tween relatives, however, for the incest
theme is exploited in extenso in such
films as My Young Sister, Closely Relat-
ed and A Family Affair. Nor do they
shrink lrom a number of sexual varia-
tions that used o be called “acts against
nature.” In 1009, Lust, for example—a
film devored exclusively 1o just that. sans
any plot whatsoever—one scene shows
two males in a rare example of simulta-
ncous vaginal and anal insertion with the
same female.

While all of the above stag films have
managed o reach the American market.
no accurate measure of the quantity is
possible. The Customs Bureau in New
York, as avidlv as it examimes hlms for
erotic and pornographic content, seldom
cncounters the hard-core variety. In a
recent case, however, the Customs au-
thorities discovered a clever subterluge.
A shipper from abroad mailed whar was
apparently a cardboard tube of the kind
used for proteaing a rolled-up photo or
poster. In this case. it was the print of an
illustration from a Hans Christian Ander-
sen fairy e and could be seen by
opening the ends of the tube. But upon
removal of the brown wrapping paper,
the examiner found that sull another
wrapping  had  been tightly  wound
around the outside of the tube and
seiled with plastic tape. Beneath it, he
found a 200-foot length of stag-movie
film wound in a spiral around the wbe.
“But the [act of the matter is,” said a
Customs  expert, “that  the leginmate
shipping channels do not need 10 he
used by anyone attempting or desiring 10
bring such material im0 the United
States. Why should someone risk using
the mails when it is obviously very sim-
ple 10 bring it in other wavs: We cer-
tiinly do not have the manpower. or
time, or the inclination, for that matter.
to examine every single person entering
the country from a foreign port. It
would. [rankly, be quite simple for al-
most anyone to bring an 8mm film in
without risk of detection. A 200-foor reel
can be wound tightly into a voll less than
half an inch thick and no more than two
inches in diameter. You could hide it in a
watch pocket. Remember also that it is
not necessary to bring in a large ship-
ment. which would be adding to the
risk. Ouly one print. or negative, is all
that is needed. Five hundred prints
could be made from it, and a man would
be in business.” Scizures by Customs, as
a result, scldom average more than two
or three a year.

As we have indicated, most of the stag
films sold on the U.S. commercial
market—whether American-made or im-
ported—are single 200-foot reels of Bmm
black-and-white Alm. with a running
time ol approximately 12 minutes.
There are numerous variations, however,

in this basic commodity. Increasingly,
for example. two-parnt films are becoming
available-—sold separatelv as well as in
two-reel combinations with a full run-
ning time ol approximately 25 minutes.
Color stag films, too. are becoming in-
ceasingly common in the commercial
market. Though most of them are sull
quite poor in tonal quality, a few good
color reels are currently being produced
in New York. The prices are approxi-
mately twice that of the going rawe lor
black-and-white. There have also been
a lew stag hilms shot 1n sound—most of
them  produced in the Thirties and
Fortics lor stag-show purposes—but al-
most all of them are painfully amateurish.
One  prizce example ol ineptitude s
Doctor’'s Ovders, in which the male per
former attempts to read his lines—like
a Laundry liss—Irom a saipt placed on
the pillow next 0 his partners head,
while he proceeds o simultancously make
love 10 her.

Occasional noveliies of a somewhat
more exotic namne have been added to
the stag-ilm scene. A Tully animated car-
toon, lor example. uiled Abbic's Buried
Treasure. was produced in the lite
Twenties or early Thirtics, in a stvle
reminiscent of the early Mickey Mouse
and Felix the Cat cartoons, and remains
a standard staple on the commeraal
market. In i, the hero has numerous
unusual. and quite  humorous, sexual
adventures with several Disney-tvpe ani-
mitls who perlorm in a dehniely un-
Disnev-hike wav. When the 3-D fad hit
American motion pictures in the carly
Filties. one enterprising producer cven
went so {ar as to shoot a 3-D stag hilm
titled Sales Lady. The ultimate dream of
most pornography fanciers, however—a
professionally  produced  fearure-length
stag-film talkie in Technicolor—probably
exists only in fantasies. It is conceivable,
of course, that such a hlm or hlms may
have been made for or reposed in the
private collections of a King Farouk or
some Hollywood ¢zar of vesteryear: but
if so. they have never appeared on the
commercial marker.

An even more popular part of the folk-
lore suwrrounding stag films are the stories
of famous motion-picture stars who sup-
posedly performed in pornographic pic-
res early in their careers. The most
famous ol the film stars Irequently men-
tioned in connection with stag films is
Joan Crawford. It was rumored during
the Thirties that Miss Crawlord had ap-
peared in pornographic hilms when she
was a Shubert showgirl under her real
name—Lucille LeSueur. While remi-
niscing about her wedding 10 Franchot
Tone in her autobiography. A Portrait
of Joan. however, she stated: “There was
only one discordant note. On our wed-
ding night, I received an anonymous
phone call. I'd received such phone
calls before and had been aflraid to tell
anvone. Two men said they had in their
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possession a stag reel in which 1 danced.
They wanted 1o sell it 10 me. I had made
no such movie; 1 suggesied they contact
Mr. Mayer in Hollvwood or MGM's
legal wizard, J. Robert Rubin, in New
York. Mr. Rubin viewed the film and as-
sured the men that: “If that’s Joan Craw-
ford, I'm Greta Garbo.” The threats of
blackmail which had lollowed me for so
long ended the minute Mr. Rubin saw
that film.” Though the rumors still per-
sist—usually involving the current sex-
pots ol legitimate cinema—no evidence
of the existence of anv such star-studded
films has ever been uncovered by the
Sex Institute or during our own research
for this chapter.

In the book Hollywood Babylon, how-
cver, a highly sensational exposé by
experimental  film  producer Kenneth
Anger, the author alleged that Garbo
“was 10 become the “star” ol pornographic
piciures. That was in the ‘secret” version
ol Canulle. which is rumored to have
been made under cover in the studios of
MGM iwsell. When the existence of this
version became known. 1t having been
shown in all the ‘specialized” theaters of
Laun Amenica, Louis B. Mayer immedi-
ately fired a number of assistants, as well
as a hapless double ol Garbo.” Porno-
graphic scenes of another look-alike

couple, according to Anger, were similar-
Iy spliced into the Clark Gable—]Jean
Harlow classic Red Dust.

Ol all the thousands of films available
on the commercial stag market, the only

one that actually features a “name” per-
former is Smart Alec, starming  the
famous stripper Candy Barr. This film
was made early in Miss Bar's cireer—
during the late Forties or early Fifties—
and is still a commonly sold item and,
understandably. one of the most popular
with devotees of the genre.

As stag hilms go, Smart Alec is one of
the best available: but the pornographic
movie that can claim any real artisiry
or artistic purpos¢ in its making has
yet to be made. The closest to the execu-
tion of such a film came when Kenneth
Anger began shooting a movie based on
the Story of O, the much-esteemed novel
ol sadomasochistic crotuca by Pauline
Réage. The French government, how-
ever, stepped in before the completion of
a single reel and cur oft Anger's re-
sources. Candy, an crotic novel with pre-
tensions to parody, has been optioned for
a hlm version more 1than once, but it
has vet o be made. Meanwhile, Terry
Southern, the novel's co-author, has let it
be known that he 1s at work on a novel
for Random House 1o be called Blue
Mouvie. 'The plot, suggested by renowned
film director Stanley Kubrick, is said to
deal with the making of a feature-length
pornographic film by a famous director
who has managed 1o enlist his hlm-star
friends as featured performers. While
this ulumate pornographic film can be
described within the pages of a novel, it
seems highly unlikely that it will reach
the screen—at least within the foresee-

able future, contemporary movie morcs
being what they are.

‘This is not to say that socicty’s atti-
tude toward pornography, in all its
forms, is not shilting ar this very mo-
ment. With the tumbling ol 1aboos since
the late Filties, the audience {or pornog-
raphv has enlarged dramartically. My
Secret Life, Tor example, a graphically
explicit  Victorian  sexual saga once
confined to a few privately prined
copies, recently became a best seller in
both hardcover and paperback editions.
Fanny Hill, so long hidden under the
counter, is now nailable most every-
where, and while certainly as detailed as
any stag film in its description of sex
acts, has been deared by our highest
courts ol its obscene taint. Molly Bloom's
sex-charged  soliloquy at the end of
Joyce's Ulysses, which once spurred cen-
sors to ban the entire book in this coun-
try, 15 now being heard in movichouses
in every major city. with hardly a censor
around to blow the whisile.

Commenting on this increasing social
acceptance of pornogr;nph}', Prolessor
Steven Marcus, an eminent student of
Victorian erotica, wrow recently in En-
counter, “The Iree publication of all the
old pornographic chestnuts does not nec-
essarily indicate 1o me moral laxness, or
faugue, or detenioration on the part of
souicty. It suggests, rather, that pornogra-
phy has lost its old danger, uts old power
—negative social sanctions and outlawry
being always the most rehiable indicators
of how much a sodiety is Irightened of
anything, how deeply it lears i1s power,
how subversive to a scttled order it con-
ceives an idea, or work, or act to be”
Viewed in this same liberal light, the
stag film undoubtedly warrants a promi-
nent place in this History of Sex in Cine-
ma. Not only do these films carry to the
ulumate that erotic ¢lement that has
pervaded the film medium  since  its
inception but, because they present una-
bashedly those very [rontiers of sexuality
from which all other hlm makers draw
back—overtly depicted fornication and
the other variants ol sexual behavior—
they dclineate the danger zonc for the
film maker and the twget area of socie-
ty's lingering disapproval.

Stag films sull cary society’s disap-
proval because they are deemed in most
official —and usually uninformed—aquar-
ters to be harmiul to their viewers. Few
psvchiatrists, however, would be so cate-
gorical about their ill effects. and an in-
creasing number feel that staz films are
not only a harmless diversion but even a
healthy aphrodisiac for perfecaly normal
sexual appetites. One  therapist  has
conceded that “il sexual repression is so
far advanced that the only reaction 10 a
pornographic film is revulsion, then
viewing it could lurther confirm the re-
pressed viewer's fear of sex.” But he
adds, *"The direct, though pasive. expo-
sure to sex provided by a sitag film, in



circumstances free from the unconscious-
Iv expected punishment and shame, can
help to eliminate the fear of sex.” This
view has been confirmed by Drs. Eber-
hard and Phyllis Kronhausen. While
agreeing with the statement of a Brown
University group of psvchologists that
“There is no reliable evidence that read-
ing or other fantasy activities lead to an-
tisocial behavior.,” the Kronhausens go
further and suggest that “erotic books
may [ulfill several eminenty useful and
therapeutic [unctions.” In Pornography
and the Law, they state: “If erotic
literature or art tend to lead to sexual
acts, we would consider this a natural
phenomenon that much more likely
than not would enhance mental health
and human happiness, provided that it
met the conditions of not being force-
fully or fraudulently imposed on another
person.”

In years to come, it is to be hoped that
true obscenity will be recognized as the
graphic depiction not of the love act but
of man’s inhumanity to man. As the latc
comedian Lenny Bruce wrote in his au-
tobiography, “I would rather my child
see a stag film than The Ten Command-
ments or King of Kings—because |

don’t want my kids to kill Christ when
he comes back. That's what they sec in
those flms—that violence.

“Let me just take your kids to a dirty
movie;

““All right. kids, sit down now. this
picture’s gonna start. It's not like Psycho,
with a lot of four-letter words, like “kill”
and “maim” and “hurt”—but you're gon-
na sec this film now and what you see
will probably impress you for the rest of
your lives, so we have to be very carchul
what we show you. . . . Oh, it’s a dirty
movie. A couple is coming in now. I
don’t know if it’s gonna be as good as
Psyclhio where we have the stabbing in
the shower and the blood down the
drain. . . . Oh, the guy’s picking up the
pillow. Now, he'll probably smother her
with it. and that'll be a good opening.
Abh, the degenerate, he's putting it under
her ass. Jesus, sk, sk, 1 hate to show this
crap ro you Kids. All right, now he’s lift-
ing up his hand, and he’ll probably strike
her. No, he's caressing her, and Kissing
her—alb, this is disgusting! All right, he's
kissing her some more, and she's saying
something. She’ll probably scream at
him, “Get out of here!” No, she’s saying,
“I love you, I'm coming.” Kids, I'm sorry
I showed you anything like this. God
knows this will be on my conscience the
rest of my lile—there’s a chance that
you may do this when you grow up.
Well, just try to forget what you've seen.
Just remember, what this couple did be-
longs writien on the walls of a men’s
room. And, in fact, il you ever want to
do 1t, do it in the men’s room.

“I never did see one stag film where
anybody got killed in the end. Or even
slapped in the mouth. Or where it had
any Communist propaganda.”

Make love, not war, 1s Bruce’s hu-
mane cxhortation—one that i1s being
echoed increasingly by a host of young
people who find themselves as mistrust-
ful of their society’s puritan heritage as
ol their Government's 71-billion-dolkur
arms budget. Already—while tacitly ap-
proving the sexual explicitness of Dear
John and other films with a high sexual
quotient—the liberal-minded Swedes dis-
courage in motion pictures the more
gruesome aspects of violence that are
left untouched by censorship in this
country. If this view gains ground across
the Atlantic—and there is every promise
that it will, in time—it’s possible that the
act of love may someday becomc as
open, natural, spontancous and socially
acceptable a subject for the writer, the
artist and the director as it is for those
who patronize their works.

This has been the I7th installment
of “The History of Sex in Cinema.” In
Part XVII, authors Knight and ;Hpm'.'
conlinue their scholarly suroey of erotica
on screen with an insightful assessment of
American films in the permissive Sixties.

Come back to

—

Tara.

Tl:le greatest motion picture of all time. It comes back every seven years to delight
millions of people with its timeless story ... with its moving performances. .., with
Max Steiner’s memorable score. Today, for the first time, you can come back to

Tara in 70mm. and stereophonic sound at a movie theater near yo
Tomorrow, for the first time, you can come back to Tara—and
12 other GWTW selections—in your home.

The Original Sound Track Album. Never Before Available.
Deluxe special limited edition fold-open album, complete with
32-page illustrated program of color photographs. Stories

of the film, the music and the cast.
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You'll find more action . .. more of everything at the Stardust. Spend an hour and
forty five minutes at our lavish and spectacular Lido Revue. Then, catch entertainers
like the Kim Sisters, Esquivel and other great acts in the Stardust Lounge. They're
on from dusk 'til dawn! Have a gourmet's delight in one of our 5 great restaurants.
Swim. Sun. Tan. Play golf at our championship

course. Yes, GO .. . to your travel agent. Make a

reservation for excitement! Or, write Reserva-

tions DiFECtOr, Suite 105. Economy minded? HOTEL & GOLF CLUB, LAS VEGAS, NEVADA

See our “Heavenly Holidays" brochure.

1,000 LUXURY ROOMS AT $8 - $10. PLUS S00 DELUXE ROOMS AND SUITES

= RARE SCOTCH WHISKY
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The finest Scotch wherever you arel

LIACHTING IN THE CARIBBEAN
(continued from page 152)

with the proper outboard motor, can be
used for all water sports and getting to
and [rom beaches and docks. These
fiberglass boats are not only rugged,
they are remarkably level-riding because
of their gull-wing hull. Sorrento also car-
ries a Zodiac, an inflatable rubber din-
ghy that's wdeal as a skindiving station
and general-loafing boat. And  there’s
a Sailfish aboard, a sort of overgrown
surlboard with sail, for zipping around
harbors or for a couple 10 sail away
from the mother ship and other ship-
mates o commune with each other and
with nature on an otherwise deserted
beach. A four-man cew attends to your
every need, and the 52500-a-week charter
fre, when split among three ((Jllp](‘:,
compares I'.'l\ur;aIJl}' with the better shore-
bound tropical resort vacations. Like all
first-class yaclus in the arca—and the
bigger, the more so—Sorrento ofters such
niceties as hot and cold running water
and showers, ample fresh-warer capacity,
and ample fuel capacity for long-range
cruising independent of land.

Stranger is, by traditional standards,
strange, indeed. She's a twin-screw diesel
ketch, but she happens to be a catama-
ran; that is, she has two mml:lutrly inde-
pendent hulls (of aluminum, eich 52 feet
in length) and a huge deckhouse and sa-
loon spanning the two. This arrangement
also gives her a large cockpit and a spa-
cious forward deck, which also spans the
two hulls, for sunning and lounging and
for use as a diving platform when at an-
chor. A party ol six can have Stranger
for 51890 a week, which includes the
services of a three-man crew. Stranger
also has a large fiberglass launch and a
nine-foot sailing and rowing dinghy. The
catamaran  construction  gives her re-
markable stability and the foredeck,
deckhouse and cockpit are amply capa-
cious for inviting the guests of other
ships at an anchorage aboard for boat-to-
boat partying.

Saga (pictured on page 128) is a
splendid 58-foot ketch with accommoda-
tions lor six, but she'd be more comfort-
able (in our estimation) for four; she has
a two-man aew and charters for $994 a
week. Although possessed of ample power
lor getting from here to there, Saga 1s
primarily a superior sailing vessel; and
here we might mention that in the An-
tilles, anything much under 50 feet in
over-all length is apt to be more pleasing
to you and your party if you're all fairly
salty yourselves than if you're landlub-
bers or {amrweather sailors giving chartex
yachting in the Antilles a first try.

Vanda is an 83-loot auxiliary ketch
that’s a real beauty, provides nilty ac
commodations for up to six guests in
double cabins, is yours to command,
with her crew of five, for $1750 a week.

Dixie is. an 86-foot auxiliary schooncr,




an outstanding example of what yachts-
men call a character boat. because she
looks like an ocean-going vessel from
the romantic days ol sail. although she
is of modern construction and equip-
ment. She is maintained in grade-A con-
dition, carrics scuba gear, three auxiliary
boats (including the percnnial Boston
Whaler) and boasts a 15- by 17-loot sa-
loon appointed in the best traditional
vachting decor. She’s yours for $1470 a
week to take you where you will.

Among the bigger boats, one that real-
ly flipped us for her sweet, seagoing lines
and magnificent spread of canvas (almost
5000 square feet) is the 93-foot auxiliary
ketch Harbinger. Three double cabins
accommodate six, there's a crew of four
and her weekly charter is S1400. She has
three auxiliary boaits, including a rather
large launch that accommodates eight,
and a sailing dinghy. By contrast, Flica
11, though amply luxurious and superbly
equipped, was designed as a modern
racing ketch, and her 68-foot hull can
really make time over the water. Four
sailing enthusiasts can have a  ball
aboard, helping or just admiring the skill
of the crew of three, for a weekly fee of
just under 51100,

For the sport fisherman, the Grenada-
Lased Bahari (pictured on page 129) will
give him everything he needs and wants
in the way of power and speed (twin die-
sels). design (she's an out-and-out sport-
fishing vessel, not a conversion from a
cruising vacht) and still provide accom-
modations lor four and a crew of three.
This 44-foot aluminum-hulled yache is
probably the best and best-equipped
sport fisherman between Antigua and
Grenada and may be chartered by the
day for 5100.

The 72-foot schooner Lord Jim (pic-
tured on page 130) is a real character
boat. Her accommodations on deck and
below are as contemporary and comfort-
able as one could wish, and she is kept
in op condition. Six guests can be very
happy aboard Lord Jim for a bit under
$2200 a week. The owners are a young
couple who relish chartering to people
who will appreciate their vessel. who
spare mo expense in maintaining her and
who work night along with the crew of
three or four. Lord Jim has an enviable
record of repeat charterers. who not only
Iove the boat but find her three small
boats (a water-ski boat, a day sailer and
a rowing and sailing dinghy) pleasant
adjuncis to the many other extras that
make her ideal for interisland cruising.

And speaking of character boats, there
is the 91-foor Ring Andersen (piciured
on page 131), a Danish auxiliary ketch
(manned by a caew ol five) whose spa-
ciousness, above and below deck, deserves
the adjective remarkable. She's a salty
vessel and a comfortable one, superbly
maintained. and carns every bit of her
$2310-a-week charter fee.

Getling away from sail—and getting

“‘Sleep tight,” yourself.”

away magnificently—take a look at the
power yacht Xebec (pictured on page
132) and contemplate a vacation afloat
on one of the finest yachts to be found in
the Caribbean or anywhere clse in the
world. Xebec and her crew of six can
(for a weekly lee of 51750 for six to
$1950 for eight) make six to eight guests
fecl that Onassis is poverty-stricken. In
addition to boasting a music room. large
statecrooms, a formal dining saloon, stereo
hi-fi, scuba and snorkeling equipment,
8mm movies, water-ski equipment, deep-
sea-fishing equipment and guns and other
needed gear for wapshooting, Nebec
carrics a 15-foot high-speed mahogany
tender, an Olympic racing day-sailer, a
Boston Whaler for water-skiing, an
outboard-cquipped rowing dinghy, two
Norwegian  sailing  dinghies and  two
Sailfish.

If we were running our own charter
fleet, we'd hope to include the 86-foot
diescl schooner Freelance (quarters for
six; charter fee, just under $1600 a
week); and a couple of smaller and less-
expensive yachts, such as the 45-foot
Wonny Larue (four guests, $693 a

week) and the somewhat larger Bound-
ing Home, a 53-foot schooner with an
enviable racing record, that is also com-
[ortable for up to four guests and
charters. with her two-man crew, at $742
per week. One vessel we want to charter,
and hope to when her availability and
our [ree tme coincide, is a 62-foo!
beauty of an auxiliary ketch called Elcu-
thera. She's not only lovely. she's just
right for the sailing enthusiast who has
no taste for roughing it. Her charter fee
for a party of four is $1330 a week.

And we'd hope to book the unique
yacht Independence (pictured on page
131), a topsail schooner that—though
built in recent vears—faithfully follows
the tradition of Nova Scotian ocean-
going vessels that found ample use for a
square topsail and square sail when
bowling along with a fair breeze. A par-
ty of four can do so, oo, abetting a crew
of three, for a charter fee of just under
S1000 a week.

Way up there in the utter-luxury de-
partment—and for an expectably higher
charter pricc—are the two power yachts
Sundance and Claybeth (a Northrop and

191



PLAYBRBROY

Johnson exclusive) rather fully described
with their pictures, on pages 130 and
182. We've seen only spec sheets on
these vessels, since neither was in the
Caribbean at any time we were there,
but both are available—anywhere in the
world, given sufficient notice. The 83-
foot Sundance commands, and deserves,
53360 a week for charter; and Claybeth,
110 feet of scagoing elegance and
scaworthiness, is available only by the
month—at §12,500 per. Each accommo-
dates a charter party of eight, who will
live, live it up and cruise like they show
in movies of millionaire high-life.

There are a couple of things about
charter fees, such as those quoted above,
that you should know—and settle before
committing yoursell and vour pelf to an
island cruise. Booze is virtually never
included in the charter fee, but a de-
lightfully compensating lact is that Carib-
bean prices for it are astonishingly low
by Stateside standards: A filth of House
of Lords gin, lor instance, runs about a
dollar and a hall, Nor do all charter fees
include food and fuel. When they don't,
this is usually calculated on the basis of
a daily flar fee per person, usually in the
range of eight dollars each. And, speak-
ing of money, you’ll notice on spec sheets
and contracts thar prices are given in U. S.
dollars. That's because the almost uni-
versal currency of the Windwards and
Leewards is whae is called the BeeWee
dollar, BeeWee standing [for British
West Indies, and the BeeWee dollar
being worth 60 U, S. cents. It's kind of a
nice thing, because you tend to forget it,
and when you get a bar and restaurant
bill for $30 or $40 for a party of four,
which is pretty clegantly expensive din-
ing and drinking in the islands, it's nice
to recall that the U. S. equivalent is just
under two thirds ol the BeeWee price.
(The French islands of Martinique and
Guadaloupe are exceptions; they use
francs, worth 20 cents U.S.)

Despite the wonderful feeling of free-
dom to be gained from impromptu deci-
sions as to where to go and what to do,
it's a pretty good idea to have a rough
itinerary in mind before your departure.
This should be tailored to the amount of
time you have; many a charter cruise has
been spoiled by a too-ambitious itiner-
ary, so that more time is spent pressing
on from place 10 place than in enjoying
the pleasures along the way. But remem-
ber, one of the great things about
charter cruising is that you don’t have to
mike the round trip: You can pick up a
boat in Antigua, say, and leave it three
wecks later in Grenada-—or vice versa.
Thus, charter cruisers can plan double
the itinerary that binds yacht owners,
who must get back to their home port
from the farthest harbor reached.

Although charter prices are given in
terms of a week, we can’t really recom-
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Antilles. The length of travel time to and
from, to say nothing of the cost ol air
[ares and the length of time it takes to
acquire a sufficient tan to be safe in the
tropical sun, makes a one-weck charter
hardly worth while.

If you have as much as a month for
your charter cruise, you may want to visit
the islands north of Anugua, as well as
those to the south. The northern group
includes Nevis, Saba, St. Christopher
(commonly called St. Kius), Barbuda,
St. Martin and  Anguilla, worth see-
ing but generally off the vachtsman’s
wack. Our advice, even with a month’s
time for cruising, is 1o pass these islands
by. Instead, take your point of departure
from Antigua and cruise southward, or
from Grenada and cruise northward,
or [rom Martinique—Irom which you
can go in cither direction. Our experi-
ence suggests that o take in the full span
of islands between Grenada and Antigua
is best planned for a three-week or one-
month vacation, although 1t can be done
in two weeks, if you're more imterested
in sailing than in anything else.

If you have two weeks or less, Antigua
to Martinique or St. Lucia, or Grenada
to St. Lucia or Martinique, should give
you plenty of sailing, plenty of variety
and] just about enough time for the relax-
ation and shore wips that are such a
large part of the fun. If you have only a
week, or want to take it really easy, we
recommend restricting your voyaging to
those islands called the Grenadines, be-
tween Grenada and St. Vincent, which
in many ways provide the finest part of
any island itinerary, induding, as they
do, the Tobago Cays. These arve a largely
uninhabited group of islands protected
from the open sea by one of the best
skindiving and snorkeling reels in the
world. The Tobago Cays (say To-bay-go
keys) are ideal for exploring in the ship’s
launch or dinghy, for puttering around
among the sandspits, coral reels and spot-
less beaches. Here, the utter clarity of the
cobalt-blue water makes your boat scem
poised in space above the clearly visible,
varicgated, gardenlike bottom, which
may be as much as 20 feet beneath you,

- - -

Our notion of an ideal three-weck itin-
erary, cither north from Grenada or south
[rom Antigua, follows. We'll assume we're
starting at Antigua and cruising south,
although the itinerary will work just as
well in the other direction.

At whatever hour you arrive on Anti-
gua, it's a longish drive from the airport
to English Harbor, which is where you'll
be picking up your yacht. The likelihood
is that, by the time you get aboard, meet
captain and crew, stow your gear and
change your duds, you'll wisely decide
to spend whatever is left of the day, and
all of the night, in English Harbor,

taking vour departure carly the next
morning. Unless you're a compulsive
antiquity seeker or sight-seer, the best of
Antigua is in and about English Harbor.
rather than in the capital, St. John's,
which—with due apologies to the resi-
dents—we recommend that vou skip.
The thing to do in English Harbor, once
you're stowed and changed, is to explore
it, in the ship’s small boat, and 1o walk
around the charming old port—paving
due respects to the relics of Horatio Nel-
son’s tenure and meeting the delightful
Nicholsons, but reserving enough time
for looking over the fieet of charter and
private yachts that is tied up at the
docks and at anchor. Antigua's ultra-
exclusive and posh Mill Reel Club is not
hospitable to nonmembers, but the is-
land provides other shore-bound attrac
tons: a handful of deluxe hotels with
first-rate restaurants, and gambling. But
this is a water-borne vacation and Eng-
lish Harbor should do vou nicely for the
bricf time you'll be there. English Har-
bor is, however, just a harbor. not a
town; and the major pleasures are aquat-
ic, like your first swim in the deliciously
warm and buoyant island water. and
then your first cocktail hour aboard your
vacht. Before, after or during your pre-
prandial sipping, youll want o make
that tour of the fleet of pleasure yachts.
Here, as in every one of the island har-
bors, you'll be amazed by their intern-
tional flavor; for it is a quite common
occurrence in the islands to sec pleasure
boats as small as 35 feet that have
crossed the Atlantic, come up from
South America or down from Canada.
The chances are good that you’'ll also be
hailed by one or more of these boats,
with an invitation 1o come alongside for
a chat and quite possibly be asked to
step aboard for a drink and a tour of the
boat. If it doesn’t happen on your first
day, it’s sure to happen at least several
times on your trip; and it’s the kind of
interchange and hospitality that charac-
terize yachting in these islands.
Although there may be better restau-
rants in Antigua than the Admiral's Inn
(for example, the Hawksbill, at the
Hawksbill Beach Hotel), we recommend
the Inn for cocktails on its harbor-front
terrace or lor dinner in the spacious and
very British-colonial dining room that
opens off it. The Admiral’s Inn lounge,
restaurant  and  cocktail  patio—where
there's dancing to the music of a local
band after dark—are [avorite gathering
places for yachtsmen. If you're dining
there, be sure to sample their exotically
spiced pumpkin soup. This is also a good
place for your initiation into island rum
punch, which is by all odds the yachts-
man’s favorite, though the locals seem to
cleave pretty much to gin and tonic.
There are few choicer watering holes in
the Caribbean, although there may be
more action on the water, where one or
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another yacht is apt to be having open
house [or launch-borne visitors [rom
other yachts. But you'll probably be tived
and want to turn in fairly early, which is
not a bad nouon, since an earlv-morning
start is recommended if you wanr 1o get
to your next island, Guadeloupe, in tume
to enjoy some of its daytime pleasurcs.

Guadcloupe is not only French, it is a
part of France just as much as Alaska is
a part of the United States. The currency
is French, the language is French and
the cuisine might be described as haute
Creole. Guadeloupe is really two islands
joincd by a drawbridge over a narrow
waterway. One is mountainous, the other
is rolling agricultural country; the princi-
pal city is Pointe-a-Pire. where there is
an excellent restaurant called La Pergola
du Gosier. Guadeloupe’s ambiance is not
only Gallic, it is quite cosmopolitan and
sophisticated: bur it takes more than a
lew hours—or even days—to get into the
swing, and that means staying ashore.
For a cruising vacation, you won’t really
be missing much if you remain aboard
and enjoy shipboard life while vou're
anchored there. lLet your captain pick
the harbor. which will probably be Des
Hayes Bay or Barque Cove, hoth of
which provide good views of the island’s
dramatic  mountain  peaks.  including
Soulricre, the highest in the Lesser An-
uilles.

Depending on how carly you lelt An-
tigua or how brisk a sail you had. you
might even want to pass Guadeloupe—
enjoving the scenery as vou go by—and
sail the dozen or so miles farther that
will take you 1o the Iles des Saintes. a
group of six islands locally known (10 all
but the residenis) as The Saints. From
the main anchorage at Bourg des
Sainies, you can see the peaks of Guade-
loupe, often with multiple rainbows
plaving among them, and vou'll also be
surounded by some of the loveliest hills
cver 10 descend into a cerulean sea. Hae
vouw'll get vour first glimpse of the island
fishing boats that are built there—as un-
Familiar 10 Stateside eyes as a sumpan or
a felucca. Bourg des Saintes 1s a [ar more
popular  vacht  harbor than any on
Guadcloupe; i [fact, the island iscll is
used by Guadeloupeans as a vacation
resort, and their villas and bungalows
dot the hillsides. There isn’t o much
to do ashore but gape and snoop. but
that's compensated for by the activity
i the harbor and the sheer joy of look-
ing about you at a noble company
ol vachts and an exotic shore line sur-
rounding a perfect anchorage. IF you do
=0 ashore, by all means wend vour way
10 a watering hole named Hotel Star and
Snack Bar, whose owner-host is an expa-
triate American ol colorful character. is
great fun o wlk to—just mention you
read about him in pravsoy—and will not
only mix vou drinks in island or Ameri-
can style but is also pleased to be able to
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cigarettes, an island rarity. It's the eas-
iest thing in the world to spend a day in
and among The Saints, and it’s not a bad
notion. since our next recommendation is
going o be a rather long haul. However,
il you rire of swimming and sunning and
boat-hopping, you may choose to walk
the short distance across the island of
Bourg des Saintes lor a swim in the swil
on the Atlantic (windward) side, or even
leg it up 1o some of the old forts that
used to guard this protected anchorage.

1t’s customary for yachts that are mak-
ing their way south 1o stop next at the
harbor of Portsmouth, on the island of
Dominica (the English, with their pri-
vite  pronunciation, have been at it
again; the way to pronounce this island’s
name is Domi-tiee-ca), some 20 miles
Irom The Saints.

Dominica is a [ascinating island—
viewed [rom the water. It is wildly
rugped, covered with dense jungle, pos-
sessed of towering peaks that are deeply
cleft and riven like a giant mussed-up
sheet—and 1there isn't a thing in the
world 1o do there. Look at Dominica,
nunvel at it and sail on by—if your skip-
per is willing and if you and the sea are
in the mood [or a romantic nightlong
passage—and go on to Martinique. But
be warned that it's over 50 miles [rom
The Saints to Fort-de-France, capital of
Martinique.

Martinique deserves at least a day of
vour auise, possibly more, depending on
how and where you find your jollies.
Fort-de-France is cosmopolitan and those
who know consider it the liveliest oasis
between San Juan, Puerio Rico, and
Port ol Spain, Trinidad. We found the
shopping just soso, the narrow streers
and river-lront esplanade picturesque, at
least two of the restiurants first-class:
Chez Geérard and the upstairs dining
room at Le Foyal. Try sudon, a local sea-
food specialy that's like a tiny, deliciie-
ly ifwored clam. Eat them raw on the
hall shell, Havored with just a drop ol
local lime. The patisseries. the bistros,
the sidewalk calds, the wines and the
cheeses. the red-tiled. balconied houses,
the beauty of the women make Fort-de-
France a hne stopping place after the
longest ol vour interisland passages.

AMartinique night life acually begins
in midaliernoon. when the calés (side-
walk and indoor airconditioned) begin
to fill up. Pick the ones that seem to be
populated by Frenchmen rather than
tourists; and for openers, drop in for
punch or an aperitif at Hots, Malmaison
or the bar at Le Foyal. The night club
Au Lido is usually equipped with the
best show in town. but lor late-hours
action, try the Louisizne Club outside
of 1own.

As a matter of fact, if vou have the
time or want to tike 11 lrom less land-
locked portions ol your itinerary. vou
could casily spend a [ew carclrce days

on Martinique, using vour charter yacht
as a base for sightseeing. The harbor
isell is huge and has several other de-
lightful anchorages across from Fort-de-
France and along its shores. And the
scenery, dominated by Mount Pelée, is
truly magnifique.

Roughly 10 miles south of Martinique
is St. Lucia, one of the “wet™ islands. yet
one ol the most worth visiting. Ask vour
captain to skip the main port of Castries,
which is pretty hot and industrial, and
#o on the [ew miles to Marigot Bay. The
cntrance is almost hidden with wopic
growth: you glide down a mirror-smooth
lagoon, between sandspits that look as
though the depth between them couldn't
be more than a couple of feet (but
there's ample depih for even deep-draft
vessels ol considerable size). and then
into a palm-fringed large pond of almost
indescribable loveliness. Ashore is Yacht
Haven Hotel, a delightful and modern
inn (but no chrome and modernity, just
native ficldstone and timber) with a
landing dock, a Lwge fagstoned patio
bar, the island’s best dining. either on
the terrace or in the window-walled din-
ing room. and cottages in case vou want
to exchange the snugness of a berth for
the luxury of a wide hed. Service—like
the drinks and the food—is excellent not
only by islind standards but in terms of
helpfulness and hospitality. IT vou want
a cab 10 shop in Castries, or 1o sight-sce,
just ask. I vou'd like some Lwundry done
overnight, they may be able 1o accom-
modate you and. if they can, they will. If
you want to just use their clifi-hung
rooled lounge to get out of the sun and
contemplate the lines of your own boat
as she lies at anchor, you're welcome.
And il you don’t meet interesting and
charming fellow vachtsmen and yachis-
women at the bar in the evening, it's
because vou're antisocial.

Off the northern end of St. Lucia is
Pigeon Island. which has an excellent
anchorage. teeming recls for snorkeling
and skindiving and a beach that the
owners of the island permit yachismen to
use. But il your uime is limited. we sug-
gest skipping Pigeon Island and poing
direcdy Trom Martinique to Marigot
Bay, becse your next stop will be per-
hips the most awe-inspiring in all the
islands. This is the Pitons, at the south-
e tip of St. Lucia’s west coast. The
Pitons can be frightening as well as beau-
tiful: they are two gigantic rock spikes
towering from the sea high into the
topic sky. and so close together that
the deep-water anchorage between them
scems 10 be almost cavelike. There is no
place 10 go ashore here and nothing to
do il you did go ashore; but for sheer
mitural beauty, the harbor between the
Pitons is not to be missed. The waner is
still and  incredibly  decp—about 100
Lathoms, and vou're almost in among the
palm wees on shore before it shallows
cnough 1o anchor—the owering Puons
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make it seem dark and mysterious; and
if there is a brief and sudden squall or
tropical rain shower while you're there—
which is entirely possible—you're almost
sure to see multiple rainbows when it’s
over, We observed this dramatic phe-
nomenon the three times we were there,
at different times of the year between
January and May. (If you're a statistics
keeper, it may interest you to know that
the northern, or Gros Piton. is almost
3000 feet high, and the southern, Petit
Piton, is only a couple of hundred feet
lower.)

It's a bit less than 25 miles from St.
Lucia's Pitons to the next island south,
St. Vincent, which is at the northern end
of the Grenadines and—in our estima-
tion—perhaps the loveliest of all the
Antilles. Unless your captain has some
pretty compelling reason 1o anchor at
Kingstown, the capital and major port of
the island, ask him to give it a miss and
go right on to drop the hook between
Young Island and the mainland of St
Vincent. This anchorage is a yachtsmen's

heaven as well as a yachtsmen’s haven.
On the St. Vincent side is the St. Vin-
cent Aquatic Club, which offers showers,
phones, the availability of taxis, a roofed
pavilion with a good bar, a beach, and
water taxis and small ferries that ply the
short distance between the Aquatic Club
and Young Island. St. Vincent is lush.
beautiful. rich, highly avilized and very
well worth a wip ashore for sight-secing
and a visit by taxi to Kingstown, which
is much betier appreciated from the land
than from its busy harbor. The anchor-
age between the Aquatic Club and Young
Island is always festive with visiting
vachts.

Young Island itself is a one-of-a-kind
scene. The whole of this small. hilly and
seagirt isle is literally one hotel, an en-
tire resort in mimiature, with excellent
restaurant, cocktail lounges and rental
cottages and houses scattered hither and
yon, connected by paths lit by strings of
twinkling lights. The whole feel of the
place is, perhaps, more South Sea Island

“Yes, sir, you've got yourself a damned good
life-insurance policy. Just remember,
no swicide for two years.”

than Antillean—but it’s all done in the
best of taste and in grand luxe style.
Everything about Young Island—from
its Aagged terraces and beaches to the
stunning views that constantly unfold
as one wanders about—seems picture-
postcard perfect, without being kitsch or
cornball.

On the main island of St. Vincent, our
favorite stopping place—for lunch, cock-
tails or dinner, or all thrce—is Sugar
Mill Inn, a breeze-swept collection of
buildings on an old sugar-plantation es-
tate. Here, conviviality, colonial charm
and graciousness are melded into an at-
mosphere that makes you feel that you
never want to leave. From the bar and
the patios that extend from it, you'll ¢n-
Joy splendid vistas of rolling countryside
and views of the open Atlantic on one
side and the Caribbean on the other.
PLAYBOY readers may also feel at home if
they have occasion 1o use the bar’s john.
There aren't separate facilities for men
and women; there’s just the one bath-
room, with a sign saying THis 1s IT, and
inside you'll find the walls papered with
Playmates past.

A charter-yacht group might easily
spend a full week on St. Vincent, al-
though therc’s no night life or much ac-
tion to be had ashore. Yacht-to-yacht
partying is frequent, there are several
harbors that are quite lovely (our favor-
ite being Cumberland Bay, at the head
of which a fresh-water river comes tum-
bling down out of the jungle) and the
island abounds in deserted beaches of
the kind that invite exploring or just
lying half in and half out of the water,
soaking up the sun and wondering why
you haven't spent your whole lile just
enjoying the sensation of total relaxation
and well-being.

When you do leave St. Vincent, south-
ward bound, you'll be in the Grenadines,
which means that you will be in the
midst of about 100 timy islets that stretch
the 75-odd mles between St Vincent
and Grenada. This is superlative tropical
auising ground; ecvery onc of these is-
lands invites at least a brief visit; most of
them are completely uninhabited and all
are low enough or small enough to pre-
cipitate virtually no rainfall at any time
of the year. You won’t have time 1o see
them all, of course, but you'lll want 1o
stop off at two that are very special. The
first is Bequia (pronounced Beck-wee)
and Admiralty Bay is the place to drop
the hook, along with other yachts. It's
also the place from which to explore
beaches, climb to deserted forts on the
hillsides, go ashore and see the unique
Bequia boats—and boatmen—(lor Bequia
boasts a small, arduous, antiquated (but
adequately profitable) whaling business
in much the same way their New England
forebears did, enchanted sailors from up
North who left their ships and found



the island and the natives so hospitable
that they stayed for good.

Bequia was the scene of our initiation
to the rite of the West Indian jump-up.
It was at a small, verandaed hotel called
the Sunny Caribbee or the Bequia Beach
Hotel—not two places, a choice of
names—which is a placid and pleasant
hostelry by day and most nights. But on
that particular night, after a swinging
party aboard a large charter yacht, to
which evervbody aboard all the other
yachts in the harbor had been invited,
there was & water-borne parade of din-
ghies and small boats 1o the hotel's dock,
a native bhand was assembled and an im-
promptu jump-up went on until dawn,
when all of us went for a swim belore
reboarding our various craft. The next
alternoon, we went ashore for a drink
and bought live local lobsters for GO
cents 4 pound. which price included
their being boiled in sca water (the best
way) and delivered to our vacht by two
little coal-black boys in a dugout canoe.

We've already mentioned the Tobago
Cays, which are 24 miles south ol
Bequia. Here you should spend at least
a day, preferably two. if you have even
minimal  suscepuibility w0 unspoiled
beaches and  unparalleled underwater
gardens and coral reels teeming with
brilliantly hued fish.

Carriacou  (CGarry-ah-koo) is another
must stop in the Grenadines—though it's
hard to restrain onesell from continuous-
ly pointing out the virtues of the entire
arca, which probably has the whitest
beaches and  water of the clearest,
decpest blue to be found anywhere in
the Caribbean. Carriacou is the place
to sample a unique seafood delicacy
called tree oysters. There's a place on
Carriacou called Tyrell Bay, where man-
groves grow out of the water, and ding-
ing to their banyanlike roots are these
succulent bivalves that don't have much
in common with oysters as we know
them. They are quite small, their shells
ar¢ almost paper-thin and can be opened
with the fingers, and they have a taste
much milder than northern varieties of

oysters. Native boys in native boats come
alongside to ask you if you want any,
and they’ll pick them for you at once and
bring them back to the yacht within a
hall hour. Even if you don't think you're
hungry, a dozen or two of the Carriacou
LICE OYSICIS PEr PEIsoll are Not oo many
for canapés to accompany a properiy
prolonged cocktail hour on deck.
Grenada is the southern terminus of
your cruise, if you've been sailing south,
unless you want to tackle the long, rough
haul to Trinidad, which few yachtsmen
do. or the upwind thrash 1o Tobago or
Barbados (whether you're going there or
not. pronounce them To-bay-go and
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Bar-bay-dos). Incidentally, Tobago has
nothing whatever to do with the Tobago
Cays, which are part of the Grenadines.

It's a comparatively short hop from
Carriacou 1o Grenada—though it can be
a rough one, it's soon over—and it’s
more than worth it for the sail down
the west coast of the lush and lovely is-
Iand of Grenada and to see the impres-
sive harbor entrance, with its fine fort on
a rocky prominence and its houses and
villas that rise up into the hills from the
bustling waterlront, as you round into
St. George's Harbor. When vour captain
has made his peace with Customs (you
anchor close to the waterfront and the
starched Custorns men  come aboard
from a rowboat), you'll make your way
through a narmow, dredged channel to
the tranquillity of the inner harbor and
probably tie up at the docks of Grenada
Yacht Services. No matter when you get
there, you'll see one of the most dramatic
man-made sights of your entire trip: doz-
ens of private and charter yachts, of all
descriptions, moored, tied up along the
docks and at anchor. One could easily
spend days boat-hopping here, and the
only admonition we can think of is to be
wary of the openhanded hospitality that's
offered, if you want to be able to walk
back along the docks to shore without
staggering while the sun is still high in
the sky.

As a matter of fact, Grenada Yacht
Services has quite a splendid spread for
the islands and is more like a Stateside
boat vard—cum-marina—cum-yachr club.
In addition to its mooring and anchoring
basin, and exiensive marina-style docks
with clectricity and running water for
ships tied up there, it boasts a machine
shop and the only yacht marine railway
in the Windward-Leeward chain  (al-
though these latter virtues are ol more
interest to your owner-skipper than to
you). There are also shower [facilities
ashore, lor the use ol guests, and an ex-
tensive second-floor office—pavilion—ma-
rine-gear store, and a switchboard from
I\'hl'(.'ll you may I)IEl(U OVerscas L'-'llls
{ziven some luck with the vicissitudes of
the island communication services) or
send cables. All this is under the super-
vision of the Messrs. Bob Pewersen, Ken
Gooding  and  Richard Scott-Hughes.
Scott-Hughes' olhice has one wall covered
by a lurge-scale chart of the enure area,
showing the daily location ol yachts in
the Antillean charter Hleet, of which he
is aware because ol a handy island insti-
tution called The Children's Hour. This
is noon, when yacht 5ki|)p-‘..-l's turn on
their radiotelephones to chat with one
another and with Scott-Hughes, so that
messages may be passed along  from
Grenada Yacht Services and from ship
to ship. In Antigua, the Nicholsons
do the same (Julic Nicholson's dulcet
contribution to this nonnetwork, un-

198 sponsored program confurms the fact that

she hovers over Nicholson charter yachts
like a mother hen), and many happy
rendezvous have been arranged in this
clectronic manner—with cveryone else
in the fleet listening in.

Grenada itself is worth a visit. Tf
you've had your fill of nature and natural
beauty by this time, or if this is
your starting place and you're in a hurry
to get oft northward, you still should not
miss a walk along St. George's water-
front; and a proper yachtsman’s must is
a drink or a meal at The Nuumeg, a
restaurant-bar  from whose second-floor
unglassed window wall you can see the
entire harbor of St. George's and the ba-
nana boats and spice schooners loading
immediately below. The Nutmeg’s calalu
soup will be pressed upon you by Carl
Schuster, genial boniface and expatriate
New Yorker. Give in—it’s delicious.

Whether Grenada is your jumping-off
place or the final harbor of vour cruise,
you're going to sce a lot of the island’s
more rugged country when you take off
by taxi for the trip between the airport
and Grenada Yacht Services” docks. The
airport is on one side of the island, the
harbor of St. George's is on the other,
and what's in between is not only
fabulous mountain scencry but some of
the hairiest grades and hairpin wrns
you're cver apt to encounter. This sports-
car-driver’s challenge will be blithely as-
sayed by your jolly West Indian cibby,
whose debonair and dashing style at the
wheel is not one bit inhibited by the [act
that it’s a safe sucker bet to lay odds of
two to one that you won't make the trip
without one flat tire. If this kind of ve-
hicular promenade makes you nervous,
concentrate on the views, which are—to
use an overworked cliché, but how else
to describe them?—breath-taking.

So much for hints on an itinerary.
Your captain will have additional
suggestions, and you'll undoubtedly vary
your plans from day to day, to suit your
pleasures of the moment. As we've said,
if your time is limited, it’s far better to
curh the scope ol your voyagings than to
[eel you have o push all along the way.
In fact, a strong argument lor starting
your Antillean vacaton from Grenada
and working north is that you'll be able
to dawdle in the Grenadines and, per-
haps, get only as far north as St. Vincent
or St. Lucia.

- - -

Your personal preparations for a
charter-yacht vacation in the Antilles
should include a passport or other proof
of citizenship, but no visas are necessary.
You will need a vahid smallpox vaccina-
tion certificate, but of other papers you'll
need none. All the interisland red tape,
of which there is ample, will be handled
by your charter captain.

Clothing is equally simple. Walk
shorts, swim trunks, Tshirts, sport shirts,
sandals and loafers—and a pair of
good, nonslip boating shoes—are just
about all you'll need, except for a couple
of pairs of slacks and a lightweight
sports jacket that you may want to don
on special occasions afloat or ashore. One
sweater or one lightweight windbreaker
is all you're going to need in the way of
protective  clothing from wind and
weather, since your charter vacht will
have wet gear aboard, should you wish
to stay on deck when it rains. But the
rains are so briel and so warm, and the
sun and the wind dry vou so quickly that
most people just face them in swimwear.

We suggest that if you don’t own one,
you treat yoursell to a softsided suitcase
or zippered duffel in which to carry your
gear. It's shippier, it's convenient and it’s
€asy lo stow once you're aboard.

You may wish to take along sports
gear of your own, but it's scldom neces-
sary. Rare is the charter vache that can't
fit you out on the spot with, at the very
least, snorkel and fins; and most of the
hoats—especially the larger ones—will
carry not only Aqua-lungs but compres-
sors, not only deep-sea-fishing gear but
water skis, spear guns and the like. One
picce of equipment we saw on several
boats and used on one is made by both
Evinrude (Aquanaut) and Johnson (Air
Buoy). It consists of a small outboard-
type engine that drives an air pump, and
the whole thing floats in an inflated rub-
ber ring like an inner tube. A hoses
dangle from the machine and provide a
safe and smmple way for two people to
experience all the pleasures of scuba div-
ing without having 1o carry tanks. Begin-
ners love them; they give them a sense
of security; and even the expert diver
finds it fun o use these Iree-floating
air supplies so that he can commune
with other humans, as well as with the
fishes, beneath the surlace.

Do take along your camera, American
film and one carton—the maximum per-
mitted—ol American cigareties.

- - -

If all the above sounds strange and
exotic, that may be simply because it is.
If it sounds complicated or difficult, take
our word for it that it definitely is not.
After your fust day on a charter yacht,
you'll feel you're an old hand; after your
first week, you'll wonder why you never
did this before; and by the end of your
vacation, you'll be a lullfledged mem-
ber of the club and just as ambivalent
about letting anybody else in on the kind
of lun and excitement and pleasure
you've had as we were when we sat
down 1o write this picce.

For furtherinformation,wrile to Playboy
Reader Service, Playboy Building, 919
N. Michigan Ave., Chicago, Ill. 60611.
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SPEED TRAP

interest, too, mavbe, because you get
pretty tived of making new friends after
about the 300th; and you begin to think
about what’s waiting for you on your
desk when you get back, and you re-
member the time when you got stuck
with that damn loudmouthed Egyptian
at the LA . U. in Brussels and had to
fight the Suez war for an hour and a half.

All right, you can see what I mean.
Waste of time and valuable kerosene jet
fuel, right?

Because the pity of it is that electronic
information handling is so cheap and
easy. I don’t know il you've ever seen
the Bell Labs’ demo of their picture
phone—they had it at a couple of meet-
mgs—but it's nearly like face to face.
Better than the telephone. You get all
the signatures, except maybe the smell
of whiskey on the breath or something
like that. And that’s only one gadget:
There’s facsimile, wclemetry, remote-

(continucd from page 159)

access computation, teletype . . . well,
there it is, we've got them. why don't we
use them? And go farther, too. You know
about how they can strip down a taped
voice message—leave out the unneces-
sary parts of speech, edit out the pauses,
even drop some of the uscless syllables?
And you can still understand it perfectly,
only at about 400 words a minute in-
stead of mavbe 60 or 70. (And about
half of them repetitions or “What I mean
1o say."”

Well. that’s the systems part; and, as T
say. it's not my field. But it’s there for
the taking—expert opinion, not mine. A
couple of the fellows were real hot, and
we're going to get together on it as soon
as we can find the time.

Maybe you wonder what I have to
contribute. I do have something, I think.
For example, how about problem-solving
approaches to discussions? I've seen
some papers that suggest a way of
simplifying and pointing up a conference

“I know, I know you're recorded—but that doesn’t
alter the fact that I love you!”

so you could really confer. I've even got
a pet idea of my own. 1 call it the
Quantum of Debate, the irreducible
minimum of argument which each par-
ticipant in a discussion can use 1o make
one single point and get that understood
(or argued or refuted) belfore he goes on
to the next.

Why, il half of what I think is so, then
people like me can get things done in—
oh, be conscrvative—a quarter of the
time we spend now.

Leaving three quarters of our time for
—what? Why, for work! For doing the
things that we know we ought 1o do but
can’t ind the time for. I mean this liter-
ally and really and seriously. I honestly
think that we can do four times as much
work as we do. And I honestly think that
this means we can land on Mars in 5
years instead of 20, cure Ieukemia in 12
vears instead of 50, and so on.

Well, that’s the picture, and that’s
why I didn’t want 1o waste the time talk-
ing with Gordie MacKenzie. I'd brought
all my notes in my briefcase, and four
and a hall hours was just about enough
ume to try to pull them all together and
make some sort of presentation to show
my systems friends and a lew others who
were interested.

50 as soon as we were airborne, T had
the little table down and I was sorting
out little stacks of paper.

Only it didn't work out.

It's funny how olten it doesn’t work
out—I mean, when you've got something
you want to do and you look ahead and
see where the tme's going w be to do
it, and then, all of a sudden, the tume’s
gone and you didn’t do it. What it was
was that Clara worked her way back
with the cocktails—she knew mine, an
extradry martini with a twist of lemon
—and I moved the papers out of her
way out of politeness, and then she
showed up with the hors d'ocuvres and
I put them back in my bag out of
hunger, and then I had to decide how 1
wanted my tournedos, and it took almost
two hours for dinner. including the wine
and the B&B; and although I didn't
really want to waich the movie, there’s
something about seeing all those screens
ahead of vou, with the hero just making
his bombing run on your own screen but
shot up and falling in flames on the ones
you can se¢ out ol the corner of your eye
in the forward seats—and back in the
briefing room, or even in the pub the
night before on the screens in the other
row that the film gets to after it gets to
vowrs—all sort of like a cross section of
instants ol time, a plural “now.” Discon-
certing. It polarized my attention; of
course, the liquor helped; and, anyway,
by the time the movie was over, it was
time for the second round of coffee and
mints, and then the seat-belt sign was on
and we were over the big aluminum
dome on Mount Wilson, coming in, and
I never had found the time to do my




sorting. Well. 1 was used to that. I'd
never found any ginseng back in Pots-
dam, either. 1 had to get through school
on a scholarship.

1 checked in, washed my face and
went down to the meeting room just in
time for a very dull wtorial on clear-
air wrbulence in planetary atmospheres.
There was quite a good turnout, maybe
70 or 80 people in the room; but what
they thought they were getting out of it
I cannot mmagine, so I picked up a
program and ducked out.

Somebody by the coffee
called to me. “Hi, Chip.”

I went over and shook his hand, a
young fellow named Resnik brom the lit-
tle college where I'd got my bachelor’s,
looking bored and angry. He was with
someone I didn’t know, tall and gray-
haired and bankerish. “Dr. Ramos, this
is Chesley Grew, Chip. Dr. Ramos. Fe's
with NASA—-I think it’s NASA?"

“No, I'm with a foundation,” he said.
“It’s a pleasure 1o meet you, Dr. Grew.
I've followed vour work.”

“Thank you. Thank you very much.” I
would have liked a cup of coffee, but 1
didn’t particularly want 10 stand there
talking to them while T drank it, so [
said. “Well. I'd bewter get checked in, so

machine

if vou'll excuse me

“Come off it, Chip,” said Larry Res-
nik. “I saw you check in half an hour
ago. You just want to go up to your room
and work.”

That was embarrassing, a little. 1
didn’t mind 1t with Resnik, but I didn’t
know the other fellow. He grinned and
said, “Larry tells me you're like that
Matter of fact, when you went by, he
saidd vou'd be back out in thirty seconds,
and you were.”

“Well. Clear-air turbulence isn’t my
subject. really o
“Oh, nobody's blaming you. God

knows not. Care lor some coftee?”
The only thing to do was 10 be
aracious about it, so I said, “Yes, please,
Thanks.” [ watched him take a cup and
fll it from the big silver wrn. He looked

vaguely familiar, but I couldn’t place

him. “Did we meee at the Dallas
Double-A § sessions?™
“I'm afraid not. Sugar? No, ['ve

actually been to very few of these meet-
ings, but I've read some of vour papers.”

I stitred my coffee. “Thank you, Dr.
Ramos.” One of the things I've learned
to do 1s repeat a name as often as I can
so I won't forget it. About half the time
I forger it anyway, of cou “I'll be
speaking tomorrow morning, Dr. Ramos.
‘A Photometric Technique for Deriving
Slopes from Planctary Fly-bys.” Nothing
much thar doesn’t from what

{follow

they've done at Langley, I'm afraid.”

“Yes, 1 saw the abstract.”

“But you'll get your brownie points [or
reading ir. eh?” said Larry. He was
breathing heavily. “How many does that
make this year?”

“Well, a lot.” I tried to drink my
coffee both rapidly and inconspicuously.
Larry seemed in an unhappy mootd.

“That's what we were talking about
when you came in,” he said. “Thirty
papers a year and committee reports
between times. When was the last tume
you spent a solid month at your desk?
I know, in my own department '

I could feel mysell growing interested
and T didn’t want to be, I wanted to get
back to my notes. I took another gulp of
my collee.

“You know what Fred Hovle said?”

“I don't think so, Larry.”

“He said the minute a man does any
thing, anything at all, the whole world
enters into a conspiracy to keep him
from ever doing it again. Program chair-
men invite him to read papers. Trustees
put him onto committees. Newspaper
reporters call him up to interview him,
Television shows ask him to appear with
a comic, a bandleader and a girl singer,
10 1alk there’s life on
Mars.”

“And people who sympathize with
him buttonhole him on his way out of

about whether
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meetings,” said Dr. Ramos. He chuck-
led. “Really, Dr. Grew. We'll understand
il you just keep on going.”

“I'm not even sure it's this world,”
said Larry.

He was not only irritable, he was
hardly making sensc. “For that matter,”
he added, I haven't even really done
anything yer. Not like you, Chip. But I
can, someday.”

“Don’t be modest,” said Dr. Ramos.
“And look, we're making a lot ol noise
here. Why don’t we find some place to
sit down and talk—unless you really do
want to get back to your work, Dr.
Grew?”

But you see, I was already more than
half convinced that this was my work, to
talk to Larry and Dr. Ramos; and what
we finally did was go up to my room and
then up 1o Larry's, where he had a Rand
Corporation report in his bag with some
notes I'd sent him once, and we ncver
did get back 10 the meeting room. Along
about ten we had dinner sent up, and
that was where we stayed, drinking cold
coffee off the set-up table and sparingly
drinking bourbon out of a boule Larry
had brought along. and I told them
everything I'd ever thought about a sys-
tems approach 1o the wansmission of
technological information. And what it
implied. And Dr. Ramos was with it at
every siep, the best listener either of us
had ever had, though most ol what he
said was, “Yes, of course™ and I sce.”
There really was a lot in it. I'd believed
it, sitting by myself and computing, like
a child anticipating Christmas, how
much work I could get done for a couple
K a year in amortization ol systems and
overhead. And with the two of them. I
was sure ol it. It was a giddy kind of
evening. Toward the end, we even be-
gan to figure out how quickly we could
colonize Mars and launch a flect of inter-
stellar space liners, with all the working
time of the existing people spent work-
ing: and then there was a pause and
Larry got up and threw back the glass
French window and we looked out on
his balcony. Twenty stories up. and Los
Angeles out in front of us and a thunder-
storm brewing over the southern hills.
The fresh air cleared my head for a mo-
ment and then made me realize, first,
that I was sleepy and, second, that I had
to read that damned paper in about
seven hours.

“We'd bewter call it a day,” said Dr.
Ramos.

Larry started to object, then grinned.
“All right for you old fellows,” he said.
“Anyway. I want to look at those notes
ol yours by myself, Chip, il you don't
mind.”

“Just so you don’t lose them,” I said,
and wrned o go back to my room and
get into my bed and lie with my eyes
wide open, smiling to myself, before 1

fell asleep to dream about 50 weeks a
year working at my trade.
- - -

Even so, I woke easily the moment
the hotel clock buzzed by my head.
We'd fixed it to have breakfast in Larry’s
room so I could reclaim my notes and
maybe chat for a moment belore the
morning session began; and when I got
to his floor, I saw Dr. Ramos padding
toward me. “Morning,” he said. "I just
woke up two honeymooners who didn’t
appreciate  it.  Wasn't  Larry’s  room
20512

“It’s 2052. The other way.” He grinned
and fell into step and told me a fast and
quite [unny honeymooner joke, timing
the punch line just as we reached Larry’s
door.

He didn’t answer my knock. Still
laughing. I said. “You wry.” Bur there
was no answer to Dr. Ramos’® knock,
cither,

I stopped laughing. “He couldn’t have
forgotten we were coming, could he?”

“Try the door. why don't you?"

And 1 did and it opened easily.

But Larmry wasn't in the room. The
door to the bath was standing open and
so was the balcony window, and no
Larry. His bed was rumpled but empty.

“I don’t think he's gone out,” sand Dr.
Ramos. “Look, his shoes are still there.”

The balcony wasn't big enough to
hide on, but I walked over and looked at
it. Rmn-slick and narrow. all thar was on
it were a couple of soaked deck chairs
and some cigarette butts,

“Looks like he was out here,” I said;
and then, feeling melodramatic, 1 leaned
over the rail and looked down; and it
wasn’t aciually melodramatic alier all,
because there in the curve of the hotel’s
sweeping [ront, on the rim of a fountain,
something was sprawled, and a man was
standing by it, shouting at the doorman,
It was oo carly for much noisc, and I
could hear his voice [aintly coming up

the 200 wvertical [eet between us and
what was left of Larry.
L] - -

They canceled the morning  session
but decided 10 go ahead in the after
noon, and 1 got into a long, bruising
fight with Gordie MacKenzie because he
wanted to give his paper when it was
scheduled, at three in the afternoon, and
I'd been veshufiled into that time and 1
Just wasn't [eeling cheerful enough to let
him get away with anything. Not after
spending two hours with the coroner’s
men and the hotel siaff, wying 1o help
them figure out why Lairy would have
jumped or slipped off the balcony, and
especially not alier hnding out that he
had had all my notes in his hand when
he jumped and they were now in sticky,
sloppy clusters all over Los Angeles
County.

So I was about led up. I once heard
Krafft Ehricke give what T would figure
to be a I2Z-minute paper in three minutes

and 45 seconds, and I tried to beat his
record and pretty ncarly made it. Then I
threw everything I owned into my suit-
case and checked out, figuring to head
right out to the airport and get on the
first plane going home.

But the clerk said, “I have a message
for you, Mr. Grew. Dr. Ramos asked you
not to leave without secing him.”

“Thanks,” 1 said. alter a moment ol
debating whether 10 do anything about
it or not; but as it wrned out, I didn’t
have to make the decision. Ramos came
hurrving toward me across the lobby, his
friendly lace concerned.

“I thought you'd be lcaving,” he said.
"Give me twenty minutes of vour time
firse.”

I hesitated and he snapped a finger at
a bellboy. “Here. Let him take care of
vour bag and let's go down and have a
cup of coffee.”” So 1 let him lead me
to the outdoor patio by the coffeeshop,
warm and clean now after the rain. I
wondered il he recognized the place
where Larry had hit, but I'm not sensi-
tive about that sort of thing and appar-
ently neither was he. He really had a
commanding presence when he wanted
to. He had a waitress beside us belore
we had quite slid our chairs closer to the
table. sent her after coflee and sand-
wiches without consulting me and start-
ed in on me without a pause. “Chip.” he
said, “don’t blow it. I'm sorry about your
notes. But 1 don’t want to see you give
up.”

I leaned back in my chair, feeling
very weary. “Oh, that I won't do, Dr.
Ramos——"

“Call me Laszlo.”

“That I won't do, Laszlo. As a matter
of fact, I've been thinking about it
already.”

“I knew you would be.”

“I figure that by cutting out a couple
of meetings next week—I can use Lar-
ry's death as an excuse. some way; LIl
use anything, actually—I can  recon-
struct most ol them from memory. Well,
maybe not in a week, come 1o think of it.
Il have to send for copies of some of the
reports. But sooner or lawer——"

“Right. That's what I want to talk to
you about.” The girl brought the coffce
and sandwiches and he waved her away
briskly as soon as she'd set them down,
“You see, you're the man I came here
EDISCE

I looked at him. “You're interested in
photometry?"”

“No. Not your paper—your idea.
What we were talking about all night,
for God’s sake. 1 didn't know it was you
I wanted until Resnik mentioned you
vesterday. Bur after last night, 1 was
sure.”

“I  already
Laszlo.™

“And I'm not offering you a job.”

“Then, what %

“I'm oflering you a chance 1o make

have a job, Dr——
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your idea work. I've got money, Chip,
foundation money looking for something
1o I)(? SIX'I'I[ OlI1. _‘-\'()I .‘sl){lC(.‘ I'("il.’[ll'('.h or
cancer rescarch or higher mathematics
theyre Tunded well enough now. My
loundation is looking for projects that
don’t fit into the usual patterns. Big ones.
Like vours.”

Well. of course I was excited. Tt was
so good 1o be taken that seriously.

“I called the board secretarv in Wash-
ington first thing—I mean. as soon as
thev were open there. Of course. |
couldn’t give him enough over the phone
for a formal commiiment. But he's on
the hook. Chip. And the board will go
along. There's a meeting next week and
I want vou there.”

“In Washington? 1 suppose——"

“Well. no. The foundation's interna-
tional, Chip, and this meeting's at Lake
Como. But we'll pick up the 1ab. of
course, and you can get a lot more done
there, where vour office 1sn't going to
call vou -

“But, I mean, I'm not sure——

“We'll back  vou. Evervthing vou
need. A stafl. A headquarters. We've got
the beginnings of a [acility in Ames,
Iowa: vou'll have o go ow there. of
course. But it shouldn’t be more than,
oh, say, a couple days a month. And”"—
he grinned, a litde apologetically—"T
know it won't mean anything to vou.

"

£

‘. . . Please let them be twenty-one. . . .

Aler you've got one medal on vour chest,
the rest aren’t too exciting. But 1t'll look
nice in your Who's Who entry: and, any-
way, the secretary has already authorized
me to tell you that vou're invited to
accept appointment to a trusteeship.”

I began to need the coffee and I took
a long swallow. “You're moving too fast
for me, Laszlo,” T said.

“The rrustees meet  in  Flagsiaff;
they've got a country-cluby deal there.
You'll fike it. Of course, it’s only six times
a year. But it's worth it. Chip. I mean,
we have our politics like everyvihing else;
and if vou're a trustee, vou swing a lot of
weight.”

And he prattled on, and I sat there
listening. and it was all coming true,
everything I'd hoped for: and the next
week in Italy, in a great shiny room with
an enormous window looking out over
Lake Como, 1 found myself a full-Nedged
project director. with status as a trusiee,
honorary membership on the priorities
committee and a stalf of 41.

o a4 o

Next week we dedicate the Lawrence
Resnik Memorial Building in Ames—
the name was my idea. but evervbody
agreed—and although it's been a hell of
a vear, I can see where we'll really make
progress now. It still seems a liude in-
congruous that I should be putting in so
much tme on managerial work and

2

conferences. But when I mentioned it to
Laszlo the other day in Monmtreal. he
gave me the grin and an approving look.
"I wondered how long it would take you
to think of that,” he chuckled. “But 1t's
best to make haste slowly. and vou can
sce for yoursell it's paying off. Have 1
told vou what a good impression your
lecture tour made:™

“Thanks. Yes, as a matter ol fact, you
did. Anvway, once we get the Resnik
installation going, there'll be a little more
time.”

“Damn right! And don’t sav 1 told
vou"—he winked—"but remember what
I told vou about a possible appointment
to the President’s Commission on Inter-
disciplinary Affairs? Well. it's not official.
But it's definite. We've already 1aken a
suite at the Shorcham for you, You'll be
using 1t a lot. We've even futed up a
room as an office; vou can keep vour
notes and things there between wips.”

Well. I 1old him. ol course. that if he
meant the notes I had been trying 1o re-
construct, they didn't require all that
much room. Not by quite a lot, since I
haven't in all wuth gor very har,

I think I would have. somchow or
other, with a little luck. But 1 haven’t
actually been very lucky. Poor Honey-
man, lor instance—I'd already written
him for another copy of the report he'd
made up for me when T heard that his
vawl had capsized in a storm. They
didn’t even find his body Ior a week. And
nobody seems to know where he kepe his
copy ol the report, if he ever made one.
And

Well. there was that funny thing Res-
nik said the dav he died. about how the
world conspired against anybody who'd
ever done anything. And then he snd,
“I'm not even sure it's this world.”

I hgured out what the joke was—ithat
is, if it was a joke. I mean, just for a
hypothesis, suppose Somebody didn’t
want us to get ahead as fast as we could.
Somebody from another world. . . .

That's silly. That is, I think it's silly.

But if that line of thinking isn’t silly,
then it must be something quite the op-
posite of silly: by which T mean it must
be dangerous. Just recently, I've almost
been run over twice by aazy drivers in
front of my own house. And then there's
the air taxi I missed and saw aash on
take-oft belore my eyes.

Just for the [un ol it. there we 1wo
things 1'd like to know. One is where the
foundation gets its money and why. The
other—and 1 just might see if 1 can get
an answer 10 this one, next time I'm in
L. A.—is whether there really were a par
of honeymooners in room 2051 that
morning, to be accidentally awakened
by Laszlo Ramos just about the time
that Larry was on his way down 20

Nights.
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zf. Where would Swissair be without its passengers and friends?
Here's another ad

that relies directly on vou for bright ideas. ]

VVE'RE LOOKING
FOR A SWISSAIR SLOGAN.

CaN You HELP oUT ?

OOK. it’s hard

enough just

being a good atr-
line.

Harder still run-
ning flights from
Switzerland to North and South America, Near
and Far East. Africa, Scandinavia, and Eastern
Europe.

And on top of that, advertising it all. Making
readers think, My, what an interesting, well-run,

friendly, dependa-
ble airline Swissair
is, to be sure. Pre-
cise and pretty as
a Swiss watch.

What to do?

People who know about advertising told us,
Get up a slogan.

So we sat down and wrote short. snappy say-
ingstoexpressthephilosophy,importance,capa-
bility and things of Swissair. Like for instance:

Never since Swissair became the “na-
tional™ airline has the Swiss finance
minister paid a centime of owr deficit.
( Which is why we can’t afford any red
ink.)

Worse yet. he expects us 1o make
a profit. So that he can collect raxes.
And if we buy a couple of handsone
DC-9s in America, we have to pay
dury on each and every one. By weight.

In short, the Swiss govermmnent
wishes us well but does us no favors.

So when you board a Swissair
plane, your're not supporting a govern-
ment or a nation. Just a company
that's trving to do the best possible job
of flving.

z,%am, i

We hate superlatives, we really do.
But when it comes to languages we're
hard to match.

Al Swiss speak German or French
or ltalian to begin with, or sometimes
all three ar once. And amvone who
works for Swissair also has 1o know
English. We speak Spanish or Portu-
guese where we have Spanislh- or
Por tuguese-speaking passengers. And
of course we speak the language of the
country wherever we have a Swissair
office.

Bur then in our sules deparmment
we have a Miss Sylvia Badruri. She
speaks Rhaeto-Romanic, the fourth
national language of Switzerland.
Svivia Badrutt is our linguistic margin
of safery. Whar other airline speaks
Rhaeto- Romanic?

Horassir-Pematioval -
/»MM«M ~poA-

Other countries have coal or oil or
uraniym. Cotton. iron ore, herrings.
coffee beans, or tremendous forests.
None of that siuff in Swirzerland. We
have mountaims. glaciers. lakes, mead-
owys. and occasional gaps with cities,
alpine farms, walks, and airports. Whar
we have most of is air. That's why
we're such dedicared fliers: every one
of us wanty to show whar wonderful
things vou can do with air. the great-
o5l Su'i.\'.\‘ ﬂ'ﬂ”ﬂ'{d resouree.

Well. those three are our slogans
so far. We can’t say we're Loo salis-
fied. We'd like better slogans. Par-
ticularly ones you can understand
without a long explanation.

It you can think of one. why
don’t you wnite it in that space there?
And send it in to:

GGK

Advernsing Manager
Swissair VA

Box 929

B021 Zurich
Switzerland

(if it’s fonger than this lines, i isn't a sfogan )

Street

Ciry

Country
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smiled under his black mustache. His
pale-blue eves crinkled behind his glass-
es. “It's deductible, you should know
that.”

“Well, I feel kind of funny,” I said,
and thrust the money at him again. But
he held out his hand, palm down, and
then gently nudged the offer away, as
though the money had germs.

“1 insist,” he said.

“Well, OK,” T said, and shrugged, and
said, “Thank you. have a nice day,” and
got out of the cab and ran for the ofhce.
It took me a half hour 1o get my
circulation back.

The next morning, Harry got off at
125th Street again, and again he said,

12" So what could 1
say? Could I say, Listen, my friend, I
like to ride alone in the morning, I like
to smoke my cigar with the windows
closed. you understand, closed very tight
against the cold outside, not even open
a corack, with cigar smoke floating all
around me, reading my newspaper,
nothing personal, you undestand, no
hard [eelings, but that’s one of my little

(continued from page 92)

Iuxuries, that's what I promised myself in
Korea many many years ago, could I tell
that to the man?

I suppose 1 could have, but I didn't.

Instead, I got into the taxi with him
and I lit a cigar for mysell, and he
immediately opened the window. So 1
immediately snulfed out the cigar and
asked him if he would please close the
window.

“How's the travel business these days?”
I asked. I had lolded my arms acioss my
chest, because I was in a pretty surly
mood. What I usually do, you sece, is
ration my cigars, one in the morning
in the taxi on the way to work, another
one after lunch, another one in the taxi
on the way back from work and the
last one after dinner. Four cigars a day,
that’s enough. 1 do 20 push-ups each
morning and 20 before 1 go 1o bed, to
keep the old “bod™ in shape, as my
daughter calls it. She Kills me, that girl.
S0 I was thinking 1 really didn’t need
this guy to ride down with me and de-
prive me of my cigar, who needed him?
But there he was, telling me all about

“Guess I'm just an old-fashioned gal, but I want to
ask your blessing before I move into Bernie’s pad.”

the travel business and about a charter
flight they were getting up to Aspen,
Colorado (just the thought of Aspen,
Colorado, gave me the chills), and had I
ever tried skiing?

“No,” I said, “I have never tried
skiing. I don’t even like ice skating.”

“That's too bad. Howard,” he said. “I
think vou would find skiing a most
agrecable sport.”

“Well,” I said, “I'm too old 10 go out
and break a leg. When a man gets set in
his ways, he develops certain habits, you
know, that he doesn’t like to break,”
hoping he would realize I was talking
about my morning cigar, which he
didn’t.

“That’s true,” he said, “but vou seem
to be in pretty good shape, and 1 doubt
il you would break a leg.”

“My cousin broke a leg in his own
bathtub,” I said.

“I'm sorry to hear that,” Harry said.
“Did you know they shot The Pawnbroker
on this cornerz?"”

“Which pawnbroker?” I asked, not
having heard about any shooting on that
corner, which was the corner of 116th
Sucet and Park Avenue.

“The movie,” Harry said.

“Oh, the movie. I didn't see
movie.”

“It was a very good movie,” Harry
said. ““They shot it right on this corner.”

I was really wanting a cigar very bad-
ly by that time. I looked out ar the El
Radiante bar and visualized Harry being
shot on the corner.

“There were a lot of your people in
that picture,” Harry said,

“My peopler” I said.

“Negroes,” he said.

“Oh,” 1 said.

“It was a very good picture.”

The cab sped downtown. The over-
head tracks came level with the ground,
then sank below the pavement and dis-
appeared. When we reached 86th Street,
I ook out $1.25 again and thrust it into
Harry’s hand, but he turned his hand
over quickly and let the money fall onto
the seat.

“Nossir,” he said, “not on your life. I
have to go down this way, anyway.”

“But { have to go down this way, too,”
I complained.

“Can you charge it to the business?”

“No, but 2

“Then don’t be silly.” He picked up
the money and swuffed it into my coat
pocket. “Now, go ahead, don’t be silly,
Howard.”

“Well, thank you,” I said, “L ap-
preciate it,” and then realized I didn't
even know his name, I had never heard
anyone call him by name on the train.
“Thank you,” 1 said again, and got out of
the cab.

We have a small office and Concetta,
our secretary, has asthma, which means
that smoking a cigar and filling the air
with deadly fumes would give her

that




coughing fits all day long. S0 [ stood in
the corridor outside the men’s room and
smoked my morning cigar there. Dave
Goldman came in at 9:30. T was still
standing there smoking. He fanned the
air with both huge hands and said.
“Whoosh, you wrying to [umigate the
placez”

“Well. I know Concetta doesn’t like
cigar smoke.” I said.

“You can smell that the minute you
ger oft the elevator.” Dave said. “What is
that. an El Ropo?” he said. and nudged
me and laughed.

“I's a good cigar,” I said. “Cost me
twenty-five cents.”

“We'te going o have complaints from
the fire department.” Dave said. and
laughed again. “They'll probably send
the commissioner around.”

“Look,” I said. a bit heatedly, “il I
can't smoke it in the office and il T can’c
smoke it here in the corridor outside the
men's room. where it isn’t bothering any-
body, where the hell can | smoke 1™

“Don't get excited.” Dave said, and
patted my arm. “Why don't you go
smoke it downstairs:”

Downstairs was a  hundred  below
zevo: downstanrs was woikis lollowed by
packs of starving gray wolves.

Dave went into the men’s room. 1 put
out the cigar and went inside to my
desk. All that morning, I thought about
Harry. You have to undestand that
whereas [ appreciated his having  paid
my cab fare on two separate octasions. [
would have prelerred paving my own
damn fwe so that 1 could hive smoked
my cigar in peace without a [resh-aiv
ficnd in auendance. I suess this point
only because Adele later said perhaps §
was really a Cheap Charlic who enjoyed
having my cab fare paid each morning.
This simplv was not wue and I told
Adele so in very positive terms. For
whereas things are sometimes a bit tight
in North Stamflord, what with M
tooth alignment and all, I can cevtmnly
afford to pay mv own cib lave. In fact,
as [ pointed out and as Adele well knew,
the wxi rides o and from work were
luxuries I lelt I owed mysell, cssential
clements ol the private licde party 1 had
been throwing to celebrate the lact that
I had not got killed in Korca.

So it scemed o me that Havry Pryor
was sharing something more than just a
taxi with me; and 1 decided o tell hum
flac-out come Monday morning that
whereas I enjoyed his company  im-
mensely. 1 really preferred riding down
to work alone, as it gave me a chance for
contemplation. an opportunity to case
into the long. hard day ahead, which was
not exactly true but which I rehearsed
nonctheless all through the weckend.
Then I remembered that I didn’t even
know his name. so I called Frank Cooper-
man on Sunday night to ask about it.

“Who do you meanz” he said.

“Since you've been

“The lellow who rides in with us each
morning.”

“Which fellow?

“The one with the black mustache and
the blue eyes and the glasses. Who tells
all the jokes in the morning.”

“1 think his name is Harry,” Frank
saicl.

“Don’t you know:"

“Well, I'm not surc.”

“He's vour friend, isw't e

“No. no,” Frank said. "My [riend?
What gave vou that idea:”

I just thought he wis your friend.” I
sanel.

“I thought he was yonr friemd.” Frank
sk,

“Well. whose Iricnd is he?” T asked.

*Scarch me,” Frank said.

“Well, what's his lust namez” I said.

“Pryor, I think.”

“Thank you.” 1 said, and hung up. a
little annoved with Frauk, I'm not sure
why. I debated whether I should call my
taximate “Mr. Pryor” (since he didn't
seem o be anvone's fricnd) or just plun
“Hary™ when I broke the news to him,
and then I orehearsed 1t both ways, figur-
ing I'd play it by ear when the time
e,

I could barely sleep that night. Adele
finally poked me in the ribs and said,

showing these underground movies and

having wild jazz concerts and freewheeling discussions

on LSD, the members of the congregation, after careful

deliberation. have decided that church is not a proper
place to send our children.”

“Howard. if you don’t stop tossing,
I'm going to go sleep in Marcia’s room.”
I didn't answer her, as she very often
makes dire threats in her slecp.

On Mondav morning. I drove to the
station, and there was Mr., Hury Pryor
waiting on the platform with the other
[ellows, coltee container in one  hand,
wrapped cheese Danish in the other.

“Morning, Howard,” he said.

“Morning. Harrv.” I said.

“Getting off at a Hundred and Twenty-
ifth as w-ualz™ he asked.

“As wsual,” I osaid.

“Would vou care to share a taxi with
me?" he asked.

That was my opportunity and I should
have given him my rehearsed speech
right then and there, but [ didn’t want to
cmbarrass him in [ront of the other fel-
lows. So I said. “Yes. Harry,” and hgured
this would be our last shaved ride to-
gether, I'd tell him how 1 felt on the way
down to 86th.

It was a bitter-cold day.

Men were hunched over small coal
fires in empty gasoline drums, givls
clurched coat collas to their throats, ici-
cles hung from awnings, broken orange-
crate slats jutted crookedly from frozen
curbside puddles.

“I can’t tell vou how much I enjoy this
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morning ride with you, Howard,” Harry
said for openers.

I grunted.

“I don't know many Negroes,” he said.

I didn’t know what to say to that one,
so I coughed.

“That’s a bad cold you have there,
Harry said.

I grunted again.

“You ought to quit smoking,” he said.

“I have,” T said. “Temporarily,” and I
thought, Now is the time to tell him.
Right this minute. I turned toward him
on the seat.

“How else can we get to know each
other?” Harry said.

“I beg your pardon.” I said.

“Negroes and whites,” he said. “How
clse can we possibly breach the barri-
cade?”

“Well,” 1 sand, thinking I didn't have
any particular barnicade to breach, and
if Harry had one, he shouldn’t attempt to
breach it in a taxicab. “Actually——"

“Can I walk up to a Negro on the
street and say, ‘Listen, fellow, let's have
a drink together, I'd like to know you
people better'? Can I say that?”

I thought, No, you had better not say
that, Mr. Pryor, especially not up here in
Harlem. T glanced through the window
on my right, where the city had put up a
housing development. On one of the
walls, a teenage letterer had painted the
name of his cub. He had spelled it
wrong. For posterity, the words THE
REDEMERs boldly asserted themselves in
white letters on the brick wall.

“So just having the opportunity 1o talk
to you this way, to get to know you this
way, is very important to me, Howard. I
want to thank you for it. I want to
tell you how much I appreciate your
generosity.”

“Yes, well,” T said, “don’t mention it,
really.”

I felt trapped, and frustrated, and
suddenly in danger. Once, in Korea,
when we were trying to take this hill, we
had two of our guys with a mortar about
a hundred yards on the left, and the ser-
geant and another guy and me with the
mortar rounds over on the right. But we
couldn’t get 1o each other, becanse the
Chinese had set up a machine gun on
top of the hill and they kept raking the
eround between us, It was very [rustrat-
ing. Finally, somebody called for artil-
lery 1o knock out the emplacement. But
that was alter the sergeant had already
sent my buddy 1o get killed trying to lug
the ammo across that hundred yards of
bulletsprayed ravine to where the mor-
tar was waiting. The sergeant tapped me
on the shoulder. I was next. Just then,
the artillery barrage started. I don’t
know who called for the support, proba-
bly the captain of Baker Company, which

vias on a little knoll looking down into
this depression where we were trapped
and frustrated. I never found out. That

208 was one of the times 1 almost got killed.

I felt the same frustration now, as we
rode down to 86th Street, and I also felt
the same danger. That's ridiculous, I
know. Harry was only sharing a taxicab
with me. But I had the feeling he was
also trying to move in on me; he had put
all his furniture into a Santini Brothers
van and now they were moving into my
head and my heart and even my soul
and were beginning (o unpack their
barrels.

The cab pulled to the carb at Madison
Avenue, I silently ook out $1.25 and
handed it to Harry.

“Please,” he said.

“Are you sure this is on the business?”
1 asked.

“Absolutely,” he said.

“"OK,” I said, and shrugged, and put
my money awiy and got out of the cab.
I didn’t tell him to have a nice day. I just
closed the taxi door, slammed it, actually
(the Negro cabby turned to give me a
dirty look), and then stopped for a cup of
coftee before going up to the office.

Thar night, I had my ralk with Adele,
the one in which she insisted 1 was a
Cheap Charlie. When 1 finally shouted
that the cab lare had nothing to do with
the dammn situation, she very quietly
said, "You're allowing a white man to
buy your freedom and your privacy.”

“That's not true.”

“It s true, Howard.”

“You're a racist, is what you are,” I
said. “You're as bad as the segregationists
down South."

“He's going to ask you to have lunch
with him one day, you wait and sce.”
“I don't want o have lunch

him.”

“IDDo vou want to share a taxi with
hime"”

“No!”

“But you do sharc one,” Adele said.
She nodded sagely. “And you'll have
lunch with him, too, wait and see.”

“I will not have lunch with him,” I
said.

“You're allowing him to enslave you,”
Adcle said. “Howard, you are letting
him snatch you out of the Afvican jungle
and throw you into the hold of a ship in
chains.”

“He wants to be my friend!”

“Do you want to he his [riend?”

“No, but 2

“Are you alraid of him, Howard?”

SNosbur——

“Then why can’t you tell him vou
don’t want to ride with him? I'll tell vou
why, Howard. You can’'t because hc's
white. And it'’s the white man's privilege
to decide whether or not he'll ride with a
nigger.”

“Don’t use that word in this house,” I
said.

“Howard.” she said, “if vou let Harry
Pryor do this to you, you are nothing but
a nigger,” and she went up 10 bed.

with

I sat alone in the living room for a
long time. Then I went upstairs and
made sure Marcia hadn't kicked the
blanket off, the way she usually did. She
was sleeping with a wide grin on her
face. Her braces gleamed in the dim
light from the hallway. I wouched her
face gently, tucked the blanket in
around her feet and then went into my
own bedroom. Adele was asleep. A [rilly
cap covered her set hair. My grand-
mother had worn an old silk stocking on
her head the day I came home {rom
trying to walk over the bridge. The 1oe
of the stocking, knotted. had flapped
around her ears as she shook her head
and washed my cuts.

My grandmother’s father had been a
slave.

I decided 1o tell Hurry in the morning
that I no longer cared to share a taxi
with him.

- - -

I kept putting it off.

He gou into the taxi with me every
morning, and every morning 1 would
turn toward him and start to tell him
and I would see those pale-blue cyes
behind the thick glasses and I would
remember how he had eased his way into
our group on the wain. And it would
occur to me that perhaps Hary Pryor
needed my companionship more than I
needed my own privacy, which was crazy.

He kept asking me questions about
Negroes.

He wanted to know how it felt to walk
into a good restaurant, did I always fear
I would be turned away, or not served,
or otherwise treated badly? He wanted
to know how I handled hotel reserva-
tions; did I explain on the phone that I
was a Negro, or did I simply arrive with
my luggage and surprise them? He
asked me il T had ever gone out with
white girls; so I told him about Susan,
who had been in the School of Journal-
ism at Columbia and whom I had dared
for six months when I was going 1o Ford-
ham. We were quite open about being
seen in public wogether, 1 told Harry,
even though Susan never mentioned me
to her parents and even though I never
wrote about her in my letters home. We
had quite a thing going for six months,
but then it all ended pretty routinely
when I went off to hght in Korea. 1
wrote to her once or twice and once or
twice she answered, and then iv simply
ended. almost as if it had never happenced
at all.

1 also told him about my sister, who
was in the English department  at
UCLA, and how she had gone through a
severe Muslim phase, only 1o swing over
to dating white men exclusively. She was
now involved in all that crazy California
scene of surfing and  psychedelics and
Oriental religion. 1 old him she still
called me “Hub,” which had becn v
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nickname as a boy. T told him Adele’s
brother favored a separate Negro nation.
that he had been jailed six times in Geor-
gia and Alabama and that he had Hed
North this past summer alter striking
back at a deputy with a piece of lead
pipe. His eyes burn in his head. I said, 1
think he's a fanatic. I told him that I
mysell, respected only Martin - Luther
King as leader ol the civil rights move-
ment and that I would never ride a free-
dom bus or join in a march because,
quite frankly. I was afraid T would be
hurt or possibly killed. 1 1old him 1 had
an aunt named Florina. who hirved out as
a cleaning woman and whom 1 had not
seen since 1 was coming along in the
South. though every Christmas she sent
i plumcake 1o the house in North Stam-
ford. I 1old him that James Baldwin gave
me a pain in the ass. And, at las, T 1old
him about what had happened the day 1
wicd 1o walk across that litile wooden
bridge a mile Irom where my sister and I
lived with my grandmother.

“Why didn’t vou hght back?” Hary
inked.

“I was just a litde Kid,” 1 said.

“How old?”
Six. And my sister was only fow.”

“Did they hurt vou:”

EY e

“What did vou think:"

“I thought 1 was a lool to get into a
fight with bigger Kids.”

“Bigger white kids?”

No."

“But vou must have thought that,
Howard.”

“No, I didu'e,” T said. “Just bigzer

kids, tha’s all. White had nothing 1o do
with it.”

These conversations all ook place in
various taxicabs i the space of, oh. wwo
or three weeks. T would guess. All that
tme. I had the oddest Teeling that Harry
was waiting lor me to say something 1
had not vet said, reveal something 1 had
kept hidden until then. do something—it
was the oddest leeling. It brought 1o
mind again the Chinese machine gun-
ners waiting for us 1o try a run through
that wreacherous vavine.

One morning, as I gor out ol the cb,
I rvealized 1 had lorgotten to ofter Harry
my custoniary 51.25. 1 reached for my
waller.

“Forger it,” he sad.

“Harry,” 1 said, “we've been riding
together for a long tme now. I wish
vou'd let me pay my share.”

“It's  deductible,”  he  said,
shrugged.

“Are vou surez”

“1 am absolutely positive,” he said.

"OR.” 1 said. and got out of the cab.
*So long,” I said, “have a good dav.”

“The same o Howard.” he
answered. “The same 10 vou.”

All through the next week, 1 rode

and

"l)ll;

down to 86th Street in a cab with Harry,
telling him what 1 was hike to be a Ne-
gro in America. I no longer offered to
pay for the ride, because it scemed 1o me
the point had been settled. IT he really
wis deducting it. then why go through
the same pointless routine each morning,
tiking out my wallet and extending the
cish only to have it wrned away?

“Goodbye, Harry.” 1 would
“Thank you for the ride.”

“AMy pleasure. Howard.” he would an
swer, “my distine pleasure,” and the taxi
would gun away Irom the curb.

On the lollowing Monday, 1 arrived at
the Stamford stnion Lue, approaching
the ain [rom the front end. which was
closest to where I always parked my car.
The tain was about o pull out, so 1
hopped aboard and began walking back
toward the last car when suddenly some-
thing powerful rooted me 1o the spot. 1
will not have to sit with the group. I
thought. I will not have 1o nide in a taxi
with Fiury Pryor and tell him what it is
like 1o be a Negro in America. 1 will not
have 10 do either of those things il I stay
up here in the fist car. I T stay up here,
I thought. if I take a seat up here, then |
may be able 1o ride a taxicab down 1o
S6th all by mysell, light a cigar and en-
jov some good luxurious smoke, read
my newspaper in peace and quiet. rumi-
nate wpon the state ol world affairs il I
want to. or dream ol belly dancers in
Cairo il 1 want to, or pray lor peace, or
wonder about my daughter's teeth, or
think about my wife’s ear. or skeich out
some plans for a boat I'd like o build
one day. what with the Sound being so
close and all. In short, if 1 take a seat in
this first car of the vain. 1 can perhaps
avoid Harry at 1251th Sureet and there-
for¢ be a Negro i America instead of
having 1o falk 10 him about being a
Negro in Americ.

I 100k a seat next 1o a far woman
wearing a horrible perfume. 1 fele like a
delector. 1 was certain they would come
looking for me before the wrain reached
125th Swreet, certain Harry would burst
into the cir and shout, “Ah-ha, there you
! exposing me for the runaway slave

Sav.

are!
I most certainly was. The train rumbled
across the Harlem River Bridge, the
blcak gray tenements appeared suddenly
on the horizon. 1 pulled mv collar up
high and leaped onto the platform. 1 saw
Harry as he got off the train at the other
end. but 1 pretended not to. Insiead, I
walked very quickly 1o the nearest stair-
case, raced down it and. rather than
walk up to 126th Strect, cut across Park
\vente and headed aross-town.

I had reached ILexingion Avenue
when 1wo things happened at once.

A pair of taxis came rolling toward the
corner and 1 saw Hary Prvor suinding
there with his arm raised, hailing one of
them. He saw me in that same instant.

“Good morning. Howard.,” he said
quickly, and pulled open the door of the
nearest taxi. “I'lIl grab this one.” he smd,
and got imo the cb hasiily and
slammed the door.

The sccond taxi had just pulled to the
curb. T opened the door and got iu.
“Eighty-sixth and Madison.” 1 said. and
watched as the axt ahead, the one cany-
ing Harry. gunned awav from the anb
and headed downtown.

I did not know what to think at first.

Had he realized I'd been uving to
duck him. had he walked over o Lex-
ingtonn Avenue onlv to make it easier for
me, higuring I'd head for my usual post
at 126th and Parkz Or had 1 oftended
him in some manner. had 1 said some-
thing the week belore that had caused
him to make a simultancous and identi-
cal decision: We would no longer ride
with e¢ach other, we would no longer
share.

And then I realized what 1t was.

I had at Last done the thing Hinry had
been waiting [or me 10 do all along.
After all thay wik, alter all those expla-
nations and revelations and confidences
freely offered. 1 had at last managed to
comey 1o Hary the certain knowledge
that 1 was omdy. at best. a Negro. 1 had
finally nd  unprotesungly accepted las
generosity, onlv 1w become in that in-
st the white man's burden. T had
made the tewrible mistake, again. of
thinking 1 could walk across that bridge
with immunity, allow Harry to pay my
Tare at last. because. you see, 1 was an
equal who understood all about tax de-
ductions, an accountant, vou see, an
educated man—even. pevhaps. a fricnd.

It was not a cold day, it was the mid-
dle of March and spring was on the way,
but I felt a sudden chill and longed to
join the old men still huddling over coal
fircs in the side streets of Harlem. At
S6th Swreet. 1 gave the driver 51.25 and
got out ol the cab.

1 had forgotten to light my cigar.

. e .

Since that dav. 1 have avoaded Hanry
by waking an earlier train, the 7:30 out of
Stamflord., which arrives at 125th Swreet
at 8:19. This gives me a linle extra time,
so I no longer have to ride a axi 10 work
in the morning. Instead, I walk over 10
Lexington Avenue and I boand the
downtown express there on a platferm
that is thronged with Negroes like
mysell.

I do not mind it, except when it's
ning.

When it's raining. 1 think of Hany
riding a cab downtown. alone. and 1
wonder if he has the window open a
crack. and 1 wonder if anvthing will cver
convinee him that I was able 1o pay my
own wav and thar I would have happily
done so if he'd only given me the

chance.




“Very good, sir!”
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FAMILIARITY

things may scem small on the surlace,
but they in achieve more results in
improving morale and increasing clhicien-
v than the most elaborate and costly
cmplovee-relations programs.

The executive must be  acquainted
with his equals. He mu-t know them and
get along with them. He should be fa-
miliar with their attilndes and outlooks,
their personalities and  peculiarities. in
order that his relations with them may
he as Iree of [riction or misunderstand-
ing as possible, There will, naturally. he
some  disagrecment among  equals. but
Fanmliariy in the sense ol close acquaint-
ance and understanding will make for
generally cooperative relationships.

An executive must also know his supe-
riors in order to facilitate thewr work and
his. There should be no bootlicking. but
things move much more smoothly if an
excoutive is familiar with the personali-
1ies and characteristics, the customs and
policics. the likes and dishikes of  his
SUPETIiors.

For instance, one boss might prefer to
Lave plans or problems presented 10 him
in a terse, skeletonized omtline, while an-
other might insist on being given all the
details the frst time around. Or, as a
more exireme example, the boss may be

(continued from page 110)

a liule hard ol hearing and. people being
what they are. might well be reluciant 1o
admit it. Knowing this, a subordinate ¢
pretend 1o be ignorant of this and simply
speak a litde louder in his presence. Such
things do not constitute bootlicking: they
are simple human courtesics.

Dealing with people, with personnel
—Dbe they subordinates, equals or superi-
ors—is not alwavs easv. Sometimes it
can be exceedingly difficult. The ability
to deal with them, o know and under-
stand them. is one of the key qualities
that separates the mansized excoutive
timber rom the boysized chips who will
never make the grade into the upper
echelons of management.

6. Industry or field. The higher a man
sets his sights, the more he must know
and understand  abour the field or in-
dustry in which he and his company are
eneaged. An executive in the XYZ Door-
knob Company is well advised to remain
abreast of all developments in the door-
knob industry. He should know as much
as possible about what compéting firms
are doing—and familiarize himsell with
what's going on among the company’s
suppliers and customers. Only thus can
he be alert to opportunities that present
themselves—and  be  forewarned  abour
problems that might develop.

“Careful, Frank. It might be some
sort of tourist trap!”

7. Over-all business and economic
trends and conditions. Today, the suc
cesslul businessmitn must be something
ol a business analvst and cconomist. Few,
indeed. are the companies that are com-
pletely independent ol or impervious to
the influences of general wends and
conditions. A [orthcoming strike in the
steel industry can have  ramifications
that seriously influence the operations
of a diaper manulacturer. An economic
crisis in  Ruritania could conceivably
cause repercussions that would affect the
raw-material supplies—or cven the sales
—ol a v manulaciurer in Hackensack.
A sudden change in U.S. Government
policy or a partisan tussle in Congress
cain—and olen does——set off a chan
reaction that leaves its mark on the
profit-and-loss  statement of a thousand
and one business firms across the nation.

Any executive who seriously wants to
reach the top must broaden his range ol
imterests and  lamilianze himsell  with
business and economic matiers lar be-
vond the realm of his own immediate
fieckd. He cannot begin 1o do this too
soon. Even the most junior of executives
can find no better way to invest his spare
time than by boning up on general busi-
ness and economic subjects and by closely
lollowing all current developments.

The successtul busmessman s the one
who can, in an appreaable percentage
ol instances, correctly loresce develop-
ments, promptly take advanuge  of
emerging  opportunities and eltectively
forestall problems. No businessman cin
huve a perlect batting average—but it
is the man with the highest prediction-
and-prevention record who reaches the
top most quickly and rematns there most
securely.

These are some of the more important
things with which an exccutive should
be familiar if he wants to achieve success
in the business world. 1 certainly do not
suggest that it is casy to gain the neces-
sary knowledge and auain the necessary
degree ol Lamiliarity with the matters 1
have listed. Quite tw the contrary, [
would be the hirst to warn that much
hard work 1s needed—hard and  exoa
work that often has to be done on the
individual's own time and at the expeuse
of other. more pleasurable pursuits.,

However, I maintain that the game is
well worth the candle that may have to
be burned far into the night. The
rewards more than justily the ellort.

The able and ambitious executive who
is Familiar with the varied aspecs of
business will advance rapidly. His famili-
arity will breed the kind of content that
comes with the attainment ol one’s goals.
Nothing succeeds like success—and there
is no content like that which a man leels
when he has achieved i




That Day

(continued from page 113)
me nervous the way evervbody in our
family goofs off in the morning, and this
is her way of telling me the world is in
working order. 1 like Georgina. She
hasn't got mean and pushy the way a
lot of them have lately.

And all the rest ol it went along in the
everyday way, insofar as [ can remember.
I went into the dining room and pulled
the front news section oft the paper.
Gives me a rotten stomiach hall the morn-
ing il I look at it—I know by experic¢nce.
The kind of thing that goes on un-
checked these days. It's a nice room.
From where I sit by the French windows,
I can look out and sce the big oak, all
our stietch of green lawn down 10 the
tennis cowrt, and it's mighty prety. Don't
bother me; don't let me see the news:
give me some good bacon and cggs and
corn bread and colfee, and Tl start the
day just as cheerful as any man.

Just as usual. Sissy and Bud came to
the table a little later than thev should,
but still belore their mother showed up.
Louise was just in time to give me a
goodbve peck on the cheek as I was
going out the door. I got the Cadillac out
of the garage, got onto the highway,
made the three miles into town in less
than ten minutes. parked behind the
office and went in. Until around noon. as
I said, it was just an ordinary morning,
no different from any other if you hap-
pened 1o be a pretty well-off lawyer with
@ nice  practice,  an apartment-house
owner, club member, ex-councilman,
member of the First Methodist, and what
they call in the papers “solid citizen” of
Gallinas, Georgia. At noon, the whole
world changed.

- - -

Three years ago, Simms and Huber
bought an old brick house in the center
ol town and fixed it up into a mighty
smart ofice. We had the old foors
sanded down and refinished, the old wood-
work repaired. put in lots of rich-looking
rugs and drapes, filled the place with au-
thentic antiques, and even got a laivy up
from Atlanta to do “the decor.” There's a
Yankee musket ball. souvenir ol Sher-
man, buried in the wainscot in the hall.
We had a glass plate put over it and a
stlver wreath hung to mark the spot.

(Actually. old Major Beard. who uvsed
to own the house. was a real bad drunk
in his later years. He wsed 1o keep a
loaded pistol on the table by his chair.
and when he was drinking, he'd take it
into his head 10 ger rid of one of the
servatns, or maybe one of his Lamily. I've
never been so sure that Sherman was to
blame.)

Some people thought we ought to
have an office in the new all-glassand-
sicel Commercial Building. Not me. 1

like this old-fashioned setting. Or did
until the marches started.

Then things got rough. They came
down Forrest Street onto Jackson and
right past our office on the wav to the
courthouse. We had a flower border out
front—DMiss Munson's idea—and they
trampled that down. They pushed
against the fence so it began to sag in
some places. They sang and screamed
and waved their signs Iike monkevs let
loose from the zoo. We stood it the hirst
time; had to—the town wasn’t really
prepared. That night somebody, one of
the drunk ones I guess. threw a brick
into our big front window. You can het
Len and I were in Clemson Todd's office
fisst thing next morning. He looked
green. He never bargained for this kind
ol trouble when he put up his name for
mavor, I'll alwavs remember him as a
big-ass kid in high school. scared of the
teacher. And we scared him some that
morning ourselves.

But even with twice the number ol
police in riot helmets and squad cars
around. tear gas and dogs when things
got ugly. they still raised hell the whole
month long. I don’t know whv the worst
of it had to happen right outside our
windows, One day a teargas bomb n
our lront vard and the next dav hlood all
over our front steps where the police got
one of them. That's when T bought a
shotgun lor the office, hirved Nash Petti-
grew for night watchman and gave
Clemson holy hell abour geiting them oft
our street.

After he brought in the fire trucks
with the hoses and the town gor a real
riot squad organized. things got a sight
better and the demonsuations tapered
off. Better, but not permancent-better. On
the outside things were quict, but T be-
gan to have the fecling that sleep at
night would never quite he the same
thing again. Lots of folks ar the club said
that it was just the owside agitators—
and if we got shed of them, things would
go back to normal. But I knew different.
Tt appeared to me like we were living in
the middle of a huge drv forest. dry as
tinder. You could stop some people who
started fires. but then there would be
lots of fires that sprang up here and
there just of themselves. What was
needed was a big thing, like a real
seven-day  torrent, 1o give us
peace again.

501MC

Well, that particular morning Len and
I spent in my office going over some
cases due to come up on the next docket.
I don’t recall a thing else. Len left a hittde
belore noon because he had to sce a man
about buying a piece of land out on the
Gainesville Road. A little later, T sent
Peggy Munson out for some roast-heel
sandwiches and a bottle of beer. Some-
rimes 1 just like to have a quiet lunch
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alone in my office and play the radio
some, restaurants in this town being
what they are. 1 got settled down. The
girls went away to lunch and the place
was quiet. There was some kind of
show-tune music on the radio. And right
up to that point it had been a common
kind of morning without anvhody. least
of all me, suspecting any different. Sud-
denly the music broke off and, great
God, it began to happen,

I don’t remember anything except sit-
ting there listening, awe-struck, for maybe
the beuer part of an hour. Then I
snapped the radio off and just sat there
in that new kind of silence, not thinking
any particular thoughts but carried off in
that kind of wonderful trance.

What brought me out ol it finally was
it kind of tapping at my door. I said,
“Come in,” and it was Peggyv Munson,
not saying a thing, just standing there.
She looked like somebody had hit her on
the skull with a baseball bat. I could tell
there was sometling awlul wrong with
her.

“Good Lord. Peggv,” 1 said. “What's

the marter?” Her hands hung down and
her eves kept staring at me with a kind
of concussed look. 1 got up and started
over toward her.

She siarted 1o speak in a queer voice.
It was something like, “Did vou . . . no
. .« whar, . . ™ Then she said, “I feel
sick, Mr. Huber. I'm going home.”

I said, “Lie down. Pegey. Let me call
Doc Thurman. Or maybe I'd better run
you over to the hospital right away.”

“No, no!" she said, “I'll be all right.
Just let me go home. Mary’s tiking me in
her car.” And she almost ran out to the
sidewalk, where Mary was waiting with
the motor running.

So that’s 11, I thought—could it be?
Nice girl like Peggy, lvom a good family.
Aflter the other, it was almost too much
1o take in. The phone was ringing and I
went back into my office.

It was Louise, and she sounded almost
hysterical, even more than she usually
does on the telephone. “Have vou heard
the news?” she said. “Praise God, isn't it
just the most exeiting thing?” I managed
1o get in the [aa thar I had heard 1.

“I was having lunch ar Lois Graves'—
hve of us girls—and you should’ve seen
the faces around the table. Kiud of scary
to begin with. but when 1t began wo
percolate through whar this meant. vou
never saw five happier souls in vour life.
Babbling and hugging each other like
aazy. And lisien, Charlie Ray.”

“I'm still listening.”

“I came right home and I've been on
the phone ever since. I got a report from
June Sugden, who happened to be over
at the school. She said it was just impres-
sive how they all reacted. They under-

214 stood right away. They know. The whole

scventh grade stood up, just as solemn
and happy as can be, and you know
what they did? They sang, My Country
"Tis of Thee first and they cheered after-
ward. Buddy right there in the [ront
row. Seventh graders and they realized
right off what a lot of older folks are still
too dumb to realize. You know what,
Charlie Ray, it gives me hope. Just alter
evervthing was looking so bad. It's God's
way of telling us. Oh, don’t be so
tongue-tied. Don’t you think it's a mar-
velz You come home right away and
we'll go over to the club for drinks. T just
have 1o hear what people are saying.”

Len came in as 1 was hanging up. He
didn’t say anything, but. with the big
smile on his face, he didn’t have to. We
shook hands silently. Then he said. “I'll
see you at the club. All of us are going
over—a kind of victory celebration, you
might say.”

The strecis were pretty well deserted,
and 1 wheeled the big Cadillac right
through town at a good clip and out to
the highway. No cop would be mean
enough to give me a ticket at a time like
this.

When I got to our lane, I slowed
down—vou never can tell about dogs or
kids there. I came up past the Weiners®
place going abour 20 and I saw Doc
Weiner out digging in his garden—it
crossed my mind to stop and ask him if
he'd heard the news.

They are our ncarest neighbors, but
we've made it a point not to have much
to do with them. of course. As neighbors,
we've never had anvthing to complain
about—they keep to their side of the
grove and we keep to ours. As Louise
points out. they are rich Yankee Jews
and, vou know, give them an inch. . . .
But 1 had a sudden curiosity to speak to
Weiner and so [ slowed up and stopped.

Then 1 noticed something mighty
funny about what he was doing. He was
digging furiously in one spot, spading
out big chunks of dirt like he had to
have a foxhole in the next five minutes.
He wasn’t very used to digging, but he
sure was putting his heart into this one.

I opencd the car door. started Lo get
out, and called 10 him, “Hey. Doc, did
vou hear the news?”

At that he looked up, and I think he
noticed me for the first time. T couldn’t
helieve my eves. The man was crying.
He turned away quickly without so
much as a word. and walked stifl-legged
back toward his house.

Well, Frau Weiner, whatever her
name is. doesn’t look like an easy one to
get along with. That was my first
thought. Then I remembered that they
had a boy in the Army, and I wondered
if something had happened to him. Un-
likely—they don't see much action in the
Quartermaster Corps, where this kid un-
doubtedly was. Anyway, why worry, it

could be anything. They are an emo-
tional race. I climbed back in the car and
went on home.

- - -

The scene at the club was like New
Year's Eve. I don't think the bar had
done so much business since the day
Repeal came in. Everybody was sitting
around talking a mile a minute, laugh-
ing, slipping cach other on the back. I
srabbed a waiter first thing, literally
grabbed him by the arms and hauled
him over to a table where the Simms,
Pete and Martha McIntyre and the Whit-
Faws were situng. They had just come
and hadn’t been served vet.

“Listen, vou bring us four of 1he big-
gest, coldest bottles of champagne you
can hind.” I said to the waiter. We sat
down and evervbody began to babble at
once. It was like they all couldn't quite
believe it. They knew it was good, but
they didn’t know quite how good or
quite what to make of ir. It was like one
of those thigs vou have 1o ger drunk
over belore you can begin to make sense
of it. And it seemed 1o me that we'd all
got a liule drunk right when we were
first hie.

The champagne came. 1 picked up a
boutle and when [ popped the cork, there
were Joud mock screams and wild laughs
lrom all over the room—then hand
clapping.

We all had a glass, but the men soon
tuned to bourbon and branch. We were
all old hviends, lived alike and thought
alike. but now we stemed to have an
cven closer bond than ever before. It
was turmng into one ol the warmest,
most heartdele thanksgiving parties 've
ever had the good fortune 10 witness.

I think we were all on the way to
being stoned belore they began 1o serve
dinner. Louise sang Happy Days Ave
Here dgain and her hair cane down
over her face. Pete did an imitation that
everybody hugely enjoyed.

Just as we were getting up, I mean
staggering up, to leave the bar and go in
1o the dining room, Len came back [rom
the lounge where he'd been checking the
TV program.

He pulled me aside and said, “Listen,
Charhic. The news isn’t so good.”

I said something Like, “Waddya mean,
no good? Don't poop the party.”

“I'm serionus,” he said. "'l'lnc)' caught
the guy.”

“ln a barn near Bowling Green,”
said.

“No. I'm not kidding. They caught the
guy and fie wasn't one of owrs.”

“What was he, then?”

“The guy who lired the shots was a
Commie. It was on TV. Don't you see
how that changes cverything, Charlie?
Don't you see. goddamn i?”

It kind of spoiled that day for me.
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THE new THI“G {continued {rom page 126)

and then goes to live in a neighborhood
populated by other men with beards.
Il the music is truly “free.” why do the
majority of saxophenc players use the
same harsh sound> Why do ~so many of
the drummers sound so much like Sunny
Murray, exploding and suiging, un-
original and too loud?

Many frec plavers confine themselves
10 one dynamic—aescendo.  Strting
forte, they inaease 1o infinite-forie and
stay there. spewing noises without musi-
cality or taste. The philosophy: “Nothing
must come¢ between the heare and the
sound. not even music. The world is very
different now and we must create music
that is just as radical. No inhibitions.
Technique and analysis can hang vou
up. The human race is in wrouble be-
canse of throttled emotions. a Lailure of
positive energy. We must change. change
at any cost. We must throw over what
came belore, just because it came before.™

Encrgy and emotional purity are sa-
cred—dogma. But it would b wrong 1o
generalize thar all the new jazz is un-
brictled, untutored energy. Don Cherry’s
trumpet is sweetly lyrical; Marion Brown
sings like the coloratura with whom he
identifies. Sun Ra and the ten members
of his Solw Arkesira improvise collec-
tively on instruments such as spiral cym-
bals. bells, wood blocks, bass marimba
and clecuic celesta—quiet, almost reli-
gious music. Ornerte Coleman remains
tasteiul masier of jazz absiraction.

Bob Pozur is a voung drummer who
plays with Bill Dixon, a trumpeter/
composer  who doing the New
Thing belore it was named. Bob s 25
and, like some others living with the mu-
sic. is consciouns ol its problems and lucid
in talking about them. “Jazz is an audi-
bly handed-down lolk music. You
learn only by listening, not from a ext-
book. You mimic it, and that’s the reason

Wil

-, s
T ety

“I'think it’s heart-warming o see a [ather
and son smoking pot logether.”

so many players sound alike. There are
some plavers who never get past the
This music is now
going through a period similar 10 the
time when a Hood of imitators lollowed
vight after Bird and Dizzv. Nobody can
tell what's wrong or right now, though,
beciuse there are no criteria. Sooner or
later. someone will come along and set
them up. Either these eriteria will be a
wibute 1o bebop. like bhebop was 1o
swing—making it beautiful—or else they
will be a destructive. mavbe the end
of jazz. Theres a lot of pure destruc-
tion in it now. We e hearing more
bullshiv than anything c¢lse. but there are
guys who, hike Bill Dixon. are uving 1o
use everything good in the roots—classi
cal music. folk music, jazz—urying w0
make a free music within barriers.™
Abstier jazz @5 acumally. much  like
Dixicland, 1o the extent that ic is largely
collective improvisation—a dialog. Swing
and bebop were a siring ol speeches.
You are on your own playing the New
Thing. You must reach down into your-
sell and play vour own song. The song
will change to fit yomr mood or that of
the people with whom vyou are play-
ing. Bur it 15 always your own mena-
bolic melody. You are the songwriter—
George Gershwin is no longer available
1o lean on.

Tenor saxophonist Albert Avier’s song
makes me lorger that there are sull trees
in Vermont and clean air over the At-
lantic Ocean. He is the artistic reflection
ol the worst part of my life. Fire engines;
jammed sidewalks; three packs a day;
river guns outside my bedroom window;
roaring, oowded subways;  evervhody
running, making i—desperate and
scared. The anger and [rustration ol
speed-up. However, his total  involve-
ment is clear o see and Irightening in
its intensity. He makes love 1o his tenor
saxophone, holding it high m the air,
moving his lips Lsaviously around the
mouthpiece, producing spirited squeals
like the two-backed animal 1 heat.

Albert Ayler is a maior hero of the
new music. People speak ol am o rev-
crently. But he is poverty-siricken in the
world and lives Lirgely by ihe generosity
of Iricnds and admirers.

Dave Brubeck has heard Ayler and
savs: 1 think time will tell us who is best
in this music. One Irightening thing is
that people who hold to the avant-garde
will drop Ayler as soon as he’s accepted.
Some people require only that something
be new—it makes no dilference o them
whether ics good or bad. As soon as he
ges accepred, the hrst clique thae sup-
ported him will leave. His image will
change. The very thing considered radi-
cal will someday no longer be radical. I
wonder il he will then choose o be ac-
cepred or radical. How people handle
success is the key to their survival.

“A lot of the new players scem to
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think that the world owes them some-
thing—instant acceprance, for example.
They don’t realize that vou have 10
create your own breaks. Nobody will do
it for you. When we were first getung
started in San Francisco, we playved at
any school that would have us—lree.
We'd get up early in the morning,
blearv-eyed after working late the night
before in a club. We felt it was impor-
tant 1o create our own audience for the
[urure.

“Nobody ever gets anything for noth-
ing in jazz. I couldn’t get a record com-
pany to record me, so 1 formed my own
lIabel, Fantasy. My wile and I haxdly ate
in a restaurant for three years because
all our money went into it. The yvounger
guys today don’t scem to know how 1o
keep jazz going, cconomically speaking.
I's necessary 1o subsidize jazz with an
occasional hit. People should be more
JwWLe Ol‘ ]IO!\' 10 SUrvIve.

“Did vou hear the beautiful New Or-
leans march Archie Shepp played as the
audience left after his concert at New-
port last year? I think he should have
played that first. It would have brought
more people o his side—they would
have listened to his music with more
sympathy. You've got to say hello the
right wav. at the right time. You've got
to put your best loot forward, sense the
audience. The new players will have to
learn to do this or their music will not
survive, will not communicate 1o the
very intelligent audience of today.”

Guitarist Charlic Byrd thinks, like
Brubeck, that the new jazz has some-
thing of value. He says, “I'm no cham-
pion of the so-called New Thing. Bur I
like what they say they are uving o do
very much. I'd like to be in on that my-
self. The idea of breaking down the
rhythmic and harmonic barriers is very
appealing to me.”

However, not all of the mainsireamers
agree.

Pianist and disc jockey Billy Taylor:
“During the Fifues, T was house pianist at
Birdland for over two years. I played
with everybody. There were some guys
who could play and some who couldn’t.
These days, anything is considered valu-
able, regardless of content or musicality,
and this bugs me. It particulanly hothers
me how little some of the avantgarde
guys know about music. Actually, though,
I liked Ovnette’s earliest work. To me,
that was his most interesting  period.”

Trumpeter Art Farmer: “There is a
‘no’ inside me about the New Thing.
There are no criteria [or judgment. The
supporters seem 1o accept  cverybody,
and that’s no good.”

Byard Lancaster is in his carly 20s.
He plays abstract jazz on alto saxophone,
flute and bass clarinet. He believes in his
music but also in the necessity lor a

218 knowledge of roots, in the importance of

an understanding of the responsibilities
of freedom. “I like 1o play for students.
My band gives concerts at schools for
nothing, every chance we get. The best
part ol these concerts is the discussion
period we always wry to have alterward.
We want to explain our music to Kids
who like rock 'n’ roll or classical music.
We want 1o play lor them and communi-
aite with them.”

On his neatly typed, mimeographed
résume, Lancaster explains how he leels
about his music: I believe that the new
music is about the incorporation of all
sounds: the expansion of the senses. Jazz
was limiting, but now we may go lorth,
Ask yourself, Whose vibrations am I in
tune withz Which wave lengths do 1
prefer? Who sumulated me? When, how
and whyz There has always been some-
thing new and there alwavs will be
something developing. Avant-garde must
mean just an addition of new material
1o what has already been established.”

Bvard Lancaster conforms o no cliché
of a jazz musician. He doesn’'t use the
vernacular, he gets up carly each morn-
ing, he isn’t a junkie. His life style 1s part
ol a general and conscious effort on the
part of younger jazz musicians to change
their image. Jazz is no longer drinking
music, at home only in saloons, at wild
parties or in brothels. It is contemporary
chamber music, more appropriat¢ (o a
concert hall. So they think. And they
wint to establish a new tradition.

Jazz has little history. no long tradition
like painting or dassical music. Although
the jazz musician is royally starving in
the grand old tradition of the surving
artist, starving for his integrity. this sac
rifice is not cven recognized by the cs
tablishment. Rockefeller subsidizes poor
painters. After all, didnt the Medicis?
It’s hip for a wealthy [amily to do that in
this country: they figure they might go
down in history as the patron of a [uture
Michelangelo. Bur no Medici or Rocke-
feller ever was a patron to a jazz mu-
sician, Besides, evervhbody knows that
jazz 1s only a branch of popular music.
Right? It doesn’t need financial assist-
ance, because. . . . Well, those guys
could have a big hit and really score at
any time. Right?

Wrong!

George Russell, for instance, who
pioneered the use of modes in jazz du-
ing the Filues, has never had a hit. A
mode is a form of scale that dominated
European music for 1100 years (approxi-
mately 400 an. to 1500), strongly influ-
enced composers for another 100 years
and has since reappeared [rom time to
time in the work of composers, especially
in the 20th Century. The siyle of Miles
Davis' present group, and of his record-
ings over the past five years, is a good
example of modal jazz. George Russell
lives in Sweden—he could not make a

decent living in America. His experiences
with the estublishment are enlightening,
“In 19535, 1 applied for a grant from the
Guggenheim Foundation for the purpose
of doi further research in the new
theoretical areas opened by "The Lydian
Concept of Tonal Organization.” After i
period of some months, the copies of the
books that I had submitted were returned
to me with a letter stating that my request
had been denied, but giving no reason
for the rejection,

“1 think it is generally known now that
boards that appraise the merit of a re-
quest lor a lellowship in music are classi-
cally oriented and take a dim view of the
cultural value of any contribution com-
ing [rom jazz. The attitude of the Foun-
dation does not even permit jazz 1o be
considered a part ol the field of music
that it vecognizes.

“At present, I am working on book
two of “The Lvdian Concept ol Tonal
Organization.” which deals with com-
positional principles and will contain
examples from Bach, Webern, Wagner,
Stockhausen and others. [ suppose that,
in my case, the authoritics who judge
applications for the Guggenheim Foun-
dation didn't wish to accept the fact that
a discovery of the knowledge that links
traditional tonality to modern chromati-
cism had come to light through juazz,
after being overlooked by theorists of
‘serious’ music for 300 vears.” This lack
of official and public support has turned
many bitter.

Archie Shepp is sitting by an open
window in his loft on the Boweary. The
sound of the garbage trucks Hoats
through, “I'd like 10 see the people play-
ing the new jazz make the kind ol
money commensurate with their are. If
America is not going 1o give it to us,
we'll have o hghe for "

Pavel, seven years old. is one of Ar-
chie’s three children. He has a sweet
smile and wears a round bution saying,
MEMBER—MNEALTHY 1EETH  crus.  He
walks with his mother, who is wheeling
a baby carriage past the bums hanging
out near their door.

Inside. Archic speaks quietly. He is
sitting beside a bookease containing such
volumes as The Selected Works of Mao
Tse-Tung (lour volumes), The Complete
Works of Montaigne, Naked Lunch,
Bertrand Russell's Mysticism and Logic,
and  Rachel Carson’s  Silent  Spring.
Records by J. J. Johnson, Art Tawum,
Sonny Rollins, Sunny Muwray, Archie
Shepp and others from every school are
piled up outside their jackets, appearing
well used.

“My life view is [undamentally opti-
mistic. It's got to be or I might as well
give up. I've put a lot of my lile into jazz
music. These days I am making a living
from my music, although it’s pretty mar-
ginal. My contract with ABC  Para-
mount, which allows me to make wwo




“I never would have guessed you were from an
underdeveloped country, Miss Duval.”
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records a year under my own rame, has
permitted me to survive. Bur 1 rarely
work clubs anymore. Jazz music isn't
right in clubs now—the form has be-
come too sophisticated. I like the inti-
macy of clubs, though, and T wish there
were some way to combine that with the
more formal qualities of a concert hall—
cabaret theater, maybe. Jazz has lent
other art forms its informality, the idea
of the audicnce velaxing while it goes
through a cathartic experience. That
should be maintained to some degree.
“But attitudes are going to have to
change. The one thing vou must exclude
is that this music is unsalable. It's possi-
ble to sell anything in this country. In
this area of music, though, there is a lack
ol money spent on promotion. That's the
only way to succeed at these things—we
know that. But jazz musicians are in-
volved with the very lowest. the most
inarticulate, the least imelligent people
on the ¢nreprencurial level. They know
or cue nothing about the thing they
work with. They are concerned, most of
them, purely with the commercial and
financial standpoint, unlike in the theater
or in painting, where you do have some
knowledgeable people. At least they care
about what they're investing in. You'd
be hard pressed o find a man risking his
money with dassical music who didn't
know something about it, didn’t cue

semething about it.”

So, abstraction isn't welcome in jazz
clubs. The customer either becomes to-
tally absorbed with the music or runs
away Irom it in tervor of us undisciplined
strength. Either way, he docn’t drink.
The concert hall is a more appropriate
place. However, even long-cstablished
symphony orchestras and classical cham-
ber ensembles find it impossible 1o sur-
vive without subsidies or ¢ndowments.
Despite the fact that he's imolved i the
only native American art, only one jazz
musician—Ornette Coleman—has  ever
been given even a token grant o help
him perform his music here. The Foud
Foundation disgorges millions into the
coflers of symphony orchestras so that
they may continue to bring the public
Europcan music in a tradition that, as
Henry Pleasants says in his book The
Agony of Modern Music, is now “'a dead
art.” The State Bepartment exports jazz
as a highly produciive sales aid in
campaign to scll the world our way ol
lile. At home, however, the jazz musician
is neglected, unwinted and hungry.

The New Thing is not here by aca-
dent or in passing. It reflects all wo well
the moral infections polluting the Ameri-
can fiber. It refleats also our healthy
encrgy. It rellects the confusion and un-
certainty ol our tmes. It is both our
strength and our weakness. Whatever its
faults, it is honest—and it is our own.
We should encourage ir.




HOT AND SPIETED
(continued from page 100)

Heat Southern Comlort, collee liqueur
and bitters until hot but not boiling.
Pour into 10-0z. mug. Pour boiling water
into a second mug. Set mug with hiquors
ablaze. Pour into mug with boiling water
and then at once pour liquids back and
lorth between 2 mugs until the blaz
ing stream subsides. Divide mixoure be-
tween the 2 mugs. Twist a piece ol
lemon peel and a piece ol orange pecel
above each drink and drop into mug.

AND RHINE PUNCH BOWL

(24 punch cups)

RUM

4 lemons

3 bottles Rhine wine

1 hfth zolden rum

3 cups orange juice

1 ozs. orgeat or orzata (almond svrup)

4 ozs. maraschino liqueur

6 slices orange. each cut in half

8 ozs. 151-proof rum

Cut [resh lemons in hall and squecze
1o make 115 cups lemon juice. Put the
8 empty lemon shells (halves) into boil
ing water and boil 2 minutes. Remove
shells from water. As soon as they are
ool enough 1o handle, press shells gen-
tly from end to force the peel inside out.
making 8 cups. Handle gently and do
not (rack peel. Ser aside. In a large pot
or saucepan holding at least 5 quarts.
heat wine, golden rum. orange juice, lem-
on juice. orgeat and maraschino liqueur
until hot but not boiling. Heating may
be done in two batches il necessary. Pour
into silver or pottery punch bowl. Add
orange slices. Float lemon cups on
punch. Fill each lemon cup with 1 oz
151-prool rum. Set ablaze. When Hames
subside. stir to mix contents ol lemon
cups with other liquid-._ Pour into punch
Lllpn.

BLACKBERRY DEMITASSE
(Serves four)
4 ors. blackberry ligueur or blackberry-
flavored bhrandy
4 tablespoons blackberry jelly
2 ors. cognac
2 ors. witer
2 weaspoons lemon juice
1 thin slice lemon cut into 4 segments
Heat blackberry liqueur, jelly. cognac,
water and lemon juice until hot but not
boiling. Stir well until jelly is completely
dissolved. Pour into 4 demitasse cups.
Add a lemon segment to cach cup.

LIME DEMITASSE
(Serves four)

4 oss. lime liqueur (Cayo Verde)
2 ors. light rum
2 ozs. pincapple juice
2 teaspoons fresh lime juice
2 ors. water
4 pieces lime peel
Heat lime liqueur, rum, pineapple

e nlor

“Say. how old are you. anyway?!”

juice, lime juice and water until hot but
not boiling. Pour into 4 demitasse cups.
Twist a piece of lime peel above each
drink and drop into cup.

APRICOT TOM AND JERRY
(Serves four)

4 cggs, separated

Salt

Iy teaspoon ground allspice

14 teaspoon ground cinnamon

2 tablespoons sugar

4 ozs. apricot-Havored brandy

4 o

4

N

s. blended whiskey
milk

4 ors. heavy cream

Freshly grated nummeg

Beat egg yolks until light. Add a pinch
ol salt, allspice. cinmamon and sugar.
blending well. Beat egg whites in a sepa-
rate bowl unul stiff. Slowly [old volks
into whites. Divide egg mixture among 1
10-07, mugs. sometimes called 1tom and
jerry mugs. Heat brandy. whiskey, milk

045,

and cream until bubbles appear around
edge of saucepan. Do not boil. Pour into
mugs slowly, stirring as liquid mixiure is
added. Sprinkle with nutmeg.

CREME DE CACAO NIGHTCAP
{(Serves four)

14 cup heavy sweet ereanm

2 teaspoons sugar

1 tablespoon créme de cacao

10 ors. milk

4 ors. aéme de cacao

3 ozs. Calilornia brandy

3 1ablespoons sugar

Cocoa

Beat cream in small narrow bowl unul
stifl. Stir 2 teaspoons sugar and 1 table-
spoon  créme de cacao  into whipped
aeam. Store in relrigerator until needed.
Heat milk, 4 ozs. aréme de cacao. brandy
and 3 tablespoons sugar until hot but
not boiling. Pour hot mixture into 4
looted whiskev sour glasses or small gob-
lets. Spoon whipped cream on top. Put a
small quantity ol cocoa into a small hne

221



Get 5 FREE
SAMPLES

of these fine
House of Edgeworth
tobaccos

PLAYBOY

Choice,

cool- smokmg
o bite
Burleys :

Aroma men
relish, women
welcome, too.

Exclusive

Peach
Brandy PIFE MIXTURE

Flavor.

., onz e, SN e

OUR
T ONS

Flavored with
Sweet Birch
" Southern.

,g»pn--ﬂ-' -

i
%‘ i pariaTURE AL

5- ;ﬁbj T

Mew fragrance for
the outdoorsman.

_______________ o e e ot e e e

Limited to U.S.A. One offer per customer.
Fine Tobacco Products Since 1877

-
1 &l}ug ‘;& %ROTEER C[?M%nr\' INC._~_ 1
1 - 'ost ice Box s
i Richmond, Va, 23208 Eﬂsmmhb :
: Please send my five free trial pack samples i
| as offered. :
[ [
| Name — 1
! 1
I Address 4 A
1 I
I city State______ Zip :
! I
! 1
I 1
e |

2220 1%

wire strainer. Shake strainer above each
drink, sprinkling lightly with cocoa.
Place each glass on saucer lor serving.

BUTTERED BOURBON AND GINGER
(Serves four)

6 ozs. bourbon

4 ozs. ginger-Havored brandy

4 teaspoons sweer butter

4 cinnamon sticks

24 oss. apple juice

Freshly grated nutmeg

Into cach of 4 10-0z. mugs or silver
tankards, pour 114 ozs. bourbon and 1
oz. brandy. Add a teaspoon sweet Butter
and 1 cinnamon stick to each mug. Heat
apple juice to boiling point but do not
boil. Divide hot apple juice among 4
mugs. Stir until butter dissolves. Sprinkle
with nutmeg,

DANISH TODDY
(Serves four)
8 ozs. cherry heering or domestic cherry
karise
1 ors. aquavit
2 ozs. kummel
20 ozs. (214 cups) aanberry juice
8 whole doves
8 whole allspice
cinnamon sticks
slices orange
Divide cloves, allspice, cinnamon
sticks and orange slices among 4 10-0z.
Heat cherry heering, aquavit.
kummel and cranberry juice until hot
but not boiling. Pour mto mugs.

m llg-‘i.

CAFE DIABLE
(Eight demitasse cups)

5 ozs. cognac
3 ors. Grand Marnier
2 ors. sambuca (anise-flavored Italian
liguenr)
214 cups exvra-strong fresh black coltec
2 ammunon sticks, broken in hall
8 whole allspice
14 whole cardamom
from shell)
Grated vind of 14 orange
2 1ablespoons sugar
In a deep chafing dish or café brilot
set, stirring constantly, simmer 14 cup
colfee, cinnamon sticks, allspice, carda-
mom seeds and orange rind 2 or 3 min-
utes to release spice Havors. Add cognac,
Grandd  Marnier and sambuca. When
liquors are hot, set ablaze. Stir with a
long-handled ladle or spoon unuil flames
subside. Add balance of coffee, and sugar.
When café diable is hot, ladle or spoon it
into demitasse cups. Café diable is a de-
lightful post-prandial drink that is best
rehearsed before its first presentation.
Once learned, it's an amiably engaging
routine.
Any of the preceding spirited con-
coctions will ignite a gemiitlich glow in
your guests. So heat, drink and be merry.
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impoverished by the urgent and infantile
drive toward orgasm that is so prevalent
in Western societies.

However. the orgasm, too. is “psy-
chedelic”™—thar is. magnified or intensi-
ficd. Time distortion cin greatly prolong
i, and there is an awareness ol the
whole process [rom beginning 1o end. in
[ar gicater detail. Men very often report
sensations ol gauthering tension, concen-
tration of energy and then an extremely
acute awareness ol the SI):I.‘iII!(K[i(' pro-
pulsion of the ¢jaculiate. which is plainly
and very pleasurablv felt as it avels
along the urcthra and is ¢jected into the
vagina ol the pariner. At the same time.
there is a greatly intensihied awarencss of
the genital organs of the partner: their
texture, temperature  and  movement.
Some women lor the st time become
keenly aware of the pulsatious of the
male organ as chimax hegins—and ol the
cjaculiate as they receive it

Orgasm is ofien experienced on two
levels. It is the most intensely crotic as
pect of the act. as consciousness seems
wtally absorbed in the orgasmic sensa-
tions. And ver there seems also 1o be
another consciousness, which does not
dilute but rather reinforces the genital
consciousness. [his is the sense of attain-
ing the beautlul dimax of a beautilul
experience.

Remarkablv, in view of the richness of
the experience, throughout these unions
there is an undiminished and sometimes
greatly intemsilied awareness ol the part-
ner. One does not lapse into a sethsh and
exclusive preoccupation with the compo-
nents ol costasy.

In alinost 25 percent of the sexual acts
I recorded. one or both partners did not
reach orgasm. This was nothing new for
most of the women: but for some of the
men, it was a novel experience. Typi-
cally, however, the absence ol orgasm was
not a disappointment. The act isell was
so [ullilling that the aunitude was: Who
cares  whether there was  an  orgasm?
This, 100, can be a valuable experience
for those women who seldom elimax in
their ordimny  lovemaking. It teaches
them that even without orgasm, sex can
provide remarkable fulhillment.

Under the influence ol psychedelics,
the anorgasmic woman Gin experience
grcat joy in intercourse and derive grati-
ficition from conferring just as much
joy on her parner, I this lesson were
learned and applied 1o all intercourse,
many people—both male and female—
would be better off Tor i, It is worth
noting that at least some have learned it
through psychedelic experimentation.

The foregoing description was of a
miximal  drugstate  sexual experience.
Slightly more than halfl of my hetero-
sexual subjects reported  extraordinary
unions resembling or approaching this

at least once. The frequency probably
would have been lower with vounger or
with less intelligent individuals. because
richness of personality is a key [actor in
determining the richness of the psy
chedelic experience. An earned cipacity
for appreciating the complex and pro-
found must alreadv exist

My intention here is not to promote
the haphazard and now illegal use of
psvchedelic drugs—with or without sex-
ual intercourse. But it is onlv realistic to
admit that manv thousands of people are
taking psvchochemicals without screcn-
ing or adequate guidince. OF these. a
good many are also experimenting with
sex. It seems best that they be mformed
about possibilities bevoud “Kicks” and
triviit. so that they can explore the many
viluable aspects ol an experience that
might otherwise be wasted.

My research indicates that homosexu-
als in psychedelic states enjoy profound.
eastatic sexual experiences with less fre-
quency—and less intensitv—than  their
heterosexual counterparts. Female homo-

sexuals secem more likelv 1o have pro-
found sexual experiences than male
homosexuals. The very practical matter
ol the positioning of the bodies appears
to provide a partial explanation. The
ecstatic experience scems more likely to
occur when one laces the partner while
the act is being performed. Social atti-
tudes toward homosexuality, as well as
the homosexual’s wvpical guilt and low
self-esteem, may also be deterrents, In the
drug stue. homosexual acts are usually
specifically erotic and less invested with
other positive meaning. However, the
physical pleasure of genital. oral and
anal sensations is enhanced., just as with
heterosexuls.

Claims thatr  LSD-state  sexual inter-
course can “cure” homosexuality and
frigidity may lead 1o enormous disap-
pointment—and possibly serious harm—
o psychosexually disturbed people, who
have enough problems already. Under
the influence ol psychedelics. a [ailure
to lunction as promised might cause a
powerlul reinlorcement of existing dis-
orders. making any cure more difficult.

Noris it invariably. or even [requently,

“I can’t even fool some of the
people some of the time . .. !
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“Hand over all your barbiturates and narcotics—and
anything you got for a stubborn case of dandruff.”

wue that, in the words of Timothy
Leary, a “neurological and cellular hideli-
ty” develops between two pasons who
have had sexual relanions during an 15D
experience. The notion is poctic but
inaccurate. Even the most beautilul drug-
state sexual unions do not always guar-
antee change in a previous relationship.
Leary's devotees sometimes tell me, with
what sometimes seems more hope than
conviction, that Leary speaks a “private
language,” the beter 10 convey s
ineffable truths, However. the fact s
that he is taken literally by a great many
people. He has said. for instance. that
“in a carefully prepared, loving 15D
session, a woman will incvitably have
several hundred orgasms.” 1 have yet to
hear from anyone else a single instnce
remotely approximating this: and I feel
rather confident that if it had been hap-
pening with any frequency, the world
would not have had to wait for Leary to
announce it

While ESD can hardly be considered
a panacea for sexual disorders. it does
hold promise ol becoming an extremely
valuable tool in treating these and many
other problems. And it will become even
more valuable when  therapists  stop
regarding it as just an adjunce to their
old procedures and develop psychedelic

994 therapies permitting them 1o make full

use ol the grear wealth of phenomena
available.

Scientific literature on psychedelics in-
cludes hundreds of reports of successful
treatment, even with the old proce-
dures. lor such disturbances as homosex-
uality, Irigidity, impotence, fetishism and
even one ol the most

Lransyestisn,
dithcult 10 wreat ol all sexual deviations.
Good progress in these arcas has been
made in England, and it is certainly
unfortunate that psychotherapists in this
counury are legally unable to work exten-
sively with psychedelics.

Some homosexuals, lor instance, as
part of their low self-esteem, have a dis-
torted body image. They think they are
ugly or delormed when they are not. and
may believe that they have an abnormally
small pemis—when they actually have
a normal one. In LSD sessions I recorded,
the body image of homosexuals sometimes
became  normalized,  heightening  sell-
estecem and  producing  definite  rends
toward heterosexualization. Here, homo-
sexuality seemed based mainly on values
—iiot on some long-past traumatic expe-
rience. In any case, heterosexualization
could occur without any trauma being
dealt with. However, when there was no
subsequent therapy, the subjects’ homo-
sexuality returned within a few months
alter their LSD sessions were over.

Some men with potency  problems
decided in their LSD sessions that their

sexual organs were not too small and
afterward their potency improved, some-
times permanently. A frigid woman dis-
covered that an “inner voice” had been
calling her a “fake” and an “unworthy
person.” The voice ordinarily talked 10
her “on some level below consciousness'™;
but in her LSD session. she heard it
clearly and she was able 10 refue it just
as clearly. After frecing herself rom this
voice. she felt she no longer had 10 pun-
ish hersell by denying hersell  sexual
pleasure. Her [rigidity soon was over-
come—and had not reappeared almost
four years later.

The therapeutic value of LSD is by no
means limited to sexual disorders. Alco-
holics intractable 1o all previous thera-
pies have quit drinking or become much
mmproved alter treatment with psyehe-
delics. Cure and improvement rates range
anywhere from 25 to 75 pereent. and
some of the studies have been very well
controlled. In other areas, previously
withdrawn, schizophrenic childien im-
proved when psychedelics were adminis-
wered. Given the questionable value of
some approved psychotherapies. it is a
wonder that public outery has not de-
manded increased use ol psychedelics in
the areas where their promis¢ seems so
great.

Possibly such a demand is now dis-
couraged by recent evidence linking the
use of ISD 10 chiromosomal abnormali-
ties. This charge must be considered in
proper perspective. The lact is that no
one, at the present time, can say how
important any LSD-caused chromosomal
damage may be. We do know that rather
similar chromosomal changes are pro-
duced by many products now widely
used—caffeine (in coffee and cola drinks).
aleohol, antibiotics and a wide range of
drugs about which no such furor has
been raised. Live measles vaccine, in
particular, quickly produces chromosomal
breaks. We know, oo, that 15D has now
been in use for a quarter ol a century,
apparently  without causing  cineer or
deformed inlants—the 1wo main speciers
with which chromosomal damage of this
kind scems to confront us. Moreover, the
U.S. Government conlinugs (0 sponsor
a few LSD therapy projects, so Govern-
ment scientists must not feel the risks are
too great. The sensible position must he
to weigh LSDYs value against possible,
but not demonstrated.  dangers.  The
evidence is suflicient to warrant withhold-
ing LSD hrom pregnant females.

This may also be the place 1o mention
briefly a new psychedelic substance. STP.
STP is ver more potemr than 1SD, pro-
ducing effects that may continue lor days.
It also produces far more bad wips and
more lrequent aliereffeas. The chemical
analysis of STP indicates similarities o
mescaline and the amphetamines, but a
more rehned analysis is needed.

Cases brought 10 my attention include




What a pair

Meet the Eterna-Matic KonTikis. ..two of the world's
finest automatic watches. Whether for you

or her, the KonTiki means today. . .a watch whose
contemporary appearance is matched only by

its precision Swiss construction. Construction so
rugged that KonTikis have successfully tested

at 120 fathoms. Next time you're in the market for
a truly superior watch—for you or her—be sure

to check the pair from Eterna.

ETERNA -MATIC

a Watch Co. of America, Inc., B YWe fork,




PLAYRBOY

alterefleaas  such  as  partial  amnesia,
frighiening perceptual changes and recur-
ring states of panic. One man. for
example, weeks Liter. felt his head alier-
nately growing to the size of a watermelon
and shrinking to the dimensions of a pea,
It is 100 soon 10 sav whether these sensa-
tions will be permanent. No one [ have
talked with appears 1o have had sexual
mtercourse under STP. For those persons.
at least. the experience was much 100
overwhelming. Neither does it seem likely
at this point that STP will have much
value for research or therapy. Pending
further information, the best advice
is to leave the drug alone.

With STP, we may be witnessing the
unhappy resule of too many unscientific
medical pronouncements combined with
too many scare stories about psychedelic
drugs. A number of physicians have great-
ly exaggerated the dangers of the old
psychedelics—and  even  of  marijuana.
Now, with a drug that seems 1o be much
more dangerous, these “scientists” have

forged a credibility gap that prevenis
many prople—especially those in the
psyehedelic underground—from  taking
their claims seriously. Warnings abourt
STP Irom physictans have been much
less effective than those voiced by the
underground press. The medical profes
sion should consider this lesson and per-
haps profic by it. More psvchedelics will
be ereated and some will almost certamly
be very dangerous. Disaster could ensue
unless scientists manage to regain the
confidence of the public.

In the case of LSD and the “milder”
psvchedelics. the chances of unformunate
results can be reduced by following a few
basic precautions. Since psychedelic ex-
perience can magnily tendencies in one-
sell. in others and in the surroundings,
psvehedelics should not be taken in an
cenvironment that will threaten or dis-
please. When this precaunon is ignored,
there can be bad wrips—whether or not
intercourse is a part of the experience.

Sexologists always urge a pleasant set
ung for intercourse—as well as a partner

“So where do you spend your afternoons, eh,
Julia? It has just come to my attention that
women gol the vole fifty years ago.”

one respects and relates to  positively.
This becomes even more important
when the couple has taken psvchedelics.
With LSD, a drab. dirtv room that
might ordinarilv be ignored can become
a filthy. sordid pesthole. and this percep-
tion of the room can saturate the total
experience. Similarly. sex with a person
about whom one has negative [leelings
cin become. with LSD, an experience of
extreme revulsion—with  guilt,  depres-
sion or anxiety as a result. In 1two cases 1
know of. males took LSD. picked up
prostitutes and had very bad trips. Boih
men. of course. had basically negative
leelings  about prostitutes and these
emerged in a much heightened form
during the sexual act.

Both men were initially aroused, but
soon began o feel degraded and then
powerlully repelled by the situation. One
felt that the woman's body was coated
with “a dirty. poisonous substance™ thai
rubbed off on his own body and infeceed
him. He managed to get her out of the
room, was near panic for a long while
and. alier the effects of the 1.SD had
worn off. he went into a depression tha
lasted for some days. In fact, his percep-
tion mayv not have been completely im-
aginative, since he contracted gonorrhea
as a result of this contact. In the other
case. the male found the girl hecoming
more and more ugly as he looked ac her.
Then the room became similarly ugly.
He became nauscous, then was over-
whelmed by feelings of guilt about his
“prejudice.” That the man was white
and Jewish and the woman Negro made
the situation especially complicated and
charged with emotion.

With LSD, some people miy become
aware of what they feel are oppositesex
components of their personality. This
they interpret as evidence that they are
homosexual. Some males with effeminate
tendencies. who strongly suppress their
cffeminacy. have felt they were undergo-
ing a physical sex change. Their hodies
seemed to have female breasts and geni-
talia, Understandably. this kind of expe-
rience, too. can lead 1o anxiety and
depression. And alterward, the person
mity believe that his “wrue personality™
wis revealed.

One should never regard drugstate
experiences as necessarily more revealing
than other types ol experience. With
LSD-type drugs, what might be a pass-
ing and easily dismissed idea can be-
come a prolonged and wvivid memal
event. Bue this doesn’t mean that it nec
essavily has greater validity than  the
passing idea would have had ordinarily.
Such phenomena are best regarded as
drug-state curiosities that will not affect
the normal personality and behavior.

When negative perceptions or emo-
tions occur, and if they last long enough
to be distressing, it is best not o analyze
them. Try to get interested in something



else. Psychedclic veterans have learned
to do this. Similarly, it's often easy to
divert the partner, should his or her dis-
tress become obvious. This might be
done with an especially interesting or
amusing remark or by telling the other
person how much pleasure he or she is
giving. Il, as ought to be the case, the
two people are lovers or good [riends,
then it is likely that they will know how
to help each other, should the need arise.
For this reason, too, psychedelic experi-
ence is not a desirable arcna for casual
sex between comparative strangers.

Spontaneous changes in visual percep-
tion may also provide very pleasant ex-
periences. One man, for example, related
that his girlfriend changed as he held her
m his arms, hrst to Helen of Troy, then

Cleopatra, then in successive meta-
morphoses to yet other women, so that
he quickly “made love to all the famous
beauties of history.” After a while, the
girl resumed her own appearance, al-
though her beauty was greatly height-
ened, and he “thought her no less lovely
than any ol the others and appreciated
very much her part in providing such a
great experience.”

There are a host of similar erotic phe-
nomena that sometimes occur in the psy-
chedelic state. These might seem trivial
and self-indulgent compared with the
transcendence ol the ecstatic union, but
they are interesting, nonetheless. For
many people, for instance, it is possible
to “genitalize” almost any part of the
body, by consciously transferring the re-
sponse capacity Irom the sexual organs
to some other part, such as a finger.
Rubbing one’s finger against a fabric can
provide sensations akin to those experi-
enced in masturbation. A couple might
cven genitalize the lips and mouth, so
that kissing affords scnsations very much
like those usually experienced in mouth-
genital contacts or in sexual intercourse.

One man, who had aken a large dose
of LSD (about 500 micrograms), found
himself unable to obtain an erection,
despite much assistance from his partner.
Abandoning the effort, they lay side by
side. Suddenly, he became aware of his
entirc body as “one great, ercct penis.”
“The world,” he said, “was my vagina
and I had a sense ol moving in and out
of it, with intense sexual sensations.”

A few research subjects have reported
similar erotic sensations from listening to
music. One man reported “the sexualiza-
tion of my entire body as I listened to
Beethoven's  Pastoral Symphony. The
music washed over every inch ol my
body, giving sexual sensations like those
of a very intense orgasm. The pleasure
became so intense as to be unendurable.
I had to shut off the phonograph. I won-
dered at every instant il I would not
have a real ejaculation.” In a subsequent
LSD experience, he responded to the

same recording in the same way. No other
music produCcd the phenomenon, and
he never learned why the Pastoral
should have such an eftect. With another
subject, any symphonic music produced
strong sexual sensations.

When males see vivid images or vi-
sions. they almost always include heauti-
ful nudes. with Balinese dancing girls
and other Orientals appearing [requently.
Drug-state visions in America are shot
through with this predilection for the
East—in architectural and religious im-
agery as well as in nudes. But just as
women arc less interested than men in
erotic art, so do they have less crotic
Imagery.

The altereffects of drugstate sex can
be of very great value, though often the
results don’t last. As an immediate after-
math of a good sexual experience under
LSD, some couples report an over-all
improvement in their relationship—and
a specific improvement in their sex lile.
Frequently, a portion of ihe drugsiate
perception of the woman's greatly height-
ened beauty carries over, so that she
continucs to appear more attractive.
Sometimes, with psvchedelics, inhibitions
fall away, allowing people to engage
in sexual practices that are normal
and that had been desired, but which
inhibition prevented. Extensive caressing
of the genitals and mouth-genital stimu-
lation are frequent examples. Breaking
through such blocks can be permanent.
Especially among married couples, who
had largely ceased to attract each other
sexually, there can be a reactivation of
old desires and emotions. Most of these
benehcial aftereffects are lost in days,
weeks or months, but they can be retained
—or possibly reactivated by another LSD
session—if they are regarded as important
cnough to be worth preserving.

Beciuse ecstatic union is so rich an
experience and may have very positive
effects on a relationship, it is obviously
desirable that it occur and be repeated.
This is possible without psychedelics,
but the necessary changes in conscious-
ness occur more readily when they have
first been  experienced  in LSD-type
states. After LSD, memories and path-
ways in the nervous system have been
strongly established and can be explored
again more casily.

To take some terminology from the
theologians, we have been busy for a
long while “demythologizing” sexunal in-
tercourse—divesting it of a sense of sin
and a necessary connection with pro-
creation. But a totally demythologized
sex can be mechanical, vapid and banal
if it remains without larger significance.
Ecstatic sexual cxperience may be the
new and valuable “remythologizing"”
agent. 'With and without psvchedelic
drugs, we may be able to invest the sex-
ual union with new beauty and meaning.

'The Adult Peanut.
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COST OF BEING A CONGRESSMAN

fame in other activities—especially show
business and sports. Already we have
elecied several such men to high office.

Some people are inclined to pass off the
election of actors George Murphy (1o the
United States Senate) and Ronald Rea-
gan (to the Calilornia governorship) as
aberrations of a zany state that has pro-
duced both Disneyland and Gold Diggers
of 1935, I don’t think the phenomenon
can be dismissed that easily. This is surely
the wave of the [uture in an inaeasingly
Lirge and mobile electorate.

Other examples come to mind. Except
lor the Goldwater debace, Oklahoma
might well have sent football coach Bud
Wilkinson to the Senate. And except lor
i bathroom accident, Ohio might have
done the same for astronaut John Gle
Congressman Bob Mathias of California,
the great Olympic decathlon champion,
won with a big majority in his first try
last year. “It’s not that people voted for
me because T was an athlete,” he told a
rcporter, “but what did help was that
people knew my name. Look what other
cindidates spend just o ger their names
publicized. The two Olympic gold med-
als were the most important contribu-
tions to my campaign fund.”

I don’t contend that we musi elect
only lawyers or those with prior political
experience to high office. but as long as
it costs millions 10 get name iden-
vfication, I'm alraid there will be a tend-
ency to pass over able but lesser-known
candidates who offer nothing but a
capacity lor cffective public service. The

[amous names ol show business and
sports will get the nod.
Although neither side wants it—in

any race—cscalation is the order of the
dav. I would be happy, for example. to
limit my spending in the 1968 campaign
to S10,000. 1 would even stay at this
figurc and let my challenger spend
515,000, if I knew we were both tichtly
limited 1o these amounts. He might be
willing. too, but it never works out that
way. Things quickly get out of hand.
My advisors will call me in Washing-
ton: “You'd better adjourn and get out
here. Your opponent is campaigning like
aazy.” ‘They tell me he has put up 60
billboards, each averaging about $80 to
5100 per month. They insist we get bill-
boards, 100, and $5000 is gone. They tell
me he has contracted for S6000 worth of
television time and $3000 in radio spots.
We buy TV and radio time. Taking the
initiative, we run two [ull-page newspa-
per ads in Tucson (at $1200 each) and in
three smaller out-of-town dailies (about
5200 each). He answers. I learn of the
opposition’s direct-mail campaign to reach
cvery voter (up to $18,000 for a single
mailing). Do we meet this? Probably—if
we can. As the election nears, my oppo-
nent, scusing victory, raises the ante—

(continued from page 106)

two more full-page ads and ten extra tele-
vision spots. We think we're ahead, but
we can’t be sure. Another $3000 down
the drain.

Thus it ever goes. Few candidates can
mike a budget and suck to it. Fach can-
didate’s budget is made by his opponent,
and by the [fears ol what might be
coming next. In most of the 434 other
Congressional districts, the story will be
repeated.  Candidates need money; in
most cases, they don't have it. It must
come [rom [riends. relatives, supporters
and the party faithful. And by virtue of
this sick and dangerous system, much of it
mevitably will come [rom special-interest
groups with an ax to grind.

An ax to grind. ves—and yet 1 sup-
pose I would not be giving you a com-
plete or a fair picture if 1 left it at
that. Even special-nterest groups are a
part of our American system. The Con-
stitution guarantees the people the right
to petition their Government, and this
right doesn’t belong only to Aunt
Mary in Spokane or 1o the lonely pen-
sioner in Arizona. It belongs to labor
unions, the American Medical Associa-
tion, the American Beckeeping Federa-
tion, the Sierra Club and thousands of
other organizations composed of citizens
dirvectly affecred by the taxes the Govern-
ment levies, the money it spends, the Jaws
it passes or deleats. As government grows,
so do the stakes in influencing public
policy: how and where the Federal Gov-
ernment spends more than 100 billion
dollars this year can mean jobs and
prosperity—or unemplovment and de-
pression—lor whole communities and
occupational groups.

It's the honorable lobbyist’s job to
influence, by legal means, the decisions
ol the Government. And it's a lot casier
to have favorable decisions made for
vour group if candidates are elected who
believe in vour legislative program. The
problem is with the candidate who—
perhaps against lus better judgment but
out of financial pressure—wakes up on
election morning in bed with one of
these special-intercst groups.

But back to our hypothetical cam-
paign. Suppose vou're the lucky winner.
Even more luckily, you fnd that your
campaign donations equaled your ex-
penditures. You assume vou are going
to Washington with that fat 530,000 sal-
ary and all those huge expense accounts
the press likes o write abour. Your
money troubles—you think—are over.

This is a cruel joke. Your troubles have
just begun. You're not joining the jet set
—it’s more like the debt set. Now, don’t
get me wrong. I'm proud o be in Comr
gress in these troubled times. I knew the
salary when I ran and I have managed to
get by reasonably well. Most of my fellow
citizens earn far less. It's kind of laugh-
able to “poor-mouth” with a $30,000

salary, and I'm not asking for sympathy.
But I do ask for understanding.

Whar does it cost to be a Congress-
man? In the first place. you find that
your 530,000 salary doesn’t go as far as
vou thought it would. With wo homes
to maintain, more clothes to buy and
higher prices than you paid back home,
vou discover it's really the equivalent. in
standard-ol-living terms, of about $20.000
in Topeka, Tulsa or Tucson. As lor
those [at allowances vou xead about, vou
suddenly realize they cover only such
things as electric typewriters.  dictat-
ing machines, stamps, stationery, long:
distance calls and staff salaries. You
never even get o feel the money, and vet
people back home imagine you're rolling
in it.

These allowances are regular operat-
ing costs. which a third vice-president of
a dog-food company would take for
granted. None of them puts any money
in your pocket or any food on vour table.
Yet at least one newspaper chain regu-
larly “exposes™ the fact that published
laws provide Congressmen with these
“bonus” gratuities from an unknowing
and hapless public.

A Congressman has three kinds of ex-
penses. Like every other citizen, he has
to pay for food, clothing, the education
ofl his children, life insurance. transporta-
tion and all the rest. Also, in common
with all political candidates, he has cam-
paign expenses. And unlike ordinary citi-
zens, and unlike losing candidates, he
has a whole range of semiofficial ex-
penses. He has these only because he is
a public official and, contrary to popular
belief, almost none of them are paid by
the wxpayers.

Let's look at some of these semiofhcial
expenses. Every month, certain  things
are expected and demanded of vou if
vou are to represent the people of vour
district adequately and establish a record
vou can be proud of. They come [rom
your pockethook and they add up to
$10.000 or $15,000 every vear:

Trips home. Uniil three months ago,
I was entitled 1o five Government-paid
round trips to Arizona each year, but
my constituents expected o see me a lot
more often than that. Thus, 10 do my
job adequately, I had to pay out about
52000 a year in additional air [are. Under
a new law, I'll be able 10 make one
Government-paid wip [or each month
Congress is in session, but I'll continue
to pay my own ¢car-rental bills, hotel and
restaurant  expenses on those trips. 1
estimate my trips home will still cost me
about $1000 a vear.

Local office. In the Tucson Federal
Building, as a service to my constituents,
I maintain a two-room office. It gives me
a base of operations when I'm in Arizona
and it provides the people I represent
with ready access to their Congressman.
I get the rooms and a part-time staff
courtesy of Uncle Sam; but part of the
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telephone  expense, answering  service,
equipment and supplies are on me.
Another 51500 a year down the drain.

Public information. Every month or
so, I uy to write and publish an in-
formational newsletter. It goes o 22,000
people who have asked 1o be on my
mailing list. The exchange of views that
it prompis enables me to do a better job.
While Uncle Sam pays the postage, 1
pay the printer about S250 per issuc.
Each year, I send a questionnaire to
evary one of the 175.000 addresses in
my district and. again. I pay for the
printing. Also the computerized tabula-
uon. Debit M.K.U. $3000. Still another
part of this informational function covers
regular publicservice radio and TV re-
ports to stations in Arizona. Congress-
men get a cheap price from the “plush”
House recording studios; but even so,
the bills run another $2500 per year.

Miscellaneous expenses. On top of
these items, a Senator or a Congressman
has constituents to entertain, within-the-
state travel to be paid [or, official dinners
to attend and a duty 10 conuwibute to
most ol the organized (and some of the
most unorganized) charities you've ever
heard of. More money gone.

All these things arc scinofficial. be-
cause vou don’t legally have 1o do any of
them. And let’s Lace the Face thae if they
are done right, they may help vou get re-
clected; they have a political aspect. too.

Remember the lamous 518,000 Nixon
Fund of 19527 These are the things it
was established 1o cover. I [rankly never
quite understood all the luss about the
Calilornia businessmen who gave $250
cach to make up this fund for Senator
Richard Nixon. Each ol them could have
given Nixon more than this—and proba-
bly did—Ilor his regular campaign ex-
penses. Av that time, a Senator made
$15,000 a year; and out of his salary, he
was expected o do the Kinds of things 1
have listed above. Although such funds
are now out of style, the expenditures
they were intended 1o cover are still with
us. Aud they've escalated, too.

Il yvou are the winner in your race and
vou're lucky. vou may have a modest
surplus ol campaign funds for these pur-
poses. Wealthy ancestors and the laws of
inheritance can also turn the trick. 1f you
have nerther of these, you may have to
go into your salary and savings—and
perhaps resort to one ol the quaint rites
and  ceremonies that have evolved 1o
mect the fimanaal needs ol our political
systenn,

On his way 10 jail, the notorious rob-
ber Willie Sutton was asked by a report-
er why he robbed banks. “Because that’s
where the money is,” he answered.
Where is the money for all the political
campaigns in this country—and for all of
the semiofficial expenses 1 have talked
aboutz Beciuse of the inHated costs of

campaigning and serving in public office,
an claborate system of 1z money has
grown up.

Heading the list ol these rites is the
testimonial dinner. From John F. Ken-
nedy o Barry Goldwater, nearly every
political candidate in modern times (in-
cluding this writer, on a single occasion)
has uscd this device. Irs time-honored
features include a lamous speaker 1o
draw a crowd, bunting and partisan ora-
tory, rubber chicken or drab roast beel
and a price tag ol 525 to 5500 per plate.
It's a dangerous diet 1in more wavs than
one; but given the present state ol
affairs, it's a proper, legitimate and usu-
ally cffecuve Tund-raising device—il the
proceeds are used (as 1 have used them)
strictly lor campaign or semioflicial ex-
penses. Former Senator Paul Douglas,
one ol the most honest and frugal men
ever to serve in Congress, has called f
kind of testimomial the "most eltective
and decent device that has vet been de-
veloped.” But the testimonial dinuner is a
deplorable device if used (as 1 understand
Senator Dodd has acknowledged doing)
to mtise money lor a new house, suit,
car, wedding or familv vacation.

Another vartion of this game is the
party gala held each year or so in Wash-
ington by the Democratic and Republi-
can  natjional  commitwces. Tickets are
usually $100 to $500, and as many as
5000 businessmen, lobbyists, ambitious
upper-level bureaucrats and party Laith-
ful crowd the hall to see, hear and touch
the party greats. A successful nighe will
bring in 5500000, or maybe wwo or
three times that.

There are other popular rituals. For
example, there are the President’s Club
(for Democrats) and the Booster's Club
(lor Republicans). A S1000 o S10.000
donation will get you an autographed
picture of Johmson or Eisenhower and
perhaps an invitation to the White
House or Gettvsburg, 1 think the Ameri
cmn pople ought 10 be outraged at a
system that requires our Presidents, ex-
Presidents and Presidential candidates o
resort 1o such demeaning devices.

Yer another popular ritual is the Wash-
ington cocktail party. A fundraising
event in one’s home state is ar lcast
mmed at local money. But the $25-
to-$100 Washington cocktail party levels
its guns at the Capitol Hill lobbyists, and
it's always "R. 5. V. P.” As I've noted. the
invitees are mostly legitimate representa-
tives ol 1rade associations, unions and
business groups. They have counstituents,
too, and their constituents expect them
to know the lawmakers and have their
car. The system traps them just as much
as it does the politician, lor lailure 10 at-
tend a Tunction for the chaimman of an
importanl comnutiee Ny not go unno-
uced. Some of these trade representatives

is

receive up to 100 such invitations a year.

Then there is the local finance com-
mittee. The candidate and his fnance
chairman compile a list of a [ew hundred
local businessmen. [riends and  others
who might conwibute in the $25-10-5200
range. These names are placed on cards,
in the best Community Chest wradition.
A group of 40 1o 50 solicitors comes to
lunch or breakfast with the candidate.
Hopefully, cach will take on the job ol
contacting five to ten prospects. In my
case, this drive gencrally nets S10.000 10
515,000, T must say, I have alwayvs been
proud of the caliber and diversity of the
Arizonans who come o my aid—business
and professional people, lellow lawyers,
Democrats and a surprising number of
Republicans. There are [ew of these
people who give from other than decent,
honorable motives or who ask more than
that 1 do a conscientious job as thei
Congressman. [ would say 98 percent—
at least—of my donors never ask for help
of any kind. These are the people who
keep both pardes in business, but the
burdens on all of us grow heavier each
year.

Finally, there are small-donor solicita-
tions. Nearly evervone agrees that big
contributors tend to obhigate candidates,
and that therelore a large number ol
small contributors is preferable. However,
this is easier to preach than to prac
tice. Few such efforts succced. Of every
100 Americans, 95 have never con-
tributed to any political candidate.

Earlv in my Congressional career, I
had the optimistic belief that I could
gradually build a base of one-to-ten-dollar
contributors who eventually would pro-
vide all the financial support I needed. 1
even designed a return envelope with a
little hole into which contributors could
fit “George Washington’s picture.” The
tdea has been widely copied by other
Congressmen and it has suceeeded far
beyond most other mail campaigns. I'm
proud that 15300 people thought enough
of me last vear 1o send back my enve-
lopes with green bills enclosed, but the
$5200 they gave (51000 alter cxpenses)
is far short ol the 522,000 I spent.

How did the Amencan people allow
themselves to become mired in this ruin-
ously expensive and dangerous financial
swamp? There are many answars, but
two are especially important: population
and television,

Congressman Abe Lincoln served per-
haps 40,000 people—a smaller number
than the constituency ol an Arizona state
senator todav. Personal contacts  were
mmportant; money was not. False images
were hard o aeate. Today, 1 represent
nearly 550,000 people, and 1 couldn't
shake every voter's hand il I did nothing
else until the next election. Thus, along
with my opponent, I must spend money
for mail, radio, television, newspaper
ads and all the rest.

Television, of course, is the big new

=
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factor shoving campaign costs out of sight.
The Federal Communications Commis-
sion reports that 335.000,000 was spent
in the 1961 campaign just for radio and
TV. By 1968, the PR bovs will demand
ads in “living color,” and costs will rise
even more. If you're running lor gov-
ernor of Arizona and want to buy just
one 20-second spot (now you see it, now
you don't) in prime time on each of the
state’s ten commercial TV stations, vou
shell out SHO00. In New York. the same
quickiec commercial would cost  you
$2500—on just one station. I shudder o
think what a package of such spots
would cost.

All of this might be worth it if we
were using TV's great potential for po-
litical education and debate. When TV
became common. political saentists pre-
dicted a national political revival—with
Lincoln-Douglas debates in every living
room. But this great potential has been
perverted. Lincoln and Douglas would
be Iucky today o get on alter Monday
Night at the Mowvies, and even then, they
would have 1o compete with Johnny
Carson or Joey Bishop—or both. In truth,
TV has drastically lowered the intellec-
wal quality of our campiigns. One
Congressional candidate’s chiel TV com-
mercial revealed him in an apron taking
cookies out of the oven. Election vear
1966 was, more than anything else, the

year of the 20-second spot and the singing
political jingle. Sadly. 86 percent ol all
political radio and TV money last vear
went lor spots—so brief they precluded
any discussion ol 1ssues.

Every 1wo vears, when I meet with
my television experts, I regularly insist
that some of my money go for half-hour
segments 1o talk issues or to answer
questions. We've tried it my way once or
twice, but usually I lose out to the pros.
who claim (rightly) that these programs
don’'t make votes. Viewers will submit 1o
a spot inserted in a [avorite program; but
il a 30-minute show is pl'(‘-(:mpled, most
folks will complain birterly and then
tune you out for The Beverly Hillbillies.

The end result of this thinking can be
found in the text of one of my own 20-
second spots Irom the 1966 campaign.
Here it is, in its inellectual entirety:

AnNouncer: This man has become
one of the most dynamic leaders in
Congress. He's won the respect of
both parties. He's led the fight for
the things Arizona must have for
today and for the [uture. Arizona
can be proud of him. Mo Udall,
our man in Washington—let’s keep
him there. Paid for by the Udall
Campaign Commuitiee.

That little gem cost my supporters
about $65 every time it went on the air.

“The bulk of my estale I leave to my son,
Fitzhugh Canfield Clomton I11, in the hope that after
completing his education. he will return home to take

the helm of the firm that bears his name.”

It 1sn’t very enlightening, but it works—
and this is what we've come to. By now
you may understand why, il 1 had my
way, 1 would pass drastic laws junking
this whole system. Here, in a nutshell, is
what T think we need:

1. Rigid, enforceable, reasonable limits
on the costs of all campaigns, including
primaries. If commitices are allowed,
their expenditures should be included in
the totals allowed. One man, designated
by the candidate, would be responsible
for reporting all receipts and expendi-
tures. All spending for a candidate, except
that authorized and reported by this
fiscal agent, would be i criminal offense.

2. Federal financing of some cam-
I)illgﬂ CosLs.

3. Complete public disclosure of all
campaign expenditures and contributors.

4. Tree radio and TV time for candi-
dates w0 present their views and 10
debate issues.

5. Shorter
paigns.

6. Tax credits and deductions to en-
courage and legitimatize broad-based, pri-
vate fnancial support of elections.

7. A meaningtul, enforceable code of
ethics for members ol Congress—to in-
clude guidelines deteymining the propri-
ety of gifts, testimonial dinners, special
funds and the like.

8. Periodic  financial  statements  re-
quired of all Representatives and Sena-
tors covering all ouwside income, gilts,
legal [ees and business interests. Senator

general  election  cam-

Dirksen says that such a law would
make Congressmen  “second-class — citi-
zens.” T've voluntarily printed these

things and a summary of my assets
and investments in the Congressional
Record. Tt's not particularly pleasant to
lay your personal affairs before the pub-
lic, but 1 feel better having done it—
first-class, in lact.

I have also introduced legislation
aimed at achieving most of these objec
tives. Because my suggestions are sharply
different from present practices, they
deserve some discussion.

I don't amticipate much argument—
outside ol Congress—on several ol my pro-
posals. 1 suppose nearly evervone would
be in favor ol reducing the waste of po-
litical campaigns. But Federal financing?
1 can hear some ol the reactions now.
“After all the money you extract Irom
us for Federal pork-barrel projecs, now
you're going to have us pay for vour
campaigns, too.” I would answer that the
public already pays—and it's a stagger-
ing price, in terms of legisluive and
administrative actions that serve the in-
terests of big contributors and lobbyists.

President Theodore Roosevelt, more
than 50 vears ago, advocated financing
Federal elections out of the Federal
treasury, and his arguments make even
more sense in the days of color TV. In a
Congressional contest, my plan would



work like thiss The Government would
deposit with the Treasurer of the United
States to my credit and to that of my op-
ponent or opponents a drawing account
cqual 0 ten cents for each registered
voter in the district. In present terms,
this would amount o perhaps 513.000.
The candidates would never see or touch
this money, but companies that provide
printing. broadcasting, mailing and simi-
lar services could submit sworn vouchers
to the U.S. Treasurer for payment.
Coupled with this would be a limit of
S10.000 that cach candidate could spend
from his own or contributed funds,
thereby reducing drastically the depend-
ence on big contributors. To qualily, a
candidate would have had w0 be nomi-
nated by a bona fide party polling an ag-
gregate of at least 15 percent of the total
votes in a primary clection.

As additional public support for the
candidates, 1 would permit each of
them to submit to the Government Print-
ing Officc a pamphlet outlining his
qualifications and views. These pam-
phlets would be printed a public ex-
pense and would be delivered free by
the Post Office Department to every vot-
er. This proposal is similar to Arizona
law, which pm\'idcs for public printing
and distribution of pro and con argu-
ments on referendums and  initative
propositions appearing on the ballot.

Also, I would put the great potential
of tlevision and radio to work [for
cleaner, better and more enlightening
campaigns. The airwaves belong to the
public. Every two years I would require
stattons, which use these airwaves for
profit, to grant a reasonable amount of
free prime time 1o candidates for debate
and discussion, in segments of not less
than 15 minutes. Candidates desiring spot
announcements or additonal program
time could buy more within the financial
limitations above.

In the U.S. Scnate races, the same
procedures would apply. The public
money spent would be ten cents [or each
voter in the state, or $250,000, which-
ever is less. The limits on private con-
tributions would be $5000 times the
number ol Congressional districts in the
statc. While these figures may seem
small compared with the huge sums now
spent, I believe the inwoduction of par-
tial public financing would provide the
essential element of control previously
lacking.

Many of the present evils in our sys-
tem result from secrecy—about who is
giving money, where it is spent and
whether it ends up in the Congressman’s
pocket. Contrary to popular beliel, hid-
den gifis don’t buy many votes—but
many citizens think otherwise. Doctors,
oilmen, labor leaders, lobbyists of all
kinds ought to have the right 1o help
candidates whose policies they approve.
But the public at large has a right to

know where the campaign money is
coming from and where it gocs.

Thus, my proposals would bring the
spotlight ol publicity to bear on all as-
pects of political finance: who gave con-
tributions. or things of value, how the
money was spent, which Senator used
campaign or testimonial-dinner funds for
personal purposes, and all the rest. With
this information, unconfused by satura-
tion “image” campaigns, the public
could vote more intelligently.

A three-week vacation costs more than
a one-week vacation. One of the basic
reasons for the escalating costs of cam-
paigns is their interminable length. 1n
some states, John Q. Public is now har-
assed from April 1o November cvery
election year. The British do a better job
in three or fowr weeks. While we can't
outlaw handshaking or free speech, there
are two things we can do. A bill T have
introduced would prohibit the national
parties from holding their Presidential
nominating conventions before Septem-
ber first. This would shorten the cam-
paigns substantially. I would also like to
sec a 90-percent tax on any general-
election advertising appearing  before
October first of an clection year. If the
voter can’t be convinced in five weeks, it
seems to me he can't be persuaded in 10
or 20).

Federal tax laws now permit deduc-
tions for gifis to churches, educational
institutions, research foundations, frater-
nal and charitable organizations. But
campaign donations by private citizens
have no dignity under our laws, This con-
tributes to the prevailing atitude that
there s something wrong or corrupt
about politics and contributing to politi-
cal campaigns. I think establishing clean,
broadly supported political campaigns is
just as important to the future of this
('ﬂllllll')‘ s (.'()Nll!l('!'lﬂg cancer, Sll[}])ﬂ‘]'t—
ing our churches and colleges or financ-
ing our Elks and Moose.

In 1966. Senator Russell Long suc
ceeded in attaching to an unrelated tax
bill a rider allowing for “tax credit”
financing of Presidential campaign ex-
penses. This year, the Senate reversed
itsell and apparently wiped out any hope
of induding such a feature on 1967
income-tax forms. Had this reversal not
occurred, ecach taxpayer would have
been granted a one-dollar tax aedit (re-
duction in his tax) provided he checked
a square indicating he was earmarking
that dollar for a national campaign fund
to be divided between or among major
parties in the Presidential race.

While this plan had many flaws (it
gave too much advamage to candidates
of the Republican and Democratic par-
ties, as compared with new parties that
might come along) and perhaps deserved
its [fate, the basic idea was pgood. It
would have freed Presidential elections
from many existing evils. I hope further
thought will be given 1o making it
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“. .. And you'll have a lot more leisure time not having
to fuss with all those silly reindeer.”

workable. One refinement T might sug-
gest would be for the taxpayer, having
checked the square, 1o receive one dollar
in scrip that then could be given to the
party or candidate of his choice. This
would put all present and possible par-
tics on an equal footing.

A bill I have introduced would give a
direct tax credit up to ten dollars for
small contributors and, beyond that,
would permit taxpayers to deduct from
their total income up to 51000 paid out
in political donations. I believe such an
incentive is necessary il we are going to
have a chance of broadening the base of
political Tund raising to include more
ordinary citizens of ordinary means.

I am modestly hopeful that the House
ol Representatives will take some action
this vear to establish meaningiul guide-
lines for members, a code of ethies and
mandatory disclosure of income and as-
sets. These steps would be the product
of labors by a new Committee on Stand-
ards of Official Conduct. Something like
this commitiee could also serve as a
witchdog over national elections.

For many years, we have had the
bipartisan  National Fair  Campaign
Practices Committee. This unofhcial or-
ganization has done much to encourage
clean campaigns. Enlarging on this idea,
I would create a permanent National
Commission on Campaign Finance and
Procedure, composed of prominent per-
sons Ifrom both parties. It would watch

234 the new system, see how it works and

prevent abuses, invesugate charges of
election misconduct by candidates and
national parties, recommend new legis-
lation as needed and encourage and
police voluntary agreements between can-
didates who want to avoid escalation of
the kind I have described.

There you have it—a set of drastic
changes that could breathe new life into
American politics and recapuure our po-
litical system Irom the money-changers.
I frankly doubt that any less drastic
changes will do the job. And, as a politi-
cal realist, I know that changes of this
kind won't come easily. We'll soon dis-
cover, I'm sure, that the present system
has some preuty strong defenders among
groups enjoving its benefits.

But gloom and doom are not my meat.
I have alwavs been one who Dbelieved
that the needs ol our nation can be met if
we face up to them. And I wruly believe
we must face up to them il we we to
continue to have a Government even
remotely responsive to the public it
serves. I don’t suppose Bobby Baker,
Adam Powell and Thomas Dodd will go
down in historv as great heroes. But the
storms they generated by their actions just
might awaken the public o the need for
sweeping changes in our archaic system
of mancng and conducting elections. 1F
this happens, these unfortunate men, un-
wittingly. will have performed an impor-
tant public service.

BONGRYAYRR
(continued from page 112)

the last time 1 gave anyone ether. We
have tweniy things better than ether to-
day. As for demanding . . . ¢l bien, one
takes a parient through consciousness,
centimeter by centimeter. laver by layer,
to the edee of death. one balances him
there, one brings him back. centimeter
by centimeter . . . sometimes one 1Is SiX
hours doing this. it is demanding. as you
say, enough for me. For me, it is
enough,”

“T hadn’t thought of it i that way,”
Lancehugh said. ““The last time I saw an
operation, the anesthetic was chloro-
form, I doubt the fellow giving it could
have spelled the word, T know he
couldn’t pronounce it, and I've alwavs
thought he used far oo much of it
Patient died, anvway.”

“Chloroform is very crude. it is primi-
tive,” Mlle. Faucon said.

“I'm sure it is.”" Lancehugh said. “Tell
me, where are you staying?”

“Elvaston Place,” she said. He had the
cab drop them at the Alexandra Gate
and they walked the rest ol the way,
past the Albert Memorial. Louise Faucon
had never seen it. She was enchanted.

“How Victoria must have loved him!™
she said. “Look at all this. Little bits
here, little pieces here, all done with
love, she has given him everything but
diamonds in his cves!”

“But it's so ugly,” Lancehugh said.

“Only in the way it looks”” Louise
said. “In what it means, in what went
into it, it's as beautiful as can be.”

“You may be right.” Lancehugh said.

She thanked him for lunch and, with-
out quite knowing he was going to do it,
Lancehugh asked her to go to the thea-
ter the next night. She said she would.

- - -

He was at some pains over the play.
He told his broker it should be of a cer-
tain intellectual content, and so he found
himsell sceing The Prime of Miss Jean
Brodie, not really his sort of thing. He
didn’t mind it, though. A good enough
play, he thought, and damned well done.
Louise was delighted. Afterward, they
went to Mirabelle. Louise tucked away a
huge dinner; she ate much more than he
did. and quicker, and drank as much
wine.

“You do like food. don’t you:" he said.

“I like everything,” she said. “Forgive
the cliché, but one lives once, isn't that

“True enough.” he said.

“You look like one who has done most
things,” Louise said. “You have loved
living, isn't that so, and vou still do?”

“Yes, I suppose so,” Charles said. “But
lile 1s all peaks and valleys, isn't i,
and one cannot stay lorever on a peak.
One can stay a long time, if one’s lucky,
but one must come down eventually, and



things are never the same alterward, afier
one’s come down, Do you know what I
mean:"

“Yes, I think so. You mean the man’s
thing, the life-risk thing. You were in the
War?"

He told her. “Usually.” he said. “we'd
take off in the early evening. I remember
many times at sunset, and looking down
on England—this is a beautiful country,
vou know. it really is—and knowing
what the next ecight or ten howrs were
sure to bring, one would hate doing it,
and vet, supposing onc lost an engine or
something of the sort and had to abort.
one wasn't glad, it was a ternble disap-
pointment, and I'm sure that duty. patri-
otism, espril de corps were not driving
one, reallv. I remember many times
thinking one had to be mad, to wish to
go, flving a blacked-out aircralt in a
black sky. other amiraalt jostling all
around. dozens of them, hundreds.
sometimes, night fighters hanging about
outside. it was rather like flving through
a pudding. the air nearly solid, with
kites. with bombs. with the stuff coming
up Irom the ground, lovely-looking lights
floating up, yellow, blue, purple, hot
steel anyway, all of it, and below on the
ground, the red and green markers the
pathfinders had put down, and the white
pin points all over the target, incendi-
aries hitting, and perhaps right next to
one, a bomber burning like a torch . . .
across the river, in Lambeth, we have a
muscum, Imperial War Muscum, they've
saved the fuselage of a heavy, the navi-
gator's maps are there on his desk, just
as he left them, and this is a well-used air-
cralt, dented, paim scuffed off her, throt-
tle knobs smooth and worn . . . when I
pushed my head inside her, three or four
vears ago. would vou believe I began to
remble? 1 was ashamed. Astonished,
100, dlmost stunned.”

“It was not to be ashamed of,” Louise
saic. “It was normal, that.”

“I never flew a plane after 1946,
Charles Lancehugh said. “Same thing is
true of lots of fellows 1 knew. It's not
that we were fed up with it, as one hears
sometimes. Chaps tell people that, I
think, because they don’t want o admit
the other thing. the one real thing.”

“There is no one real thing, as vou put
it,” Louisc said. “There are many. You
think you have known only one. We all
think that.”

“Do vou?"”

“Certainly. For me, it comes when 1
look down on a patient and know his life
is utterly in my hands: I hear his heart, I
see it on the oscillograph, my hands are
on the valves, it is I who will sav how
much oxvgen he shall have, how much
cyclopropane, how much this or that, a
word from me and the operation must
stop instantly . . . I can kill him if I
want 1o, I can save him if I want 10. This
is exactly how it was with you, bombing
in the War, there you were, looking

down on all those people. some of them
vou were going to kill, some of them you
were going to let live. It depended on an
imperceptible twist of your hand, didn’t
it. whether the bombs landed in one
street or the next. truer”

“But it isn’t the same thing at all, not
at all! You're a doctor, vour whole busi-
ness Is 1o preserve life; mine was to take
life. Not the same thing at all.”

“Wrong. my dear. Exaaly the same
thing. The bomber is the surgeon, the
surgeon is the bomber, they both operate
under the highest license, [rom state,
from church. from evervbody. What is
more sacared than war? In war. we kill
for the highest good, to remove the can-
cerous growth, so that the rest of the
body, the pure, unsullied part of the
world, may live in peace and comfort.
Both sides, all sides, kill for this pure
purpose. It is all the same, you see. and
vou and I, are all the same. You
think doctors never Kill, even out of
kindness? You must know better than
that.” She langhed. “Whart shall we do
now? It is only eleven-thirty. We must
amuse ourselves. Why don’t we see your
sister? We will bring champagne, we
will pour some on her cast, too, and we
will all Jaugh.”

- - -

The next day was Saturday. He took
her to the flea market in Portobello
Road. They lunched in a pub. When
they came out ol the dark, cool place,
into the sun, he thought ol walking and
he drove 10 Hampstead Heath. Lance-
hugh liked walking. Sometimes, when he
was at the plice in Surrey, he would
walk half a day without stopping. He
was hard and swong. At 50, he sull
played squash and he could run five

wce

miles. He saw that Louise knew how to
walk, too. She moved sensibly and they
covered ground. They said little. She put
her hand in his and went where he took
her.

- - -

Deborah Marchant’s bedroom was in
the back of the house. Most of the wall
was window. one could see into the gar-
den from anvwhere, She was sitting up.
propped in a soflt chairlike thing covered
in white corduroy. She wore a blue rib-
bon in her hair, there were cornflowers
on the tble beside her. The plaster cast
made a Hat-topped bulge in the coverler
She was drinking black  coffee  and
sherry.

“Betty Harlan tells me she's cross with
you,” she said.

“Beuy Harlan?" Charles said.

“Louise Faucon’s [riend. It was her
idea the girl should come 1o London.
Since which time. Betty says, no one has
seen her but vou.”

“I shouldn't go that far. No one. I've
secn a good deal of her, true enough.”

“I can’t blame vou.” Deborah said.
“She’s an auractive litle thing. Very
French, but still, auractive. Have you
been o bed with her?”

“Yes,” Charles said.

“I imagine she'd be rewarding in
bed,” Deborah siid.

“She's rewarding in many ways.”

“My God. that sounds earnest
enongh,” Deborah said. “I'm surprised;
alter all, she’s nothing Like Helen.”

“Lot of rot. that idea of vours. one al-
wavs falls in love with the same kind of
woman,” Charles said. “Nothing to it
Lowse doesn’t resemble Helen in the
slightest. Doesn't resemble anvbody I've
ever known.™

“My God.” Deborah said. “As bad as

“I didn’t even know he was sick.”
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that. Sure you won't have a sherry:”

“All right.,” Charles said.

“The girl’s brighter than you are.”

“I know. On the other hand. I'm much
the stronger. She's vounger than I am.
But 1 have . . . other resources. We
complement cach other. And there is
something else, I don’t know, some cen-
tral core of likeness in us.”

“Has she said anything about her
parents?”

*When I asked her. Apparemtly she
had been verv close to them and they to
each other. Her mother had been senile
for years. she was pracucally helpless,
and her father found it hard to bear. As
for him, he was seventv-two. Shouldn’t
have been driving in the Alps. I'd have
said. The police think he simply went to
sleep at the wheel.”

“When is she going back 1o Paris?”

“Tomorrow. I'm going with her.”

- - -

They were mauried three vems later.
Those had been three good vears. They
lived very well together. Lancchugh had
been right, they were complementary.
They led each other in ever-widening
circles. Louise Faucon had a lifelong list
of things she wanted to do. and Charles
had the means. He wished 1o indulge
her, and in her turn, she wished to make
him feel it had been worth doing. She
kept on at the hospital for a year, but
after that, she and Charles were too
busy. There was no time for work. They
moved about. They ook a villa in the
hills above Eze-Plage and a flar in Zu-
rich. They spent part of cach summer
and each autumn in Surrev. They went
10 the Greek islands, came back 1o Paris,
locked themselves up with a man from
Berlitz for three months and thereafier
spoke Greek to eiach other. Their friends,
who had been, most of them, Louise’s
friends, were amused with them. Charles
had not been a success at first. He
seemed serious and dearly he was old.
Still, it was in his favor that his French
was perfect, and he did have a certain
chic.

“He grows on one, Charles,” they be-
gan telling each other. “She may have a
good thing there.”

They had half a dozen people to din-
ner cvery Wednesday and 20 or 30
always came for cocktails on Fridays.
These were people who could get o a
civilized fury over an obscure line of
Robbe-Grillet's. or whether Paul Rey-
naud had died happy, or should have
died happy, or Simone de Beauvoir's no-
tions about Stalinism. Charles Lance-
hugh was faintly surprised to find that
he often had opinions on such oddities.
He began to enjoy conversation as a
recreation. He felt that he was a happy
man. Now he liked having people about,
the more the beter, the noisier the bet-
ter, the bitterer the arguments the bet
ter. Sometimes in London he would go

into one of his clubs, say White's. and
find himsell wondering what he'd ever
seen in such a place, ordered, pl;a(id.
funercal.

They married on impulse and out of
perversity: they married because there
was no longer any reason they should
marry. And they were deeply pleased to
discover, as they had hoped to discover,
that the act changed nothing. The year
after their marriage diffeved in no essen-
tial from the vear before it. It was per-
haps the best vear. They had two more,
and a few months, before Charles Lance-
hugh died.

- - -

“We came here often, Charles and 1"
Louise said. “He liked Yugoslavia, and
this little beach was our favorite, 1 have
never seen anvone clse on it. We always
swam here like this, naked.”

“I remember,” the man said. I had a
letter from hum, 1 think two years ago,
telling me I should come here.”

“And vou did.”

“Yes. 1 had a good deal of respect for
Charles” judgment. And he was the only
Englishman | ever really liked. He was
very gallant. I think that was it with
Charles. He was really very gallant.”

“Yes. And strong. A rock. Generous.
Kind. Many good things.”

The man turned on his side, to face
her. He tracked one finger absently
along her arm.

“I cannot say 1 wish he hadn’t died,”
he said. “But 1 miss him.”

“I do not,” Louise said. “That's why I
can talk about him so easily. To miss
him, I would have to pretend he didn’t
want to go. He did. He wanted 1o go.
The night before he died. he said, °T con-
sider I have had a perfect life. Perfect.
Not nearly perfect, but absolutely.” And
he said, “For much of it, and the best of
it, I thank you.” You cannot allow your-
sell to be maudlin over a man like that.”

“No."” he said. “You cannot.”

They watched the gulls, dropping
clams on the rocks.

“There was a thing about Charles’
death I didn't understand.” the man
said. “I don't know if vou know this, but
it is very rare for a man to shoot himself
in the heart. A woman, she may, if she
uses 2 gun at all. but a man, particularly
a military man. will nearly always shoot
himself in the head. ICs an odd thing,
but true.”

“I didn't know that,” Louise saic.

“I was surprised, we were all sur-
prised, when Charles fell ill. He was, alt-
er all, strong, he scemed so well always.”

“A characteristic of Hodgkin's discase,
that,” Louise said. “You sce it very often
in the strongest people. It seems some-
how to seek them out. No one knows
why.”

“ls it always so quick?”

“Usually. After all, in the lymphatic
system, it is easy for it to run through, to
metastasize everywhere.”

“He was in pain?”

“Yes. Not as bad as in some of the
other kinds of cancer, but bad enough.
You knew that by looking at him.”

*He was fortunate he had you. You
were giving him something, injections:”

“Yes. Morphine. As much as he wanted.”

The man sighed, staring out to sea.

“I think you took a chance, with the
gun,” he said. “After all, he could have
given an overdose of morphine to him
sell, he had everything he needed. It
would have been easy to believe that.
You could have left the syringe in his
hand. No one would have dreamed of
wondering about you.”

Louise said nothing.

“If you ever find it necessary to shoot
me, after 1 am full of morphine, and
dead, please shoot me in the head. I
shall feel easier. I shouldn’t want to wor-
ry about your getting into trouble over
it. Remember, I am left-handed. That's
important, too.”

“You have a great flair for detail,”
Louise said.
“Also remember that I don't like

height. I don’t want to fall asleep and
drive off any mountain. I might wake up
on the way down, and that would dis-
tress me.”’ >

Louise turned on her side, to face him.
She hooked a heel around his ankle.

“What has made you think ol all this,
my dear?” she said.

“Oh, it occurred to me that people
who are older sometimes don't [are so
well with you. People who are older, and
who love you.”

“You are quitc wrong. They fare very
well, indeed. Have you forgouten what 1
told you Charles said to me, the night
before he died:”

“That he had had a good life?”

“Yes. Hadl™

“I cannot, somchow, imaginc myself
saying that.”

“You are young.”

“I'm four years, seven months, nine-
teen days older than you.”

“Then, my ancient one, you should
know that to love is 10 cherish, to com-
fort, to give, to give anything thau is
wanted. Anything.”

“I love vou,” he said. I think 1 always
have, I would give you anything.”

She ran her hands down his belly and
held him lightly.

“And I you,” she said. “Anything. And
now that we know what we are talking
about, shall we stop talking about it and
thinking about it? Shall wez"”

He looked into her eyes, and laughed,
and reached both arms for her.

“Why notz" he said.
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