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W The Gillette Co., Boston, Mass.

You only have onfce, baby.
Treat it with some respect, huh.

Start shaving with Gillette Twinjector® Blades.
‘Twin injector blades that give you a close, safe, and

comfortable shave. Thanks to the smoothest '
coating ever invented for blades—Du Pont Vydax*

“Vydax lluorolelomer dispersion 1s a regisiered Irademark of E § du Pont de Nemours & Compeny.

The Gillette Twinjector Shave.
Beautiful, baby.

See Telly's TV Special on Feb 181h

Twin blades that
fit your injector razor.
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Tobacco. It’s as proud a part of the American

tradition as The Alamo.p At Liggett & Myers, FITER KNGS
we've made tobacco into a cigarette worthy of
that tradition. The rich, mellow, distinctively
smooth L&M. Smoke it proudly.

borioms and 756 10 PO, B 80,104, Mnnaapais. MN 55486, Oer vold 1 hercsns

under 21 years of age. Good in U.S. only, except where prohibited, licensed, taxed or
restricted by law. Offer expires December 31, 1978. Allow four to six weeks for delivery. &
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Warning - The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.
Filter King: 18 mg. “tar”, 1.2 mg. nicotine av. per cigarette, by FTC Method.



WRITING. THE PRACTITIONERS of that art keep telling us, is
difficult stulk. indeed. Research, they say, is only slightly less
arduous. Well. we can’t believe that Peter Passell has anything
but a ball doing both. Following up on the 1974 best seller
The Best, which he co-authoved with his Yale graduate school
roommnuate Leonard Ross, Passell has produced How-To. The
book is being published by Farrar, Straus & Giroux; poﬂions
ol 1t appear here under the title How to Do Everything. Passell,
who teaches economics ar Columbia University, attributes his
having gouwen into the “authority™ racker 1o having had wwo
martinis belore lunch one day while waiting for a bad cheese-
burger. “We started The Best as a guidebook to cheeseburg-
ers.” 1t ended up as a guide to the best in everything. Ross has
since gone straight as a California public official, and Passell
decided. he says. 1o present the incredible wisdom of my
garbage-can mind in another form. How-To, which 1s the very
best kind of book to write, because everything fun immediately
becomes tax-deductible.”

Despite having made his personal papers a litle too tax-
deductible. our most recent ex-President is basking freely in the
sunt in San Clemente. (His appraiser wasn't so lucky.) Veteran
prankster Dick Tuck, who was one of the fust to predict that
Richard Nixon would resign rather than lace impeachment,
reports that he's decided 1o give up participating in politics.
“I'll return only it Nixon does.” he promises. He hasn't quit
prognosticating, though, and The 1976 Democratic Handicap
is an eye opencr—complete with a socko, bedroom-scene ending.

Stafl Writer Lourence Gonzoles, author of Who Can Arrest
You? (damn near anybody, it turns out), claims he's planning a
big, big novel in the fall. “Unforiunately. no publisher shares
my plans.” In contrast, J. E. Schmidt, M.D.. whose Jogging Can
Kill You! will scare you right our of vour wack suit, is the
author of 20-odd books (his two-volume Atiorneys’ Dictionary
of Medicine 15 in its 11th edition). To relax, Dr. Schmidt
fiddles with his patent-pending invention, a bra with builtin
simulated nipples. Well, everyone should have a hobby.

The Autumn Dog of Poul Theroux's fictional story 1s an obscure
Chinese sex position. The Golden Whatever, although 1t
sonnds like an obscure Chinese sex position. is a funny yarn by
Jordon Crittenden uboul two violinmakers vs. a conglomerate.

I you watch any television. you're familiar with the products
of Norman tear, who was collared by Barbore Cody for tlus
month’s Playboy Interviewe: and il vou listen to any rock
records (or look av any good newsmagazine covers), you're
familiar with The Ascension of Bruce Springsteen. Assistant
Editor Jumes R. Petersen, who tells us all about this new musical
phenom, is a professional [an. In lact. he appeared in the
January 14, 1974, Newsweek as one ol the more noticeable
members ol the aowd at the hirst Bob Dylan—Band concert.
He thought he deserved the cover.

Ace fashion photographer Froncis Giacobetti has stepped behind
a movie camera to direct a sequel 10 Emmanuelle, again star-
ring Sylvio Kristel. You saw it here hrst: Encore Emmanuelle!
Meanwhile. back at the drawing board. cartoonist Michaoel Ffolkes
peers ahead to Sa-Ffi Sex (now it can be told why Gordon is
called Flash) and artist Vincent Topaozio looks backward to re-create
the lall of Huey Long in Part 1I1 ol Playbey's History of
Assassination, by Jomes McKinley.

Finally, we present Playboy's Guide to the Rites of Spring
(illustrated by George Hirsch) and [/ive Belle. April Plavmate-
Bunny-cover girl Victorio Cunningham's [antasy come true with &
little help [rom photographer Pavl Gremmler and Associate Art
Director Tem Staebler. And in case you haven't noticed (a pox
on you if you haven't), we've made some changes. In January,
Think Tank debuted and Playboy After Hours got a new look;
February introduced Selected Shoris; and this month we unveil
a new, enlarged table of contemis. Hope you like them.
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Highest mileage orlowest

The Honda Civic CVCC® got the highest
mileage of any car in EPA estimates for
manual transmission models: 43 mpg high-
way, 32 mpg city, 36 mpg combined*

The conventional engine 4-speed Honda
Civic Sedan costs less than any new car in
America: $2729.1

We can explain how we did it in two
words: brilliant engineering.

The most obvious example of brilliant
engineering in our CVCC model is our
Advanced Stratified Charge Engine.

It runs on regular, low-lead or no-lead gas.
It doesn’t need a catalytic converter.
And it's amazingly responsive.

The engine is mounted sideways up
front by the drive wheels. So there’s more
weight where the traction is —to help
keep a Honda Civic moving under difficult
driving conditions. :

Honda Civic Sedans and Hatchbacks
have MacPherson strut independent suspen-
sion at all four wheels. There are also two
independent braking systems with self-
adjusting power-assisted front disc brakes.

There’s brilliant engineering applied to
the interior of the Civic, too. We designed
the passenger compartment first, then built
the rest of the car around it. So the Civic
seats four adults, with room for luggage, too.



price.The 1976 Honda Civics.

And finally, there are those very impor- [ EPAMileage Estimates” |
i Fir Clvic 23k T O G|
tant things about cars these days: mileage Civici23ke g i
and price. We have the highest and the lowest. Sedan T4 Sased] $2129 al 2 2 |
There are nearly 600 Honda Civic dealers Hatchback (4-Specd) | $2939 4 28 2|
who want to show you what brilliant engin- e EVE el 3307 %0 2 L
eering can do for you. Test own a Honda Civic Sedan (4Speed) 52975 a2 2 6|
soon. It's an unforgettable experience. Hatchback (4-Speed) | 53189 42 32 |
(Hond: ic) $3349 33 - 28 28 |

Wagon  (4-Speed) |  $3419 37 2 | 30

CVCC, Civic and Hondamatic are Honda trademarks. (Hondamatic)|  $3579 32 # | =
©1576 American Honda Motor Co., Inc. SSpeed (Hatchback) | 53469 | 44 | 31 3B |
*Gas Mileage Guide 9/75. The actual mileage you get will vary depending on Avg. Sedan/Haichback (4- & 5Spd.) | 43 | 32 % |

the type of driving you do, your driving habits, your car's condition and
optional equipment. Combined mileage based on Federal Highway Admini-
stration cstimates: 55% city driving, 45% highway driving conditions.

tBased on a comparison of manufacturer’s suggested 1976 retail prices!* HONDA c:v:c
e o e e What the world is coming to.
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EULOGIES FOR HOTTFA
PLAYBOY, you've done it again! Two
perfect interviews in a row. First vou get
Ali (November) to put his foot in his
mouth, then you get Hoffa (December)
to say things like “What the hell's people
gonna try to kill me for?" It's no wonder
you're still numero uno.
Arthur Ackerman
New York, New York

The gutsy, [reewheeling interview with
Jimmy Hoffa is the kind of thing my old
buddy Jerry Stanecki does best. You've
got a live one, prAavBoy! Stanccki cor-
nered the marker on balls a long time
ago and it's great to sce him get the recog-
nition he deserves.

Robert J. Welch
Ofhce of the Mayor
Milwaukee, Wisconsin

1 never cared much for Holla, but your
interview was so ironic I couldn’t help
leeling sad for the man.

Bernard Newton
Pitisburgh, Pennsylvania

What a cheap shot, rravsoy. If Hofla
hadn’t  disappeared, you mever would
have published the mnterview.

Godfrey Barret
Houston, Texas

Who cares what Jimmy Hoffa has
(had?) 1o say about anything?

Perer Rizzuto
Albany, New York

The Hofla interview is lascinaung.
Eldridge Potts
Mianu, Florda

IT GETS DARK
Jerry Stanecki writes that “[Anthony
“Tony Pro’] Provenzano finally mer with
reporters on the front lawn of his Hal-
landale, Florida, home.” That was not
his fust interview with a reporter con-
cerning Holla's disappearance. I got to
him first—on Saturday. The Florida in-
terview was on the lollowing Tuesday,
Frederick W. Byrd
Star-Ledger -
Newark, New Jersey

RAPE RAP

Edward Abbey in The Second Rape of
the West (pLavioy, December) maunders
over Marlboro country, tossing off fallacies

as [reely as he showers the countryside with
beer cans. He boasts of sabotaging Gov-
ernment bulldozers and shooting nsula-
tors off a 50.000-volt power line for an
electric railroad. I doubt that the poor
guys who replaced those insulators will
applaud prLavsoy lor sponsoring this itin-
crant saboteur.

Carl E. Bagge, President

Nauonal Coal Association

Washington, D.C.

As a resident of the "Shithead Capital
of Northern Arizona,” 1 cm atest to the
truth of Edward Abbey’s article. We were
saturated with propaganda as o how un-
obtrusive the Navaho Generating Station
was supposed to be. The facts belie this.
The plant itself is an eyesore. Its 770-foot
smokestacks can be seen [rom  miles
around. Ofhcials from the plant said they
were going to install the best technology
available to reduce air pollutants. Instead,
we see ugly, thick smoke belching from
their “beauty tubes™ at recurring intervals.

Judith Landrum
Page, Arizona

Bravo, Abbey! It's about ume someone
exposed those greedy sons ol bitches!
Slim Cranshaw
Buite, Montana

Abbey's article is full of emotional ap-
peal only. It is loaded with untruths,
hall-truths and carelessness.

William G. Stockton
Peabody Coal Company
Si. Lows, Missouri

A finely crafted ay for sanity in what
is rapidly becoming an mnsane age.
Peter Lars Sandberg
Straftord, New I[;llll[}\!lil't!
Peter Lars Sandbervg is the author of the
novel “Wolf Mountain” (Playboy Press),
an ouldoor adventure sltory.

I's too late o do anything about the
hirst rape, but we sure better ny to do
something about the second.

Rav Suvers
Annapolis, Maryland

Whatever Abbey thinks, 1 was not
clected by mining and power companies
bur by anzens ol Utah. As with anvone
else. to make a living, we sell what we
have. Part ol what we have 1o sell s
recreation: part s mineral wealth. The
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recreation dollar is important to Utah,
but we know better than to put all our
eggs in that basket and we seek diversi-
fication. The growing demand for energy
tells us that we have a chance to preserve
our heritage and improve our economic
lot through mineral exploitation. That
does not mean that we wish to strip-mine
every hill in Utah.

Senator E. J. “Jake™ Gamn

United States Senate

Washington. D.C.

It is unfortunate thar Abbey's article
incorvectly claims that the EPA “blandly
ignores the law"” and “refuses to perform
its dearly defined duty.” On December
5, 1974. the EPA issued final regulations
to prevent significant deterioration of air
quality in all areas of the nation. Under
these regulations, states are given limited
but appropriate latitude. subject to final
EPA approval, to modily the EPA's na-
tionwide nondeterioration limits for spe-
cifically justified areas. In no case would
pollution be allowed that would exceed
cither the primary or the secondary
ambient-air-quality standards.

Roger Strelow

United States Environmental
Protection Agency

Washington, D.C.

Edward Abbey's Second Rape of the
West 1s ol benefit to the extent that it
attempts to give the views of the people
of the West. However, there are some
statements in the article that are incor-
rect. For the record, I did not vote against
the Surface Mining bills, I twice voted
for them. Contrary to the article, I voted
for the Wild and Scenic Rivers Act, not
against it- I did not vote against the Clean
Air Act. T did vote for the Air Quality
Act of 1967, which updated the Clean
Air Act. And I did not vote “against re-
quiring environmental-impact statements
in coal and natural-gas leasing.” Further-
more. | have supported the National En-
vironmental Policy Act, which passed on
a4 voice vote and established the general
environmental-impact-statement law.

Senator Clifford . Hansen
United States Senate
Washington, D.C.

Abbey replies:

The EPA adopted regulations o im-
plement the no-significant-deterioration
language of the Clean Air Aet only after
a lawsuit forced the agency lo act—and
then adopled vules that, by the EPA's
own admission, would do nothing to pre-
vent the last remaining clean-aiy regions
of the country from becoming just as pol-
luted as downtown rush hour in maost
American cities.

Re Senator Hansen’s letler: The voles
cited by Senator Hansen in defense of his
record were noncontvoversial, reflecting
agreement by the Senale lo pass legisla-
tion without poriraying the conflicts over
how strong or weak the legislation should
be. For example, the Clean Air Act of

1970 passed 73-0, but Hansen was one of
only 19 Senators who voled to postpone
enforcement of auto-emission standards
uniil 1978. Hansen’s environmental vol-
ing record remains one of the worst in
the Senate. He voled aganst importanl en-
wironmental legislation on more than 90
pervcent of the key issues before the Senate.

BRANDI CONNOISSEURS
Fantastic givl, that Nancie Li Brandi
(rLAYBOY, December)! She can count on
my vote for Playmate of the Year.
Kurt Vymlatil
North Palm Beach, Florid:

I'm crazy about Nance Li Brandi. In
my opinion. she’s the most beautiful
Playmate ever. I've noticed that over
the past few months, Dear Playboy has
been vunnmg outtake shots of some of
the Playmates. I'd wade my wile for
another glimpse of Nancie.

C. X. Johnson
New York, New York

And another glimpse you'll have, John-

son, if you go out and buy the April

wssue, which will feature a whole pictorial
on Nancie. Bul just in case you can't
wail that long. heve’s the ouitake. One
favor, though: Keepp your wife.

LOONY TUNES

It was my pleasure to read Grover
Lewiss Who's the Bull Goose Loony
Here? (rLavsoy, December). T found it
delightful but ironic. Even if 1 was there

-in name only, it meant something. 1 had

wanted o make the film for many years
and it is probably just as well thae I
didn’t, because I hear it is superb. I look
lorward 1o seeing it.

Sam Peckinpah

Los Angeles, California

With a tape recorder. a notebook and
an iucisive wit, Lewis has managed to

give us a picture of the great American
dream machine that is tragic, funny, pa-
thetic and, most of all, true. It is oo
bad that he wasn't available [or the
crucifixion.
Kell Robertson
Bernalillo, New Mexico

Lewis had me laughing out loud but
reaching for the Thorazine at the same
time.

Francie Schwartz
Venice, California

Grover Lewis has captured the extraor-
dinary interface between the antic non-
sense ol motion-picture manufacture and
the sour, trembling terror of an asylum.

Lee Rosenberg
Los Angeles, California

Lewis is better at writing about movie
shooting than anyone clse 1 know of. For
this gift alone he, too. should qualify as
one of your basic national treasurcs.

James D. Houston
Santa Cruz, California

Grover Lewis has an amazing descrip-
tive skill and sensitivity—also extraordi-
nary wit and timing—but most important
of all, he has character that the reader
I'(.'.‘il)l.‘(.'ls.

Rodger Scott
San Francisco, California

Lewis teaches us that One Flew over
the Cuchkoo’s Nest is not about the crazies
but abour us. It is also about Lewis, who
emcrges as a writer equipped with a gen-
crous vision of things.

Keith Coplin
OklLihoma City. Oklahoma

Al, that Lewis—skee-zack! Another
of vour basic national treasures,
John Weisman
Philadelphia, Pennsylvania

FLY PAPERS
Congratulations on the publishing of
Ron Kistler's I Caught Flies for Howard
Hughes (pLavBoy, December). The
article. indeed, is of special interest to
me, since Ron and I were near neighbors
during the ame of his “fly-catching™
escapades. Those who have known Ron
over the years have always been con-
vinced ol his master storytelling talents.
This article bears out our convictions.
Louis C. Vaccaro, President
Colby-Sawyer College
New London, New Hampshire

It took Ron Kistler three vears to tell
Hughes to get fucked: It would have
taken me three minutes,

Donald Davis
Crown Point, Indiana

I think I know why Hughes spends so
much time warching movies. He must be
looking for a Hollywood script that’s as
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Ir own quict JOy.

Sip a martini made with white rum from Puerto Rico.

CE g b B ol

As ifliving isn’t joyful enough,
white rum adds its own kind of
pleasure. Something special and
unique. Like you.

That's because white rum from
Puerto Rico is uncannily smooth.
Smoother than gin or vodka. Not by
accident, either. White rum from
Puerto Rico is aged by law to polish
even the very tiniest of rough
edges. No wonder it makes such a
marvelous martini.

Did we say martini? We should

also add the gimlet, the screwdriver
and the bloody mary.

Interestingly enough, 84 % of
the rum sold in this country comes
from Puerto Rico. Americans
appreciate smoothness. And they
look for the words ""Puerto Rican
Rum" onthe label.

Try white Puerto Rican rum in
your favorite cocktail instead of
ginorvodka. It'sa joy you'll
know forever. i

PUERTO RICAN RUMS

For free party booklet, write:; Puerto Rican Bums, Dept. P-19, 1290 Avenue of the Americas, N.Y., N.Y. 10019.

@ 1976 Commonwealth of Fuerno Rico



Anyone can talk
impressive
specs.

We guarantee
them.

Unlike many audio manufacturers,
we do more than just talk about
performance. We guarantee it. Because
every RS-676US deck is backed by a
guarantee * of the five most important
specs for any cassette deck.

But what makes this guarantee
important is the music you'll hear—
and the noise you won't.

You won't hear any wow and
flutter because we use an electronically
controlled DC motor with twice the
torque of our conventional motors.

And for greater speed accuracy
both the flywheel and capstan are
extra large. So an E flat will stay
an E flat.

You can forget about tape hiss
because we improved the sigial-to-
noise ratio with Technics exclusive low
noise circuitry and Dolbyt.

And we decreased the fotal
harmonic distortion to an inaudible
level with our high-gain low-noise
transistors.

For the kind of frequency response
that gives you silky smooth highs,
even during the highest guitar riffs,
the RS-676US has our patented HPF
head. Its microscopic gap literally
concentrates the high frequencies
onto the tape.

And every RS-676US has feather
touch controls. Memory rewind-play.
FM Dolby. A peak meter check switch.
And much more.

Technics RS-676US. Talking about
performance is one thing. Guaranteeing
it is something else.

*Technics RS-676U5 is guaraniced to perform equal to, or
better than, the specifications {(wow and flutter, speed
accuracy, S/N ratw, THD and frequency response)
stated in the Specification Guarantee Card packed with
the product and available at Technics dealers. This
guarantee will be honored for90 days from the date of
original purchase if delivered freight prepaid toa
Panasonic [actory service center. Technics$ will
remedy any unit that does not perform to the specifications.
Specification Guarantee is in addition to the parts and
labor limited warranty.

1 Dolby is a trademark of Dolby Laboratories Inc.
§Technics is a brand name of Matsushita Electric
Corporation of America.

FOR YOUR TECHNICS DEALER, CALL FREE
800 447-4700. IN ILLINOIS, 800 322-4400.

Technics

byPanasonic

Front loading cassette deck — RS-676US.

completely bizarre as his own story. I

imagine crazy Howard is still looking.
Michael G. Huisko
Seal Beach, California

Kistler’s piece on Howard Hughes is
a delight.
Norman Becker
Los Angeles, California

T FORMATION

The ubiquitous Playboy Rabbit shows
up again. This time on Chuck Muncie,
star running back for the University of

California at Berkeley. Chuck, whom As-
sociated Press called “the best all-purpose
back in the nation,” wears this Playboy
T-shirt under his uniform.
Billy Clark
Berkeley, California

JUDGING JUGS
I really enjoyed Jugs (pLavBOY, De-
cember), because the continuing commer-
cial promotion of Jaws is taking a bite out
of my sanity. It’s a pleasure to see a few
things done now and then with some
satiric wit and intelligence.
Constance M. Lewis
Forest Hills, New York

Well, it’s about time somebody did a
parody of Jaws. Thank Neptune for
Billings!

Carl Maclntire
Los Angeles, California

Jugs will undoubtedly go down in his-
tory as onc of the all-time classics of
satire. Marvelous job.

Lawrence Creek
Detroit, Michigan

CODE WAR
David Kahn's article The Code Battle
(rLaypoy, December) is a refreshingly
straightforward account of the tremen-
dous achievements and the severe limita-
tions of Americin intelligence efforts. It
is welcome because there is a critical need
for everyone to understand the impor-
tance of intelligence work.
Ray 5. Cline
Washington, D.C.
Cline is a former deputy director for
intelligence of the CIA and ex-divector of

inielligence and research, U.S. Depart-
ment of State.

Anyone associated with the cryptana-
Iyst's art knows that David Kahn is recog-
nized as a foremost authority on the
subject. In his fine article. he has man-
aged to explain in simple, straightforward
language the inwricate business of cipher
breaking. There is no doubt in my mind
that the money spent in this tvpe of in-
telligence has been amply justified.

Group Captain F. W. Winterbotham
London, England

Captain Winterbotham is the author of
“The Ultra Secret,” a best seller about
code breaking.

DUELING SCARS
Superfan William Neely made two
supermistakes in his otherwise fine piece,
Dueling  Jocks, (pLavsoy, December):
Keith Magnuson and Dave Schultz. He
only demeans the eight others by includ-
ing these muggers on skates in the same
artidle.
Joel S. Schwartz
Montpellier, France

Dueling Jocks is one of the best sports
pieces I've ever read.
Al Coltrane
Houston, Texas

NATIONAL TELEGRAPHICS
National Pornographic (rLayBOY, De-
cember) is one of the funniest parodies
I've ever read. Now, if I could just figure
out what you are parodying. . . .
Larry Crow
Omaha, Nebraska

I made the mistake of reading National
Pornpographic on the john. Laughed so
hard I almost fell off.

Griham Metz
Wichita, Kansas

POETIC LICENSE REVISITED
Your October feature on “Poetic Li-

cense” (Playboy After Hours) is very

amusing, but I'm afraid you missed one.

The FU series is issued in the town of
Fiirth, outside Nuremberg.
Harold Braun
Riidesheim, Germany



Yamaha introduces a production motorcycle
no one else is prepared to produce.

The new Yamaha RD400.Right now,
there is no other motorcycle like it.

The cast aluminum wheels are an
obvious innovation. TheyTe easier to main-
tain than traditional spoke wheels. Certainly,
they're more stylish. And on the RD400,
¥, cast aluminum wheels are standard
B scquipment.

Another innovation is the self-can-
& celling turn signal. This is a Yamaha
¥, exclusive that's both a safety feature
¢ & and a convenience all motor-
2 cyclists will appreciate.

Then there's the RD400’s

engine. A two-stroke, twin 400cc

engine that's a direct descendant of the 350
Yamaha world champion road racer. A motor-
cycle with legendary power.

Yet, for all that power, stopping will
be quick and sure. Fade resistant disc brakes
are the reason, and the RD400 has a disc
brake on the rear, as well as the front. And
that's another innovation.

Right now, no one else is prepared
to produce a motorcycle like the RD400.

Right now, you could be on it.

Someday,

you'llown aYamaha.
=
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If you're like most men, deep down inside there’s
still a bit of the boy who loved to go exploring . ..and who'd
love to go again. Well, now you can.

Only this time, you'll explore the world of electronics
...a world more fascinating than any you ever dreamed of

as a boy.

Learn by exploring . .. Bell & Howell Schools
offers an exciting way for you to gain new occupational
skills in electronics.

Everybody enjoys leaming something new, but why
leam it the old way? Classes to go to. Lectures to sit
through. And only a bunch of books to keep you interested.
Bell & Howell Schools’ adventure in learning is a far cry from
all that.

You can probe into electronics and leam exciting
new occupational skills right in your own home, in your
spare time. On whatever days and whatever hours you
choose. So there's no need to give up your present job and
paycheck just because you want to leam something new.

What's more, when you're exploring a field as
fascinating as electronics, reading about it is just not
enough. That's why throughout this program you'll get
lots of *hands on” experience with some of today's latest
electronic training tools.

You'll be stimulated for hours on end as you build,
experiment and learn while using the latest ideas
and techniques in this fascinating field.

As you progress through the Fundamentals, you'll
actually learn to build and work with your own electronics
laboratory. Using it to put many of today's most dynamic
electronic discoveries to the test. . . including electronic
miniaturization.

Among the things you'll discover is how the
development of tiny integrated circuits has made possible
electronic calculators small enough to fit into a shirt
pocket! And wristwatches that flash the time with the push
of a button.

Grasp all the Fundamentals by building and using
Bell & Howell’s exclusive
Electro-Lab“ electronics
training system.
Using our successful step-
by-step method, you'll build:
1. A design console, for setting up
and examining circuits. .
2. Adigital multimeter formeasuring e,
voltage, resistance and current ki
(it displays its findings in big,
clear numbers like a digital clock). §
3. A solid-state “triggered sweep™
oscilloscope—similar in principle
to the kind used in hospital
operating rooms to monitor
heartbeats. You'll use it to monitor
the “heartbeats™ of tiny integrated circuits.

a fascinating new
alone are no

enough.

Now, choose your own field of specialization! And look
at all the exciting choices Bell & Howell Schools
offersyou...

First, you might decide to specialize in Home
Entertainment Electronics—and actually build the 25"-
diagonal color TV that's pictured here! Imagine probing
into the technology behind all-electronic tuning and into the
digital circuitry of time and channel numbers that appear
right on the screen.

Or your first choice in the Home Entertainment field
might be Audio Electronics—where you'll actually build and
experiment with Bell & Howell's high performance 4-
channel audio center . .. including amplifier and FM,
FM-stereo tuner.

On the other hand, you might want to get right into
the fascinating areas of Communications or Digital/
Industrial Electronics. But whatever you decide, Bell &
Howell Schools can tailor an electronics program to fit
your needs and interests.

While no assurance of income opportunities can be
offered, you'll develop skills that could lead you in exciting
new directions. Use the training from any of these programs:
1. To seek out a job in electronics.

2. To upgrade your current job.
3. As a foundation for advanced programs in electronics.

What's more—you can do it all at home—and get

the benefits of going to school besides!

Now, our self-instruction programs offer the same
quality and content as you'd get if you had taken them at
any of our 8 resident schools.

But that's not all!

Although you may be exploring electronics at homne,
you get personal attention when you need it:

1. Toll-free phone-in assistance. While many schools make
you mail in your questions, we offer a toll-free line for
questions that can't wait.

2. In-person "help sessions.” These are held in 50 major

cities at various times throughout the year. You can

talk shop with your instructors and fellow students.

No electronics background needed.

What you really need is the thing you've

never lost. A boy’s love for exploring.

Now you can go again, only this

time learning new occupational

skills along the way!

Mail the postage-paid card
today for more details!

Taken for vocational purposes,
this program is approved by the
state approval agency for
Veterans' Benefits.

If card has been removed, write:

An Efectronics Home Study School
DeVAY INSTITUTE OF TECHNOWDGY
OME OF THE

BELL & HOWELL SCHOOLS

4141 Belmont. Chicago. iroes G064 1

732X 17

Simulared TV t1est pamern.

Blecro-Lat® s a regstered trademark ﬂ’
of the Bel & Howel Company.
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Good taste. Micronite filter.
C’'mon.You're in for a nice surprise.

Warning: The Surgeon General Has Determined

That Cigarette Smoking Is Dangerous to Your Health.
g g g 16 mg. “tar,” 1.0 mg. nicotine av. per cigarette, FTC Report Apr.'75.




PLAYBOY AFTER HOURS

ello, I'm a Frisbee. Dr. Stancil E. D.

Johnson, a California psychiatrist who
strongly believes in the therapeutic value
of playing Frishee. wrote to Forest Lawn
requesting thar on his death he be cre-
mated and his ashes mixed with finest-
grade raw industrial polyethvlene to make
number-one-mold, pro-
fessional-model  Frisbees. “As 1 think
toward the future,” wrote Johnson, “and
envision that scene during which my
remains will waft through
the air between the
hands of those
I have loved so much,
my heart even now rises in
anticipation.”  Forest  Lawn, not
impressed by the sentiment, declined.

25 high-grade,

whom

L

The lollowing advertising sign  was
sighted on the side of a plumbing con-
tractor's panel truck in Montpelier, Ver-
mont: IN OUR BUSINESS A FLUSH BEATS A
FULL HOUSE.

[ ]

Rescarchers at the Brooklyn College
of Pharmacy have come up with an inter-
esting alternative to the pill: subways.
After being exposed to recorded subway
noises twice a day for four weeks before
and three weeks after mating, only two
out of 16 female laboratory animals
conceived.

o

Yes. but it does wonders for your ogling:
English fishermen have been complain-
ing lately that nude women bathing in a
Haverhill lake have upset the fish.
Said one .-ap()k(-_-.num: “In slioils our
angling.”

-

Thirty seconds over Florida:

A Fort Lauderdale resident
claims that his house, located

in an airport flight path. is be-
ing bombarded by airline-toilet
debris. After he complained, the
FAA told him to watch lor planes and
note the registration numbers of any
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offending airliners. Retorted the man: “If
they think I'm going to stand outside with
my [ace to the sky, they're nuts.”

Pass the whore d'ocuvres, please. An
Italian restaurant located in the heart

of San Francisco’s red-light district intro-
duced a new 51)0(:i:ll[y of the house—the
Pimparoni Pizea.

Educational TV gets more educational
every day: British archaecologist J. Eric
S. Thompson, during a recent segment
of Nova, speculated on what it would
have been like to be an ancient Mayan
on a festival day: “I suppose,” he said,
“we would have been standing around
chewing on our nuts.”

[ ]
There’s nothing ostensibly funny about
the fact that an Oklahoma com-
pany that converts cattle ma-
nure to methane calls
itself Calorific Recov-
ery Ancrobic Process.
Until you discover that the
acronym i1s CRAP.
[ ]

Rouen-luck story of the month: William
and Susan Backers of Elgin, Illinois,
decided to conduct a second wedding cere-
mony because their first one was a com-
plete fiasco: The best man and the ring
bearers dropped out in disputes with
the couple, the minister injured his
neck in a car accident and barely made
it through the ceremony, the organist
went on vacation and had to be replaced
at the last minute, the Horist delivered
the Howers to the wrong church, a
bridesmaid allergic to her corsage sneezed
throughout the ceremony, the wedding
photographer accidentally overexposed
all his ilm and, at the reception, the cake
slid apart and fell onto the floor.

.

A Bremtwood, California, movie theater

recently offered an appropriate double
leature: Linda FLovelace for Presi-

dent and Man-Ealer.

L ]

Mediocre

Larceny Award goes 10 the

unidenufied British  bank

robber who was robbed of

eight pounds (about SIi6) by

the bank he was auttempting to
The thiel,

This  month'’s

loor. who was carnrying
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two cardboard boxes, passed a bankbook
to the cashier. Inside were eight pounds
and a note threatening to blow up the
bank unless the cashier handed over all
her money. When she refused, the robber
lost his nerve and fled, leaving his money
behind.
-

Aerial act of the month: The Atlanta
Journal made a slight typographical error
in an article about Nashville's attempt to
get some grass cut hear a city drainage
ditch. Said the Journal, “A tractor, sent
to cut grass . . . kicked a broad through
the air, striking a Florida woman,”

.

The Communist-dominated city coun-
cil of Kemi, Finland, has identified
Scrooge McDuck as an enemy of the
working class and has banned the cartoon
character from children’s libraries. It
fears his money-grabbing capitalist activi-
ties could set a bad example for socialist
youth. Woody Woodpecker, however, was
judged to be ideologically sound.

-

Yes, but does it protect him from marga-
rine? The Auckland Star ol New Zealand
reported that during a public appearance
m New Hampshire, President Ford was
seen wearing a “"butter-proof vest.”

L

During a rape trial in Oroville, Cali-
fornia, the young plaintiffi was too em-
barrassed to answer the question “What
did the defendant say to you before the
alleged assault?”” She volunteered to write

PLAYBOY'S
HALL OF
FLEETNG FAVE

Voled in for his ingenious solution
to the oil crisis, a 28-year-old yoga mas-
ter from Kashmir. who. as a display
of his powers of self-discipline, pulled
an automobile for several fect along a
Bombay styeet with his penis.

her response on a piece of paper and
the judge agreed. Alter reading the note,
the judge instructed the jury loreman to

pass it among the rest of the jury. One
juror. who had been dozing throughout
the trial. was nudged awake and given the
note by the lady juror beside him. It
read, "I'm going 1o fuck you like you've
never been [ucked belore.” He read it
slowly. smiled and slipped it into his
shirt pocket. When the judge ordered
him to pass the note along, he refused,
saying, "It's personal, Your Honor,”
-

A state policeman was arrested recently
inside a pornographic shop in New Lon-
don, Connecticut—{or using slugs in the
peep-show machines.

-

An 85-year-old, 60-foot bridge in Hen-
derson. Kentucky, collapsed recently
while four highway workmen were re-
pairing it. The cew had a nineton
truck, loaded with 14 tons of asphalt,
and a ten-ton grader on the structure
when it fell. Load limit of the bridge:
three tons.

[ ]

The headquarters of the Dublin wom-
en’s lib movement is on—are you ready
for this, men?—Stillorgan Road.

L]

Trick or treat? Last Halloween, a
Birmingham, Alabama, man answered a
knock at his door and found a woman
in her ecarly 20s wearing a hooded coat.
She slowly pulled the coat open, reveal-
ing that she wore nothing underneath.
For lack of anything better to say, the
flustered man asked: “Do you want some
candy?”

San Francisco's Sunset Journal rve-
cently ran the following classified:
“Dick decoys wanted. Any species, any
condition.”

Listed under “Roommates Want-
ed” in a Minneapolis paper: “Owner
of horny parrot wishes to locate
young, attractive, charming and horny
boy hird to share a one-room efficiency
cage, lor social intimacy.”

The rather staid New York Review
of Books, whose adverusers in the
“Personals” column usually hist them-
selves as “aractive, witty male” or
“vibrant, enticing woman,” ran the
following rather modest ad: “uUNaT-
TRACITIVE BORING cnIck, with limited
interests, seeks immediate marriage
with perfect man.”

“reErrARI 1967, 330 GTC, or 1953
girlfriend, cannot alford both. Silver
with black leather, has 19,000 miles,
$9500. Girllriend in better shape and
much higher value.”

CLASSHED MADINESS

Montana, Yellow

From the Helena,

Pages under the heading *Mental
Health  Inlormation and  Treaiment
Centers”: “Mental Health  Association
ol Montana, 201 §. Last Chance

Guldh' ™, , .

The Lawrence, Kansas, Journal
World rvan this come-on: “Hore rides
10:30 to 4 Monday at Malls Shopping
Center. Mounted Girl Scout Troop.™

According 1o Lancastery Farming, a
Mississippi gentleman ran the follow-
ing warning in the paper's classified
section: "Positively no more baptizing
in my pasture. Twice in the last two
months my gate has been leflt open by
Christian people. Before 1 chase my
heifers all over the country, you sin-
ners can go to hell.”

The Gramercy Herald, a Manhat-
tan weekly, carried this notice: “Girl
wanted as nude model for blind
sculptor. . ..”

Presumably this one got by the cen-
sors of The Pitisburgh Press: “oPEN
HOUSE . . . OWNER MUST SELL, cight
rooms, five bedrooms. Use your im-
agination. A bargain at $26,900. Kiss
my ass and lick my leet, it's almost
time for wick or treat. Call any time.”




DATSUN B-210.
BUILT TO KEEP ITS FIGURE.

(41 MPG highway, 29 city’)

8 service technicians

# and a computerized
parts network.

We figure the longer

your Datsun survives the

longer you’ll save.

*EPA dynamometer estimate.
construction. So it will stay 'B -210 with manual transmission.
in one piece. - Actual MPG may be more or less,

Tough match. In the B-210, depending on the condition of your car
power is supplied by a spunky and how you drive.
1400cc high cam engine. Which is

matched with a durable 4-speed manual
transmission. (Fully automatic 3-speed ull
1s available.) aves

Tough all over. All
Datsuns, like our B-210,
are designed to get good
car mileage as well as
good gas mileage. For |
instance, the steel body &
is of one-piece unibody

Tough Choice. Three B-210
models: Hatchback plus 2 and 4-Door
Sedans. All come with such high stan-
dards as fully reclining buckets, comfort-
able seating for 4, and power-assist
front disc brakes.

Tough backing. Your Datsun is
backed by nearly 4,000 factory-trained
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MOVIES

Kubrick at work . ..

uman frailty is certainly a solid
H theme for a film maker of the stature
of Stanlecy Kubrick. who has already
had his say on such volatile contemporary
subjects as nuclear madness (Dr. Strange-
love). the space time continuum (2001,
a Space Odyssey) and violence in a sick
modern society (4 Clockiwork Orange).
As  writer-producer-director  of  Barry
lyndon, Kubrick proves once again that
he can work wonders with almost any
Kind of material, for this tale of an 18th
Century rogue—adapted from a little-
known novel by William Makepeace
Thackeray, author of Vanmity Fair—is
leisurely. complex. poiguant, picaresque,
wildly romantic and as finely polished as
any traditional “story” film ever brought
from page to screen. Kubrick cultists who
expect 1o be overwhelmed are apt to be
surprised by the pastoral perfection ol
Bavyry Lyndon. 1t's an important aspect ol
Kubrick's intuitive genius—since he s
mvariably several seasons ahead of his
peers in probing the aesthetic and social
climate—that he knew. or sensed. that
the tnme might be ripe for a moralistic
old-fashioned odyssey of vice and virtue,
in direct opposition to the current trend
toward explicit, explosive sex and vio-
lence (a trend, by the way. in which
Clockwork Orange was indubitably the
pacesetter). What Kubrick has wrought
with total assurance in Barry Lyndon
is—no usc mincing words—one ol the
most breath-takingly beautiful films of all
time. Famous for his [lastidious, il not
obsessive, attention to detail, he has
blended dialog, music—rom Handel to
a haunting Irish folk theme—costumes,
settings, sumptuouns photography and nar-

vation (much of it lified whole from
Thackeray and eloquently spoken by
Michael Hordern) into a cinematic com-

O’'Neal at play.

“What Kubrick has wrought in
Barry Lyndon is—no use mincing
words—one of the most breath-
takingly beautiful films of all time.”

position that commands both eye and
ear and nourishes the spirit, in a kind
of movie equivalent of chamber music.
Another pleasant surprise is the cast-
ing of Ryan O'Neal in the title role:
Those celebrated boyish charms, along
with unexpected cmotional depth, are
petlect for this chronicle of a lusty Ivish
parvenu who lies, boasts, deserts the
army, wenches, marries an English gentle-
woman for her money, bribes the nobility
in his efforts to buy himself a title and
ends up a nobody—left 10 the obscurity
and poverty he has richly earned. O'Neal
projects the hero’s shallow, sell-scrving
aspirations with exactly the right mixture
of balls. blarney and overzealous ambition
to lift him, easily. into the list of Oscar
contenders. Hardy Kruger and Patrick
Magee head the capable company of
characters he meets while adventuring
from Ireland 10 Germany to a stately
home in England. Secondary acting honors
are cornered by Marisa Berenson, plaving
Barry’s unhappy Lady Lyndon (see Feb-
ruary’s rLavBoy for a provocative pre-
view of Mamnsa) m a tremulous. delicately
shaded performance as the distraught
noblewoman who comes to griel through
loving unwiscly. Murray Melvin as an
epicene religious counselor named Rever-
end Runt, Marie Kean as Barry's [eisty
mother and Leon Vitali as Lord Bulling-

don (the son of Lady Lyndon's frst
marriage and archenemy of his vulgar
stepfather) add significant fAourishes to
a lively saga that gains dramatic momen-
tum from reel to reel. Purely in story
terms. for upwards of three howrs, count-
ing an intermission, Barry Lyndon offers
everything [from exquisite erotica (a
charming scene of seduction between
Barry and his frst love, a plucky colleen
played by Gay Hamilton) and a suspense-
ful duel with pistols (Barry ws. his venge-
ful stepson) to several sequences in which
Thackeray’s stately style is garnished with
wry Kubrick humor (notably, when two
portly  British army officers. bathing
naked in a sweam, have a lovers' spat
while Barry pilfers their gear ashore).
Kubrick ends with yet another phrasc
borrowed from Thackeray: “Good or
bad, handsome or ugly. rich or poor, Llu-y
arc all equal now.” Though the words
read like an epitaph, they could as well be
taken as the legend over a cache of buried
treasure, for Barry Lyndon gives new life
to Thackeray by reshaping his obscure fuirst
novel into a hlm classic.
o

The early life and hard times of singer-
composer Huddie Ledbetter, a seminal
force in American music, are belted out
with soullul bluesy gusto in Leadbelly, an
unashamedly sentimental biography Dby
director Gordon Parks. While the voice
of a singer named HiTide Harris handles
Leadbelly's vocals with care, bringing zest
to such standards as Midnight Special and
Goodnight Irene, Huddie himself is por-
trayed by Roger E. Mosley. a strapping
new star in the larger-than-life madition
of James Earl Jones. Leadbelly lollows
Ledbetter through 410-odd years of pov-
erty-stricken obscurity as he strummed his
guitar and sang through barroom brawls,
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¥I have flouted the Wild.
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Louisiana cathouses and a couple of long
stretches on chain gangs before becoming
a legend. This is ideal material for Parks,
a great still photographer whose previous
films about black America have ranged
from The Learning Tree to Shaft. Work-
ing with scenarist Ernest Kinoy and cine-
matographer Bruce Surtees. Parks makes
Leadbelly more a vibrant pictorial essay
than a straight musical bio. In one mem-
orable encounter between Huddie and
Miss Eula. the fancy lady (played with
funky Hash by \la(lgt: 'undalr) who pro-
vides bed and brothel for a talented
young dude, Parks even manages to look
at a ghetto ghost town through rose-
colored glasses. The movie skirts bathos
more than once, without losing ground,
and is occasionally sloppy about detail
(Mosley's make-up, as he ages from coun-
try boy to convict, may remind vou of the
powdered-hair grandpa part in a senior-
class play). Sheer compassion, however,
turns Parks's weaknesses into strengths,
and Leadbelly succeeds because it is so
plainly a labor of love, eye-filling and
tunelul and tender enough to disarm the
most tough-minded cynic.
L]

In his film version of Rudyard Kip-
ling’s classic story The Man Who Would Be
King, direcctor John Huston has wrought
an adventure epic that tums out to be
second-rate Kipling and no better than
third-rate Huston. Christopher Plummer
briefly plays Kipling himself as the
author-storyreller who meets two lormer
British army men (Sean Connery and
Michael Caine) who share a mad dream
of empire building. They intend to trek
from India to an all but inaccessible
country called Kafiristan, there to unite
warring tribesmen under one king, sub-
vert him “and loot the country four ways
from Sunday.” Kipling’s story of vaulting
ambition and greed has also been re-
duced, under Huston’s aegis, to a kind of
macho vaudeville act for the Connery-
Caine team. Both are engaging enough—
as is Saeed Jaffrey, playing a thoroughly
colonialized Indian who assists in their
nefarious schemes—Dbut their rollicking,
buddy-buddy relationship seems com-
pletely superficial. The Man Who Would
Be King is so leatherweight and sporting
at the ouwset that it can never get back
on the track as a serious slory abour a
scoundrel (Connery) who connives his way
to a throne and begins 1o believe he is
the ommipotent spiritual heir of Alex-
ander the Great. There's more fun, as
well as more excitement, to be had in a
TV rerun of Gunga Din, a VSOP Kip-
ling of "39 vintage.

L

Soon after Lucky Lady gets under way,
Liza Minnelli brightens things up with
a song (by John Kander and Fred Ebb,
of Cabaret), and the movie would be
appreciably improved if she kept on sing-
ing. Instead, she joins Gene Hackman
and Burt Reynolds to round out a trio

Sherlock: sophomoric.

“With Liza all tuned up,
Lucky Lady might have made
a dandy little madcap musical.”

Lady: overboard.

of seagoing bootleggers, running hooze
from Tijuana to San Diego back in 1930,
This threesome shares everything—yes,
everything—whilst Hackman grumbles,
“It's kind of unnatural, il you ask me.”
Lucky Lady is apt to prove a crowd
pleaser by virtue of star power alone,
though the script by Willard Huyck and
Gloria Katz (who wrote American Graf-
fitt) veers off in a new direction every
ten minutes or so, never quite scttling
into any clearly definable groove. As the
movie was originally filmed. Reynolds
and Hackman died at the end: now they
survive in an upbeat finish. Actually, the
finale has waflled through three versions—
and looks it. Reynolds is seldom at his
peak when he's acting  self-consciously

cute, and while Hackman has his mo-
ments, the show belongs to Liza—as a

wisecracking strawberry-blonde broad who
curses like a bosun’s mate and dresses

like Sadie Thompson. “It’s so quiet you
could hear a fish fart,” she remarks when
her boyfriends move her into a mansion
purchased with the wages of gin. De-
cidedly offbeat, she is anything but your
standard-model movie star. vet her mere

presence wipes evervone else off the
screen. Director Stanley Donen. a film

maker of unmistakable flair—he did Sing-
ing in the Rain and Funny Face, for ex-
ample—missed a good bet here. Thanks
to cxceptionally stylish cnematography
by Geoffrey Unsworth, every gauzy sun-
swept frame of the movie I:Is{:l) hints
at another song cue. With Liza all tuned
up. Lucky Lady might have made a dandy
little madcap musical instead of a comedy
gone overboard.
L

Yor his debut as writer-director, funny-
man Gene Wilder concocted The Adventure
of Sherlock Holmes’ Smarter Brother, a h:lpp}
go-lucky but misguided spoof that proves
there's no reason to believe a first-rate
perlormer can simply switch hats and
emerge a firstrate film maker. A comedy
costarring  Wilder, Madeline Kahn,
Marty Feldman and Dom DeLuise ought
to be hilarious at least half the time, but
Wilder fumbles directorially from start
to finish in his ¢ffort to bring off some
broad japes in a film that might better
have been titled Blazing Saddles Goes 1o
Baker Sireet. Though Wilder himself was
one of the chief assets of Mel Brooks's
Saddles, as well as star and co-author of
Young Frankenstein, this should be a les-
son to him: It's not easy to duplicate
the rollicking wit and rhythm that keep
a Mel Brooks comedy on target. There's
more to a pratlall, in other words, than
falling on vour ass. Wilder leans toward
the sophomoric humor of grabbed groins,
opened flies, mooning and nose picking.
maybe because he hasn’'t got much of a
story to tell and cannot get comfortable
with the Holmesian style he sets out to
parody (only cinematographer Gerry Fish-
er has a handle on that, though his sly,
shadowy compositions are lost amid a
slew of slow-motion sight gags). In-
dividually, Wilder included. the per-
formers are reduced to clowning with
insufficient support from their material,
though Kahn almost manages to save
the occasion here and there as a damsel in
distress who will belicve anything when
she’s sexually aroused. DeLuise. as an Ital-
ian opera singer, does what he can (not
much) in another Brooksian spool of an
operatic troupe destroying a performance
of Verdi's Masked Ball. Give or take a
gigele or two, there’s just barely enough
jollity produced to carry the first half of a
TV variety show.

.

An  English screenwriter whose dis-
contented wife goes off on a LEuropean
holiday—to hAnd hersell  in  Baden-
Baden—just happens 1o be penning a
scenario, “a psychological story about the
new woman.” As the writer says, “I think
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i's very bornmng . . . also pretentious anc
derivative.” And that says quite a lot
about The Romantic Englishwoman, a highly
literate and slightly arch comedy about a
scenarist who engineers his real wife's
infidelity with a dope-peddling gigolo she
has encountered in an elevator at a sump-
tuous European resort. Director Joseph
(The Go-Between) Losey, a film-cult
favorite who will seldom shoot a scene
straight 1f he can shoot it through an ex-
pensive oval mirror. collaborates with
London's hottest young playwright, "Tom
(Travesties) Stoppard, and  coscenarist
Thomas Wiseman 1o produce some rather
cercbral fun about the difference between
marital infidelity as practiced on the silver
saveen and as practiced. in fact. by Eng-
land’s  privileged upper-middle  class.
With Michael Caine. Glenda Jackson and
Helmut Berger playing. respectively, the
husband, wife and ne’er-do-well lover,
The Romantic Englishwoman would be
wholly winning, in an offbeat way, except
that Loscy appears to take seriously, about
halbway through, what he has started in
a spirit ol fun.
L]

Sex comedy has come a long way. baby,
since those cautiously naughry Doris Day—
Rock Hudson romps of a decade or so
ago. I Will, 1 Will . . . for Now teams Diane
Keaton and Elliott Gould as an on-again,
off-again divorced couple who agree, by
contract, to try to revive their relation-
ship at a Masters and Johnson-style sex
clinic. “Playing doctor” is an important
part of the therapy suggested (by Robert
Alda and Madge Sinclair, as the resident
sexperts) to correct his premature ejacu-
lation, her frigidity and various other mal-
functions. Paul Sorvino, as the [amily
lawyer who's been  [furtively balling
Diane on the rebound, lends sturdy
comic support. So do Victoria Principal
and Warren Berlinger, playing another
mismatched couple who show up at the
clinic for a round of musical beds (with
Victoria introducing herself as a former
“pravsoy centerfold girl,” though she
was actually featured not as a Playmate
but as a most-promising actress in our
September 1973 issue). Directed by Nor-
man Panama, co-authored by Panama and
Albert E. Lewin, I Will, I Will 1s loosely
structured and likable, and of no par-
ticular importance except as a series of
slick sight gags and onc-liners about
the kind of people who read The Joy of
Sex. “Shall we start on page one and
screw our way through to the index:”
asks Gould in his brightest, most relaxed
comic performance since M®A®S*H.
Diane is at least a match for him as a
girl who's trying to get comfortable about
using fourletter words (“All right . . .
fuck . .. I'm sorry,” she blurts in a tidy
turmoil of moral confusion). In fact, if
Keaton continues at her present pace
as a flip, latter-day Carole Lombard, she’s
likely to become the Seventies’ queen of
sophisticated screen comedy:.

he stylish new

look in French
porno is gener-
ously displayed in
Pussy Talk (which
mav be adver-
tised as plain
Talk in news-
papers that judge
p-uss-y unfit to
print). Picking up
on some of the ana-
tomical impudence
that contributed to
Decp Throat’s
success, pro-
ducer Francis

Inseris: intense.

than a porno movie,
Inseris is also about suc-
cess and failure and sell-
destruction and
lovelessness on the
sleazy side of
Hollywood back
in the Thirties.
with Richard
Drevfuss (fresh
from The A P
prenticeship of
Duddy Kravitz
and Jaws)
starred as
a lapsed,
drunken

Leroi and director

Frederic Lansac al-
flict their heroine
with a kind of vag-
mal verbosity. An
actress named Penel-
ope Lamour (a nom
de hlm if ever we
heard one), who is
both beautiful and
adept, initially ex-

“Pussy Talk caroms from
outrageous comedy to serious
melodrama about a woman
possessed by her. ..
well, chatterbox.”

Wunderkind who
stays at home in
his dressing gown,
grinding out dirty
movies. Though
Dreyluss tends to be-
come a shrill and
hypertense actor un-
der stress, his abra-
sive performance
overall amounts to

presses convincing

dismay as a bored young housewife who
discovers a new dimension in oral-
genital feats. Her primary sex organ
begins to speak, and speaks bluntly, too,
demanding frequent satisfaction and
issuing orders to its mistress—in dubbed
English—to launch “operation hard-on.”
Pussy Talk's strident vocal cords sound
fiendish enough to require an exorcist,
and pieces of the film are shot [rom
within, as if those labial lips had found
not only a voice but a graphically pubic
point of view. It's a bizarre idea that
caroms uncertainly from outrageous
comedy to serious melodrama about a
woman possessed by her . . . well, chat-
terbox. Several genuinely erotic scenes
include a sex fantasy in a parked car
surrounded by male masturbators, a
quick double pickup of two strange studs
in a porno theater, plus a confessional
bit with a well-endowed priest. Other-
wise, the movie is marred by [requent,
irrelevant flashbacks (with actress Bea-
trice Harnois subbing for Mlle. Lamour
as “Young Joan”) that try to explain
the heroine’s problem in terms of early
psychosexual trauma. Such overstatement
often reduces Pussy Talk to blather, but,
wordy or not, as La Sexe Qui Parle, this
rambling entry won Grand Prize over
40 others in competition last summer at
the First International Erotic Film
Festival in Paris.

.

The title Inserts means precisely what
vou think it means—in the jargon of
pornography, a term for phallic pene-
tration. A movie about porno rather

a pretty remarkable
study of sell-abasement. Equally impres-
sive are Bob Hoskins, as a porno entrepre-
neur named Big Mac; Jessica Harper, as
an ambitious little bitch whose inhibitions
disappear like thai: Stephen Davies, as a
dimwitted stud who aspires to higher
things; and Englands Veronica Cart-
wright, absolutely terrific as a porno queen
and casual junkie named Harlene, whose
sad, Happerish cheapness would have
been worth a fortune o The Day of the
Locust on hlm. Verbally explicit and
visually as tacky as it should be, Inserts
is overwritten, overlong, overplayed—a
movie that flaunts imperfection but
registers. nonctheless, as a [ascinating,
serious attempt to say something about
the headlong collision of sex and cinema.
Advocates of porno permissiveness will
interpret it as a downer, and they’ll be
right. “It's magic . . . it's meal!™ shricks
Dreyfuss, who has one sex performer
drop dead on him and spends hall the
film psyching up a substitute only be-
cause his leading man seems reluctant o
ball a corpse. Meanwhile, he manages
1o avoid a summons back to legitimacy
Irom “that new kid over at Pathé .
Clark Gable” (an unconvincing char-
acter, played by an offstage voice). One
of the year's weirdest movies by any
standard, Inserts is peculiarly erotic and
intense. Flaws and all, there’s some
splashy talent showcased here by 28-year-
old writer-director John Byrum, debuting
as a director with his own screen-
play. filmed in England on a quickie
budget in three weeks. (Byrum, obvi-
ously moving up, also wrote Mahogany.)
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Ridmrd Kluger's Simple Justice (Knopl)
is 2 landmark book about a land-
mark event: the 1954 Supreme Court
decision in Brown vs. The Board of Edu-
cation, which overthrew a century of ma-
lign neglect by ordering the desegregation
of American schools on the ground that
separate is inherently unequal. Kluger
might have been content to describe the
cvents surrounding Brown and its four
related Supreme Court cases themselves;
but to his great credit, he opted for more:
a study of the entire history of race rela-
tions in the United States since the day
the first black man came ashore in chains.
Kluger spent seven ycars on his home-
work; the result is superb history and
compelling reading. He supplies every
historical figure. from famous participants
like Thurgood Marshall and William O.
Douglas to obscure black farmers and
white school superintendents, with lively
biographies. He traces the activities of the
Cowrt itself with brilliance, resurrecting
memos, notes and conversations 10 reveal
for the first time the complicated process
of decision making that goes on behind
the curtains of the nation’s most secretive
branch of Government: in Simple Justice,
we discover how the Court really works
and learn how a former Republican gov-
ernor of California, Earl Warren, man-
aged to forge a unanimous decision out
of an otherwise fragmented and contrary
bench of ecight individual men. And al-
though he has little patience for Southern
racism—or Northern, for that matter—
Kluger still manages to give the South its
lair day in court. Semple Justice untangles
the often obscure and complicated record
of the progress of civil rights in America
in the 20th Century; it should serve, as
the massive briefs of the NAACP served
for the Warren Count, 10 prove the right-
ness ol the cause and to draw a line of
[act beyond which no one can justily re-
treat. It is one of those rarest of works,
a book that is a one-volume education.
)

Minor publishing curiosity of the sea-
son: John V. Lindsay and William F.
Buckley, Jr., are both coming out with
first novels. Ten years ago, they were
both running for mayor of New York.
Lindsay won that election, though Buck-
ley made it unpleasant for him—which
was probably a good part of his purpose
in running, since he certainly didn’t ex-
pect to win. But if Buckley wasn’t a
serious candidate, he certainly outclassed
Lindsay, which just goes to show you that
the more things change, the more they
stay the same. Because, friends, neighbors,
voters and lovers of the printed word,
Lindsay’s book, The Edge (Norton), a polit-
ical potboiler, is just plain awful. It is full

Simple Justice: a landmark book.

“Buckley writes about sex
better than Lindsay, though
it is hard to say what
lesson there is in that.”

Lindsay, Buckley: dual debut.

of platitudes that wouldn't even make it
into a speech by—well, John Lindsay.
Try this one for size: “When the armed
might of the nation becomes political,
you have on your hands the potential de-
struction of the republic. There are signs
that you may have the beginnings of that
now. And Mr. President, vou cannot per-
mit this under your administration.” Bad
Allen Drury. Lindsay should stick to
politics. Or television. Bucklev's effort.
Saving the Queen (Doubleday), is better—
it couldn’t be much worse—bur it won't
cost Bellow or Styron any slecp. It is a
thriller, early CIA vintage, and Buckley
obviously knows he cannot match Le
Carré for complexity of plot or intricacy
of detail. So he seules for being plaviul.
Amnd he enjoys himself enormously. The
biggest weakness in the book is that all
the characters speak as though they have
just watched ten hours ol Firing Line
reruns. Two incidental notes: Buckley
writes about sex better than Lindsay,
though it is hard to say what lesson there
is in that. Also, there was a third candi-
date in that celebrated election. His name
was Abe Beame and in 1973 he finally cot
to be mayor. He was last secn panhan-
dling and signing 1.0.U.s. Surcly, there is
a lesson in that.
L]

For 30 years, the Soviet Union has
loomed as a constant presence in our na-
tional life, helping us determine whom
we elect, how we spend our tax dollars
and what we should go to war over. But
what's curious, considering that Amer-
icans are supposed to be curious, is how
little most of us know about Russians.
In fact, one surprising impression that
emerges from Hedrick Smith’s The Russians
(Quadrangle) is that even alter years of
Soviet censorship and radio jamming,
folks over there scem to know consider-
ably more about us than we know about
them. Smith's memoir of his tour of duty
as the New York Times bureau chief in
Moscow, emphasizing his personal en-
counters—brief and otherwise—is a ter-
rific crash course. The title is telling:
Smith clls the people Russians, not So-
viets, because he fecls that nearly 60 years
ol communism haven’t altered their basic
outlook. 1If theyre more volatile, more
sentimental, more human than we'd ex-
pect, it's beciuse theyre the same people
Dostoievsky and Tolstoy wrote about; il
they're longer suflering and more quies-
cent under a police state than we'd sus-
pect, it's because they're the sume people
the czars pushed around. So much for the
theorizing. What makes this book come
alive, despite the dry stretches of dispatch
prose, is the character sketches of Rus-
stans high and low—and Smith’s refusal
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to settle for the cdliché. When he leads vou
to places you wouldn't see as @ tourist—
for instance, o a party of young sons and
daughters of the elite, bluejeaned and
long-haired. where Foreign Minister An-
drei Gromyko's kid plays lead guitar and
sings Beatles and Rolling Stones songs—
you expect to be told that young Rus-
stans are rebellious. Not at all. Probing,
Smith finds that jeans, which may be a
proletarian  gesture to  aflluent  young
Americans, are status symbols to a gen-
eration of Russians who still respect their
elders. Similarly, in a country where hind-
holding is discouraged and copies of
rLAYBOY are valuable contraband, we find
that the people are freer of sexual hang-
ups and get it on earlier than we do.
Although there are problems: lack of
privacy, for one thing. and “thick and
clumsy” condoms for another. There's
much more, of course: farmers who don’t
give a damn about any Plan, laborers re-
laxing in bathhouses, apparaichiki pour-
ing out their troubles. There are visits

The Russians: Mr. Smith goes to Moscow.

with Solzhenitsyn, Sakharov, the Paster-
nak [amily. And there's that fantastic
system of entrenched party privileges
ranging from villas and limousines to spe-
cial shops crammed with Western goodies.
You start out wondering how the average
Russtan tolerates it—a few pissed-off New
York cabbies would have overthrown such
a system years ago, right>—but the way
Smith tells it, you wind up understanding
that and much more about a complex
people living in a complex system that is
at once [amiliar and very alien.
.

F. Scott Fitzgerald once said of Sim
Goldwyn, “You always knew where vou
stood with him: nowhere.” Others were
less Kind. The one thing on which both
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his admirers and his detractors seem to
agree is that Goldwyn was absolutely in-
comprehensible, a swange mixture of
venom and gentility, brilliance and igno-
rance, compassion and indifference. Any
sane biographer would most likely have
given up the chase, especially since his
family and close friends refuse to talk
about him. Why Carol Easton persisted, to
write The Search for Sam Goldwyn (Morrow),
is an even bigger enigma than that posed
by her subject himself. This so-called
biography is, indeed, a scarch, albeit a
fruitless one. Easton goes into useless de-
tail about how she managed not to learn
anything of any particular significance
about Goldwyn but decided to go ahecad
with the project anvhow. Her idea of a
breakthrough in her research was coming
to the conclusion—which she repeats, ad
infinitum—that  Sam  Goldwyn was* so
ashamed of his past as Sam Goldhsh, im-
migrant glove salesman, that he endeav-
ored to cover it up as Sam Goldwyn,
master producer. This hook does pro-
vide capsule biographies of some of the
people with whom Goldwyn worked—so
if you're a William Wyler buff or a Farley
Granger fan, by all means read it. But if
you want 1o know the real Sam Goldwyn,
you'll just have to wait until someone
finds him.
L]

As Melvin Van Peebles describes it in
The True American (Doubleday)—a portion
of which appeared in last month’s
rravsov—hell can be a helluva place if
you happen to be black. Abe and his
buddy, Dogface, learn just that when,
after being killed on a Georgia chain
gang, they arrive in the fiery pit and dis-
cover that the Devil has concluded that
the best way to make the greatest number
of people miserable in hell, where whites
outnumber blacks, is to put the colored
folks in chirge. Just to make Whitey
more miserable. Ole Debbil occasionally
supplies the black pit bosses with Cau-
casian cuties, insists that blacks get edu-
cated and forces Abe to lead everyone in
singing real down-home Gospel hymns.
All of this white unhappiness is. of course,
recorded on Misery Meters in the Devil’s
office. When Abe’s singing results in an
all-time misery level, the Devil is so ec-
static he allows Abe to return to earth,
where the latter hopes to lead his people
to see The Light. Abe learned his eco-
nomics and history well enough at Hell
U, but he failed to learn not to turn his
back on a jealous boylriend and is killed
again, this tume for messing with the
wrong girl at a Chicago rent party. He
insults Jesus Christ at the Last Judgment
and winds up back in hell. If all this
sounds very complicated. it is, but don’t
let that put you off. The book is great
entertainment and has every prospect of
becoming Van  Peebles” next film. It
should make one hell of a movie.

TELEVISION

inger Edith

Pial, who died
i 1963 at the age
of 47—looking at
least 60 after a
life crowded with
men, ill health, ac-
cidents and drug
addiction, to list
just @ few of the

indulgences  that
took their twoll—
was the Gallic

Judy Garland, a
veritable goddess
in her native land.

Piaf: no regrets.

collage of memora-
bilia also includes
some fantastic film
footage—notably,
a collector’s-item
snippet of Pial, as
a scruffy, relatively
unknown 20-year-
old chanteuse, be-
ing interrogated
about the murder
ol the cal¢ entre-
prencur who dis-
covered her (“Now
I have nobody . ..
leave me alone”

The Piaf legend
is explored with
extraordinary can-
dor and scnsitivity
in | Regret Nothing
(the title borrowed
from one of Pial's
durable hiuts, Je Ne
Regrelle Rien), a
BBC documentary

“Fame and fortune made Piaf
more discriminating: ‘Her treasure
was to have as lovers very

famous people.’ " emplary life, it was

she sobs).

As I Regret il-
lustrates, Pial's lile
and her music
were one, If 1t was
not always an ex-

certainly an incred-
ible rags-to-riches
fable—and this

that will be tele-

vised on Public Broadeasting Service out-
lets sometime between March 7 and 21 as
part of its Festrwal '76.

The life story of Piaf—known affec-
tionately as The Sparrow—is nothing if
not legendary. Raised in a brothel. she
went blind in early childhood, regained
her sight and was singing in the streets at
15. Piaf remained a street person at heart
lor the rest of her lile. “Her lovers were . ..
anybody,” testifies an old friend, who adds
that fame and fortune made her more dis-
criminating: “Her treasure was to have as
lovers very lamous people.” Numbered
among the compagnons, husbands or virile
protégés who prospered under The Spar-
row's {ragile wings were Yves Montand,
middleweight  champion  Marcel  Cer-
dan, singing idol-composer Charles Azna-
vour, actor Eddie Constantine and Théo
Sarapo—the last a Greek hairdresser who
marricd Pial when he was 26 and she 46.

Tragedy scemed 10 hover over Pial's
playmates, several of whom died like the
heroes of the sadly haunting songs she
preferred to sing. “She had a complex . . .
to find songs with a new way ol dying . . .
automobile accidents, gas, fre,”" says
Aznavour in an utterly frank interview
about his tenure as “the slave of Piaf.”
He summarizes: “She was a monster . . .
singing, living, eating, drinking, loving
like a monster. I was in love with her for
cight days.”

All the choicest gossip and fondest trib-
utes are touched upon by director Michael
Houldey, who deserves to be forgiven
for illustrating several Pial standards with
doggedly lyrical touches ol art photog-
raphy, most of it irrelevant. His colorful

eloquent TV trib-
ute may prove a tough act to follow for a
drimatized feature film titled La Méme
Piaf, made in France two years ago (with
newcomer Brigitte Ariel starred as Piaf)
but still unreleased in the U.S. Here is
Piak as Piaf, penny plain, a boon 1o her
fans and an unexpected pleasure for those
among us who never really knew the
phenomenon who was as indigenous to
Paris as the Tour Eiffel.

.

Also scheduled for airing during Fes-
tival 76, the Public Broadcasting Service's
second annual fund-raising campaign, are
a4 number of specials designed to appeal
to varied audiences, from classical-music
lovers to comedy-film aficionados. Pen-
ciled in, as PLAYBOY went (o press, were
The Boston Pops in Hollywood, with
Arthur Fiedler conducting a concert at
the Century Plaza in Los Angeles to nar-
ration by Charlton Heston; the Vienna
Philharmonic Orchestra’s New Year's Eve
concert; the award-winning production of
Eugene O'Neill's 4 Moon for the Misbe-
gotien, starring Jason Robards, Jr., and
Colleen Dewhurst; a salute 1o broadcast-
mg, with Steve Allen hosting a potpourri
of old TV clips and radio transeriptions;
several British imports; and a wribute to
Stan Laurel and Oliver Hardy.

Greatest coup, if sufficient funding ma-
terializes, will be the first live telecast from
the Met: Leontyne Price in dida, March 7.

PBS staffers are hoping the two-weck
extravaganza will help member stations
raise $7.500.000 in subscriptions. The
first such festival, held last year, raised
$5.000,000 with such features as Henry
Fonda's Clarence Darrow and a British
biography of Salvador Dali.
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RECORDINGS

hen it comes to singing (pop variety),

the ladies—Dbless "em—seem to have
it all over the men in both quantity and
quality. Not a month goes by without a
couple of first-rate LPs featuring women
vocalists landing on our turntable. This
goround, there happened to be more
than ever. Barbra Sireisand’s Lezy After-
(Columbia) is. in terms of the
material. the best thing she’s done in a
long while. Lxcept for Shake Me, Wake
Me, which perhaps was put in for comic
relief, the songs are uniformly anractive—
the title tune is an old favortie of ours,
as 15 Moanin® Low, and there are several
songs by the coproducer-arranger-conduc-
tor of the session, Rupert Holmes, that
hold up quite well. Meanwhile. Streisand
goes a long way toward proving what
we've contended all along—thar she can
get along (|uiu: well, thank you, without
giving most of the tunes that standardized
top-of-the-lungs treatment. Quietly quin-
tessential,

We've felt much the same way about
Shirley Bassey—that she was always sing-
ing for the back row. That's OK if you're
Ethel Merman in a Broadway musical but
hardly necessary when it's all going to
wind up on vinyl. So it pleasures us to
report that Bassey ain’t very briassy on
Good, Bad but Beautiful (United Artists).
Sure, she still punches out a lyric when
the occasion warrants, but modulation
and moderation appear to have entered
her repertoire and we can only say that
her handling ol Stephen Sondheim’s Send
in the Clowns and Marilyn and Alan
Bergman's The Way 1We Were (she's just
liable to make you forget the Sireisand
sound track) are absolutely out ol sight

Cleo Laine, whose voice is a rich,
dusky instrument that is capable of quite
incredible vocal gymnastics, has hnally
gotien the recognition in the States that
fell o her emly on in her career in
Ewrope. Well, betier late, etc. Clco's
Easy Livin® (Stanyan), with ever-present
husband John Dankworth conducting,
has her moving elfortlessly through most-
ly classics (Who Walks In When 1 Walk
Owut and Sure As Youw’re Born are the ex-
ceptions; newcomers On a Clear Day and
The Look of Love have earned the right
to be called standards). Coincidentally,
the four best tracks on the LP are a pair
of “I Gots” (I Gol Rhythm and I Got It
Bad) and a pair ol “Easys™ (Easy Livin®
and Easy Street).

Peggy Lee never shouts and she never
does things by hall measures. Mirrors
(A&MI), as nearly as we can ascertain by
toting up the linc-up on the back of the
album jacket, involves nearly 90 musicians
(for which their unions should give much
thanks) and has four great things going
for it—the Lee vocal cords, ol course,
words by Jerry Leiber, music by Mike

noon

Five ladies: five winners.

*We guarantee that before
Libertango is over, she’ll be
flat on her back, kicking a
hole in the ceiling.”

Shaved Fish: a twist of Lennon.

Stoller and arrangements by conductor
Johnny Mandel. The Leiber-Stoller songs
are not, by any stretch of the imagination,
conventional. From the jubilant Pro-
fessor Hauptmann's Performing Dogs to
the geriatric Ready to Begin Again 1o the
world-weary Say It to the Brechtian
Tango, Lee and company hive lots of
fascinating things to say. Listen closely—
they've done it all with Mirrors,

Il Peggy Lee is an institution, what
would you call Lena Horne—a national
treasurer Stormy Weather / Lena’s Greatest Hits
(Stanyan) is solid gold. To begin with,

there are five songs composed by one of
our favorite noteworthies. Harold Arlen
(four with Johnny Mercer. onc with Ted
Koehler), along with others by such lu-
minaries as Duke Ellington. Noel Coward.
Cole Porter. George Gershwin and Alec
Wilder. The songs were arranged and
conducted by Lena's late husband, Len-
nie Hayton, and the Horne of plenty
overflows with a vibrant sensuousness
that, for more years than it seems possi-
ble, has made Lena the sine qua non of
torch singers.
.

Shaved Fish (Apple). Hmm. Someone
must have dropped John Lennon on his
head again. This is a collection of old
Lennon-Yoko songs—Imagine. Happy
Xmas, Power to the People and others
that should give you an instant case of
déja vu or at least make you ask the musi-
cal question: What price do you have to
pay to get out ol going through all these
things twicer—as Dylan said back when.
Listening to these songs again vou ger the
impression that Lennon has become per-
manently stuck in the Sixties, doomed to
think that wearing a Kotex on vour head
in public is amusing and to implore all of
us to “imagine all the people sharing all
the world.” The fact that he's reissuing a
song that demands “power to the people”
when Congressional investigations are tell-
mg us that the CIA goes out and dusts
oft anybody it pleases of a Saturday night
makes you wonder if old John maybe
wasn't asleep last year.

.

Would-be abduciors of society girls
should note that an album of the dirtiest
tango music has just been released. It's
called Libertango (Chrysalis): and it may
come in handy while vou're waiting for
that big telephone call from her parents,
Astor Piazzolla. a bandonion (it's like an
accordion) player from South America,
has composed and /or arranged eight mag-
nificent tangos that tell a girl what's on
your mind: seductive French and Ialian
songs lying athwart bristhing German har-
monies, all brought 1o consunmation
via the insinuating rhythms of the tango.
The girl's parents may not come through
with the ransom, but we guaraniee that
before side two of the record is over,
she’ll be flat on her back, kicking a hole
in the ceiling.

L]

There have been no Band albums for
three years, at least not studio albumns
of new material. Consequently, Northern
Lights—Southern Cross (Capitol) is quite an
event. So we gave it to the best reviewer
we could find. He said he'd have it done
in two days and then disappeared for a
month. Finally, he called about four one
morning. What are you doing? we wanted
to know *“Just cuttin’ up lines and waitin®



for dawn.” he said.
“Kotzebue. Alaska,” was the replv. What
he didn't know was that the nights
there are six months long. He thought
he still had a whole day left and had
bought a couple of extra copies of the
album to sce him through till morning,

We can’t guarantee that the new Band
record will send you in search of the
northern lights, but it might make vou
see them right there in your living
room. Acadian Driftwood, one of the most
interesting songs, is kind of a Canadian
version of Tl'u' Night They Dvyove Old
Dixie Down, dealing with the French
colonists who sertled in eastern Canada
in the early 1600s. The song is actually
a take-oft on Longfellow’s Evangeline.

It Makes No Difference is a love song
reminiscent of one on The Band called
Whispering Pines. And Rags & Bones
is one of several rocking tunes that sound
like a cross between rhvthm-and-blues and
circus music, partly because of Garth
Hudson's accordion, synthesizer, organ and
woodwind playing—and, on one num-
ber, because ol the addition of a sixth
musician playing violin. In short. it’s only
one of the five or six best records to come
out in the past three vears and it should
get vou through some bad nights—even
those that are six months long.

.

We have a hard time explaining the
prolileration of genuine songwriters in
Austin., Texas. Perhaps it has something
1 do with the water supply, what with
nightly raids by cosmic cowboys dumping
near lethal doses of Lone Star beer into
the city reservoir. Whatever it is, il ir's
responsible for Guy Clark’s Old No. 1
(RCA). we want some distributed to
every music center of America, im-
mediately. Chnk is wry. caring. literate,
addictive. The ten songs on this album
are a catalog of evervthing worth keep-
ing out of lile in the Southwest. Texas—
1947 1ells of 50 or 60 ownsfolk gathered
at the station to watch the passing of
the fust diesel train, While they wonder
what it's coming to and how it got so
far, the six-vear-old narrator jm‘L grins.
“But me I got a nickel smashed HAauner
than a dime / By a mad dog runaway
red silver streamline train.” Larry Me-
Murtry, set to music. Instant Coffee Blues
chronicles the morning after a one-night
standl, when the guilty parties—one in the
shower, one smoking in bed—fFeel the
familiar empiiness. “Time was of the es-
sence so they both did their best [ To
meet up in the Kitchen feelin® [ully
dressed.” The backup has that dry sensi-
bility of an acoustic-guitar picker leaning
back on a lront porch, chewing tobacco,
sipping whiskey, swallowing and getting
on with the story. It's a treasure.

Where are vou?
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SELECTED SHORTS

insights and outcries on matters large and small

THE MIDDLE-CLASS
SQUEEZE

By Craig Karpel

ONE AFTERNOON. Dinah Shore was inside
my television set interviewing Harry
Browne, the guy who has profited in
the monetary crisis by writing You Can
Profit from a Monetary Crisis. Dinah was
being real polite to Harry. as if he were
sccretly the ambassidor from Mars and
il she said a naughty he might fly into
a snit and trn men’s minds to custard.
Arte Johnson ol Laugh-In fame was sit-
ting next 1o Browne and finally couldn’t
contain himsell any longer. “Excuse me,
Harry,” he said, “but I've got one
question. What can the average person do
in the face of the deteriorating economic
situation®” Browne started in with his
folderol about how
people should quit

possible, in fact. to see the current
economic collapse as an enormous con-
spiracy against the American middle dass.
The high financiers of the American
economy have no great love for the mem-
bers of the American middle class. They
would not. for instance, let their daughters
marry one. They would not live next
door to one. They resent the fact that
the American middle class refuses to as-
semble clectronic components for wages
as low as the more dexterous Taiwanese.
They take umbrage at the fact that the
American middle class refuses o design
cameras lor salaries as low as the more
meticulous Japanese. That complex net-
work of relationships berween focuses of
personal  and institutional  wealth  the
Russkis and the Chicoms know as Wall
Sureet has been gearing up for years to turn
the American middle class upside down
and shake it till the nickels stop drnpping.
We get a lot of propaganda about how
Wall Sireet is bullish on America. This is

the SEC's corps of whevfaced paper
shufflers has got the heaviest flimflam
artists in the world thoroughly figured out,
when the fact is. it mainly goes alter the
Cornlelds and the Vescos; i.c.. Jews, hal
ians and other ethnics. Bur the market of
yestervear was a horse race for the rich—
not the repository ol the savings of the
American middle class that it became dur-
ing the postwar boom. The current panic
has looted the mutual funds, pension
funds and monthly investment plans that
were supposed 1o keep the American mid-
dle class in blue rinse and Geritol during
its golden years.

The idea was to soften up the proles
so that they'd back off on the science-
fictionoid wage demands their unions had
been making in the past few vears. So
something had 1o be done about the
money they had socked away owtside the
stock market. in banks and lile insurance.
It would have been unseemly for the part-
ners of the House of Morgan (if you don't
believe there still
is a House of Mor-

their jobs, identify
someskill they have
and set about
marketing it to
their neighbors.
Johmson broke in
and repeated that
he wained 10 know
what the average
person could do.
Browne started in
again with his
whacked-out  Lan-
tasv of a nation of
popular mechanics
earning big money
at home sharpen-
ing saws in their
spare time and 1
started  yelling at
the screen, “What
the average person

can do is cop to the
fact that he’s up
shit creek in a leaky lkayak! What the
average person can do is come lo grips
with the fact that the purpose of the
vecession [depression is to soak the average
person!™

My wife poked her head into my lair.
“Will you please keep it down?” she said.
“You're disturbing the men who are
repossessing the pool.”

But seriously, folks. somebody’s got to
pick up the tab when an economy as big
as ours falls out of bed. and I'l give you
a clue—it’s not the Pygmics of the Ituri
Forest.

Give up? OK. the loser is—the Ameri-
can middle class! Otherwise known as
us. And iU's no accident, either. It is

a lot of bullish shit. Everybody is pissing
and moaning about how much he lost in
the market and. indeed. the rvecent slide
was by far the most prolonged and most
devastating in history, making 1929 look
like a slight technical correction. But
every drop in stock quotations means
somebody has bought a given piece of
American indusury at an even more advan-
tageous price. And vast fortunes were
made by bears who had the means to take
the unlimited risks involved in going short.
During the “panics” of the late 19th and
carly 20th centuries. it was taken for
aranted that the market was manipulated
by insiders for their own benefit. Today,
we've been hoodwinked into thiuking that

&%JI}?P—'&«._.—A

gan. call its New
York mnumber
and say. "But
where e the cus-
tomers' yachts?”) to
have started going
around to branch
banks wearing ski
masks. but luckily
the American mid-
dle class made that
unnecessary by be-
ing oo stingy to
pay as it went for
the Vietnam war,
forcing the Dhest
and the brightest
to finance it with
inflation. This was
fine with the
banks. because
money is theu
most important
product. Il the
American middle elass insisted that they
manufacture more of it. how could the
bankers refuse? They knew that by the
time the middle cliss figured out that if
you let the Federal Reserve authorize your
bank to areate more cash by writing Lirger
loans with smaller reserves, the real pur-
chasing power of vour bank account and
insurance policy. not 10 mention your in-
come. has to go down. Sara Lee brownies
would cost $1.19 a tin and if the Amer-
can middle class didn’t like it. it could
write to its Congressinen, using stamps
that cost a dime (and they may be 13
cents by April) instead of a nickel.
Meanwhile, back at the palace, the
Arabs got the idea that, with the American




middle class flimmed-by the stock mar-
ket and flammed by inflation. now was
the time 1o hit it with the bill for 40
years of cheapo gasoline—Israel down.
plus casy daily payments of only 73.9
cents a gallon.

The crowning blow to the American
middle class came [rom the European
gnome class, which decided to see if the
billions of inflated dollars it had ac
cepted for thngs like Volkswagens and
Chanel No. 5 were really as good as gold
by wtrying to cash them in at the U.S.
Treaswry for onc 35th of an ounce per
simoleon. The U.S. promptly closed the
gold window to avoid a run on the
American  muddle dass's  favorite fort,
Knox. It thereby spooked the gnomes—
who lor some absiruse reason prize gold,
which has had pretty much the same pur-
chasing power in every culture around the
planet since the dawn of buying. more
than liude pictures of George Washing:
ton (which are fun to collect. bur can vou
fill your teeth with them?)—into running
the price ol the metal up to nearly S200 an
ounce. The American middle class Largely
owes 115 existence to the lact that the
Treasury has been able to keep the price of
gold atificially low, because the price of
everything else is some multiple of the
gold price. Much has been made by TV
newsmen in blazers of the failure of a gold
rush to materialize now that the Govern
ment has finally legalized the possession
of gold. Balderdash and tommyrot. These
same TV newsmen will make much of
the failure of a marijuana rush 10 mate-
rialize when the Government finally legal-
1izes Acapulco Gold. Everybody in the
Amencan middle class who had eioush
convolutions in his brain to want to own
cither variety of gold knew enough to buy
it when it was illegal.

The net result of all this is a vigous
circle by which the purchasing power of
the American muddle class is eroded.
thereby scaring Pan Am pilots into taking
an 11 percent pay cut and New York Ciry
policemen into offering to work five days
a4 year without pay. thereby lurther erod-
ing the purchasing power of the American
middle class. Note that unemployment
doesnt bother the rich—they don't get
unemployed. because they're the em-
ployers. It doesn’t bother the poor, be-
cause they weren’t emploved in the firse
place. It's enough to make a guv consider
quitting the American middle class and
becoming a talk-show guest.

The bottom line is that there’s only
one person in the entire American middle
class who has benefited from all this: me,
because I'm getting paid for this piece.

HELP!
PLEHI

By L. Rust Hills

OF ALL THE BAD THINGS that can happen
to a person (and there are a lot of them,
don’t I know). one of the most easy 1o
avoid is geting interested in words back-
ward. 1 really hope you won't get into
this.

What I fear is that you'll notice that
GUM is MUG backward, for instance, or
that TRAMs is sMaArT. I don’t want you 1o
start looking at other words this way, like
RAPS 01 REEL or RAW—not 1o speiak of
wakr, LEEkR and srar. There’s a double
jeopardy in words like these. They can
get you going either way.

Secing words backward deflates them
terribly. z1r and zoowm, [or instance, lose
all their bounce and become merely viz
and sooz. Even worbp 1tsell becomes drab
old prow. And superpoetic BArD becomes
just prak. You se¢ how it goes.

Take, for instance, Frank Conroy's
marvelous book of reminiscences, evoci-
tively titled Stop-time. That  becomes
awful Emii-pots. Nothing worse than a
person emitting pots.

When you start putting a couple of
these backward words 1ogether, then in-
sine, inane, incredible situations ocanr 1o
you. utterly unbidden. Children  start
swallowing bathtub stoppers (GuLP rLUG)
and their mothers risk their lives in the
witer (rying to save them (Maws swanai),
while the fathers just sit around wrading
jokes (Paws swar) and out in the Kitchen,
all the cooking utensils are Dbreaking
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(Pans snap.) Don't get into this. 1 tell you!

Idiotically. vou start wishing words
were other than they are. You wish
ELsow had two Bs, for instance, so it
would be womsLE backward. And you
even start questioning the significance ol
words as meaning anything. You begin to
reseni them. Why should sLow and oxce
mean anything, for instance, when woLs
and eexo don’'t? What right do they have?
L1AR and ram. do all right. Why should
NAIL and L1on be so recalcitrant?

Sometimes vou think secing words back-
ward helps, gives you an insight. Remem-
ber that nasty. violent film  Dustin
Hollman was in with the perplexing title
Straw Dogs? I kepr thinking that was,
significantly, God’s Warts backward, but
ol course it wasn't.

Gob and po¢ are always a big vouble-
some temptation when you start trying
to build significance into these back-
wardnesses. Suppose vou imagined, for
instance, that there was this man who
went out to find salvation in nature, cut-
ting wood. Finally. he realized: Gop was
ON NO SAwW poG. But what's a saw dog?
It's a sawhorse you cut wood on, isn't it?
Or a sawbuck. Esronwas?—thar sounds
appropriately  Biblical. keuswas?>—that
sounds like a West Coast radio station.

It mavbe means something that Sexu-
TAN is NATURES backward. But it doesn't
mein anything thar Tusms  backward s
sMuw. Not a damn thing, Not any more
than that SPANM is MAPs.

You could do much beter if you went
into pharmaccuticals yoursell. Get people
to buy soothing sepacs for their sCABIES.
Marker a warming, satislving liniment
for wursimis that you'd call srrisrun.
That's dearly much better than BEN-GAY,
which helps only vac-~es.

You'll find vowrself wondering which is
better (betler’): Tir NO TUB, 0TTO, BUT
ON PIT Or (01) PIT ON TUB, HANNAH, BUT
No 1ie. All kinds of dopey and enigmaric
things get addressed 1o Himnah  and
Outo, as you'd expect, and also to Eve.

How abour this one? God s kicking
Eve our of the garden for eating the
apple and He says: Now LIVE. EVE. EVIL
woN. You like thatz

Some of these things do seem to mean
something, I admir. It seems significant
on the face of it that Lwe and EviC
have this relationship—something to do
with the inevitability of original sin,
say. There is less obvious significance in
the cise of rars and srar. but they do
scem to be appropriately opposite 1o
ach other. Now, say you put them to
gether, simply enough, into a great-sound-
ing palindrome: RATS LIVE ON NO EVIL
sTak. Surely that means something! But
whit does it mean, exactly: Say there’s
this evil star up there in the heavens
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Our newest Scotch™ brand
cassette has two things going for
it. One is the sound it delivers,
Clear, crisp highs and superb fidelity
across the full frequency range.
The other thing the Master™
cassette has going for it is the
long and healthy life you'll get from
all Scotch cassettes. There's a
Posi-Trak®™ backing to help prevent
jamming. There's a tough magnetic

coating to keep the sound quality
consistent through hundreds of
replays or re-recordings. There's a
plastic cassette shell that can
withstand 150°F heat. And now
there's even a pushbution,
stackable storage box available
Lo protect vour cassettes all
the more.

The new Master cassette. You
should live so long.

Long live the
Scotch Master Cassette.
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somewhere, in the constellations, com-
pletely evil, just as cvil as a star can be,
and there are no rats on it, right? So what?
It doesn’t even say NO RATS LIVE ON EVIL
sTAR, because backward that would just
be mra1s LIVE No EvIL star oN, which
doesn’t sound great and isn't a palin-
drome, anyway. You have to imagine that
there are all these evil stars out there, a
whole lot of them—and on none of them
are there any rats,

Your hard-core palindromist divides
words differently when he runs them
backward. You understand what I mean?
For instance, the old classic ABLE WAS 1T
ERE I saW FLBA Kkeeps the integrity of the
words, but another old cdlassic, A Man. A
PLAN, A caNAL—PANAMA, doesn’t. When
you start violating the integrity of words
as well as beginning 1o see them back-
wiard, you can get into a peck of trouble,
constructing crazy, meaningless palin-
dromes hundreds of words long. And
thank God I never got into that.

However, one morning when I was in
residence at the Macdowell Colony, a
sylvan and silent remeat for writers and
painters in New Hampshire, where they
provide lovely studios and box lunches
so you can really concentrate and create,
I was struck by the fact that TrRaP was
PART backwird. This led to the realiza-
tion that sTrRaP was rarTs backward. And
this led to the big breakthrough realizi-
tion that sTRAP PARTS was a minipalin-
drome in and of itself and might lead to
something larger.

At noon I pushed all other work off the
big desk, ate the box lunch and really
concentrated and created for the next
five hours. I imagined a Chinaman. (You
know how Chinamen are always getting
things backward, because they live on the
wrong side of the world and all.) And I
imagined that this Chinaman had a horse
that he had named after his favorite
soup—not cgg drop, for heaven’s sake,
but won ton. 66 broP backward would
just be rorp ook, and if you tried to use
PORD GGE in a palindrome, you wouldn’t
get anywhere, no matter how sylvan and
silent the surroundings.

Anyhow, this Chinaman was having
trouble with one of the leather things
that hold the saddle on the horse, the
thong things—you know, the straps. They
were always breaking—you know, parting.
And he kept having to get down from
the horse and mend them. Finally, he
took the saddle right off the horse,
really mended the thong thing once and
for all, so it simply could not possibly
ever break again, put the saddle back on
the horse and said (with crazy Chinee self-
satisfaction): NOT NOW NO STRAP PARTS
ON WON TON.

Now, that's the closest 1 ever came to
making any sense out of a palindromel
One whole long secluded afternoon’s work,
and that was il! So don’t get into this.
Promise me you won't even think about it.

Cana
Vivitar zoom lens
bring you closer

to happiness?

Yes, indeed.

When she whispers, 'come closer!’

do you have to apologize for a zoom
lens that keeps you at more than

arm'’s length? No more. Now, there is
dual focusing in Vivitar's 85-205mm
f3.8 close focusing zoom lens.

Al normal zoom distances it gives you
121 separate focal lengths for precise
framing of your subject. Then, with a
twis! of the zoom ring you shift into the
close focusing mode and move in as
close as 12% inches to picture luscious
lips, languid eyes, or lissome hands.
Advanced computer design made the
dual focusing zoom possible. It fits most

popular 35mm SLR cameros so take
your camera and your model to a Vivitar®
dealer and see for yourself. Morketed

in the US.A. by Ponder& Best, Inc.
Corporate Offices: 1630 Stewart Street,
Santa Monica, CA. 90406. In Canada:
Precision Comeras of Canoda, Ltd., Mont.

The Vivitar
85-205mm 3.8
Close Focusing Zoom Lens

Vivitar

Handsome

Without being gilty-glittery.
Convenient.

Without the confusion.

A Friendly Place.
With friendly prices.

The Towers is located just
steps off Michigan Avenue in
Chicago. Close to commerce.
Right next door to the fun.

It has the exciting Les

QOeufs Restaurant. Its super-
convivial Lobby Bar. And
there's a Playboy Club in the
adjoining building.

THE MORE YOU TRAVEL
THE MORE YOU’LL LIKE

THE TOWERS

It’s just what a hotel should be.

You couldn’t ask for more. For reservations or information, call toll-
free 800-621-1116. In lllinois, call (312) 751-8100. Or see your travel agent.

TOWERS HOTEel

163 East Walton Street, Chicago, lllinois « A Clermont Hotel
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You can own one
in the world

Road & Track Magazine tested hundreds

What do you know? The VW Rabbit is the
best car in the world for under $3500.
Road & Track thinks so, and who
are we to argue?
Here's what they have to
say: The Rabbit is some-
thing special ina small :
economy sedan. lts space for §
passengers and luggageis  §
remarkable for such a small
and light car; sois its ride and quiet-
ness. It'll be a rare driver who gets
less than 25 mpiwifh it; ona long
]

trip35is more like it”

The 1976 EPA estimates for the
standard shift Rabbit shown are
even better: 39 mpg highway, 25
mpg city. Actual mileage may vary,
depending on type of driving, driving
thiTs, car's condition and optional
. equipment.)

. |t comes as a two-or four-door
Q. sedan; either one has a hatch-
J. back and afolding rear seat

Audi100LS,

=~ 4 for extra utility. -

N And— something you don't necessarily

N | EXC?Ed from a little economy sedan—it is

b delightful to drive, with peppy performance
b andfirst-class handling:’

So, friends, if you want one of the 10 best

cars in the world, but you don't want to pay

more than$3500 for it, you have no choice.

Alfa Romeo
Alfetta GT,$8195

*Suggested 1976 retail price East Coost P.O.E. (4dr. model higher). Transportation. local foxes, and dealer delivery chorges additionol. 1Suggested



of the 10 best cars
for only 53499

of 1975 cars. Here are the winners:

N VW Scirocco,
=\, 54995

Porsche 911 Carrerq,
314,8451

Fiat X1/9,
34 8087

P \\ercedes-Benz
450 SE/SEL 519989+

currently availoble retoil prices Eost Coast PO.E. Tro nsportation, local toxes, ond deoler delivery charges additional. € Volkswagen of Americo.



L1 ht mentho]
fo make your smoki ng
freshand free again.”

The light touch of menthol.

_"_ Pflueger spinning reel for fresh
“% or light salt water fishing.
-4 Yours for free B&W
* coupons, the valu-
' able extraonevery
pack of Belair. 1
. LY Tosee over 1000 n
Warning: The Surgeon General Has Determined R, ; 35".?&“2%'-3{ St
That [ZlgareueSmuhng Is Dangerous toYour Health. Z.7 (v Catalog: Box 12, AP/ o
¢ b . Louisville, Ky. 40201.

Ktngs 15 mg “1ar,” 1. [] mg. nicoting; Longs, 17 mg. “tar,” 1 ng nicotine, av. uer csgarelle FIE Hepuﬂ Apr.'75 € BAWT Co.
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B have become quite close to a girl who
works at my office. We do everything to-
gether except sex. I don’t really know
what she wants. The people at the office
think we are going steady. although it's
common knowledge that she has someone
who could be considered a fiancé in an-
other city. We've talked and I've dis-
covered that she will not go to bed with
anyone but her fiancé (not that she comes
right out and says that, mind you. One
can deduce it from what she says in con-
versation). Her actions hint that she
has a great need for male contact—she
holds herself so close to me that 90 per-
cent of the time our bodies touch. Would
you say that she is dropping hints in
hopes that I make advances or that she is
merely being a tease? Or could it be that
my mind, clouded with feelings of lust
and love, sces her actions as an invitation?
The gentleman in me says that 1 should
respect her velationship with her fiancé.
What should I do? I don’t want to make
any mistakes; cven if love is out of the
question, I couldn’t bear to lose her
friendship—W. W., Richmond, Virginia.

Your situation reminds us of a classic
called “A Tail of Two Cities”; a young
man bent on self-sacrifice plans to re-
linquish his interest in a damsel out of
respect for the prior claim of someone
who “could be considered a fiancé.” At
the last moment, he realizes that his idea
of a gentleman is based on the “After
you, Alphonse; no, after you, Gaston”
routine. He decides to give her a try. The
fiancé turns out to be a polite fiction;
and as he mounts the damsel for the first
time, the hevo is heavd to say: “It is a
far, far better thing I do now than I
have ever done before, and a hell of a lot
less frustrating.”

Sumc of my friends and I have been
discussing human sexual response. One of
them suggested that, contrary to women's
lib, there was no reason to expect a lady
to have an orgasm, since, as a rule, the
females of other species don’t. Can this be
true? Do female animals have orgasms?—
O. R., Los Angeles, California.

We never asked. Actually, Dr. David A.
Goldfoot brought up this topic in a recent
tssue of Medical Aspects of Human Sex-
ualitv. If you define orgasm in physiolog-
ical terms—i.e., the body changes thal
Masters and Johnson divided into four
phases: excitement, plaleau, orgasmic and
resolution—the answer is probably no. 4
female rhesus monkey that was mechan-
ically stimulated went through three of
the phases but did not actually experi-
ence the orgasmic phase. (Nevertheless,
her social calendar s filled for the year.)
According to Dr. Goldfootl, “Certain

behaviors of females . . . occasionally look
like orgasmic responses to observers, but
obuviously this is hardly acceptable evi-
dence for orgasm. For example, the rhesus
female sometimes repeatedly clulches her
leg, the leg of her partner or cven his
scrotum . . . in a vigorous manner duving
copulation. . . . The female stump-tailed
macaque occasionally displays musculay
body spasms, rhythmic expiration vocali-
zations and an openmouthed expression
during coitus which resembles facial ex-
pressions deseribed for humans during
orgasm. These behaviors, including the
characteristic facial expression, are very
similar 1o the responses shown by male
stump-tailed monkeys during ejacula-
tions” (They probably knew they were
being filmed.) Most other species don’t
even come close. Also, several studies have
shown that rodents will behave the same
way during intercourse even when their
genitals are anesthelized. So, although it
appears that females of other species do
nol have orgasms, this tn no way suggests
that the same applies to human females.
In fact, one of the things that differenti-
ate man from other animals is his ability
lo use a lool, and woman, her rzbﬁi!y to
appreciate it when he does.

Thu clothing stores in my neighborhood
are stocking up on suspenders. The pat-
terns (stars and slrip(?s. rainbows, etc.)
caught my cye and I purchased several

pairs, but now I'm at a loss. Is it all
right to wear them on pants that have
belt loops and, if so, do I wear a belt
at the same time?>—]J. P., Chicago, Illinois.

The Clarence Darrow look (if you can
tmagine Clarence Darrow in decorator
colors) is definitely in siyle this year. The
vertical bands of varied hue provide the
same comic relief once supplied by ties.
Also, what with pockels disappearing
from the front of high-fashion pants, you
have to put your hands somewhere, and
what better place than hooked inlo a
set of Day-Glo galluses? ldeally, sus-
penders should be worn on loopless panis
that are tight enough to provide their
own support. You can wear them with
pants that have loops as long as you
leave the belt behind. It's a snap.

H:wc you come across the Binaca
Blastz It's something that every sex en-
thusiast should know about: Each part-
ner places six to ten drops of concentrated
Binaca Breath Freshener on the tongue
before performing oral sex on his or her
mate. The sensation is [antastic: What's
more, vou never have to worry about bad
breath.—S. O., Copenhagen, Denmark.

There are some things even your best
friends won’t tell you. Obuviously, this
isn’t one of them. Thanks for the tip.
To borrow a line from another cam-
fmign—i.!"s one way to improve the laste
you hale to use twice a day. With mod-
eration, there should be no harmful side
effects.

. have heard that Montracher is one of
the best white wines that money can buy,
il for no reason other than that it comes
from a single very small vineyard. How-
ever, when I go to my local wine store, 1
see more varieties of Montrachet than one
would think possiblt:. For example, there
is Le Montrachet, Bienvenue-Bitard-
Montrachet, Chevalier-Momrachet and
Chassagne-Montrichet Ruchottes. What
do these other words mean?—B. J., Mil-
waukee, Wisconsin.

Rabelais called Montrachet Burgundy
divine. Dumas said that one should dvink
the wine (ml}' while knecling. Montrachet
(or Le Montiachet) is produced by a
single 18V4-acre vineyard, owned by sev-
eral distinguished vintners (Marquis de
Laguiche, Baron Thénard, Bouchard Péve
el Fils, Comiesse Lafone and Juilen Mon-
not, Domaine de la Romanee-Conti, M.
Duvergey, Fleurot-Larose, M. Roizot and
Thevenin, and Dr. Blanchet and P.
Mathey). If you wani to authenticale a
bottle or a brand, write lo one of them.
Heowever, adjoining vineyards that pro-
duce extremely fine grands cxits have been
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SCINTILLA'® For 22 years, we've been making the
finest satin sheets in the world. We use only
225x78 thread count acetate satin, the soffesf.
Our sheets are completely MACHINE WASHABLE.
12 dazling colors for regular or round beds.
Hot Pink, Tangerine, Gold, Red, Black, Bronze,
Blue, Silver, Pale Pink, White, Mint or Orchid. Try
the satin sheets made by pros. You deserve the
best! P.S. We pros even monogram, slightly extra,
SHEET SETS (2 straight sheets, 2 cases)

Double Set  $23.98 Queen Set  $27.95
Twin Set 22,98 King Set 32.50
Round 84" Set 48.50 Round 96 Set 54.95

3-letter monogram on 2 cases—$2.50
For fitted bottom sheet, add $2.00 to double or
twin price; $2.50 to queen; $3.00 to king price,
Round bottom sheets are fitted, Odd sizes on re-
quest, Send cllegg or m.u.c%llll;s .:I r:!ntn::rcﬁua'n""
SCINTILLA,  INC. chicags, . soss0

FREE 40-page Color Calalog of All Our
Satin Fashlons With Every Order.

“Doit in our pants”

If we told you our
army/navy over ski pants
were the sexiest thing
going, you wouldn't
believe us, would you?
But amazing as it may
seem, hordes of people
from Maine to California
are falling in love with
our white, water repeilent,
wind resistant, cotton
poplin pants!! And why
not? You can do anything
in them: ski, jog, prac-
tice your yoga exercises,
fry eggs, astound the
neighbors, be discovered
B by a talent scout and

‘. . ‘ other things we dare not

” even hint aboul in a

K b ¥ class magazine like this.

Buy some for your favorite gal and your-
self. One pull of the string and they're off.
(We mention this fact for those of you who
are not especially mechanically inclined
and have heretofore suffered from an un-
happy love life).

ORDER TODAY! Only $15.00.

Send check, cash or money order
(postage and handling included) to:
Gov't Surplus Depot, Inc.

P.O. Box 23206 = Cincinnati, Ohio 45223

Sendme__ pair(s) of
U.S. Government Surplus Paratrooper
White Ski Pants. (One size fits all}

Payment enclosed.

Name —

Address
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allowed 1o use the word Montvachet on
their labels. (In which case, Montrachel
will be preceded by a word such as
Chassagne or Bienvenue-Bitayd). They
are greal vival weines, but they do not
conmmand the price of the simple Mon-
trachet. A voure santé.

l have undertaken an independent, in-
depth survey 1o determine the origin and
accuracy of the term blow job. Most of
my subjects report that the actual act of
]JIU\\‘ing—i.(_'.. |m(kcring the lips to direct
a stream of air at the object in question—
does not do oo much for them. How-
ever, reversing the direaion of the air
flow does wonders, as you can inagine.
My question is this: Why. il men like it
so much. did they choose such a mislead-
ing adjectiver—>\liss L. A. E., St. Paul,
Mmnesota.

Current definitions of the word blow
offer seeds for some intriguing specula-
tion. For example: Blow can mean 1o pul
out of breath with exertion or to mell
when overloaded. Hear, hear! Blowing in
means to arvive unexpectedly. (“But you
promused. . .7 couldn’t help myself.”)
Slang dictionaries vevcal that the word
had sexual connolaiions in the I7th Cen-
tury, but none relating o orval sex per se.
The old satloy's hornpipe “Blow the Man
Down” indicates the end bul notl the
means. Blowing off the loose corns was
alin fo getting your rocks off: but again,
the method is missing. To blow the
grotnd sells meant to lic with a woman
on the floor or the staiis. Blow referred
to an acl of copulation from the man’s
standpoint, which, groen the I7th Cen-
tury, was either on the top or from the
rear. To hit the blow was lo steal the
goods. (“Where did it go?”) And, finally,
a blower was a havlot or the mistress of a
highwayman. Our guess is thal, since
most men do not visit prosiitules for reg-
wlar SeX, the term came to mean an act
of fellatio. But that’s just word of mouth,
so feel free to continue your vesearch.

My old tennis racket has scen betrer
days. The pro at the indoor club where
1 play during the winter has been trying
to sell me a meral frame. Is metal better
than wood?>—P. Q.. Fort Lauderdale,
Florida.

Metal frames vary in performance ac-
cording (o the malerial from  which
they're made and how they're designed.
The tubular-stainless-steel vackets lend to
be more flexible than wooden ones, which
means a whippy swing butl less control.
The alumunum  frames are stiffer than
wood. What both metals lack is the feel
of wood. Most pros use metal frames be-
cause they arve paid lots of money to do
so. Give a pro enough money and he can
play well with a bulierfly net strung
with cyclone fence. When frros get off
their game, one of their first mouves is back
to the old wooden frame. OQur advice:

Play with a racket before you Dbuy it
Most pro shops have demonsiration models
for that purpose.

W he other nighi. in my favorite bar,
I met a slim. suliry brunerte. whe is one
of the greatest people I've ever talked
with. We had an instant vappore. Alter
tlking and drinking until four in the
morning. we went to her place and made
love ecstatically. 1 fell aslecp. only 1o
wike up two hours later itching like
crazy. 1 went 10 the bathroom. turned
on the light and found that T had broken
out in hives. I went 1o the doctor the
next day and he said it was an allergic
reaction. Since 1 ate nothing extraordi-
nary that night (well. vou know what 1
mean) and have never before shown an
allergic reaction to anything, could I he
allergic 1o my new friend:—K. K.. New
York. New York.

Probably not. A Chicago spectalist in
allevgies estimates that  pollens, molds
and dust account for 80 peicent of aller-
gic veactions. Since your new friend
wasn'l expecting you, theve could have
been a healthy amount of dust in her
room (or was it a crypt?) kicked up by
your athletic lovemaking. Also, he sus-
pects that feather pillows, a wool blanket
or a down comforter might hawe been
the culprit. I's possible that you are
allevgic to something she was wearing,
but the doctor says it isn’t likely. Now,
aboui that 14-foot potted ragweed in the
middle of her bedyoom. . . .

[ Y given up all hope of winning a state
lottery or making a kKilling in the stock
market and have decided 1o become a
part-time treasure hunter. My question is
this: Is it against the law to look for
ireasure sites on Federal Lmd?>—D. C.,
Schenectady, New York.

You might have betier luck with the
lottery. At least if you win, you get lo
keep part of the loot. The Federal An-
tiquities Act has taken the profit out
of amateur [noductions of “Treasure
Island.” The Government claimns all his-
tovical artifacts (articles made by man
such as gold coins, boxes, chests, jewelry,
arms) discovered on Federal land or the
continental shelf. (You might be allowed
to keep about half of the unstamped gold.
gold dust or unmounted jewels you find,
but after taxes, theve wouldn’l be much
left.) In order to ensure thal all ex-
plovations of their back yard are done in
a scientific manner, the Feds usuwally ve-
quive that a treasure hunter be affiliated
with an educational institution or avchae-
ological foundation. If you're still interest-
ed in underlaking the venture and have
connections with a recognized group, you
musi first apply for a Fedeval Antiquities
Act Permit and then negotiale a conltraci
with the Geneval Services Adminsiva-
tion, the agency responsible for the dis-
posal of all Government property. You



must specify exactly where you will be con-
ducting the search (Le.. you won't be al-
lowed to explore the entire Gulf coast line
or the inside of Fort Knox). If the treasure
isn’t wheve you think it is, you have lo go
through the entire procedure again. If,
for some strange reason, yowre still in-
terested, you can get details from the
Office of Personal Property Disposal—
FIVS, Federal .\HfJ.’)r')' Service, GSA, Wash-
ington. D.CC_20406.

M}' sexual experiences to date have
been of the wham-bam-think-you-ma'am
variety. In short, not very satislying for
myself or my partner. I believe that my
problem of premiture ejaculation stems
from my vounger years, when I was prone
to excessively quick masturbation. I've
read various theories that claim mv prob-
lem is the result of an unconscious sadis-
tic impulse toward women or that it's
the result of an especially sensitive penis.
Needless 1o say, I'm confused. Recently,
I've noticed ads for desensitizing creams
that promise to increase endurance. Do
they work?>—R. E.. Seaule, Washingion.
Not really. For one thing, the snake
ol also desensitizes your pariner. Ae-
cording 1o Masters and Johnson, the
creams anay actually increase the prob-
lem. Premature ejaculation s nature's
way of lelling you to slow down: Most
doctors feel that it is the result of anxiely
and thal it veflecis a lack of voluntary
control of the ejaculatory response. The
prevadling foyms of thevapy lry lo de-
crease anxiety (learn to love the one
you're with) and incrvease the man’s per-
ception of the inlernal sensations that
signal the approach of orgasm. Mauster
those signals and eventually you will learn
voluntary control. (The procedure has
been described as erotic toilet training,
but don’t let that threw you. It's part of
growing up.) Find a cooperative pariner
and try either the tease method (letting
yourself almost veach the poinl of no
retivn and then doing absolutely noth-
img) or the squeeze method (reaching
the point of no return and having an
arm-wyestling match with your gulfriend).
The two simple mechanical cures have
aboul a 95 percent cffectivencss rating—
so hold off on a session with a shrink until
you've given these methods a fair shake.
Practice, and next time your ladyfriends
ash you lo make love, your rvesponse
won't be “No sooner said than done.”

All yeasonable questions—from  fash-
ton, food and dyink, siereo and sporis cars
to dating dilemmas, taste and eliquetie—
will be personally answered if the writer
includes a stamped, self-addrvessed en-
velope. Send all letters to The Playboy
Advisor, Playboy Building, 919 N. Michi-
gan Avenue, Chicago, Hlinois 60611, The
most provecalive, perlinent quertes will
be presented on these pages each month.

A MASTERPIECE

KENWOOD KR-9400 Stereo Receiver

Power beyond belief (120 watts per channel, Minimum RMS at
8 ohms, 20-20k Hz, with no more than 0.1% Total Harmonic
Distortion). Control flexibility that gives you unlimited
versatility. Performance, quality and

dependability beyond your

wildest expectations.

@ KENWUQID 15777 5. Broadway, Gardena, CA 90248

VIVITAR INTRODUCES
A REVOLUTIONARY IDEA IN
35mm SLR CAMERAS.

A SENSIBLE PRICE.

. . y
Vl'Vlta Get the good news at your photo dealer. And let him tell you
» about the famous Vivitar reputation in the photographic world.

Masetedunine U 5 A by PonderB-Best Inc Corporate oftces 1630 Stewart St Santa Mon.ca Ca $0M0E in Canada Pre n Camesas 0t CaradaLid Moniren
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MG Midget.
No higher sports car MPG.
No lower sports car price.
Free FRG.

real sports car costs as little to buy as the 1976 MG

Midget. And no real sports car gets better gas mileage.

In official E.P.A. tests, Midget scored 37 M.P.G. on the
highway and 25 M.PG. in the city. (Of course, these
E.PA. figures are estimates. The mileage you get may
differ depending on how and where you drive the car,
the car's condition and how it is equipped.)

But the biggest bargain in the MG Midget is its F.PG.

*F P.G. is Fun Per Gallon. And when you fold the

Midget's top down and take off to the beat ot its lively
1500 cc engine, experiencing Midget's reflexes (rack
and pinion steering, front disc brakes, short-throw four-
speed stick), you'll know what Fun Per Gallon means.

To see what we mean, come see us soon.We'll be happy
to show you. For the name of your nearest
MG dealer, call these toll-free numbers: (800)
447-4700, or, in lllinois, {800) 322-4400.

MG Midget. The wide open sports car.

BritishLeyland Motors Inc.,Leonia, NewJerseyO?ﬁos




THE PLAYBOY FORUM

an fufcrcfmnge tf ideas between reader and editor on subjccﬁs raised by ““the playboy p/zilomp/{.y”

RUBBING OUT MASSAGE PARLORS

Judging from an article in The Wall
Street Journal, the war against sexual
services in massage parlors has been
stepped up in a number of cities across
the country. New requirements, ranging
from a boost in the training hours for mas-
seuses and masseurs in California to a
whole year's waining pertod in Schenec-
tady, New Yark, have been adopted to
combat illicit use ol hands.

Already, many of the new laws—Ilike
the 1000-hour waining rule in Falls
Church, Virginia—are being challenged in
the courts. The Journal states with a
straight face that “an oral test” is neces-
sary in Detroit. The crowning irony, as a
California masseuse puts it, is that her
state’s requirt:d training could cost $1000
and “the prostitutes are the only ones
able to afford that.”

J- B. Jamar
Houston, Texas

SINKING NEW YORK

1 read with surprise of Mayor Abraham
Beame's latest plan for New York—not
to save the city from bankruptcy but to
clean up Times Square. The mayor prom-
ises to use all “available resources” to 1id
that tawdry area of its ubiquitous hookers
and massage parlors. At a time when New
York’s available resources seem to be less
than zero, the mavor surely must have
better things to spend our tax dollars
on. Not only have such campaigns gone
on fruitlessly since the time of the Duich
settlers in New Amsterdam  but  this
is also a perfect example of the modern-
day waste and foolishness that have led
to the fmancial plank the city is walking.
Whar makes the mayor think he'll succeed
in anything other than pouring more
money down the drain? As The New
York Times points out, even the police
give prewy low priority to this latest ef-
fort w clean up Times Square.

What is just as ludicrous as the enor-
mous waste of money, though, is the idea
of a cleanup of the area. What the dean-
er-ups really want to do. of course, is to
eliminate all those supposedly immoral
attractions. What we must do to bring
new life and vitality into Times Square
is not eliminate anything but make what
is there more attractive. As it is, people
who call the area sleazy only ensure that
it will remain that way. By accepting its
existence and yeally helping to spruce it
up, they would quickly turn the problem
into an asset. A good analogy can be
made with gambling, which can be

sleazy when done in some back alley but
certainly isn't sleazy in the casino at
Monte Carlo. The name of the game is
the same, but the swrroundings and the
attitude of the authorities make all the dif-
ference. If we took the same attitude
toward the attractions in Times Square,
we would all be frec to enjoy its pleasures,
rather than suffer while politicians de-
plore its faults.

Louis Solomon

New York, New York

If New York were veally on the beam,

it would capitalize on a natural resource—
clean up the area, replace parking meters
with petey meters and levy a head tax.

““The Wall Street Journal’

states with a straight
face that ‘an oral test’
is necessary in Detroit.”

SWINGING BOSTON
I've just returned from a business trip
to Boston. where, much to my surprise,
I found that a two-square-block arca in
the heart of the city has been ser aside
for X-rated entertainment. This so-called
combat zone boasts nude dancers and

-

massage parlors galore. From what I could
gather, the city fathers hope that by desig-
nating this a sort of sexual free-fire zone,
they can keep this type of business from
randomly spreading all over Boston. Twao
of the many advantages of this approach
arc that it makes it easier for authorities
to keep minors out of such places and it
helps them keep an eye on what goes on
inside. As a waveler, I felt completely se-
cure in this brightly lighted, well-patrolled
arca. The reason that I was surprised is
that it scems like such an intelligent, rea-
sonable way to accept the facts of modern
urban life that I couldn’t believe it had
actually happened. Could this sudden at-
tack of good judgment have struck only
in Boston or will other cities follow suit?
In any casc, it shows what just a litle
common sense can bring about and how
far most places have to go.

Daniel Leahy

Chicago. Illinois

CURE FOR THE BLUES

Add this to your anthology of excep-
tional sexual experiences: One morning
in San Francisco, 1 was walking lonely
and depressed and 1 wandered into a
porno theater featuring Behind the Green
Door. After my eyes had adjusted to the
darkness, 1 realized that the theater was
virtually empiy. I became interested in
the film and was enjoying the first major
sexual routine, in which Marilyn Cham-
bers is forced to submit to the intimate
caresses of a group of women and then is
gloriously fucked by Johnnie Keves. Then
I noticed that two women had entered the
theater and were scrutinizing the two or
three customers. One went to sit beside
another male up front and the other slid
into the seat adjoining mine. “Wanna
blow job#" she said without any prolog.
I was delighted and we quickly agreed on
the price.

Onscreen, Chambers was now engaged
in her second major opus, fellating one
well-endowed male while manually strok-
ing two other guys and riding up and
down on still a fourth lucky fellow, who
was lying beneath her. It is certainly one
of the most memorable scenes ever photo-
graphed and Marilyn’s obvious enjoy-
ment made it that much more exciting.
The woman with me, meanwhile, had
gone to work on me with a warm and
professional tongue. Never before had 1
enjoved [antasy sex and real sex simul-
taneously. My companion, who was quite
pretty, increased her tempo slowly, just
as Marilyn did on the screen, and I started
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pretending (miracle!) that she was Mari-
Iyn, pleasuring me in real life while she
was pleasuring those four guys on the
screen. When the movie launched into
those fantastic psychedelic come shots in
slow motion. 1 came also, more ecstatical-
ly than ever before in my life. 1 will be
forever grateful to that young San Frandis-
co prostitute (and to Marilyn Chambers.
too).
My depression was cured and for the
rest of the day, T was walking on air.
(Name withheld by request)
El Cerrito. California

BOLD LETTERS

It’s amazing that men and women write
such bold letters about sex to The Playboy
Forum and The Playboy Aduvisor, know-
ing that millions of people will be read-
ing them. T find it very hard to believe
that people have so little respect for
their bodies and their very personal
experiences.

I am a 26-year-old woman and I will
tell you this much: To me. sex is exactly
what God meant it 0 be—a language, a
sort of communication, an expression of
Jove, between a man and a woman who
truly love each other. Yes, that means
pleasure. But sex should not be just
passed around to anyone and everyone:
then it loses its meaning. It's a shame, it
veally is, when people give it away so
casually. I feel great pity for them. They
will never know how really to love.

(Name withheld by request)
Concord, Massachusetts

MISGUIDED NOTION

For two years, I have subscribed to
vraveoy. | now see that it was the Devil.
Satan, who deceived me into thinking that
vour magazine might have some answers
1o the world’s problems. Instead, your
philosophy and the letters and articles
it generates only serve to further the mis
guided notion that man can solve the
world's problems.

Only through faith in God and in His
son, Jesus Christ, can the answers to the
world's problems be found. I will no long-
er he subscribing o PLAYBOY.

Craig C. Smith
Elmore, Ohio
Win a jew, lose a few.

FUN FOR SNUFF BUFFS

It is a great comfort to have the clergy
with us in these desperate times, because
we need all the laughs we can ger. I've
been particularly amused by the Rever
¢nd Paul B. Tinlin of Illinois, who sol-
emuly proposes that we execute convicted
murderers on prime-time TV. While
some might think prime time is quite
gory already, Tinlin evidently thinks
simulited murder isn’t funky enough and
we need to get into the raw meat, as it
were, and watch real executions over our
TV dinners. “I'm no religious quack.”
he says with a straight face (showing that

FORUM NEWSFRONT

a survey of events related to issues raised by “the playboy philosophy”

PHALLIC FACSIMILE

BOURGES, FRANCE—A French court has
vuled that two pastry cooks did not of-
fend public morals by displaying and
selling an almond-paste  zizi—French
slang for penis, which the confection
resembled. Although it was a popular
ilem and was inspired by a popular

French song titled “Le Zizi" a window-
shopper disapproved of the novelty and
called police. The local prosecutor ashed
for a nominal punishment, because pas-
iry shops ave “privileged places for chil-
dren.” Defense lawvers argued that the
case amounled to a lot of fuss over “a
little zizi” and the judge, noling the
prevalence of hard-cove pornography,
agreed.

CONTAGIOUS SEX

sostoNn—Researchers al the Bosion
University School of Medicine  have
Jound euvidence that Type B (serum)
hepatitis may be transmilled during sex-
wal velations. This form of the disease
was thought 1o be transmitled only
through blood transfusions and injec-
tions with contaminated needles, while
Type A (infectious) hepatitis is con-
tracted from other persons and from
food or water containing that virus.
The Boston study discovered that the
Type B virus was contracted by three
of 13 wives who had inlercourse with
husbands cavrying the disease but not
by other family members.

BRIDE PRICES UP

TrRIPOLI—Libya’s oil boom is being
blamed for running up the price of
brides and sending eligible bachelors
shopping for spouses in neighboring
counlrics. According fo the Associated
Press, Libyan fathers have bumped the
asking price from about $3500 per
daughter to as high as $35.000. plus the
traditional camel, some sheep and a few
gold coins. Consequently, more and more
young men ave looking for brides in
Tunisia and Egypl, where the average
cost is still about 3200,

MARINE CORPS MORALITY

YUMA. aRrIzoNaA—A  woman Marine
Corps officer has accepted a generval
discharge under honorable conditions
instead of facing a couri-martial on
charges of sodomy, fraternization and
“conduct unbecoming an officer and a
genllewoman.” The 23-year-old second
licutenant was accused of having sexual
relations with several enlisted men at
the air base where she was stationed.
Her civilian attorney, noling thal the
men were nol chareed, called the case a
“classic example of a denial of equal
justice.”

MEDICINAL MARIJUANA

Marijuana appears to be far more
effective than any existing drugs in re-
liciung the vomiting and nausea suffered
by maost cancer  patients undergoing
chemical  therapy. Harvard  Medical
School researchers veport that THC
in pill form rveduced nausca by at
least 50 percent in 12 out of 15 cases
and in frue cases eliminaled it alto-
gether. By conlrast, preseni antinausea
drugs ave not effective for 90 percent
of such patienis. The vescarchers, re-
porting their findings in the New Eng-
land Journal of Medicine, have not yet
determined how the marijuana extracl
works but assume thal i somehow acls
on the centval nervous system fo block
the brain’s vomiling response that is
triggered Dy the anticancer drugs. In
their veport, they recommend that mart
juana be studied further as a treatment
for such side effects.

A paper published in the Journal of
the American Medical Association re-
ports that pot smoking, in conjunction
with ordinary anticonvulsants, effective-
ly conirolled epileptic seizures in one
24-year-old patient who was not re-
sponding to anticonvulsant drugs alone.




NASHVILLE NARCS
NASHVILLE—The Doobic Brothers, a
popular rock group, was detained sev-
eral hours while local police searched
the plane that had brought them to
Nashuille for a concert. It seems that
the limousine driver sent to meet the

musicians was a police agent who board-
ed the aircraft and spotted a box of sus-
picious-looking pills. It took the police
until three AM. to obtain the necessary
warrant, search the plane and discover
that the suspected drugs were organic
vilamins.

LESS OFTEN ON SUNDAY

cHICAGO—A one third drop in Mass at-
tendance by American Catholics [from
1963 to 1974 has been attribuied o the
Church's restrictions on birth control
and divorce and its position on the au-
thority of the Pope. A survey conducted
by the National Catholic Opinion Re-
search Center found that almost half
the decline was due lo opposition lo
the Church’s official stand against con-
traception and that Church diwvorce
policies and the doctrine of papal in-
fallibility accounted about equally for
the other half. The reporl said that
“preliminary indications are that people
are not less concerned with their veli-
gious lives but are concerned and
expressing reservations aboul their reli-
gious institutions.” The sharpest declines
were reporled in Arkansas, Ohlahoma,
Louisiana and Texas, where Mass at-
tendance was down by more than half.

REVERSING VASECTOMY

SAN FRANGISCO—A microsurgical tech-
nique for reversing vasectomies has been
reported by a University of California
urologist. The new method, develofed
by Dr. Sherman J. Silber, utilizes a 10-
power microscope and special surgical
instrumenlis Lo vejoin the scuered sperm
ducts. According to Silber, the inilial
success of this type of mucrosurgery
promises to make vasectomy a more
viable and acceplable means of birth

control for males. At present, the average
success rate for vasectomy reversals is
only about 30 percent.

THE GLASS CURTAIN

WASHINGTON, D.c.—Several religious
and population-control organizations
have joined in asking the National As-
soctation of Broadcasters to lift its ban
on the advertising of contraceplives on
televiston. In calling on the Television
Code Review Board to revise its poli-
cies, the Reverend David Poindexier,
an official of the Population Institule
in New York and a spokesman for the
coalition, cited the 1,400,000 accidental
pregnancies and the thousands of cases
of V.D. that occur annually. He said
that such commercials would help dispel
widespread public ignorance, especially
among young pmple, about sex and
contraception. The issue of contracep-
tive advertising has become hnown as
“the Trojan war” in broadcasting cir-
cles because a commercal for condoms
that appeared on a California station
was removed due (o protesis and then
reinstated after a wave of publicity.

MADNESS OF THE MONTH

TALLAHASSEE, FLORIDA—Denouncing
rock music for its “appeal to the flesh,”
the Lakewood Baptist Church in Talla-
hassee has already burned some $2200
worth of records by Elton John, The
Rolling Stones and other rock groups
and reportedly plans to have morve such
bonfires to protect local youths from

the music’s immoval influence. The
Reverend Charles Boykin, the churcl’s
assoctate pastor and youth direclor,
said he had seen stalistics that showed
that “of 1000 girls who became pregnant
oul of wedlock, 984 commilled forni-

cation while rock music was being

played.”

he does have some idea what normal folks
might think of his tastes), “but people
need to be shocked and sobered like they
were by the assassinations of the Kenne-
dys, which were shown and reshown on
television.” Yeah, sure, Rev. We all know
how much those malign fiestas helped dis-
courage imitators.

The fact is that violence always stirs
up powerlul emotional energies and is
more contagious than a virus. Indeed, I've
read that the FBI and the New York City
police are investigating reports of so-
called snuff films, pornographic movies in
which a participant is murdered. T won-
der how Tinlin would feel if he realized
how his proposal would delight the ghouls
who reportedly pay incredible prices to
see people killed.

It fascinates me the way impassioned
readers of that blood-soaked epic, the
Bible—such as the Crusaders, the Inquisi-
tors, Charlie Manson and Tinlin him-
sell—are always cager to start some new
violence. For the most pious motives, of
course.

William Peck
Denver, Colorado

KILLING THE KILLER
Samuel Newman's objection to capital
punishment as stated in the December
Playboy Forum seems to make sense at
first glance but is really illogical. Newman
writes: “In my desire to snuff out two
mindless thugs, T am descending to their
level by indulging my own passion for
violence.” Now, the two mindless thugs
in question allegedly bludgeoned to death
a college student who was trying to pro-
tect a woman they were beating. Does
Newman really think the act of exccuting
such wanton killers would be on a moral
level with the act they committed? To me
this is self-evidently ridiculous. It's like
saying that destroying a man-eating shark
is cruelty to animals.
Albert Hansen
Denver, Colorado

DEATH-ROW HUNGER STRIKE

I'm an inmate of death row in Florida
State Prison. Last Ocober, the con-
demned prisoners went on a hunger
strike, believing that even though we've
been sentenced to death, we have a right
to be treated like other inmates. At pres
ent, we're not allowed to go to the gym,
church, library or theater. We have very
limited canteen access. The permits we
need to receive a package once a month
are often misplaced. Our food is always
cold and is less than the general popula-
tion of inmates receives. We are kept in
one-man cells and emerge only once every
two weeks to shower and to exercise for
two hours in the yard. Our petitions and
letters about these matters had been com-
pletely ignored by prison officials.

Finally, we decided to go on a hunger
strike. Our demands were simple: (1)
more access to the prison canteen, (2)
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more and better food, (3) more exercise
time in the yard, (1) more reliable process-
ing of package permits. The strike lasted
seven days, until a group of officials. in-
cluding the prison superintendent. came
to us and heard our complaints. The su-
perintendent told us he’'d see what he
could do. He refused to ler any journal-
ists talk with us, however. We've called
off the strike and will wait a reasonable
length of time 1o see if the prison ofhcials
mect any of our demands. If nothing hap-
pens, we'll go back on the hunger strike.
All we're asking is to be treated like hu-
man beings.

Michael E. Provence

Starke, Florida

THE FISH-HEAD STATEMENT

In every period of history, there is
someone willing to make a dumb remark
that sums up the auitude of the privi-
leged toward the oppressed. Just before
the French Revolution, Queen Marie An-
toinette, informed that the people had no
bread, said, “Let them eat cake.” In 1968,
during the student protests. a dean at
Columbia University uttered the famed
Stuawberry Statement: “Whether the stu-
dents vote yes or no on an issue is like
telling me they like strawberries.” Now,
at a nme when most intelligent people
are scarching for a way to reform or abol-
ish prisons, comes Mike Terry to express
his compassion for the imprisoned with the
immortal words, “Feed ‘em fish heads!”
(The Playboy Forum, December). Con-
gratulations, Mike. You've joined the se-

lect circle of history's great numskulls.

Arthur Poole

Cleveland, Ohio

I can think of few things more upset-
ting about paying taxes than the realiza-
tion that we who are struggling to make
ends meet are providing food and shelter
for those enjoying the countrvclub at-
mosphere of our modern prisons. Terry
suggests, “Feed ‘em fish heads!” No.
That’s o good for them; why provide
anything? Let them starve.

Don Jacques
Escondido, California

Terry says we are here by our own
choice; he’s right. 1 wouldn’t trade a min-
ute of my life for every dime he has. 1
have more fun committing crimes than
he has fantasizing about them. 1'm here
for ten years by my own choice and after
1 get out, I may be back. I'm like Donald
Duck: I don't give a fuck; if it don't
rain, I'll walk.

Dennis R. Carson
Eddyville, Kentucky

“Hey! Theyre where they are by their
own actions,” writes Mike Terry. Hey!
The majority of prison inmates are poor
and most of us are young. Hey! There are
a whole lot of people doing long, hard
time for petty drug beefs. Hey! There

aren’t any deposed governmental rip-off
artists cating fish heads, no corporate pol-
Iuters, no big-time organized crimers, no
international CIA mercenaries going to
prison “by their own actions.” Hey! You
can’t incorporate all of human weakness
and social inequity into one pat sentence.
Jonathan Plenn
Soledad, California

TFeed us fish heads? The administration
at this prison is so bent on saving money
that we eat almost that badly as it is.

D. R. Hulings
Capron, Virginia

OVER THE COUNTER

The letter in the November Playboy
Forum decrving the inadequacies of sur-
gically constructed vaginas reminds me of
the story of Ole Sarge. who returned from
the big war to find that all the women had
lefe his home town. Asking why. he was
told that they'd been rendered obsolete.
A local druggist had invented a gizmo

“Letters to the Forum give
the impression that 90
percent of humanity
engages in oral sex.”

that looked like a pussy. felt like a pussy
and sold for only $3.98. Ole Sarge im-
mediately went to the drugstore and or-
dered three. “Shall T wrap them:” asked
the druggist, to which Ole Sarge an-
swered, “No, thanks. I'll eat them here.”
Bill Vitn Oss
Millbrae, California

CONTRA CUNNILINGUS
The mufl divers who write to The
Playboy Forum describing their experi-
ences must be a pack of sickies, This can’t
be a universal practice for the bulk of
mankind. First of all, there is that god-
awlful smell that most of the girls have
sometimes. Secondly, there is the repellent
appearance of fHaps, lips, bumps and what
all. This is something to put your mouth
on? Lastly. I suspect that this area is su-
perpopulated with bacteria. Letters to the
Forum give the mmpression that 90 per-
cent of humanity engages in oral sex, but
my own private poll indicates otherwise.
Mike Bruggeman
Hermosa Beach, California
It’s not really nice to bad-mouth diverse
tastes. Bite your longue.

HEAD DOWN
A nosy neighbor gave me new insight
into oral eroticism. Normally. my girl
friend is a pushover for cunnilingus; a
little bit after intercourse sends her into

volleys of orgasms. Recently, she seemed
less able to loosen up. and she explained
that she had received a telephone call
from a man leaving little doubt that he
had been watching us. probably through
a telescope, through a big, uncovered bed-
room window. The lack of privacy was
inhibiting her. I could have pulled the
shade or quit what I was doing, I suppose,
but 1 decided T didn’t want a Peeping
Tom ruining our sex life. So I just re
sumed my efforts to arouse my girl. To
make my point cear to her and 1o the
neighbor, 1 lilted her and stood next 1o
the bed, my upside-down lover's thighs
pressing the sides of my head as I gently
licked away. Not only did the old
machine-gun orgasms begin but the rush
of blood to her head made the event a
sexual knockout; she passed out and
awoke in a minute with stars in her
eyes. Now 1 realize that advocates of voga
know exactly what thev're talking about
when they say head-down postures are
good for you.

{(Name withheld by request)

Decatur, Ilinois

WHO'S SICK?

1 read with disgust the letter in the
December Playboy Forum from the Rich-
mond, Virginia, male who is outraged at
PLAYBOY's “attempting to have homosex-
ual perversions legalized.” I, undoubtedly
along with countless other homosexuals,
regret this man’s having been homosexu-
ally raped as a child. But T think 1 read
more between the lines of his letter than
he intends to reveal. He is obviously mak-
ing excuses to justify his two broken
IMATTiages.

Being gav and knowing hundreds of
gay men and women, I have yet to find
any of them a “sexually retmded degener-
ate.” as the man from Richmond puis it.
Where does Mr. Two-Broken-Marriages-
and-Several- Thousand-Dollars-in-Psycho-
therapy-and-Psychiatry get oft labeling us
as sick? And he thinks he’s finally got his
head screwed on straighe? 1 think not.

Moreover, how many times do people
like this bigot have to be told that the
number of heterosexual child molestations
far exceeds that of homosexual crimes?
Thanks 1o you, pLaYROY, for once again
telling them.

(Name withheld by request)
Miami, Florida

PURITANISM IN POLITICS

There is nothing particularly new
about political candor’s turning into po-
litical suicide. We saw Muskie cry himsell
out of Presidential contention and Rom-
ney brainwashed out of it. Now, in a sadly
reminiscent way, we can witness Betty
Ford being used as an instrument of her
husband’s political demise.

Mrs. Ford's derwractors point to her
frank remarks on premarital sex and abor-
tion as proof that the Ford Administration
is unworthy of conservative support. It
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Is there an answer
tothe .
smoking question?

Should people smoke? They've been battling that one since the smoking con-
troversy started. Smokers have an answer. Non-smokers have another answer. And
the critics of smoking think they have all the answers.

But arguing whether people should or shouldn't smoke isn't going to change
anything. The reality is that people do smoke. And they will continue to smoke.
No matter what anyone says.

So perhaps a more realistic question would be: what should a smoker smoke?

If some smokers don't want to give up smoking yet find themselves concerned
about ‘tar and nicotine, then the critics could well recommend that they switch to
alow ‘tar and nicotine cigarette. Like Vantage.

And if some of these smokers prefer a menthol cigarette, then the critics could
suggest that they switch to a low ‘tar and nicotine menthol. Like Vantage Menthol.

Vantage Menthol offers smokers all the cool, refreshing flavor they could ever
ask for. And at the same time gives them the substantial cut in FLTER
‘tar’ and nicotine they may be looking for. Ll 3

Now Vantage Menthol isn't the lowest ‘tar’ and s
nicotine menthol around. But anything lower " '
probably compromises the flavor.

So if you smoke a menthol cigarette, we're
not going to argue whether you should or you
shouldn't. The fact is you do.

And if you want to do something about ‘tar

and nicotine, Vantage Menthol could be one answer
for you to consider.

0- nicotine

III

: ; VANTAG
Warming: The Surgeon General Has Determined | LA o

That Cigarette Smoking Is Dangerous toYour Health.

FILTER, MENTHOL: 11 mg."tar”, 0.7 mg. nicotine, av. per cigarette, FTC Report SEPT.75.
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Mon Triomphe
ISyou.

There is no one quite like
you. You've got your own
personality. Your own
chemistry.

And that's the active
ingredient in Mon Triomphe
cologne.

Mon Triomphe has
imported essences and
oils that are designed
to mix with your body
chemistry to give you
your own individual scent.

A scent that only you
can wear.

Get the cologne that's
as distinctive as you are.
Mon Triomphe.

Mon Triomphe Cologne, After Shave,
Musk Plus Cologne and other fine
grooming aids.

is clear that her comments are being
exploited by those who are dedicated to
a Ronald Reagan candidacy. Their tactics
are solidly entrenched in the waditions
of McCarthyism and Watergate: guilt by
association, innuendo and implication.
Tt is a testimony to their success that al-
though months have passed since Mrs.
Ford's infamous interview, the issue re-
mains very much alive and is still the
subject of columns, polls and cocktail-
party small talk.

Yet it is difficult to feel sorry for Gerald
Ford, who will suffer most from this smear
campaign. It was Congressman Ford who,
in 1970 with encouragement from the
Nixon Administration, instituted im-
peachment proceedings against Supreme
Court Justice William O. Douglas. The
motives were purely punitive and venge-
ful politics. But, rather than make a di-
rect attack on Douglas’ legal competency,
Ford affected to be shocked by the Jus-
tice’s writing for publications that dis-
played bare breasts. This, he claimed,
proved Douglas’ unsuitability to remain
on the bench. The similarity between the
Douglas case and Ford's own predica-
ment is a political irony that the President
can't help but ponder as he considers his
chances for 1976.

Carl Peterson
Cleveland, Ohio

DICTATING TO WASHINGTON
Sad to say, the District of Columbia
was about to join Oregon, Alaska, Maine,
Colorado, California and Ohio in decrimi-
nalizing marijuana but was stopped by a
man from Detroit. The D.C. city council
was well on its way to adopting member
David Clarke’s proposed citation system
for minor marijuana offenses. Then Rep-
resentative Charles Diggs of Michigan,
chairman of the House District Commit-
tee, declared that the nation’s capital
would not decriminalize pot during the
Bicentennial year il he could help it
Diggs's committee must approve local Liws
governing Washington, which enjoys only
limited home rule. The cty-council chair-
man backed down under Diggs's threat
and arranged a parliamentary move that
tabled the bill indefinitely. So, during the
Bicentennial year, another 2600 citizens
of this country’s capital, mostly young,
black males, will be necdlessly and tragi-
cally arrested on marijuana charges. Hap-
py birthday, America!
R. Keith Stroup, Director
National Organization [or the
Reform ol Marijuana Laws
Washingion, D.C.

THE CLEMENCY SHUFFLE

The August 1975 Playboy Forum pub-
lished my letter deseribing my unhappy
experience with the President’s demency
program. On returning to the U. S. after
six years of sell-imposed exile in Canada
as a drafe resister, I was not able to find
a suitable alternative-service job. So I

remained unemployed and, with a wile
and a daughter to support, sank into
debe. I hadn’t even begun my six months’
alternative-service obligation. Meanwhile,
the U. S. Immigration Service was threat-
ening to deport my Canadian wife.

Someone at the White House saw my
letter in pLAavBoy. A White House aide
telephoned and told me that I could re-
ceive credit toward my six months’ alter-
native service after the first 30 days that
I was enrolled in the plan whether or
not I had a job. I had never been told
about this clause in the law.

But when I asked the local authorities
about it, they told me there had been ad-
verse publicity regarding my case and re-
fused to say whether or not I could use
the clause. They also denied that my pub-
lished critical letter was the adverse pub-
licity referred to, but 1 don’t know of
anything else it could be. Subsequently,
they claimed I had rejected two definite
job offers. 1 disputed the facts in each
case.

At any rate, 1 finally got a job with the
San Diego Jewish Community Center.
Selective Service ruled that my six months
began when I started work. So for about
three months longer than I would have
if the clause mentioned by the White
House aide had been followed, 1 carned
a $400-a-month salary set by the program.
It has been very difficult for me to sup-
port my family; the debts I incurred
while trying to find a job have wiped out
most of my check every payday. We've
survived and my wife has been allowed to
remain in the country, but I'm more cyni-
cal than ever about U.S. officialdom.
When I fled to Canada, it was a moral de-
cision, and I don't feel I deserved to be
punished for it. I came back to the 1.5
because 1 thought the purpose of the
President’s program was reconciliation. 1
found. instead, that Selective Service offi-
cials used the program to retaliate against
me. If I'd known what to expect, I would
have stayed in Canada and come back
only if offered unconditional amnesty. Or
perhaps never.

Hugh Pecbles
La Mesa, Calilornia

CURIOUSER AND CURIOUSER

Here is a tale all who have read
Alice in Wonderland will appreciate.
Once upon a time, years ago, many
students took part in demonstrations to
try to end a war in which their country
was engaged. One day. the Government
sent troops 1o a college called Kent State.
The troops decided to shoot at the
students and ended up killing four of
them, paralyzing another for life and
wounding eight more.

There were some who mourned the
dead and aied out for justice, but they
were not heard for a long, long tme.
Finally, some of the soldiers who had shot
the students came to trial, but the judge
released them all and sent them on their



way. A year later. there was another wrial.
this time with the bereaved parents and
wounded students asking damages from
the governor. the generals and some ol
the soldicrs. Alter it was all over, the
jury voted nine to three that the officials
and soldiers had done nothing wrong.

Now comes the really fantastic part.
At the end of this second rrial, the judge
told the defendamts” lawyers they could
seck reimbursement of their expenses
Irom the families of the dead and wound-
vl Since these attorneys had been en-
gaged by the state government. the fees
innd  costs $1.000.000. Sure
cnough, last October the hrst bill, for
S72.000. was presented 1o the parents to
Pay- So you see, children, not only did
the parents lose their sons and daughters
but they must now pay the attorneys of
their killers.

exceeded

Perer Davies
Staten Island. New York
The American Crod Liberties Union
has announced that 1t wnill vepresent the
Plaintiffs in an appeal of the decision
acquitling Governor James A. Rhodes
and the Ohio National Guardsmen i the
Kent State shootings.

THE UNSUCCESSFUL ASSASSINS

Acconding to The Wall Street Jowrnal,
Japan in recent years has had about as
many assassination attempts on political
leaders as the U.S., but Japanese :ssas-
sins almost never succeed. The reason:
T'hey never use guns, The Law Control-
ling Possession of Firearms and Swords
lorbids private ownership of guns or any
dimgerous weapons. It is virtually impos-
sible lor a Japanese civilian to obtain a
fircarm. and it is just not as casy to kill
a person with a knile or a club as it is
with a handgun or a nifle.

Ihe Japanese. ol course, are not tem-
peramentally like us Americans. They
have a long wadition of cvilians’ going
wrmed (in the old days. only the samu-
rai warriers carvied swords). The Journal
quotes a Japanese criminologist: “From
the beginning, Americans felt a need to
prowet  themselves and  demanded  the
right to bear arms. But the Japimese don't
Ieel such a desperate need for self-protec
tion.” lronic, isn't it, that our very desire
to protect ourselves makes our sociery less
salep

David Ross
5t. Louwis, Missouni

THE GUN PROBLEM

I write this letter in response to the
news, bised on the ammual FBI statistical
report, that cime was up 18 percent in
1974 and up about the same for each of
the two or three years belore that, Ar the
same ume, the Government and the re
formers are 1rving to crack down on pri-
vitte gun ownership. I'm willing 10 concede
that guns are a part of the armme-and-vio-
lence problem. But £ am not a part of the
(concluded on page 200)

California Brandy
and water.

Before dinner, the
light clean taste
makes a refreshing
change of pace.
Serve it over ice or
with your favorite
mixer. At cocktail
time or any time.

California Brandy
and coffee...

What a nice way to
end the evening. Just
add a jigger of Cali-
fornia Brandy to
coffee (along with
sugar to taste) and
_top with whipped
cream. Ahhh.

There ore more than 150 bronds of brandy grown in Calitarnio. Calilornio Brondy Advicory Boord, Sen Froccisco, CA 94104
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You asked for a quality sporty car that you can afford to run.You
got it. An interior which surrounds you with gauges. A 2.2 liter
hemi-head coupled to a 4-speed plus overdrive fifth gear to
move you on the highway at 36 miles per gallon.
, (1976 EPA 36 mpg on highway, 20 city. These
3 mileage figures are estimates. The actual
mileage you get will vary, depending on
your driving habits, your car's condition
and equipment.) MacPherson Strut front
suspension, wide steel-belted radials on
styled steel wheels, and power
front disc brakes all at
no extra cost.

¥ You asked for GT styling with room
You got it. The Celica GT Liftback”
Room for four people plus nine bags
of graceries. or tlip down the rear-
seat and two of you can haul the
groceries plus a side ol beetf.

You asked for com-

3 fort.You got it. Glove-
soft bucket seals with 120 different positions. tinted glass
and AM/FM Stereo so you can boogie as you buggy.

THE NEW CELICA GT LIFTBACK




PLAYBOY INTERVIEW: N 0 R M A N L E A R

a candid conversation aboul television (not intended for the “family hour” )
with the creator of archie bunker, maude findlay, fred sanford and the rest

It has Dbeen estimaled that aboul
120000000 Amevicans—more than half
the nation’s population—watch the tele-
vision shows of Norman Lear. His es-
tablished sevies—=All in the Family.”
“Maude,” “Good Times.” “The Jeffer-
sons’” and “Sanford and Son"—have ¢n-
joyed a collective rating unprecedented
in the medium and, becanse of their
potent mixture of humor and social coni-
ment, have ecarned [or their crealor a
power and influence perhaps never at-

lained by anyone in the history of
enleriamment.
His new sevies—The Dumplings.”

“One Day at a Time” and “Mary Hart-
man, Mary Haytman'""—promise lo be qust
as popular and precedent-shatiering as his
earlier efforts. Certainly, they can only
enhance Lear’s repulation as T1”s most
prolific talent, an accomplishment  of
which Jolinny Carson look nolice after
walching Lear accepl one of seven Enumys
aivarded to “All in the Fanuly” in 1972: 1
understand Norman has just sold his ac-
ceplance speec I as a new servies.”

Lear's prodigious outpul—uwiiich would
be remarkable even if most of his shows
weren’t always in the top 10 or 20—has
been eclipsed only by his coniroversial
tmage. Depending on one’s perspective,
the 53-year-old writer-producer is a cor-
rupter of socicly's moral standards or a

“The nelworks handle minorily prolest
by caving in, copping out. Family hour is
their kind of solution: It's a gulless give-
i that overreacts lo a siluation they
helped create—then blamed on us.”

courageous trail blazer who, in turning
such video taboos as infidelity, homo-
sexualily, abortion and impolence into
mass enlerfainment, has helped decon-
taminate them as public issues. Lear's
battle with the censors to gel such subjects
on the air has recently been dwerted lo
the “family hour.” a new programing con-
cept destgned by the FCC and the nei-
works (o kecp part of the prime-lime
cvening period free from “‘excessive sex
and violence.” Though it has been chal-
lenged from all sides, including the U.S.
Catholic Conference, for everything from
ils vagueness to ils abridgment of parental
rights, proponents continue to defend and
enforce il.

Since it appears that the family hour
will be with us for some months to
come—and  perhaps much longer—it
seemed a propilious time to speak with
the man standing in the eye of the storm.
rLAYBOY asked Los Angeles journalist and
broadcaster Barbava Cady, whose last as-
signment for us was the January 1975
“Playboy Inlerview” with John Dean, lo
sce what makes Lear tick. She reports:

“On my fust visit to Norman Lear's
office, 1 thought I'd gone to the wrong
address. Instead of the phone<clanging,
door-slamming atmosphere of the typical
Hollywood production headquarters, it
was subducd and civilized. Instead of the

“I just don’t see any evidence that 1 in-
fluence people’s opinions that much. If
anybody thought he was going to erase
prejudice with a situation comedy, he'd
have to be an asshole.”

usual harried and often rude staff, I found
a group of friendly people scemingly
intent on making one another’s day—and
mine—not only productive but pleasant.
At first I thought they must be on their
good behavior for my benefit, but after
my fourth or fifth wisit, I realized that all
this relentless—and infectious—good cheer
was emanaling from the boss’s office.
“Though he’s saddled with a daily
schedule of phone calls, business meet-
i!zg_i_. story conferences, rewnile sessions,
relicarvsals and tapings that has made mon-
sters or basket cases of men half as old
and successful as he 15, Norman—as
everyone calls lim—ncuver seems lo be in
a huriy and seldom forgels to lake time
for some kind of warm personal contact
with the people who work for him. It’s
the sort of treatmenl thal inspives affec-
tion as well as loyalty. “If one of us comes
i Lo work feeling tow,” he told me, ‘by 11
o’clock that morning, everyone clse’s posi
live attilude—and genuine concern—has
cajoled that pevson inio cheeving up.
“Ouver and over, in his conversations
with me, he vefused to lake credit for his
achievements, stressing that the success of
lus shows was due to ‘the hundreds of
talented people, the best in the business,
who work with him. He even had a few
kind words for some of the network ex-
ecutives who've tricd to pasteurize lhis

CARL IRI

“This country is far more hip and sophis-
ticated than the networks think, but TV
has psyched oul such large segments of our
society that many people have come to
believe they ave witless, corn-fed rubes.”
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shows., Could this pussycat, I wondered.
be the pioneering creator of the most
daring and controversial shows on tele-
vision? The dread aduersary of censors
everywhere? A litigant in a lawsuit claim-
ing that the family hour is a wviolation
of the Fust Amendment rvight to free-
dom of speech? The cochairmman of a
militant caucus of writers, producers and
directors dedicated to wresting crealive
control of the ielevision industry away
from the networks? Yes.

“In the course of our many laping ses-
sions, it became clear to me that Norman
is a laboratory specimen of that all-but-
vanished species, the bleeding-heart lib-
eral. He really believes in the basic
goodness of man, in human brotherhood,
in love as the universal balm. And per-
sonally and professionally, he lives by
those beliefs. His wife is a feminist. His
staff is a model of vacial and sexual inte-
gration, his shows are miniature morality
plays for the social causes to which he
devotes himself offscveen as well as on
and he champions the right of his writers
to speak their minds with an iniran-
sigent high-mindedness that has become
legendary.

“But, like the rest of us, he falls short
of his own ideals. A sell-proclaimed
humanist and pacifist, he admits that he
isn’t sure that he could sit and quielly
converse with a genuine archconservalive
and that he still feels guilty about his
blood lust to kill Germans tn World War
Two. He also tells very funny loilet
jokes, and though he complains about the
fyranny of ralings, he loves to see his
shows get high ones. He has, in short, an
assoriment of failings al least as human—
and therefore as forgivable—as his 1deo-
logical nemesis and least lovable char-
acter, Archic Bunker. I think they'd like
cach other.”

PLAYBOY: Millions of television viewers
have been turning off their sets this
scason. Do you agree with the popular
beliel that family hour may be the cause?
LEAR: It's certainly one ol the causes—per-
haps even the major one. Of course, the
networks are busy trying to attribute the
decline in ratings to some vague and mys-
terious phenomenon abroad in the land,
rather than searching out the real cause.
I would suspect that the first place to look
would be in the area ol content. Since the
inauguration of lamily hour. the prime-
time period between seven and nine P,
has become a repository for a lot of the
oatmeal on the medium.

The networks and the FCC have hand-
ed down to writers and producers an 11th
commandment: Thou shalt not offend.
When one of the top network executives
was asked to define family hour, he said,
*“We want the American f{amily to be
able to watch television shows in that
tume period without ever being embar-
rassed.” I'd like to ask him a few

questions myself. First of all, what
American Family? It should be fairly obvi-
ous that all American familics aren’t em-
barrassed by the same things. Second, how
many American families watch television
together, anyway? And third, how are
children being protected lrom sex and
violence by postponing it until alter
nine o'clock, since millions of kids stay
up long after that? So who is being spared
from whart? It’s utterly ridiculous.
PLAYBOY: Do any guidelines exist?

LEAR: No, it’s all unspecified and un-
articulated; it’s never been spelled out,
never even written down. Nobody knows
what the hell it is—except for wha hlters
down to people like me from some 31-
year-old blue-pencil kid out here on the
West Coast. who is interpreting the
thoughts of a 46-year-old executive be-
hind a huge polished desk in some New
York office building, who in turn is con-
cerned about his 51-year-old superior two
floors above him. who can't make a de-
asion himself because the whole thing is
just impossible. You can’t inflict this
amorphous concept on a creative com-
munity and expect it to continue func-
tioning at its artistic best; it's hard to
talk through a muzzle.

But there are ominous aspects of this

new edict that disturh me even more
than the professional considerations.
Violation of our—and the public’'s—con-
stitutional right to freedom of speech is
high on my list of family hour’s destruc-
tive cffects. As 1 imerpret it, the FCC
has absolutely no business influencing
the content ol television programing.
Federal law and the First Amendment,
purely and simply, forbid it. But FCC
chairman Richard E. Wiley. whose Feb-
ruary 1975 report to a House Appropria-
tions subcommittee very clearly outlines
how family hour evolved, indicates in
that same report that he excceded his
l)O“’erS.
PLAYBOY: How did he exceed his powers?
LEAR: In a nutshell. the House Appropria-
tions Comumittee, which funds the FCC,
was pressured by certain Congressmen to
do something about excesses in sex and
violence on television. The commitice,
in turn, leaned on the FCC, and Wiley
found out that the networks were alraid
enough to be toyed with. So he called
the top dogs of the three networks to
meet with him in Washington. The re-
sulting report stated—and T don't intend
1o put words in the chairman’s mouth,
where his foot is—that the FCC had dis-
cussed some kind of arrangement whereby
the early hours of the evening would be
whitewashed.

Now the Writers Guild of America,
the Screen Directors Guild, the Producers
Guild, the Scaeen Aams Guild and
numerous other organizations have filed
a suit against the FCC based on that re-

port, which pretty well documents that it
intruded where the law says it shouldn’
The lawsuit also suggests that there may
have been an implied or overt threat be-
hind family hour: I you guys don’t do
it our way, your stations may start losing
their licenses.

PLAYBOY: Do you know what might have
prompted those Congressmen to pressure
the FCC 1o “do somcthing” about sex
and violence?

LEAR: If you were 1o ask the members of
Senator John Pastore’s Subcommittee on
Communications, or the FCC, or the net-
works, they'd tell you that the pressure
came from the public and that it was enor-
mous. | was curious about this vast outery
when I heard about it, so I checked with
the FCC mysell on the amount of com-
plaint mail it had received for the previous
year—1974. The figure was so infinitesi-
mally small when compared with the bil-
lions of person-hours of viewing that 1
found it startling. And the FCC hadn’t
bothered to tabulate the quantity of mail
it had received praising television.
PLAYBOY: I the amount of criticism is un-
representative, why does it have so much
impact?

LEAR: Because it's persistent, vocal and
often organized. Localized pockets of ex-
tremist minorities with vested interests,
like the Stop Immorality on TV people
who awarded me their Shield of Shame,
are inveterate phone callers and letter
writers. And no matter how small the
organization, if it’s galvanized into action,
it can fan an ember into a 400-letter con-
flagration. At least that’s what Congress
and the networks would consider that
minuscule number of complaints.
pPLAYBOY: But there have always been
complaints about sex and violence on
television. What was it that precipitated
family hour just at this time?

LEAR: It had to have been Born Innocent,
a movie of the weck that was telecast
in 1974, in which Linda Blair—the girl
who masturbated with a crucifix in The
Exorcisi—was raped with a broom handle
in a girls’ detention home. There was
quite a flap about it, not only because of
that but also because the network sched-
uled it at the height of prime time, eight
o'clock, and advertised it very heavily in
advance because it knew Blair's appear-
ance would attract a lot of young viewers.
So, in that sense, the network was waving
a red flag at Congressmen who stood o
gain a lot ol publicity by eying out
against that Kind of thing. Television has
always been a convenient whipping boy
for the ills that afllict society.

PLAYBOY: Does it deserve 1o be whipped?
LEAR: Emphatically no. It does seem
to me, though, that there would have
to be some excesses in almost every area
of television—including the news—simply
because so mmuch material has to be
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“Later, we toasted our adventure with Canadian Club at the
Sailor's Pub, Ontario Place.” Why is C.C. so universally popular?
No other whisky tastes quite like it. Lighter than Scotch,
smoother than vodka. . .it has a consistent mellowness that
never stops pleasing. For 117 years, this Canadian
has been in a class by itsell.
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written and produced so fast in order to
feed that hungry mouth. But what con-
stitutes an excess? Are we talking about
the gratuitous and leering big-boob joke
on some latenight talk show. which I
would consider excessive; or are we talk-
ing about frank discussions of human
behavior that happen to relate to sex?
On one All in the Family cpisode, for
example, Gloria talked about her men-
strual cycle and what a difficult day she
was having. Archie winced at the lan-
guage and they got imto an argument
about whether it's right to talk about
things like that even within the confines
of one’s own lamily. The Shield of Shame
people consider that offensive and ex-
cessive. I don't. And neither do most of
the millions of people who watch the
show.

PLAYBOY: How much attention do you
piy to that kind of criticism from fringe
groups?

LEAR: None. But we pay a lot of attention
to legitimate protests, to thoughtful, dis-
passionate—and sometimes passionate—
criticism. And we change our own atti-
tudes when people shiow us a better point
ol view. The biggest job we have is to
nuke sure we do respond to hresh view-
points. The networks handle minority
protest m another way—by caving in
and copping out. Family hour is their
kind of solution: I’s a gutless give-in that
overteacts to a situation they helped
create—and then tried to blame on ws.
PLAYBOY: How did they blame you?

LEAR: Let me give you an example: A
writer submits a script to the network.
Program practices, a marvelous euphe-
mism for the censorship deparument, holds
one hand up in the stop position and tells
him to watch it on sex and violence. The
program department. meanwhile, which
15 responsible for ratings, is giving him
the come-on signal under the table. “This
seven-page scene here between the two
leads is the guts of the show,” says the pro-
gram guy. “They're talking about the
show’s cenmral issue. It's got to be
strong-—but all they're doing is talk, talk,
talk. Where's the action:” The writer
argues for a while, but when the guy
keeps up the pressure, he finally throws
in the sponge and gives him what he
wants, since he has to support his family.
So he takes the scene out of the living
room and puts it in a car; then he has
another car collide with it and the scene
cnds with two bodies in flames. This two-
handed approach just drove writers nuts.
And while they were going nuts, the net-
works were telling their affiliates, the Con-
gress and the complaining public, “*We
don't know what to do with those guys
in Hollywood. They insist on hyping up
their shows and they just won't listen to
reason.” That hypocritical ambivalence
was one of the primary causes of family
hour.

PLAYBOY: In response to [amily hour, have

writers and producers been toning down
their shows?

LEAR: Ol course—but mot just during
family hour. There’s been a chilling
effect on the entire creative community.
The average writer or producer working
on a pilot for next September is having
to write very carefully in order to keep
family hour—representing one third of
prime time—part of his show’s potential
market. It makes sense for any writer
conceiving a series o come up with a
show that could be a hit at any hour.
Why would he or she deliver a show
that—because of its strong content—im-
mediately forfeits one third of its oppor
tunity to get on the air? Because they
like to cat, people all over this town are
sitting at their desks censoring themselves.

This compromising of artistic integrity
has ramifications far beyond the personal
dilemmas of writers and producers. The
viewing public is also going 1o suffer—
from boredom—perhaps for years 1o
come, even if family hour is abolished, be-
cause ol the necessity of writing and sell-
ing shows far in advance of scheduling.
Let's say that NBC, CBS and ABC
schedule three new shows—all of them
designed, as most of them are these days,
not to offend anyone—opposite one an-
other at some given hour. They'll be
bland versus blind versus bland. Now,
unless the public trns off its TV sets
during that hour, one of these nothing
shows will be watched by a majority ol
viewers and become a success; another,
the one that comes in second for the time
slor, will probably become a modest suc-
cess; and the third will be canceled. H
this process takes place in enough time
periods, aud il the 1op two out of every
three shows run between five and seven
years—as many do—thar means we could
be looking at blund opposite bland op-
posite bland from seven o 11 par. for
the next seven years.

The only alternative the public will
have 10 this diet of drivel will be local,
independent or educational programing
on other channels: but even they will be
infected by family hour. There e people
who've been making popular action-
adventure series for years—mimy of them
in deficit—for the oppoytunity of making
a good deal of income 1n succeeding yeanrs
when those shows go into syndication.
Without [amily hour, they would be
scheduled probably berween seven and
cight pat. on channels five, nine and
13 in various cities across the country.
But if they can't be merchandised at
seven or eight because they're considered
too offensive or “embinrassing,” they're
obviously not going to be worth as much
money.

So the residual value of many pro-
ducers’ producis in syndication will be
cut considerably, and to the extent that
they're damaged, so is television. Because
if 2 man can't make money from what
he's done over the past, say, seven years,



he may have to go out of business. And

m
ness. the less competition there is and

the fewer shows there’ll be for the net-

= = ]
works to choose from when they're plan-
ning their program schedules. And they ,

won't have to be as good to get sold.

PLAYBOY: So the public can't win, no l

matter where it turns? e ou r ena or
LEAR: That's right—unlike the networks, y

which stand to gatn from the arrange-

ment. Those successful action-adventure now ow ou ee
shows that can’'t be scheduled during |
family hour and are therefore less valuable
in syndication can now be purchased .
by the networks' owned-and-operated G@T Oﬁc yOUF bUH’ Oﬂd CIO SOmeTh|mg ODOUT

stations at a lower price than independ-

R e e T e || eEnRIeM NSNS Bl fellUsite; felSeltllpielASe LS
even more intriguing benefit accrues to someone RHOW I'_\IOW VOU fee' ObOUT ﬂ"]e Issue erfe

the networks. The top-rated cop show o
that ran at eight o'clock in first run VOUF QSI’WGTO( or COﬂQreSSF"“GP ﬂOW|
would ordinarily be in competition with

the networks’ new series at the same hour Oregon‘ AiQSkO, MQiﬂe, CO'OdeO, CQMO(DIO

when it went into syndication locally. i ; X
\Vr'i(t;;I family hmlfr iu'(.'f-f(:*ct. it‘w(‘m't. 1511"‘{ Oﬂd Ohlo hG\/e‘ STOFJF)ed OrreShpg F)eop|e for lilalEHils
it Honait B0 ot Keojale were acs. | JUONC pOssession. Now it con be done ot the nar-

tined to be a sensation in syndication, TlomOI |eve|

wouldn’t 1t be convenient not to have
it running against you on local channels

at eight o'clock? Wouldn't it be great to |ﬁ Hﬁle SeﬂOTe, The MGI’ijUOﬂO COPITI’O] ACT O(
have it on at other times, when sponsors ]Q7b(8'|llbo> has been SpOﬁSOreO' by SeﬂOTOr Jav-

were paying less for a program?

PLAYBOY: If that’s what's going to happen, | [[S. [N The House, COﬂgreSSWQP Koch has intro-

vhy haven't the producers held a pre x . .

conterenceand sicrie e bt | adced cnidenticalmeasure (R OIDS):
LEAR: Theres a reluctance in the cre- .

ative community to talk too much pub- WﬂTe Ihe |eTTer. The per‘l hOS pOWer.

licly about the financial repercussions
of family hour on its own business, be-

cause it makes us look like we're more YOU dor\l\T hove TO Sr\ﬁo'&e f“ﬁOI’UUOﬂO TO kmow
interested in dollurs than in the high- | ft'g TOC!Q\/‘S WIOrijUQnQ laows that are cniminal. Let

flown issue of the First Amendment.
Well, I care very deeply about freedom COﬁgress know how yOu feel,
of speech, but I'm not ashamed to admit
that I also care very deeply about the

free-enterprise svstem. 1 like the idea that Join NORML_ Monev is heeded

a person can go as far as his or her - = -
talents and abilities and energies will io flﬂlSh the ]O once and 'IOI' a“-

allow. So I'mn angry that All in the Family - i o o 0 o e e s e e T D 7
has been moved from Saturday night ac . NATIONAL ORGANIZATION FOR THE REFORM
cight to nine on Monday! I'm [urious lm 2::’;‘“3'&?;;;‘;5“, WASHINGTON. D.C
about having worked five and a half long i i
years to achieve the kind ol success that Ail
in the Family has enjoyed, only to have its
dollar value diminished—to me and to my
family and to my employees and to my
favorite causes—because a handlul of
men have decided in their finite wisdom
that this family show shall now be termed
a nonfamily show! So the company that
owns All in the Family—Tandem Pro-
ductions—is suing the networks, the FCC
and the National Association of Broad-
casters for more than $10.000,000.

PLAYBOY: Though Ail in the Family has

[C] 1enclose $15 00 membership fee. (Students and Military $10.00)
[C] ¥m not a joiner but T would still like to help with a contribution

Send along the following NORML items. All the proceeds from their
sale go toward furthering the fight.

STICKERS @ 3 for 31 00 STAMPS @ $1.00 per Sheer

TSHIRTS @ 34 50 each ____S___M____ 1 XL

T SHIRTS @ $4 50each GOLD MARIJUANA
s ¥ Yyt Uy s { 1 LEAF PINS @ §1.00 each

D Send along addinonal information

- MAMF - il
been moved to nine r.M., your other
shows—with the exception of Maude, et
which has always been scheduled after v
nine—have remained in family hour, Sy . s

Plesss Prim

When are your new shows being slotted?
LEAR: I couldn’t sell my new serial, Mary
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Hartman, AMary Hartinan, to the net-
works, so its time slot will vary according
to where each independent station puts
it: but it obvicusly won’t he on during
family hour. My two other new series, The
Dumplings and One Day at a Time, were
picked up by NBC and CBS, respectively,
and both have been scheduled at nine-
thirty P.M. on a weekday. After what hap-
pened to All in the Family, 1 can’t say
I'm surprised. But no matter how many
times you've been kicked in the shins, it
still smarts.

Things have reached a point where
1 have no alternative but to go to a
network with an idea for a show before
I spend months preparing it. because I
cm’'t be sure anymore what the hell
they're going 10 consider too offensive to
put on the air. For the first time in mv
career, I'm going to ask for advance
approval of a concept. The one I'm think-
ing of now is a very sensitive—but
funny—story about a teenager who con-
tracts V.D., and though it's a touching
drama about real lile—the kind of thing
millions of pcople have to deal with
every year—I think they just may turn
me down.
PLAYBOY: If they should, is it likely
they'd be candid about the reason?
LEAR: No. they'd give me generalities and
double talk: “I'm afraid we'd be against
the code.” “What do you mean?” I'd ask.
“Well.” they'd answer, “you'll just have
to check the code.” Or they'd read it over
without comment and finally I'd ask,
“What do you think?” and they'd say.
“We'll get back 10 you,” and then sit on
it. Nobody would say straight out. “We
don't want that subject on our network
at any time, least of all between seven
and nine.”
PLAYBOY: How do you deal with that kind
of response?
LEAR: I can do several things. I can
abandon the idea. I can take it to some-
body else, as I did with Mary Hartman.
Or I can fight. I'll sit there and talk all
day and all night, if necessary, because my
sole object is to ger my show on the air
the way we wrote it. But il they push
me to the wall, I'll finally have to say,
“Call me if you change your mind. but
don't look lor me in the morning.” Then
they say, “You can’t walk out! We've got
comtracts!” And I walk out. Then my
attorneys call me at home and say,
“Norman, you're finished il you go
through with this.” And my answer has
always been, “Let them back the fuck-
ing truck up my driveway and take away
my house. They can’t take my family,
and I can always sit. down at another type-
writer and write something else. The
show’s going on the way it is!™ So far, it's
worked every time. Well, almost every
tume. I once made a show they hated, and
they were right, and it didn’t go on.
PLAYBOY: What if they don’t back down?
LEAR: That could happen. They could

say, "OK. smartass. you've pushed us
oo lucking Far. You're in for the lawsuit
of your life.” Well, if that ever happens,
so are they. But even if that day never
comes, it's always a painful experience
dealing with the censors. I taped an Al
in the Family segment a few months ago
in which Archie and Mike are arguing
about God. Mike, who's an atheist, says
to Archie: “Look. the God I would be-
lieve in, il I believed in Him, would take
anything, He could take”—and Mike
lets go with a raspberry. Archie, who's in
a state of shock, says: “You'd give the
raspberry to Him?” And he puts his hand
over his forefinger, which is pointed
toward the ceiling. Well, the Thursday
afternoon belore I'm to tape the show,
I get a note Irom the program-practices
department that says: “Make it without
the deletions we suggest and we won't
air it or pay for it.”

Now, this is a very serious matter, but
there has been no real discussion about
it. All I heard 20 minutes before I got the
note was, “We don’t think you should
do it” and “If we let you do it, we'll get
a tremendous knee-jerk reaction to it.”
That's a favorite expression of theirs.
So I call this guy up and say, “Let’s ask
half a dozen or so clergymen in to look
at the show. You can even pick them. I'm
satisfied that any group ol theologians
would have to understand that America
is not going to fall apart over this.”” His
answer to me is sensational. “The clergy
does not program for CBS.” But my an-
swer is nice, too. “Who does programz
The knee-jerkers?” The conversation gets
nowhere, so I decide to take my chances
and go ahead anyway and after the tap-
ing, he takes me aside and says—and this
again is typical—"l think the show’s
fine, but mow we'll have to see what
happens in New York.” So after all that
macho bullshit, we find out that if the
show's going 10 be aced, it'll be aced by
somebody else, not him.

PLAYBOY: Are all network censors that
absurd?

LEAR: No, some of them are very nice guys.
though you don’t make out any better
with them than with the hard-asses. The
vice-president in charge of program prac-
tices at CBS, Tom Swoffard, 15 a very
educated, sensitive gentleman in a most
complicated job. I know he fights me
tooth and nail sometimes even when he
agrees with me. With his whole heart
he agrees with me, but his position re-
quires him to disagree. And, vou know,
I can’t find anything to dislike about that.
But it would distress me ferribly if my
feeling this way about him cost him points
with the network; I'm not supposed 1o
like him.

I really don't get to know the junior
exccutives too well, because they spend
only a season or so with a show. The net-
work moves them around so that they
don’t [raternize with the enemy. The
head of program practices here on the

West Coast—where the action is—has
been changed two or three times in the
past few years, cach time with a view
toward getting  someone  tougher. |
sometimes think that there’s a camp
somewhere where they whip censors into
shape for shipment to the California
fiving line. But some of them, especially
the younger exccutives, are very unlikely
censors. They know that censorship is
anathema to the American viewpoint and
arc really embarrassed by their job. They
Iry in every wity not to appeir to be
doing what they were hired 1o do.

Those who are uneasy about it come

on humble: “I'm here to be helphul. I
know how the network feels and 1 don’t
want 1o fight with you.” Others are just
Kidding themselves: “Look, Normie.”
they say. “I don't mind the word damn
personally. Hell, it's a part of the lan-
suage. | mean, T understand, fella. All of
us in program practices, we all under-
stand. Bur it's the times we're living in,
The word damn offends a lot of people—
even if 1t doesn’t offend me!™
PLAYBOY: How about their bosses? What
kind of men are they?
LEAR: I don’t really know. About fowr or
five times a year, when I deal with net-
work executives directly, I find them
]Jl'ight, engaging men and understand
exactly why they operate so successfully
in their own spheres. But when they
retreat into that monolithic conglomerate
and become units of “the corporation,”
suddenly they become vague and [ace-
less. You don’t know them anymore and
they don't seem to know you. And they
start treating the people who create their
shows the same way they trear the view-
ing public: as “they.” It's the we-versus-
they syndrome that afflicts the entre
culture. We understand and they don’t.
IWe liberals understand and they don't. Or
we conservatives or blue-collar workers or
Catholics understand and they don’t. We,
the network executives, moral guardians
of the nation—a handlul of people sitting
around on the 34th floor of some bhlack
building in Manhauan—know what's
in the hearts and minds of Americans
everywhere. And we know what's best
for them.

By Americans. of course, they mean
the people of Des Moines. a city they
love to use as the bellwether ol a nation
they view as inhabited almost entirely
by hicks. This country is far more hip and
sophisticated than the networks give it
credit for. but television has psyched
out such large segments ol our sociery that
many people have come to believe that
they really are witless. corn-fed rubes.
Think about all the small-town jokes
vou've heard just on The Tonight Show.
PLAYBOY: Don't TV executives justily
themselves by saying they're only giving
the public—whether from Des Moines or
not—what it wanlis?

LEAR: Ol comrse—Dbut they offer the pub-
lic ouly what they think ivll buy, The



networks give people cop shows because
last year they bought cop shows. They give
them cookies [rom my cookie cutter be-
cause last year they bought my cookies.
How do they know there wouldn’t be
as large an audience for a John Cheever
or a Ray Bradbury drama as there cur-
rently is for a Norman Lear or a Mary
Tyler Moore show? There are a great
many writing styles that could provide
new and exciting kinds of theater for
American  aundiences.  Unfortunately,
whenever a really fine drama does get
scheduled on one network. the program
inevitably has 1o compete with shows on
the others with which the public is al
ready familiar and will therefore usually
choose to watch. In 1973, for example,
CBS put on Joseph Papp’s production of
Much Ado About Nothing. Tt was a
superh show, in my opinion, but it was
put on opposite two very popular pro-
grams. When it didn’t succeed in the
ratings. the feeling among my liberal
peers was: “Fuck ‘em. The great un-
washed get what they deserve.” What
they don’t seem to understand 1s that the
public goes with what is most familiar to
it, and it is ever thus. The average per-
son has enough dificulty getting from
Monday 1o Friday, paying that Life-insur-
ance premium or dealing with that
problem child without having to watch
something strange or different when he
sits down to watch TV. Because he hasn't
grown up with Chekhov, he'll go to
Celebrity Sweepstakes almost every time.
PLAYBOY: That sounds a bit patronizing.
LEAR: I certainly don’t mean it to be—or
feel that way. I've never seen anything
I thought was too good for the American
people or so far above them that they'd
never reach lor it if they had the chance.
If the industry were to assume some of
its responsibility for leadership, it could
give the viewing public the opportuniry
to get acquainted with Chekhov. In the
interests of their viewers, the three net-
works could get together, choose a time
slot and decide, “Hey, at nine o'clock
you do Chekhov, you do Shaw and I'll
do Ibsen. Then next week I'll go to
Moli¢re, you go to Racine and you go
to Miller.” If they tried this experiment
for three years, say for two hours once
or twice a week, 1 maintain that the
American public would graviate to
the best of the three dramas rather thin
turn 1o reruns of I Love Lucy or switch
off their seis during that time period.
And alter a while, I think the ratings
would rise to the same level as the sit-
coms or cop shows previously scheduled
at the same hour.

PLAYBOY: Couldn’t it be argued that
people have the right to watch something
escapist, il that's what they happen to be
in the mood for?

LEAR: Sure, and it could be argued that
they should have the right to watch some-
thing more trenchant and memorable, if
that's what they happen 1o be in the
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mood for. But the way the economics of
the medium are set up—as competition
for ratings—good drama is almost always
going to losc out because it's not as pop-
ular as Kojak or Maude. For Christ’s
sake, we're talking about only a couple
of hows a week; those who like my
shows or game shows or mysteries have
the rest of the evening and the vest of
the week to indulge their appetite for
light entertainment.

PLAYBOY: But by block-programing cul-
ture, wouldn't you be shoving it down
their throats, removing their freedom of
choice?

LEAR: I'd vather shove culture down their
throats once in a while than a steady diet
ol shit, present company excepted. Maybe
they wouldn’t have the chance to watch
shit during that two-hour period, but is
that such a terrible thing? The way
things are now, they seldom have the
chance to watch anything else.

PLAYBOY: What else would you like to
see changed?

LEAR: Well, for some time now, it’s seemed
to me that you could get better and more
varied programing by limiting the run
of a show. I would be happy, for
example, to agree to take any show of
mine off the air after five or six vears
to make room lor another one—either
mine or somebody else’s. The inevitable
result, it seems to me, would be much
more competition among producers to
come up with new and better shows, if
they wanted to stay in business. Nobody
could afford to rest on his or her laurcls—
or residuals.

PLAYBOY: Considering all the trouble the
networks have in coming up with a hit—
and all the money they make from one
when they do—is it realistic to hope that
they would allow a show to leave the air
while it was still successful?

LEAR: Probably not—even though they'd
be improving the level ol programing,
and therefore increasing their revenue, if
they did agree to it. But that doesn't
mean it isn't a good idea.

PLAYBOY: Are the people who run the
networks too dense to recognize a good
idea when they see one?

LEAR: Not too dense, just too afraid.
They're [rightened to try anything really
daring—Dblock-programing good drama,
cutting down on commercdials. limiting
the run of a TV series, whatever it might
be—because it would involve taking
chances. Even il a new idea promises to
make them millions—and serve the public
interest well enough to propitiate even
the FCC—they don't want to take the
risk, however small. Nobody wants to be
the furst to try something new.

PLAYBOY: So you're going to force the
issue.

LEAR: Yos, that's why I'm cochairman of
an organization called The Caucus for
Producers, Writers and Directors. Those
of us who create the shows you sce on
television feel that the public interest

will not be served so long as the decisions
about evervthing on television continue
to be made monopolistically by a handful
ol dollur-oriented network executives. So
we intend to go to the public with our
case and try to persuade it that television
programing would undergo a dramatic
improvement in quality and wariety if
the authority and responsibility to make
those decisions were given to the creative
community.

We think that what goes on the air
should be determined by the personal
judgment, good taste and creative imagi
nation ol professional showmen, rather
than by the charts., graphs. ratings and
rescarch data emploved by network pro-
gramers. If we're boring or offensive, the
public will know exactly whom to blame
and the guilty parties will be held ac-
countable in the marker place. With the
networks no longer responsible for pro-
gram content, it would be possible to try
out the kind of fresh approaches to pro
graming and advertising practices that
I've described, and it would open the
door to really exciting innovation and ex-
perimentation in themes and formats for
new shows; it could even replace imi
tation with originality as the formula for
SUCCess.

PLAYBOY: You certainly paint a rosy
picture.

LEAR: Maybe so, but we'd sure like the
chance to prove we can do it. What
have we—and the public—pgot to lose by
trying? A lot less than we—or they—
stand to lose by letting the general level
of televiston entertainment remain as low
as it’s always been.

PLAYBOY: Surcly you don’t expect the
networks to let you wrest creative con-
trol from them without a struggle.

LEAR: Of course not. We expect it to be a
very hard-fought baule. and it's one
we can't expect to win by persuading the
networks to relinguish their power. That's
why we plan to take our cause directly
to the public. Il we can convince the
people that we're sincere—and that what
we want to do will be good for them as
well as for us—then the kind of pressure
they could bring to bear on Congress
could eventually force the networks to
give us the chance we're asking for. But
we also want the networks to understand
that we aren’t staging a coup to take over
the television industry. We simply belicve
that translerring creative control to its
rigl;l{ul hands—the creators—can only
improve television programig.

PLAYBOY: If you were the final arbiter of
program content for your own shows—
which are among the most outspoken and
controversial on television—do you think
you might be tempted to become more
circumspect about themes and language,
since you, rather than the network, would
be responsible for the consequences ol
oftending viewers?

LEAR: Not at all. I've won almost all of
my battles the censors the

with over
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‘A dream _
come true’

In just 18 months,
B-I-C Multiple Play
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the high-fidelity industry.

Today, they’re fast
becoming the best-selling
turntables in America.

Recently, we received
a letter from Peabody,

Mass. which g
explains the @0@
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than we ourselves ever

could.

“As an audio salesman (our
correspondent writes)
I have the opportunity to
compare very closely many
different makes of equipment.

Also, | have the opportunity to
get a ‘feel’ for the attitude of the
company towards its customers.

Itis B-I-C's total excellence
in both these areas that has
prompted this letter of congrat-
ulations on a fine product and
your ability to achieve such
quality inexpensively, compared
to other manufacturers.

Your turntable is like a dream
come true; all the superior
characteristics of a fine manual,
but which, if the occasion arises,
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the best all-around turntable
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years. So what you see is pretty much
what you'd get from me. I'm sure I'll be
tackling themes that are at least as chal-
lenging as some of those we've dealt with,
but I'm equally sure that those who an-
ticipate a storm of protest will be jusl. as
wrong as they've always been, because the
public is a lot more grown-up than most
ol us have ever given it credit for. If I do
overstep my bounds, all the viewers have
to do is reach out and turn to another
channel; I'll get the message. But I think
our ratings show that we have a fairly
good idea of what it takes to keep them
from doing that. It's called enieriain-
meni—entertainment with something to
say.

PLAYBOY: Your shows seem to have some-
thing to say about almost everything—
from bigotry and atheism to impotence,
abortion and homosexuality. In relying
SO h(‘.:i\-‘iiy on controversy, you've been
accused of being both trendy and ex-
ploitative.

LEAR: Is it trendy or exploitative to deal
with issues that concern people in the
real world rather than with the kind of
mindless drivel that used o preoccupy
the families in situation comedies? The
biggest problem they used to [ace was
when the boss was coming to dinner and
the roast was ruined. Where is it written
that entertainment shouldn’t make you
think while it's making you laugh?
PLAYBOY: But some critics have com-
plained about what they feel you're en-
couraging people to think. In making
Archie Bunker a harmless, likable blow-
hard, for example, they're convinced that
you're not only lampooning bigotry but
trivializing it and making it socially
acceptable,

LEAR: In my experience, l}ipplry IS Mmost
insidious—and common—when it occurs
in otherwise lovable people. I abhor big-
otry, but I think it's important o under-
stand where it comes [rom, to realize that
there are more arcas of agreement be-
tween people like Archie and people like
me than there are areas ol disagreement.
We all share a common humanity that
the other man can’t perceive as long as
we continue to treat one another like
cardboard cutouts labeled *bigot” and
“liberal,” or “we’ and “they,” for that
matter. I think we all have whart the Jews
call tam. the quality of being embrace-
able and human even at our worst.

That's something I learned growing up.
When I read an item in TV Guide
about a hit series in England called Till
Death Us Do Part about a father and a
son-in-law who fought about every social
and political issue, I was transported im-
mediately to the relationship I enjoyed
with my own father. We never algrccd
about anything; we fought about every-
thing. I'd tell him he was a bigot, he'd
call me a goddamn bleedin-heart liberal,
and we were both right—but also wrong.
PLAYBOY: That sounds like a promising
theme for an American television show.

LEAR: That’s what I thought, too. That's
what made me want to try it out over
here and feel that I could make it work.
The whole show came to me full-blown.
My father even used to tell my mother
to “stifle” herself.

PLAYBOY: How did you ever persuade
CBS 1o schedule a show laced with insults
like that, not to mention anti-Semitic
remarks and such epithers as spick and
spade?

LEAR: It dicdn’t happen without a suruggle.
They liked the concept of the show, but
when they read the first script, they
started getting cold feet and demanding
all kinds of cuts. 1 just told them, “It’s
gonma go the way it is or it's not gonna
go.”" And eventually—to my amazement,
really—they ran it just that way. Kind
ol sneaked it on one night with no ad-
vince advertsing or anything. They had
extra phone operators on cvery major
switchboard in the country waiting for
the calls. But no states seceded. There
was a big reaction, but more than hall
the calls were absolute raves. My faith in
the wisdom and maturity of the American
people was borne out. It proved that they
were ready—and had probably always
been ready—for so-called adult enter-
tainment. I« proved that the time had
come to stop running scared and listening
to the think tanks that told us the Bible
belt wouldn’t accept this and the South
wouldn't accept that. It proved that
people could be trusted to decide for
themselves what they found acceptable,
And they didn’t just find us accepiable;
they loved us. Thar fall, All in the Family
was the number-one show on television.
PLAYBOY: Then came Sanford and Son—
another spin-offt from a British series.
LEAR: Thanks lor not calling it a rip-off.
PLAYBOY: Well, it was derivative. And in
this case, surely, you couldn’t draw on
your own lile for inspiration, as you had
with AUl in the Family.

LEAR: As a matter of fact, I did. You may
well ask what makes me think 1 can
produce a true-to-life show about blacks—
actually, three shows now, counting
Good Times and The [Jeffersons. Well,
fust of all, none of the white men and
women who work on our black shows
do so without the help ol black writers
and the enormous contributions ol our
almost-all-black casts. The actors infuse
the scripts with the nuances of black
culture; they help in honing attitudes for
black sensibilities; they aid in tooling
dialog to the black idiom. But that’s
only part of the answer. I fecl I'm qual-
ified 1o work on black shows because, in
a sense, I feel I'm black myself. T haven't
lived in a black skin or suffercd the in-
dignities that a black man my age would
have suffered in this society, but I know
what it’s like to be treated as an inferior,
because I'm Jewish. I know what it's like
not to have a pay check. 1 know what
it's like not to have enough food in the
house. I know something about love
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and conllict between a man and a woman,
about the anxieties of growing old, about
the fierce pride that a parent can have
for a child, about the fear and the love
that a child can feel for a parent. So in
the deepest sense, I have drawn on my
own experience—on everyone’s expe-
rience—in producing all these shows.
PLAYBOY: Did you draw on your own
experience—or someone else’s—in cre-
ating Maude?
LEAR: Oddly enough, it was network pres-
sure that gave birth to Maude. In the
first year of All in the Family, Mike was
constantly arguing with Archie, and I
wanted to bring in somebody from
Archie’s past who could belt him with
80 years of experience and bad blood.
I immediately thought of Bea Arthur, an
incredibly talented actress I had worked
with on The George Gobel Show—and de-
cided to make her Edith’s cousin. Her
name would be Maude, and since Edith
was ill and Gloria was working, she'd
come to take care of the house so that
Edith didn’t have to be running up and
down the stairs. I also made her respon-
sible for having introduced Archie and
Edith.
PLAYBOY: That's quite a responsibility.
LEAR: Archie thought so, too. But from
the beginning, I was more than conh-
dent—and so was the character I dreamed
up—that Maude could handle it. And
as an actress, Bea had the power and the
authority to really let Archie have it be-
tween the eyes. You know, with the kinds
of grievances that hang over family re-
lationships for generations like giant
clubs. Well, Maude really let Archie
have it with all those clubs. She slugged
him good. And five days after that show
aired, the network started calling me
every other day to ask me about doing a
show with Bea Arthur.
PLAYBOY: Weren't vou interested?
LEAR: Sure—especially since there wasn't
really any very strong female personality
on television. But T didn't have a fully
developed idea of how it would work as
a series until it occurred to me that we
could have as much fun with the bullshit
aspects ol knee-jerk liberalism as we were
having with Archie and his knee-jerk
bigotry. From that point on, my wife,
Frances, was enormously instrumental in
Maude’s development as a strong female
image—just as she was in my own de-
velopment as a feminist. During the early
years of our married life, I watched her
trapped in the same situation that most
women were trapped in. But as she be-
came aware of her condition, I watched
the seeds of her consciousness begin to
flower. And as Frances became more
aware of feminist issues, she began to
make me more aware. So as she and I
grew stronger—separately and together—
Maude probably grew more venturesome,
too.

Recently, 1 did an episode of Maude
in which she visited a psychiatrist and

gained some startling insights into her
relationship with her father. The show—
a one-character tour de force featuring
only Maude and the back of her doctor’s
head—was based on some of my own
experiences with therapy. 1 find that
when I can work something from my own
life into my shows, I get a kind of im-
mediate feedback that constantly enriches
me—and my work, i

PLAYBOY: Some of your detractors charge
that one of your failings is that you put
too much leeling into your work—that
you're almost shamelessly emotional.
LEAR: The last part of that is absolutely
right; I am shameless about my feelings.
But how can you put too much heart
into your work? I know I wear my emo-
tions on my sleeve—sometimes 1 think I
must sound like a walking soap opera—
but, frankly, I can’t find anything wrong
with that, personally or professionally. I
think many of my critics may have an
emotional problem themselves. Like so
many people, they can’'t seem to handle
sentiment. They don’t like to admit that
once in a while it’s really kind of nice
to let one’s emotions override one’s in-
tellect. T like wet people. As far back as
I can remember, I've always divided
people imo wets and drys. If you're wert,
you're warm, tender, passionate, Medi:
terranean. You can ay. If you're dry,
you're brittle, flaky, tightassed and who
needs you?

PLAYBOY: Critics have also complained
about the high-decibel level of hostility
and conflict on your shows; they feel it's
not believable—and not funny.

LEAR: The anger on my shows is a cele-
bration of love and life. For all the noise
and conflict, Maude and Walter are very
much in love. And so are Edith and
Archie, and James and Florida, and Mike
and Gloria. I grew up in a family very
much like those of my characters, a fam-
ily that—to quote my friend Herh Gard-
ner—lived at the op of its lungs and the
ends of its nerves. But I find warmth in
that, and so do my characters. You don't
get warmth without friction, so I rub my
characters together hard and 1 get the
theatrical friction I need. And the laugh-
ter. My critics don’t seem to understand
that great humor always comes out ol
great pain. The shows I produce—like
life itself—are tragicomedy.

PLAYBOY: How do you feel about anothe
of the common criticisms of your shows—
that the issues they raise are never ex-
plored with any real depth or bite?
LEAR: Most of those accusations about
superficiality and softness seem to come
from the same critics who used to con-
demn the medium because there weren't
any shows like ours. I guess there's just no
satisfying some people. Even I'm not fully
satished with every show; but considering
the restrictions imposed on us by the half-
hour format and the program-practices
department, 1 think we do a preuwy damn
good job of providing entertainment with
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something worth while to say to a great
many millions of people. If I sound pas-
sionate about it, that's because I care very
much about what I do and I've worked
very hard to make these shows not only
the most popular on television but also
the best. I've always made it a matter of
pride to deliver real lollipops.

PLAYBOY: Real lollipops?

LEAR: My father was @ salesman. He sold
garages, playrooms, small appliances,
anything and everything. He used to
boast that he could put shit on a stick
and sell it for lollipops. And sometimes
he was almost as good as his word. That's
what convinced me to spend my life giv-
ing people real lollipops.

PLAYBOY: Are there any other ways in
which you've tried to emulate him?
LEAR: I loved him. but I'm afraid that his
life was an object lesson in how not to
deal with people. He was extremely out-
going and affectionate but enormously
insensitive. He was one of those people
who treat absolutely everybody the same
way, never taking into consideration that
the person they're talking to might be
just a liude different from the person
they were talking to ten minutes before.
And, consequently, he would bully
people much weaker than he and he
wouldn't recognize the strength of people
much stronger than he. And so his life was
a series of near successes. He was a
man who always thought he was going
to make his fortune in ten days to
two weeks. And every month the ten
days and the two wecks would pass and
he was ready with another ten days to
two weeks. Even when [ was still a boy,
I knew I didn’t want to be like him or
live a life like his. I wanted to be like
my Uncle Jack.

PLAYBOY: Why?

LEAR: I thought vou'd never ask. Uncle
Jack was a theatrical press agent and he
was a legendary success in the family
because he was reputed to earn more
than $100 a week. Every time he saw me,
which was three times a vear, on holidays,
he'd flip me a quarter. That was six bits
every year, rain or shine, and I decided
I wanted 1o be that kind of uncle some-
dary myself—the kind who could afford to
flip a quarter to his nephew. So I resolved
to become a press agent. 1 sent off a letter
to 25 companies all over the country. I
got two replies—one Irom a Broadway
press agent who offered me $40 a week
to write two-line quips for gossip colum-
nists. Eventually, I graduated 10 ghosting
full columns for people like Dorothy
Kilgallen and Walier Winchell in ex-
change [or mentioning our «lients.
PLAYBOY: How long did that go on?

LEAR: Two years. Then I took a detour
back home to go into business with my
lather, who was sure he was going to
make a killing—within ten days to two
weeks—by manulacturing aluminum hot

plates. The whole thing went up in
smoke one day when he bought a [reight-
car load of aluminum that shattered
when it was pressed into hot plates.
There was no reason for me to stay
home any longer—in fact, I couldn’t af-
ford to—so I decided to resume my soar-
ing career as a press agent, in California.
And even though I got a job my first
night in L.A.—as press agent for a little-
theater group—I wasn't gewing any
salary. So I supplemented my nonincome
by selling baby pictures for a while. And
in my spare time, I hung around with
my cousin Elaine’s husband, Ed Simmons,
who had come out to California 1o be-
come a comedy writer. One night we
were sitting around, not doing anything,
and we decided to write a parody. I
don’t remember what it was about, but
we finished it that same night and then
jumped into the car and rode all over
town, making the rounds of night spors,
and finally sold it to a comedienne for
$25. That was twice what I'd made selling
baby pictures that day, so we started
writing together every night—one-liners,
comedy routines, musical pavodies.
PLAYBOY: Did they sell, too?

LEAR: Usually the night we wrote them.
We might have gone on like that for
years—there were a lot ol entertainers
in a lot of little clubs around town in
those days—if 1 hadn’t thought of a
routine for Danny Thomas one evening.
I called his agency, because I didn't have
his phone number, and in a very out-of-
breath voice announced that 1 was Merle
Robinson of The New York Times; 1
always used the name Merle Robinson,
which happened 10 belong to a friend of
mine, whenever 1 thought I was likely 1o
get in wouble. Anyway, I told them I
needed Danny's number to ask him a
question or two to finish up an inter-
view I'd just done with him. They gave
it to me and 1 called. He answered the
phone himself and, immediately, T ex-
plained how I had gotten his number,
and he enjoyed the story. Then I 1old
him my partner and I had a routine for
him and he said. “How long is 11?” “"How
long do you want it to ber” I asked.
“About seven minutes.” And [ said,
“That's how long it 1s.” He wanted me
to go right over and show it to him, but
I told him we couldn’t make it for a few
hours; I didn’t tell him it was because
we hadp’t written it yet.

The upshot was that he did the routine
at Ciro’s and David Susskind—who was
then an agent—called us up the next
morning. “Do you guys write television?”
“Sure we write television.” “Can you
be in New York to do The Ford Star
Review?” “Suwre we can.” So we bor-
rowed money and went to New York.
They picked us up at the airport, drove
us directly to an apartment and locked
us in. We had to come up with two

sketches for a show that was going into
production in two days. Within a weck,
Eddie and I were each making $350 a
week.

PLAYBOY: That made you an even bigger
success than Uncle Jack.

LEAR: Yeah. but my [ather kept me from
getting a swelled head. He knew what a
struggle I'd been having in Calilornia, so
I called him from New York to tell him—
with every bit of excitement 1 was feel-
ing—"Dad, I'm writing for The Ford
Star Review and P'm making $350 a

“week.” He paused for a moment, and

then he said, “Well, when you make
$1000 a weck. that’s a lot of money.”
PLAYBOY: What happened after The Ford
Star Review?

LEAR: Jerry Lewis. who was making an
early TV appearance with Dean Martin
on The Colgate Comedy Hour, saw our
lirst Ford Star Review, and on the strength
of one of our two sketches, said he had to
have us. We didn’t play hard to get. When
Martin and Lewis became a smash, we
became a smash.

PLAYBOY: Was your [ather finally im-
pressed?

LEAR: He didn't say, but ¢very one of my
parents’ friends and neighbors seemed to
be. After the first show, I spent that week-
end at my folks' home in Hartford, Con-
necticut, and everyone dropped by on
Friday evening 1o sce the prodigal son.
Alter the chitchat was out of the way,
there was a long. long pause, during
which Il eyes in the room fastened on
me—the visttor from Hollywood. After
what scemed an eternity, my mother’s
best friend spoke out for everybody, loud
and clear: “So what's new with Jeff
Chandler and Gloria DeHaven?” As it
happened. 1 didn’t know either of themn
and I said so. My mother’s [riend scoffed.
“Come on. we're Lamily. You could tell
us.” “But veally.” I said. "I've only been
in Hollywood for two weeks. I don’t
know those people.” “Big shot,” she
muttered, scowling. And from the other
side of the room, I heard my mother, in
utter agony: “Norman, for God’s sake,
tell her what's with Jeff Chandler and
Gloria DeHaven!” To this day, [ can’t
tell vou how much T regrer that I didn't
just make something up for them.
PLAYBOY: Did you stick with Martin and
Lewis till they broke up?

LEAR: No. When the Iriction between
them began, the fun was gone and Eddie
and I left. For a while. he and I wrote—
and I divected—The Martha Raye Show.
PLAYBOY: How did vou pick up directing?
LEAR: 1 really don't know. In those carly
days. they simply pointed cameras at the
performers. Martha herself asked me to
direct the show—I guess because 1'd sat
through the staging each week and had
come up with a few useful suggestions
and instant rewrites. Afier two years
of that, I came west again. Eddie and 1
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had an offer through our mutual friend
Bud Yorkin to write lor Tennessee Ernie
Ford’s nighttime show. Bur we weren't
going to be head writers and the salary
wis much lower than we'd become accus-
tomed to, so Eddie didn’t take the job.
PLAYBOY: But vou did?

LEAR: Of course. I've alwavs felt it was
better to work for less money than not to
work at all. It’s a bit of wisdom [ pass
along to anvone who'll listen. Anywav.
next crme two vears of writing and di-
recting lovr The George Gobel Show.
Wihen Gobel went off the air, I was Iucky
enough to cross paths again with my friend
Yorkin. Bud was exiremely hot—having
just done the first Evening with Fred
Astaire, which really set television on
fire—and he asked me 1o form a company
with him. We called it Tandem Produc-
tions, because we thought of ourselves as
two guys on a bike pedaling uphill.
PLAYBOY: Was it uphill fvom the stare?
LEAR: Not really. Bud, as I said, was hot.
Our first deal was with Paramount 1o do
six pilots for welevision. The first one we
did was Band of Gold. a two-person
repertory company with James Franciscus
and Suzanne Pleshette. They plalyc'cl a
different married or unmarried couple in
a romantic story every week. The show
wias scheduled on a Friday night and
went off the schedule on Monday—bur 1
still think it's a great idea.

PLAYBOY: But not a very auspicious start
for a new company.

LEAR: You might sav that. But almost im-
mediately, Neil Simon, who was a [riend
of mine, sent me a hilarious play he'd
just completed called One Shoe Off.
Paramount, which had asked ws il there
was a theawical film we'd like 1o make,
loved it and bought it. Bud was going 1o
direct and I was going to produce and
write the screenplay. And Frank Sinatra,
il T was going to have my way, was going
to star in it. It had then, by the way,
;l(:l]uirt-(l the title Come Blow Your Horn.
The only [)mhltrm was getting Sinatra
to read the soript. Once, when I hadn't
heard from him for weeks, I had a
corner of a room—what 1 called a read-
ing kit—set up on his front lawn: rug.
reading chair, footstool, lamp, pipe, slip-
pers, robe, an album called Music to
Read By and a copy ol the script. It
turned the trick.

PLAYBOY: What followed Come Blow Your
Horne

LEAR: A movie called Divorce American
Style, a very wenchant comment on mar-
riage and divorce in this country. After
that, Bud and 1 went our separate ways—
but within the company. He did a picture
called Inspector Clousean and 1 did The
Night They Raided Minsky’s. Afer
Minsky's, 1 did a film with Dick Van
Dyke called Cold Turkey. It was the first
theatrical film I'd directed, and the whole
experience—I{alling in love with Iowa,



where it was shot. and with Iowans—was
a four-month orgasm. As a result of that
success, I found myself with a very prom-
ising future in films. But then I spoiled
everything by selling a TV pilot, an
American adaptation of a British TV
series, to CBS. It was all about a bigot
and his son-in-law who fight all the time.
PLAYBOY: And the rest, as they say, is
television history.
LEAR: But not the end of it, I hope. By
the time this interview comes out, I'll
have three new series on the air—Mary
Hartman, Mary Hartman, The Dump-
lings and One Day at a Time.
PLAYBOY: Are they more cookies from your
cookic cutter?
LEAR: Well, I think they definitely have
the Lear stamp, but I do believe that
none of the series would fall into the
“safe” category, by any means—and there
s more experimentation in the areas of
form and style. For years I've wanted to
do something with soap operas, something
completely different from their merci-
lessly slow pace and plot development.
So I asked some writers, who thought I
was Kidding at first, to come up with some
story trcauments on exhibitionism, im-
potence, mass murder—homey topics like
that—and to weat them humorously. I
had no intention of trying to make the
actual topics humorous, just the char-
acters’ reaction to them. In one of the
episodes, for instance, our heroine, Mary
Hartman, finds out Irom a visiting neigh-
bor that & mass murder has just taken
place down the block. “The Lombardis,
their three kids, two goats and eight
chickens,” gasps the neighbor. “What
kind of a madman would kill two goats
and eight chickens?* Mary responds in
deadpan  astonishment. CBS  [ronred
$100,000 for the fist few episodes, but
when they saw what direction I was going
in, they decided that what they really
wanted was another of my cookies. I
ended up, as I said, selling the show to
mdependents. .
Were in production with One D
at a Time, which is a series about three
women in Indianapolis: a newly sepa-
rated 34-year-old mother and her two
tecnage daughters, All three know where
they've been, but they're still looking for
where they are. 1 wanted to explore the
real relationships that exist berween ado-
lescents and their parems, and also, of
course, what it's like for a single mother—
in this case, a very independent one—to
fend for herself and her family in a society
full of sexism and agism. So while she’s
fighting for economic self-sufficiency and
the right to bring up her children as she
sees fit, she's also very up-front about her
sex appeal. She deals with agism—her
own, actually—in her relationship with a
man ol 27 who is very much in love with
her and bent on marriage. The seven-year

age difference doesn't bother him at all,
but she thinks a lot about it. We're not
running up the feminist flag in this series,
but the possibilities for exploration of
morals and auitudes within these basic
concepts are really exciting.

We're also doing a little something dif-
fecrent with The Dumplings, a series
drawn from a Canadian comic strip that's
recently been released in the U.S. James
Coco and Geraldine Brooks play two
people who are dumplings in both their
nature and their chubby physique. What's
strange about them is that they're so
uncomplicated and so very much in love.
They operate a lunch counter in an office
building and because they work only be-
tween ten AM. and three p.u., they devote
the rest of their time to simply being
together.

PLAYBOY: The premise doesn’t sound very
compelling.

LEAR: But it is. The Dumplings don't
have any problems. I'd call that pretty
unusual for openers. All of the humor—
and the warmith—comes out of the idea
that because two people let their love
shine all around them, the world can't
deal with them; they're too pure. In the
face of all odds, they've managed some-
how to Keep their innocence and their
optimism. The outside world impinges
on all our private lives to such a great
degree thac it's almost impossible for us
10 maintain our values and keep dream-
ing our dreams. But the Dumplings do
it. In their first episode, they have a
chance to move up in the world. But it
interferes with a moment together that's
important to them and they won't give up
the moment for the opportunity. It's vare
to manage that in our culture.

PLAYBOY: With the duce new shows, you
have a total of eight on the air, five of
them—iand possibly more, by the time
this is published—in the top 20. That
makes you the biggest and most success-
ful producer in the most influential me-
dium in the world. How do you like the
power trip?

LEAR: I suppose I have a certain amount
of power, in a limited sort of way, but it
isn't anything I can viscerally connect
to. I'm much o involved in whether
or not the next show is going 1o be good
and what we can do to make it that way.
I can’t think of my batting average as
much as, Jesus, I've got to get up to bat
again on Tuesday and again on Thursday
and again on Friday, and then again next
week. As long as you're constantly play-
ing the game, 1 don't know where you
find the time to dwell on what it all
means. Anyway, I just don't see any evi-
dence that I influence peoples’ opinions
all that much. If anybody thought he
was going to erase prejudice with a situa-
tion comedy, he'd have to be an asshole.
Are people less bigoted than they were

before All in the Family or Sanford and
Son? Ave they thinking any differently
about social issues since Maude? And
even if they are, am 1 responsible for ir?
Bullshit.

Sure, there are some very specific el-
fects that are tangible. When we did a
show on breast cancer, we knew in a
matter of weeks that any number of
women had been helped by it because
they were in touch with their local socic-
ties, who, in turn, informed us by asking
for the tape. But I've done four or five
shows about handguns and none ol
them—or the five or six assassinations
we've lived through in our lifetime—has
changed atutudes on that issuc 10 any
marked degree that I can see. When it
comes to social change, we're just throw-
ing pebbles into the water. Whether the
ripples eventually make any ‘waves, I
have no idea.

PLAYBOY: Is making ripples worth throw-
ing the pebbles:

LEAR: Of course. 1 make shows about
people in conflict; but theyre bound to-
gether in love—and laughter. 1 think it’s
never been more important than it is
today to emphasize the things that con-
nect us with one another. Sometimes I
stand in the back of the theater where
my shows are taped, and I love to watch
as those 300 heads rock back with laugh-
ter. The warmth of sharing that moment
with them—and watching them share it
with one another-—makes me want to
take them all home with me. And when-
ever anybody tells me anything nice about
what I'm doing, it's like my first compli-
ment. You'd think I'd be jaded by now.
but I can’t get enough of it

PLAYBOY: Is that why you keep on
producing?

LEAR: I do what I do not because 1 want
people to think I'm temrific. though of
course I hope they will, and not because
I expect to change the world, though of
course I'd like nothing better. but be-
cause I love it. This is a 1ough business
and it can be incredibly frustrating, but
there’s nothing in the world 1I'd rather be
doing. If there’s anybody anywhere hav-
ing a bewter time, you'll have 10 point him
out to me. I'm like the twin in shit.
PLAYBOY: The twin in shit?

LEAR: Don’t you remember that old story
about the twins, one a pessimist and one
an optimist? A psychologist takes them
and puts each onc in a voom full of shit.
And the pessimist stands in the corner
holding his nose. That's not me. I'm the
kid in the other room—rolling around in
the shit. throwing it up in the air, having
a famastic time. The psychologist asks
him why in the world he's behaving that
way and the kid says, “II I'm in a room
full of shit, there's got 10 be a pony in
here someplace.”
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As you can see by the diagram on the right, our Pacer is extraordinarily wide. At 77 inches,
it's wider than the Vega, the Maverick, or the Datsun B210. In fact, no other small car is as wide as the
Pacer. Which means you get lots of shoulder, hip and leg room. So you wind up with an unusual

amount of driving comfort. _
And since it's wider—and also has a unique isolated suspension system—the Pacer gives

you an incredibly smooth and stable ride.
The Pacer also comes with AMC's economical 6-cylinder engine and a big 22-gallon gas

tank™So you not only get outstanding performance, you also go a long way on a tank of gas.




never this wide.

Datsun BZ10

Overall width comparison: Pacer 77.0! Maverick 70.5" Vega 65.4!" Datsun B210 60.8"

The AMC Pacer, the first wide small car, is also covered by the wide coverage:

The AMC BUYER PROTECTION PLAN® At American Motors, we do small things in a wide way.
AMC BUYER PROTECTION PLAN

To us at American Motors, and to our dealers, the exclusive AMC BUYER PROTECTION
PLAN means a commitment to our customers.

AMC's exclusive BUYER PROTECTION PLAN means that AMC will fix or replace free any
part, except tires, for 12 months or 12 OOO mlles whether the part is defective, or just plain wears out
under normal use and SErvice. e e

e ; Manulaciurers suggested retail price
----- =— - . Destination chal%vu:\. dealer prep ., slale,

local taxes extra. W/S/W thres ($36) and
wheel covers ($32) extra.

The following parts and services are covered against factory defects or failure due to wear for 12 months or 12,000 miles®
Parts fixed or replaced free. Services provided free.

: : _ AMC GM FORD CHRYSLER ’ AMC GM FORD CHRYSLER
Engine/Drive train Yes Yes VYes Yes Wheel alignment Yes No No No
Spark plugs Yes No No No Wheel balancing Yes No No No
Shock absorbers Yes No No Yes Align headlights Yes No No No
Brake linings Yes No No Yes Adjust carburetor Yes No No No
Clutch linings Yes No No Yes Adjust distributor Yes No No  No
Wiper blades Yes No No No Adjust brakes Yes No No No
All light bulbs Yes No No No Adjust clutch Yes No No No
Hoses & Belts Yes Yes No No Adjust transmissionbands Yes No No No

Adjust & tighten belts Yes No No No

®BUYER PROT LAN ST a f ;
*Cll:lersIcr co?crgggll??lz‘r:nomh: Salulr;fegillll(::lm 2 T'ghten nuts & bO"S Yes NO NO NO
General Motors has 5 year/60.000 mile coverage Free loaner car Yes No No YES
on certain 140cu In engines Trip Interruption Protection Yes No No No

#EPA ESTIMATED MPG 31 HIGHWAY 20 CITY, FOR OPTIONAL 258 CID 6 AND OPTIONAL OVERDRIVE WITH MANUAL TRANS. CALIF. CARS
EXCLUDED. YOUR RESULTS MAY VARY.

AMC 71 Pacer




HOW TO AVOID SHARK BITE

Elude ’em. Avoid swim-
ming near concentrations of
fish—matural bait for sharks.
Avoid dead fsh in the
water—sharks  have good
noses. Avoid high-contrast
clothing—sharks  perceive
contrast better than color.
Don't splash about near
sharks—it reminds them of
wounded fish.

On the other hand, don't
believe the myth that you're
safe swimming in cold water.
Few shark attacks have been
recorded in water below 65

.-‘_:k’}
degrees because few 'p‘éa'plc

swim in water below 65 de-

grees. Shallow water offers
little protection if it is close
10 a deep channel.

Repel ‘em. Chemical
shark repellents don’t work
very well. The U.S. Navy
uses something called Shark
Chaser, a mixture of copper
acctate and black dye, de-
veloped during World War
Two. The copper acetate

supposedly reduces  shark

HOW
T0DO
EVERYTHING



the co-author of “‘the best”
comes up with the
best—and the brightest— guide to
making you the einstein of eclecticism
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~ weapon  yet

appetite, while the dye hides the potential
victim. Unfortunately, the combination
hasn’tbeen effective outside the laboratory.

What does work is a simple camouflage
device called Shark Screen. This is noth-
ing more than a dull-colored plastic sack
with a flotation collar, big enough for a
person to fit inside. Sharks ignore it be-
cause it doesn’t resemble an ordinary
meal. And unlike Shark Chaser, the pro-
tection lasts indefinitely.

Scientists at Hebrew University in Israel
have another approach in mind. One va-
riety of salt-water fish, the Moses sole,
defends against shark attack by emitting a
milky liquid toxin. The rescarchers hope
1o isolate the active ingredient and adapt
it for humans.

Kill ’em. The standard antishark
weapon for divers is the bang stick. 1t's
just a long pole with a shotgun shell and
trigger device on the business end. Un-
fortunately (as everybody who saw Jaws
knows). the bang stick will stop a
big shark only if you nail the beast di-
rectly in the brain. Sharks have very
small brains.

Other weapons may revolutionize the
art. The Shark Dart, carried by Navy
divers at Apollo splashdowns, punctures
the skin with a hollow steel needle, then
fills the shark’s gut with compressed gas.
Very deadly. An electric dart, also being
tested by the Navy, paralyzes the beast
with a 30-volt shock. Disadvantage: When
the battery wears out, so does the
paralysis.

Probably the most appealing antishark
studied. though, 1s the
porpoise. Porpoises defend their young
by ramming predators at high velocity
with their thick skulls. The Navy has wried
to train them to do the same on behalf
of divers. A big problem is getting them
angry enough to risk their own hides.

HOW TO INCREASE YOUR HEIGHT

This is no joke. A study of University
of Pittsburgh graduates in 1967 revealed
that men over 627 had starting salaries
12 percent greater than men under six
feet. Even if you subtract the profes-
sional athletes from the sample, tall mnen
did berter than short men.

Should you need to be a little taller
for just a [ew hours—say, to squeeze past
a Civil Service physical—the solution is
simple. An average adult is one hall to
one inch taller at the beginning of the
day than at the end. During the day, the
spongy disks that separate the verte-
brac slowly contract under pressure. Each
night, they regain their shape. If you
can't schedule the examination for the
morning, the next-best thing is to stay
flat on your back until the moment of
nuth. A more radical approach is to
stretch your spine by placing your body
in traction. Stretching works (for a few
hours), but it is a mite dangerous to try on
your own.

An alternative offering permanence is

to change your posture. The spine is
curved into an S shape. If you were 1o
straiphten it out, you would end up four
inches taller. Now, a perfectly straight
back would not be practical—were you to
manage such a miracle, there would be
no way to stand up. But reducing an
unnceessarily exaggerated spinal curva-
ture through exercise may add a full inch
1o your height.

We won't include the details here—any
selfhelp book on back problems tells
what to do—but the idea is simple
enough. Exercise can teach you to tuck
in your pelvis and flatten the cervical,
lumbar and dorsal regions of the spine.
The catch, of course, is that the boring
exerciscs must be done faithfully and
won't work if you already have a good
posturc. Better, perhaps, to stick with
the guaranteed success of platform shoes.

HOW TO OBTAIN A DIVORCE FOR UNDER S100

Do-it-yourself divorce kits can be very
cheap. A privately marketed “self-divorce”
kit sells in Oregon—complete with forms
and advice—lor $25. (Filing fees are
extra.)) Similar kits have surfaced in
Florida and Michigan.

A divorce kit advertised in New York
State sells for $98, including forms and
instructions, but tops the limit with court
costs of about another $100. New Yorkers
secking cheap divorces might consult How
to Gel a New York Divorce for Under
$100, by C. M. Allen, privately printed
but widely available. Allen, who shows
how to do it for $97.11, including sales
tax, gives specific advice—names and ad-
dresses—and  establishes beyond  doubt
that a nonlawyer who wants to can gener-
ate all the paper shufiling required for his
or her own divorce.

HOW TO CALCULATE YOUR LIFE EXPECTANCY

No, we can’t top Jeane Dixon. But if
you are between 20 and 65 and are rea-
sonably healthy, this test provides a life-
insurance-company's-eye  view ol the
future.

1. Start with 72. g

2. Gender. 1f you are male, subtract 3.
If you are female, add 4. (That’s right.
there's a seven-year spread between the
SEXES.)

3. Lifestyle. A. If you live in an urban
area with a population of more than
2,000,000, subtract 2. If you live in a
town of fewer than 10,000 or on a farm,
add 2. (City life means pollution, tension.)

B. 1f you work behind a desk, subtract
3. If your work requires regular, heavy
physical labor, add 3.

C. If you exercise strenuously (tennis,
running, swimming, etc) five times a
week for at least a half hour, add 4. Two
or three times a week, add 2.

D. 11 you live with a spouse or a friend,
add 5. If not, subtract 1 for every ten
years alone since the age of 25. (People
together eat better, take care of each oth-
er, become less depressed.)

4. Psyche. A. Sleep more than ten hours
a night? Subtract 4. (Excessive sleep is a
sign of depression. circulatory diseases.)

B. Are you intense, aggressive, easily
angered? Subtract 3. Are you easygoing,
relaxed, a follower? Add 3.

C. Are you happy? Add 1. Unhappy?
Subtract 2.

D. Have you had a speeding ticket in
the past year? Subtract 1. (Accidents are
the fourth-largest cause of death, first in
young adults.)

5. Success. A. Earn over $50.000 a year?
Subtract 2. (Wealth breeds high living,
tension.)

B. Il you finished college, add 1. If you
have a graduate or a professional degree,
add 2 more. (Education scems to lead to
moderation; at least that's the theory.)

C. If you are 65 or over and still work-
ing. add 3. (Retirement kills.)

6. Heredity. A. I any grandparent lived
to 85, add 2. If all four grandparents lived
1o B0, add 6.

B. If either parent died of a stroke or
a heart attack before the age of 50, sub-
tract 4.

C. If any parent. brother or sister un-
der 50 has (or had) cancer or a heart
condition, or has had diabetes since
childhood, subtract 3.

7. Health. A. Smoke more than two
packs a day? Subtract 8. One to two packs?
Subtract 6. One half to one? Subtract 3.

B. Drink the equivalent of a quarter
bottle of liquor a day? Subtract 1.

C. Overweight by 50 pounds or more?
Subtract 8. Thirty to 50 pounds? Sub-
mract 4. Ten to 30 pounds? Subtract 2.

D. Men over 40. if you have annual
checkups, add 2. Women, if you see a
gynecologist once a year, add 2.

8. Age adjustment. Between 30 and 10?
Add 2. Between 40 and 502 Add 3. Be-
tween 50 and 707 Add 4. Over 707 Add 5.

It's no fun playing the game unless
you know how well you've done. The table
below—according to the Burcau of the
Census—tells what percentage ol the pop-
ulation you will outlive, provided you
make it to the specified age.

Age Women Men

60 15% 269

65 0% | 36%

70 309% 48%

75 399 61%

80 539% 75%

85 70% 87%

0 | 88% 969%

95 97% 999%,
100 99.6% 99% |

(continued on page 82)
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“What are you doing after the Revolution?”
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IL 15 sad that when God

created woman, a French
movie director was on the
scene to offer her an exclu-
sive contract. Let's face 11—

il 1t had not been for our
Continental  kissing cousins,
PLAYBOY'S yearly Sex tn Cin
ema feature might have been
shnwing piclurt's of John
Wayne's horse. The string ol
[]I()\'il(:ll]\"c bll[]l‘[\\[ilr.‘i 5.3
impressive—Brigitie Bardot,
Catherime Denenve, Maria
Schnewder. Ol coumrse, a [ew
vears ago, it seemed than

the French had fallen on solt
times: The only thing they
could offer us was snapshots
ol the original sex kitten

on her 40th birthday. (Not
that we're complaining
those were some snapshots.)
Still. we were beginning

1o worry that soineone was
doctoring their wine with
saltpeter. Fortunately, the
irend took an upswing

i 1974, when Emmanuelle
opened on the Champs
Elysées, starring the then-
unknown Sylvia Kristel.
Later, the ad campaign

loy American theaters smid
icall: "X was never like

ENCORE TMMANUILLLL

further observations on the outer-fringe benefits of life in the french forcign service




Sylvia Kristel once again graces the silver screen as
Emmanuelle. In the sequel, her sexual education
continues with her husband, Jean (Umberto Orsini}, a
friend, Christopher (Frederic Lagache), and the patrons
of a Hang Kong bordello. With six you get egg roll.
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this.” Miss Kristel, possessed
of the kind of beauty that
makes you want to be in three
places at once, was an instant
sensation. Producer Yves
Rousset-Rouard and

director Just Jaeckin had
managed to sufluse each scene
with the soft, sensuous light
of a fashion spread—whether
the scene was a gang rape

at an opium den or a one-
on-one encounter on the
courts of a racquet club.
Audiences cried "“Encore!”
and it was inevitable that we
would be seeing more of
Miss Kristel. Rousset-Rounard
bought the film rights to
Emmanuelle: the Anti-
Virgin—the sequel to the
book—written under an alias
by Maryat Rollet-Andriane,
the wife of a representative of
the French delegation to
UNESCO. The heroine of
the two novels 15 sup-
posedly the wife of a hy-
draulic engineer stationed

in Thailand. Frenchmen
knew better: Obviously, the
carcer was a pose for under-
cover work in the foreign

r, the novel

and the filin still created quite

Emmanuelle saon learns that the pin is mightier than the
sword: After a visit to a Chinese pharmacist, who instructs
her in the finer paints of acupuncture, she becames in-
volved with a tattoced polo player (Venentine Venentini),
who shares her interest in needlewark (shown above).




Emmanuelle and Jean invite their new friend, Anna Maria
(Catherine Rivet), on a vacatian ta Bali. At a health

spa, three members of the Eurasian oil cartel (Eva Hamel,
Christianne Gibelin and laura Gemser) introduce them

ta a unique form af body massage. A sound mind, etc.




B0

Emmanuelle discusses (and demonstrates) her
philosaphy of life with her husband and Anna

Maria: “All time spent in other pursuits but that of
maoking lave embraced by an ever-increasing number
of arms is time lost.” We cauldn’t have said it better.



a controversy as Parisians
speculated on what
members of the foreign
service really did 1o pass
the time at hardship
outposts. This time out,
Emmanuelle’s erotic quest
leads her from Bangkok
to Hong Kong to Bali.
No holds are barred as she
turns innocence inside
out in search of the

perfect hedonistic life.
Replacing Jaeckin behind
the lens is Francis
Giacobetti, one of the
Continent’s leading fashion
photographers. (You have
viewed his work in Qut.)
As you can see from the
stills included in this pic-
torial, the French have a
slightly different ap-
proach to erotic film mak-
ing. They believe that a
work does not have to be
explicit to be exciting,

that less 1s more. It's enough
for us, but even then, we
may have to wait. French
censors studlied the orig-
mal Emmanuelle for three
months before allowing
the public to see the film.
While you're standing
in line, you might look up
one of Miss Kristel's
other films. She’s been very
busy. Keep your eyes
open and your raincoat
on in case The Sieeping-
Car Madonna, Julia, No
Pockets in a Shroud or
Playing with Fire comes
to a theater near you.

PHOTOGRAPHY BY JEAN-LOUIS ATLAN /GAMMA /LIAISON
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HOWTODOEVERYTHING (coniinucd from page 74)

HOW TO SPOT CROOKED DICE

The key, of course, to cheating at craps
is fixing the dice. Craps is a pure gambling
game; there’s no real skill involved be-
yond learning the jargon and scanning a
probability table in Scarne’s Complete
Guide to Gambling. One player rolls the
dice and you bet on the outcome of each
toss or each series of tosses. The only
way to win in the long run is to distort
the chances of certain combinations. Some
possibilities:

Flats. Shaving one side of a die makes
it larger than four of the five other sides.
Even a difference as small as one five-
hundredth of an inch can shift the odds
noticeably, though much larger shaves
are common, You should be able to spot
flat dice by comparing them with a
straight edge on a sinooth surface.

Bevels and cut edges. If one face of a
die bulges slightly in the middle, the
chances of landing on that side are re-
duced. These are called—somewhat mis-
leadingly—bevels. You can accomplish the
same objective by sanding some of the
edges of the dice at an angle greater than
45 degrees, shrinking the surface area of
one side more than the adjacent sides. In
both cases, the only way 1o catch a skillful
cheat is to compare two dice. Beveled
dice, side by side, wobble. For cut-edge
dice, make a similar side-byside com-
parison, concentrating your attention on
the corners.

Casinos have a stake in preventing any
variations in shapes, since they accept bets
for or against the player. To guard against
switches, the casino may order dice of a
special size and color for easy comparison
with the dice in play. In any event, dice
are changed frequently.

Loaded dice. A bit of extra weight on
one side of a die will make the opposite
side come up more often than by chance.
Even transparent dice can be loaded by
secreting tiny lead or gold slugs in the
drilled spots, while filling the lightside
spots with paint. To test for a load, hold
the die in question over a tall glass of
water. Drop it carefully and see if it
settles to the bottom without rotating on
the way down.

Tops. The crudest forn of crooked
dice, yet the kind favored by professional
cheaters. Opposite sides on tops show the
same numbers, so each die has only three
different numbers instead of six. Since
it's possible to see only three sides at
once, the professional can substituie tops
in play as long as no one else is able 1o
examine them. Tops can be 100 percent
winners or percentage winners, depending
on how the gane is played. Using them,
however, takes guts and skill. The me-
chanic must be prepared to substitute
honest dice for tops, or switch kinds of
tops, at a moment’s notice. Generally,
“bust-out” men operate in teams under

the protection of, and with extra help
provided by, local hoods. If you suspect
that you are being taken with tops, stop
betting and move on fast. Challenging
the integrity of a bust-out artist can be
detrimental 1o the health.

HOW TO READ YOUR FBI FILE

The Freedom of Information Act re-
quires Federal agencies to make public all
internal documents, unless there is a good
reason to keep them secret.

Just write Clarence Kelley, Director,
Federal Bureau of Investigation, Wash-
ington, D.C. 20535, the following letter:

“Pursuant 1o the Freedom of Informa-
tion Act, Tutle 5, Unmited States Code, Sec-
tion 552, 1 hereby request access to. . . ."”

Describe as specifically as possible the
information you want, naming dates, lo-
cations, employers, organizations, etc. The
agency may ask for more details—the
whole process can take months—but
eventually you will see how the FBI
spends its annual tithe from Congress.

HOW TO OPEN A SWISS BANK AGCOUNT

There is no law against buying Swiss
francs, then depositing them in a checking
or savings account at a Swiss bank. Most
banks require a minimum deposit, usually
just $1000.

Among the several hundred private
Swiss banks ready to serve loreign accounts,
two are particularly convenient, since
they have offices or representarives in the
United States. These are the Swiss Credit
Bank (New York and Los Angeles) and
the Swiss Bank Corporation (New York,
Chicago, San Francisco and Los Angeles).

One hybrid of the standard Swiss ac-
count is a Swiss-franc deposit in a bank
outside the borders of Switzerland. Swiss
controls designed to discourage foreigners
naturally don't apply—no limit on ac-
count size, no interest ceiling, no with-
holding taxes on earnings. The Bankhaus
Deak in Vienna solicits such franc savings
accounts and pays high interest rates, to
boot. Its New York office (Deak-Perera
International, 41 East 42nd Street) will
provide details and the necessary forms.
A similar deal can be worked with Lloyds
International Bank, but customers must
apply in London.

Perhaps a better question than how to
is why one should open a Swiss account.
The payoft is supposed to be security
and privacy. Certainly, Swiss banks are
unlikely to default on their deposit liabili-
ties. But then, neither are American banks
protected by the Federal Deposit Insur-
ance Corporation. The Swiss franc is one
of the world’s most stable currencies, be-
cause the Swiss are willing to pay any
price to avoid inflation. As financial con-
servatives are happy to tell you, the dollar
value of the franc has increased by about
40 percent in the past five years.

This does not mean, though, that Swiss
francs can never depreciate against the

plain old dollar. Many economists be-

lieve that the dollar is a great bargain in
foreign-currency markets, suggesting that
betting on further franc appreciation is,
at best, risky.

Swiss banks are justly famous for guard-
ing the privacy of their depositors. Wheth-
er or not you request the protection of a
numbered account, as a matter of good
business and government policy, your
secrets will be safe from credit agencies,
corporate spies and the like. On the other
hand, the secrecy laws will not save you
from the FBI or the IRS if it can be
shown that you have used the account to
hide activities that are illegal under Swiss
law. Hiding shady transactions [rom the
SEC is OK. Committing fraud—as Edith
Irving discovered—is not. Should you
decide to use an account for extralegal
purposes, deal directly with the bank in
Switzerland. Branches of Swiss banks in
the United States must report large trans-
actions to the Feds.

Balancing the legendary virtues of Swiss
accounts are some less heralded vices. Let’s
assume you live and work in the United
States. That means you pay rent and
grocery bills in dollars. If you earn dol-
lars, convert them to francs for safekeep-
ing and then reconvert them back to
dollars for spending, the round trip will
cost one or two percent in foreign-
exchange fees. In addition, Swiss savings
accounts pay lower interest rates than
their American counterparts; it's probahle
that you will lose two o three percent a
year that way. If you have a large account,
the financial penalties are even more dra-
matic. To discourage speculators, the Swiss
ban any interest payments on foreign-
owned accounts of more than 50,000
francs. They have also been known to tax
these large accounts as much as 12 percent
a year during speculative runs against the
dollar and the pound.

HOW TO CHANGE YOUR NAME

Some names are losers. Research studies
have shown (honest) that teachers give
consistently lower grades to Percys and
Ednas than to Peters and Lisas. And later
on, when Percy applies for that lumber-
jack job, chances are he’ll be shunned in
favor of John or Michael—employers
avoid applications with names thar make
them uncomfortable.

Should you have a reason, practical or
aesthetic, for dropping your name, the
simplest way is to just stop using it. Apply
for a driver's license, register to vote and
pay your taxes with a new name. After
some minor hassles, the new name should
stick. There is no law against calling your-
self whatever you like, unless the idea is
to ool creditors or elude the cops.

If you have qualms about changing
overnight from Viola Bow to Nancy

(continued on page 187)
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“It all started when she was teaching him ‘Down, boy!" ”’
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THE ASCENSION Oor BRUCE SPRINGSTEEN

from zero to sixty in five weeks flat with rock’s newest superstar
personality By JAMES R.PETERSEN



M.. _"V

IN THE NIGHT AIR above Sunset Strip, an
18-foot leather-jacketed Bruce Springsieen
drapes an arm across the back of a 25-
foot saxophone-playing Clarence Clemons
and tries to bury a three-foot grin behind
his wrist. One block away, the cover

photograph from Born to Run is seen on

.

a small billboard in the parking lot of
Tower Records. Handbills slapped onto
every telephone pole and blank wall in
the area proclaim that the rising young
rock star’s fourday engagement at the
Roxy is soLp ouT. On the stage of L A's
top music showcase, an only slightly

ILLUSTRATION BY JOHN YOUSSI

larger than life-size  Bruce Springsteen
hunkers over a microphone, delivering a
monolog about the days when he and
his good buddy Miami Steve Van Zandt
were the helpless victims of immediate
undying love, or, as they say in the pa-
pers, incurable romanticism. Miami Steve,
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resplendent in a white panama and pink
three-piece suit with wide lapels that
end somewhere in the wings, nods his
head. It’s all true.

“Yeah. Every day, we would sit on the
steps and watch this girl walk by. The
mystery lady. She was beautiful. 1 mean,
she was the kind of girl who made you
feel dumb about stuff. We didn't know
her name. Every day, we tried to make
each other find out her name. It would
be Steve’s turn; he couldn't do it. It
would be my turn; I couldn’t do it. We
tried to get the crazy kid on the block to
go up and ask her name; he couldn’t do
it. Then we got guitars. Yeah, we got
guitars and sat on the steps and watched
this girl walk by. Finally, it got so bad
we moved away.”

Laughter. Miami Steve nods. It's all
true. Springsteen pauses, tucks a thumb
through his suspenders, eyeballs his
rhythm-guitar player through the spot-
lights and smoke and brings the story
up to date. “You know, there oughta
be some way we could find out that girl's
name. Maybe stroll down to Tower
Records, pick up a copy of Born to Run
and when she walks by, drop it casuallike
on the sidewalk. ‘Oops. My record.” Naw.
That wouldn't work. I got ir. We rent
a car. Yeah. We rent a car and kinda ease
past my billboard. That'll work. 1 just
gotta find out who that girl is. I don't
know her name, but . . . all the guys on
my block call her Pretty Flamingo.”

And the audience is there, back in the
days when the whole world was in high
school and the E Street Band was a bunch
of rock-'n'roll rebels, playing for the door
at some club in the swamps of Jersey, five
sets a night, 12 songs a set. Here they
are, pouring their hearts out on a Man-
fred Mann anthem to impossible beauty,
stll on fre with the feeling, the faith
that caused them to pick up guitars and
drumsticks in the first place. Old fans look
at one another and smile. The ascension
of Bruce Springsteen is under way and
there’s nothing to worry about. Spring-
steen may wake up in the morning and
find his picture on the covers of both
Time and Newsweek, but the craziness
will never change the Kid. Inside, he's
got everything straight.

Early September and something is hap-
pening on the East Coast: The rock
grapevine is heavy with rumors of a
great new act. Who is this Bruce Spring-
steen and why are all those people in
New York raving about a one-week gig
at the Bottom Line? Jesus, the reviews of
his latest album, Born to Run, have most
of the people in the Midwest convinced
that the Columbia School of Journalism
is a subsidiary of the record company.

The facts are that Springsteen’s first
album, Greetings from Asbury Park, N.J.,
sold about 120,000 copies. Critics had
a hard uime adjusting to the singer's

metabolism; the record sounded like High-
way 66 played at 78 rpm, and that was
close enough to earn Springsteen the label
of another new Dylan. Some said that
he sang with the young Van Morrison's
voice (he picked it up at the Berkeley flea
market for a buck, fifty). The few people
who listened found that the songwriter
had re-created the Street. The Boardwalk.
The Scene. Peopled with ragtag characters
whose only code was style, the Scene was
the place where you were known on sight
or you weren't known at all. The street
was the arena where you earned a name
like Hazy Davy, Killer Joe, a name that
couldn’t be found in the phone book,
because you wouldn’t find that person
at home. It was a seductive vision, de-
veloped on Springsteen’s next album,
The Waild, the Innocent and the E Street
Shuffle, which sold 175,000 copies. Noth-
ing to get excited about, unless you were
one of the 175,000. They thought it was
the best album of the century. Those
numbers put Springsteen into the cult-
artist category. For two years, he played
small clubs and concerts on the East Coast.
He developed one of the best live acts in
the business. He locked himself into a
studio for almost a year, agonizing over
the album that, according to industry
logic, was his last chance to be a star. Then
Born to Run hit the racks, the band went
on a nationwide tour and all hell broke
loose. The writer receives an assignment:
Hang out. See what's going on.

Springsteen sits quietly on a sofa in
the middle of the lobby, flashing on the
marble, the mirrors, the chandeliers and
the people who make such rooms their
scene. When you aren’t the enteriain-
ment, sit back and watch what is. Spring-
steen is slight, unimposing, his tan-suede
jacket subdued. Admittedly, the gold ring
in his left ear seems out of place, but it is
shielded from most of the room by a large
person with the bulk and peripheral vision
of a bodyguard. A friend from Asbury
Park. One of the 22 people Springsteen
keeps on the payroll. Introductions are
made. ("Hi. 1 play lead paragraph for
PLAYBOY magazine.')

The band begins to filter into the
lobby. It is immediately evident where
Springsteen got the inspiration for his
characters; also, that there is no one left
worth looking at on the streets of Asbury
Park. Miami Steve is the epitome of
lower-echelon Maha Mod: a tailored
leather jacket, a snazzy panama pulled
low over his eyes. He constantly arches
one eyebrow and vaults his glance over
a nonexistent pair of sunglasses. Like
Springsteen, he wears a gold ring in
one ear. Having spent the past few years
of his life backing groups such as the
Dovells and Dion (you mean they're still
working?) in out-of-the-way roadhouses
and oldies bars, he is tough, well worn
and yet easy to impress. A genuine find.

Roy “The Professor” Bittan continues
the gangster motif with crisp elegance.
A  whitefelt fedora, pinstripe suit,
goatee. Small hands that suggest he
could be carrying a violin case on the
running board of a 1932 Ford, instead of
playing baroque barrel-house piano be-
hind Springsteen. The Professor met the
singer at Charley's in Cambridge, asked
if he could sit in and hasn’t gotten up
since. Garry “U. $" Tallent puts his
hands into his pockets, props one sneaker
against a marble pillar and flashes an
indecently healthy smile. Garry has
been with Springsieen since the begin-
ning. He owns a 1948 Rock Ola juke-
box and over 3000 oldies. He once left
his bass by the television set so he could
learn the solo to Secret Agent Man.
“Mighty” Max Weinburg has hands that
could belong to a tail gunner on an old
Liberator bomber; aviator glasses and a
neatly trimmed beard complete the image
of disciplined strength. He is a scholar
of the drums. Danny “The Blond Bomb-
shell” Federici is baby-faced and oblivious,
decked out in a single-zipper leather
jacket. He has played organ and accor-
dion behind Springsteen for years. Ex-
hausted by the effort, he drops himself
into an overstuffed armchair and inad-
vertently brushes an ashtray off the table.
Cockroach-sized glass fragments chatter
across the floor. Not very high on the
Richter scale of road madness, but it's
still early in the tour. The band closes
in: “God, we can’t take you anywhere.”
The incident is taken care of, but a house
manager decides to make it into a dis-
turbance. Are you guests of the hotel?
Are you waiting for someone? Would you
please return to your rooms and wait
there? We can’t have people like you
gathering in our lobby. The boys look to
the Boss. He will wait for the saxophone
player to arrive. When he does, the ques-
tion is settled. Clarence “The Big Kahuna™
Clemons is clad in a black-leather motor-
cycle jacket, black-leather pants and a
black padre hat with a silver band. An
ex-linebacker, he has the massive calm of
the man who found King Kong's stash.
The boys in the band get high; Clarence
gets serious.

Are you with the Columbia Record
party? The waitress stresses the last word,
her eyes alight with visions of decadence.
Pizzas with grated cocaine on top. Kinky
sex. Petty vandalism. She shows the group
1o a private room, trying to distinguish
the genuine star from the media groupies
and underassistant Midwest promo men.
Some 17 pecple line the table, poking at
the deep-fried Frisbees that pass for pizzas
in Chicago. The waitress settles on one of
the local rock critics, a tall, lanky, redhead
decked out in a denim sailor suit com-
plete with red neckerchief and Pinafore
hat. He looks the part. Springsteen and
the Professor take the far end of the

(continued on page 168)



JOGGING has some real pluses going for it.
It does develop good leg and thigh muscles.
It does accelerate the heartbeat. And it does
give you that tanned, outdoorsy look. But
what about the bottom line? Is jogging good
or bad for vour health?

The fact is that, for both men and women,
running or jogging is one of the most wasteful
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... AND THAT’S NOT THE HALF OF IT

and hazardous forms of exercise. Jogging takes
more from the body than it gives back. It
exacts a price that no one can afford or should
be willing to pay for leg and thigh muscles or
for that specious indicator of good health—-
the tan.

Among the bodily structures most likely to

be damaged by (continued on page 152)
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...a look at where the girls really are

Once upon a tme, it was
sleepy litde Florida town with
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of beach running parallel o its main deag. .
But in 1961, a beach-blanket soap opera
called Where the Boys Are changed all

that forever. In the spring of 1961, car- %
loads ol college scudents from almost eNeryaRL
niche in the nation invaded Fort Lauder-

dale en masse, causing cnough mayhem to
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in the totally other every day. The weather
is always good, the behavior always weird,
extravagant and uninhibited—and who in
California reads? So, come spring break,

they just ross the bogder into Mexico or
_ it in their room With their fuvorite Me:u

can unpo.rt :md relax.
And, bcmg mavénc’ke, they are not
inclined o co.merge on one area. Rumor
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has it that Where the Boys Are was made
by West Coast movie producets just o

fake out the rest of Amenca a opnspl.racv-

designed to keep thei favorite watering
holes free of Ivy Leaguers and fraterriry
assholes. More likely, Westerners will toss
a sleeping bag inte a van and just takg

to the highway. Some head for Big Sur, =
some down the (con?irg:e'd‘ on page 166).
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of [un, sun, booze and sex, as il nothing
had changed since 1961. Puzzled natives
allowed that this new baich was less
rowdy, perhaps even more mature than
the frst, but the old values were back
and, on the face of it, nothing much had
changed. Chalk it up to nostalgia.

The motivation to go there is perhaps
more existential now. “A bunch of us
were just sitting around in the dorm one
night,” said one coed, “trying to figure
out where to go for spring break. Some-
body said Fort Lauderdale. And that was
that.” Many even return for seconds or
thirds, in spite of the cops, the crowds and
the scarcity of hotel rooms. An estimated
25,000-35,000 per day were there in the
spring of 1975 and, if word-of-mouth ad-
vertising lives up to its traditional effec-
tiveness, 1976 ought to break all records,

In anticipation of this, PLAYBOY has as-
sembled the following guide 1o how not
to get busted, wampled, disillusioned or
disgraced in Fort Lauderdale this spring,
should you decide to join the barbarian
hordes. Following that is a shorter guide
to Dayiona Beach, which has its own
mystique and atiractions.

The information was culled from var-
ious campus stringers throughout the
country who interviewed those who had
gone there last year, those who had fun
and those who wouldn’t send their worst
encmies there.

Accommodations: Most hotel rooms on
the srip and slightly beyond will run
you about $20 a night and up and up
and up. The strip is called North Atlantic
Boulevard (L-1) and this is where most of
the action is. Most hotels on the strip
mnclude private beach property and if
you deade to seule beyond the main
drag. the beaches are less aowded and
the rooms are cheaper. Hotels on Route
One (L-2) are probably the cheapest,
but you'll have to drive to the beach
and put up with more waffic noise. In
either case. you have two choices—to
make reservations or not to make reserva-
vions. The advantage of having a reser-
vation (and make it six weeks to two
months ahead of time) is that you are
guaranteed a decent place to sleep. The
disadvaniage is that you more or less
lorfeit the opportunity to hustle for a
room, which is fairly easy to do in
Lauderdale and simply involves approach-
ing someone interesting on the strip and
asking for a place to crash. Innkecpers
are used o taking in anywhere [rom
four 1o twelve boarders 10 a room, as long
as they get their money and no significant
damage is done.

Some hotels, however, are swrict. One
Rider College student, after spending a
night at the Sheraton Yankee Clipper,
nicknamed it the Sheraton Yankee Prison
because of its identification-card  policy.
Not only are boarders required to carry
a hotel 1.D. to get back into their rooms
but the Yankee Clipper charges a five-

dollar guest [ee for room visitors. “If
you took up a girl,” said the student,
“and she turned out to be a dog, you
were stuck for five bucks.” The average
price of a room is $56 per night for four
people. One benefit of the 1.D. setup, how-
ever, is that if you move out of the hotel,
the LD. still entitles you to hotel benefits
such as parking privileges and the pool,
if you can get away with it.

On the other hand, the Holiday Inn
Oceanside (L-3) is highly recommended
largely because of its inlormal atmosphere.
Parties of 10-15 people are common and
the girls are more relaxed and agrecable
than those found on the strip. Dates are
made at poolside, in the restaurant and
frequently in the elevators, reports one
student. Prices for rooms vary, but shared
rooms are not scarce. Most students who
stay at the Holiday Inn agree that the girls
there are “spectacular.”

Without a reservation, the best tactic
is simply to play it by ear and ry to
hustle your way into someone’s hotel
room for a small price. There are a few
campsites in Lauderdale, but most of them
are about 30 miles from town. The Holi-
day Inn Trav-l-Park (L-4) rents spaces
to trailers. It’s only five miles from the
beach off Route 84 and very convenient by
car. Since most trailer camps are small
communities in and of themselves, they're
ideal places 10 meet girls. Also, they
have a pool and grassy knolls for sun
bathers.

Camping on the beaches is, of course.
strictly illegal and the police patrol them
regularly. flash floodlights over the shore
and evict trespassers. With a little stealth
and caution, however. you might find an
available place 1o strewch out your sleep-
ing bag at one of the colleges in the
area—notably, Broward County Commun-
ity College (L-5) or the University of
Miami (L-6).

Where the Girls Are: Aside from the
hotels and motels, the girls can be found
almost anywhere in Lauderdale and, ac
cording to most reports, theyre lovely—
tanned, blonde and willing. They prob-
ably wouldn’t be there if they weren't
willing. Estimates of the boy—girl ratio
vary, but most students find that the girls
outnumber the boys by as much as two
to one. Just because they're willing, how-
cver, doesn’t mean they're easy, and many
girls have gone home with the [eeling
that the men are obnoxious and rude. So,
no matter where you are—the beach, the
strip or im a bar—remember: Couth
counts, One incident reported last year
may serve to illustrate this: An eager male
student, known to his fellows as the
“mad grabber,” would run up to girls
from behind and pinch their asses while
cupping a hand over their bosom. One
feisty coed, who had just completed a
quarter of karate at school, put a quick
end to his escapades with a fast knee to
the groin.

At any given time during spring break,
there are more people per square foot on
the strip than anywhere else in Lauder
dale. The strip includes the public beach
property that runs parallel 1o it. but the
street itself is usually jammed with wan-
derers of both sexes looking lor parties
and pickups. Generally speaking, the
beaches are mobbed by 11 o'clock in the
morning and it'’s basically a free-forall.
Activities on the beaches include organ-
ized volleyball, football and Frisbee
matches, bur most students claim  that
things don't really start moving until
around five o'dock, when the lifeguards
leave.

As for pickup bars, Lauderdale is
crowded with them. Some, of course, are
looser than others, and the clientele differs
accordingly. The Bution (L-3) is one of
the best. Not only does it sponsor dil-
ferent university nights but 1t has hve
bands and is located right on the suip,
at the bottom of the Holiday Inn. One
of the most popular hangouts in Lauder-
dale, 1t usually has lines ol |)t:0ph: waiting
to get in. It's informal during the day but
employs a strict dress code for guys at
night (no T-shirts or cutolfs). Women
contend that men who frequent The
Button are friendliev and have more
“tact and experience when alking o
women."”

Another popular hangour is Pete &
Lenny’s (L-7), known by some as the
classiest disco in Lauderdale. There's a
weekend cover charge of two dollars for
guys and one dollar for girls. but most stu-
dents contend that it's well worth it. Ac
cording to a group of Ruigers students, 1t's
better than Miamt's Castaways and lea-
tures reasonable prices and wall-to-wall
beautiful, sophisticated-looking women.

Other bars where the elite meet 1o get
it on are Bachelors 11 (lngh-class). Big
Daddy’s (there are 17 in the Lauderdale
area—dress codes and cover charges vary),
Ocean Mist (weekend cover charge for
guys but lots of women). Keyboard Cab-
aret (expensive), Rum Bottoms, The Play-
pen and the Tropic Cay (a good place for
a cheap date—women get drinks at half
price).

Dress: Aside from the dress codes of
several bars, the general mood is informal.
Girls can be seen in anything from string
bikinis to cutoffs and haler 1ops. and
bris seem to be taboo. In Lauderdale. you
can go almost anywhere bareloot.

Sweat  shirts, T-sharts and  fraternity
shirts abound. Referring 1o the vast pro-
liferation of frat shirts on the strip, one
disgruntled coed remarked. “If a foreign-
er were to wash up on this beach in the
middle of spring break. chances are he'd
think he was somewhere in Greece.”

How to Stay Out of Trouble: By all
reports, the Lauderdale police have be-
come somewhat more plaad since the
early days, but then, so have the vaca-
tioners. Nonetheless, it's best 1o keep

(concluded on page 166)




“I don’t do this with just anybody! Are you sure yow're all from
the Bureau of Weights and Measures?”
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playmates obviously run in the pennington family—furst janice and
now ann. sorry, guys, but when miss march was born, they broke the mold

>y B>

NLIKELY AS It MAY SEEM, a broken leg is the fulcrum on which this rale turns. Uniil last year, Ann
Pennington—the younger sister of Janice Pennington, our May 1971 Playmate—hadn’t been
putting much effort into her work. She had done a few TV shows (The Price Is Right, Truth or
Consequences), played a bit part in a movie (Funny Lady) and done a lot of what models call print
work (magazine ads and such). “But I never really wanted to work,” she admits. “I married young”—to her
high school sweetheart, right after graduation; it lasted five years—"and I never had the drive or the desire to
really do anything.” Then, after her accident—on a slope at Bear Valley, where her current boyfriend runs
the ski school (I missed a lesson but went out anyway, and I wasn’t careful enough’)—she had plenty of time
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When it comes to sex, Ann claims to have no
hang-ups at all: “I love it. I'm uninhibited
and very open. And why not? It’s great to
experiment, and as long as I'm with someone I
really love, there isn’t anything I won’t try.”
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to discover herself “and get
things in perspective.” Now,
says the 25-year-old blonde,
who was born i Seat-
te, grew up in San Diego
and currently occupies an
apartment of her own in
Sherman Qaks, “I realize
how lucky you are 1o be able
to do anything and. for the
first time, I've been getting
my head into working.” Ful-
ly recovered from her spill,
Ann is currently appearing
in the Western The Winds
of Autumn. And at press-
time, she was updating her
portfolio; she'd just signed
with a new agent and was
looking forward to a tougher
work schedule. Which won't
leave her much tume for an-
tique hunting, her favorite
hobby—or for socializing. As
it happens, though, Ann
doesn’'t play the field: “I
just like a good one-on-one
relationship.” Neither is she
looking for another hus-
band: “I might ry marriage
again, but not for a while.
The one I had was sup-
posed to be perfect. but we
just didn’'t grow at the same
pacc. Marriage is a lot of
work. and I've learned that
life has no guarantees.”
Maybe not—but we can
assure Ann that her life
is never going to be dull
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Below: Ann (with the cap) and sister Janice
chat with producer Jay Wolpert on the set of
“The Price Is Right”” Ann has made scveral
appearances on the show and Janice—who lives
in Aspen and commutes to L.A.—is a regular.

Right: Ann and Janice rap during
a break. “We're all just a little
bit evazy,” says Ann of her family,
“so we have a lot of fun together.”

-
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“I'm not a women'’s libber, but I think women have been exploited in a lot
of ways. If a man and a woman arve living together, I don’t think she
should be the one who has to clean the toilet bowl.”




PLAYBOY'S PARTY JOKES

The attractive new stenographer was being
Piven no peace by an unattractive type who
ancied himself the office Lothario, and she fi-
nally could put up with it no longer. “Look,”
she said with a forced smile when he next came
by to loll over her desk and leer, “have you
heard the story about how to keep an asshole
in suspense?”

“No, I haven't, baby,” said the fellow,
smirking.

“In that case,” she snapped, “I may just tell
it to you next week!”

~ _"-\';1

You know,” fumed a plump young matron at a
Weight Watchers' session, “my husband insists
I come here because he'd rather screw a trim-
figured woman.”

“Well, what's wrong with that?" asked her
seatmate.

“It’s just that he does it while I'm at these
damn meetings!”

Today's all-American boy eats both Mom's
apple pie and the girl next door.

I a strip-poker parlor called Dante’s,
When a maiden had just lost her panties,
She blushed, glanced around—
And guess what she found?
All the male players raising their antes!

When Adam noticed that the animals were
wandering off into the woods in pairs and
emerging later looking contented, he asked Eve
about it. “You dope,” she snapped, “that’s re-
production,” and she flounced off.

“Lord,” said Adam the next time he was in
the Presence, “what’s reproduction?”

“Experience is the best teacher,” announced
the Deity in reply. “Why don’t you go into
the w with Eve and find out? Here she
comes now."”

Later, tho Adam was back in the Pres-
ence. ** " he said, “what's a headache?”

Our Unabashed Dictionary defines condom
as a rubber check.

We've heard rumors about the existence of a
Black Panther—gay lib group known as the
African Violets.

The bedsprings creaked noisily and then settled
into silence. “You're very good, you know,”
said the fellow after a breather.

“I wish 1 could say the same for you,”
yawned the girl.

“You could,” came the reply, “if you were as
big a har as I am!”

A highly sexed young man, who had an erec-
tion at the slightest provocation when in the
company of the opposite sex, sought medical
advice. The doctor suggested that he simply
tape the organ to his leg. Shortly thereafter, the
doctor ran into the young man and asked him
whether his advice had proved practical. The
fellow said that all had gone well until the end
of his first date under this system. “She had
started up the steps of her house,” he recalled,
“and then she suddenly turned around and
leaned down to kiss me—and that's when I
kicked her right in the face.”

Our Unabashed Dictionary defines fertilization
as nature's way of telling a girl she’s a good egg.

When asked to do something salacious,

She answered, “Of course not! Good gracious!
But the sight of his tool
So induced her to drool

That her view, in the end, proved fellatious.

The handsome bridegroom went to court in an
attempt to get his marriage annulled. “On
what grounds?” asked the presiding judge.

“I found out her father doesn’t have a
license for his shotgun.”

And then there was the poor girl from Appa-
lachia who traveled to the city and made it big in
the massage-parlor field—a case, we suppose, of
going from rags to rigids.

We've got a sort of ticklish emergency out at
my house, doc,” muttered the small-town father
after he'd sidled into the dentist’s office. “You
see, my son Eddie was kissing his girlfriend while
his mother and I were out this afternoon, and
he got his braces locked.”

“That's nothing to be ashamed of,” said the
dentist, laughing. I have to unlock teenagers’
braces all the time.”

*“But from an L.U.D.?"

Heard a funny one lately? Send it on a post-
card, please, to Party Johkes Edilor, PLAYROY,
Playboy Bldg., 919 N. Michigan Ave., Chicago,
Il 60611. $50 will be paid to the contributor
whose card is selected. Jokes cannot be returned.
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“Your attention, everybody—Fiona and I would like to
announce our engagement!”
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WHO

CAN

ARREST '
YOU? ..in america, almost anybody

article
By LAURENCE GONZALES




Sometimes I think this
whole world
Is one big prison yard.
Some of us are prisoners—
T he rest of us are guards.
—BOB DYLAN

IN THE LOBBY of a large
Chicago office building, a
rotund, well-dressed

black man is leaning across
the cigarette counter,
teasing the female clerk,
whom he apparently

knows. He pinches her cheek
and she squcals. As he
leans farther and farther
across the counter, the

vent of his suit coat opens,
revealing a fat, blue-black
Smith Model 19 .357 revolver
snugly holstered to his

belt. People stare at it but
say nothing. The man
finishes his fun unaware
that his hog leg is

showing, buys a candy bar
and walks away smiling.

A number of things came
to mind later. For one
thing, the registered guns in
Chicago alone numbered
more than half a million in
1975, enough to outfit
30 Army divisions. To get
the total number, in-
cluding unregistered guns,
double, triple or quac-
ruple the figure, as the mood
strikes you. If you include
the rest of the country,
there are more than enough
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guns to arm every man, woman, child and
foreign tourist. That seems an equitable
arrangement, since anyone who walks the
streets of a major city unarmed does so
at considerable risk. So maybe this guy’s
just a reasonable and cautious individual.
On the other hand, Chicago is the world-
famous capital of gangsters. He could
simply be someone’s lieutenant, chauffeur,
hit man or bodyguard. A third alter-
native: Crime is on the upswing. Maybe
he’s in the habit of committing crimes
and needs the handgun in his line of
work—a tool of the trade, so to speak.
However, [ finally decided he must have
been a cop and that [ wouldn’t have been
justified in calling the cops to have him
disarmed. The reason is that the place—
every place—is crawling with cops.

There is no question whatsoever in the
minds of people who know me that I
am paranoid. But that doesn't alter the
fact that approximately one out of every
75 people in the civilian labor force
works for the security industry—and it is
an industry. It is five times larger than
the two-billion-dollar-a-year mortuary-and-
funeral industry, although I suppose
there's some poetic justice in that. The
vast numbers of police in this country
make our 379,748 M.Ds look like some
obscure lhittle group of stained-glass-
window repairmen. The total number of
cops in city, suburban, county and state
forces alone 1s half a million. Add to that
another half million private police, ap-
proximately 33 Federal departments and
agencies employing nearly 170,000 people
in police-type activities and emergency
forces of 900,000, and you have one im-
pressive group. And comparing the money
spent on security with the Highway Trust
Fund is like comparing General Motors
with The Rolling Stones. Ten billion
dollars was spent i 1974 [or security,
about $50 for every citizen in the country.
That is several billion dollars more than
all foreign countries spene in 1974 buying
arms from us.

I can salely say that I am a remarkably
law-abiding citizen. I keep well clear of
your “major crimes’—murder, grand
larceny, kidnaping, interfering with a
Hight erew, armed robbery, high treason
and forcible rape. The statute of limica-
tions ran out long ago on any lesser crimes
I might have committed: possession of a
controlled substance, shoplifting (I admit,
when I was a kid I stole cigarettes from
Henkin's grocery in Houston), borrowing
a car with intent to cruise, loitering,
vagrancy, vandalism, demonstrating with-
out a permit, drinking under age, creating
a public health hazard and/or nuisance,
and so on. And as far as your minor crimes
go—well, let me just say that I received a
citation from the driverservices depart-
ment of the Ilinois secretary of state's
office, for superior driving habits after
going three years without a moving vio-
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away for parking tickets, I scrupulously
pay or avoid them. I even walk with the
light.

Yet [ am constantly aware of the likeli-
hood that I will get in trouble with the
law. When [ see a policeman, I often feel
itchy, like I'd rather be elsewhere. And I
ask. myself, is this rational? Am I suffer-
ing from a neurotic condition? Is the
place, in fact, crawling with cops? Are they
really out to get me? The answer to the
last two questions is yes—emphatically.
The security industry (it includes all cops
in all forms) admits that the average white
man’s chances of getting arrested sometime
in his life for suspicion of a crime other
than a traffic violation are two in five.
In cties, he runs a 58 percent risk,
For black men who live in large cities,
the chances of geuting arrested begin 1o
approach one in one. So I have concluded
that, indeed, the place is crawling with
cops.

The National Security Agency (NSA)
is the largest police-type Government
agency, with an estimated 25,000 em-
ployees and a 1.2-billion-dollar annual
budget (not part of the ten billion dollars
already mentioned), making the CIA’s
$750,000,000 look puny by comparison.
Although the NSA doesn’t admit to
having any armed, sworn, conventional
policemen. it dees feed infornation to
other agencies. For example, 1100 pages
ol NSA documents on U.S. citizens were
turned over to the CIA's Operation
Chaos—and CIA agents do carry guns
and whisk people away. (I say this in spite
of the fact that I called the CIA and was
assured that no CIA personnel are al-
lowed to carry guns or to detain citizens,
which is patent bullshit)) So we can view
the NSA as the cops” little helper, though
if we do that. it complicates the situation
somewhat, because other little helpers
incdude A T&T., I'T.T., Western Union,
RCA and a smattering of other global
businesses that like to cooperate with the
Government . . . which would make al-
most all of us cops in some way.

As for the question of whether or not
they are out to get me, you may judge for
yourself. The FBI alone processes on the
order of 29,000 fingerprints a day. What
for? In 1974, 9,100,000 arrests were made
in the U.S. Arrests are on the nse, so
it’s possible that the 1976 figure will ap-
proach 10,000,000. Does this mean that
five percent of the people in this country
are criminals? Not exactly: Only 81 per-
cent of those arrested in 1974 were even
prosecuted. That means 1.729,000 ot the
arrests were mustakes, a number greater
than the population of Houston. If all
those people got together and talked about
it, that would be one angry group. But
of the Bl percent who were prosecuted,
only 61 percent were convicted as charged.
Nine percent were convicted of a lesser
charge. Put another way, during one year,
about 3,900,000 people not only were

wrongly arrested but were hung up in the
courts for a considerable length of time,
paying lawyers and spending a goodly sum
of our tax money. And that number of
people is greater than the population of
Chicago. Are they out Lo get me?

In law enforcement, 43 percent in
muffed arrests is not a score that inspires
confidence. Something is obviously wrong.
Perhaps we live in a police state.

“Police state: A country or other polit-
ical unit in which the government exer-
cises rigid and repressive controls over
the social, economic and political life,
especially by means of a secret police
force.” The secret part shouldn't give you
any ntouble. The New York Times ve-
ported recently that there are 10,000
undercover cars in New York City on
any given day. When questioned about
this, the officials who had released the
figure revised it downward to 1100 with
no explanation. The figure came out
because those cars were getting and not
paying their parking tickets, costing the
city about $3,500,000 a year. The cost of
tickets for all government cars was about
$6,000,000. If every government car aver-
aged ten dollars a day in parking tickets,
that would work out to 16,438 cars—
though not necessarily all undercover.
Then there are the undercover guys who
have to walk.

-

A man on the way o his father's
funeral pulled his car to the side of
the road, apparendy to control his
griel, and a state highway patrolman,
who was mistakenly informed the car
was stolen, shot and killed him, —a.p.

The most common justification for
having all these police is that they are
needed to stop aime. The arrest vs. con-
viction rate puts the lie to that, but 1t
is also known that while the number of
police per citizen has been steadily going
up, so has the crime rate. The number
of police seems to have no effect on the
number of crimes. Furthermore, during
a recent police strike in Albuquerque,
the crime rate actually went down. There
are several possible explanations for this.
One is that criminals play fair. Another is
that the police themnselves commit most
crimes. It's also possible that Albuquerque
is such a dangerous city even the criminals
were afraid to go out without police pro-
tection. In the end, no one knows why
the crime rate dropped.

But there may, in [act, be arguments
for decreasing the number of police. For
one thing, they are dangerous. In 1974
in Chicago. for example, police shot and
killed 33 citizens. None of them was pun-
ished for the shootings. Citizens, by con-
trast, killed only four policemen. All four
citizens were tried and convicted or else
were summarily shot. According to one

{continued on page 112)
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six guitars
you'd give a

couple of
fingers to own
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Why guitars? For
years we've been
telling our readers
how to re-create

the sound of a

live performance in
their living rooms—
what turntables,
amplifiers, receivers,
speakers, etc.,
would impart the
“you are there in a
concert hali” feeling
that is the audio-
phile’s Holy Grail. It
occurred to us recently

Spain is a natian

af great craftsmen.

A classical guitar

by Jeronime Pefa
Fernandez (left) is a
masterpiece of rose-
wood, mahogany,
ebony and pine; cost:
$2075. The Segovia
Model Concert Guitar
(below) from the shop
of José Ramirez, unsur-
passed in saund and
beauty, costs $2275.
Both are distributed by
Antigua Casa Sherry-

(concluded on page I54) Brener, Ltd., Chicago.
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Like Mossman, James L.
D’'Aquista is an artist
of the guitar. Taking

ebony, Tyrolean spruce

and curly maple (the

same woods used by
Stradivarius), he custom-
makes about ten instruments

a year at his shop in

Farmingdale, New York.
The arch top shown
at right costs $2500.
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he’ll do one for
you for about $2500.

The craftsmen who work in
Stuart Mossman’s Winfield,
Kansas, studio build a small
number of quality acous-
tic guitars each year,
priced from $545 to $1400,
The cedar-top 1000 (left)
is one of Mossman’s own
creations: It sounds as
good as it looks, and

There’s something about an
old Martin dreadnought:
Rich, mellow, rescnant,
it's the kind of guitar
you con moke love to.
Unfortunotely, there aren’t
enough of them to go
oround, so you'll have to
settle for o new Martin.
The top-of-the-line D-45
] {left) costs about $2000. Buy
|| one and wait for it 1o age.
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For over 20 years. the
Gibson Les Poul Custom
\below' has been the
weapon ot chowe for rock
musicians, Nicknamed the
Frotioss Wonder tor its
tast action. the $749
ax also hos two
humbucking

pichups.
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WHO CANARREST YOU?

study, Chicago cops were responsible for
more than half of the total police slayings
of citizens in eight cities. Los Angeles
police killed 37 in 1974; New York, 47;
Phiiadelphia, 24. These figures are in a
range typical of largecity police forces.
I tried 1o find out how many citizens were
killed by police in the entire country in
one vear, but no one would say. Either the
matter is so trivial that they don't keep
count or the number is so large that re-
leasing it would be embarrassing. Either
way, such incidents are mvestigated by
other police. A state's attorney’s office usu-
ally sends out an investigator as well, but
in 1974, only one officer was criminally
charged in connection with such a shoot-
ing. If we use the same rate of error that
was exhibited in arrests (which may or
may not be applicable—no other rate was
provided), we can assume that 19 percent
of these shootings were outright mistakes
or murders. And an additional nine per-
cent of the victims were shot for lesser
crimes. When a policeman kills a citizen,
there is usually a lot of talk about how
dangerous the job is. However, in a study
published by Paul Takagi in 1974, it was
pointed out that it is more dangerous to
be a farmer (the acadental-death rate is
55 per 100,000) than a cop (38 per
100.000). Furthermore, the study shows
that some cops are shot with their own
guns, occasionally by fellow officers. It is
interesting to note that cops kill blacks at
a rate nine or ten times higher than the
rate for whites and way out of proportion
to the difference between black and white
arrest rates.

Who are these cops? What can they
do to you? Where do they come from?
The Constitution has provisions for states
o sct up their own police forces. State
constitutions in turn provide for cities to
set up theirs. If you and a few of your
friends want to go out and get some land,
apply to the state for a charter, fulfill a
few requirements of the state’s constitu-
tion, you can have your own police force.
Gonzales, Wyoming. The Gonzales Police
Department. If we shoot you, we investi-
gate your death. What are our powers? We
can get our mayor (me) to authorize us
to purchase cass-three firearms such as
automatic weapons, grenade launchers,
machine guns, tanks, bazookas, sawed-off
shotguns. We can then form our own
S.W.AT. (Special Weapons and Tactics)
team, in case we have a terrorist prob-
lem. If we have a bigger problem, we
can pet the state to call out some of
the estimated 500,000 Army and Air Na-
tional Guardsmen or some of the 400,000
Federal Reserve forces. In short, we could
wiste you.

Il the President wants more police, he
can appoint them. All he needs to do is
get Congress to appropriate the money,
as it did when Nixon decided he wanted

112 the Drug Enforcement Administration

(continued from page 108)

(DEA). Then he just names a few people,
gives them guns and away they ride with
full power.

‘There are at least 2200 DEA agents. The
IRS has.2577 armed special agents. The
Treasury Department operates Customs.
There are a possible 6000 Customs agents
empowered to carry guns and arrest you.
They can also impound your property
and refuse to give it back. A pilot I
know named Lorraine Denby recently
flew back from Canada in her private
plane. When she landed, the Customs
agent wasn’t there to meet her as he was
supposed to be and the tower told her o
come in and wait for him. When the
agent showed, he told her leaving the
plane was a crime and he was going to
impound it. She may never have seen
her $30.000 Cherokee Arrow again. For-
tunately, she calmed the man down and
convinced him she hadn’t run any heroin
into the country. Lucky he didn’t put her
into the “big computer.” There are cur-
rentdy 500 terminals hooked up to the
Treasury Enforcement Communications
System in San Diego, designed to scan
“lockout lists.”” I[ you're ever going
through Customns and they ask your name
and birth date, that is what they are doing.
In a few seconds, they'll have a read-
out from the FBI, the National Crime
Information Center, the National Law En-
forcement Telecommunications  Systems
(linking local law-enforcement groups
with the Federal Government), the Bureau
of Alcohol. Tobicco and Firearms, the
Internal Revenue Service and Interpol.
And since the National Security Agency
has been known to monitor phone calls
and cables of a minimum of 7605 people
and groups in the U.S. for such things
as drug tratficking, terrorism and foreign
support of civil disturbances (whatever
those are), it is entrely possible the big
computer hooks into the NSA as well. God
forbid you're on the wrong side of one of
those agencies, because the Customs man
is authorized to arrest you on the spot for
virtually any crime committed anywhere
in the United States.

Any publidy appointed policeman can
impouncl your property, but it's easier for
some than for others. For example, if
the city cops tow your car away. it’s usually
not very dificult to get it back. But the IRS
has 6520 revenue officers who play fast and
loose in their scavenger hunts for valuables.
A painter, working on the house ol some-
one being investigated by the IRS, had his
Porsche parked out front when the agents
went by. They took it. The painter was as-
sociating with someone who owed the
IRS money. He didn’t see his sports car
again for more than half a year. IRS
agents are empowered to carry guns and
arrest you.

The Bureau of Alcohol, Tobacco and

Firearms is part of the Treasury De-
partment. It was established to bust
moonshiners, gunrunners and—I don't
know—chain smokers? There are 1700
armed agents of that bureau. The Secret
Service has 2224 agents. There are 70
‘Treasury Security Force Officers guarding
the U. S. Treasury. U. S. marshals number
94 and carry a force of 1700 deputies. The
Border Pauol employs 1800 officers. The
CIA refuses to reveal how many people it
employs, but figures commonly secn in the
press are in the range of 12,000 to 16,000.
Who they are, what they do, is anybody’s
guess, but, as recent investigations have
shown, they should be considered armed
and dangerous. People involved in police-
work employed by Federal agencies num-
ber 169,625. Almost every agency you can
think of has police. To name a few: the
Department of Agriculture, the Depart-
ment of Commerce, the National Bureau
of Standards, the Office of Minority Busi-
ness Enterprise, the Defense Intelligence
Agency, the Defense Mapping Agency.
the Department of Health, Education and
Wellare, the Department of Housing and
Urban Development, the Bureau of
Mines, the Bweau of Indian Affairs, the
Civil Disturbance Unit of the Department
of Justice, the Department of Labor, the
Department of Transportation, the Gov-
ernment Printing Office, the Burcau of
the Mint, the Atomic Energy Commission,
the Environmental Protection Agency, the
Library of Congress, the National Aero-
nautics and Space Administration, the
National Gallery of Art, the U.S. Postal
Service—all bhave cops of one kind or
another. Then there are agents of in-
dividual states” departments of natural re-
sources and, the largest single group,
private police.

There are about 500,000 private police
in the U.S. Companies such as Brink's,
Andy Frain and Purolator employ many
of them for hire. Many are self-employed,
hired guns. The Rand Corporation
studied the private guard, for example,
and described him as an “aging white
male, poorly educated, usually untrained
and very poorly paid.” The private in-
vestigator, it said, is younger and usually
has finished high school. “The training a
private guard currently receives before
beginning work is typically no more than
eight to twelve hours, and many guards . . .
receive less than two howrs’ training.” Put
in simple terms, according to Rand, we
have an armed, ignorant army of half a
million, legally operating within the con-
tinental United States. And Rand Corpo-
ration is not known as vour typical group
of raving paranoids.

In a study of plant guards, Rand found
that 29 percent were given guns. Only
cight percent of the plants, however, had
trained the men in the use of fircarms.
Rand devised a questionnaire to see how
likely these private police were to make a

(continued on page 196)
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faction By PAUI. THEROUX

the author of the best-selling ““the great
rail way bazaar’ takes note of an exotic
lattle chinese sex position

“MINE USED TO SWEAT in his sleep,” said the woman in the
white dress, a bit drunkenly. “It li:r:mlly pnun_'d oft him!
During the day he'd be dry as a bone, but as soon as he
closed his eyes—Dbingo!—he'd start percolating.”

Her name was Maxine Stanhope and pracucally the

"
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first thing she had said to the woman who sat opposite
was, “Please call me Max; all my friends do.” They sat on
the veranda of a hotel outside Denpasar, in Bali, in the sun
the other tourists avoided. They had dark repuilian tans
and slouched languorously in the comlfortable chairs like
lizards sunning themsclves on a rock. Lunch was over. the
wine was gone, their voices were raised in emphatic friend-
liness. They had known each other for only three hours.
“Mine didn’t sweat that much, but he made the most
fantastic noises,” said Milly Strang. “He carried on these
mumbling monologs, using different voices, and groaning

~
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and sort of swallowing. Sometimes I'd wake up and just
look at nm and Jaugh.”

“It’s not funny,” said Maxine. But she was laughing;
she was the larger of the two and sharp-featured, her hair
tugred back and fitting her head closely. There was a
male’s growl of satisfaction in her laugh, not the high
mirth you would have expeced Irom that quick, com-
panionable mouth. “When I remember the things he put
me through, I think I must have been crazy. Mine made
me warm his cup. I should have broken it over his head.”

“Mine had this way of pawing me when he was
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feeling affectionate. He was really quite
strong. He left bruises! I suppose he
thought he was—what's the expression?—
turning me on.”

“They always think that,” said Maxine.
She held the empty wine bottle over the
other's glass until a drop fell out. “Let’s
have another—wine makes me honest.”

“I've had quite enough,” said Milly.

“You're the boss,” said Maxine. Then
she said, “Mine weighed two hundred
pounds.”

“Well, mine was at least that. I'm not
exaggerating. When 1 think of him on top
of me—it’s ludicrous.”

“It's obscene. Mine kept gaining weight,
and finally 1 said to him, ‘Look, il this
goes on any more, we won't be able to
make love.” Not that that worried me. By
then, I'd already taken a lover—not so
much a lover as a new way of life. But
Erwin said it didn’t matter whether you
were fat or thin. If you were fat, you'd
just find a new position.”

“The fat man’s position!"

“Exactly. And he got this—this manual.
All the positions were listed, with little
diagrams and arrows. Arrows! It was like
fitting a plug, an electrical manual for
beginners. ‘Here,” he said, ‘1 think that
one would suit us.” They all had names—
I forget what that one was, but 1t was the
fat man’s position. Can you imagine?”

“Mine had manuals. Well, he called
them manuals. They were Swedish, I
think. You must have seen them. Inter-
esting and disgusting at the same time. He
didn’t want me to see them—I mean, he
hid them from me. Then I found them
and he caught me going through them.
Honestly, 1 think 1 gave him quite a
shock. He looked over my shoulder. *Ever
see anything like it?" he said. 1 could hear
him breathing heavily. He was getting
quite a thrill!”

“Did yours make a fuss over the
divorce?”

“No,"” said Milly. “What about yours?"

“He divorced me. Nothing in particu-
lar—just a whole series of things. But,
God, what a messy business. It dragged
on for months and months.”

“Mine was over before I knew it.”

“Lucky,” said Maxine.

“Up uill then, we'd been fairly happy.”

“Happy marriages, so called, turn into
really messy divorces,” said Maxine.

“I think not,” said Milly. “The best
marriages end quickly.”

Theirs. the Strangs’, had gone on se-
renely for years, filling us with envious
contempt. It fell to pieces in an afternoon
of astonishing abuse. They had pretended
politeness for so long only an afternoon
was necessary. Then we were friendlier
toward the couple, no longer a couple,
but Milly alone in the house and Lloyd

116 at the club. The marriages in Ayer Hitam

were no frailer than anywhere else, but
we expatriates knew one another well and
enjoyed a kind of kinship. A divorce was
like a death in the family. Threatened
with gloom, we became thoughtful. The
joking was nervous: Milly had burned
the toast; Lloyd had made a pass at the
amah. Afterward, Lloyd dung to the
town, He was overrchearsed. One of his
lines went, “'It was our ages. Out of the
horse latitudes and into the roaring for-
ties.” He was no sailor; he was taking
it badly.

Milly, unexpectedly cheerful, packed
her bags and left the compound. Within
a week, she was in Indonesia. Before she
left, she had said o Angela Miller, “1
always wanted 10 go to Bali. Lloyd
wouldn’t let me.” She went, Lloyd stayed,
and it looked as if he expected her back:
Her early return to Ayer Hitam would
have absolved him of all blame.

It did mot happen that way. Before
long, we all knew her story. Milly saw
friends in Djakarta. The friends were un-
easy with this divorced woman in their
house. They sent their children out to
play and treated her the way they might
have treated a widow, with a mixture of
somberness and high spirits, fearing the
whole time that shed drink too much
and buirst into tears. Milly found their
hospitality exhausting and went to Djok-
jakarta, for the temples. Though tourists
(sceing her eating alone) asked her 1o
join them, she politely refused. How could
she explain that she liked eating alone
and reading in bed and waking whenever
she wished and doing nothing? Life was so
simple and marriage only a complication.
Marriage also implied a place: You were
married and lived in a particular house;
unmarried, you lived in the world and
there were no answers required ol you.
Milly changed her status slowly, regain-
ing an earlier state of girlishness from
the widowhood of divorce. Ten years was
returned to her and, more than that, she
saw hersell granted a valuable enlighten-
ment, she was wiser and unencambered,
she was [ree.

The hotel in Bali, which would have
heen unthinkably expensive for a couple
with a land surveyor's income, was really
very cheap for one person. She told the
manager (Swiss; married—she could tell
at a glance) she would stay a month.
There was a column in the hotel regisier
headed *Destination.” She left it blank.
The desk derk indicated this. I haven’t
got one,” she said, and she surprised the
man with her nawnral laugh.

The tourists, the threeday guests at
the hotel, the ones with planes to catch,
were middle-aged; some were elderly,
some infirm, making this wip at the end
of their lives. But there were other visitors
in Bali and they were mostly young. They
looked to Milly like innocent witches and

princelings. They slept on the beach,
cooked over fires, played guitars; she saw
them strolling barefoot or eating moun-
tains of food or lazing in the sand. There
was not a sign of damage on them. She
envied them their youth. For a week,
Milly swam in the hotel’s pool, had a
nap after lunch, ok her first drink at
six and went to bed early: It was like a
spell of convalescence, and when she saw
she had established this routine, she was
annoyed. One night, drinking in the bar,
she was joned by an Australian. He
talked about his children in the hurt,
remote way of a divorced man. At mid-
night, Milly stood up and snapped her
handbag shut. The man said, “You're
not going. are you?”

“I've paid for my share of the drinks,”
she said. “Was there something you
wanted?”

But she knew, and she smiled at the
fumbling man, almost pitying him.,

“Perhaps I'll see you tomorrow,” she
sard, and was gone.

She left the hotel, crossed by the pool
to the beach and walked toward a fire. It
was the makeshift camp of the young
peop]e and there they sat, around the fire,
singing. She hesitated to go near and she
believed that she could not be seen stand-
ing in that darkness, listeming to the
music. But a voice said, "Heyl Come over
here, stranger!”

She went over and, seating herself in
the sand, saw the strumming boy. But
her joining the group was not acknowl-
edged. The youths sat cross-legged, hike
monks at prayer, facing the fire and the
music. How many times, on a beach or
by a roadside, had she scen groups like
this and., almost alarmed, looked away!
Even now she felt like an impostor. Some-
one might ask her age and laugh when
she disclosed it. She wished she was not
wearing such expensive slacks; she wished
she looked like these people—and she
hoped they would not remind her of her
difference. She was glad for the dark.

Someone moved behind her. She started
to rise, but he reached out and steadied
her with his arm and hugged her. She
relaxed and let him hold her. In the fire-
light, she saw his face: 20 years old! She
put her head against his shoulder and he
adjusted his grip to hold her closer. And
she wembled—for the first time since
leaving Ayer Hitam—and wondered how
she could stop hersell from rolling him
over on the sand and devouring him. Feel-
ing that hunger, she grew afraid and said
she had 1o go: She dida't want to startle
the boy.

“I'll walk you back to the hotel,” he
said.

“l can find the way.” Her voice was
insistent; she didn’t want 1o lose control.

The boy tagged along, she heard him
trampling the sand; she wanted him to

{continued on page 130)
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PULLOVER:
GET IT ON2

Clifton Davis hos good reasons to sing and dance in the rain: His
nightclub debut at Reno Sweeney’s drew rave reviews; Never Can
Say Goodbye, Davis' compasition, earned him and The Jacksan
Five a gold record and, as you can see here, he’s gotten his bad
into this season’s graovy thread—the pullaver. Yes, that adolescent
classic (“Hey, Mam, where’s my pullover?’) has grawn up, making
it the ideal springtime chill cutter. Shown here, a lightweight leather
madel, abaut $245, and muslin slacks, about $50, bath by Guarna
International; plus a striped palished cattan—yau guessed it—pull-
aver shirt, by Zoam for Excella, $18. His canvas brally is by Mespa
Umbrella, $16. With duds like these, we'd dance in the rain, foa.
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I'/Hw nation’s foremost political

prankster turns pundit to help you
: sort out this year’s complicated
. election rules, the primaries and
candidates—god, all those candidates!

article By DICK TUCK

“At the proper time, alter the
Republican National Convention
meets, some 15 men, bleary-eyed
with the loss of sleep and perspir-
ing profuscly with the excessive
heat, will sit down in seclusion
around a big table. I will be with
them and present the name of Sen-
ator Harding to them, and before
they get through they will put him
OveT=&

—JAMES MORGAN, Our Presidents

HARRY M. DAUGHERTY, a minor politi-
cal boss from Ohio, made that predic-
tion in February 1920, several months
before the Republican Convention. He
proved correct. Warten G. Harding
was nominated at the convention and
later became President of the United
States.

Those were the days. The political
bosses not only picked our candidates
for us, they made it unnecessary for us
even to speculate about who the
choices would be. But now it's differ-
ent. With the Democratic national con-
vention less than six months away, we
are once more beginning what has
become this country’s second favorite
indoor sport—Picking the President.
| So, before you go to your next cock-
| tail party, you should have some facts
| and know a few rules of the game.
Incidentally, the game itself starts in
different ways for different elections. In
1976, the opening signal is “Do you
think Teddy's running?” I suspect
that’s the way the game will start in
1980 and 1984 and 1988 as well.

First, keep in mind that the respec
tive canaidates are picked by delegates
to the convention and not by Bob
Novak or Johnny Apple or CBS News.
(Example: On January 16, 1972, Mike
Wallace asked the question, “Can any-
one here beat [Ed] Muskie?” and then
went on to answer no, which turned
out o be a mistake of approximately
the same magnitude as hiring Sally
Quinn.) Most political prognostication
is based on polling techniques that are
about as scientific as the Literary Digest
poll that picked Alf Landon over
Roosevelt in 1936. And none is worse
than the polling of the party chairmen
in the states and counties—most of
whom have never been right.

Next, remember an important rule:
Know who the bosses are. The 1976
convention will be just as bossed as the
1920 one that picked Harding, the 119
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political bosses” choice back in the era
of the smoke-filled back room. Yet today
the Presidential primaries, which were de-
signed to clear away the smoke and drive
the boys into the front room, have be-
come the catalyst for a new power struc-
mure, as influential as the bosses of earlier
days. Only this time, the candidates them-
selves will be the power barons. And re-
member, every governor or Senator or
leader with half a dozen delegates is a
closet candidate. Gone are the old-time
bosses for whom control of the party ap-
paratus was more important than winning
an election. They themselves never held
office nor did they depend on the vagaries
of a popular mandate for power; their
support was drawn from patronage and a
few cronies who helped count the votes.
The last vestiges of that system were seen
in 1967 in Gary, Indiana, where, in the
mayor's race, Richard Hatcher had to
bring in the Feds to take over 1000 phony
names off the voters’ roll and put back
5000 that had been illegally stripped of
their franchise. For the old-time bosses, the
critical thing to avoid was nominating a
candidate who, after winning, might turn
out to be the kind of political Franken-
stein who attempts to seize control of the
party machine and oust the bosses. Hard-
ing was no Frankenstein.

Those who sought to break the hold
of the bosses proposed the Presidential
primary. This system would take the
power from the back-room boys and give
it to the people.

So 1976 will see democracy in the form
of the Presidential primary come full
circle. We will have returned to the
brokered convention, the smoke-filled
room with the unreported deals. Only,
the bosses will be new, not only new in
name but new in style and, most differ-
ently, new in function and the road they
have wraveled 1o become bosses.

The 1976 convention will be bossed,
all right, but remember who and what
the bosses are. They will be the numerous
candidates—Henry Jackson, George Wal-
lace, Lloyd Bentsen, Fred Harris, Morris
Udall, et al., the governors and Senators,
blacks, women, the new labor leaders
like Leonard Woodcock and Jerry Wurf;
they will be a number of leaders and
bosses who, in turn, will control a num-
ber of delegates. The new boss will be
the honest-to-goodness elected politician
whose mandate comes not from the min-
ions of patronage appointees who were
the stuff and starch of the old machines
but directly from The People.

Just a few years ago, primaries were
limited 10 cight or ten states, geograph-
ically scattered, that could fairly test a
candidate’s appeal, qualifications and
ability. Most objective observers concede
that Jack Kennedy would not have been
the nominee in 1960 if he had not entered

the significant primaries and won them
all. But 1968 changed all that.

In 1968, Gene McCarthy vanquished
the establishment and clobbered an in-
cumbent President, and he also put the
old system on notice that the times were
achanging. Bobby Kennedy and Mc
Carthy were sweeping the primaries and
they took along with them a whole host
of Democratic reformers who were on
the verge of victory when assassination
came in a lousy kitchen of a hotel in Los
Angeles, then Mayor Daley and the dis-
grace of Chicago and dreams destroyed.
Hubert Humphrey, a man who refused
1o enter any of the primaries, stole the
nomination, the reformers said. The
screams of outrage still echo. As a result,
we got the McGovern Commission (and
maybe even McGovern himself) and the
demand that the Democratic Party be-
come more democratic.

Many political observers will ny to
make you believe that the debacle of
Miami and McGovern has slowed down
the process, but don't you believe it. In
1976, there will be far more primaries
than in 1972 (some 30 at Iast count). And,
furthermore, we will have seen the end of
the winner-take-all situation; each candi-
date will have his share ol delegates, a
situation that would enable Wallace, for
example, to have more delegates in the
New York delegation than any other
candidate. It will be interesting to sce
how many votes Wallace gets in Massa-
chusetts with its current school-busing
controversy. And remember that this time
he will receive delegates in proportion to
his votes.

So the reforms, the democracy, the
proportional representation of the dele-
gates and the surfeit of primaries will
produce a new type of boss, each with his
own little specific political barony. How-
ever, the barony will be personal and
not geographic.

Now that you know all this, maybe
you have lost interest in the game. Con-
tract bridge is less complicated. But don't
despair. The next rule puts you back in
the ball game. It's the elimination syn-
drome, better known as Ten Little In-
dians. Among other things, it gets you
mto a holding position and gives you a
chance to think about it, since you prob-
ably hadn’t before. The opening move is,
“Well, I'll tell you who it isn’t going to
be. . . "' (Harold Stassen is pretty safe.)

The person who asks Do you think
Teddy is running?” is probably more
interested in gainsmanship and stalling
than he is in the facts; but if he wants a
straight answer, you might point out
that for a politician in this era of distrust,
his credibility rating was high when he
announced he wasn't running more than
a year ago. Most folks found him quite
believable. I also know, however, that if

he should announce tomorrow that he
were resigning from the Senate, getting
out of politics and joining a Trappist
monastery, it would be only a short time
before you would read in Evans and
Novak, “If Edward Kennedy is running
for President, his leaving the Scnate and
joining a monastery was a master stroke.
He couldn’t be entered in any of the
primaries (those monks take vows about
that); he would avoid the tough positions
on the issues that Senators have to take
every day; and, most of all, the celibate
life would put an end to all those ugly
rumors.”

No, he isn’t running, but you will al-
ways have to deal with those who think
he is. The argument is that there will be
no early-ballot consensus, so the con-
vention will turn to Teddy. Right on the
first premise but not on the second. First
of all, if you think those candidate-bosses
who have had to deal with the specier
of Teddy in the wings throughout their
campaigns are going to release their dele-
gates to him, you haven’t seen real resent-
ment. Jackson, Wallace, Bentsen, Harris,
Udall and some we haven’t heard of yet
will each be muttering to himself, “If it
weren’t for Teddy, I'd have the nomina-
tion by now."”

In addition, among the sincere and
true followers of the Kennedy brothers,
there are many whose genuine fear for
Teddy's salety would prevent their sup-
porting his nomination. Of course, there
are also some whose only moment in the
sun was during Camelot and who dream
once more of being “in,” but they are the
least effective of the Kennedy operatives
and half of them will be diverted
into the production of Son of Camelot,
starring Sargent Shriver.

Of course, the best reason [or taking
Teddy's word for it is that it makes it
possible to go on with the game.

Well, I can tell you who it won't be.
Hubert Humphrey, that’s who! Hum-
phrey, who when left to his own devices is
one of the smarter politicians in this coun-
try, will start to move up in the polls
mostly because he has been lelt to his
own devices, his staff having gone either
to Jackson or to Bentsen. But, alas, after
having driven their new candidates into
the ditch, the staff will rejoin the almost
airborne Humphrey and guide him into
the nearest mountain.

Muskie won’t make it, either. The itch
will be more than he can stand and he'll
eventually get around to scratching: By
the time he finally makes up his mind o
get in the race, he'll hardly be able to
elbow his way in. In fact, the only nation-
wide TV exposure will be on the Dinah
Shore show, and then only if he takes
his favorite recipe. There he'll be, chop-
ping onions, the tears will start to How
and there goes the ball game.

(continucd on page 144)
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last april's playmate,
victoria cunningham,
has this fantasy
about being a
fireman (fireperson?)
and for someone
who looks like vicki,
it's no sooner
wished than done
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Readers of this mogazine

should be well aware by now of both the
history and the anatomy of one Victorio
Cunningham. Lost April’s Ploymate,

Vicki encored in Jonuary’s Ploymafe Review
and in both instances we dwelt at some
length on life as she now leods it.

What we didn‘t say wos thot while she

was growing up to be a beautiful
Bunny-Playmate, Victoria harbored
a secret passion—o burning possion,
so to speok—to be a firemon.

But instead of toy fire engines, it was
Raggedy Ann and Barbie. So somewhere
along the way, that fantosy of becoming
a fire fighter was ploced on a low flome
on the back burner. It remained for
pLAYBOY to rekindle the torch Vicki's
been carrying all these years. As our
cover ond a sompling of the fire pole

af right indicate, Miss Cunningham had
the time of her life. She even donned a
firemon’s mask when things heated up. No
motter, Vicki; we'd know you anywhere.
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It should come as no surprise that
man’s erstwhile best friend—even a
Dalmatian with Sparky’s impeccably
spotted credentials—deserts the

men in favor of hanging around the
equipment ond locking like an RCA ad
while Vicki the Bare semisuits up. (It
wouldn’t do to show up at a four-alarm
conflagration in only a fire helmet;
company discipline would undoubtedly
go to blazes.) Sparky may have

other things on his mind, but he has to
settle for an activity as mundane as

a nozzle nuzzle. And that's what

they mean by a dog’s life. Later, smoke
eater Cunningham gets all wrapped
up in her work, then tests out some
hose (no, one size does nof fit all).
Even though it's a high-pressure

iob, Vicki has matters well in hand.

PHOTOGRAPHY BY PAUL GREMMLER
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Ah, but we knew all alang that she'd
climb aboard. Locking pleased and
pleasured, Vicki has obviously found her
station house in life. She seems all fired
up. There's no telling ta what caloric
heights this fire lassie's career

might soar. She’s found that her dream
jab’s really quite easy—just a matter of
becoming familiar with the taols of the
trade. Of course, there’s always the
danger of becoming foo familiar with
them—but that’s another fantasy.
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One daes have to worry about pyromania,
which, we fear, aur fire belle may have
innocently encouraged. And just how
many firebugs have we created by bringing
this dream to life? Somehaw we get

the feeling that, despite all our effarts

on Vicki's behalf, Miss Cunningham

is going to ignite more blazes

than she extinguishes. And let's

face it: Wha among us would sound the
alarm if this young lady were ta light

his fire? Does anyane smell smoke?
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“Actually, my husband has a suit just like the king’s,
but 1t’s not nearly as well hung.”



the confraet from Jataka Tales, London, 1916

AS THE RAJA gambled with his friend the Brahmin, flinging the golden dice
upon the silver dice board, he would sing this catch:

By nature’s law, all vivers wind
And trees grow wood by rule of kind.
So, given opportunity,
A woman will unfaithful be.
It seemed to bring luck; the Brahmin always lost.

Now, in India, it was held to be true that any man who kept an authentic
virgin in his household attracted good fortune to himself in mysterious ways.
Recalling this belicl, the Brahmin one day went into the poor quarter of the
city and found a woman who had just given birth 1o a female child. Since she
was destitute, she was delighted to sell the baby. The Brahmin carried it home
and ordered the women ol his houschold to nurture it carefully and to bring it
up in the strictest purdah—no man except he was ever to lay eyes upon her.

As the girl grew—and a beautiful one she turned out to be—the Bralimin
restrained his passion for the dice wable. At last, when his inspection through a
peephole told him that she was fully rounded and nubile, he went to the
palace and proposed that the gaming be resumed. The raja was delighted.

However, each time he threw the dice and sang his lucky catch, the Brahmin
would always acld a last line: “Except for my unbroken flower.” And, strangely,
fortunes were reversed—the Brahmin was now the constant winner.

‘The raja, who was not a very clever man, sent for his counselor the next day
and asked him what mighit be the meaning of that. Whereupon, the counselor
reminded him of the belief about a hidden virgin and added, 1 happen
know a handsome young scoundrel named Ram. Adept at breaking flowers.”

“I hope that 1 shall never be told of any unseemly act,” the raja said, casting
up his eyes. Then he smiled. I shall expect to win next time at the dice table.”

The counselor sent for Ram and explained the matter, giving him a lage
sum of money lor expenses. With these funds, Ram established himsclf as a
seller of perfume and flowers and set up shop in the street where the Brahmin
lived. He also used some of the money to bribe two spies to find out everything
about the Brahmin’s household. One day, they brought him some mteresting
uews. The old waiting woman who watched over the Brahmin's hidden “wife”
still mourned the loss of a son who had disappeared while he was but a child.

A lew days later, this waiting woman entered the shop to buy flowers.
“Mother!” exclaimed Ram. I have found you at last!”

The two spies, who had been well instructed, exclaimed, “What a likeness!
What an uncanny resemblance!” The poor woman embraced Ram blindly.

“And now, Mother, you must come to se¢ me olten,” said Ram. “Please
choose whatever perfumes and Howers you wish—they will be my gift.” The
old woman was overcome with joy and she came back Irequently.

One day, she found him ill and groaning on his charpoy in the back of the
shop. “Mother,” he said, “I fear that I have contracted a suange Oriental
disease for which there is no cure. The doctor says that only the touch ol a
true virgin can alleviate it. And where in India is there such a aeature?”

“Do not despair,” she said. She hurried home :nc tearfully told the story to
her young mistress. “Only you can save him,” she cri