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These men know how to take the checkered flag.
At Indy, Emerson Fittipaldi took it on the final lap
last year. And at Indy in 1985, Danny Sulivan took
it after spinning 360° between turns | and 2.
Now these two CART Champions bring their

horsepower to the Marlboro Rodng Team ‘90,
For 16 roces, induding the Marlboro Grand Prix,
Morlboro 500 and the Mariboro Challenge,
which is the only race held just for CART' top
guns, their Chevy-powered Marlboro Penske
Chassis will be the ones to catch—travelling
faster than one football field every second. Sure,
Fitfipaldi and Sullivan are feammates. But when
the green flag drops, it’s every man for himself.

Presented by Mariboro Cigareltes. M
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PLAYBILL

an, June One of our favorite months. A tme of changes, seasonal
and sensational, when our thoughts naturally turn o the great
outdoors, to fresh air and sunshine, to fun with friends i exotic
places. We promise not 1o get too transported if you promise to
pay close attention 1o an issue chockablock with excitement.

Start with our newest Playmate of the Year, Reneé Tenison, who
ushers in a new decade, not 1o menuon a new era: She's the first
bliack woman to win that honor. The newly crowned Miss Tenison
graced our pages as a hopelul in the 35th Anniversary Playmate
Hunt belore appearing on the November 1989 centerfold. She's
off 1o a fast start this year, having been whisked from her Idaho
home 10 the Paris studio of internationally known phowgrapher
Francis Giacobetti, where her pictorial was shot. We think you'll
agree that the trip was worth i

On the subject of special wrips, in Mexico for Lovers, Michael Ten-
nesen and Articles Editor John Rezek headed south of the border
and designed hive distinctive getaways (illustrated by Nick Backes),
each to coincide with a different stage of a romantic relationship.
Relationships, ol course, are the speaial province of Yuppiedom's
Brady Bunch—the talk-talk-talk cast of thirtysomething. And this
month, all seven of the show's stars and the creators talk 1o their
heart’s content in a rare joint Playboy Interview with Contributing
Editor David Sheff. IUs really, well, something.

If you've ever gone to a race track and ended up feeling like
vou were on another planet, we have the horse player right here.
The Lemon Drop Kid of The Washington Post, Andrew Beyer, a
mighty good judge ol horsellesh, shows that, in many cases, a fool
and his money need not necessarily be parted. In Gentlemen, |
Place Your Bets (illustrated by longtime Plavboy contributor Le Roy SHEFF HEVER
Neiman), he shares some untoutably inside track imformation on
picking the ponies.

I your taste for summer entertainment tends o take vou onto
a faster track, check out the pedal-to-the-metal 20 Questions with
race-car driver Willy T. Ribbs, by Contributing Editor Walter
Lowe, Jr. Ribbs, the International Motor Sports Association'’s lor-
mer driver of the year, and a bit of a cult higure to the true racing
enthusiast, 1s now driving for Bill Cosby and the Raynor/Cosby
team on the CART/Indy car circuit. Cosby caught the infamous
Ribbs victory shulfle after a Trans-Am race and was impressed
cnough o invest a large chunk of change on the man who is the
first black with a shot at winning this year’s Indy 500.

Not all is fun and games this month. Sex Bullies, by Molly lvins,
syndicated columnist for the Dallas Times Hevald, s a disturbing
look at attempts to legislate agamst sex by the anti-almost-every-
thing crowd. A few vears ago, its partisans packed the Meese
commission. In this momh's Reporter’s Notebook: Such Unholy
Business, Robert Scheer brings us up to date on one ol its members,
Father Bruce Ritter, the troubled founder of Covenant House who
now fnds himself—guilty or innocent—trapped in the same
noxious atmosphere in which he once so heartily thrived. What
goes around comes around, it seems.

So vou think June is hot just because ivs summer? Think again
and read up on the early-history of jazz, which gets a close look in
The Dewds Music, part one ol an exciing new series ol articles,
Playboy’s History of Jazz and Roek, by author/educator John Sinclair.
Then check out our fashion, Swimwear 1990, with bodybuilder
Cory Everson (photographed by Mario Casilli), and the pictorial
Wild Orchid, a visit 1o the set of the very steamy movie (with
scenes you probably won't get 1o see on American screens) star-
ring Mickey Rourke, Jacqueline Bisset and Carré Otis.

Our summer fiction keeps up the suspense, as author Lawrence
Block tosses some sinister turns into the mix in Answers to Soldier
(tllustrated by Dennis Nechvatal). Finally, June Playmate Bonnie
Marino, another finely nurtured product from the California
wine country, and a head-lor-the-hills Teature on super summer
cycling round out the overture to what should be an exciting
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summer. The heat's on. Enjoy u! BLOCK NECHVATAL
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250 YEARS BEFORE THERE WAS A GERMANY.
"THERE WAS A DUTCH BEER CALLED GROISCH.

Holland was enjoying Grolsch beer when present-day Germany was a patchwork of fu.'uding
tribes and fiefdoms. Things have changed since then, but, fortunately for the beer enthusiast, the ! -
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The Wrong Driver Is About to Get a Tlcket
(really, it isn’t the policeman’s fault)

Rad;u' displays aspeed, but doesn't say which
car it is clocking. Who gets the ticket> It's a
guess—sometimes the wrong guess.

Our engineers have prepared a full report
on traflic radar. We feel every driver should
have a copy. It's just off the press. writien in
plain English. Some of its conclusions may
startle you. If you want one, it's yours free.

Why You Should Have This Report

As a motorist, you should know how radar
works..and why radar operators don’t always
guess right. If theyre wrong just 1% of the time,
that's 100,000 undeserved tickets each vear.

Call or write for your free report today.

(At Cincinnati Microwave, we make Fscort,
Passport. and the remarkable new minia-
turized Solo radar detectors.)

FOR YOUR FREE COPY
OF THIS COMPLETE REPORT
MAIL COUPON OR
CALL TOLL FREE
1-800-543-1608

—_——— e —
Cincinnati Microwave
Department 900760
One Microwave Plaza
Cincinnati, Ohio 45249

Send my free copy of your prvate ratfic Radar Report

Agdress

City

Name I
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JUST A PHONE
CALL AWAY...

PLAYMATE ON-THE-AIR ¥

It's bonus time! Hear either June
Playmate Bonnie Marino or Playmate
of the Year Renee Tenison reveal their
turn-ons, turn-offs and much more. And
you can leave them a personal message.

THE PARTY JOKE LINE ¥

Laugh along with the red-hot comedy of
PLAYBOY. Or leave us your joke and
carn $25 if selected.

PLAYBOY ADVISOR ()N-'I‘H[C-AIR*
Playmates respond to your recorded
questions.

THE PLAYBOY MAILBOX w
Tell us how you feel about the women of
PLAYBOY, music, sports and more.

CALL THE PLAYBOY HOTLINE TODAY
GET A FREE AUTOGRAPHED PLAYMATE PHOTO AND LETTER!

1-900-740-3311

A product of Playboy Enterprises. Inc. Only $2 a minute,
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TRUMP INTERVIEW
1 enjoved the Playboy Interview with
Donald Trump in the March issue. His no-
nonsense approach to life and business has
earned my respect. | also thought it very
special that Trump appears on vour cover
with one of my favorite Playmates, Brandi
Brandi. And after careful consideration,
I've reached the following conclusion: [
would rather have Brandi’s assets in my
portfolio than Trump’s holdings, substan-
tial as they are,
Roger C. Ukele
Norton, Kansas

How can someone whose father made
$20,000,000 and who grew up in a 23-
room house say he’s self-made?

Judith Shannon
Boonton, New Jersey

Your Donald Trump interview changed
me trom a critic Lo a fan. Hell, if he ran for
poliucal office, 1 would vote for him.
Maybe il he were in charge ol the national
budget, we might make some progress.

Al Bannowsky
Vernal, Utah

The Trump interview confirms my sus-
picions about the man: incredibly shallow,
a master of self-delusion and out of touch
with 99.9 percent of human reality. Turn-
ing inherited money, borrowed money and
stolen money (a more honest term than ax
abatements) into fast food for the eyes isn't
success, iU's malignancy.

Here, stripped of buzz words, is how
the economy operates for such types: We
buy the chips and they gamble with them,
If they win, they get to keep everything.
If they lose, we pay them back. Simple.

Robert Lee Hefter
Wanamassa, New Jersey

I want to tell you how much I enjoved
Glenn Plaskin’s March Playboy Interview
with Donald Trump. I've read many past
interviews and have never been so moved
as by this one.

Even though T am only 29 years old and

have been in business lor a short five years,
I can relate o Trump's ideas on the “art of
the deal.” Accepting that one cannot possi-
bly work with or please everyone is an im-
portant realization in the business world.
And knowing that this lesson has to be
learned i big business as well as small has
given me the motivation to look bevond
what I have and strive for more.
Thanks for the shot of adrenaline.
Mark R. Matthews
Aurora. Colorado

ROCKING RACISM

Having read Dave Marsh’s pratling in
Rocking Racism (Playboy, March), 1 hope
vou'll allow a retort to his unconscionable
generalities, knee-jerk reactionism and lib-
eral posing.

Vernon Reid may very well have thoughi
that the audience of 70,000 cheered Axl
Rose’s msipidities, but 1 was in that audi-
ence and [ would be amazed if there were
more than 1000 boncheads egging him on.
To a black musician of Reid’s excellence,
1000 antiblack sentiments must be very
disheartening, especially after he just
got through plaving his heart out. All 1
can think o offer in return is that it would
also be easy 10 find 1000 white-hating
blacks. It's poor counterpoint, but that's
the kind of backwater mud ball we're liv-
ing on. Vernon.

Marc S. Tucker
Manhattan Beach, California

I wonder il Dave Marsh (flag-bearer for
the music industry’s oppressed) has ever
used the term blue-eved soul. Isn't that
racism?

Ken Schroeder
Rock Island, IHinois

Dave Marsh’s article in the March
Plavboy, Rocking Racism, is, lor the most
part, right on the mark.

The tearing down of the color barrier
will occur only when the people whe run
record companies, radio stations and
MTV stop looking for commercial poten-
tial and start looking for quality acts that
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Sensual
Aids:

How to order them
without embarrassment.

How to use them
without disappointment.

If you've been reluctant to purchase sensual
aids through the mail, the Xandria Collection
would like to offer you two things that may
change your mind:

1. A guarantee

2. Another guarantee

First, we guarantee your privacy. Should
vou decide to order our catalogue or prod-
ucts, your transaction will be held in the
strictest confidence.

Your name will never (never) be sold or
given to any other company. No unwanted,
embarrassing mailings. And evervthing we
ship to you is plainly packaged, securely
wrapped, without the slightest indication of
its contents on the outside.

Second, we guarantee vour satisfaction,
Everything offered in the Xandria Collection
is the result of extensive research and real-
life testing. We are so certain that the risk of
disappointment has been eliminated from
our products, that we can actually guarantee
vour satisfaction — or vour money promptly,
unguestioningly refunded.

What is the Xandria Collection?

[tisa very, very special collection of sensual
aids. It includes the finest and most effective
products available from around the world.
Products that can open new doors to pleasure
(perhaps many vou never knew existed!)

Our products range from the simple to the
delightfully complex. They are designed for
both the timid and the bold. For anvone
who's ever wished there could be something
more to their sensual pleasure.

If you're prepared to intensifv your own
pleasure, then by all means send for the
Xandria Collection Gold Edition catalogue.
It is priced at just four dollars which is
applied in full to your first order.

Write today. You have absolutely nothing
to lose. And an entirely new world of
enjoyment to gain.

The Xandria Collection, Dept. PB 0690
P.O. Box 31039, San Francisco, CA 94131

Please send me. by first class mail, my copy of the
Xandria Collection Gold Edition catalogue. Enclosed is
rm. check or money urder for four dollars which will be
gwd towards my first purchase. (84 LS., $5 CAN.,

Name
Address
City
State Zip.

I am an adult over 21 years of age:

(signature required)

\"mdna H74 Dhbuqul:‘hl"ﬁ South San Francisco 94080,
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have something to say. That has always
been the mark of true success, whether it
be Leadbelly, Bob Dylan, Bruce Spring-
steen, Tracy Chapman or Living Colour.
Mark Schnabel
Newton, Kansas

BACK TO THE FUTURE, STEALTH-WISE
Thanks for extending a sneak peek into
1991 in Decade of the Drwver (Playboy,
March). While we were pleased that you
include the 1991 Dodge Stealth rendering

in vour feature, we thought your readers
might prefer to see this model in the flesh.
Scott Sweeney
Dodge Public Relations
Highland Park, Michigan

BIG DEAL IN PARADISE

As someone in the process of moving to
Costa Rica, possibly near Golfito. 1 enjoyed
Contributing Editor Reg Potterton's article
Big Deal in Paradise (Playboy, March) and
thought it funny; however, it represents
the ultimate in “ugly American” thinking.

Potterton travels to Costa Rica without
bothering to learn a few Spanish phrases
or reading a book such as Beatrice Blake
and Anne Becher's The New Key to Costa
Rica. He makes fun of The Tico Times,
which often carries articles by Americans
discussing the advantages and disadvan-
tages of living there. He wants Costa Rica
to serve his interests and to provide an en-
vironment like that of Chicago.

Costa Rica has problems, but it rightly
takes great pride in its reputation as a
peaceful democracy and in ns spending
income on education and medical care
rather than on tanks and obsolete jet
fighters. Costa Rica has developed pro-
grams for retired people and investors
who want to share in its paradise, but Costa
Rica is Costa Rica and not a Latino theme
park.

Sam Enslow
Fort Lauderdale, Florida

Big Deal in Paradise, by Reg Pouerton,
would be hilarious if it were an accurate
portrayal of Costa Rica and its beautiful
people. Costa Rica is an unspoiled par-
adise whose inhabitants are not the pover-
ty-stricken, half-literate boobs Potterton
suggests they are, and s literacy rate far
exceeds that of the U.S. Drug and gang vi-
olence kill more people in one weekend in
L.A. than killer bees do in an entire year in
Costa Rica. More than 30,000 Americans

live and own property in Costa Rica and
none, to my knowledge, have lost a square
inch to squaters. 1 would be angry at Pot-
terton for scaring away needed U.S. invest-
ment capital except for the fact that our
friends from “lokyo are buving everything
in sight at ten cents on the colone.

Ron Greek

Coto de Caza, California

Reg Potterton, who 1s contemplating buy-

ing a lime-share condo in Detroil, wishes il to
be knoun that he does not regard Costa Ri-
cans as poverty-stricken, half-literate boobs, a
description that, Potterton claims, accurately
describes many of his living relatives.

FREEDOM TO BURN

My reaction 1o Freedom to Burn, an opin-
ion piece by Robert Scheer in the March is-
sue, is that it was indeed unfortunate that
our shortsighted Supreme Court Justices
struck down the Texas law banning dese-
cration of our flag.

In my opinion, the First Amendment
does not include in freedom of speech the
right to destroy the nation’s flag. The Hag is
an extension of the Constitution, a rallying
point. Millions have risen to its call, risking
life and limb in its hour of need. Scheer in-
sults its image by referring to it as an icon.

It is the mterpretation of the far-left lib-
erals of this country that has weakened the
moral fiber of our Constitution, resulting
in the decay of our society today; i.e.
drugs and crime.

Scheer, please do not try to burn the flag
of our country in my presence. I am 100
old to spend my remaining years in
confinement. To President Bush, “For-
ward, march.”

Harvey L. Jones
Seminole, Florida

ANSON MOUNT SCHOLARSHIP
This is to acknowledge with apprecia-

tion Playboy's $5000 contribution to the
University of Georgia general scholarship
fund in recognition of Alec Kessler's win-
ning this year’s Anson Mount Scholar/Ath-
lete Award. The University of Georgia and
our athleuc program are deeply grateful
for Plaxboy's continuing interest in recog-
nizing outstanding student athletes for
their accomplishments in the cassroom
and on the court or the playing field. Alec
Kessler is a most deserving recipient and
we are confident that all will be proud of
his achievements afier his playing days are
over. Alec, 100, is most grateful for this
recognition and adds his thanks to those
expressed by the university.

Lee R. Hayley

Associate Athletic Director

University of Georgia

Athens, Georgia

HEIMEL'S “"GAY BLADES”

From reading Cynthia Heimel's Women
column titled “Gay Blades” in the March
issue, one reaches the conclusion that she
believes all of your readers are straight

men: “Imagine what it would be like if vou,
a straight man. ...” | have subscribed 1o
Playboy for many years and | cannot be the
only gay male who reads your magazine.

I take strong exception, however, 1o
Heimel's description of gay men as being
“easily excited into lust, willing and able 1o
have sex with those they regard with indif-
ference or even hold in contempt.” And
how dare she presume to speak about what
gay life was like in the Seventies? 1 was
there and living it, was she? The mistaken
belief in Heimel's column about all gay
men's being uncontrollably promiscuous is
neither cute nor funny. It serves to perpet-
uate a false and potentially dangerous ho-
mophobic view of all gay men.

Steven C. Irving
, Provincetown, Massachusetts

Cynthia Heimel, in her silly Women
column ttled “Gay Blades," perpetuates
the myth that gay equals promiscuous and
that it’s promiscuity that has led to the
AlDS crisis,

Proportionately, gays are no more
promiscuous than their straight brothers,
It 1s one of the ways we express ourselves
sexually; and 1t is sex that has spread the
disease—not promiscuity.

Charles Glasberg
Brooklyn, New York

Heimels reply:

I can understand that a heterosexual writ-
ing about homosexuality can make a gay per-
son sensitive. However, il is my strong belief
that all men—certamly not just gay men—
are imnately more promiscuous than women.
They don’t usually act on this promiscuaty, be-
cause they are socialized. This 1s exactly what
I said in my column.

SOMETHING IN COMMON

Thought you'd like 1o see this photo of
the most memorable experience that has
resulted from my posing for Playboy
(Working Girl, November). My husband

and I had dinner with someone else once
featured in the magazine, President Jim-
my Carter, and his wife, Rosalynn, while
they were in our area on a hishing trip.
Margaret Nelson
Grants Pass, Oregon

Can't wait to write? Record your oun
“Dear Playboy” “letter to the editor” on our
national Playboy Holline. Call 1-900-740-
3311 today! Only two dollars per minute.



NEW! From the maker of Passport and Escort

Finally, a radar detector so advanced,
you'll never be bothered with a power cord

Selt-powered SOLO

Umil now, high performance radar
detection required a messy power
cord. Plugged into your car's lighter,
Dangling ucross vour dashboard. And
tangling in vour pocket.

Finally, there is abetter way,

No power cord
Solo is a totally new concept in long-
range radar detection. Allvou do is
clip Solo to vour visor or windshield,
and switch it on. It's that simple.

Sufur comes complete with all accessories. including visor anel
wndshield mounts that instently conform fo any car bt
fild fiat for convenient carrving. Fotb desipns are patesied

You'll never need a power cord.
Unlike any other radar detector, Solo
has its own power source — inside
its compact magnesium housing (Solo
is 37X 217 x 4l” —just 3V ounces ).

How it works

After vears of research, our engincers
(who also designed Escort and
Passport ) developed circuitry il
times more eticient than conven-
tional detectors. This design provides
long: range radar warning for 200 hours
on i single 9volt baten:

IFvou drive one hour a day, vou
won't necd to replace Solo's baueny
tor over six months. (Evenif vou
drive two hours a clay, vou'll get over
three months. )

i 1O

“No other detector manufacturer bas
anything even close...Solo moves the
state of the art to a bigher plane.”

BMW Koundel

“The most user-friendly detecior yel...

we fell in love al first beep.” |

No compromise performance

With solo, vou get long range radar
warning with no hassles. And vou
never have to worny abourt Solo's
performance,

Solo maintains all of its radar warning
capability over its entire hatiery life,
solois even smart enough to turn
iself off il you forget. When it's tinally
time 1o replace the battery;, Solo will
tell vou five hours in advince.

Order today and try Solo

for 30 days at no risk
Call toll-free 1-800-543-1608

SELF-POWERED

SOoLoO

AADARRECEIVER

$345 Ohio add SIRYS tax. Higher in Cansid,

Cincinnan Microwave

B Department 4007060
One Microwzive Plaza
Cincinnati, Ohio 45249

Then just drop in another lithium
hauery tor 200 more hours ( or use a
standard alkaline o power Solo for 80
hours ). Solo costs less than three cents
per hour of use.

Experience the freedom

You'll slip vour Solo into its leather
case and carry it in vour shirt pocker.
In vour car, just clip Solo o vour visor
and switch iron.

Its so casv.vou'll never go withour
radar protection again. And now a
special olfer lets vou v Solo for 30
davs at no risk.

Sl s suaprer efffiiont dessgt sterer newds a posvr cord A 9 polt
buattery frmpicdes 200 bonrs of power— several months of rdar
Jorekection fir mod dlvieers (ol e codt of ondy e cents an Bosr

We GUARANTEE your satisfaction

Solois available from us only, and
comes complete with our Digital Kev
anti theft svstem, all mounts and
accessories, two battreries, and a one
vear limited warranny:

Here's our offer. Try Solo. 1F for any
redason vou re not completely satistied,
just retrn Solo within 30 davs, Wie'll
retund all vour money and even pay
vour returm shipping cost. You can't lose,

Once vou try sell powered radar
protection, nothing ¢lse will do.

Order today.
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The next time you make eye contact with a six-pack of Cold-Filtered™
Miller Genuine Draft Longnecks, go ahead and pick one up.
You won't be disappointed! Cold-Filtered™ Miller Genuine Draft.

TapIntoThe Cold.

© 1989 Miller Brewing Co., Milwaukee, Wi



PLAYBOY AFTER HOURS

RABBIT DIPLOMACY

What is it that has changed the course ol
castern Furopean political history in 1989
and 19907 Glasnost? Perestrotka? Or, just
possibly, Plavhoy? Take a look at this
startling chronology of some Eastern bloc
developments, including Playboy's recent
activities there. You be the judge.

November 1989: Playbovs German edi-
tion, featuring American Playmate Sandy
Greenberg, is available o West Berliners
but not to East Berlhiners. East German
vouths dismantle the Berlin Wall and Hock
o the West.

December 1989 Plavboy launches s
Hungarian edition. Not only Hungary but
Czechoslovakia, Romama and Bulgaria
make dramaoc moves for freedom.

February 1990: Playboy publishes The
Women of Russia pictorial. Mikhail Gor-
bachev proposes an end o single-party
Commumst rule i the USS.R. and en-
courages, ahem, a more open society.

We assume tomorrow’s history texis will
present these events in a slightly altered
form, bint as Plavboy aficionados, we'll know
the real story, won't we?

NEOTRAD FAD

Progress is fine if youre a pilgrim o1
General Electric, but for young jazzmen in
the Nineties, turning back the clock is the
highest callimg. While the rest of the world
prepares for the year 2000, jazz’s hottest
voung talents yearn for the years of their
births.

“Ben Webster, Chu  Berry, Coleman
Hawkins—I study these guys by learning
their man  Branford
Marsalis 1old us. 1 mimic them just hike |
learned o mimic Ronald Reagan.” His lat-
est album, Tize Jeepy, is a study of jazz's
Pleistocene era, with due homage pad 10
blues. romantc ballads and that old-time
rehgion, swing.

I'he Marsalis brothers—Wynton, Bran-
ford and producer/trombonist Delleayo—
are jazz's leading pracuuoners of neotradi-
tonahism—the term used o describe this
curiously backward-looking wend. Those
young men, as scrious as PC.B.s who have

solos.”  tenor-sax

their  ABCs  (Adderley, Bird,
Coltrane), acknowledge their debt by play-
mg music based on the three B's—blues,
ballads and bebop—with a dazzling wech-
nical virtwosity. It's as though they were
asking, Who says jazz must evolve?

Roberts,

learned

Wynton
Marsahis” band, says that they play stand-
ards to pay wribute to the people who could
really play this music—Elington, Monk,
Parker. His solo disc, Deep in the Shed,
boasts six blues numbers ranging from a
classic 12-bar Delta blues 1o another with
adventurous harmonies springing from a
delta considerably to the cast—that of the
Euphrates.

Marcus pianist in

The English tenor player Courtney Pine
is lirmly in the neotrad camp with his obvi-
ous debts to John Coltrane and Sonny
Rollins. On s latest, A Visions Tale, pro-
duced by Delfeayo and featuring the
Marsalis brothers’ Eather. pianist Ellis, Pine
gives a nod to Rollins with his rendition of
I'm an Old Cowhand from the Rio Grande.

Ol course, vou don't have to be named
Marsalis, play in any of their bands or
come from New Orleans to be one of jaze's

neotrads. The Harper brothers—drum-
mer Winard and trumpeter Philip—come
from Balumore, but their album Remen-
brance owes a major stylistic debt 1o trum-
peter Cliflord Brown, as well as 1o
Cannonball Adderley: Welcome 1o bebop
heaven!

THE SOUL OF AN OLD MACHINE

OK, so you've never looked at a penail
and wondered how they get the graphite
inside the wooden husk. Nor have you ever
said, “Gee, I wonder whose idea that was in
the first place*” Neither had we until The
Pencil: A History of Design and Circum-
stance, by Duke engincering professor
Henry Petroski, crossed our desk.

A quick breeze through the 340-page,
$25 tome yielded the following details:

The word pencil comes [rom the Latin
penicillus, a brush formed with animal
tails.

French arust Toulouse-Lautree sad ol
himself, “1 am a penal.”

Henry David Thoreau made pencils.

Lincoln 1s said to have written the
Gettvsburg Address with a German pencil.

In 1872, the tool became user-friendly
when the Eagie Pencil Company patented
a pencil with an eraser antached. That was
before we could blame our mistakes on
computers.

CHOLESTEROL: THE REAL STORY

We should all try to minimize cholesterol
levels, night That's why we've read every
one ol those front-page newspaper stories
about which foods cut cholesterol. So how
come we sull don't know what 1o eat* First
eggs were ot and oats were in. Then egg
whites were OR and oats were out. And
now they tell us there are two kinds of
cholesterol levels and that exercise either
does or doesn't lower them. What's going
on here?

With all due respect 1o the medical es-
tablishmem and its widely demonstrated
sure-footedness, we've come up with our
own hist ol cholesterol boons and banes. To
reduce confusion, we've climinated all
food right off the bat. Food, dearly, is
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RAW

DATA

Paul Dickson tries
to make sense out of
our Hawed universe.
He started The Mur-
phy Center for the
Codification of Hu-
man and Organiza-
tonal Law for this
purpose and discov-
ered that rules are
where you find them.
And he finds them ev-
erywhere. Thousands
of people send mate-
rial to the center (Box
80, Garrett Park,
Maryland 20766). His
The New Official
Rules (Addison Wes-
ley) is the third col-
lection of precepts
gleaned from his re-
search. And just in
time. We were getting
a little ured of break-
ing the old rules.

Adams’ Law:
1. Women don't know
what they want; they don't like what
they have. 2. Men know very well what
they want; having got it, they begin to
lose interest.—a. w apams, Magdalen
College, Oxford, England

Buffett's Poker Principle: If you've
been in the game 30 minutes and you
don't know who the patsy is, you're the
patsy.—waRREN E. BUFFETT, Chairman,
Berkshire Hathaway, Inc., quoted in
The New York Times, April 5, 1988;
from Joseph C. Goulden

DeQuoy’s Observation: Some of
the world’s best work has been done
by people who didn't feel very well
that day—ciLeNNa pEQuov, New York,
New York

Epps’s Elevator Law: A crowded el-
evator smells different to a short per-
son.—suppy epps; from Don Schofield,
Charleston, South Carolina

Helms’s First Rule for Keeping
Secrets: If you want 1o keep something
secret, dom't write it down.—former
CIA director rRICHARD HELMS, quoted m
The Economuist, April 12, 1980; from
Joseph C. Goulden

Inskip’s Rules: 1. Don't sweat the
small stuff. 2. Its all small stuff.—

watch

April 21, 1986

McGuire’s Distinction:
When a guy 1akes off his coat,
he’s not going to fight. When a
guy takes off his wrist waich,

out!—sportscaster AL
mcouire, quoted by Norman
Chad i The Washington Post.

DR RICHARD INSKIP,
director, American
Academy of Family
Physicians. This set of
rules has also been at-
tributed to University
of Nebraska cardiolo-
gist Robert Eliot.

Kissinger’s Dis-
covery: The nice
thing about being a
celebrity 1s that when
you bore people, they
think it's their fault.—
HENRY KISSINGER,
quoted by Bob Swift
in The Miama Herald,
January 3, 1987

McAfee’s Law of
Physical Material
Balance: Matter can
be neither created
nor destroyed. How-
ever, it can be lost.—
E. RAY MCAFEE

Morley’s Credo:
My theology, briefly, is
that the universe was dictated but not
signed.—CHRISTOPHER  MORLEY;  from
John Ohliger

Nestor’s Law: Anything worth do-
ing makes a mess.—SIBYL W NESTOR;
from Bonme Nestor Johnson, Oak
Ridge, Tennessee

Quigley’s Law: Whoever has any au-
thority over you, no matter how small,
will attempt to use it.—anonymous

Quinn’s Understanding: Econo-
mists carry their projections out o two
decimal points only to prove they have
a marvelous sense of humor.—JaNE
BRYANT QUINN, quoted by Robert D.
Specht in An Expectation of Days

Saul’s Screwing Saw: When fasten-
ing down something held by several
screws, don't tighten any of the screws
until all of them are in place.—w. sauL
NEWMAN; from Steve Stine

Wearing Hats, Law of: Never wear
a hat that has more character than you
do.—hatmaker micnaer varws; from
Bill Spivey, San Francisco, California

Zais’s First Postulate: As long as
you retain the capacity to blush, your
immortal soul is in no particular dan-
ger.—EeLLoT zais, Corvallis, Oregon

bad for you. Here's the true storv: Taxes
raise cholesterol levels; golf and oral sex
lower them. You ger the picture. For your
cdification, here's our list:

RAISES CHOLESTEROL LEVELS
The Government

Shopping malls

Trafhc jams

Hostile take-overs

Infiniti commercials

Flavor Flav at the Grammys
France

Lawsuts

Insurance

Day-Timer

Sunday New York Times

LOWERS CHOLESTEROL LEVELS
Goll

Beaches

Ferraris

Stock splirs

Ansel Adams pictures
Bonnie Rai at the Grammys
Spain

20120

Arman suits
Sell-assurance

Sports dailies

Morning sex

PRIVATE PEPPERS

Here’s our alarming medical fact of the
month: Scientists already know that vagi-
nal self-sumulaton produces an analgesic
eflect. In other words, a woman's threshold
for pain (as measured by pinching the
hand) s raised as much as 43.8 percem
during masturbation. However, m a new
set of tests, scientists have discovered that
cating a lot of hot chili peppers virually
nulliies the pan-killing effect ol mastur-
bation. Researchers speculate that the phe-
nomenon  has  something w0 do  with
capsaicin, the stufl that makes hot chili
peppers hot.

But did it occur 1o any of those scientists,
as they were sitting around leeding chili
peppers 1o masturbating women  and
pinching their hands, that the hot-chili-
pepper reaction may have an interesting
sexual component? So far, the effect has
not been tested in reference 1o arousal.
Sciemists can be such knobs.

PHONY FRIENDS

The Dial-an-Insalt hotline is a new 24-
hour phone service that delivers a steady
stream of verbal abuse. Just dial 1-900-2-
INSULL When we did, a scratchy record-
ing came on. It was the Sultan. He laid ino
us but good: “You're so lat your car has
stretch marks. . . . You hate an fresh-
eners—they  destroy  evervihing  you've
worked lor. . . . You're so ugly I heard that
blind people put their hands over their
guide dogs’ eyes. . . " He wld us we were
low. He wld us we were scum. And we



T0BOLDLY GO - rE
WHERENOMAN ~ “
HAS GONE BEFORE:

Aglow with 24-karat geld
electroplzte and sparkiing with
mln,mmuwim
tler than actual size
d-mnltlnmlym intangth,

The first pewter re-creation ever author-
ized by Paramount Pictures of the most
famous starship of all time.

The Starship Enterprise.™ Symbol of the eternal
quest to explore new worlds,

Now, the starship that carrled Kirk, Spock
and Uhura to the far reaches of the galaxy can
be yours. Announcing the first fully authorized
pewter re-creation of the starship that has
Inspired millions.

Precisely reproduced with assistance from
STARTREK® creator Gene Roddenberry.

Sculptured and handcrafted in fine hand-
finished pewter. The main sensor and navi-
gational deflector glow with 24-karat gold
electroplate. The top propulsion units blaze
with fiery red crystal cabochons.

Available only on planet Earth, and only from
The Franklin Mint.

Priced at $195.

AUTHORIZED BY PARAMOUNT PICTURES. AUTHENTICATED BY GENE RODOENBERRY

Signature

Mr./Mrs./Miss
2 imported pewter

and accented with ¢ s { Address

sity, State, Zi
t and then in 4 equal monthly installments Citre ;

of $39.° each, after shipment
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Y0, CONSONANTS

don’t forget—there are 26 letters in the alphabet

Political satirist/comedian Aaron Free-
man, a radio commentator and “MacNedll
Lehrer NewsHour™ essayist, addresses a
pressing contemporary African-American
problem.

When I was growing up on the West
Side of Chicago, fluency in the king's
English and a decent vocabulary would
get you praised in school and punched
out on the streets. In school, 1 was “such
a well-spoken young man.” Back in the
neighborhood, I was a “white-talking
sucker.”

In theory, education and its accompa-

nying improvement of articulation
were achievemems devoutly 10 be
wished. However, on the street, it was
not cool to speak too well—unless one
Was & minister.

Examining this paradoxical phe-
nomenon of black images, 1 have real-
ized that the rule—the defining
aesthetic—of black cullure is the op-
tional use of consonants: The word is
cold, but African Americans must say
col’. Every middle-class African Ameri-
can | know has gone through a period
of depression, feeling that he or she is
not black enough. Hence. I spent my
freshman year at New York University
feeling guilty that 1 did not 1alk like
that great icon of Afrvican-American
culture, Jimmie Walker. It is almost as
il aruculation of consonants were
traitorous to the race: Yeah, man, we are
a vowel people.

Those 21 breathless lenters, by their
presence or absence—especially at the
ends of words—have defined the black
aesthetic in the minds of both whites
and blacks for a century. Consonants
are what make some of us recognizably
black on the phone and others able

telephonically to “pass.”

But there are other advantages.
Strong consonants at the end of one's
words mark an individual as not being
one of those TV black people who men-
ace old ladies on the cop shows. Rather,
consonants  suggest  those  urbane
African Americans who, while they eat
chiterlings and collard greens, pop
them into the microwave first.

Articulate black people run afoul of
white America’s stereotypes of us and
history shows that whatever opinion
white people have of us we tend 10
share. The image
defines our place.
When white writers
want to create a black
sound for TV shows
and movies, they sim-
ply reinforce the old
stereotype by taking
standard English and
climinating the con-
sonants. “Where are
you going, brother?”
becomes “Whe' you
goin, bro?”

We need new
stereotypes. And now
is an excellent time
for articulate black
people o create
them. Therefore, |
herewith  announce
the creation of the
N.AAAACE, the National Associa-
tion for the Advancement of African-
American Consonant Pronouncers. We
must join together, stand up and speak
out for our linguistic rights. Envision, if
vou will, an ebony Edwin Newman, a
William E Buckley, Jr, with soul, a
nation of James Earl Joneses.

I can't wait. In the future, our conso-
mants will be so crisp and cleanly
defined, and our vocabularies so ex-
pansive, that we will intimidate white
people with our language skills. Even-
tually, we will be to American English
what the Irish are to British English—
its unchallenged masters.

Someday, some white man will be sit-
ting in a bar somewhere in America,
He will overhear one black man saying
to another, “1 am Mattered by vour at-
tempt at recruivment, but 1 am satis-
factorily  employed as  corporate
comptroller; it would be anathema for
me to eschew my hduciary responsibili-
ty therein.”

And the white man will take a swig of
his beer, snort and mumble to himself,
“1 never did understand that black
English.”

feared that evervithing he said was true.

We needed 1o hear a sympathetic voice,
so we dialed 1F900-EGO-LIFT, the pricey
Dial-a-Compliment  hotline run by the
same company. The machine asked us o
specify our sex and marital status. We did.
A sexy woman started telling us how great
we were. She told us we were great in bed.
She told us we were handsome but modest.
She old us she'd just have to take a num-
ber and get in line with all the other beau-
tiful women who wanted to be near us.
And you know what? Everything she said
was true.

ADVANCES TO THE REAR

It scems that cosmetic surgeons won't be
happy until they perfect the 100-percent-
plastic woman. The latest rage: implants
for buttocks and calves. Plastic surgeons
are hoping that silicon-rounded butts and
plastic-insert-enhanced legs will become as
popular as now-routine breast implants.

But some doctors won't do derriéres.
Consider the delicate position of Dr.
Adrien Alache, a Beverly Hills cosmetic
surgeon. “I had an ofhice full of female im-
personators who wanted buttock im-
plants,” he laments. “And I was afraid they
were going to chase the other patients out.
So now I send all my buttocks 0 Ar-
gentina.”

PROMOTION OF THE MONTH

If you don't own a video store, vou prob-
ably missed this one. Prism Entertainment
has been pushing a video called Dial Help,
billed as an erotic thriller. It's about a high-
fashion model who is relentlessly pursued
by, well, woman's best friend.

“She can't call for help,” warns the
promotional copy, “because her pursuer
is. . . ." You've got it—the telephone, all
telephones. “Evil, angered souls have pos-
sessed the lines,” continues the ad, “and
they're reaching out to kill evervone.”

Just to sweeten the deal for video buyers,
Prism has offered an incentive: Order two
copies of Dial Help and get a free tele-
phone. Prism didn't indicate whether it was
of the pathological-murderer variety.

ALMOST BLUE

Jamaican Blue Mountain coffee sells for
about $30 a pound (see Potpourri, page
180). Why so steep? The fact that the
Japanese have a voracious yen for it, in ad-
dition to Hurricane Gilbert's near decima-
ton ol Jamaican coffee plantations, has
created a tight market.

A sly Chicago colfee marketer has now
come up with the zircon version— Ja-
maican Blue Mountain=style blend—for
$4.50 a pound. We tried it and thought it
beat out the original. You can get n
shipped 1o you from the Coffee and Tea
Exchange i Chicago (312-528-2241).
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“I'm here to tell you about a Western
...best thing of its Kind that's come

along. It's honest. It's adult. It's
realistic.”

That's how, in 1955, John Wayne
introduced the premiere episode
of the Western that would become
the most popular TV series of all
time, GUNSMOKE.

Now vou can see for vourself why
America tuned into Dodge City every
week for 20 years to see good triumph
over evil. Because GUNSMOKE is now

available for your home video collection

— exclusively from CBS Video Library!

Fire off your order for your first
Collector’s Edition cassette at
$25 savings!

Your introductory videocassette
includes the premierv upi-:ude of
GUNSMOKE, “Maut Gets It” — featuring
the introduction by John Wayne. Plus
three more half-hour shows: “Tap Day
for Kitty,” “Hack Prine " and “The
Killer,” starring Charles Bronson as a
psychotic gunslinger who leaves a bloody
trail— until he has to face Matt Dillon.

Come bome lo Dodge City's most beloved citizens
Milhtarn Ntone as Doc Adams. Ananela Blake as Miss
Kitty Russefl. fames Arness as Sheriff Matt Dillon and
Dennis Weaver as Deputy Chester Goade.

Enjoy it for 10 days risk-free. If
you're not delighted, simply return it
within 10 days for a full refund. Or keep
it and pay just $4.95— $25.00 off the
regular price.

After that, you'll receive a new
videocassette in the series about every
four to six weeks. Each cassette comes
in a colorful collectors slipcase with
fascinating facts about the series and
the production.

Enjoy old friends and dozens of
celebrity guest stars

In each GUNSMOKE adventure, vou'll
meet up with crusty old Doc Adams....
spirited saloon keeper Miss Kitty Russell
..slow-talking deputies Chester and
Festus...and, of course, the legendary
Matt Dillon, played by James Arness.
You'll also delight at the big stars who
pass through Dodge City: Bette Davis,
Richard Drevfuss, Jon Voight, Bruce
Dern and Loretta Swit, 10 name just a few.
Each two-hour videocassette is vours
to preview for 10 days risk-free. Yours
1o keep for only $29.95 plus shipping
and handling and applicable sales tax.
There is no minimum number you
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Jor your
introductory
4-efyist e
rideoceasyelle
with subscrifdion _j "

Use your credit card to order and
call toll-free 1-800-CBS-4804.

 GUNSMOKE:
THE COLLECTOR'S EDITION RISK-FREE SUBSCRIPTION FORM

[] YES. rush my introductory videocassetie for only $4.95 plus $2.45 shipping and handling
(and applicable sales tax) and enter my subscription o GUNSMOKE: The Collector’s Edition under
the terms described in this ad.

. Checkone: [ VIS [ Be

| Check method of payment: (] Check enclosed made pavable to CBS Video Library.  M31

[ Charge my GUNSMOKE purchases beginning, with my first cassetic io: - M52

must buy and vou may cancel at any time.

101 dov ot choose 10 keep my first videocassetie. Dwill return it within 10 davs for 2 ol refund or for credii o m charge accoun
Note: Al subscriptions subject to review. CBS Video Library reserves the right 1o reject or cancel am subseaipinon. Camadian
residents will he serviced from Toronto. Applicable sales tax added 1o all orders.

Mail to: CBS Yideo Library, P.0O. Box 1112, Dept. GEP. Terre Haute, IN 47811

L} American Express [ Visa [ MasterCard [ Diner’s Club
Name: Account No Exp. Duier
Adidress Apt Signature
Gin Stane Zip Phone Number



NELSON GEORGE

As THE youncesT and most musically ac-
complished member of the Isley Brothers,
Ermie Isley revitalized that veteran group
in the carly Seventies. With the Brothers
and later with the Isley-Jasper-Isley band,
Ernie helped craft a string of high-quality
songs. So on his High Wire (Elcktra), when
you hear the guitar-driven funk of Back to
Sgquare One and High Wire or the mid-tem-
po rhythin of Song for the Muses and Fare
Thee Well, Fan-Weather Friend, it sounds
like previous Isley-involved projects. Is
that bad? No. It means very polished but
not very exciting music.

A more engaging use of familiar musi-
cal ideas is Lisa Stansheld's Affection (Aris-
ta). White British soul singer Stansfield,
along with co-producers Andy Morris and
lan Devaney, succeeds by putting Seven-
ties instrumentation and arrangements
over [resh Nineties beats, What Did 1 Do to
You? has a high-hat driven rhythm but-
tressed by a bass line with recurring string
and Hute parts that recall Jerry Hev's horn
arrangememts for Michael Jackson's Off the
Wall. The hyperactive bass, brassy horns
and big-string sound of Live Together, all
wrapped around a unny drum machine
and probrotherhood lyric, suggest Gamble
and Hufl meetung the hip-hop rapper
Marley Marl. But Affection isnt beautiful
Just because it's clever. Fact is, Stansheld is
the best white soul singer since Teena
Marie. Husky, strident, moody, percussive
all describe this winsome woman's chops.
Stansheld is one of a new legion of Brits
enriching black pop by blending a histori-
an'’s zeal with a strong musical feel.

CHARLES M. YOUNG

“Well, do you remember Rick Astley?/
He had a big fat hi, it was ghastly” rates as
my favorite rhyme of the year so lar. Nick
Lowe wrote it and sang it on Party of One
(Reprise), which 1s Lowe's most exuberant
effort in many years. I'm guessing he got
mspired by reunmiting with his former
Rockpile bandmate Dave Edmunds as pro-
ducer. Edmunds could no more let a song
drag than Donald Tramp could be hum-
ble. I'm also guessing that Ry Cooder con-
tributed something more than guitar and
mandolin overdubs. In his own work,
Cooder reveals a hilarious yet affectionate
sense of the eccentricity in folk music. De-
spite his sometimes real/sometimes mock
aspirations to pure pop, Lowe, like Coo-
der, understands rock and roll as a form
that grew owt of rock-a-billy; that is, fast
folk music created by some of America's
most Hambovant eccentrics. Lowe’s own
cccentric concerns range {rom the un-
known victim of a London subway fire 1o
building an ark out of a 747 and winning a

Stanstfield: Seductive British soul.

Disco spins again
and down under comes up
with New Age funk.

place in heaven. And. of course, he sings
about lust but with sufficient enthusiasm 1o
convince you there’s something new 1o say
on the subject. 1ts hard 1o think of three
guys I'd vather hear wogether in the same
band than Lowe, Edmunds and Cooder.

Hard but not impossible. Four guys |
like for similax, if not identical, reasons are
the Del Lords. Leader and songwriter
Scott Kempner is far more serious than
Lowe, prelerring Springsteenian depth of
feeling 1o ironic distance. On Lovers Whe
Wander (Enigmat), Kempner sings about ro-
mantic love in all ns stages and doesn't let
vou ofl the hook with a laugh. This is mu-
sic for direct confromtation with vour feel-
ings. As a band, the Del Lords share the
sime roots with Lowe. They see rock and
voll as fast, electric folk music with hooks
you could hang aside of beef on. Virtuosos
enamored of simplicity, they can swing like
the Stones and their guitars sting like, well,
fuckin' bees.

ROBERT CHRISTGAU

Disco never died. It just sulfered
commercial reverses that returned it o
hard-core dancers—the gays and the dark-
skinned vouths who'd demanded 1t to be-
gin with. Even as the funk-light rhythms
ol UK. new pop recaptured the charts in
the mid-Eighties, more specialized dance
music was evolving in both America and
Europe. Under the Chicago-based rubric
“house,” it has dominated club life since

the mid-Eighues without anvone but the
subculture’s noticing.

Always 100 abstractly dance specific o
make a crossover dent, this music hnally
gota US. hearing late last year when Tech-
notromic’s Prump Up the Jam turned novelty
smash. Strongly reminmiscent ol Marshall
Jefferson’s House Music Anthem, the tune
was produced in London by Jo Bogaert,
kingpin of the influemial Belgian dance
scene, and features Zairian-born Ya Kid K.
Some criticized her more-than-droning,
less-than-tuneful urban drawl. but I say it's
punky and perfect, one highlight of Pump
Up the Jam the Album (SBK). which is domi-
nated by variations on the hit's vocals. If
you like Technotronic on the car radio, it

GUEST SH@

YOUNG RAPPERS such as 22-year-old
Big Daddy Kane warship Sam Cooke.
Kane’s own mfluence is beginning to
build, thanks to such tracks as “Am’t
No Half-Steppin’ ™ and “Smooth Oper-
ator,” in addition to his work on Quin-
ey Joness smash LP “Back on the
Block.” While laving down his third
album, Kane took a break to talk abowt
RCAS CD anthology “The Best of Sam
Cooke.”

“It ok some aging lor me 10
really understand why Sam Cooke
is so preat. There's his style, which is
truly smooth and cool—he takes
his tzme with cach song. The groove
is mellow, the voice is mellow—his
pipes weren't real strong, so he
never tricd 10 use them rough or
aggressive. This compilauon is a
great intro for new Sam Cooke
fans, because it has all the hits—
Cupnd, Wonderful World, Having a
Party, You Send Me and (I Love You)
For Sentimental Reasons. You also
get less well-known cuts such as his
two versions of Summertime. Cooke
mhiuences me because my swvle is
smooth, wo—I don't like to get hy-
per; 1 like every word 10 be heard.
I'm also inspired by his vocabulary
and the thymes in his lyrics. Rap or
classic soul, w's all music. And every
musician is looking for his own
sound. Sam Cooke found his, no
doubt about tha.”
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CALL ANY VEGETABLE DEPARTMENT: Paul
McCartney, Chrissie Hynde, Tears for Fears
and Howard Jones iare reportedly setting
up a Live Aid—style concert in London
this summer to promote vegetarian-
ism. That's showbiz?

REELING AND ROCKING: Aaron Neville will
play a bartender in Zandalee, starring
Nicolas Cage and Judge Reinhold. In oth-
er Neville news, ivan Neville joins South-
side Johnny 10 record songs tor Captain
America, a movie based on the Marvel
Comics character. . . . Besides Madonng,
look for music by k. d. lang and lce-T on
the Dick Tracy sound track. . . . D. Con-
stantine Conte, the coproducer of the 48
HRS. sequel, is developing a movie lor
Whitney Houston called Disappearing
Acts. . . . Dan Hicks (former leader of the
Hot Licks) sings original tunes in Class
Action, starring Gene Hackman and Mary
Elizabeth Mastrantonio.

NewsBREAKS: Exactly how hip are you?
Rhino Records has just released a four-
album (or four-cassette) Jack Kerouac
Collection, the beat poet/novelist’s com-
plete recorded works. Like, check it

out. . . . The JVC Video Anthology of

World Music and Dance (distributed
by Rounder Records) can be had for
£1980. It includes 30 video casseties
covering 500 performances from Asia,
Africa, the Middle East, Europe, the
Americas, the Soviet Union and Oce-
amia. . . . Yes, that's Martin Short and
Kareem Abdul-Jabbar with Young MC
on the video of the ever-popular Louie
Lowe from the movie Coupe de
Ville. . . . Living Colour is working on
album two. . . . Booker T. and the MG's

reunion tour will produce an album of

new tunes, eventually. . . . Mick Hucknall
hopes to record a jazz album before
going back into the studio with Simply
Red. . . . Like brother Michael, Janet Jack-
son is establishing a scholarship lor the
United Negro College Fund. . . . Don

Henley says there is more to an Eagles re-
union than money. “If I didin't think we
could still be creative and productive,
and that working wgether could be
fairly pleasant, then there is simply not
enough money in the world to get us
back together again,” said Don, who is
writing some stufl’ with Glenn Frey as a
starting point. . . . Roger Cormon’s newly
formed TV division is developing a sit-
com called Swmmer of Love, a nostalgic
and comedic look back at San Francisco
in 1967 . .. PBS will air a documentary
this summer about John Hommeond, the
legendary record executive who discov-
ered Billie Holiday, Count Basie, Bob Dylan
and Bruce Springsteen, among others.
After the show airs, it will have a video
distribution. When Madonna
auditioned dancers for her world tour,
the ad copy read, “Wimps and wanna-
be’s need not apply.” . . . Gary Busey is
taking ume out from his movie career
to give recording another shot. .
Alter an unsuccessful Jefferson Airplane
reunion, Marty Balin is in Nashville
recording with Honk Williams, Jr. . .
Those of you who want 1o do some-
thing about your state legislature’s re-
sponse to the PM.R.C. cry for laws on
record labeling may send three dollars
to "Rock & Roll Conhdential,” Box
15052, Long Beach, California 90815,
for a copy of "You've Got a Right 1o
Rock.™ Dot just get mad, get with it
and write 0 your congressman. .
Finally, a piano teacher in Indiana
has writen a college paper called “Does
Music Matter 0o Animals?”  Alicia
Evans plaved a variety of music 1o two
groups of dairy cows. One group gave
more milk listcning 1o Beethoven,
the other gave more listening 1o Kiss's
Love Gun. Even lousv scholars would
call those results inconclusive. Back 1o
milking machines.  —BaARBARA NELLIS

won't get tired when you take it home.
And you can dance 1o it

In the wake ol Expos¢ and the Cover
Girls, the New York trio Seduction sounds
more familiar. But as shaped by producers
David Cole and Robert Clivilles, on Nothing
Matters Without Love (A&M), Idalis Leon,
April Harris and Michelle Visage aren’t
Jjust bubble gum clones: Their voices have
body and texture, and the songwriting—
underpinned by Clivilles™ terse dance-clas-
sic samples—is as rich as it gets in this
genre. From the Heartbeat cover and the
Two to Make It Right rip to the independ-
ently romantic One Mistake and the wough-
talking  Breakdown 10 the sexy-campy
Seduction’s Theme, Seduction is poised 0
mspire a new round of “Disco Sucks” ral-
lies. Which will be even stupider than they
were the last time.

DAVE MARSH

One thing you have wo say about the
lolks who want to censor rock and roll: At
least they don't underestimate it. Rock’s
content has never been trivial, but, even
forgetting about such imflammatory char-
acters as Public Enemy and Guns n” Roses,
maybe the bluenoses and the demagogs at
the P'TA. and in state legislatures do have
something to lear from artists with the abil-
ity (and the willingness) o grapple with
emotional and political realites.

I don't know if the Cramps’ Stay Sick!
(Emigma) 15 Tipper Gore’s worst night-
mare; that may well be Janet Jackson and
Phil Collins aligning themselves with the
homeless. But the Cramps are close 1o my
idea of perfect rebel rockers: smart guys
with dirty minds, a wicked sense of humor
and a grunge-rock-a-billy  fusion that
drags out all the salaciousness that Joan
Jett and Led Zep only imply. Here, they've
come up with the best-written batch of
songs they've ever done, in particular God
Damn Rock "nv" Roll, which sounds like Ge-
raldo Rivera on LSD.

But all of rock’s apocalyptic visionaries
aren’t so blatant in their misanthropy. ‘lake
Chris Rea’s The Road to Hell (Geffen), on
which a fairly conventional pop/rock
singer/songwriter constructs a concept al-
bum about human salvation. ( Just so we
don’t miss the point, Rea made the first
song The Road to Hell [Part 1] and called
the last Tell Me Theres a Heaven.) The
point he makes is that w's damn unlikely
anybody's going 1o hind any. It works be-
cause Rea’s musical vision takes bleakness
beyond the blues. On You Must Be Fuil, he
makes the end of the world seem like a wel-
come break from what happens to his kid
when she watches the news on TV

VIC GARBARINI

Imagine a bizarre but intriguing Vulcan
mind meld involving members of the
Clash, U2, Peter Gabriel and, say, Lurch
from The Addams Famuly. Well, they're
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A NEW COOL BREEZE
FROM CANADA

Elvis Presley was one of the frst
targets of hype-speak; e.g., “hottest new
star in the universe.” Several decades
later, similar phrases whiz by like so
much white noise. More than a few
scene savants, however, currently insist
that 23-year-old Canadian newcomer
Jane Child 15 that hot.

Child was only five when her musi-
cian parents began teaching her voice,
piano, violin and music theory. At 12,
she was teaching, wo. Rock-and-roll
music was verboten, “not for moral rea-
sons but for musical ones—my folks
didn't want anything to blunt my devel-
oping musical subtlety.” But on her bed-
room radio at mght, she would hunt
down R&DB stations beaming from Buf-
falo, New York: Stevie Wonder and
Earth, Wind and Fire quietly led her
astray.

When she was 15, Child ook a sum-
mer job plaving keyboards for a travel-
ing local rock band. At summer’s end,
she did not get off the bus. “That amaz-
ing energy exchange” lured her off the
pathway (o a concert-pianist career.

Child sull wonders at her relatively
smooth ascent to stardom. To make a
long fairy tale short, a Hamilton, On-
tario, studio where she sang commer-
cial jingles gave her recording ume 1o
make demos of origmal songs. A “Col-
onel Parker type” passed them along to
his partner in New York, where Jane re-
located in 1986. The recording deal the
partners put together, says Child, “was
small, and there was no arustic control.

So | said no, which put me in breach of

contract to those two guys. I headed to
L.A.in 87" She laughs. “There I was in
L.A.—with no car!”

Also no management, no insider pals
and none of the other stufl usually
needed to smuggle demos into the ma-

jor labels. But Child's tapes got around

anyway.

“Meanwhile, T couldn’t work legally
in the States. 1 looked then like 1 do
now—imagine me working at Win-
chell’s Donuts!™ Money was scarce, but
interested record companies provided.
“One label would pay my rent one
month and another the next.” With that
kind of support, it wasn't surprising
when Warner Bros. gave her creative
control of her self-titled hirst project.

The resulung LP has been compared
to Prince productions. She and Prince

both dive headfirst into the deep end of

contradiction and paradox; they also
share a seductive androgyny. Jane Child

also suggests that Child might evolve
into the musical trailblazer that Prince
is at his best. Unlike the shy and reclu-
sive Prince, though, she claims to feel
quite cozy with the hoopla starting to
surround her.

“Obviously, I believed 1 could have
some success, or touch somebody, be-
cause | did put all my eggs ino this one

baskel. So the attention feels good.” OfF

course, hoopla and success attract me-
dia backlash.

Jane Child: Hottest new star?

Thus far, the closest thing to a shot
has been the excessive press fascination
with Child’s appearance. There is not
only the pierced right nostril but chains
connecting the nose ring 1o an earring,
Yes, her braids are bona hde, and as
long as Crystal Gayle's mane. Jewelry
snakes around fingers, up both wrists,

occasionally around her waist. “All of

that i1s secondary to what I do,” Child
notes calmly, then explains, “The nose
ring is from East Indian culture—one
of the things 1 love about Eastern reli-
gions is their lack of guilt and fear.”

If Child feels any signihicant fear
about being heralded as the hottest new
star in the universe, it doesn't show up
front. Maybe thats because a hard-
nosed judge has been kicking her
small, shapely backside around for
years: “I'm very, very hard on mysell—
sometimes [ should cut mysell some
slack.” Note to other hot new stars:
Watch this gal. She may be on to a little-
utilized method of surviving stardom.

—LAURA FISSINGER

from Australia, theyre called Midnight
Oil and theyre serious about aboriginal
rights, ecology and progressive politics.
They conquered MTV and US. radio in
1988 with their last album’s anthemic sin-
gle Beds Are Burning, and now they're back
with their follow-up assault, Blue Sky Min-
ing (Columhia), a reflective, almost intro-
verted effort from these progressive
punksters. Forget about anthems, there's
hardly a memorable hook or chorus in
sight, with the possible exception of King
of the Mountain. Sull, Kinder, gentler
efforts such as Shakers and Movers insinu-
ate themselves into our consciousness after
a few histenings. But downshifting musical
gears locuses us on lyrics, and that can be a
problem. At their best, leader Peter Gar-
retl's musings reflect the aboriginal
dreamume logic of the heart. At their awk-
ward worst, they're too specific to have the
universal resonance of great rock and oo
disjointed to focus on any particular issue.
New Age funk. It had 1o happen.

SHORT CUTS

Kitaro/ Kojiki (Gellen): Most New Age
music sucks, but rock critics tend to shrug
off all of it on the evidence of some of it
Not fair. As one who has dismissed much
of Kitaro’s work in the past as aimless
noodling with a phony veneer of mysti-
cism, I have 1o say that here we get drama,
melody, tension, resolution and all the cool
stufl that makes classical music work.

Silos (RCA/BMG): With a hiude promo-
tion. these guvs could be contenders.
Forthright without being obvious, spare
without a lot of crappy “roots” references,
they occupy a middle ground between
R.EEM. and John Cougar Mellencamp
while leaving no suspicious aftertasie of
redneck attitude. College radio, here they
come.

Jim Croce/Live: The Final Tour (Saja/At-
lantic): Bad music from the Seventies is
very hip right now, so this should do well
with the more-ironic-than-thou set. It
defines cheap sentiment: exquisitely sec-
ondhand yet tapped into the reservoir of
self-pity that has always irrigated the am-
ber waves of transcendentally odious art
[rom the heartland. His stage patter about
drinking Ripple and Nyquil will place him
in history.

Hank Williams, Jr/lone Wolf (Warner/
Curb): Hot band, hot production, hot
singing, willful ignorance, drunken pug-
nacity, obeisance to power that masquer-
ades as standing up lor the litle guy. Some
say he’s the son of Hank Williams. I say
he’s the son of Jim Croce and the Gestapo.

Kennedy Rose/hai ku (Pangaea/IRS): Fe-
male duo plays folk music with the benefi
of modern production that puts those
chiming guitars and mandolins and what-
ever in your lace. Both are strong singers
with the whole of their harmonies being
greater than the sum of the parts. Remi-
niscent of Linda Ronstadt at her best,

—CHARLES M. YOUNCG
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ByBRUCEWILLIAMSON

THE LATE Divine is no longer with him, but
writer-director John Waters has everyone
else in Cry-Baby (Unmiversal). Playing ultra-
conservative parents in his comic musical
spoof ol the Fifties are such former pop
icons as Joe Dallesandro, Joey Heatherton,
Troy Donahue, David Nelson and kid-
naped heiress Patricia Hearst, who's just
fine. The utle role—yes, that's his name—
is played with wry, rhythmic humor by
Johnny Depp (of TV's 21 Jump Strect) as
“the happiest juvenile delinquent in Balti-
more.” Among his favorite chicks are
ex—porn star Traci Lords as a teen bitch
called Wanda and Amy Locane as Allison,
a very well-bred young lady who sulks,
“I'm so tired of being good.” Convicted of
flagrant delinquency, Depp sings and
struts his way out of jail while thousands
cheer. All of Cry-Baby is mindless, campy
comedy, with some first-rate Fifties music
on the sound track. The best of it may be
Sh-Boom or perhaps Cherry—the latter
heard while a host of couples, more or less
in unison, experiment with touchy-feely
or tongue kissing. Up to his eyeballs in
what might pass for a ramshackle parody
of movies such as Rebel Without a Cause,
Waters hasn't lost his touch. It's a touch
of crass, but that’s what he’s all about. ¥
L ]

Brace yourself for Last Exit to Brooklyn
(Cinecom), based on Hubert Selby, Jr’s,
controversial best seller, a collection of
grim stories first published more than 25
years ago. According to this view of a
harsh, loveless world, 10 be born anywhere
near the Brooklyn waterfront is to be con-
demned 1o hell on earth. German director
Uli Edel's Brooklyn, adapted by Desmond
Nakano, doesn't hesitate to show the dark
side. Violent muggings, union busting,
homo bashing, drink, drugs and prostitu-
uon are what it's all about, with impressive
performances to make bleak reality even
bleaker. Jennifer Jason Leigh persuasively
turns tricks as Tralala, the local strumpet
who sets up her “dates” to be robbed and
beaten and winds up in a gang bang that
appears to involve the entire waterfront
crowd. Peter Dodson triggers much of the
physical cruelty as her handsome beau,
Vinnie, with Stephen Lang very striking in
a stint as Harry, the married macho union
steward who's secretly intrigued by homo-
sexuals. Ricki Lake, Alexis Arquette, Burt
Young and Jerry Orbach stand out, wo, in
a rambling, densely populated slice of life
that projects Brooklynese gloom and
doom from beginning to end. ¥¥%

L
Markedly sexier in its new incarnation,
Monsieur Hire (Orion Classics) is director
Patrice Leconte’s subtitled French remake
of a novel by Georges Simenon. Panique,
with Michel Simon, was a 1946 success

Traci's back and Waters has her.

Back to the Fifties with
Waters & Co.; Last Exit
gets filmed at last.

based on the same book. This time
around, Michel Blanc has the cerie utle
role as a strange man whose sexual habits
include spying on a jeune fille (Sandrine
Bonnaire) who lives in an apartment
across the street. He watches the girl, Al-
ice, and quietly submits o police question-
ing about the murder of another young
woman in the woods nearby. The curious
relationship between Blanc and Bonnaire
commands attention, though nothing is
quite what it seems in Monstewr Hire, ex-
cept that it's French, complex and sus-
penseful. ¥y
°

The frankest, and so far the finest, fea-
ture film on the subject of AIDS is Longtime
Companion (Goldwyn), written by Craig
Lucas and directed with conventional lov-
ing care by Norman Rene. Cherry Grove,
Fire Island, notorious as a mecca for New
York homosexuals, is the setting where gay
actors, lawyers, agents, businessmen and
assorted showbiz types gather back in the
mid-Eighties to trade witticisms about the
threat of AIDS. Belore the movie is over,
quite a few of the main characters are ei-
ther ailing or dead, yet Longtime Compan
ton charts their going as well as the group’s
inevitable growing awareness with humor,

compassion and courage. Nominal head of

the group is Bruce Davison, perfect as a
well-to-do, unswervingly loval host whose
lover (Mark Lamos) succumbs to ALDS.
While all the actors are exemplary, Camp-
bell Scout (son of George C. Scott and
Colleen Dewhurst) upholds his heritage in
a moving, pivotal role as Willy. Longtime

Companion is an emancipated movie with
some cogent observations on the media's
handling of gays, plus some caustic com-
mentary. A potential AIDS vicum, for ex-
ample, wonders aloud, “What do vou think
happens when we die?” Replies his com-
panion, “We get to have sex again.” ¥¥¥
L ]

Make haste to see Nuns on the Run (Fox),
a generally side-splitting comedy from
Briish  writer-director  Jonathan Lynn.
England’s portly Robbie Coltrane and Eric
Idle of Monty Python fame are co-starred
as a couple of petty crooks seeking refuge
in a convent. Of course, they dress up as
sisters named, respectively, Inviolata and
Euphemia. Also, of course, the movie's
naughty, bawdy and broad as a barn, about
as subtle as the collected works of Abbott
and Costello. But just try not to laugh.
Nuns is fun. ¥¥¥

L

In the course of A Shock to the System
(Corsair), Michael Caine manages to mur-
der a hapless panhandler, his demanding
wile (Swoosie Kurtz) and an archrival
(Peter Riegert) who unexpectedly replaces
him as a big chief in advertising. Getting
lns own back as a charter member of the
me-first generation, Caine might be caught
but for a prewy professional colleague
(Elizabeth McGovern) who has reasons of
her own for not alerting a suspicious inves-
tgator (Will Paton). Shock is a tongue-in-
chic thriller in which you root for the bad
guy because he’s Michael Caine—and
much more likable than his victims. Mak-
ing a smooth feature-hilm debut, director
Jan Egleson substitutes his mellow style for
moral values in Andrew Klavans droll,
impish adaptation of a novel by Simon
Brett. ¥¥¥

®

Check your intellect at the door when
you go to se¢ Wild Orchid (Triumph), set
in Rio de Janeiro as carnival gets under
way. (See the pictorial elsewhere in this
issue for the stunning details) As put
together by co-author and director Zal-
man King, one of the main brains behind
912 Weeks, 1tUs all very sexy, razzle-dazzle
and randy, though the addled plot defies
description.  Jacqueline Bisset, Mickey
Rourke and former model Carré Ous are
allegedly vying to corner some resort real
estate in Brazil, albeit they look more like
swingers than like speculators. The whole
blooming pomt of Wild Orchid appears 1o
be geting Rourke and Ous flagrante.
Voyeurs won't be disappointed. ¥¥'%

@

To call it a cross between Romeo and Juli-
el and Abie’s Irish Rose would be somewhat
unfaur, vet Torn Apart (Castle Hill) bears un-
deniable resemblances 1o both, Cor wnuing
Middle East tensions guarantee the timeli-
ness of director Jack Fisher's unabashedly
sentimental romance, adapted with feeling
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PLAYBOY

trom a novel aptly titled A Forbidden Love.
You get the idea. Happy together as chil-
dren, a Palestinian girl named Laila (Ce-
cilia Peck: see “Off Camera”) and a Jewish
soldier named Ben (Adrian Pasdar, one of
movieland’s fastest-rising hunks) are sepa-
rated for years, then meet again when he’s
assigned 1o military service on the occu-
pied West Bank. Religion, tradition, poli-
tics and family come between them, with
tragic results. Filmed in Israel, Torn Apart
is corny but convincing, poignant and af-

Cecilia: Peck's good girl.

__OFF CAM

At 30, Cecilia Peck is a sell-pro-
pelled stage actress as well as the
comely co-star of the tpical movie
Torn Apart (see review). She’s also
the only daughter of superstar Greg-
ory Peck. Mostly a Manhattan resi-
dent, Cecilia last year narrated a
Martha Graham special called
American Document in New York and
on tour. “Graham’s truly remarkable
and a mentor of mine, a real inspira-
tion. When I first came 1o New York,
years ago, my father’s advice was, Go
meet Martha Graham. He used 1o
study with her, too”” A Princeton
English major whose past credits in-
cdude managing a rock band and
writing book reviews, Peck 1s now
considering new movie scripts. “My
dark looks and my psyche lend
themselves 10 drama,” she notes,
“but on stage, 1 love doing comedy.
The laughter is intoxicating.” Her
brothers Steve and Tony are in the
movie business, too; her brother
Carey—"a banker and sky diver"—
is the sole rebel. Growing up in a
film family, she recalls, “there’s a lot
of pressure. . . . You're always scruti-
nized to see whether or not you'll be
a success.” She’s doing fine so far.
Her famous dad restrains himself
from mfluencing her but makes sug-
gestions and sees all her work. “In-
cluding Torn Apart. He said he was
quite relieved that I didn't embar-

"

rass anyone.

fective, with cogent chemistry between
Peck and Pasdar (reported to have re-
mained a couple after the shooting
stopped). Abeuted by Barry Primus, very
good as the boy’s father, these two promis-
ing young stars make more of it than the
plot, in summary, seems Lo suggest. ¥¥¥
°

Robert Redford’s narration of To Protect
Mother Earth (Cinnamon) evokes déja vu as
well as righteous indignation. Producer-di-
rector Joel L. Freedman also made Broken
Treaty al Battle Mounlain, a very simila
movie reviewed here in March 1975. Liule
has changed for the Shoshoni Indian tribe
struggling to maintain its treaty-given
rights o a 24,000,000-acre tract of land in
Nevada, except that the US. Supreme
Court has backed the Government’s disen-
franchising double talk. The fight goes on,
and the film is a potent, visually striking
plea for justice spearheaded by 1wo
Shoshoni sisters, Carrie and Mary Dann.
Caring viewers should seek ow Mother
Earth, which the neighborhood Bijou
probably won't bother to book. ¥¥¥

°

As a Hollywood vice cop assuming vari-
ous disguises to faclitate drug busts,
Theresa Russell brings some hot-blooded
momentum to Impulse (Warner). The
movie falls apart in terms of plausibility
when Russell, nerved up and turned on by
her image as a bogus bad girl, impulsively
(that's the word taken from the title) picks
up a vicious drug lord who is murdered be-
fore he can get her into bed. But heigh-ho,
she still has the locker key that leads her to
his stolen millions, and Impulse hopes
you'll wonder whether her secret will be
found out by George Dzundza, a horny fel-
low cop with a yen for Russell, or whether
she'll take the money and run with a much-
too-handsome  voung  assistant  D.A.,
played by Jeft Fahey. Sondra Locke, who
was Clint Eastwood’s lady of yesteryear, di-
rected the movie, blending her voluptuous
heroine’s softer side with a hard edge of vi-
olence that Dirty Harry might envy. ¥y

.

Culuists should have a field day with San-
ta Sangre (Expanded Entertainment), di-
rected by Alejandro Jodorowsky, who
made El Topo and The Holy Mountain. This
curious personal fantasy, in essence a hor-
ror story, stars the director’s son, Axel
Jodorowsky, in a manic role as Fenix (an-
other son, Adan, plays the younger Fenix).
Driven by odd obsessions, Fenix escapes
from a lunatic asylum to join a strange,
somewhat incestuous theatrical act with
his mother, Concha (Blanca Guerra). In
the show, standing behind her, Fenix lets
his own arms gesture for Concha, whose
arms were chopped ofl by her philander-
ing husband (played by Guy Stockwell,
Dean’s brother) after she splashed acid on
his crotch. Is it necessary to add that Santa
Sangre is nightmarish, bloody and a baaad
Lrip? ¥¥

rl\/IO\/IE SCORE CARD

capsule close-ups of current films
by bruce williamson

Bad Influence (Listed only) Does art imi-
tate life? More sexy video tapes in a fer-
vid Faustian thriller with Rob Lowe and
James Spader, no less. Wy
The Cook, the Thief, His Wife & Her Lover
(Reviewed 4/90) Far-out foolery in an
eating establishment. Wwha
Coupe de Ville (5/90) Three oddball guys
ferry a Cadillac o Florida. ¥y
Cry-Baby (Sec review) Still on a roll with
Waters and company. ¥u'h
Enemies, a Love Story (3/90) 'Top-notch
direction by Mazursky, about Holocaust
survivors in New York. WYy
The Handmaid’s Tale (5/90) From the
chilling novel, with Natasha Richard-
son as a captive baby maker. vy
The Hunt for Red October (Listed only)
Sean Connery, Alec Baldwin and a
dandy undersea cast. But just OK. ¥y
The kicle Thief (5/90) Man with a movie
in a madcap media mix from Italy. wwy
Impulse (See review) Russellmania. vy
Last Exit to Brooklyn (See review) And
you wouldn't want o live there.  ¥¥%
Longtime Companion (Sce review) Some
homosexuals in the era of AIDS. ¥¥¥'2
Lord of the Flies (5/90) The classic re-
made, proving boys will be beasts. ¥¥¥
Love at Large (5/90)) Guessing game with
Berenger and beauties ¥¥'2
Miami Blues (5/90) More fash from Alec
Baldwin, a star in the making, ¥¥
Monsieur Hire (See review) A teasing
Simenon thriller, French siyle. ¥y
Mountains of the Moon (3/Y0) African
high adventure as it ought 1o be.  ¥¥¥¥
My Left Foot (12/89) Daniel Day-Lewis is
brilliant, and there's more. Yy
New Year’s Day (5/90) Director Henry
Jaglom'’s tell-all holiday soiree. ¥y
Nuns on the Run (See review) Coltrane
and Idle get into the habic. ¥y
Rosalie Goes Shopping (5/90) Beating the
system with Marianne Sagebrecht.  ¥¥
Santa Sangre (See review) Weird. ¥y
A Shock to the System (See review) Elec-
tricity by Michael Caine. ¥Yy
Strapless (5/90) Blair Brown learning
the ways of a man with a maid.  ¥¥¥%
The Tall Guy (9/89) Jell Goldblum on the
loose in London. W
Teenoge Mutant Ninja Turtles (Listed only)
Shell game for the very young, ¥
To Protect Mother Earth (Sce review) Indi-
an rights backed by Redford. ¥y
Torn Apart (See review) Star-crossed
lovers in turbulent Israel. ¥y
Wild Orchid (See review) Not much to go
on, but lots of brio in Rio. ¥l

¥ OQuistanding
¥¥¥¥ Don't miss ¥¥ Worth a look
¥W¥ Good show ¥ Forget it
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VIDEO

GUEST SH0]

He may portray the ulti-
mate con artist in TVs
Isuzu spots and be a hit on
Empty Nest, but David
Leisure cannot fell a lie
) when it comes to videos he
prefers. 1 am a total
movie nut,” he says. "My
favorite romantic film,” he
deadpans, “is The Magnificent Seven and my
wife’s is falling in Love—which is why we have
two VCRs. Meanwhile, | bought my daughter
every Disney video available—even the guy
stuff, like Old Yeller and the Davy Crockett TV
shows.” Other Leisure-time faves: the original
King Kong, A Man and 2 Woman and anything
with Spencer Tracy (“He showed up on the set
and ate up every scene”). As for adult fare:
“Everyone has a little voyeurism in him, but
we haven't rented anything like that in a long
time. All the guys at our video store know us,
so renting a dirty movie can be a tough job."”
No lie. ——LAURR FISSINGER

BRUCE ON VIDEO
our movie critic goes to the tape

We've lost many of the great movie icons in
the past vear or two; fortunately, they left a
timeless legacy on film. Here are some of
their greatest hits, plus a few sleepers worth
remembering, now available on video:
Fred Astaire died three years ago this
month. My favorite  Astaire=Ginger
Rogers dassic, Swing Time, was directed
by the inimitable George Stevens. But
don't miss Fred with Joan Leslie in The
Sky'’s the Limit, a wartime musical noted for
its major song-and-dance numbers.

Lucille Ball: Long before I Love Lucy, she
made a snappy 1940 musical comedy, Too
Many Girls, in which she met Desi and
made the big time. Du Barry Was a Lady
(1943) confirmed that she belonged there.
Bette Davis: Her dramatic peak may be The
Letter (1940), but she won an Oscar for
playing a dipsomaniac in Dangerous (1935)
and sizzles as a gang moll failing a1 Bogart
the prosecutor in Marked Woman (1937).
Ava Gardner: She got her only Oscar nomi-
nation opposite Gable in Mogambo (1953).
But don't overlook Ava as a Spanish dancer
groomed for misery as a movie queen in
director Joe Mankiewicz' acidic 1954 insid-
er'’s epic The Barefoot Conlessa.

Laurence Olivier: Classics schmassics, you
haven't seen Sir Larry until you catch him
as a seedy vaudevillian in The Entertainer.
He's also a prince ol a player with Vivien
Leigh (then his wife) in That Hamilton
Woman.

Borbara Stonwyck: She was 2 hang-tough
con woman for Preston Sturges in The
Lady Eve (1941), then downright nasty in
Billy Wilder's 1944 Double Indemnaty.

There’s an unforgettable, sympathetic
Stanwyck teamed with Gable in Night
Nurse (1931). Too bad her steamv 1933
Baby Face isn't on video—vyet.

—BRUCE WILLIAMSON

VIDEOSYNCRASIES

Presidents of the 20th Century; First
Ladies; Princes and Princesses; Kings
and Queens: A Profile of 20th Century
Royalty: Four tapes provide the ultimate
collection of VIPs, Brit and American,
from Queen Victoria and Teddy Roosevelt
to Barbara Bush and Princess Di. The ulti-
mate head-honcho collection (MPI).

Step by Step PC Computer Assembly:
Money-saving, award-winning, nuis-and-
bolts low-down on building an IBM-com-
patible AT/286/386 clone. Tape's big pitch:
“No soldering, no special tools, no me-
chamical ability required!” Go for it ( JVF).
The Frisbee Disc Video: Complete with a
visual history of the fad (the name came
from the Frisbie Pie Company, whose pie
tins were the first “flying saucers”), this
tape includes the inside word on throwing,
fancy grabs, trick spins and canine Fris-
bee-catching contests. Fun (Kodak).

VIDEO KNOW-HOW
special-interest tapes for the
especially interested
Executive Dressing for Men: Well-produced,
hip rundown on the dos and don'ts of cre-
ating or revamping your professional
wardrobe. Best tip: matching shirt and

Jacket patterns to your physique (Vidcat).

First Time Garden: Fawlty Towers meets the
gardening tape. Co-host Geoff Hamilton

oI THEE

Filthiest-Sounding Hunting Video: Introduction
to Muzzle-Loading; Strangest Vid Title: Di-
nosaurs Divorce and Dinosaurs Beware. Least
Kind-and-Gentle Yideo: Boots, Buckles, Blades:
Practical Street Fighting Secrets. Second-
Least Kind-and-Gentle Video: Super Nun-
chaku—Semi-Advanced: Awesome Okinawan
Weapon of Self-Defense; Favorite Video Cliff-
Hanger: Avalanche Awareness: A Question of
Balance; Best Thrill-a-Minute Video: Digital
Speech and Pressures of the Text. Best Its-a-
Living Video: The Basics of Mat Cutting and
Decoration, Vol. 2.

looks and sounds so much like a John
Cleese clone—and his meticulousness is so
bloody British—you may think this is a
send-up. Not so. From landscape layout 1o
finished back-yard nirvana, some real
“spot on” advice (Public Media Video).
Emergency Action: A half-hour gem that
could literally be a life saver. A clear, con-
cise course on what to do when accidents
happen—including C.PR., the Heimlich
maneuver and quick remedies for poison-
ing, burns and cuts. (ActiVideo).

The Ultimate Kiss: A Sensual Guide to Oral
Lovemaoking: Instructional, 30-minute,
R-rated (just barely squeaks by X), his/her
demo on oral sex. Hallway between
raunchy porno and health-class filmstrip,
this vid is ideal for enlightening an un-
imtated partner. But turn the volume
down and avoid the sappy narration
(Ero-Tron). —STUART WARMFLASH

FEELING SEXY

sex, lies, ond videotape (James Spader uses the third fo
probe the first two with weird intensity); Sea of Love (tired
N.Y.C. cop Al Pacina seeks psycho singles killer, finds Ellen
Barkin); The Girl in o Swing (enigmatic Meg Tilly seduces
and confuses o staid Englishman).

WANT TO CHUCKLE

Second Sight (Bronson Pinchot channels spirits with John
Larraquette ta unkidnap a cardinal); Shirley Volentine (put-
upon Brit wife balts to Greece; stogy but warthy); Honey-
bloopers (goafs, falling scenery and autickes galare with
America’s favorite Honeymaooners),

FEELING INTENSE

Black Rain (N.Y.C. detective Michael Douglas demonstrates
Western justice to Osaka cops); Drugstore Cowboy (pill-
heods Matt Dillan and Kelly Lynch rob their way through
Oregan); The Forgotten (Uncle Som detains six released
Vietnom M.I.As; for paranaid conspiracy fans).

WANT SOME ROMANCE

The Fobulous Baker Boys (torchy siren Michelle Pfeiffer
drives wedge between Bridges brathers Beou ond Jeff);
True Love (looming nuptials terrify a young Htalian couple);
The Little Thief (prefty petty lorcenist meets her dream
crack; screenplay by Frangois Truffaut),
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By DIGBY DIEHL

srowsk the travel section of any large book-
store and you know that the number and
diversity of guidebooks can be overwhelm-
ing. It's enough to discourage you lrom
taking a vacation. Well, relax. We have
sorted through stacks of guides, consulied
our well-traveled friends and here provide
you with a selection of the top titles in the
field, books that will make your next trip a
breeze.

In a marker place jammed with general-
information guides [rom Fielding, Fodor,
Baedeker and Michelin, among many oth-
ers, we find that the Stephen Birnbaum
guides rise a notch above the rest. He has
replaced ‘lemple Fielding as the voice of
the urbane American traveler. In addition
to the usual details about hotels, restau-
rants and attractions, Birnbaum tosses in
the ofthand candid remark, the honest
Judgment call that makes you trust him,
(Natwurally, all of these wravel series are
compiled by stall’s of researchers, but Birn-
baum has a reassuring swyle that gives you
confidence in his opinions.) Birnbaum’s
Spain & Portugal 1990 (Houghton Mifilin) is
a fresh look at changing Iberia as it gears
up for the 1992 Olympics.

Arthur Frommer was the pioncer of
budget travel in 1937 with Europe on $5 a
Day. The per diem cost has risen substan-
tially, depending upon where you are
heading: Europe ($40), Hawaii ($60), In-
cha ($25) or Australia ($30). However, his
guides, such as Frommer's New Zeoland on
$45 a Day (Prentice Hall), will sull direct
you o the clean, well-lighted budget places
to sleep and eat, with dependable prices
given in US. dollars.

For the truly adventurous knapsack set,
the most colorful and reliable guides avail-
able are the Lonely Planet “travel survival
kits." Ignoring Paris and L.A., their ex-
perts take you wrekking in Nepal, bush
walking in Australia or through the wilds
of  Madagascar, the Comoro Islands,
Mauritius, Réunion, the Seychelles, Ma-
laysia, Singapore, Brunei and onto Marco
Polo's old Silk Road, now known as The
Karakoram Highway If you really want 1o
get ofl the beaten track, pick up a copy of
Rarotonga & the Cook Islands (I.onely Planet)
and head for the airport.

Richard Saul Wurman's stylish Access
gwdes are the most practical friends to
have in hand when wandering the cities he
has mapped. By dividing cities sensibly in-
o neighborhoods, Wurman skillfully gets
you where you want to go with all of the es-
sential information color-keyed and logi-
cally displayed. No one should attempt a
visit to New York City without his updated
NYC Access (Access/Prentice Hall) within
reach. He provides seating plans for the
theaters and the stadiums, a Manhattan

How to be a happy wanderer,

Travel guides for snobs,
shoppers, adventurers and
the knapsack set.

Address Locator and lists of the best
things to see and do from New Yorkers as
diverse as Brendan Gill and Beverly Sills.

Of course, if money is no object, travel
the posh routes with Henri Gault and
Christian Millau. Their Gault Millau (pro-
nounced go me-oh) series hills isell as
“The Only Guide That Distinguishes the
Truly Superlative from the Merely Over-
rated” and delivers on that promise, You
may be branded a snob. but you'll never
sleep, eat or shop in a bad place il vou stick
with 1ts recommendations. A recent addi-
tion is Gault Millau The Best of Hong Kong
(Premice Hall), which samples every hot
pepper from Tsimshatsui to Macao.

There are a few terviories that have
been unequivocally staked out. For exam-
ple, it is not surprising that Kodansha In-
ternational publishes the best guides 10
Japan. Its Tokye: A Bilingual Atlas Is an ibso-
lute necessity lor English-speaking visitors
to that complex city of the luture, and its
Gateway to Japan, by June Kinoshita and
Nicholas Palevsky, is an extraordinary
skeleton key to the culture, as well as a
practical guide. Another excellent re-
source for travelers wanting a quick intro-
duction 15 Japan Today! (Passport), a
book-and-cassetie course,

We would never set foot in Paris withomt
Patricia Wells’s The Food Lovers Guide to
Paris (Workman) and Chronicle’s recent
editions of Sandra Gustalson's Cheap Eats in
Paris and Cheap Sleeps in Paris. ‘['he last two
are the most discerning budger guides 1o

that expensive city that we have found.
The new Paris Address Book (Berlitz), with
more than 1000 entries, will also go in our
travel bag; ditto Fodor’s London Companion
(Fodor) by Louise Nicholson, a wonderful
manual hlled with essential lore for walk-
ers, shoppers, gawkers and caters.

Youlll see a well-worn copy of Carl
Franz’s The People’s Guide to Mexico ( John
Muir) in the homes of frequent visitors be-
low the border. Now in its seventh edition,
this down-to-carth survey ol Mexican cus-
toms and conditions will help you get the
most mileage from your pesos, appreciate
the foods and avoid cultural offenses. 1
vou are specifically heading toward Can-
cun, Mérida or Cozumel, the Guide to the
Yucatan Peninsula Including Belize (Moon), by
Chicki Mallan, has detailed information
about archaeological sites, as well as many
out-ol-the-way restaurants and  hidden
beaches not in other guidebooks.

The Hawaiian Visitors' Bureau has des-
ignated ] D. Bisignani's Howaii Handbook
(Moon) the “best guidebook™ 1o the is-
lands, and we agree. This 788-page survey
gives new meaning to the word exhaustive.
No one since James Michener has told us so
much about our 50th state. Sun worshipers
have been going 10 Hawaii for decades, b
one of the hottest new travel destinations is
Costa Rica, and Ree Strange Sheck's Costa
Rica: A Natural Destination (John Muir) is
the dehnuive guide to its treasures, This
peaceful democracy with its rain for-
ests and beaches 1s presented in the kind
of detail that gives a traveler conhdence.

Of course, people travel with many spe-
cialized purposes in mind. For example, if
vou arc a scuba diver, Gulf Publishing
gives you locations, depths, water condi-
tions and plenty of underwater photos for
the best dive sites in the world. Its Latest,
Diving and Snorkeling Guide to Belize, by
Franz O. Meyer, explores the 175-mile
Caribbean barrier reef along that country
in detail. If you are an avid consumer, the
Born te Shap series, by Suzy Gershman and
Judith Thomas, is for vou. (The authors
advocate the Moscow Rule of Shopping:
Buy it when you see it) The advice on
where to go and how o bargain in Born to
Shop: Hong Kong (Bantam) is an excellem
short course in smart buying.

Bon reading voyage!

BOOK BAG

Ed Paschke (Hudson Hills), by Neal
Benezra: Painter Paschke's images exalt
lite’s seamier side and never fail 1o startle
the viewer. (His contributions 1o Playboy
for three decades were a significant ex-
pression of those years.)

Ricky Nelson: Idol for a Generation (Con-
temporary), by Joel Selvin: Many people
have already forgotten just how huge a star
Ricky Nelson actually was. This book will

be a reminder.



MEN

Thcy are out there, men. They have
you under intense surveillance and
your every move is being tracked. May as
well face it, amigo, you are a deadass duck
on the highway of life. The Feminine
Bureau of Investigation is on your case,
and you don’'t have a chance. This EB.L
is the sharpest, brightest, most inquis-
itive and shrewdest intelligence agency
ever devised.

1 recently visited the international head-
quarters of the Feminine Bureau of Lnves-
tigation in Washington, D.C. As you may
remember, the FB.L is run by ]. Evange-
line Hooverette (Angie 1o all who know
and love her). I am here 1o tell you that di-
recior Hooverette is a very tough cookie
who does not suffer foolish men gladly.

“Asa Baber, also known as Needle
Dick?” Angie said to me as 1 walked into
her office. “Sit down and shut up,
Butthead,” she barked with a flinty smile.
She was built like a fireplug. She had a
strong handshake, 1oo.

[ sat down fast. “‘Needle Dick’? How did
you know that's what the women at the
health club call me?” I asked anxiously.

“Oh, hell, Asa, this is the Feminine Bu-
reau of Investigation. We've known all
about you for years.” She pulled out a very
thick folder and started reading from it
“*Asa Baber; Chicago, Hlinois; 1990 up-
date: “Thinks hes a stud but is only a
pony” “Plays with himself all the time to
see if that will make it grow.” “Thinks he’s
a writer, but couldn’t write a parking ucket
if he had t0.”" " Angie looked up at me and
laughed at the expression on my [ace. “Sur-
prised? We've got sitrep reports from ev-
ery woman you ever dated or talked 1o.
We've got wire taps and video tapes, tran-
scripts and infrared photographs, credit
checks and medical histories. We know
more about you than you do. Had enough,
Pudthumper?”

“Yes, yes!" I cried. “'That’s enough.” 1 felt
very shaken. I tried 10 collect my thoughts.
“I'm not here 1o learn about my file,” |
said.

“Well, what are you here for, then, Baby
Balls?" Angie asked.

“I'm here to learn how women got so
smart and observant, why they are so far
ahead of us guys,” I said. “1 want to know
why they notice things about me that 1
would never notice about them, why they
sense social situations so much faster than
I do, why they think faster and talk better.”

“You mean,” Angie said, “why, il you
wear socks with holes in them to the

By ASA BABER

THE EB.L
IS WATCHING!

office—which, according to our files, you
did two days in a row last month—all the
women in the building know it within five
seconds of your arrival?> And why, if you
even think about hitting on one of them,
the word is out to all the others before you
get back 1o your desk?”

“Yes," I said, “that's what I want 1o know.
Women see more, they know more, they
compare notes more often. It's very intimi-
dating.”

Angic leaned back in her chair with a
smirk. “Well, in the first place, Crappy
Columnist, we train our women well. Ey-
ery woman in the world has been through
our training program. Remember Eve? Of
Adam and Eve? She started it. I'm just fol-
lowing up. It’s genetic by now.”

“You mean that throughout history, it's
been like this?™

“Oh, yes,” Angie said, nodding. “We're
way ahead of you gentlemen 1n terms of in-
telligence gathering.”

“Why?" I asked.

“Because you are always distracted
when you're talking 10 women. You're
thinking about sex all the ume. You're usu-
ally mesmerized by women, aren’t you? By
the wink of an eye, the thrust of a breast,
the shape of an ankle, the curl of a lip?”

“I guess s0,” 1 said. “Aren’t they interest-
ed in the same things about us?”

“Eventually, they may be,” Angie said.

“But first they are required 1o conduct a
personal inventory. We teach them 1o do
that before anything else.”

“Personal inventory?” I asked.

Angie handed me a printed form. “Just
follow me on this one, Liver Spot,” she said
as she read aloud: “‘Personal Inventory
Sheet, First Meeting, Form 101, Alpha
Bravo: height, weight, estimated age, color
of eyes, color of hair, estimated value of
clothing, estimated value of personal jew-
elry, estimated career potential, estimated
cash on hand, number and type of credit
cards

“This 1s very cold,” I interjected.

“No shit, Emetic Eyes?” She shook her
head and went back to reading: ““Type and
expense of dentalwork, physical-energy
level, vocabulary level, estimated penis
size—not valid if pants are pleated——"

“Wait a minute!” [ yelled. “You mean to
tell me that every woman hills out one of
these forms on every man she talks to? You
mean there are no casual moments, it’s all
business?”

*That's right, Panic Breath,” Angie said.

"So while we're checking out the sex an-
gle, they're making business decisions?”

“What else?” She handed me several
other forms. “They fill these out and send
them in. Here's a form about your domes-
tic living quarters, here’s one about vour
family and friends, here’s your Colleague
Evaluation Report, your credit-bureau
record, etc. By the time she’s done with
you, the profile is complete. She sends it in,
the information is added to your file and
she gets a final print-out the next day.”

“Guys don't have anything like that,” 1
said.

“Guys never will,” Angie said, smiling.

“Maybe if [ warn them in my Men
column?” | asked.

“Be my guest,” Angie said. “Men look at
the pictures first, they look at the pictures
last, they skim your shitty column some-
times. You're no threat to us.”

I stood up and shook Angie’s hand.
“Thank you—I think,” I saicl.

“Get some new socks, Jarhead,” she said.

I could hear the director’s laughter all
the way down the hall. Outside, there was a
beautiful woman in a trench coat in the
parking lot. She had great legs and a warm
smile and bright eyes. I was so distracted
that I alinost backed my car into the fence.
As I drove away, I saw the woman smile at
me. Then she began making notes.




34

WOMEN

Big crisis! Cleo had sex! And it was un-
believably great! Now she wanted to
jump out a window!

But instead, she just sat there in the West
Beach Café, her face buried in her hands,
shaking her head and muttering repeated-
ly, “What have I done?”

"Well,” I said, “what have you done?”

“You made me call this guy I hardly
know...."

“Me? | simply said here you are in L.A.,
staying in a luxurious bungalow at a very
fancy hotel, and everybody knows that the
only thing to do under such circumstances
15

“Get laid. 1 saw the reasoning. So I call
this guy | picked up at a party last year,
this guy I had sex with once, dinner with
once, talked on the phone with maybe four
times. In short, a guy I hardly knew and
rarely thought about. . . "

“And he came right over. . ..”

“That he did. And we had tremencous
sex. It was beyond wonderful. It may have
been the best sex 've ever had in mwy life.”

“Oh, no,” said Rita, who had arrived
without our noticing. “This is a catastro-
phe.”

“Sit down,” said Cleo. “I'll buy. This may
be my last meal on earth.”

We sat in gloomy silence [or five minutes.

“Listen,” 1 finally piped up, “it may not
be so bad. We're modern women.”

“Fat chance,” said Rita.

“Do you notice how my eyes keep dart-
ing to the door every time it opens?” asked
Cleo. “That’s because I called him this afi-
ernoon, calculating when he would be
out, 50 | could just leave a message on his
machine, a message | composed and re-
composed in my head for an hour and a
half. In fact, here it 1s, word for word: ‘Hi,
it’s Cleo. I'm in town for longer than I ex-
pected, soif you're in the mood, come over
to the West Beach tonight after eight
Goodbye."™”

“Very nice and straightforward,” 1 said
supportively. Rita groaned.

“My heart jumps into my throat every
time that goddamned door opens,” said
Cleo. “I'in tapping both feet spastically un-
der the table, and just looking at the bread
nauscates me.”

We lapsed back into silence. Then Bren-
dan arrived and took in our morosity.
“What?” he asked.

“I've just made an excursion ino the
world of casual sex,” Cleo explained.

“You got Laid? Congrawulatons.”

By CYNTHIA HEIMEL

THE TERRORS OF
CASUAL SEX

“A guy 1 hardly knew,” said Cleo, “and
now [ think I'm madly in love with him
and I may die if he doesn't come through
the door this second and [ want to have his
children.”

“Just because he had his dick in you?”
Brendan wondered. “Jesus, am I glad I'm
not a broad.”

“Listen, buddy, there's no such thing as
casual sex,” a beautiful movie star named
Teri said, leaning over from the next table.
We, of course, applauded.

“Everybody knows that men are not just
another sex, they are another species,”
said Rita.

“No,” I said. “Men aren’t even from the
same planet. For men, love and sex are two
separate things.”

“Listen,” said Cleo, “even il the sex is
bad, for at least a nanosecond we believe
that it’s destiny and marriage and wrue love
torever. And if the sex is great, we're total
goners. Look at me. Yesterday I was simply
horny. Today I am obsessed. It's some kind
of biological imperative.”

“OF course it is,” said Rita. “It's an in-
stinct that is buried deep in our reptilian
brains. We pretend o be modern, but our
biology goes back to the Stone Age. We're
the ones who have the babies. We want a
man to go out and hunt for food and build
us fires while we gestate. .. "

“Fucking bullshit,” said Brendan, “You

Just don't like to fuck as much as guys do.”

General uproar.

“Women don't have a truly adventurous
and playful 1aste for sex,” he continued,
unabashed. “You want this thing with con-
ditions. Men unconditionally want sex,
without prerequisites. You need this goofy-
ass love shit. And this sensation of yours
gets you into trouble. You'd be better off
without it. Snap out of it; that would be my
position.”

A curly-haired comedian came walking
along. “Just because I want a hamburger
doesn't mean I have to marry the waitress,”
he intoned cryptically.

The waitress came over. “That guy at the
third table wants to buy you a drink,” she
told Rita. “Very cute, wearing a wedding
ring.”

*Tell him I'm a lesbian,” said Rita,

“Listen,” [ said, “we want sex just as
much as guys do. 1t's just that as soon as we
get turned on, the fantasies start flooding
in. I was at a party last night and there was
this really cute Italian guy 1 was crazy for.
I wanted to sleep with him a lot, so I made
up this whole endearing personality for
him. Then he started bragging about his
money and ancestry. Then he made a big
push to go home with me, but the thought
of him touching me nauseated me, be-
cause he was an asshole.”

“Who the fuck cares?” said Brendan.
“You should have taken him home and
made him wear five condoms.”

“Who? What?" said Herb, who had just
walked in.

“We're talking about how women can't
have sex unless we think we're in love,”
said Cleo morbidly.

“1 will admit it’s better when you are in
love,” said Brendan. “Much, much better.”

“You mean to say,” said Herb, “you don't
have [amasies about running around and
screwing everything in sight, with no guilt,
no shame, no consequences, and the next
day forgetting who it was and hnding
someone else?”

“No,” we said.

“Huh,” said Herb. “l guess it's because
women have the babies and they have a
limited supply of eggs. Men have billions
of sperm that they constantly replenish.,
For women, sex always has consequences.
Is not really fa”

“You can say that again,” said Cleo. And
then he walked into the room and she lit
up like a marquee.

tl
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SPORTS

I M.G. has announced that it has signed

- Jenniler Capriati, a 13-year-old tennis

player, as a client and has already arranged

a  $5,000,000 tennis-clothing-and-shoe

contract for her” —NEWS ITEM
L ]

I had my first business meecting with
Cynthia Giggle when she was five years old.
At L.M.Z., we don't sit around. See some-
thing, we go after it.

Cynthia's father and coach, Fred, had
called 1o tell me he had a tennis player 1
ought to 1ake a look at. Fred was a great
plaver in his own day. At the age of 14, he
won the mixed doubles at the French with
Olga San Pablo, who later became a guy.

I said, “Fred, don't waste my time. Last
week, I turned down a four-year-old at La
Costa. No killer instinct.”

Fred assured me that Cynthia had a
killer instinct.

“Last week, she killed our Yorkshire ter-
rier,” he said. “Choked 1t to death in two
minutes. It could have been my faul, 1
don't know. On the tennis court, I'd been
calling her a choking dog, 1o toughen her
up, and——"

“And the next thing you knew——'

“Yeah,” he said. “She was choking the
dog. Cynthia has quite a grip, I'll say that.”

When I arrived in Naples, Florida, 1
found Cynthia Giggle smashing forehands
mmio her father’s chest. They have a court
in their back yard. Fred had to make some
sacrifices o build the court, but he and
Martha agreed they would rather have a
tennis court for Cynthia than a bedroom
for themselves.

Martha looked ured. She had been act-
ing as ball girl for the past six hours. This
was her role in the family crusade 1o make
Cynthia a star.

All of the balls had been hit astray by
Fred, who hadn’t been able o handle his
daughter’s forehand smash since Cynthia
was two, which is the reason his chest
looked so concave and further explained
his hacking cough, which had been known
to awaken neighbors.

Suddenly, Fred made a loud noise and
clutched his chest. He staggered a bit.

“Ha, ha!” said Cynthia.

Martha said, “Sometimes I think Fred
has worked her 0o hard. He put a racket
n her hand when she was six months old.
She killed the cat with ir."

Cynthia was a cure litle thing in those
days. Blonde, blue eyes. Big [or her age.
She must have been two and a half feet wall.
Some people always thought she had a

By DAN JENKINS

THE BAD
SEEDED

fiendish look on her face, but 1 say it had
more Lo do with her competitive drive.

“They’ll be through in a minute,”
Martha said. “They'll work on her lobs,
then you can talk with her.” Fred liked to
work Cynthia about 14 hours a day, Martha
explained.

“Does she ever get tred?” [ asked.

“Oh, no," saxd Martha. “Stamina is one
of her real attributes. I think the only time
she ever complained was one Easter when
she was two years old. We bought her a
duck and it took her an hour to kill it with
her T-2000."

“Ha, ha!" I heard Cynthia yell. She had
hit a backhand top-spin lob that her lather
hadm't been able to retrieve.

“This is the fun part,” Martha said.
“Fred gets mad and they really go at i.”

Fred hit a hard serve at Cynthia. She re-
turned it with a forehand winner down the
line. He hit another hard serve at Cynthia.
She returned it with a drop shot that sent
Ired sprawling on the surface.

“Ha!” Cynthia laughed, hopping up and
down.

Fred snarled at his daughter and hit her
the hardest serve he had in him, and
rushed to the net.

Cynthia returned 1 with another back-
hand top-spin lob. Fred spun around and
chased alter it but suddenly stopped and
clutched his chest again.

“Ah . . . ah . . " he said, stumbling,
dazed, dizzy, a look of shock and agony on
his face. He fell to the ground.

“Ha, ha!” Cynthia yelped.

“He plays this game with her,” Martha
said. “She gets all excited because she
thinks she’s finally killed him.”

Near Fred, Cynthia was gleefully chant-
ing, “You're dead, you're dead! Ha-ha, ha-
ha!”

“He's not moving,” | mentioned.

Martha smiled. “He taunts her. Some-
times he lies there for two or three min-
utes. When she’s absolutely certain she's
killed him, he rolls over and laughs at her.
She gets turious. Prew! She spits at him,
Fred says it's something he learned abow
competition from a junior high school
football coach.”

“He's still not moving,” 1 said.

“Boy, is she going to be mad this time,”
Martha said.

Cynthia came over to us.

Martha said. “Honey, this is a very im-
portant man. He's with a company called
LLM.Z. They make tennis stars. Would you
like to be a tennis star?”

“Can I kill things?” Cynthia asked me.

“You can kill other little girls,” 1 replied.
“Would you like that?”

“When?"

Cynthia was all smiles.

Fred still wasn't moving. In fact, Fred
never moved again. [ waited for an appro-
priate moment after the funeral 1o ask
Cynthia if she had enjoyed killing her
father.

“Yes!" she said happily.

That's when I knew that I had a true
champion.

Well, you know the rest ol the story
Wimbledon champion at the age of nine.
Five Wimbledon titles by the time she was
14. The Arst 12-year-old ever to win the
Grand Slam.

I say Cynthia would sull be winning
tournaments if it hadn’t been for that
cight-year-old bitch out of Bulgaria.

But she’s a happily married old lady now.
Seventeen years old, with two kids. She
stays home and cooks and cleans, and
there's hardly any talk about sports around
the house, though her husband surfs com-

petitively.

New: Sports scores by Playboy Dial
1-900-740-5500 for up-to-the-minute scores
and mformation about man’s second-favorite
letsure activity; only 75 cents per minute.
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THE PLAYBOY ADVISOR

I was at a night club with several friends
when | noticed a young lady seated nearby
to whom 1 felt immediately and strongly
attracted. Although she was accompanied
by a gentleman who presumably was her
date, she did not appear to be enjoying his
company. She seemed bored, almost unin-
terested. We made eye contact with cach
other throughout the evenimg, and 1 was
tempted o approach her on several occa-
sions when her date excused himself for
one reason or another. 1 simply hoped to
learn her name, whether or not she was in-
volved exclusively with him and if she
would be interested in having dinner with
me sometime. Fearing she might be turned
off by any advance I might make, I initiat-
ed nothing. In retrospect, I am convinced
that a mutual auracton existed; however,
I am equally conhident that I will never see
her again and, therefore, will never know
for sure. Since writing a message on a nap-
kin or slipping my business card to a wom-
an is not my style, I would like 10 know any
tactful way to express my feelings in deli-
cate situations such as this one without of-
fending the lady—M. M., Cheltenham,
Pennsylvania.

About ten years ago, a group of Playboy
editors were sitting in a restaurant, staring at
a woman who was sealed alone by the wall.
Clearly, she had been stood up. She caught
our eye, we caught hers. We discussed possible
vpening lines for a half hour. One of us
Sfinally worked up the nerve to lalk to Uus
woman, when the door opened, a gypsy vio-
linist enteved, the owner of the bar brought
over flowers and champagne and a man en-
leved, draped a diamond necklace round her
shoudders, drofped to one knee and proposed.
We assumed thal the man was her date. She
gave us one last look that seemed to say, “You
had your chanee. You lost . We gave her a
look that seemed to say, “l suppose a blow job
is out of the question?” Funny how these sto-
ries change with time. Anyway, we ashed a
guy in our group what he had been aboul to
say. He said he was simply gomng to tell her
that he would eat lunch at that restaurant
every day for the vest of the week and if she
ever wanled lo join ham, she knew where lo
go. For all you know, the guy al the might
club was the young lady’s boss or her brother.
Ablways ask.

M}‘ question concerns  phone-answer-
mg-machine etiquette. 1 have a new num-
ber, and for the past three months, 1've
been receiving messages lor some guy
named John. I get phone calls from his in-
surance company, investment hrm, secre-
taries  from several companies and a
1 [ believe to be his mother. One sec-
retary left more than 20 messages. (1
called her back—now she calls only once a
week.) Should I return these wrong-num-
ber messages or ignore them? Should 1

leave my full name on the outgomg-mes-
sage tape? First name? Just a number?—
H. B., Troy, New York.

We believe that privacy is a right that must
be exercised if it s to be protected. Never give
oul imformation on the phone. Don't mdulge
people doimg surveys. Your buving habils or
beliefs are your own husiness, not smnebody
else’s. This applies to answermg machines as
well. Get one with a ten-second message tape.
The world is tired of little dramas: “Bob,
Carol, Ted and Alice are out. Please feel free
to rob our house.”” Oy the obwous: “We can't
come o the phone, cause we're rutting like
weasels.” The best we've heard is a simple
“Youve reached [number]. Why?” Do you
owe people a call back to explain thal they are
cretins or nmuisances? We think not. If il
really important, they'll find some other way
to reach John—maybe a nuisance fax. lf the
cally continue, ask for a new number.

On occaston, | have been caught withouwt
condoms or other forms of birth control. |
remember reading somewhere that there
are some uselul substitutes for intercourse.
Do you recall such a list?—0). E., San Fran-
asco, California.

Golf? “Monday Night Football"? We
assume you mean sexual substitwdes. In “The
Jov of Sex.” Alex Comfort lists nine sites for
alternative mtercourse, culled from a 1903
sex manual called “Parvadis Charnels.” They
are: “hands (she joms her hands, thumbs
crossed, fingers interlaced, and makes lum a
vagima, welling her palms first with saliva—
an old way of ending straight imtercourse
without risking pregnancy, though it isn't in
Jacet a safe contraceptive method), mouth, be-
tween the thighs . . . the breasts, the armpit
and also the fold of the elbow and the knec.
The other two substitule siles arve the hair

(lomg hair or plaits can be rolled i a vagi-
na, or the pewas lassved with a loop of u,
though some women may object because it’s a
bore to wash) and anal intercourse” He
leaves out the fool—she can take off her shoe
and extend it under the table to grasp vour
penis between her big and second tves. You
can use your loe as a pems and pul il
wherever. And then there are the Thai bath-
houses where women use thewr entive bodies
(plus a lot of soap) to turn your body into a
six-foot evection. Use your imagination.

E\-'cr}*nnc knows that when you travel,
you are supposed 1o keep the receipts for
your traveler's checks somewhere other
than where you keep the checks. But |
overheard some business travelers talking
about keeping lists of other important
numbers—such as those on your credn
card. Have you heard of this practice?—
]. B, Chicago, Hlinois.

We carry an appomtment book in our
carry-on luggage. In it are cvedil-card num-
bers (without identifying the company), the
numbers to call to report lost or stolen cards,
Srequent-flier numbers for all family members
and passport numbers for all family members
(with date and place of issue). We also list
confirmation numbers—usually on the same
page as the date of the trip—for hotels and
cars, as well as the numbers where we will be
stayimg or dommg business (or pleasure). (And
while we're on the persomal stuff—never trav-
el withow knowing yowr significant other’s
shoe size, dress size, blouse size and hirthday.)
We've staried tearing off the receipits from our
atrline tickets with serial numbers, flight
numbers and dales, keeping them separale
from the tickets (it helps confirm reservations
or replace lost tickets). We usually fly with an
O.A.G.—a pockel guide to all flights—in
case we have lo reschedule. That way, we
don’t have to .tpﬂnd hours on a plmnf. war-
ing for a reservations clerk. And lending
your O.A.G. to a stranded traveler is a great
way to meel people. We've read that some trav-
el writers reduce all of this information to one
computer prini-out; we've mel some pPeople
who have most of it stored on their computer
wrisl walches. Anytlung thal cuts dewn your
tinie in the telephone booth is worth doing

l deeply love my wife, but 1 think our sex
life has become boring. Can you suggest
any thought-provoking books?—K. W,
Portland, Oregon.

Youre m luck. Carol G. Wells, author of
“Right Brain Sex: Using Creative Visualiza-
tion to Enhance Sexual Pleasure,” has a neat
little test that should provide some sexual in-
sight. For each of the follounng situations,
rate yourself for predictability, giving vour
self a frve if you're very predictable and a one
if you're never precdictable: (1) The time of
day we have sex; (2) the day of the week we
have sex; (3) the place we have sex; (4) who
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itiates; (5) how we get started; (6) what we
are wearing; (7) what we do to arouse each
other; (8) the order of events; (9) what we say
or don't say during sex; (10) what we do afier
we finish sex.” If your scorve is 30 or above,
you deserve to be bored. Wells also describes
some of the characteristics of the Sexually
Lustful Couple, who “intentionally stay in
bed on a weekday or weekend morning and
enjoy each others company; watch less televi-
ston in favor of a romp in the sack; let the
laundry and lawn wail instead of their lust;
are playful and unimhibited aboul their sexu-
al desives; feel little rejection when one or the
other is not in the mood, because they know il
won't be weeks or months before theve is an-
other opportunity; value sex too much to use
it as a battleground for other areas of dis-
agreement; vecognize the need for transitions
and so go oul of their way lo set a sexy,
romantic mood with music, candles, oils or
special  dinners; tease each other with
innuendoes to keep lust alive; ave more
experimental and willing to try new behav-
tors; are move likely to masturbate in front of
their paviner; enjoy sharing sexual fantasies
and erolic talk; are move flexible in their con-
ditions for sex—i.c., time of dav, place, rules
of cleantiness, elc.; communicale their sexual
prefevences to each other; arve not ashamed to
let thewr childven know they have sexual
needs; go into the bedroom, shut the door and
tell the children they want private time”
Youve already shoun your willingness to
change by writing to this column. Now do
some reading Wellss book has some interest-
g exercises thal will spice up anvone’s sex
hfe. Hit your local bookstore.

Whau is the purpose of the extra eyelets
in athletic shoes? I've seen anywhere trom
one to four extra holes at the top of the lac-
ing area. Are they for ventilaton or for
some obscure form of athletic bondage?—
S. L., Los Angeles, California.

If your running shoes ave loose at the heels,
the extra evelets provide a means of custom
fitting the shoe. With the one extra evelet, run
the lace from the outer hole to the inner eyelet,
then over the tongue to the loop you've just
created on the other side, then tie in a novinal
Jashion. With multiple exelets, you run the
lace from the first or second eyelet to one of
the outer eyelets, then tie normally. If this
sounds complicated, have the salesman who
sells you the shoe do the first futting

Having finally goten up the courage 10
write to you, 1 sincerely hope you can lind
the time to write a reply. 1 am going
through a lot of changes right now, one of
which is discovering that T am a very sex-
ual person. This comes as quite a shock to
me. Not only do [ enjoy sex with atvractive
men but I also find that pornography,
especially with naked women, turns me
on. Now, being a straight, horny female, |
am quite concerned. Why is it that I love to
look at naked women and that my deepest
lantasy is w pose for Playboy? Is this
unusual? I am afraid o tell people for fear
they will think me insanc. My fantasies

and dreams have become so erotic 1 am
having trouble being fully sausfied. All 1
know is that I thought 1 was a happy,
fulfilled straight woman. Now I am con-
fused. Please answer this letter and give
me some hope that 1 am sane.—Miss H. J.,
Montgomery, Alabama.

Far out—a live one. Suggestive or ervolic
malerial imvolving either sex can naturally
elicit arousal—even if the erotic portrayal is
of a member of the same sex. The fact that you
find such material stimulating s not abnor-
mal, nor does it indicate that you have homo-
sexual tendencies. The ability to appreciate
the beauty in a sexual image is a sign of
health. On that note, send us a picture.

A girlfriend gave me a gift certificate for
an expensive fountain pen and old me 10
pick one out. What do 1 look for>—C. B,,
Cambricdge, Massachusetts.

A lot of people are rediscovering fountain
pens—so much so that the Writing Instru-
ment Manufacturers Association, Inc., ve-
ports that more than 21,000,000 (worth
$126,000000) fountain pens were pur-
chased in 1988. You should match the undith
of the mib of the pen to the size and the style of
your scripl. Be certain that the point is
gold—not gold-plated. On expensive pens,
the point is often either 14-kt. or 18-ki. gold.
The 18-ki. is a softer, more forgiving insiru-
ment, bul you may find that the H-kt. point is
more comforlable for a hand trained with a
ballpoint. In lesting the pen, write without
k. Flaws in the point will be heard as well
as felt. When wriling with ik, form a series
of Ss, which will veveal any burrs or flaws on
the point. Don't press too hard. Let the point
glide over the paper. Keep the pen protected
(s case iy the best place). Don't drop it onto
your desk or into a drawer. If you use car-
tridges, alternate them with bottle ink, if the
pen is adaptable. Ink has sediment. In the bot-
tle, it settles at the botlom; in cartridges, it
goes to the nib and clogs it. Also, flush out the
pen vegularly with water: 1f vou don’t plan to
use i for a while, empty it of ink. Finally,
never use India ink in your fountain pen; il
will severely clog 1.

Hfrc‘s my story: I'd been seeing a young
lady on and off tor about a year and a half.
Our relauonship developed w the point
where 1 started spending an occasional
night with her, and although we attempted
to be careful, 1 now find mysell’ facing
fatherhood. When [ found out about the
pregnancy, L told her that the decision on
whether or not 1o keep the baby was up to
her. She decided she wanted to have the
child and is expecting a healthy baby soon.
She is in her early 30s, has an office job and
should make an excellent mother: She has
been reasonable, saying that since the deci-
sion to have the child was hers, she would
accept the responsibility. She is leaving the
question ol child support up to me, and 1
plan on providing some. She has also indi-
cated to me that she would like me to be
a father 1o the baby, and the thought of
Sawurdays at the zoo, etc., does appeal 1o



“Just give me a killer sound system
and the babes will follow.”
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When riding is the end, not the means.

The new Suzuki VX800. Remember when you rode a motorcycle purely for the fun of it? If not,
the new Suzuki VX800 will help refresh your memory.

The VX800 blends classic looks with contemporary technology. Smooth, beautiful lines flow from fuel
tank to tail section. A traditional upright seating position provides across-the-board riding comfort.

And at the heart, a slender, powerful 805¢c V-twin delivers high torque over a broad range. While the
low maintenance shaft drive smoothly transmits power to the premium Metzeler rear tire.

The new Suzuki VX800. Now getting there can be much more than half the fun.
The VX800 is availoble in April, 1990. Far the nome af your nearest Suzuki molorcycle and ATV dedler; coll 1-800-255:2550. Al Suzuki, we want every ride you loke ta be safe ond enjoyoble. 5o

always weor a helmet, eye protection and prolective clothing. Ride smart and never under the influence of alcahal or drugs. Know your EquiPmem before you use it by reading your awner’s manual
We also recammend you toke o riding skills course. For the one nearest you, coll the Matorcycle Sofety Foundation ot 1-800-447-4700.



me. Our relationship had cooled sig-
nificantly before I found out about the
pregnancy, but we have remained Iriends.
I have a number of questions, however. Is
there something [ should do now to ensure
a level of control i case our relationship
changes over the next five or ten years,
so that I can maintain the right to see
my child? And what about the legal
ramifications of my signing the child’s
birth certificate? How does that alfect
adoption rights if she gets married? What
other ramilications should 1 be aware
of ?—R. R, Lincoln, Nebraska.

Your name on the birth certificale alone is
nol enough lo protect your rights. In your
state, a man must go lo the Department of So-
cial Services before or within five days of the
child’s birth to sign a statement acknowledg-
ing paternity in ovder lo prolect his rights as
the father (e.g., visitation). He would be ve-
sponsible for child support for 19 years, and
he would also have to give his consent for the
child’s adoption. See a lawyer now. The prob-
lem with these politically chic decisions is that
they work great—in theory only. Reality has
its oum sel of demands. You could negotiale a
prepartum agreement skelching oul some of
the issues—but as a pioneering document, it
would have little standing. Youve chosen a
decent but difficult vole. Good luch.

M_\' boyfriend and | were reading a sex
manual the other night and came across
some interesting information. According
to the author, the frenulum—the little flap
of skin where the glans and the foreskin
meet—is the most sensitive part of the
penis. My boyfriend’s reaction was “Big
deal.” It is not something that really comes
into play during intercourse. I've tried
flicking it with my tongue during oral sex,
with some effect. Can you check your files
for any other techniques that involve this
sensitive area’—Miss L. R, Dallas, Texas.

We found something called the perle hiss.
The man caresses a woman’s endive body us-
ing the penis as a kind of pamntbrush. He
eventually zeroes in on the breasts, pressing
the penis aganst the mpples and using the
Sfrenulum o flick the areolae lightly. This is
obviously something you can do in reverse.
Kuneel in front of your lover and brush vour
nipples across the tip of his penis. Using lots
of lubrication may enhance the feeling—dry
[riction usually results in numbness, not de-
light.

All reasonable questions—from fashion,
[food and drink, steveo and sports cars to dating
prroblems, laste and etiquette—aunll be person-
ally answeved if the writer includes a stamped,
self-addressed envelope. Send all letters to The
Playboy Adwvisor, Playboy, 680 North Lake
Shore Drwe, Chlicago, Hhnois 60611
The most  provocative, perlinent  queries
will be presented on these pages each month.

Dial The Playboy Aduvisor on the Air and
hear Playmales answer questions. Or vecord
your own question! Call 1-900-740-3311;
only two dollars per minute.

A NEW GENERATION OF CAR WAX
FOR A NEW GENERATION OF CARS

Blue Gord"
by~ I.&%.:HMEHJ

New! One-Step Bigg
Maximizes the brilliance and
of clear coat and all modern finishes.

CE ~PAINT SUHFM;E . 1”2 FL u:_ uba L

R
BE#?HHEYEPUPLICA‘HDN DURING APPLICATION

= 1990 BLUE CORAL. INC.

IF YOU LIKE

AUTOMOBILES

YOU'LL LOVE THE
du Pont REGISTRY...

The only nationwide publi-
cation of its kind. the du Pomt
REGISTRY is the Buvers Gallery
of Fine Automohiles. Every
month, the REGISTRY presents
—in detailed, full-color photos
and descriptive copy — more
than 500 classic, luxury and
exotic automobiles for vour
consideration. In 12 exciting,
[ull-color issues per vear (each
printed on rich. comed stock).
vou gel every awesome vehicle
delivered right to vour door

As an introductory sub-
scriber, vou'll pay only §30.95
for a full vear’s subscription.
Mail vour check or monev order
to:  du Pont REGISTRY

Dept. ]12D7099

PO Box 3200

Harlan, Li. 51593
OR-CALL TOLL-FREE:

1-800-233-1731

SELLING YOUR CLASSIC OR EXOTIC CAR?
CALL 1-800-233-1731
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TASTE BREWED IN
NOTTAKENOUT

A real difference m brew-
ng makes Valler Sharp’s the
f 7st non-alcoholic brew with
real beer taste.

The secret hes m a recent
Mhller discovery.

Most non-alcoholic malt
beverages start out as regular
beey;, and then the alcohol is
removed. Unjortunately, so s
a good deal of the taste.

Sharps,on the other
hand, 1s the product of Miller's
brewing breakthrough, i
Ever-Cool” the smooth, vefreshing taste

Durmg brewing, lemper-  of real beex:
atures vemain lowey, So Try Malley Sharps. The
alcohol production 1s muni- breakth h taste that lets
mzed. What is producedis — you keep h vour edge.

£1990, Miller Brewing Company, Miwaukee, Wi THIS MALT BEVERAGE CONTAINS LESS THAN 'z OF 1% ALCOHOL BY VOLUME
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MC MARTIN

anatomy of a witch-hunt

In reading the history of nations, we
find that, like individuals, they have therr
whims and their peculiarities; their sea-
sons of excitement and
recklessness, when they
care not what they do. We
find that whole communi-
ties suddenly fix ther
minds wpon one object and
go mad in its pursuit; that
millions of people become
stmultaneously impressed
with one delusion, and
run after i, tll their at-
tention 1s caught by some
new folly more captivating
than the first.

—CHARLES MACKAY,
LL.D., Extraordinary
Popular Delusions
and the Madness of
Crowds, 1841

Soctety seems to have a
periodic need for uitch tre-
als. At the onset of the
Reagan era, there weren't
really any Communists
around lo persecule, so the
hunt went back to the
traditional  exorcism  of
Satan, whose horns and
cloven feet assumed the
form of the local day-care
leacher.

—ALEXANDER
COCKBURN, The Wall
Street Journal,
February §, 1990

Concern about sexual
abuse of children be-
came a national preoccu-

missing children are victims of pornog-
raphy. Most are kidnaped, raped,
abused, fAlmed for porno magazines

“Everything you thmk you Imnw ahnul
the McMartin Pre-School child-abuse case
you learned from the headlines.”

Child Lures, wrote, “Today, sexual abuse
is so pervasive in day-care centers
across the country that some major
insurance comparnies are
discontinuing coverage.”

The alarmists lied—
and people believed.
Study after study hnds
that children are far
more likely to be abused
sexually in their own
homes than they are in
day-care centers. And
in 1985, The Denver Post
published a Pulitzer
Prize—winning  series
that destroyed Wild-
mon's figures: The num-
ber of children abducted
each year by strangers is
fewer than 70.

The most recent—and
certainly most publi-
cized—case of mass hys-
teria is the McMartin
Pre-School sexual-abuse
case. The prosecution
spent  $15,000,000 and
six years making a sensa-
tional case against day-
care workers—only to
have the jurors declare
them not guilty.

THE MAKING OF
A WITCH-HUNT

Everything you think
you know about the Mc-
Martin Pre-School child-
abuse case you learned
from the headlines.

The story broke on

pation in the early
Eighties. The Meese
commission toured the country in 1985,
bringing forth witnesses who claimed
the kiddie-porn indusiry grossed
$675000000 per annum. An NBC
white paper, The Silent Shame,
inflated that figure to three billion dol-
lars—more than Hollywood makes in a
good year. Alarmist Donald Wildmon
proclaimed that “each year, 50,000

and movies and, hnally, more often
than not, murdered.” Other groups
proclaimed that 1,500,000 children dis-
appear every year. People believed,
people panicked.

Where was so much raping, abusing
and fAlming taking place? According
to the panic makers, at day-care cen-
ters. Dr. Kenneth Wooden, author of

A FORUM SPECIAL REPORT

February 2, 1984, on
KABC-TV in Los Ange-
les: Reporter Wayne Satz, sitting in
front of a graphic of a mangled Teddy
bear, said that more than 60 children,
“some of them as young as two years of
age . . . who were enrolled in the Mc-
Martin  Pre-School in  Manhattan
Beach, have now each told authorities
that he or she had been keeping a
grotesque secret of being sexually
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abused and made to appear in porno-
graphic films while in the preschool's
care—and of having been forced to
witness the mutilation and killing of
animals to scare the kids into staying
silent.”

Headlines in the Los Angeles Times
tried and convicted the accused:
“PORNOGRAPHY WAS MAIN AIM OF PRESCHOOL,
DA. CHARGES,” Or “PUPPETS HELP CHILDREN
SHED HORRORS OF ABUSE,” OT “RAYMOND BUCK-
EY KNOWN AS MOLESTER. D.A. savs.” Los An-
geles television station KCBS reported
that the McMartin children had been
“terrorized into silence™ and that “the
horror story emerging from the McMar-
un Pre-School 15 all too believable.”

National coverage was equally breath-
less. People magazine’s headline was “THE
MC MARTINS: THE ‘MODEL FAMILY' DOWN THE
BLOCK THAT RAN CALIFORNIAS NIGHTMARE
NURSERY.”  Nightline  stated—without
qualification—that “something was terri-
bly wrong" at McMartin. “No one knew
about the terrible secret that the chil-
dren ... were afraid totell. .. . Thisis a
story . . . about how even the very young
children have to be listened to and be-
lieved.” And Jane Pauley, on the Today
show, asked a child-abuse expert, “What
1s the damage to these children? Are they
damaged for life?”

In more than 2000 stories about the
McMartin case, only a handful were
skeptical about the guilty-before-trial
verdict. CBS" 60 Minutes in November
1986 and California magazine in Febru-
ary 1987 questioned the prosecution’s
case. Easy Reader, a local alternative
newspaper, reversed the direction of its
coverage when the publisher visited the
trial and became convinced that the
defendants were innocent.

Because of the sensational and biased
press, more than 90 percent of the
people in the Los Angeles area who had
heard of the McMartin case thought the
Buckeys were guilty—before the trial
began.

THE CASE

Mary A. Fischer, a writer who did not
fall for the hype, wrote in October 1989
that the hysteria was the result of over-
eager police, politically ambitious prose-
cutors, aggressive reporters, an untrained
social worker and tainted witnesses.

The mother who filed the first com-
plaint, Judy Johnson, was an alcoholic
and was diagnosed as an acute paranoid
schizophrenic. In May 1983, she wanted
to enroll her two-and-a-half-year-old son
at the McMartin Pre-School. Told that
there was a long waiting list, she simply
dropped him off at the front gate and
left. The McMartins took him in and

later enrolled the child out of sympathy.

During July of 1983, Johnson visited a
doctor. She said that her son’s anus was
“itchy” and believed that he may have
contracted her vaginal infection. The
doctor treated her for vaginitis but did
not examine the boy.

A few weeks later, when she noticed
blood on her son's anus, she called the
Manhattan Beach police. She told the
juvenile officer that her child had a red
bottom and said that he had said some-
thing about a man named Ray at his

“In more than 2000
stories about the
McMartin case, only
a fandful were skeptical
about the guilty-before-
trial verdict.”

nursery school. The police investigated
and found that the boy “did not under-
stand the concept of the word name”; in
fact, they could not get him to talk ar all.
Furthermore, he could not identify “Mr.
Ray” from a school photo. The police
had the boy examined at a hospital,
where a doctor found that his redness
was “consistent” with sodomy, though the
examining intern admitted that she
didn't know anything about sexual abuse.

During the next six weeks, Johnson
continued to embellish her story. She told
police that Ray Buckey had sodomized
her son while he stuck the boy’s head in a
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toilet. He had worn a mask and a cape
while 1aping her son’s mouth, eyes and
hands and stuck an air tube in the boy's
rectum. Later, she said Buckey had made
her son ride naked on a horse and had
molested him while dressed as a cop, a
fireman, a down and Sama Claus. In
February 1984, she claimed her son had
been sodomized by an A.WO.L. Marine
and by three health-club employees iden-
tified by her son from an ad, and three
months later accused his father, her es-
tranged husband. She claimed that Mc-
Martin teachers had jabbed scissors into
his eyes and staples in his ears, nipples
and tongue and that “Ray pricked [her
son's] right finger and put it in a goat’s
anus; and Peggy [Ray's mother] killed a
baby and made him drink the blood."

She 1old the prosecutor that her son
had said he had left the Los Angeles area
in an airplane and fown to Palm
Springs. She said he had gone 1o an ar-
mory where there were somne people
wearing Army uniforms. “The goat man
was there,” she said. The mother
charged that three women at McMartin
were witches who had buried her sonin a
coffin. She said her son had told her
about a nitual in which one of the teach-
ers had killed a real baby. “The head was
chopped open and the brains were
burned,” the mother said.

On September 7, 1983, Ray Buckey was
arrested, then released because of lack
of evidence. School records show that
Johnson's son was at the school for a total
of 14 days and had never been in Ray's
afternoon play class and had been
supervised by Ray only twice. The police
had searched Buckey's apartment, his
parents’ home and beach house and the
preschool several tumes. They con-
fiscated two Playboys, a camera and a
graduation robe. No video cameras, no
porn films, no pictures of children.

Within 24 hours, the police sent a letter
to 200 parents of McMartin preschool-
ers, indicating that Buckey was a suspect:
"Our investigation indicates that possible
criminal acts include oral sex, fondling
of genitals and sodomy. . . . Any informa-
tion from your child regarding having
ever observed Ray Buckey leave a class-
room alone with a child during any nap
period or if they have ever observed Ray
Buckey tie up a child is important.”

Not one parent reported abuse. Not
one child disclosed anything suspicious.
(Police located one child who said she
had seen Johnson's son naked in the
bathroom with Buckey but had not wit-
nessed any abuse.)

THE INVESTIGAT ION

As rumors swept Manhattan Beach,
prosecutors referred parents to the




Children's  International  Institute
(C.LL), an agency that cares for abused
or neglected children. The McMartin
parents who took their children to the
institute initially did not believe they had
been abused, and none of the children
had indicated to them that they had been
abused. Although reluctant to have their
children interviewed about sexual abuse,
they relented when told by C.I.1.’s medi-
cal consultant Dr. Astrid Heger that if
their children went to McMartin, they
were probably abused.

Kee MacFarlane, an unlicensed thera-
pist with a master's degree in social work,
interviewed the children at C.I.I. She
claimed that she had 13 years’ experience
working with child-abuse cases—but
according to her résumé, she was just
a desk jockey at the National Center on
Child Abuse and Neglect. By mid-1984,
she and other C.L.I. social workers had
questioned 400 children and filed
reports indicating that 369 had been
abused. Dr. Heger examined 150 of
the children identified as victims and
diagnosed 80 percent as having tissue
damage consistent with molestation, even
though the alleged abuses had occurred
any time from three months to five years
earlier. MacFarlane told reporters, “The
medical findings are so pronounced that
they are quite extraordinary for this type
of case. The genital scars look like white
welds.”

Robert Philibosian, an attorney seek-
ing the office of District Attorney, seized
on the case as a means of garnering
media recognition and votes. Using the
C.LL interviews in place of hard evi-
dence, he convened a grand jury to bring
charges against seven adults at the
McMartin Pre-School. He eventually
filed 208 charges involving 42 children.
Solely on the basis of the video-taped
interviews with the children, he jailed
Ray Buckey and his mother without bail.
Charges were also brought against Peggy
Ann Buckey, Virginia McMartin and
three others.

The case was fAawed from the begin-
ning. In a 1986 interview on 60 Minules,
Ira Reiner, the District Atorney who
inherited the McMartin case when he
defeated Philibosian in the 1984 election,
told Mike Wallace, “What we had here
were social workers questioning the chil-
dren, asking very leading and very sug-
gestive questions. The children were
rewarded with praise when they said
something had happened.”

When the trial ended, one of the
Jjurors, John Breese, said, “We didn't find
out so much what the child knew as what
the interviewer wanted to know. . . . Once
the kids started saying it, the parents
believed it. When the parents believed it,

the kids started believing it."

Dr. Michael Maloney, a clinical psychol-
ogist with a specialty in forensic psychol-
ogy and a witness for the defense, viewed
the video tapes of C.1.1’s interviews with
the children and concluded that their tes-
timony had been shaped by the inter-
views. “The [C.1.1.] interviewers ran the
risk of contaminating the children to the
point that when [the children] left the in-
terviews, it would have been difficult o
know what the children’s true experi-
ences were. . . . | was surprised, if not

“0f all the accusations,
the prosecutors found
only two children for
whom molestation was
even a remote
possibility.”

shocked, at how leading and potentially
biased the interviews were. . .. Thereisa
social pressure and coercion involved, in
ihat the interviewers don't just say all
[your classmates| have been interviewed.
They tend to say all these kids. . . have
told us those ‘yucky’ things. . . . There
becomes an expectation that the child
should also do the same thing.”

Dr. Maloney cited one interview in
which the interviewer, Kee MacFarlane,
asked a seven-year-old boy what the
“stuff” from Buckey's penis tasted like.

MacFarlane: “We're trying to figure
out if it 1astes good.”
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Boy: “He never did that to [me], I don't
think.”

MacFarlane then asked a puppet what
it thought had happened: “Oh, well, Pac-
Man, would you know what it tastes like?
Would you know if it tastes good like
candy?”

Boy: “I think it would taste like yucky
ants.”

MacFarlane: “Oh. You think it would
be sort of—you think that would be
sticky, like sticky, yucky ants?”

Maloney commented, “I don’t recall
any child saying Ray had ejaculated
before this issue was brought up. . . .
They gave the premise that it did come
out [and] . . . presented the child as hav-
ing had that experience. . . . 1If a child
believes something bad happened at
the school, [that] hundreds of children
have said it, [that] it was a yucky thing,
[if] they've been presented with issues of
sex up to this point . . . and Ray is intro-
duced as a person who needs police
surveillance, I don't think it takes a great
leap to identify him as the potential
person who was involved in all those
other things that have already been
placed on stage.”

The children told the interviewers of
underground tunnels. Police dug up the
McMartin school and found nothing.
They 10ld of Ray’s killing a horse with a
baseball bat. The farmer on whose prop-
erty this was supposed to have happened
said he was not missing any horses. They
told of having to dig up coffins and then
rebury them—all between nine am. and
noon. They told of being molested at a
car wash during business hours. The
owner of the car wash had seen nothing.
The children identified community lead-
ers, gas-station attendants and store
clerks as molesters. They picked the pic-
tures of the chief councilman of Los An-
geles and actor Chuck Norris out of a
stack of pictures as being abusers.

The children told investigators that
Buckey had molested them for years. Yet
records show that some of the children
had left the school a year and a halfl
before Buckey began teaching there.
Others were never in his class. Of all the
accusations, the prosecutors found only
two children for whom molestation was
even a remote possibility.

The children, led by the interviewers,
talked about photos and films. In spite of
extensive investigations by the FBI, the
U.S. Customs Service and Interpol, and
despite the parents’ offer of a reward of
$25,000 for a photo, no picture of a Mc-
Martin child has ever been found. No
video tape or film has turned up.

MacFarlane even told the grand jury
in 1984, “You know, this would be close
to impossible to be going on without
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somebody knowing.”

One of the prosecutors, Glenn Stevens,
was removed from the case when he
began to suspect the children’s stories.
“The only child who broke down and
cried was the one who was caught in giv-
ing completely contradictory versions of
events, not crying because he was look-
ing at Ray Buckey, a man who had terror-
ized him.”

The medical evidence of sexual abuse
was also unimpressive. Dr. Astrid Heger
used a colposcope, a magnifying device
equipped with a camera that takes 3-D
photographs, to examine the vaginas
and anuses of suspected victims. The col-
poscope had been used in Brazl to
determine if brides-to-be were virgins. A
colleague suggested that Dr. Heger try
it out on the McMartin children. Heger
herself had limited experience with the
device. She showed 42 slides 1o the jury
and testified that they evidenced sexual
abuse.

Dr. Robert ten Bensl, a nationally rec-
ognized child-abuse expert at the Uni-
versity of Minnesota, conducted blind
studies of Heger's slides. He asked medi-
cal experts to evaluate them and found
that there was no correlation between the
experts’ independent evaluations. The
experts called to the witness stand to sup-
port Heger’s conclusions could not do so:
One circled areas on a slide of a normal
anus, saying they were evidence of abuse.

Although not admitted at the trial, a
research project by Dr. John McCann, a
child-abuse expert at the University of
California at San Francisco, destroyed
Heger's medical evidence. Dr. McCann
used the colposcope on 114 normal,
nonabused girls and a smaller group of
boys. The small bands that had been
thought to be vaginal scars were found in
more than 90 percent of the girls. Labial
adhesions, which medical .experts also
associated with molestation, were found
in more than 39 percent of the girls
examined by colposcope and in 15 per-
cent of the girls when the exam was done
with the naked eye. At the start of the
study, McCann identified smooth, wedge-
shaped areas in the mid-line of the anal
region as scars. But when he realized
they were appearing in 26 percent of the
children he examined, he consulted an
anatomist, who found that the phe-
nomenon had been identified as a con-
genital condition in 1936. The dilation
commonly associated with sexual abuse
was found in 49 percent of the children.

THE AFTERMATH

Six years of trial later, the jury found
Ray Buckey and his mother, Peggy
McMartin Buckey, not guilty on 52 of 65
counts. But the story wouldn't end. People

magazine devoted a cover story to the
angry parents and their children, who
had not found solace in the acquittals. We
could not turn on our TVs without see-
ing the parents, the children, the jury,
the judge on Sally Jessy Raphael, on Night-
hne, on The Jane Wallace Show, on Geral-
do. Geraldo snarled: “The charges were
horrifying; they amounted to an allega-
tion that a secret child-sex cult existed
within the walls of the McMartin Pre-
School. . . . Today, we're investigating the
McMartin outrage. What went wrong?”

"Six years of trial
|ater the jury found Ray
Buckey and his mother
not guilty on 52 of 85

counts. But the story
wouldn't end.”

The media were still buying into and
fueling the hysteria. This climate of sex-
ual repression creates additional abuse.

In the Middle Ages, witchmania was
the result of official policy (Pope Inno-
cent VIII believed in witchcraft), an
overeager and bloodthirsty bureaucracy
and a superstitious, fearful populace. In
the McMartin case, there were similar
ingredients. The country had been
primed for hysteria by alarmists. The
overeager police, prosecutor, social
worker and doctor all told the paremts
that their children had been abused, and
the McMarun parents reacted with pre-
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dictable anger, guilt and protecuveness.

Some experts say that children who
have been abused do not lie. But what
about children who may not have been
abused? Easy Reader cites the work of
sociologist Jean Baudrillard: “Psychoan-
alysts and physicians cannot distinguish
symptoms produced by actual trauma
from simulated symptoms, originating
with imaginary trauma.”

Add 10 that the fact that when treating
abuse, no one is allowed to be skeptical
and you have, as Easy Reader points
out, “a prescription for a psychological
catastrophe, one in which hundreds of
South Bay preschoolers suffer the psy-
chological symptoms of sexual abuse, not
because they were sexually abused but
because sexual abuse was so convincingly
simulated for them in therapy”

The children weren't lying—they were
simply reciting the horrible lesson they
learned in sex ed—C.L1. style.

One has to ask, Where was the com-
mon sense? Where was the one adult with
enough courage to question the hysteria?
Why did the police choose to believe a
madwoman's first charge, while ignoring
the rest of her delusion? Why did prose-
cutors disregard the fabrications about
tunnels, airplanes and celebrity as-
sailants but believe the original charge:
that someone, somewhere, was abused?
Why couldn't the press see that children
were placed in a contaminated envi-
ronment where points were given for
imaginative campfire stories? When
something begins 1o sound like a night-
mare or a made-for-TV movie, it makes
sense to question it. This case under-
mined real life; it asked you to believe
that there were 200 families so devoid of
trust that not one child mentioned to his
parents that something unpleasant was
happening at school. It asked you to be-
lieve that children are ignorant (ie., in-
nocent) of sex, that any knowledge is
evidence of abuse.

In Salem, the witch trials stopped
when someone asked if perhaps the accu-
sations were not themselves the agency
of the Devil. As Charles Mackay wrote
in  Extraordinary Popular  Delusions
and the Madness of Crowds: “Might not
the great enemy have put false testimony
into the mouths of the witnesses, or
might not the witnesses be witches them-
selves? . . . The revulsion was as sudden
as the first frenzy. All at once, the colo-
nists were convinced of their error . . .
and condemned were sel free; and grad-
ually, girls ceased to have fits and (o talk
of the persecutions of the Devil.”

Perhaps, with time, the madness will
subside.




In October 1988,
Easy Reader petitianed
the court to goin access
to transcripts of video
topes of interviews that
Childrer’s International
Institute hod canducted
with the children from
the  McMartin  Pre-
School. It wos the general public’s first
look at the children's staries. The following
are excerpts from those transcripts:

Kee MacFarlane interviews an eight-
year-old former McMartin preschooler.
The boy holds an alligatar puppet.
MACFARLANE: Mr: Monkey is a little bit chick-
en, and he can't remember ony of the
noked games, but we think that you can,
‘cause we know a noked game that you
were around for, ‘couse the other kids told
us, and its called naked movie stor. Do
you remember that game, Mr. Alligator, or
is your memary tao bad?
sar: Um, | dan't remember thot gome.
mac ARLANE: Oh, Mr. Alligotor.
sov: All | remember is this joke.
macraRLANE: OK. Let'’s heor it
eov: Umm, well, it’s, umm, o little song that
me ond [friend] heard of.
macFARLANE: Oh.
gov: Well, | heard out loud someone
singing, “Naoked movie star, naked movie
star.”’
macraruane: You know what, Mr. Alfigotar?
That means you're smart, ‘couse that’s the
same song the other kids knew and that's
how we really know yau're really smarter
than yau look. So you better nat play
dumb, Me. Alligatar,
sor: Well, | didn't reclly hear it a whole
lot. | just heard someone yell it from out in
the—— Someone yelled it.
macrARLANE: Maybe, Mr  Alligator, you
peeked in the window one day ond saw
them playing it, and maybe you could re-
member and help us.
eor: Well, no, | haven't seen anyone play-
ing naked movie star. I've anly heard the

song.
macrarLane: Whot good ore you? You must
be dumb.

sov: Well, | don't really, umm, remember
seeing anyane ploy that, ‘couse | wasn't
there, when l—when people are playing
it.

MACFARLANE: Yau werent? You weren't. That's
why we're hoping maybe you saw. See, o
lot of these puppets weren't there, but they
gat ta see what happened.

sov: Well, | saw a lot of fighting.
micrrLANE: | bet you can help us a lot,
thaugh, ‘cause, like, naked movie star is a
simple game, because we know abaut that
game, ‘cause we just have had, had twen-
ty kids told us about that game. Just this

THE NAKED-MOVIE-STAR GAME

AND

DETEGTIVE DOG

marning, a little girl came in and played it
for us and sang it just like that. Do you
think if 1 asked you a question, you could
put yaur thinking cap on ond you might
remember, Mr. Alligotor?
BOY: Mnybe.
MacFARLANE: You could nod yaur head yes
or na. Can you remember who took the
pictures far the noked-movie-star gome?
That would be a great thing to feed inta
the secret machine [the videa comera],
and then it would be all gone, just like all
the other kids did. You can just nod
whether you remember or nat, see how
good your memory is.
sov: [Nads puppet's head]
macranane: You do? Well, thot's remark-
able. | wonder if you cauld hald o pointer
in your mouth, and then you waouldnt have
ta say a word and [bay] wouldn't have ta
say a word. And yau cauld just point.
8ov: [Places pretend camera an adult male
nude dall using clligatar puppet] Some-
times he did.
macrasane: Can | pat you on the head for
that? Loock what a big help you con be.
You're gaing ta help all these little chil-
dren, because you're so smart. . . . OK,
did they ever pose in funny poses for the
pictures?
par: Well, it wasn't a real camera. We just
played——
mscramane: M Alligator, I'm going to—
going to ask you samething here. Now,
we already found out from the other kids
that it was a real camera, so you don't
have to pretend, OK? Is that a deal?
sov: Well, | haven't seen any real camera.
macrariane: How cbout something that
goes flash, remember that? | bet if you're
smart, you better put your thinking——
gor: Yes, it wos a play camera thot we
played with.
macearLane: Oh, and it went flosh?
sov: Well, it didn't exoctly ga flash.
macFARLANE: It didn't exactly go flash. Went
click? Did little pictures go zip, come out
of it?
Bov: | don't remember that.
macrarLANE: Oh, you dan't remember that.
Well, you're daing pretty good, Mr. Alli-
gator. | got to shake your hand.

Dr. Asirid Heger interviews o six-year-
ald girl.
HEGER: Maybe you could show me with this,
with this doll [puts hand an twa dalls, ane

naked, one dressed] how
the kids danced for the
noked movie star.

ci: They didn't really
dance. It was just, like, a
song.

Hecer: Well, what did
they do when they sang
the song?

cmL: They just went around singing the
sang.

Heer: They just went around and sang the
sang?

GiRL: [Nods her head]

HeGer: And they didn't toke their clothes
off?

oie: [Shakes her head]

weGer: | heard that, | heard from several
different kids that they took their clathes
off. 1 think that [first clossmate] told me
that. | know thot [second classmate] told
me that. | know that [third classmate] tald
me. [Fourth clossmate] and [fifth class-
mate] dll told me that. That's kind of a
hard secret, it's kind of a yucky secret ta
talk of—but, maybe, we could see if we
cauld find——

cwi: Nat that | remember.

wecer: This is my fovarite puppet right
here. [Picks up a bird puppet] Yau wonna
be this puppet? OK. Then | get to be De-
tective Dog. . . . | know that we're gonna
figure this cut—all this stuff out right now.
We're ganna just figure it oll out. OK,
when thot tricky part about touching the
kids was going on, could you take @
pointer in your mouth ond point
an the, an the doll aver here, on either
one of these dolls, where, where the kids
were tauched? Cauld you do that?

cri: | don't know.,

Hecer: | know that the kids were touched.
Let’s see if we can figure that out.

GRi: | don't know.

veGer: You don't know where they were
tauched?

cikL: Uh-uh. [Shakes her head]

vecer: Well, some of the kids told me that
they were touched sometimes. They said
that it wos, it kinda, sometimes it kinda
hurt. And some of the times, it felt pretty
good. Do you remember that touching
gome that went an?

GiRl: No.

vecer: OK. Let me see if we can try some-
thing else and——

ciri: Wheeee! [Spins the puppetl above her
head]

vecer: Come an, bird, get down here and
help us aut here.

Girt: Na.

vecer: [Girl] is having o hard fime talking.
| don't wanna heor any more noes. No no,
Detective Dog and we're gonna figure this
out.

A FORUM SPECIAL REPORT
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SEX ADDICTS

Despite Marty Klein's asser-
tions to the contrary (“The Em-
peror’s New Addiction,” The
Playboy Forum, March), addicts
do take responsibility for their
behavior. The only qualification
for joining a recovery group is
the desire to stop compulsive
behavior; thus, personal re-
sponsibility is the foundation of
recovery from addiction. Addicts
stay in recovery because of the
fellowship recovery groups offer.
Often, those friendships are the
first real relationships addicts
have ever had. Furthermore,
addicts love being in recovery
simply because the alternative
for most is personal turmoil, sor-
row and possibly even prison or
institutionalization.

Addicts are, indeed, powerless
over their addictions. It is a para-
dox of recovery programs that
only by admitting to being pow-
erless does one arrive at libera-
tion and gain strength and
serenity. Recovery programs
have helped millions of addicts,
quietly, anonymously and inex-
pensively. When Klein's type of
therapy can claim the same, I'll
be more inclined to listen.

(Name and address
withheld by request)

While 1 appreciate Marty
Klen's distress over the concept
of sexual and emotional addic-
tion, it is dangerous to infer from
his article that all addiction sup-
port groups are the same.

Larry Le Blond
Youngstown, New York

I enjoyed Marty Klein's article
about sex addiction. Here are a
few more addictions to add to the
growing list of bad habits in
which Americans are apparently
engaged: to a lover, to television,
to exercise, to shopping, to work,
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In early February 1990, the Soviet Communist
FParty, led by Mikhail Gorbachev, issued a new plat-
form. We thought the following passages were worth
repeating. Perhaps someone will send a copy to the Re-
publican and Democratic platform committees.

The party seeks to place man in the center of
social development, providing him with worthy
living and working conditions, guaranteeing
him social justice, political liberty and possibilities
for comprehensive development and spiritual ful-
fillment, and regards this as its main goal. This is
exactly what should determine social progress. . . .

The party will uphold:

Reliable legislative protection of a citizen's per-
sonality and honor, the immunity of his home and
property, the secrecy of correspondence and tele-
phone conversations. . . .

The development and strengthening of the po-
litical rights of citizens: participation in running
the affairs of society and the state, freedom of
speech, the press, meetings and demonstrations
and the formation of public organizations. Law
and order and requirements of Soviet laws should
be strictly observed.

Freedom for creative activities and attitude to
talent as a national asset.
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self-propaganda of recovery
groupies and start looking at
research.

T. Cunningham

San Francisco, California

Marty Klein states that “in my
nine years as a sex thera-
pist.... I've never treated a sin-
gle sex addict.” What about
pederasts, sexual sadists and
rapists, who hurt others in the
pursuit of sex?

Henry L. Phillips
New Orleans, Louisiana

Those peaple aren't sex addicts—

they're criminals.

SEXUAL FREEDOM
“The Search for Sexual Free-
dom" (The Playboy Forum, Febru-
ary) describes the case of a
Georgia man who performed
oral sex on his wife and was ar-
rested and sentenced 10 prison.
“Sodomy Circus” (The Playboy
Forum, April) describes the case
of a man who received oral sex
from his girlfriend. He was ar-
rested and sent to prison. | don't
believe that anyone should be ar-
rested for performing or receiv-
ing oral sex, but let’s at least have
some fairness in our absurdities.

Paul Chrisuan
Russellville, Arkansas

POPULATION SPECULATION

I have followed with interest
and concern the abortion debate
in The Playboy Forum. And the
single most persuasive argument
in favor of choice has been ig-
nored; that is, that our planet
cannot sustain the rising level of
global population. The earth’s
resources are already stretched
to the limit, due not only to our
mismanagement of them but also
to the marked increase in popu-
lation. Hence, the question of
when life begins is irrelevant as

to video games, to computer hacking, to
spending money, to religion, to using tan-
ning machines, to treatment of infertility,
to €ating, Lo noise.

It used to be said that some people
were neurotic or compulsive or just a lit-
tle odd—now we say they're addicts.

M. Hall
Pierre, South Dakota

Very little is known about the long-
term effectiveness of addiction therapy.
Some studies indicate that a brief coun-
seling session for an alcoholic is just as
effective as months of treatment. Recov-
ery groups actually perpetuate addictive
behavior by telling the addict that he has
a disease that cannot be cured, only con-
trolled. We need 1o stop relying on the

well as unanswerable.

I would never advocate denying peo-
ple the right to reproduce. However, un-
less we keep a check on our natural
resources vis-a-vis our population, we
will destroy that which sustains us—our
planet. Some people charge that God will
provide. If that is so, why do millions of
Africans die of starvation? To be pro-life
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on the issue of abortion is, in the long
term, to be anti-life.
Dr. Jerold James Gordon
Cardiff, Wales

DRUG BOUNTIES
There’s money in them thar hills and
people are already cashing in—without
Congressman Dick Schulze's misguided
proposal (“Wanted: Bounty Hunters,”
The Playboy Forum, March). Private in-
vestigators Dan Hanks (an ex-con) and
Fred Valis sell information about drug
dealers to drug-enforcement agents. They
earn $40,000 to $1,000,000 per year from
reward money and from a cut of the cash
seized from drug dealers. Currently,
Hanks and Valis are peddling their story
to Hollywood and—no surprise—there's

talk of a made-for-TV movie,

V. Daniels

Los Angeles, California

MICE AND MOLESTERS
If I had it to do over again, I'd major in
psychology, with an emphasis on sex ther-
apy. My couch—and bank account—
would always be full. Maybe that’s why I
haven't heard many people in that pro-
fession speak out about the possible harm
that an neptly taught course about mo-
lestation can do to a child. When will the
people who teach those courses learn 1o
stop blindly experimenting with the
minds of children?
Robert E. Tabor
Miami, Florida

X-RATED VIDEOS
Despite the Reverend Donald Wild-
mon and his American Family Associa-
tion's pressure tactics—which initially
seemed to make a dent in hard-core-
video sales—X-rated film sales are on the
rise. Analysts think that a deluge of low-
budget, unimaginative film fare caused
more harm to the video business than did
the porno protesters. Now that there is a
greater effort to appeal to couples, quali-
ty is improving and much of the bondage
and sexual violence has been dropped,
sales are increasing. Maybe film makers
read “The Last Taboo,” by Ron Kirkby,
Ph.D. (The Playboy Forum, May 1989),
and decided to change their ways. It's
about time.
R. Pierce
New York, New York

Make your voice heard on issues of the
day. Dial The Playboy Mailbox, 1-900-740-
3311, and leave your comments; only two
dollars per minute.
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When law goes to bed with
sex, the offspring belong in a
freak show. Reading from East
to West:

viroiia: The Supreme Court of
Virginia, where premarital sex
is a crime, has rejected the
claim of @ woman who sued her
ex-husband for $2,500,000 for
allegedly infecting her with
herpes three weeks before they
were married. The court ruled
unanimously that she was not
entitled to damages because
she contracted the disease as “a
participant in the unlawful act
of fornication.” As a general
rule, the court stated, “a party
who consents to and partici-
pates in an immoral or illegal
act cannot recover damages for
the consequences of that act.”

wisT vircinia: Senator Charlotte
Pritt has given her colleagues in
the state legislature plenty to
think about with the introduc-
tion of two remarkable bills.
One calls for sterilizing a person
who falls a year behind in child-
support payments, another
would require a spouse’s writ-
ten consent before a man could
obtain a vasectomy—unless the
operation "is necessary to save
the man's life.”

ctorcia: The House of Represent-
atives has been called upon to
debate what the press has
called “dueling sodomy bills,”
one introduced by 34-year-old
representative Cynthia McKin-
ney, the other by her 63-year-
old father, representative Billy
McKinney. Both bills are intend-
ed to liberalize the state’s sex
law, but the youmger McKin-
ney’s would legalize all private
sexual behavior between con-
senting adults, while her fa-
ther's would exempt only

heterosexuals. The two legisla-
tors live in the same house, han-
dle their disagreement with
good-natured exasperation and
are known to their colleagues as
Pretty McKinney and Ugly Mec-
Kinney.

texas: Thanks to a state law
that makes homosexual acts il-
legal, the Texas Department of
Health cannot grant education
funds to @ Latino homosexual
organization in Austin that has
been leading the fight against
AIDS—because another state
law forbids AIDS funding for
any groups that “advocate or
promote” illegal acts.

wisconsin: State representative
Peter Bock has introduced a bill
that would allow police to seize
and sell the vehicles of either
hookers or Johns convicted of
having illegal sex in the car. A
resolution to the bill urges
newspapers fo publish the
names of people found guilty of
prostitution.

wastinoton:  In perhaps the
goofiest scheme of all, some
influential senators in the state
of Washington have proposed
outlawing all “sexual contact”
for anybody under the age of
1B. Since the term sexual con-
tact is legally defined as "any
touching of the sexual or other
intimate parts of a person done
for the purpose of gratifying the
sexual desire of either party,”
the law could make it a crime
for teenagers to neck. The bill’s
sponsors argue that a healthy
respect for the law would deter
many feenagers from having
sex and possibly contracting
AIDS or would conveniently
serve as the "excuse they can
use if they don't want to do
i —WILLIAM J. HELMER

Sl
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what’s happening in the sexual and social arenas

FROM COLD WAR T0 PRICE WAR

WEST BERLIN—Since the Berlim Wall
came tumbling doun, East German pros-
bitutes have been mmvading West Berlin
and rotling the local hookers by undercut-

ting the price of sex. The Commie prosti-
tutes have been raking in West Germany's
more valuable currency by charging only
50 Deutsche marks for services thal usu-
ally cost three tomes as much.

YOU WON'T FEEL A THING

ronnon—While rogue dentists have
been known to take advantage of female
patients when they've been knocked out for
dentalwork, it's also possible for the Val-
twm txpe of drugs used in dentistry to in-
duce sexual fantasies. Writing in the
British medical journal Lancet, attorney
Diana Brahams cited 42 instances in
which women magied sexual fondling
while sedated by benzodiazepines and then
wrongly accused their dentists of working
on more than their teeth.

POT AND POLITICS

WASHINGTON, p&.—The Drug Enforce-
ment Administration lost the baitle but
won the war against the wse of marijuana
Jor medical purposes. The National Or
ganization for the Reform of Marijuana
Laws (NORML) filed suit i 1972 to re-
classify maryuana from an illegal drug to
a prescription drug. The DEA's chief ad-
ministrative law judge has endorsed the

proposal. However, the DEA is not bound
by any decision but its oun and it rejected
the recommendation to upgrade the drug.
NORML has appealed to the District of
Columbia Court of Appeals.

URINE A HEAP OF TROUBLE

cHICAGo—Saint Sabina’s, a Catholic
grade school on Chicago’s South Side, has
become, it is believed, the country’s first
elementary school to introduce random
drug testing of ils students. “The ap-
proach we've taken is that we're famuly
and we're doing this because of love,” ex-
plamed the school’s parish pastor. Federal
law prohabits public schools from randomly
drug-testing students other than athletes.

In its own crackdown on drugs, the
US. Navy has abandoned its “second
chance™ policy for recruits who test posi-
live for maryuana. “You test posilive—
you're gone,” said the Navys chief of per-
sonnel. One strike—you're oul is already
the policy for recruils who test positive for
cocaine and other illegal drugs.

ABORTION BENEFITS

BALTIMORE— 10 the annoyance of anti-
abortiomsts, a Federally financed study of
mner-cily teenage girls has found that
those who have abortions do better in
school, are more likely to graduate, are
better off economically and seem to have
Jewer emotional problems two vears after
thewr abortions than those girls who choose
to bear children. The researchers also
Sfound that the girls who had abortions
were more likely than those who didn't to
begin using birth control consistently in
order to avoid subsequent pregnancies.

SUPPLY-SIDE ECONOMICS

ANDERSON, SOUTH CAROLINA—Inspired
by a Federal program that rewards
mformants, Anderson County sheriff
Gene Taylor is offering citizens up lo 25
percent of any money or assets seized from
a drug dealer if they help convict the per-
son who sells them illegal drugs. Says
Sheriff Tavlor, “I want people to realize
they can make some really good money, de-
pending on how much they cooperate.”
Partictpants can either be confidential in-
Jormants or testify in court. Those who
testify will probably earn more. A local ad-
verlising company has donated space on
15 billboards to carry the message Nk

CASHZ TURN IN A DOPE DEALER. [ realize
this program won't appeal to the majorily
of people i Anderson County” Taylor
said. “This 15 for the person who really
wants to get involved ™

BUY THE POUND

WASHINGTON. D.C—Ambassadors from
Colombia, Boliwia and Peru have joined
i proposing that the “war on drugs” be
fought with brains instead of bullets. The
envoys told a Senate Judiciary Commitlee
that the United States could save itself a
lot of money and their countries a lot of
grief by sumply buying the coca-leaf crop
at the same low prices now paid by the co-
cane cartels—and then destroying it.

Meanwhile, despite drug-war cfforts,
cocame production is 54 percent higher
than previously estimated and its prices
have not nisen i four years.

DIRTY DANCING

CHAMPAIGN, (LLINOIS—A Unaversity of
Hlinoss task force on campus rape has rec-
ommended abolition of the school’s cheer-
leading squad of pompon girls because u
“projects women as sexual objects.” The
director of the llhmi marching band

saied that the group’s critics are the ones
who are being sexist. The Chicago Trib-
une agreed m an editonial: “They don’t
perform ‘Swan Lake, but neither do they
inflame males. The old blame-the-rape-
victim mentality is best left to the past.”




Catching raysis
more delicious

‘ Conﬁor Southern Ct:nmfurt‘la has a distinctive, appealing flavor.
@ It’sadrink that makes any other drink taste that much better.
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Comfort Colada

BY THE PITCHER:

6 jiggers (9 oz.) Southern Comfort

6 oz.cream of coconut

12 oz.unsweetened pineapple juice

large ice cubes, crushed

Blend all ingredients until ice is
broken up and liguid

is frothy. Serve in a tall glass over

ice and garnish with a cherry.

Makes fou -punce drinks.

Southern Comiort Company, Lxpueur, 40-50% AlC by Volume, Lousvilie, KY 1990




YOUR CHOICE OF A CIGARETTE SAYS SOMETHING ABOUT YOU.

YOU’RE A SHREWD ONE, AREN’'T YOU?

THE SMART MONEY IS ON CAMBRIDGE.

SURGEON GENERAL'S WARNING: Smoking
Causes Lung Cancer, Heart Disease,
Emphysema, And May Complicate Pregnancy.




Reporter’s Notebook

SUCH UNHOLY BUSINESS

father bruce ritter, antiporn zealot and champion
of the homeless, makes moralism look shabby

He was like a character out of one of
those old Hollywood movies about the
tough priest with a heart of gold who bat-
tles to save kids on the streets of Hell's
Kitchen. His work was lavishly praised by
Presidents Reagan and Bush. Both visited
his shelter in mid-Manhattan and made it
sound like a good thing that Father Bruce
Ritter’s privately funded program repre-
sented three times the entire Federal
budget to help these troubled youths. Rea-
gan, ever the bleeding-heart conservative,
was not inspired to increase the Federal
outlay, but in one of those moral non se-
quuturs typical of his Administration, At-
torney General Edwin Meese appointed
Ritter 1o the National Commission on
Pornography.

Now Ritter has been forced to resign in
disgrace as head of the $87000,000-a-year
Covenant House program he founcled. Ac-
cused of the homosexual seduction of mi-
nors and of reportedly authorizing the
torging of 1dentity papers, this lavorite of
Presidents is now pursued by the New York
State attorney general and his superiors in
the Franciscan order. Life sure does have
its ironies.

Il anyone had told me during the days of
the Meese pornography circus that Ritter
would stand accused by three former
Covenant House clients of homosexual
molestation, 1 never would have believed
it. Nor could I have imagined Ritter's leav-
ing the hearings in New Orleans, as he
now admits, 1o have dinner with the likes
of John Melican, who claims that the priest
seduced him when he first went 10 Cov-
enant House as a 13-year-old runaway.

Not this squeaky-clean guy who, when 1,
a reporter covering the commission, once
asked if masturbation might not be viewed
as a vicimless crime, lectured me on the
domino eflfect that leads inexorably from
whacking ofl' to gang rape. Only a sick
mind would think differently, said Ritter.

The man was, however, consistent with
his purist, no-nonsense stand against all of
it—sex, that is, unless it had to do with
married couples making babies. He op-
posed all erotica, which he defined as the
identification of sex with pleasure. He was,
or so he said, only for depictions of sexual
acuvity as a *necessary and essential order-
ing toward procreation.”

The other members of Meese's commis-
sion attempted to pussyfoot on the sex-is-

opinion By ROBERT SCHEER

evil line, laboring to distinguish between
erotica that 1s harmful and that that sn't.
As expected, they thrashed about in a
swamp of pseudo-social-science data while
Ritter ook the high road of divine inspira-
tion. “I would say pornography is im-
moral,” Ritter stated matter-ol-factly at
one commission hearing, “and the source
of my statement is God, not social science.”
Since God has made it clear 10 Riuer
that sex is only for procreation—what he
called “the sacredness of sex itself "—then
any attempt 1o excite sexual passions for
any other purpose 1s harmful. “To con-
clude otherwise, 1 fear,” Ritter wrote in the
commission’s final report, “is to legitimate
the existence of a group ol materials that
some would call “erotica,” would in effect
license as permissible and  presumably
nonprosccutable, a large class of sexually
explicit materials designed 1o arouse, that
would all too easily send the clear message
that the primary purpose of sex is for he-
donistic, selfishly solipsistic satislfaction.”
Ah, life is simple for this man, 1 thoughu,
wittching him at hearings across the coun-
try nodding confidently o his aide-de-
camp lawyer, Gregory Loken, dispensing

just the right legal wording 1o prevent a

would-be pornographer from “reducing
human sexual behavior 10 the level of its
animal components.” As one who can get
to that level fairly quickly, [ confess to a
twinge of envy as 1 watched those two im-
perturbable represematives of the inqui-
sition sit nonplused through davs of
screening of the hot parts of hundreds of
raunchy movies. One memorable scene
dealt with, as the Kentucky State trooper
who had conhscated that movie put i, “a
priest committing fellatio on a horse.”
Surely, that would get a flicker of either tit-
illation or shock out of them; but no, the
priest and his lawyer seemed above it all.
But now that same lawyer, according 1o
The New York Times, has admitted 1o oth-
ers in Covenant House that he helped ob-
tain fake dentity papers for one Kevin Lee
Kite, who claims that Ritter lavished
25,000 in Covenant House funds on him
in return for sexual favors. lo put it mildly,
as The New York Times did, "How Mr. Kite
ook the name of Timothy Michael
Warner, a boy who had died nine vears ear-
lier of leukemia, 1s a convoluted accoum
involving secret calls to an Upstate church,
a forged signature, a mysterious birth cer-

tificate, an appropriated Social Security
number and admission o college for a
young man with no high school record.”

Ritter, ol course, is to be presumed inno-
cent until proven gulty, but icis fair to note
thatin his days on the commission, he nev-
cr appeared to extend that tolerance to
others. He acted then as one of those who
believe bad things happen only 1o bad peo-
ple. His was that look of the inquisitor
whenever some hapless artist, bookseller
or civil-liberties lawyer went before him to
argue that the bust had been unfair.

Erotica was always thought guilty until
proven innocent by Ritter and the majority
of the pornography commission. If anyone
anywhere claimed that some picture o
text drove him to reprehensible acts, it was
solemnly accepted as dehinitive proof that
all such material should be banned. The
defense was reduced o avempting 10
prove the impossible—that no one could
ever look at the picture in question and
then not go on to perform antisocial acts.

Do I exaggerate? Let me offer only the
testimony ol mystery witness “Bill,” who
claimed to be the third child ol a police
ollicer. who was raised in a Christian home
and who went astray when “Hustler be-
came my hible.” He conceded that he was
drunk when he commited “oral sodomy”
on two young iriends of his daughter's
while they slept, but the commission was
not interested.

“Bill, do you think that you could de-
scribe pornography as the maich that
lighted the fuse to the explosive?™ Ritter
asked, and the hapless Bill replied dutiful-
Iy in the athrmative.

Ritter and the majority of the commis-
sion were so eager to convicl that any shred
ol evidence associating erotica with crime
was sulhicient. And in the real world of
the courts, that is the sort of ment
that can send a bookseller, moviemaker
or writer 1o jail. Nothing more than guilt
by association.

Which is a point Ritter may currently
understand a bit better. The press on him
has read like a bad plot from one of the
low-budget X-riated videos that members
of the commission used o watch ad nause-
am. Behind the veil of an oflering of sanc-
tuary in the Covenamt House program,
street youths were seduced o a life ol
homosexual — (continued on  page 169)
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PLAYBOY INTERVIEW: “THIRTYSOMETHING”

a candid conversation about joys, pains and incessant talk with

the creators and cast

of the show everyone

loves to whine about

You find it on prime time. On revuns. In
commercials. In critical essays. In therapy
groups. In the language. (Yes, one word and
uncapitalized.) In jokes (“"What is Yuppie
oral sex?” “Sixtysomething”). In the culture.
Indeed, when was the last time the name of a
TV show came to represent an enlire sensibili-
ty, if not an entive generation?

For better or for worse—and sometimes for
better and for wovse—"thirtysomething” is
seen as a mirror of the world in which many
of us live. Some viewers believe it is their
lives—if ondy their lives began each day with
a riff from an acoustic guilar.

The “thirtysomething” world 1s populated
by men and women trying to grow up and to
get by amid financial, familial and personal
pressures. They confront lost jobs, betrayed
secrets, aging pavents and illness. It might be
merely a hipper, betler writlen soap opera if it
weren'l for the fact that it 15 not about these
crises bul about a group of people we've come
to know as Hope and Michael, Elliol and
Nancy, Melissa, Ellyn and Gary and their
assorled friends, families and lovers.

The people of “thirtysomething” are, in
many ways, unextraordinary, which is what
makes them extraordinary—for TV. They are

characters many viewers belteve they could
know (albeit, as one of the shows writers
points out, “better lit than the people we
know”). They don't carry guns or spout gags
lo laugh tracks. That’s partly why, when Nan-
¢y was diagnosed as having cancer this sea-
son, it wasw'l mevely as of a family member or
a friend were i trouble—it was also covered
in USA Today and The New York Times.

“Thirtysomething” has  come 1o be
viewed—and adored and loathed—as the
picture of the baby-boom generation, the gen-
eration coming of age that s imcreasingly
defining America—ils leadershup, its values.
Those who hale the show write off Michael
and his well-educated friends as materialistic
Yuppies who whine abowt how hard it 15 to
find a baby sitter. Those who love the show
seem to think that the baby-sitler issue is a
metaphor for how hard it actually s to bal-
ance work, chldren, your velationship) with
your husband or wife and—why not?—the
political ideals that once seemed more impor-
tant than anything else.

Three years ago, fulm school friends Ed
Zwick and Marshall Herskovitz were asked
by MGM to make a television series. They
were lld they could do anything. First they

considered a show about the dramas inside a
Middle-Age castle. Then they decided to do a
show about themselves. The result was a sur-
prise to eritics and viewers used to car chases
and sitcoms. Often these characters did noth-
ing more than sit around the kitchen and
talk. The conversation was good enough that
the show went on to be nominated for a re-
markable 22 Emmys in three years.

“Thirtysomething,” at three, has become a
Tuesday-night ritual for 30,000,000 Ameri-
cans. Some of them hoot and make fun; others
let the tears flow. Some say it has affected the
way they deal with their pavents or with their
childven. Some have gone into therapy or
couples counseling because of the show.

But its not all traumatized childven and
heari-to-heart lalks about infidelity. There s
a sophisticated wit that sears modern times
with a deft eye. In fact, the attention to detal
is a trademark of the show. In a meeting of
producers, writers and other principals, a
production designer brought in paint samples
to ask for opinions on what color the Stead-
mans’ kitchen should be painted. Here is a
partial transcript of the discussion that en-
sued:

“I'm not happy with any of these coloys for

BUSFIELD: “Kenny and I are incredibly close
partners. We cany our relationship from off
camera to on camera. And, of course, I lie in
bed with no clothes on with his wife.”

MAYRON: “Polly and [ live around the corner
Jrom each other. Sometimes we have garage
sales. Once, I honed to Polly and said, “It'’s so
“thartysomethung”™ I can’t stand i.""

OUN: “I'm supposed to come up with some
Sfucking answer about how I'm different from
Michael? Thas is like rool canal. Well, for one
thing, Michael doesn't talk to the press.”

WETTIG: “The other day, | ordeved a pizza.
The person on the ine said, “Is this Nancy?'
I said, ‘No." He said, ‘I recognize your woice.

v

It’s Nancy." I said, " This is nol Nancy.

HORTON: “You can go to work and talk about
what happened on “thirtysomething." It’s safer
than admitting something happened to you
and that it's you who is scarved.”

PHOTOGRAPHY BY DAVIO MECEY

DRAPER: “We were speaking for the silent mi-
norily that asks, ‘Could I just please be single
without everyone thinking there’s something
wrong with me?’ We got a lot of response.”
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PLAYBOY

the kitchen, but 1 wanted lo bring it up.”

“Well, the yellow is going to hurt us for all
sorls of mght shots.”

“Thats a bad idea. What are the other
chotces? The peaches and the blues?"

“Yes. The peaches and blues.”

“How aboul a stencil around the border?”

“It would have to be motivated. What na-
ture of stencil?”

“Not to everstencil.”

“l just fear the magazine look.”

“You know, it’s weird. These Steadmans
never get their shit logether in thetr home.”

“Will they ever finash the kitchen?”

“If they do, something else will happen:
The floors will start buckling or sometling,
50 as lo keep it in a constant state of disorder.
Thal’s a metaphor for us.”

As the national love-hate debate about
“thirtysomething” reached a prich (which in
wself was very “thertysomething,” which fur-
ther envaged the haters), Plavboy sent Con-
tributing Editor David Sheff (with an
mportant assist from free-lancer Amy Ren-
nert) lo infiltrate the lives of the show’s seven
principal aclors and s two cocrealors. s
only the fourth television-show-as-cultural-
marker to be featured as a group “Playboy In-
lerview,” following “Saturday Night Live” in
1977 “Hill Street Blues” in 1983 and 60
Minutes” in 1985. Sheff s report:

“I flew to L.A. and checked into my hotel.
The next morning, the digital alarm clock
woke me up with a shrill scream. While |
watled for a cappuccino and prepared a cou-
ple of memos to send out on the hotel fax, 1
called New York to talk to the woman who
may or may not be my girlfriend. We dis-
cussed our feelings.

“Next, I called my som at Jus mother’s
house, where he was spending the holiday. He
asked me tf, mstead of taking Spanish, which
they offer at his privaie school, he could lake
Klingon.

"On my way to the studio, [ stopped at an
instant teller for some cash and then at a pay
phone, where I used my phone card to call my
home answering machine to check in for mes-

sages. . . .
“Another “thirtysomething' morning. It was
enough lo make me want to go out and punch

IWICK: “[The show’s voice comes] from cer-
tam college dining halls or dorms—and has
all sorts of lterary antecedents, How about
Joseph Heller by way of Ingmar Bergman?”

a few people, drink a few American beers
and, most of all, be real insensitive to my fam-
ily and friends.

“Instead, | headed to the set of the show
that is making my life a parody.

“In the ‘thirtysomething’ offices, one of the
two Debs (Petro and Yates) who work there of-
fered me coffee and raism bagels and cveam
cheese. There iy a hoop and a small baskel-
ball, computers on desks, a Santa Fe—blue
coffee table (upon it: The Wall Street Jour-
nal, Journal of Film and Video and Psy-
chology ‘loday), an oak-top desk and oak
shelves. On a shelf s a prop from a ‘Saturday
Night Lrve’ skit: “thirtysomething' breakfast
cereal. WIN AVOIVO: DETAILS ON BACK.

“The interview began with a session with
Zwich and Herskovitz, who oversee every de-
tail of “thirtysomething’

“Zwick and Herskovilz have been a team
since film school. Since then, they have

“His character slipped
Sfrom grace briefly when
he tried to persuade Hope

not to use her diaphragm.
Tl pull out,” he told her.
On prime time.”

written and divected for the TV show ‘Family'
and have made movies together, including the
make-believe television docudrama “Special
Bulletin,” which won several Emmys. Zwick,
who has ringlets of hair and a beard so black
s almost blue, wore Stan Smith sneakers.
Herskovilz, farv-hatrved, wore Reeboks. He
locked familiar. . . . Oh, yeah, he plaved the
shrink i the famous marriage-counseling
episode. And by the way, Zwick, who took
some time off from ‘thirtysomethung’ this year
{o direct "Glory,” made his first fulm with a col-
lege friend named Christie Hefner: For a sel,
they used her dads house, the Chicago
Playboy Mansion.

“Ouver the course of three weeks, as they

HARRIS: “I don't think Um a lot like Hope. 1
don’t give people such a long rope. Hope's
married; 'm married. Hope has a kid; I have
a kid. But I'm tougher and shorter”

[frlmed three episodes, we spoke for hours with
Zwick and Herskowitz, as well as with the
principal actors. For those who are still con-
fused, heres the cast of characters:

“The guy with the red haw. Thats Eliiot,
count, Elliot 15 the fuck-up of the gang, but
he has gotten lots of sympathy this season
since his wife on the show has cancer. Elltot
wears greal hand-painted neckties. Buspield
was seen i ‘Field of Dreams’ and ‘Revenge
of the Nevds, i1s twice married and a father
and runs an award-winning children’s the-
aler company he founded in Sacramenio,

“The blonde wife. This character, Nancy,
gets all the breaks. Her hushand fools around
on hey, she finds out, they go to therapy, split
up, gel back together, deal with traumatized
kids—and just when things are finally gomg
OK, she gets cancer. All this has been a chal-
lenge to the actvess who plays her, Patricia
Wettig. She has acted on stage and in TV
movies. Wettig 1s married, m real life, not
to Elhot/Busfield bwt to MichaellKen Olin.
They met in u production of "A Streetcar
Named Desire.’

“You Perfect.  This  guy,
Michael Steadman, gives the vest of us men a
bed name. His business falls apari, his father
dies, lus wife gives ham divly looks when he’s
Just [rying to make an honest buck, vet he al-
ways vemembers to say and do the vight thing.
In real life, he s Ken Olin, a "Hill Street
Blues” alumnus. His character stipped from
grace briefly when he was trying to persuade
Hope not to use her diaphvagm. “Fl pull oul,
he told her. On prime time.

“Mrs. Perfect. He didn't pull out. Hope
Steadman is pregnant again. Not only is
Hope the perfect mom, an understanding and
supportive wife and, meidentally, beautiful,
she has the vight politics, too. Mel Harris'
real-life hushand 1s Cotter Smith, a star of
‘Equal Justice,” a new ABC sevies. She has re-
cently been seen in several made-for-TV
movies, including one in which she played a
victim of the Ku Klux Klan.

“The gal with the gravelly voice. In one

el - sy fasmiadecin ) - lionsages

know—My.

eprsode, we learn that Ellve has a tattoo on

HERSKOVITZ: “The show has a tendency to
validate people’s private experiences. It can
make them feel that a situation that is very
pamful is actually shared by many people.”
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PLAYBOY

one lower cheek, which was great news. Polly
Draper; a vetevan of the theater, wore a cow-
boy shivt during our mterview. We discovered
that she has an endearing way of not

finishing her—uwell, sort of like—oh, ah,

well, never mind.

“The one with the cute, crooked smile. It
was a very hot moment when Melissa de-
scribed how it felt to be with her new, younger
stud boyfriend. ‘And [when) he’s inside me,
she sard, ‘i’ like. . . " Both Melissa and the
woman who plays her, Melanie Mayron, are
photographers and single. Mayron wsed to
appear i TV movies as a much heawner per-
son. When she recently appeared in a scene in
a bathing suit, guys on the set whistled and
stomped. Very unthirtysomething' ‘Oh, guys
mn ﬂa nnel du'rfs and Ban-Lon . . " she .m:'d

met Peter Horlon al a trendy mmmfmr in
Santa Monica (Busfield said the place was
for Yuppie bastards’), he was fulminating
about President Bushs foreign policy when
two small children at the next table starled
crying louder and louder until we couldn’t
hear each other without shouting. Horton
threw up las hands: "Did Marshall and Ed
write this?” He has divected some of ‘thirty-
something’s’ best episodes, was erowned one of
Us magazine’s ten sexiest bachelors and was
marvied to Michelle Pfetffer.

“Now that we know the players, join us as
we enter their lwes and discover the answers
(o these and other existential questions: Will
Melissa be able to handle the fact that her

stud boyfriend, no matter how good in bed, 15
a decade younger than she? Will Ellyn’s latest
leave his wife for her? Will Gary give up his
bachelor life 1o mayry his girlfriend, mothey
of his baly? Will Michael continiue to sell out
to wonderfully evil adman Miles Drentell?
Will Hope—perfect, pregnant Hope—do
something aboul those glances shes been
throwing at a political actanst? Will Nancy
die of cancer? And—mosl important—whal
color will the Steadmans paint their kitchen?
Stay tuned.”

PLAYBOY: What's the biggest dilference be-
tween thrtysomething and the rest of televi-
sion?

HERSKOVITZ (cocrcator): 1 would say that
we're the only show thar takes the depiction
of reality as one of our central aims.
PLAYBOY: But isn't the general wisdom that
television and reality are a contradiction in
terms—that TV is all about escaper?
HERSKOVITZ: It's absolutely proven that,
generally, people don't want 1o see reality
on television. Television’s role is basically
escapist. People have difficult days, they go
home and want 1o be entertained. That's
true of me, as well.

PLAYBOY: So you hit them with anxious cou-
ples, failing businesses, ovarian cancer and
babyv-sitter problems.

HERSKOVITZ: Our point in coming up with
thirtysomething was to suggest that mavbe
there is a place on television for the excep-
uon to the rule. I think its been a mistake

all along to think that just because stupid
TV shows do well, intelhgent shows can't
do well. It just doesn’t follow.

[Herskovitz leaves to take a call.)

PLAYBOY: Id, do you believe thirtysomething
proves that people actually want 1o see
real-life problems on TV?

IWICK (cocreator): It's not just reality. This
1s not the Loud family. We are distilling re-
aliy. the way one reduces sauces. It be-
comes more potent. We are giving the
illusion of rveality while using tradinional
structural elements of lilm: rising action,
complication, climax and denouement. It
takes some sleight of hand so the seams
don’t show. You're lelt with a sense o
verisimilitude, bin s calculated in dra-
matic terms.

[Herskovitz returns; Zwick continues.)

I'm just using all your wdeas, Marshall,
and making them into my own,
HERSKOVITZ: Almost everything he says, |
thought of; almost everything 1 say, he
thought of.

IWICK: We can finish
tences
HERSKOVITZ: And olten do.

PLAYBOY: How true to life is the sense ol
community on the show? You have seven
main characters who are constantly drop-
ping in on onc another—are friendships
like that?

BUSFIELD (Elliot): Personally, 1 dont have
ume for friends. I don’t want any more
friends. With the children’s theater I'm

cach other’s sen-
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involved in, the TV series, directing an
episode, other acting projects and a wife
and two kids 1 don't give enough attention
to, when am [ going to hind time 10 stop by
Ken Olin’s house and stick my head into
the kitchen and say, “Hey, guys, what are
you up to?"—and then stay around to
hang out in their laundry room lor three
hours?

Kenny and Patty are probably my best
friends on a day-to-day basis, and they've
had this new house for about a year—but
I've never been there.

MAYRON (Melissa): That's a big part of the
appeal of the show, I think: the unreal nu-
clear family, which is a substitute for the
real nuclear family everybody yearns for.
I'm in L.A., my parents are in Philadel-
phia, evervone is
scattered. . ..
HORTON (Gary): In
the darker ages, the
average person met
a hundred people in
a lifetime and there
was, consequently, a
lifetime of inumacy.
What's happened
now is you see
a hundred people
when you turn your
TV on or when you
drive to work. It's
so overwhelmingly
vast that it's hard to
find a sense of com-
munity. There s
now the tendency o
go through any-
thing—a divorce, a
death—alone, feel-
ing that you're the
only one who has
the problem. Thirty-
sometlung provides a
sort of community
center. We can laugh
at ourselves in that
same mnmnmate  way.
The show provides
us with a connection
1o one another. You
can go o work and
talk about what hap-
pened o characters
on thriysomething. 1Cs saler than admuung
something happened to you and that it's
you who is scared.

HERSKOVITZ: Early in the first season, my
brother in Boston asked me, “Do your
friends drop in like that all the time?” |
said, “Hell, no. Are you kidding?”

ZwiCK: There are other glimpses of unre-
ality in the show. I was on Nightwaich the
other night. Off the air, Charlie Rose
asked, “Do you think the characters on
thirtysomething stay up late enough to
watch Nightwatch?” and | said, I dont
think the characters on turtysomething stay
up late enough to watch thirtysomething.”
HARRIS (Hope): I don’t stay up that late.

About all I watch i1s Ducktales occasionally
in the afternoon with my son.

PLAYBOY: Has this sense of a thirtysomething
family spilled over into your private lives?
MAYRON: In a way. Polly and 1 live around
the corner from each other. Sometimes we
have garage sales. Polly and I and a bunch
of Iriends are standing there selling stuft. [
remember once turning to Polly and say-
ing, “IUs so tartysomething 1 can't stand it.”
DRAPER (Ellyn): Yeah, and when that hap-
pens, we know it would be so thirtysome-
thing even il we weren't on the show. Since
we are, it's even . . . weirder.

MAYRON: A lot of us went to Patty’s birth-
day party the other night at a restaurant.
The whole restaurant was looking at us.
DRAPER: | was the first one o leave. 1 heard

“Life is short...”

HIPPOCRATES

people saying, “Look! There's Ken Olin!”
“Is that Peter Horton?” Some guy said,
“My God, theyye all here™ His friend was
very cool about it. He turned to him and
said, "They look plastic o me.” [Laughs]

BUSFIELD: I didn't go to the party, but I'm
probably closer 1o them than ninety-nine
percent of the people who did show up.
Kenny and I, for instance, are incredibly
close partners. He knows more about me
than anybody else. Elliot and Michael are
the main characters of thirtysomething and
a lot of that is because Ken and I are able 1o
carry our relationship from off camera 1o
on camera; people accept it as a real rela-
tionship. And, of course, I lie in bed with

no clothes on with his wife.

PLAYBOY: By the way, why do vou lie in bed
with Ken's wife? Why do you think Ken
and Patty, married in real life, weren't cast
that way?

BUSFIELD: | think Ed and Marshall saw a
strong leading Jewish man with vour clas-
sic govim babe, which is who they're both
married to [laughs]—great-looking WASP
women. Patty was a cheerleader jock. She's
not right for Ken's wife. She would be mis-
casl.

PLAYBOY: Marshall, was it for the sake of
creating some tension on the set or were
there other reasons for not casting Ken
and Patty as a married couple?
HERSKOVITZ: My wife and | had become
[riends with Ken and Pauy because our
kids were in nursery
school together.
When we were cast-
ing the pilot, their
names came up on
the casting list. Ken
came m and read
the part of Michael.
Kenny is this hand-
some, athletic guy—
he looks so 1ogether,
not at all how we
visuahized Michael.
We originally saw
lhaim  as kind of
schlub.  But  we
couldn’t put Ken out
of our minds; he
was the guy Pauy
came in and read
both  Hope's  part
and Nancy's part—
but she just wasn't
Hope. Theres no
other way o put it
She read Nancy so
well that we never
looked for another

Namcy  after  we
heard her.
PLAYBOY: Ken and

Paity, when we saw
you together, 1t
seemed for a mo-
memnt as if you were
cheating on Hope
and Elliot.

OUN (Michael): Thart's just so fucking ridic-
ulous!

WETTIG (Nancy): We did get that lor a few
months, but people have gotten used to it
BUSFIELD: I think the hardest part for Ken-
ny in watching me be married to his wife 1s
that he knows I'm a pervert. When Kenny
and | went to Houston together years ago,
I was separated at the ume and my major
goal was to have sex as much as possible—
with as many women under the age of
twenty-one as | could. Two and i half years
later, I'm in bed with Ken's wife and he's
thinking, This is absolutely the last person
in the world I would want doing love
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scenes with my wile—because I know
Busfield!

PLAYBOY: Let's talk about the show's impact.

Has thirtysomething influenced the kind of

drama that's shown on television?
BUSFIELD: Definitely. Steve Bochco brought
continuing story lines into prime time in
Hill Street Blues; Glenn Gordon Caron, in
Mouonlighting, showed how [ast you can ac-
tually talk in a TV show—how many jokes
you can get into a thirty-second span and
not have an audience get them until the
next commercial; and Ed and Marshall
have shown that you can go into relaton-
ships away from plot. You can talk!
PLAYBOY: There's a unique voice to thirty-
something. Where does it come from?
ZWICK: From certain college dining halls or
dormitories—and it
has all sorts of
literary antecedents.
How about Joseph
Heller by way of
Ingmar Bergman?
HERSKOVITZ: And
Woody Allen by way
of Frank Capra. But
Bergman was big
tor both of us.
ZWICK: Scenes from a
Marriage influenced
me deeply.
BUSFIELD: Ed and
Marshall think they
arc  supposed 1o
like Bergman when,
in fact, they really
like James Bond.
I mean, Ed and
Marshall did this ep-
isode called House-
warning. Now, what
two guys wanted
o play the roles
of terrorists shoot-
ing ofl the high-
powered rifles? Ed
and Marshall. They
wrote it just so they
could do it. When Ed
Zwick leaves thirty-
something  for  two
minutes, what does
he do? Direct Glory,
a movie about the
Civil War.
ZWICK: The list of our influences goes on
and on. Buniuel. The Herb Gardner plays
such as A Thousand Clowns. French mov-
ies. Ettore Scola, We All Loved Each Other
So Much or any of those wonderful movies
about the currency of relatonships. We
steal from everybody. Andre Dubus, Ann
Beattie. Cheever.

Woody Allen has defimitely been a kind
of beacon lor both of us.
BUSFIELD: It's no wonder that when you his-
ten to these guys, you don't understand
ninety percent ol what they say. You need
at least an M.BA. or M.EA. I needed the
Oxford English Dictionary 10 read the hrst
scripts they wrote. [Laughs]

PLAYBOY: Well, one criticism of thirtysome-
thing is that it's 1o ponderous. How do you
respond?

ZWICK: 1 cop to being too ponderous
on occasion. But [ think we go to great
lengths 10 try to leaven most of the
more serious moments with some recogni-
tion of absurdity.

PLAYBOY: How about the criticism that you
are obsessed with petty issues?
HERSKOVITZ: [ believe strongly that if you
go into any home, office, gas station or fac-
tory in America and get close enough to
those people, you will find that they are in-
credibly upset about incredibly minor is-
sues—so-and-s0 is gelling more money,
someone is being mean at home. . . . The

“The time
of life is short”
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so-called petty issues become the major
issues in people’s lives.

HARRIS: Because even when we're dealing
on a very minute level, we're also dealing
with the important things, the big issues.
Sometimes what vou're having for dinner
in the muddle of a crisis in a famly situa-
tion is what is important right then.
WETTIG: There have been criticisms that in
the early shows, we weren't political or po-
litically aware. “Come on, you're not cur-
g cancer here, so why are you taking
everything so seriously?” Well, | some-
times wish that in my real life, 1 had that
kind of perspective. Something of small
scale can happen to me and I respond 1o it
in a very full, emotional way. In an ideal-

ized world, vou would match the size of
your emotions 1o the size ol the event. But
that’s not what people do, which is why 1
support the show,

BUSFIELD: In the beginning, Michael and
Hope fussed about things that were ridicu-
lous to luss about. Nancy and Elliot were
dealing with bigger things—separation,
their children. It's casier to be sympathetic
1o that than if the stroller is 1o much
money.

I mean, there was a show about Michael
and Hope's trauma of having people over
to the house for a dinner party. Come
on. . .. But the show where Michael is self-
destructing? That’s cool 0 me. Hope,
pregnant, thinking about having an af-
fair? 1 like that a lot. Gary making a mis-
take and  actually
sleeping with Melis-
sa? | like that, wo.
But Elliot’s kid won't
come out of his
room on Thanksgiv-
mg? Thats bullshit.
If he were my kid,
forget . Threaten
him. “Tell him vou're
gomng to pull his
teeth  our, dangle
him from the roof,
but get him out of
the room!

DRAPER: You know
why were criucized
more  than  other
shows? We're not
about car chases or
murders. And  ev-
erybody is an expert
about relationships.
Lawyers either love
or hate L.A. Law.
Everyone gets Lo love
or hate thirtysome-
thing.

PLAYBOY: Some of
the episodes have
been so realistic that
viewers have feli un-
comfortable watch-
ing them. Do you set
out to make people
squirm?
HERSKOVITZ: No. We

Just set out to deal with issues that interest

us. We might be more willing to look at cer-
tain personal issues than other shows are.
PLAYBOY: Some people aren't just made un-
comfortable by thirtysomething. They hate
it and are very happy to tell just about any-
body that.

HARRIS: | think s because it can be very
paintul for some people 10 watch. *This is
my life. 1 have enough of it without seeing
it on television.”

MAYRON: There are a lot of people who
watch and arve very grateful and a lot who
don't want 1o be reminded; they don’t wamt
1o deal with the things we deal with.
DRAPER: It can be hard to watch if vou're



Alivewith pleasure!

elwport

if smoking isn’t a pleasure,
why bother?

SURGEON GENERAL'S WARNING: Cigarette
Smoke Contains Carbon Monoxide.




PLAYBRBOY

with someone you're going through the
same thing with.

MAYRON: It can be very revealing about re-
lationships, expose a deep level of what we
go through.

Zwick: Which is why, for some, the show is
a revelation: It shows a world they sense—
even if they fear it—that is rarely acknowl-
edged by popular culture.

[Zwick leaves to answer a phone call.]
HERSKOVITZ: The show has a tendency Lo
validate people's private experiences. It
can make them feel that a situation that is
very painful, that has made them feel iso-
lated, is actually shared by many people in
many different circumstances.

Television has preached a kind of
absolutism of behavior, Characters had
to be upstanding,
forthright and nev-
er ambivalent, never
conflicted. The idea
that some of those
icons may be flawed,
may be hurting like
you does establish a
kind of validation
for one’s personal

pain.
[Another phone in-
terruplion; Hersho-

vitz leaves to take the
call as Zwickh re-
turns.]

PLAYBOY: Would you
finish his sentence,
please?

ZwicK: What was the
subject? I'll give you
the verb.

PLAYBOY: That thr
tysomething validates
the experience of
viewers.

Zwick:  Well, that
harks back to the
Capraesque dictum
about a  movie
speaking to people
alone in the dark,
that it must give
them something
they can relate 10. 1
can imagine a per-
son going to therapy
alter seeing some of our shows.

PLAYBOY: Polly, when your character went
into therapy, did it relate to your own life?
DRAPER: It was a little disturbing. I mean,
when Ellyn looked back and saw herself as
a young girl going through her mother’s
drawers o find out some proof that she
was really loved, 1 was—really weirded
out. It made me remember that as a little
girl, I once went through all the family's
scrapbooks. 1 was looking for pictures of
my father holding me or playing with me.
There were pictures of him with my older
sister; when you're the first-born, they're
always taking pictures. But I was the sec-
ond-born and there were no pictures of my

dad playing with me. That show really jolt-
ed your memory of things like that.
PLAYBOY: Tim. the episode in which Elliot
and Nancy went to a counselor was very
painful—and won a batch of awards. How
did you feel about it?

BUSFIELD: It was very eerie doing the mar-
riage-counseling scenes with Pauy. 1 had
gone into marriage counseling with my
first wife and really got a lotout of it. In the
therapy scenes for the show, I think I
played more of my first wife in real life—
the way I didn't want to give in, then gave
in a little, got defensive, gave in even more
but never really gave in. My wife at the
time was the one who was more resistant—
like Ellio.. The writing was so close and
the fights were so familiar, there were

“Is not life
a hundred times
too short..."
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several times when 1 wanted to call Patty
by my ex-wife’s name—just as I believe
Patty was really fighting with Kenny. Don't
let her tell you any different—

PLAYBOY: Well, Patty?

WETTIG: | think if I ever went through a di-
vorce—and I hope 1 never have to—it
would be unique. | don't think, If this ever
happens to me, I'm prepared. Not at all.
There is no confusion between my real life
and my acting life. But it's just that I do
usually draw from my personal life. . . .
BUSFIELD: Patty and | are probably the ones
who draw most from our personal lives. 1f
it doesn’t relate 1o our lives, we don't feel
comfortable. We feel our work is our best
when we understand why we're doing what

we're doing. Patty will often say, “1 would
never do this." I'll try o adapt myself 1o
any situation, but if the needle on my shit
sensor goes into the red, then I'll always
bring it back to what I know.

WETTIG: When my character got cancer,
that was nothing I have had, or ever hope
to go through: a mature woman, a woman
who has children, facing her death. 1've
had nothing personally that makes me re-
late 1o that, but as an actor, it's very chal-
lenging. | investigate my own feelings.
What would it feel like? But you can't really
know.

HARRIS: When Michael's father was dying
of cancer, it was very difficult for me, be-
cause my father had died of cancer and the
actor actually resembled him. It evoked a
lot of memories; 1
was glad it was
Michael’s father dy-
ing and not Hope's.
BUSFIELD: For me,
doing therapy was
therapeutic. But
other episodes, the
ones about Michael
and Elliot’s business
going under, were
more  therapeutic
than anything else.
It was healthy—and
incredibly  unusu-
al—to see that it's
OK to embrace a
male and say, “We
have problems. I'm
screwed up.”

I shy away from
that much more
than 1 shy away
from any problems I
have with a woman.
My wife gets the
best and the worst
of me daily. The
screaming, the yell-
ing, the passion—it's
all there. Bu 1w
show it 1o another
man! Those epi-
sodes were always
the 1ughest, 1o
open up and show a
genuine love for an-
other man. You think, God, they're gonna
think I'm a fag and all that crap that we're
brought up thinking.

PLAYBOY: Then are you conscious of the
new male role models you're showing—
sensitive, New Age guys?

OLIN: | suppose so and it is, | imagine, vali-
dating for a lot of men who have similari-
ties to those kinds of characters. On the
other hand, Michael Steadman, from what
I read, is not as salient a role model on tele-
vision as Vinnie whatever-his-name on
Wiseguy. From the five minutes 1 watched,
| can say he probably is pretty much the
male role model, a lot more than Michael
Steadman is.

HORTON: In the shows about Elliot and
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drive a boring car.”
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PLAYBOY

Michael’s business going under, we showed
something you never see on TV. Failure,
man. We're never taught that we can fail.
We were raised in a generation where the
only option was success.

PLAYBOY: Do you also agree that there's
some resemblance between the show and
your real lives?

HORTON: This show sometimes does paral-
lel our lives in certain ways. 1 remember
the first year, when Tim and Nancy—I
mean, Tim and Patty—I1 mean, Elliot and
Nancy [laughs] were getting divorced. Tim
had just gone through a divorce; Mel had
just gone through one; 1 was going
through one. It can be very therapeutic
when a lot of what gets illustrated on
screen is directly out of our hives. We'd do
those scenes on the
set and end up in
tears.

DRAPER: My mar-
riage was splitting
up then, too. I was
going through that,
so | was able to iden-
tify with Nancy and
Elliot when they
were breaking up.
When they were in
therapy, 1 could
really identify.
PLAYBOY: Therapy
and psvchology
seem to be an un-
derlying theme to
the show, and some
people think that’s
what's wrong with
thirlysomething-—
that it's oo touchy-
feely.

OLN: Well, three of
four of the primary
writers on the show
have had a lot of ex-
perience with Lher-
apy and analysis.
That's what differ-
entiates it.

PLAYBOY: Marshall,
what is it about ther-
apy that makes it
such an mmportant
theme in the show?
HERSKOVITZ: It's something we care about
deeply. We've made a conscious clfort to
minimize showing therapy on the show be-
cause of the stigma that goes along with it,
but the underpinnings of the show are
completely based in psychoanalytic theory.
We try to get across the insights of therapy
using behavior in normal relationships. If
you show therapy itself 1oo often, it can be-
come a creative crutch—a cheap and easy
way of giving subjectivity an mner life.
We've allowed Ellyn to be in therapy, so we
occasionally write her therapy mio the
show. But we're not dealing with therapy
with the other paticnts,

PLAYBOY: Palients?

IWICK: Paticnis?

PLAYBOY: What would Freud say about that
shp?

HERSKOVITZ: | havc the flu.

ZWICK: You're unguarded.

PLAYBOY: Or could it be that you guys are
actually frustrated therapists? Marshall,
you even played the therapist in the mar-
riage-counseling episode.

HERSKOVITZ: Frankly, I always wanted o be
a therapist and I haven't given up on doing
that. It sort of runs in the family. My moth-
er and brother are therapists.

ZWICK: And my sister.

PLAYBOY: A recent poll showed that eighry-
three percent of the baby-boom generation
accept therapy or would seek it if they fel
they needed it. So why do you think there’s
such a stigma attached o it?

Don' let life
pass you by.

Get behind the wheel of a Volkswagen
Cabriolet or a new Corrado today. Call

1-800-444-VWUS for more information on
the Volkswagens that will change your life. 10

HERSKOVITZ: There is a tremendous fear in
this culture of experiencing feelings. Peo-
ple are terribly threatened by processes
that allow them o experience their feel-
ings. I believe that the very people who say
it's weak o be in therapy, who say you
should solve your problems by yoursell,
are unconsciously terrified by what they
mmagine would happen if all those forbid-
den feelings came forth.

Basically, American culture is, at its
roots, Calvinist and Puritan. There 1s such
a deep strain of suppression of emotional
life, of real intimacy and—and
ZWICK: And demonstrative behavior.
HERSKOVITZ: Right.

ZWICK: | think that you'll find a whole cross

section ol our culture that feels that way
and cannot stand the show.

PLAYBOY: Belore and after therapy, were
the roller-coaster ups and downs in Elliot
and Nancy's marriage carefully plotted?
zwick: We had no idea what would hap-
pen. All ol a sudden, we realized that their
marriage was in trouble,

HERSKOVITZ: My wile at that time——
ZWICK: Your wife at that ume as opposed to
your wife at this time?

HERSKOVITZ: My wife, comna, at that time,
comma, started working on a script in
which Nancy and Elliot separated. Without
telling me. She showed us the pages and
we discovered that Nancy and Elliot were
going 1o separate. When they went into
therapy together, we found ourselves wish-
ing that they didn't
have to get separat-
ed, because it was
going so well—so
we had them go
back and forth and
they ended up to-
gether again.
PLAYBOY: Is that how
a lot of the plot
turns are decided?
ZWICK: Some things
we knew from the
beginning. When
we deaded to give
Michael and Elliot a
business, we decided
it would fail. It took
a year and a half for
that o happen, but
we knew that far in
advance. On the
other hand, we de-
aded that  Peter
Horton should have
a girlfriend on the
show—we wanted Lo
finally put him in a
relationship and see
what would happen
him there. We
found Patricia Kal-
ember, a wonderful
actress we wanted to
cast for the part,
and then got a call
from her agent, who
said that Patricia had just called up, em-
barrassed, 10 say she couldn’t take the part
because she was pregnant. Well, what bet-
ter situation to put Gary in than for him o
hind a girlfriend and all ol a sudden, she
gets pregnant?

It seemed 1o follow the course of con-
temporary relationships whereby you meet
someone, sleep together, have a baby, buy
real estate, fall in love and then decide
whether or not 1o get married.

PLAYBOY: Its interesting 1o note that all
three single characters are now in relauion-
ships—or are trying to be.

HORTON: We've shown, [ think, what it real-
ly is like being single and dating in your
thirties. We've shown how diflicult it is 1o



fall in love in your thirties. That’s why you
have Ellyn going for a married guy and
Melissa going for a much younger guy. To
try to ind a mate in your thirties or forties,
especially when you're a woman, is very
difficult. I think i's a lonely hife out there
right now. People are generally pretty 1so-
lated.

MAYRON: | have tried 1o have Melissa show
something very real about being single—
that it's OK to go for your dreams and not
worry about having to settle. I think that’s
important: not feeling bad about being
unmarried.

DRAPER: That's what it sort of always comes
down to: that deep down, we really just
want to be married and have those babies.
[Laughs] Which 1s probably true.

PLayBOY: Do you
have any say in what
turns these single
women's lives will
take?

MAYRON: At the be-
ginning of the year,
I give Marshall and
Ed a list of issues
that I think Melissa
should deal with,
things I want to see.

own life. Maybe I can get Marshall and Ed
to write my life: “Could you come in and

tell this guy that he's asking wo much of

me and cancel him out, please?”

HORTON: Who wants to be single? 1 don't
like it at all. It's awful. I think the Forties
and Fifties illustrated the problems that
come from staying with someone beyond
when you should, but the Seventies and
Eighuies revealed the problems of drop-
ping something wav before you should. It's
hard; there are no rules for relationships
anymore. When do you say, This is it, that's
enough? We're all trying to find the an-
swers Lo that.

PLAYBOY: When you and your ex-wife,
Michelle Pfeiffer, decided it was enough,

I want to watch what
Melissa and Ellyn
are going through
so I know how to live
my life. Polly told
me that they would
do a show for us if
we could come up
with the idea. We sat
around  thinking,
OK, what trouble
can Mclissa and El-
lyn get into? It was
like Lucy and Ethel.

UltraStylish. UltraSmall.
UltraSensitive.
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DRAPER: We wanted
to do a comic one
together. We like
working together in

around bends.
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that way and we
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to do that. We came
up with the video-
dating  idea. We
were speaking  for
the silent minority that asks, “Could 1 just
please be single without everyone thinking
there’s something wrong with me?” We got
a lot of response from both men and wom-
en who said that problem always comes up.
PLAYBOY: Is Ellyn going to end up with her
married boylriend?

DRAPER: [Laughs] I don't know. It depends
on how much money he asks for next year.
That's what happened with my last
boyfriend—he bit the dust because he
wanted oo much money from MGM. Sud-
denly, our romance was on the skids.
PLAYBOY: In some ways, it must be nice 1o
have someone clse making the big life de-
aisions for Ellyn.

DRAPER: Definitely. I'd really like that in my
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was it more difficult because you were both
famous?

HORTON: You'd like to be able 10 go
through something like we went through
on our own and leave it alone for a while,
but you can't. Its everywhere you go.
When I see the portrait of us in the media,
it's this odd picture. But we're both very
settled with it right now. We feel very com-
fortable as friends. She's an amazing wom-
an, one ol those who come along rarely,
maybe once every hifty years. Bul we get
along better as friends than as spouses.
PLAYBOY: Will your next wife probably not
be on the cover of magazines as one of the
sexiest women in America?

HORTON: Being married to somebody and

having kids—that's something you want to
do with someone who has a little more nor-
mal life, someone who doesn't have 1o car-
ry the baggage of that kind of stardom,
that kind of attention.

PLAYBOY: Unlike Gary, and despite your di-
vorce, it sounds as it you believe in mar-
riage.

HORTON: Marriage is very profound. Your
natural tendency is to go for immediate

. graufication, but love takes time, it takes

pain. It’'s like reading a book versus watch-
ing television. Marriage was developed to
help force us 1o learn the lessons of love,
which are long-term lessons. We've come a
long way. The Sixties broke it up, the Sev-
enties experimented with it and the Eight-
ies were trying to put the pieces back
together.

One thing we've
done on the show is
to genuinely show
the pain of sepa-
ration and divorce
through Nancy and
Elliot—and the
value of marriage
through Hope and
Michael.

PLAYBOY: Less con-
ventionally, the epi-
sode in which two
gay men were shown
m bed for the hrst
time on prime-time
network TV caused
a furor Ed, Mar-
shall, were you
surprised by the re-
action?

HERSKOVITZ: | fch
like the most naive
rube about the reac-
tion to that show.
ZWICK: | anticipated
morc¢ of a shit storm
than you did, 1
think.

HERSKOVITZ: Well, I
lelt like we were in
Hollywood in 1958,
having a black man
kiss a white woman.
ZWICK: The most
political—and
threatening—part of it was the offhanded-
ness of the scene.

HERSKOVITZ: Which is what many people
wrole in about. It was made to seem nor-
mal.

MAYRON: In that episode, my character was
wresthng with what her friends thought
about her new boyiriend, a younger house
painter. The gay guy was her friend and
she was trying to help him not be afraid to
follow his heart and go for love. What sex
the person was had absolutely nothing o
do with it. I mean, people are people and
love is love. But people on the streets
stopped tosay, *[ can't believe you support-
ed him!”

DRAPER: The scene with the two men in




PLAYBOY
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bed was so sexy. It was so compelling 1o
have 1t treated so matter-of-factly.

WETTIG: | thought it was interesting that
the most intimate relationship in that en-
tire show was between the two gay men,
but they weren't allowed to kiss. It was a
network thing. You couldn’t have them
kiss. Because of that, it had to be all the
electricity and the energy without the act.
HORTON: | actually had a problem morally
with that show. Two guys met and spent the
night together. Afterward, they talked
about AIDS—about all their friends who
were dying of 1t. You wanted to say, “Wait a
minute, guys, why do you think that's hap-
pening?”

PLAYBOY: Melissa’s gay friend told her,
“Don't worry, we were safe.”

HORTON: 1 guess we could have shown a
shot of the used rubbers and panned up to
the. .. I don't know I just don't think you
can deal lighdy with AIDS.

PLAYBOY: Still, why do you think it's so ac-
cepted o see rape and murder on TV and
yet such controversy is stirred up when two
men are shown in bed together?
HERSKOVITZ: 1 think sexuality is the area
where it's hardest 1o tell the truth in televi-
sion. It's a never-ending battle.

ZWICK: It's the area we keep coming back to
and trying to explore.

HERSKOVITZ: And we've made lots of head-
way—whether it's Hope putting i her di-
aphragm or teenagers having sex.

ZWICK: Or even just simple moments. In
the episode where Michael’s father got
cancer, Michael hadn't been dealing with
Hope and all of a sudden, he turned to her,
grabbed her and said, “I want vou, | want
you." There was a rawness and a sexuality
to that that was honest. There was some
concern that he was objectifying her.
Damm right. It may not have been attrac-
tive, but it was very human.

PLAYBOY: When it comes 1o sex, have there
been things you couldn't do?

HERSKOVITZ: In the original script for the
therapy episode, Nancy told the therapist
she was upset that Elliot wanted her to go
down on him. We were not allowed to say
that. On NBC, it would have been OK, but
according 1o ABC, oral sex does not exist.
The speech went, “You either want me 10
go down on you or you want me to wear
something. . . " It became, “You want me
to wear something or..." and she trails
off and can't say it.

PLAYBOY: Also, rumor has it that you had o
cut a scene in which Elliot masturbated.
HERSKOVITZ: T hat was our decision.
PLAYBOY: Did you get nervous about how
people would react?

Zwick: It finally just didn't serve the story. I
don't think it's something we wouldn't try
to do again.

HERSKOVITZ: But poor Timmy was sure
happy we cut the scene.

PLAYBOY: Tim?

BUSFIELD: [ didn't care. Everybody else was
relieved. | told them, “I'll do it.” And I'd
do it today. I'll do whatever those guys
want me to do. They created Elliot and

they pay me an exorbitant amount of mon-
ev every week. Whatever they want me to
say or do, I'll say or do. I don't remember
ever asking them not o do something in
the script, including the masturbation
scene. I said to them, “We're going to lose a
lot of rating points,” but I thought, If vou
guys want me 1o do it, I'll whack it. IT that'll
make you guys happy, I'll grease the ol
monkey,

PLAYBOY: Polly, Ellyn's married boviriend
has now left his wife. Do vou mind being
cast as a home wrecker?

DRAPER: Well, what T like 1s that this is be-
ing done from the other woman's view-
point, not the wife's and not the husbands.
That’s very rare and interesting. In Ellyn's
case, she really feels like she’s in love for
the first tme. And it’s been established that
she’s a highly moral person, not someone
who likes 1o do this sort of thing.

[

PLAYBOY: Is there a reason vou chose to
look at infidelity?

HERSKOVITZ: Inhidelity is one of the major
issues of married life. I's one of those
problems that we keep coming up against.
PLAYBOY: In one episode, Michael spoke of
the subtler issue of being married and sull
being attracted to women—Iio every at-
tractive woman who walks by, in fact.
ZWICK: It's part of that dialecuc that we
want to show.

PLAYBOY: Isn't that also what gets people
worked up about the show—when seem-
ingly real characters who stand for certain
moral values don't behave as viewers think
they should?

HERSKOVITZ: But it's important to note that
morality is not the first concern when we
make the show. It's third or fourth on the
list. Our prime concerns are
ZWICK: Thematic——




HERSKOVITZ: Dramatic and psychological.
ZWICK: Then comes showing the truth.
HERSKOVITZ: T he fact that we are more con-
cerned about showing the wruth than
about morahzing disturbs a lot of people.
DRAPER: I'm always shocked to see how dif-
ferent shows affect people—even my own
family. My brother was really angry about
the first episode with the married man.
People take all this very seriously. When I
dumped my boyfriend, women were really
pissed off—all America was on my case for

that.

MAYRON: Hey, I felt that way. That's how

much I got into it.

HARRIS: Well, for us, not only is there the
emotionality about the character, there's
the emotionality about our friend who is
playing it. It's that thing of separating life
from fanasy. And it's something we all do

with difhiculty.

PLAYBOY: Do the rest of vou ever find
yourselves confusing fact and fiction?
DRAPER: Yes. Patty was stunned that |
would be writing a children's bock in real
life. In the show, her character is doing just
that, while my character doesn’t really like
children that much.

HERSKOVITZ: The confusion happens with
our show more than with other shows be-
cause of our commitment to depicting re-
ality. We learned so much from writing the
old TV show Family—the notion that you
could do domestic drama in a serious way,
deal with serious issues. But on Family, the
details of their lives, the texture, was very
unreal. There was never any business of
life, never any real-life clutter.

HORTON: Which goes back 1o why people
don't view us as actors, they view us as the
characters. And they have no inhibitions
about letting us know how they feel about

The sound was jazz,
the atmosphere was smoky,
and the mood was martinis.
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heart-pounding New Ordeans jazz, born from the
souls of penniless musicians who traveled from
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Young black arusts like Johnny Dodds
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night, they played to
packed, smoke-filled
houses, bringing
with them this new
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Jazz was so new, the
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people went mad for it. *Night Clubbers!' as
they were called, poured into the hot spots to hear
the new sounds from the South, to dance, and 1o
drink. And the drink of choice was the martini.

However, the martni was more than the king
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exciting. And thars just what they got. Black mer
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Today the martini is back. And
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the Cotton Club or hear
live jazz trom the horn
of Papa Joe Oliver,
YOu can taste a mar-
tini just the way it
was back then.
Gilbeys. Taste what

it was all about.

it. When Gary's girlfriend became preg-
nant, people came up to me and said, *1 re-
ally think the fact that you're having a baby
without being married is despicable.”

DRAPER: Yes, yes. After it came out that El-
lyn had a tattoo on her ass, people were fol-
lowing me down streets, in malls, saying
things like, “What side is it on?" One wom-
an very discreetlv came up to me and whis-
pered, “You know, you can remove a 1atoo

. with a laser.”

PLAYBOY: Do people ever call you Ellyn?
DRAPER: Oh, yes. I don't answer when they
do.

PLAYBOY: We imagine it would be a real
sign of trouble if a man cried out “Ellyn” at
the wrong time.

DRAPER: You mean in bed? [Laughs] Yeah.
It hasn't happened, but when I was first
separated from my husband, one of the
guys | was going out with was basing his
whole relationship with me on what he
thougin of Ellyn. It was like he thought he
knew me. I was being damned before |
had ever done anything.

BUSFIELD: ] was in a supermarket and some
woman came up and slapped me because
she thought 1 was being a shit to Nancy.
Men have come up to me to give me very
sincere advice: “Whatever you do, don’t ad-
mit to the affair”

HERSKOVITZ: In a piece in The New Yorker,
someone quoted a friend who said she saw
Tim Busfield doing a commercial and
thought, My God, Elliot 1s so desperate
he'll try anything—he’ll even try acting.
[Laughs]

DRAPER: Some guy came runmning up Lo me
in the airport and pracucally pounced on
me to say that he and his wife are shrinks
and that every Wednesday, a group of
shrinks from their community get togeth-
er to discuss our problems on the show the
previous night in order to better deal with
their pauents.

WETTIG: 1 guess it happens to all of us. The
other day, I called to order a pizza. The
person on the line said, “Is this Nancy?”
and I said, “No,” but he said, “l recognize
vour voice. I's Nancy” 1 said, “This is not
Naney."

PLAYBOY: Where do you and Nancy di-
verge?

WETTIG: I'm probably more strong-minded
and more opinionated than Nancy. She
seems so nice on television. . . . [To Olin]
What would you say is the difference be-
tween me and Nancy?

OLIN: Your personal hygiene.

WETTIG: That’s it. Nancy's neat. [Laughs]
PLAYBOY: Ken?

OLIN: What, I'm supposed 1o try 1o come
up with some fucking interesting answer
about how I'm different from Michael?
This is like root canal. ... Well, for one
thing, Michael Steadman doesn't alk to
the press, You know, I find it so—so inter-
esting that people hixate on the idea that
we are these people. The point is that in
thirtysomething, the writers and the direc-
tors and the cast have been extremely suc-
cessful at creating an illusion of domestic
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intimacy, sometimes on an excrucialing
personal level, so there is even more of a
tendency o make the characters us.
WETTIG: It’'s because of television—people
become their characters. It's no different
for the people in M*A*S*H or All in the
Family.

paveoy: Ed and Marshall, which acior
would you say 1s most different from his or
her character?

HERSKOVITZ: Either Mel or Tim. The notion
that even one person in the TV audience
could dislike Elliot is astonishing if you
know Tim, who is the dearest person on
the face of the earth.

IWICK: And Hope possesses a kind of
moral authority and judgmental quality,
for better or worse, that Mel, delightfully,
does not possess. She i1s much more emo-
tionally accessible than her character.
PLAYBOY: Mel, how do you feel about being
identified with as perfect a character as
Hope?

HARRIS: | don't think she's perfect. She's

just rather exacting and demanding. In

that respect, we're alike. But basically, 1
don't think I'm a lot like Hope. 1 don't give
people such a long rope. I'm very shy.
Hope’s married and I'm married, Hope
has a kid and [ have a kid and we're both
pregnant. But I'm tougher, harder and
shorter.

PLAYBOY: Peter, how about you and Gary?
HORTON: Gary is a Peter Pan, someone who
can't accept responsibility, who can never
commit to relationships. There are serious
differences between us. I've always been a
huge fan of marriage; I've never had trou-
ble committing. [ think Gary made a pact
with himself when he was twenty: “1 will
never be like the adult world; I refuse to
give up my ideals.” He probably hung on to
that longer than he should have—and I
think I did, wo.

PLAYBOY: Melanie? You and Melissa are
both single, both photographers. Are you
similar in other ways?

MAYRON: On the outside, Melissa is pretty
similar to me, but the way she behaves and
the way she reacts emotionally are not how
[ would react. Melissa can be really outspo-
ken and blatantly honest and I'm not that
way, I'm much safer, more political. And
Melissa is a lot more insecure than [ am.
PLAYBOY: Tim?

BUSFIELD: The actor in me says, Don't say
Elliot is like you, because you won't seem to
be as good an actor. But Elliot is very much
like me. Unfortunately. Elliot is the side of
me | would choose not to be but I'm forced
to live with. He's like the Devil on my
shoulder. Elliot admits that he’s a screw-up.
I'm a screw-up. I can admit it, but Elliot ad-
mits it to thirty million people a week.
PLAYBOY: Do you like Elliot?

BUSFIELD: Definitely. Elliot is probably the
most fun guy to be around and the nicest
guy to everybody. You never see Elliot be a
dick, except in his relationship with Nancy.
But the guy can't get a break. He has an af-
fair and he can't get his marriage on track,
so he leaves his wife and he gets shit for

that: his business goes under; he gets back
together with his wife, and then she gets
cancer. The main thing I like abour Elliot
is that he doesn't try to be anybody’s ver-
sion of what he’s supposed to be.

PLAYBOY: Can it become a hindrance in
your careers to be so tied to your TV char-
acters? Tim, some reviewers said they
couldn't see anyone but Elliot when they
saw you in Field of Dreams.

BUSFIELD: Yeah, some people said Tim
Busfield played his basic whiny Yuppie.
They just used it as an opportunity to rip
on thirtysomething. But u hasn’t been a
problem for me. 1 also plaved Poindexter
in Revenge of the Nerds. They're all so dras-
tically different.

PLAYBOY: Did it come up for you, Ken, in
your movie coming out this summer,
Queens Logic?

OLIN: Oh, that movie's never coming out—
because they decided I'm too much like
Michael Steadman. [Laughs]

WETTIG: No. Not really.

OLIN: Not really.

PLAYBOY: What's your characier in the
film?

OLIN: I play an artist, a working-class guy
from Queens. He doesn't talk too much.

“Elliot is the side of me
I would choose not to
be. He's like the Devil

on my shoulder.
Elliot admits that
he’s a screw-up.”

Except when he does interviews. No, he
doesn't talk and he doesn't shave. Other-
wise, he looks just like his evil twin brother,
Michael Steadman.

WEITIG: They were separated at birth.
OUN: Which one’s Jewish, which Italian?
[Laughs]

PLAYBOY: Marshall and Ed, is thirtysome-
thing’s success—the fact that you're still
around after three years—a vindication of
all the criticism it has received?

IWICK: Thirtysomething disproves every
theory | would imagine the networks have
about what people supposedlv want from
television.

HERSKOVITZ: Although thirtysomething isn't
a terribly high-rated show.

IWICK: Yes. We're also thirtysomething in
the ratings.

PLAYBOY: Though you're often very high in
ratings, as far as desirable demographics
are concerned. Presumably, the network
and MGM aren't supporting your show
simply because they believe in what you're
doing.

HERSKOVITZ: Noooo. They're making mon-
ey off it. But 1t is also true that the people
running the networks have, in the past five

vears, opened their eves o other ways 1o
approaching the audience. Roseanne
would not have been on the air several
years ago. T'he exceptions, however, are
still few.

PLAYBOY: Do you think that thirtysemething
may be influencing network programing?
HERSKOVITZ: | hate to say it, but the only
definite influence I've seen our show have
on television programing is in commer-
cials. We have had a real influence on com-
mercials.

HORTON: Unfortunately, what they 1ake 10
do commercials is our style, which for us 1s
the result of an inner drama that needs to
be expressed through a style. The com-
mercials just objectify the style and there-
by take away the concept. They evoke an
emotion but miss the essence.

PLAYBOY: There is a market called the
thirtysomething audience. Do you find 1t
ironic that the term has entered the lan-
guage as a description of a market?
HERSKOVITZ: Yes, particularly since Ed and
I were there writing the pilot and I turned
to him and asked, “What should we call
this thing?” and he said, “Thirtysomething.”
That was it

PLAYBOY: How would you define the
thirtysomething generation?

ZWICK: | remember a poem that goes,
“Generations have soft boundaries.” It is
not just people in their thirties.
HERSKOVITZ: [t has more to do with the
“something” than with the “thirtv"—the
informality of that, the vagueness, the will-
ingness to endure ambiguity.

ZWICK: | think it describes a particular mo-
ment in a life that was or is defined by hard
choices, certain rites of passage, accept-
ance. ..a lot of different things. It hap-
pens o people in their twenties and
their forties and ffties, as well,

PLAYBOY: Does it annoy vou when people
say that the show is about whining Yup-
pies?

ZWICK: Not the whining part. But I take ex-
traordinary exception to the term Yuppies.
HERSKOVITZ: If anything, I take even more
exception to it. A Yuppie 1o me 1s someone
who is only materialistic. That’s how it's
used by advertisers and demographers.
However, the term has come to include
anybody who is of a certain age, has a job,
a marriage, a mortgage and a car, or who
wants o have all those things. That used 1o
be called the American dream. Now it is
looked on in some onerous way.

ZWICK: It's the assumption that the decision
1o partake, in some measure, of that
dream goes hand in hand with an aban-
donment of political principles or personal
ideals.

PLAYBOY: But don’t you quesuon whether a
materialistic generation has, in fact, lost its
idealism?

HERSKOVITZ: Of course we wrestle with
those issues, but that’s not the point. First
of all, the pejorative aspect of this unwit-
tingly comes from a Marxist critique of our
culture: that there is something inherently



“‘Ew‘

# -
. ._

« SN

SUCCESS IS MORE
THAN KNOWING HOW.

I'T°S KNOWING WHEN.

Football players work years building up their
size, strength and speed, but football games are
won with timing.

‘When the defense is spread out and the
linebackers have dmppeg back, you don’t have
to be an All-Pro to gain big yardage from a
simple draw play.

iming is the secret of everything in life,
especially in treating hair loss. The sooner
you start using Rogaine, the better your
chances of success.

Two million men have already tried Rogaine.
It’s not a conditioner or cosmetic. It’s a treat-

IF YOU’RE LOSING YOUR HAIR,
DON’T LOSE TIME.

SEE YOUR DERMATOLOGIST
OR FAMILY DOCTOR OR CALL:
1-800-558-2500 EXT. 616

Rogaine

SOLUTION minoxidil 2%

For a summary of product information, sce adjoning page.

Upjehn  © 1990 The Upjohn Company  ]-2777

ment for male pattern baldness of the crown
that’s been tested by dermatologists and is
available only with a prescription from your
doctor

So if you always want to look the best you
can, see your doctor now about Rogaine...
while time is still on your side.

For more information, a list of doctors near
you, and a certificate worth $10 as an incentive
to visit your doctor (sorry, this offer is available
for men only), call this toll-free number or send
us the attached business reply card or the
coupon below.

Please@dmeaSlOcemﬁcatea.sanmcmuw‘ ; &
see my doctor. Send coufon to: The li%ghn Company,

PO Box 9040, Opa Locka, FL 33054
(PLEASE PRINT)
LAST NAME FIRST.
STREET.
CITY. STATE ZIP

TELEPHONE NOJ )
[ 1 am requesting a list of dermatologists or doctors in my area.




PLAYBOY

74

©1990 The Upjohn Company

L4 ®
Blimon minoxidil 23

The only product ever
proven to grow hair.

What s ROGAINE?
ROGAINE Topical Soiukon . discovered and rmade by The Upyohn Company. 15 2 standand:fed topical (10f use only on ihe skinj
prescriphon medicahon proved effectne o the long-term freaiment of male pattern baldness of the crown

RO-GAINE 15 the only Topecal soluton ol mmoxsdd - Mengudsd in Tablel lorm has been used since 198010 lower bicod pressure
Tne wse of muncudhl t30iels 15 lemued 10 treatment of pabenis with severe hagh biood pressure When a hagh enough dosage n
fablel toem s wsedjo lower [ cerjan miend your 3l ay occur These eblects appear 1o be 0ose
reiated

Persons who vse ROGAINE Topical Soiulion have 2 low level ol absorgion of minomdsl . much lowes than that ol persons
bewg Wealed walh munoxsdl tabiels for high blood pressure Therelore the likehhood thal 2 person using ROGAINE Topical
Solution wil develop the elects with TADVELS 15 wery 51 Intact, of tfects has been directly
altributed 1o ROGAINE n chineal studies

Heow soon can | expect rasulls from uslng ROGRINE?

Spudies have shown thal the response 10 fraatment with ROGAINE may vary widely

Sorme men recerving ROGAINE may see Taster resulls than olhers. orhers may respond with 2 siower rate of haw growth You
should nol expect visible growkh i less than fowr months
I | raspond to ROBAIME. whatl will tha halr look llke?

M you have very hifle haw 3nd respond to ireatmen. your brst hair growih may be soh downy. coloriess hair that 15 barely
wisitle Affer further treatment the new haw should be the same color and ihckness a8 The other fas on your scalp H you start
wilh subistantial hair. the new Rair should be ol the same color ang thckness 35 the rest of your has

How jong de | need to wss ROGAIRET

ROGAINE 15 3 treatment nol 3 cure . W you respond 1o brealment. you wil need 10 conbinge using ROGAINE fo mantan or
increase haw growth 1 you do not begen Lo show 2 response [0 irealmend with ROGAINE afier a reasonable penod of jime jai
lieast four months or more) your doclor may advrse you 1o disconlinue using ROGAINE

‘What happens il | slop walng ROGAINE? Will | keap the sow hair?
It you stop usng ROGAINE . you wiil probably sned ine new has wilhin 3 lew monits after sioppng ieslment

‘What is the dosage of RDEAINET

You shoukd apply 3 1 mL dosz of ROGAINE two times a day. once 0 the maening and once 3l fght belore bedime Each
otile should tast aboul 30 days (one month) The apphcators in esch package of ROGAINE are designed o appiy the correct
amount of ROGAINE with each apghcaion Pleass refes 10 the instruchinns for Use

What it | miss s doss or forget 1o sas ROGAINE?

W you myss one of two daily applicabons of ROGAINE. you should restant your (wice-daily appheahon and retuim 10 your
usual schedule You should not attempt to make up for missed apphcabions
Can | wsz ADGAINE mose than twice o day? Wil it work faster?

No Studhes by The Lipgohn Company have been carefully conducted 1o determme the correct amount of ROGAINE fo use to
obilzen the most salistaciory resulls More reguent apphcations of use of targes doses (mote than one ml fwice a day} have not
been shown 10 spesd up the process of hae growih and may increase he possibidity of side etfecs

What are the most common side atfects raported In clinical studins with ROGAINET

Studes of patients using ROGAINE nave shown that the most commen adverse eflects directly atiibutable to ROGANE
Topical Seiulon were dching and other skan inlahons of Bhe reated ared of the scalp About 5% of palwents had these
complamts

Diher sde ellects. including nghi-neageaness. Oufmess. and headaches were reporied by pavents using ROGRINE or
placebo (3 samular soluhon without the achve medicabion)

What are some of the slde stiects people have reperiad?

The frequency ol side effects hsied below was simiar. escegl lor dermatologic reactions «n the ROGAINE and placebe
proups Aesgerafony (Dronchitis. upper respuratory infechon. Sinusitis). Dermatoiogee (mndant of Sliergie contac! desmaniis
ecremz hyperinchoms ¥ . prumilus, dry sk hp flaking, exacerbaten of hae loss. slopaca), Gastrowntestinal
{darhed nausea gl Neurology diznness lighut 5). Musculoskeleral (Iractures . back
pain lendinetis) Cardiovascudar (edema. chesi pan. biood pressuse increases /decreases, palpelalion | pulse rane incraases’
decreases). ANergy (nonspeche allenpic feachons . fves, allergec rnibs. tacial swellmg and sensilwily). Special Senses
(conjunchviles #ar infechons, verbgo  visusl disturbances ncluding decreased wsual acusty). Metabohe-Nutritronal jedema
weeghl gam). Urnary Fach [urmary tract inlechions renal calcuh, urethrtis) Gendfal Fract (prostatits. epitedymilis. Sexual
dystunchon) Psychafmc [anoely dep fatgue) v P y. thrombecylopenia) | Endocrne

Indiwduals who are hypevsensive 10 mnomedid propyiene glycol, or ethangl must not vse RDGAINE

ROGAINE Topicat Solubon contains Jiconol . which could cause Buring Gr emlabon of Ihe eyes mucous membianss o
sensidive shn areas 1f ROGAINE acodentally geis inio these areas. bathe the area with Large amounts of cool g waler Contac!
woul doctor o irralon persisis

Whal ara the possidie side effects that comdd affact the heart snd circulstion whan using ADEAINE?

Aihaugh senous sade eifects have nol been 2t buled to ROGAINE o chincal Studies. thers 15 a possidully thal they could
ocow becawse the active sgredeent 0 ROGAINE Topical Soulion 15 1he same as in minomidh! fabiety

Moo rabiers are used 1o eal high biood pressure  Mmousdi! rablers lower biood pressure by relaung the artenss an
efiect cafied vasodstaison  Vasodilation izds 10 relention of Nuid and creased heart rate. The followng eflects have occurred
0 some pateems takng munoeh! fablels for hagh Bood pressire

Increased hearl rale— Some pakenis Mave repavied that ihesr resting heart rale sncreased by mode than 20 beals per minule
Rapsd weghl gaen. of more than 3 pounds or swelling jedema) ol the lace hands ankles. or slomach anea Dilliculty n
breathung especally when lypng down, & resull ol an ncrease in body Auds or Nuid around the heart, Worsensng ot ar ngw
onset ol angand pectons

When ROCAMNE Topseal Solutron /s used on nemal skan . very Lle minandd 5 absorbed and ine possible etfecis attrbuted
o minomdd tabiels are nol espected with the use o! ROGAINE . however. you expenence any o! ihe passble side ellects
bsted desconirue use of ROGAINE and consull your doctor Prasumably. such eMects would be most lingly o greater
atsorghen occurred @ g . because ROGAINE was used on damaged or inftamed skin of «n greater than racommended
amgunts

i anvml gtudies. mingmdd . «n doses ghes Than wowld be obtasned from fopicat use i people has Caused imporkani heart
strycture damage They hing of damage has not Been seen «n hurians green minoesdi fadlers for high bioad pressere a ellectve
doses

What factors may incremsa the risk of serious side effects with ROGAINET

Indhividuals with known of suspecied ungderlying cofonary arlery disease or the presence ol o predsposiion 1o heary lailure
would be 2 parhicular nsk  systemic effects (that s increased heart sate or Buid relention) of mingsdil were t0 occur
Physicians. and patiens wih ihese inds of underiying drseases. shoutd be CONSCOUS Of the POIENL! sk of reatment of they
choose 10 use ROGAINE

ROGAINE showid be apphed onily 10 the sealp and should not be used on oiher paris of the body, because absarphon of
menowidhl may be increased and the nisk of side ettects may become greater. You should nol use ROGAINE of your scalp becomes
sirdated o 15 sunburned and you shouid not use 1l along with other topical reatment medicabon on your scalp
Can men with high blogg prassurs use GOGANE?

Indwaduals wih hypertension. ncludang hase undgs ireatment with anpihyperiensive agents. can use ROGAINE but should
be montoied closety by thew doclor Pabients faking guaneifdine for hagh blood pressure should not use ROGAINE
Should any precautions ba Followsd?

Indeniduals using ROGAINE should be montored by thest physician one monih afer staring ROGAINE and 31 leas) every Six
montns aherward  Discontinue ADGAINE i systemue effects oot

Do not use ot s conunciion with other lopical Jgents such 3s corbcostenods . ralmeds and pairciaium or agents thal
enhance percutaneous absorplon ADGAINE s dor topicsl use only. Each mi contans 20 mg mingxsdil and acoidental wigeston
could cause adverse systermc effects

No carcnogenicily was found with lopseal applecanon  ROGAINE snould not be used by pregrant wamen ot by nursing
mothess The eifec!s on anor and delrvery are ag! known Pediaing use Salely and eteciveness has nol been estabushed
under age 18

Cauton Federal law prohbids despensing winowl 2 prescnplicn Yoo must see @ docior to 1ecewe & prascnplon

Upjohn

The Upohn Company

J-2777 February 1990

dangerous and evil about the bowrgeoisie.
But this country was founded on the prin-
ciple of the middle class. The other thing
that bothers me is that there is an under-
current in American culture having to do
with hating our young. We don't pay our
teachers; public education has gone to shit.
Adolescence is now construed as being at
war with society——

IWICK: Or, worse, as only preparatory for
the adult phase of societv——

HERSKOVITZ: The point being that the nega-
tive idea of a Yuppie comes with the notion
that young people on the rise are seen as
bad, that young people with ambition and
drive are evil.

PLAYBOY: Well, if drive and ambition are all
there 1s——

HERSKOVITZ: Evervone would say ambition
was evil if it became everything. But that's
not the way the term Yuppie is now being
used. It is the objectifying of a large num-
ber of people.

ZwicK: And in objectifying them, dismiss-
ing them.

HERSKOVITZ: And, by the way, people who
have written about the show have talked
about the acquisitive people on thirtysome-
thing. Well, in the first season, only one
purchase was made—a computer. Michael
drives a 1973 Volvo 1800S. Elliot drives a
1981 VW Rabbit.

PLAYBOY: You tackled this issue directly in
one episode: Michael argues that he and
Elliot should take on a client even though
they abhor his politics.

IWICK: Yes, we're arguing the issue. We'll
be arguing it more and more this vear.
HERSKOVITZ: Now, as Michael becomes
more and more successful, we intend for
the whole issue of conspicuous consump-
Lion to come up more,

PLAYBOY: You said you acknowledge the
crincism about the characters’ whining
Why does the thirtysomething generation
whine?

HERSKOVITZ: We were coddled. We were
given an amazing license.

IWICK: License to voice our displeasure
about—whatever.

HERSKOVITZ: And to be arrogant. But
there’s much more to it. Our puritan cul-
ture says, Life 1s hard. You do not indulge
your emotional hife. There s a stoical re-
nunciation of free emotional exchange.
But, the thinking goes, we are a generation
that faces no difficulties. We've had an easy
life, we're spoiled and weak, which is why
we give vent to our emotions, That’s an
attack on thirtysomething and on our gener-
ation. But I think something more subver-
sive Is going on. We—this generation, that
is—are attacking the basic construct of our
culture: the way we raise children, the way
we behave toward our parents——

Iwick: What our sexual relationships
should be——

PLAYBOY: Whining as revolution?
HERSKOVITZ: Exactly.

PLAYBOY: How about those who say the
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PLAYBOY

show is too white, too upscale?

BUSFIELD: [ think thats bullshit. T think
that’s like saying that Monet used too
much blue. Ed and Marshall do not have
an obligation to society to represent all as-
pects of mankind, all kinds of problems.
PLAYBOY: How long do you see the show
conunuing?

HORTON: | think Ed and Marshall will get
to the point where they just can’t do it any-
more in the next couple of years. Once that
happens. the show is over.

BUSFIELD: We know it's going 10 be over
someday, and we're going to have 10 go
back to doing the Quinn Martin kinds of
things.

DRAPER: Not now, you won't!

MAYRON: Quinn Martin is dead, isn't he?
PLAYBOY: Have you contemplated forty-
something, fiftysomething and beyond?
Zwick: I don't know. It would be fun to
leave them and pick the characters up ten
years from now and see where they are,
wouldn'e it?

BUSFIELD: Excuse me again. I'd hike to inter-
Ject something. Just in case: my apologies
to Quinn Martin.

HORTON: Forget it, Tim. If he isn't dead,
you are. [Laughs]

DRAPER: | definitely want to get into some
low-rent characters after this. It was a free-
dom when no one knew who | was. If the
part called for a hooker. 1 could go in and
cveryone would think I was really sluuy.
Now [ have to convince them I'm not Ellyn,
PLAYBOY: Ken and Patty, how has the suc-
cess of the show affected your lives?

OUN: Well. . . . [Chuckles)

WETTIG: | can see you're thinking of some-
thing clever to say

OLIN: No, actually. It's just that this whole
thing is hyping our parucipation in the
show to a level that's out of proportion.
WETTIG: It's our job. We've had this job for
three years.

OUN: Sure, it's changed our lives 1o a de-
gree. We live with a degree of celebrity
now; the anonymity in public is gone.
We're treated differently.

HARRIS: But it's nol my whole life. There
are other things that mean far more to me
than my work, not 1o decrease its impor-
tance. But my son and my husband and my
family—if ever my work got in the way, |
would give it up in a second.

BUSFIELD: Directing the children’s theater is
infinitely more important than any work 1
do as an actor. It’'s a craft to me, at times an
art, but working with the kids is far more
satislying.

OLN: Can we ask you a question? Are you
going to have all the women from the show
in Bunny outfits on the cover?

WETTIG: Ken, 1 didn't want to tell you, be-
cause [ knew you'd be upset . .. but they
asked us o do the centerfold.

OUN: They're just going to pick each of
your best body parts.

WETTIG: We could come up with a very

good body among the four of us. Trust me.
But this is getting a little sexist. . . .
PLAYBOY: OK, a safer topic: How well does
thirtysomething deal with politics?

HORTON: Sometimes I wish we could do
more. [He throws dewn a copy of The New
York Times; the headlines are about the in-
vaston of Panama.] You want o deal with
what's going on out there. 1 mean, this ac-
tion in Panama 1s so myopic and self-cen-
tered! There just seems to be this blind
acceptance in the US. of whatever feels
emotionally correct, without any involve-
ment intellectually.

The 1dea that we went in because two
Americans got killed is ludicrous. . . . Ten
years ago, American nuns were killed in El
Salvador and our response to that was to
send millions of dollars in aid. That's not
what this country is supposed to be about.
We're supposed to be the bastion of moral-
ity, of principle. And the timing! A super-
power decides to invade a small country
when the other superpower is going
through a very unstable, transitional time.
And while we're at it, sending those envoys
to China a few weeks after Tiananmen

“If people learn anything
Sfrom ‘thirtysomething,’ it’s
that you've got to work out
your problems or they ain’t

gonna go away.”

Square—where's the moral statement?
PLAYBOY: How do your political concerns
filter into thirtysomething?

HORTON: About all I can do is wear T-shirts
about El Salvador. 1 get in whatever I can.
They'll throw in a line about Central
America occasionally,

ZWICK: This show’s subject is the human
heart, so its politics are the politics of emo-
tions rather than the politics of issues. Top-
ical political issues have importance in the
show only insofar as they have some emo-
tional content for the characters.
HERSKOVITZ: [t's hard enough to do a televi-
sion show about seven people and their
private lives and also convey their relation-
ship’to the world.

ZWICK: Though it's very clear that the poli-
tics of the characters on thirtysomething are
basically very liberal—we get a lot of let-
ters complaining about that.

OLIN: These days, by the way, if you want to
sell movies or television, you'd better not
do it through liberal politics. 1 mean, we
can't even get a Democrat elected Presi-
dent in this country. We're electing the
most conservative, environmentally uncon-

scious individuals.

PLAYBOY: What about all the people who,
like Michael and Hope, are wrestling with
the pull of their financial obligations and
their poliuical values?

HORTON: It's an ongoing issue. But if you
stay home and say, “I'll compromise my be-
liefs so that I can get the bills paid,” then
you've got o, on some level, not be wo
shocked when your President invades a
small country like Panama even though
there are a whole host of moral implica-
tions that are appalling.

PLAYBOY: What would you like to think
thirtysomething's cllect on society could be?
DRAPER: [To Zwick and Herskouitz] You guys
usually answer these kinds of questions.
HERSKOVITZ: Just one thing?

HARRIS: 1 think it would be nice if people
would remember we did a really quality
show. We worked hard and cared about it.
We did the best we could and maybe
opened up some avenues for other shows.
HORTON: The traditional wisdom up to this
point in television circles was that you had
to give people obvious, crude entertain-
ment. But we're proving that people want,
at times, to be challenged. There’s certain-
ly a place in life for just checking out and
letting yourself be entertained. But enter-
tainment is not the staple of life, just the
dessert. The staple should be involvement.
PLAYBOY: How about the show's legacy?
What will it be?

BUSFIELD: | think if people learn anything
from thirtysomething, it's that you've got 10
work out your problems or they ain't gonna
go away. The deep problems, Communi-
cate. You don't communicate, vou don't
work it out. And you learn that your prob-
lems are probably universal. And you need
1o be able to say you're fucked up.

OLIN: The notion that, as people have said,
“thirtysometling has changed my life"—
you know, that’s a crock of shit. I'm not say-
ing that it i1s of no consequence. I'm not
saying you shouldnt do politically con-
scious material. I'm just worried that we
overemphasize the significance ol wha
we're doing.

WETTIG: The best that movies and welevi-
sion can do is make you stop and think
about things. When our show is good, it
makes you stop and think.

OLIN: I'm not saying that it doesn’t have sig-
nificance. It breeds a certain amount of
discussion, and discussion is really good.
It's wonderful if people discuss any picce
of work. But when actors take on impor-
tance because of their roles, i's dangerous.
WETTIG: To think that we are experts on
matters of the heart because of the show is
nonsensc.

PLAYBOY: OK, then. Last chance. Anyone:
What do vou hope will be the most posi-
tive, long-lasung legacy of thirtysomething?
BUSFIELD: [Afler a beat] Residuals.

tl



WHAT THE GENTLEMEN DRINK
WHEN THE LADIES LEAVE THE ROOM.

Oid Grand-Ded Kentucky Straight Bourban Whiskey: 43% Alc/Vol (86 Prool). Distiled and Battled by The Oid Grand-Dad Distiiery Company, Franklort, KY o LD G RAND- D AD







A NS WERS
T O
S OL DI E R

“its him, all right,” keller said. “so1’ll
take my time and do the job right”

rLiek FLew United to Portland, He read a magazine on

the leg from J.EK. to O'Hare, ate lunch on the ground

and watched the movie on the nonstop flight from

Chicago to Portland. It was a quarter to three, local time,
when he carried his hand luggage off the plane, and then he had only
an hour’s wait before his connecting flight to Roseburg,

But when he got a look at the size of the plane, he walked over 1o the
Hertz desk and told them he wanted a car for a few days. He showed
them a driver’s license and a credit card and they let him have a Ford
Taurus with 3200 miles on the clock. He didn't bother trying to refund
his Portland-to-Roseburg ticket.

The Hertz clerk showed him how 1o get on 1-5. Keller pointed the
Taurus in the right direction and set the cruise control three miles over
the posted speed limit. Evervbody else was going a few miles an hour
laster than that, but he was in no hurry, and he didn't want 1o invite a
close look at his driver’s license. It was probably all vight, but why ask for
trouble?

It was sull light out when he took the off ramp for the second Rose-
burg exit. He had a reservation at the Douglas Inn, a Best Western on
Stephens Street. He found it without any trouble. They had him in a
ground-floor room in the front, and he had them change it 10 one in the
rear and a fhght up.

He unpacked, showered. The phone book had a street map of down-
town Roseburg and he studied it, getting his bearings, then tore it out
and wok it with him when he went out for a walk. The little print shop
was only a few blocks away on Jackson. two doors in from the corner,
between a tobacconist and a photographer with his window full of wed-
ding pictures. A sign in Quik Print’s window offered a special on wed-
ding mvitations, perhaps 1o catch the eye of bridal couples making
arrangements with the photographer.

Quik Print was closed. of course, as were the tobacconist and the pho-
tographer and the credit jeweler next door to the photographer and, as
lar as Keller could tell, everybody clse in the neighborhood. He didn't
stick around long. Two blocks away, he found a Mexican restaurant that
looked dingy enough to be authentic. He bought a local paper from the
coin box out front and read it while he ate his chicken enchiladas. The

fiction
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food was good and richculously inexpen-
sive. Il the place were in New York. he
thought, evervithing would be three or
four times as much and there'd be a line
in front.

The waitress was a slender blonde, not
Mexiwcan at all. She had short hair and
granny glasses and an overbite, and she
sported an engagement ring on the ap-
propriate linger, a diamond solitaire with
a tiny stone. Maybe she and her hance
had picked it our at the crednt jeweler’,
Keller thought. Maybe the photographer
next door would take their wedding pic-
tures. Maybe they'd get Burt Engleman
to print their wedding invitations. Quali-
ty printing, reasonable rates, service vou
can count on.

[ ]

In the morning, he returned w Quik
Print and looked in the window. A wom-
an with brown hair was sitting at a gray
metal desk, talking on the telephone. A
man in shirt sleeves stood at a copving
machine. He wore horn-rimmed glasses
with round lenses and his hair was
cropped short on his egg-shaped head.
He was balding, and that made him look
older, but Keller knew he was only 38.

Keller stood in front of the jeweler’s
and pictured the waitress and her hancé
picking out rings. Thev'd have a double-
rimg ceremony, ol course, and there
would be something engraved on the in-
side of each ol their wedding bands,
something no one else would ever see.
Would they live mn an apartment? For a
while, he decided. until they saved the
down pavment for a starter home. That
was the phrase you saw n real-estate ads
and Keller liked it. A starter home, some-
thing 1o practice on unul you got the
hang ol i

At a drugstore on the next block, he
bought an unlined paper tablet and a
black feh-tipped pen. He used four
sheets of paper before he was pleased
with the resuli. Back at Quik Print, he
showed his work o the brown-haired
woman.

"My dog ran off.” he explained. I
thought I'd get some fliers printed. post
them around town.”

tost bo:, he'd printed. eart Ger. suep
HERD. ANSWERS TO SOLDIER, CALL 5551904,

“I hope you get him back,” the woman
said. “Is it a him? Soldier sounds like a
male dog, but it doesn’t say.”

“Its a male.” Keller said. “Maybe |
should have specihed.™

SIs probably not important. Did you
want 10 olfer a reward® People usually
do, though I don't know il it makes any
difierence. If 1 found somebody's dog, |
wouldn't care about a reward; I'd just
want to get him back with his owner.”

“Everybody's not as decent as you are,”
Keller said. “Maybe 1 should say some-
thing about a reward. I didn't even think
of that.” He put his palms on the desk

and leaned forward, looking down at
the sheer of paper. “1 don't know.” he
said. "It looks kind of homemade, doesn’t
1z Maybe I should have you set it in type,
do it right. What do you think?”

“1 don't know,” she said. "Ed? Would
vou come and take a look at this, please>”

The man in the horn-rims came over
and said he thought a hand-lettered look
was best for a lost-dog notice. It makes it
maore personal,” he said. “I could do 1t 1n
tvpe for you. but I think people would re-
spond to it better as itis. Assuming some-
body finds the dog, that is.”

“1 don’t suppose it’s a mater of nation-
al importance, anyway,” Keller said. “My
wile'’s attached o the animal and I'd like
to recover him il it’s possible, but I've a
feeling he's not 10 be found. My name’s
Gordon. by the way. Al Gordon.”

“Id Vandermeer,” the man said. “And
this is my wile, Beuy”

“A pleasure,” Keller said. I guess hfty
ol these ought 1o be enough. More than
enough, but ll take Hilty. Will it take you
long o run them?”

“I'll do it right now. Take about three
minutes, cost vou three-fifty”

“Can't beat that,” Keller said. He un-
capped the feli-upped pen. *Just let me
put in something about a reward.”

°

Back in his motel room, he put
through a call 10 a number in White
Pliins. When a woman answered, he
said, “Dot, let me speak o him, will you?”
It ook a few minutes, and then he said,
*Yeah, I got here. Its him, all right. He's
calling himself Vandermeer now. His
wile’s still going by Betry”

The man in White Plains asked when
he'd be back.

“"What's today, Tuesday? I've got a flight
booked Friday, but I might take a linle
longer. No point rushing things. I found
a good place 10 eat. Mexican joint. and
the motel set gets HBO. 1 higure Ll take
my time, do it right. Engleman's not go-
ing anywhere.”

L ]

He had lunch at the Mexican café.
This time, he ordered the combination
plate. The waitress asked il he wanted
the red or green chili.

“Whichever’s hotter,” he said.

Maybe a mobile home, he thought. You
could buy one cheap, a nice double-wide,
make a nice starter home for her and her
fellow. Or maybe the best thing for them
was 1o buy a duplex and vent out half,
then rent out the other hall when they
were ready for something nicer tor them-
selves. No time at all, you're in real estate,
making & nice return, watching vour
holdings appreciate. No more waiting on
tables for her, and pretty soon, her hus-
band could quit slaving at the lumber
mill, quit worrying about lavolls when

the industry hit one of its slumps.
How you do go on, he thought,
L ]

He spem the  afternoon  walking
around town. In a gun shop, the propri-
clor, a man named McLarendon. ook
some rifles and shotguns oll the wall and
let him get the feel of them. A sign on the
wall read, GuNs DONT KILL PEOPLE UNLESS
vou ami kear coon. Keller talked politics
with McLarendon, and sociocconomics.
It wasn't that tricky to hgure out his posi-
tion and 1o adopt it as one’s own.

“What [ really been meaning to buy”
Keller said, “is a handgun.”

“You want 10 protect yoursell and vour
property,” McLarendon said.

“That's the idea.™

“And vour loved ones”

“Sure.”

He let the man sell him a gun. There
was, locally, a coolimg-ofl period. You
picked out vour gun, flled out a form,
and four davs later; vou could come back
and pick it up.

“You a hothead®" McLarendon asked
him. “You hxing to lean out the car win-
dow, shoot a state trooper on your way
home#”

“It doesn’t seem hikely”

“Then I'll show vou a trick. We just
backdate this form and vou've already
had your cooling-oll period. I'd say vou
look cool enough 1© me.”

*You're a good judge of characier”

The man grinned. “This business,” he
said, “a man’s got to he.”

°

It was nice, a town that size. You got in-
to your car and drove lor ten minutes
and vou were way out in the country.

Reller stopped the Taurus at the side
ol the road, cat the ignition, rolled down
the window. He took the gun from one
pocket and the box of shells from the
other. The gun—NMcLarendon had kept
calling it a weapon—was a J38-caliber re-
volver with a two-inch barrel. McLaven-
don would have liked 1o sell him
something heavier and more powerful.
If Keller had wanted, he probably would
have been thnlled to sell him a bazooka.

Keller loaded the gun and got out of
the car. There was a beer can lving on its
side perhaps 20 vards off. He aimed ac i,
holding the gun inone hand. A few vears
ago, they staried liring two-handed in
cop shows on TV, and nowadays, that was
all vou saw, television cops leaping
through doorways and spinning around
corners, gun gripped rigidly i both
hands, held out in (rom of their bodies
like a hire hose. Keller thought it looked
silly. He'd feel so sell-conscious, holding a
gun like that.

He squeezed the arigger. The gun
bucked in his hand, and he missed the
beer can by several leet. The report ol
the gunshot echoed for a long time.

(continued on page H6)




\s

| »
PavAe,
N

)

———

(XL
A

[P .

o '*Lmuivm;
'AH""!

“Have you ever been blown out of the wates, so to speak?”

8l



82

[ T I

the year's steamiest movie, ofis blossoms while rourke burns

in what bids to be

ZALMAN KING doesn't do fainthearted movies. Netther does Mickey Rourke. The last time the two
teamed was for “9Y2 Weeks,” with King as producer and Rourke as the simister arbitrager who
involves Kim Basinger i steamy sadomasochism. Word that King and Rourke were reuniting to
make “Wild Orchid,” this time with King in the directors chair, suggested that sizzling fare was
headed for the screen. And it was. Someone extvemely closely connecled with the production, who
prefers anonymity, supplied Plavboy with the following account:

Call me the fly on the wall: I was there, from the casting of the all-important role of Emily

Reed—the young attorney who's whisked to Rio on her first important job and finds herself

lost in a consuming tropical passion—to the shooting of the climactic, and | use that word
advisedly, love scene. It wouldn't be your typical Hollywood — (text concluded on page 172)

4 A yy

Konsos-bred lawyer Emily Reed
(Carré Otis) keeps her eyes and mind
apen in Rio. With the joded tycoon
Wheeler (Mickey Raurke) as her
guide, she’s exposed to back-roamar-
gies and masquerades, where the sight
of sex between masked strangers
(obave) owckens hidden desires.
Later, she reploys the scene with a
pickup, Bruce Greenwaad (opposite).






They say Brazil is where “the songs are passionate and a smile has
flash in it” It's alsa where Carré finds herself in the back of a
speeding lima with Rourke and a married couple (Assumpta Serna
and Oleg Vidov, below) wha're getting it on beside her. Cauld be
that Rourke’s whispered nothings (and helping hand) spurred them
on—ar perhaps it wos just carnival magic. But dan't discount the ad-
ditianal presence af beautiful Carré as an aphrodisiac far the pair.
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Reckless lovers seek relief from the steamy weother ony way they con
(left)}—but under the wotchful eyes of Corré, who has come upon
them unowores. The heot’s also getting to Jocqueline Bisset (below),
who begins to odmire Carré for more than just her Peeping Tomfool-
ery. When Jockie ond her new bore-ossed friend look for o three-
woy, Carré tries to maintoin neutrality. But the beoch bum drives o
hard borgoin ond his body longuoge (bottom) leaves her speechless.




This controversial series of fromes
hos two toles to tell. The first is
obvious: The simmering sexual ten-
sion between Otis aond Rourke
boiled over during this climactic
scene os the tender initiate Carré
teaches the burnt-out master a les-
son in love. But toke o good
look—it may be your last chance
before Wild Orchid goes to video.
And thot's our second story: The
Motion Picture Association of
America’s threatened X rating
forced film makers to trim this

sequence fo fit prudish U.S. stand-
ards. Some of the hotter shots may
be seen only on European screens.

Whatever the outcome, we con-
tinue to admire Rourkes eye for
co-stars. As for Carré, shes cer-
toinly not in Konsos onymore.







SEX BULLIES

vsTIN. 1ExAs— The nice
Bapust lady from Waco
had come o tell a com-
mittece of the Texas
legislaure  why  sex
education was such a
terrible idea—"Just like
pouring gasoline on a
raging hire.” She got to
explaiming  her own
familys program lor
preventing teenage
pregmancy. The fady and her husband
have a daughter, and on this daughter’s
16th birthday. her daddy ok her out to
dinner at a real nice restaurant. In the
course of that dinner, he gave his lutle
girl a hule golden ring lor her hinger
And on this ring was a hule golden pad-
lock that symbolized the girl’s chastiy
The daddv has kept the little golden key
1o the litle golden padlock. and on the
wirl’s wedding day. he will give the key 10
the padlock, and to her virginity. 1o her
new husband.

Right away, you could tell the audience
had a lot of questions. Will it really help
o keep her finger locked up? 11 she gets
to be 35 and sull isn't married. then can
she have the key? Is there some whill of
male control of female sexuality here?

Well. the plan may have a few holes in
it. but what we have here. Iriends, is the
latest answer to a series of complex and
troubling problems—not an answer just
to sex education and to weenage pregnan-
¢y but o unwanted pregnancy in gener-
al, w abortion, w homosexuality, w0
AIDS. 1o pornography, to sex wsell.

Sex. There u is, vour root cause. The
answer s, Just say no. You stop sex and
that takes care of all the rest. Heaven
only knows why it ook so long for people
to come to this conclusion.

Look. we all know were supposed w0
be living m a sexually liberated country:
it has been 25 years since the sexual revo-
lution made the cover ol Time magazine,
and by now, we're all supposed to have
these stainless-steel, free-from-guilt, sex-
1s-good-for-you attitudes. Bull. The fact
15 that sex 1s scary. It makes people feel
guilty and ashamed of themselves. It em-

article By Molly lvins

barrasses the hell out of them. It causes
no end ol trouble and is probably the
root of as much evil as money. Sex has all
these  squirmy  manifestations—makes
vou do things vou dont really want to.
lose control, act the fool: it's a hunger, a
craving you can't do anything about. It
exposes people’s weaknesses and vulner-
abilities: Very few things hurt more than
a betraval in a sexuval relationship, be-
cause it's a treason against intimacy,
against trust. Sex 1s powerful swuff.

And there are a lot ol people so alraid
of it they will do anvthing—burn down
aboruon clinics, beat up queers, pressure
poliicians. mess with the Constitution—
to comrol sex. All these vears. groups
such as Planned Parenthood have been
thinking that education and comracep-
tion would help. “I think contraception is
disgusting,” savs  Joe Scheidler, the
Chicago anti-abortion acuivist. “People
using each other for pleasure.”

And you thought these folks were up-
set about aborton. Randall Terry. the
head of Operation Rescue, the militant
anti-abortion outht. is opposed o all
lorms of birth control and would elimi-
mate all contracepuives. “Uliimately, mv
goal is 1o reform this culture,” says Terrv.
“The arts, the media, the entertainment
industries, medicine, the sciences, educa-
tion—to return to right and wrong, a Ju-
daeo-Christian base.”

That's a [airly strenuous agenda. Over-
turnimg Roe vs. Wade and gewing Plavboy
out of the Jiffy Mart are peripheral goals.
Even “the unborn,” victims ol “the new
Holocaust.” are only symptoms of the
larger problem, according to these folks.

Just what the hell 1s going on here= Is it
new? And is it a substantial phenomenon
and a threat wo freedom in this country?

There are several centers of Irankly
antisex thinking currently at work in the
saciety, all of them political-issue organi-
zauons focused on something else: They
are anti-aborton, antigay, antipornogra-
phy and anu-sex education. In many
cases, they describe themselves as “pro-
family.” Their constituents and their mo-
tives vary, but all of them are deeply
afraid of sex. Fundamentalists, of course.

have been preaching for hundreds of
vears that sex is Satan’s Favorite snare, the
surest route to the Devils lair and a siren
source ol misery and iemptation for the
unwary and the inhirm of faith. The
flesh, they are wont w observe, is weak.
They have generally prescribed praver
and cold showers,

In fact. those of vou whose notions of
fundamentalism come from such quaint-
Iv dated elforts as Elmer Gantry are in for
a surprise. Fundamentalists discovered
quite some tme ago that sex 15 great
stufl. To be sure, they recommend it only
within the boundaries of Christian mar-
rage and continue o denounce 1t with
varving degrees of vigor in all other con-
texts. but there 1s a Hourishing funda-
mentalist sex trade. There are sex
manuals for the born-again and all man-
ner of discreet tapes sold through Chris-
tian  bookstores.  Such  widely  read
Christian family counselors as Tim and
Beverly LaHaye purvey sound sexual ad-
vice. Praise the Lord.

And there is Scheidler. who s such an
extremist that Planned Parenthood uses
him in its own fund-raising ads. “Anu-
choice acuvist Joe Scheidler used a pri-
vitte detecuve 1o track down a 12-vear-old
girl scheduled for an abortion,” reads a
currem ad, “and then, according to the
Chicago Tribune, harangued her mother’
through his bullhorn, ‘demanding o sce
the child alone.”

““The mother was almost hysterical.’
Schewdler s quoted as saying. "We
couldn’t reason with her™”

The anti-abortion movement 1s a par-
tcularly complex amalgam of Catholics,
fundamentalists and citizens independ-
ently convinced that fetuses are human.
However. what is observably true is that
Scheidler represents both what is new
and what is most active in the anu-abor-
tion movement. In I8 months, Operation
Rescue—run by Scheidler's disciple Ter-
ry—spread from a small group in Bing-
hamton, New York, to 35,000 followers in
200 cies. This group has adapted the
tactics of avil disobedience w anti-abor-
tion efforts. claiming moral nspiration
Irom the cvil  (continued on page 160)

WHAT DO THE ANTI-ABORTION, ANTIGAY, ANTIPORN GROUPS WANT?
NOTHING LESS THAN THE CONTROL OF SEX

ILLUSTRATION BY RAFAL OLBINSHI
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six-time ms. olympia cory everson, the star of the espn show bodyshaping,
can kick sand in our face any time she wants to
fashion By HOLLIS WAYNE

ok. men. IU's nme to hile
those dog-eared copies
of this vears S.J. swim-
sult  issue.  Amateur
hour is over and now
Playboy is sending in
the A team. Or maybe
we should make it the
C team. because body-
building superstar
Cory Everson has deh-
nitely  brought  high-
powered definition 10
this year's swimwear
feature. Her revolu-
tionary concept of body
shaping—the combina-
tion of resistance train-
ing  with  sustained

exercise  modes—has

volley short. stvled after
the longish, roomy
styles worn by serious
vollevball  plavers, s
this  summer’s killer
cut. The wide, Hared
legs make the shorts
comfortable and Hat-
ter body-shaped thighs.
The [abrics used are
soft and drapey ravon
or high-tech nvlon that
is fast-drying and cool
to the touch. Besides
being perfect for the
beach, they also make
great laid-back street
atuire. Go lor trunks in
shades the brighter the

better, preferably incor-

both men and women rethinking their old firming and ton- porated into exciung retro patterns and ethnic prints such
ing routines. And il you don't agree with her theories on as the ones our guys are wearing in this feature. You have
skin sculpting, tell it 10 Cory, please. Back on the beach, the checked out the male swimwear on these pages. haven't you?

Left: Want to compare biceps with Cory Everson? Good luck. We'e talking hard Cory. His suit? A nylon volley-length stretch model with side pockets,
by Gotcha, about $28. (Her print bikini by Jimmy'Z.) Above: Cory’s queen of the hill, and who's going to argue? The crinkled-nylon trunks {above left),
by Patrick Einhorn from Kingswood Sportswear, $48; and the sunglasses, by Ziari, $75. The Beyond Neon iridescent-coral nylon cross-dye swim
trunks with a double-pleated front and three pockets (above right), $34, and a cap, $12, both by Big Dogs Spertswear. (Her bikini by Darling Rio.)

PHOTOGRAPHY BY MARIO CASILLI
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It's round one and everybody's betting on Cory to deliv-
er a knockout punch, including our model in the blue-
and-yellow nylon-and-cotton geometric-print swim
trunkswith elastic/enclosed-drawstring waistband and
on-seam pockets, by Bad Guys, $40. (Her bikini by Jim-
my'Z.) So where's Buster Douglas when we need him?







Below: Cory works out with a Lifeline Gym and an able-
bodied partner wearing batik-print trunks. by Speedo
America, $37; and sunglasses, by Sanford Hutton for
Colors in Dptics, $62. (Her bikini by Darling Rio.) Right:
Rayon floral-print swim trunks, by Jams World, about
$35. (Her bikini by Darling Rio; sunglasses by Réva.)

Where and How to Buy on page 174.
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the start of a series that traces the common roots and parallel
histories of two of america’s great art forms, jazz and rock and roll

PART ONE: THE DEVIL’S MUSIC

THE HISTORY Of jazz and rock is the his-
tory of American popular culture in
the 20th Century. Over 100 years ago,
the cornerstones of blues, ragtime and jazz were laid by the first
generation of African Americans born out of slavery. The new
music introduced African-style syncopation into popular
American music and breathed a spirit of boundless human cre-
atvity into a stale and sexually repressive Victorian culture.

Jazz and its antecedents provided a new paradigm of an
idealized democratic culture that allowed for the maximum
creative participation of the individual within a group, no mat-
ter how sharply focused or remarkably disciplined. And it pro-
posed an ecstatic union of body and soul, mind and spirit,
carnal knowledge and eternal truth for the first time in a
uniquely American synthesis.

It sprang from wide-ranging Southern roots: field hollers,
arhoolies, work songs, ring shouts, “Sankeys” and “ballits,”
Bapust  spirituals,
Choctaw chants,
plantation  enter-
tainments, minstrel
shows, marching
bands, the cries of
street vendors, the
songs of Mardi Gras
Indians, the rhythms
of country preachers
and the crude string
improvisations  of
rural bluesmen.
Added to those were
European tech-
niques and the care-
fully structured
compositions of
popular ragtime pi-
anists. Jazz emerged
full-blown circa the
1890s in the rough-
and-tumble saloons
and dance halls of
uptown New Or-

SCULPTURE BY PARVIZ SADIGHIAN

From Colonial times, African Americans nurtured their African musical roots in
New Orleans’ Congo Square (above), an area just outside the French Quarter.

article By JOHN SINCLAIR leans and soon was carried Northward

in the hands and horns of its practi-

tioners. By 1917, when the first jazz
recordings were made in New York City, the music had spread
from coast to coast and had invaded the cultural capials of Eu-
rope, where it was celebrated as an expression of the American
genius for synthesis and innovation. After three centuries of
development, African-American music took its place on the
world stage and popular music was forever changed.

L]

Jazz’s roots actually spring far from the American South.
Such basic jazz elements as blue tonalities, polyrhythms, im-
provisation, call-and-response patterns, the bass line and the
shuffle at the bottom of the beat came from Africa with the
ebony-hued people who were delivered here in chains from
1619 on.

In additon to their music, those involuntary emigrants of
West Africa brought
a culwural belief that
music was a function
of daily lfe that
could address con-
cerns both mortal
and godly Music
and religion and ev-
ery other part of
life were all inter-
twined. Fundamen-
tally, West African
religions were not
crusading. When
weaker communities
were defeated In
bartle, their more
powerful neighbors
characteristically
enslaved them but
allowed them to re-
tain their own be-
liefs and rituals. In
fact, conquering
nations frequently

g7



- adopted  reli-
D ious practices
from their
captives.
Later, when
their cap-
tors traded
them to Eu-
ropean slavers,
however, the pris-

oners discovered the far less
ecumenical world of Christianity.
North American Christian masters
regarded the Africans' religious prac-
tices as heretical and morally degenerate.
‘Their music and other art forms, so inte-
gral to their spiritual life, were antitheti-
cal 10 the Anglo-European world view.
Therefore, slaveowners persisted in
stripping the former Alricans of their

traditions. Slave music, because it served
as such a basic means of communication
among Africans, was regarded with ex-
treme suspicion. lis inspirational and
unifving effect on slave communities
made its suppression even more essential:
The nisk of slave insurrection was no
small matter.

There was an economic factor, 1oo. Re-
ligious rites in the isolation of the slave
quarters were likely to go on with strenu-
ous dancing and singing all night long,
rendering entire work crews useless the
next day. An aged former slave, George
Blisset, told WPA researchers in the Thir-
ties, “1f they catched us, we got whipped.
We couldn’t look tired next day, either.
First thing ol driver say was that we was
up late the night before, and he sure lay
that bullwhip on our nekkid skin.”

THE INVENTORS

Sidney Bechet
Eubie Blake
Buddy Bolden
W. C. Handy
Alberta Hunter
Scott Joplin
Freddy Keppard
Fate Marable
Jelly Roll Morton
King Oliver
Kid Ory
Ma Rainey

Hence, the slaveowners were bent on
erachcating African culture. The playing
of the drum, the dance in celebration of
the gods of fertility and life, the open use
of African systems of language and wor-
ship were banned throughout the South
for more than 200 vears.

The music of the slaves found only
two acceptable outlets on the Southern
plantations before the Civil War: work
songs and church songs, which included




ring and shuffie shouts, chants and spirit-
uals adapted by slaves from African and
European forms to express their tenta-
tive embrace of Christanity.

A close examination of early Negro
Christianity reveals its West African un-

Top left: A Union Army band, whose horns were likely pawned
after the Civil War, helping place an array of instruments into the
hands of African Americans for the first fime. Bottom left and be-
low: Ads for black minstrel shows—white America’s first taste
of black music. Bottom: Jim Crow, the symbol for racist legislo-
tion, which, in two waves, influenced the development of jazz.
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derpinnings. Many of the celebrated Ne-
gro spirituals of the slave Bapusts and
Methodists were simply African con-
cepts, musical constructs and existent
compositions rendered into Creolized
English and reconciled 1o the reigning
orthodoxy. One Anglican churchman,
traveling in Central Africa during the
1800s, reported hearing natives sing “a
melody so closely resembling Swing Loz,
Sweet Chariot that he felt that he had
found it in 1ts original form,” adding that
the song’s content was based on a local re-
higious myth of long standing.

The slaves also infused the pallid
Protestant hymns and psalms intro-
duced to them through the popular
Moodv and Sankey songbooks with
patent Africanisms, reshaping the Eng-
lish forms in their own image and fitting
them to their own circumstances and
concerns. Syncopation, muluple rhythms
and various characteristic West African
vocal effects transformed them into the
stomping, swinging, emotionally charged
anthems of the black church.

That is how African-American music
stayed alive for two and a half centuries.
While its makers learned the English
tongue and bent it musically to their will,
the music, under cover of the church.
overcame every attempl to eliminate 1t
and. in turn, provided African Ameri-
cans with a potent weapon
in their long struggle
against oppres-
s101.

Only afier
emancipa-
tion did the

religious

RECOMMEND-
ED READING

Sidney Bechet,
Treat It Gentle
(Da Capo)

Rudi Blesh, Har-
riet Janis, They All Played §
Ragtime (Grove)

Amiri Baraka, Blues
People (Morrow)

Don M. Marquis, In
Search of Buddy Bol-
den: First Man of Jazz
(Da Capo)

Gunther Schuller,
Eorly Jazz (Ox-
ford University)
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GOOD LISTENING
West African Music: Musique Kongo (Disques Ocora)
Spirituals: Negro Church Music (Southern Folk Heritage Series/Atlantic)
Georgia Sea-Island Songs (New World Records)
Roots of Blues and Jazz: Riverside’s History of Classic Jazz, Volume 1 (Riverside)
Ragtime: Scott Joplin Piano Rolls (Biograph)
New Orleans Brass Bands: The Eureka Brass Band of New Odeans (lazz ot
Preservation Hall, Volume 1) (Atlantic)
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Top lett: Original top sheet for The Mississippi Rag, one of the first rags to be published. Top right: King
Oliver, a jozz originafor, was among those inspired by trumpeter Buddy Bolden, whose Eagle Band
{above) is considered the first jazz ensemble. Unschooled and untrained, the Eagle Band specialized
in the funkiest renditions of the blues ever heard. Too bad no recordings by the Eagle band exist.
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mask fall, revealing the ancestral
music of West Africa. And in the one
place where the ancestral forms had
remained most intact, New Orleans,
a new music was brought 1o life by
the sons and daughters of the slaves.
e

Sunday mormngs it was different.
He'd wake ufp and start to be a
slave. . . . And then he'd hear drums
from the square. First one drum, then
another one answering il. Then a lot
of drums. Then a voice, one voice. And
then a refrain, a lot of voices joining
and coming into each other. And all of
il having to be heard. The music being
born right inside iself, not knowing
how it was getting lo be music, one
thing bemg responsible for another.
DInprovisation . . . that’s what it was. It
was promitive and it was crude, bul
down at the botiom of it . . . il had the
same tung there is at the bottom of
ragtime. It was already born i the
musie they plaved at Congo Square.
—SIDNEY BECHET

New Orleans has al-
wavs been different from

the rest of the South and,
as poet halamu ya Sa-
laam puts it. “Our music
is no accident.” Founded
by French Catholic ex-
plorers in 1718 and oper-
ated as a major North
American outpost of
Catholic civilization until
is annexauon by the
United States (via the
Louisiana Purchase) in
1803, New Orleans stood
apart from the Protestant South in sever-
al important ways. As a major New World
seaport connected to the West Indies,
Africa and Europe, the city enjoved a
constant influx of people and culiures
from all over the world, including free
blacks from Hain and San Domingo, as
well as thousands of slaves brought di-
rectly from West Africa.

As a Roman Catholic sironghold under
French and, from 1763 o 1803, Spanish
rule, New Or-
leans developed
a disuncuve cul-
tural milieu that
stood in sharp
relief agamnst the

Protestant

back-
the

British
The

drop of

colonies.
infamous

Louisiana “Black

Codes of

death 1o

which mandated

1724,

slaves

who committed
certain  (contin-
ued on page 134)

Top: Louis Armstrong (first row, sixth from left) grew up near Funky Butt Holl,
where Buddy Bolden played. Satchmo began in a reform school band, which
he visited years loter. He also tooted choard Mississippi riverboats (middle).
Pionist Jelly Roll Morton {(cbove) ployed in brothels and cloimed he invented jozz.

AFRICAN ARTIFACTS COURTESY OF GRUEN GALLERY. CHICAGD
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MEET MISS JUNE
AND YOU'LL AGREE:

ONNIE RATES

“as you can seg,” says Bonnie Marino, shaking her head sadly, “this has become really buile
up. It used to be rural and charming, and now there are all these homes.” Bonnie is giving
a tour of the town of Lodi, in the agrarian hearuand of Califorma. where she grew up. In
fact, she’s right in front of the quaint two-story house she lived in with her parents, four
brothers and sisters as a child. To a jaundiced urban eye, this area doesn't look overdevel-
oped at all. The sturdy wooden house is bordered on three sides by vineyards that stretch
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long ogo, Bonnie dreomed of becoming
o professional model. “1 used to wish my
mom would put me through modeling
school,” she soys. But she wos olso drawn
to medicine; ot the age of 15, she become o
Candy Striper hospitol volunteer. Now Bonnie
enjoys both worlds. ”l believe everything
happens for o reoson,” she philosophizes.

oul endlessly. Sure. there’s a cluster of newer homes—hve or six of them—
nearby. but it's a far ery from urban overcrowding. Hey, it's a far cry from
rural overcrowding. But Miss June is a small-town girl, and proud of it. Al-
though she'll tell you she has temporarily given up the gentleness of Lodi for
the big city, she has actually moved just a few miles south to Stockton so that
she and John, her husband of one year, can be closer 1o their jobs. With a
population of fewer than 200,000, Stockton’s a town where an eight-story
building is considered a skyscraper. John works in construction and Bonnie
CENTERFOLD PHOTOGRAPHY isa mcc?:cal assistant. She t'urrc[mh J\mrks in a local chimic. Eventually, Bon-
BY KIM MIZUNO nie and John may move to a smaller community. *1 love small-town hiving,"”
savs Bonnie, 28. "1 like a low crime rate and privacy. | loved the feeling of

104 PHOTOGRAPHY BY RICHARD FEGLEY being safe 1 had when 1 was a child, of keeping the doors unlocked and









“| used to think of myself os being very shy—I even took o drama closs to help build up my confidence. But | olways
loved having my picture token,” says Bonnie. “In foct, if | could have met anyone in the world | wonted, it would
have been Morilyn Monroe. Her nudity wos recognized os on art form and she loved being photogrophed.”




“I'm not @ cauch potato. | have
my wark, my husband and | awn
a baat and go water-skiing mast
weekends an the Delta,” says
Bornie. “I love ta ride my bike,
walk my dog and spend time with
friends, but mast evenings, |
prefer ta just be with Jahn

knowing the neighbors.
That's what 1 want when I
have a family.” Still, she ad-
mits, there are drawbacks to
rural living. “It limis you,”
she says. "You don't have as
many options as vou do in the
ciy.”

As a child, for instance,
Bonnie dreamed of being a
model or a dancer. But Lodi
didn't have much call for ei-
ther, so she concentraied on
her medical career. Then, a
few vyears ago, she met
Katherine Hushaw, the Octo-
ber 1986 Playmate of the
Month, who had also come
from Lodi. Introduced by a
local hairdresser, they became
fast friends. When Bonnie
looked at Kathy's pictures and
said, “Gosh, | could do that,”
Kathv agreed. The hairdress-
er took some swimsuit shots
and Kathy championed them
at Playboy. The next thing
Bonnie knew, she was on a
plane headed for Playboy
Mansion West. Her husband
and family were thrilled. Her
boss. the doctor, has been a
Playboy subscriber for years
and happily altered her
schedule so she could fly 10
Los Angeles and Mexico for
her photo sessions. Her moth-
er was so proud she gathered
up the 1est shots and showed
them off to her co-workers.

But no one is happier than
Bonnie. “If being a Playmate
leads 10 a big modeling job,
that's great. If not, thats hine,
too. At least now I've fulhilled
the dream 1 had as a young
girl. I've modeled for a big
magazine. 1 think I have the
best of both worlds.”



PLAYBOY'S PLAYMATE OF THE MONTH




PLAYMATE DATA SHEET

nom:____Pohnje, _Marino

BusT: _ DS warst:_ 24 wrps:_ 35
nercr: 9/ 842" WEIGHT: 128 L
pirTH DATE: 12.=2.0-6| prrywprace:_ Cleveland, Ohio
avprTions: 10 Further condribute o P’ayboy. Advance.
my medical ond modeling career. Become o mother.

TurRN-ONS: Sf1K nightgown.s,warm summer months, Soft whispere,
t‘ni'eresﬁrg Conversations, trust in relationsh ips, physical fitness.

TURN-OFFS: (-',rime__.; drqg and envirgnmental abuse.

FAVORTTE TV STARs:_lracey Ullman, She”e\/ Long, Arsenjo Hall,
FAVORTTE AUTHORS: Kussell W. Lake  Adelle Davis, Jules Verne.
FAVORITE MUsIcIAns:Eric o I} nes, Beatles E|vis Pre ey.
I AM WHO I AM BECAUSE:OF freedom of c.Home—a_, Su'_P_QrHUe/
Fc.mily and friends, plus Followfng my_Infurtion and
Dc.cqsionaHv my heart
IDEAL EVENING: Sallma to & remote heach house., off the.
mainland, then anwmq o _fresh seafood dmner-. as_+he

_gajsﬂ_s_q_ﬁe,ﬁ,_wlfh the. mapn T [ove.

Some what shy eF hin ;
Seventh 3&-a.def = f)lz'-ape_,j‘/ Glad Gr'ac/ :







PLAYBOY'S PARTY JOKES

Aufier several months on an island with just a pig
and a Doberman for companions, the lonelv man
awoke one morning as horny as hell. Putting his
natural reservations aside, he hungrily eyed the
two animals, prudently settling on the pig. Just
as he approached the porker, the dog ran up
between them and began to snarl, putting an end
to his amorous plans.

Alter weeks of [rustration, the man spotied a
raft drifting onto shore. On board was an uncon-
scious woman. For two weeks, the man tended
her as best he could, barely able to take his eyes
oft her. Finally, she awoke.

“Are you all right?” the man asked.

“Oh, yes,” the woman replied. “How can |
ever thank vou?”

“Well. there is one thing . . ." the ¢cstatic man
began.

“Just name it,” she insisted.

“Do you think vou could take that damn dog

for a walk?”
ieemhmﬁn

Ty

How do San Franciscans pertorm sale sex? In a
doorway,

During a long rain delay, the baseball announcer
filled in ume by providing some baseball trivia
for his color man. “Do vou know who had the
most home runs between 1955 and 197527 he
asked rhetorically. “Hank Aaron. Do you know
who had the most R.B.1s between 1955 and 19752
Hank Aaron. Do you know who got hit with the
most balls in the face between 1955 and 19757
“Hank Aaron?” the color man guessed.
“Nope,” replied the announcer. “Liberace.”

We've been told that a major pharmaceutical
company is introducing a new painkiller for
masochists. It promises to bring slooow reliel.

A tourist was walking in mid-town Manhattan
when he saw a man lying in the street. Rushing to
his side, the newcomer bent down and asked,
“May 1 help vou?”

"No, thanks,” the prostrate New Yorker re-
plied. "I just found a parking space and I sent my
wife o buy a car.”

The well-known televangelist returned from an
overnight business trip and called his ade into
his office. “Bob, the most incredible thing hap-
pened last night in the hotel.” he began. *1 had
Just gotten into bed when the door burst open
and in stepped the most gorgeous woman 1 had
ever seen. And Bob, she was naked as a jay bird!
Naturally, I drew the covers over my head and or-
dered her to leave.” The minister noticed his
aide’s skeptical expression. “Well,” he asked,
“what would you have done?”

“Reverend, I'd have done the same thing you
did, only | wouldn't have lied about i.”

What's the real reason Manuel Noriega lelt the
Vatican embassy? Elvis snores.

A man was walking down the street, dragging
one foot, when he saw a man approaching ham,
walking the same wav. As they passed each other,
the first fellow smiled, gave a thumbs up and
said, “Mekong Delta, 1969."

The second fellow smiled, returned the salute
and said, “Dog shit, five minutes ago.”

We understand that OSHA is preparing regula-
tions that require air bags on all headboards in
honevimoon hotels.

Two tormer high school sweethearts met at their
30th class reunion and chatted about the good
old days. As they drifted on to more recent devel-
opments 1n their lives, the man asked, "So,
Donna, how have you been?"

“1 have some good news and some bad news,”
she replied.

“What kind of bad news?”

“I had 1o have a complete hysterectomy.”

“Oh, I'm sorry 1o hear that,” he consoled. “But
what's the good news?”

“Well,” she said, grinning sheepishly, “we
found your class ring.”

Heard a funny one lately? Send it on a post-
card, please, 1o Party Jokes Editor, Playboy,
680 North Lake Shore Drive, Chicago, [linois
60611, §100 will be paid to the contributor
whose card 1s selected. Jokes cannot be returned.

Laugh along with Plavboy on The Party Joke Line,
1-900-740-3311. Or tell a joke of vour own! The
charge is only two dollars per minute.
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“Just think how great this guy would
be without the strail jacket.”
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BY ANDREW BEVER

how to make the most
of a day at the races

ON A CLEAR, beautiful. blue-skied day in Mi-
ami last winter, nothing was clearer or more
beautiful than my insight into the second
race at Gullstream Park. As [ studied the
data in the Daily Racing Form, 1 could barely
contiin my excitement.

Cougar Island had run at Gulfstream 1wo
weeks earher, and on paper, his perform-
ance looked mediocre: He had shown brief
speed but had tired to finish 12 lengths be-
hind the winner. 1 had waiched all of the
races that day and I had concluded that the
mnside part of the track had been deep and

g—no horse running near the rail had
been able w win. Cougar Island had been
inned on the rail, batthng head and head
with two very fast rivals belore he suc-
cumbed. His show of speed under those
conditions had. in fact, been an admirable
effort. Now he was entered agamst a very
different kind of field. one in which all of the
other horses tended to break slowly and rally
in the stretch. Cougar Island had the poten-
tial to burst out of the starting gate and take
a commanding lead without even bemng
challenged.

As post time approached. with Cougar Is-
land ten to one on the odds board. [ whis-
pered to a confidant, “This is as close 10 a
perfect wion as you're ever going Lo see.”
Of course. T had uttered similir sentiments
hundreds of times in the past and had fre-
quently been wrong, because of either faulty
Judgment or bad luck. IS noL an easy
game. Even so. a commiued horse plaver
cannot waver when he holds such a strong
opinion, and I bet as much on Cougar Island

PAINTING BY LE ROY NEIMAN
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as a rational man could reasonably bet on
a horse that had never won a race.

|1 watched intently as the starung gate
sprung open—and after only a few
strides, I knew I had been right. Cougar
Island cruised 1o the lead effortlessly and
was four lengths in front before his jock-
ey had even urged him to run. After he

crossed the wire six lengths in tront of

his nearest pursuer, I was standing at
the cashiers window, collecting neatly
wrapped packets of $100 bills, reathrm-
ing once again my conviction that this is
the most wonderful game in the world.
Other people who love Thoroughbred
racing may rhapsodize about the nobility
of the animals, about the beauty and am-
bience of the best race tracks, about the
pure excitement of the sport; but the rea-
son that racing has so many passionate
devotees is summed up by my experience
with Cougar Island. This 1s a parucipa-
tory sport; people in the grandstand are
involved as actively as jockeys, trainers
and owners, for they are plaving a gam-
bling game that is endlessly fascinating
and challenging. The outcomes of horse
races are influenced by so many complex
factors that no computer has ever been
able 1o master the game. So when a horse
plaver does pick a winner and makes a
triumphant visit to the cashier’s window,
he feels a sense of exhilaration very
much different from the way a gambler
feels when he wins money on the roll of
dice or the spin of a roulette wheel. A
payoff at the wrack represents a reward
for skill and judgment, not a lucky guess
on a random event. Indeed. the first rush
of excitement a horse plaver feels after
winning a race comes [rom the knowl-

edge that he has been right when most of

the people around him have been wrong;
the money is secondary. Novices cashing
a two-dollar bet will experience much the
same kind of elation that a professional
does when he is collecting one of those
neat packets of $100 bills.

Ask anv passionate horse plaver about
his first trip 1o the track, his fAirst bet, his
first winner, and he is likely to remember
it as vividly as his first love. William Mur-
rav, a writer for The New Yorker and the
author of several race-track novels, told
me this archetypal first-trip-to-the-track
storv: “l was sixteen. home from prep
school and staving with my father in New
York,” Murray related. “My cousin had
married a horse degenerate named Har-
ry Woodard. and he suggesied we go w0
the races at old Aqueduct. My father ob-

jected but thought it would be a good

moril lesson for me to watch Harry blow
a bundle.

“We had five winners in a row and we
came to a race where Harry said, "No-
body can pick this race; Bill, you pick it.’
and my horse barreled in at nineteen to
one. We swept into New York, had dinner

(continued on page 127)

THE RACE CARD
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MAIDEN

EXACTA WAGERING ON THIS RACE
PICK-SIX WAGERING CLOSES ONE MINUTE
BEFORE POST TIME OF THE THIRD RACE.

Wi PLACE

SHOW

START ¥
-

AFIHISH

PURSE $13,000 3

{Plus S3.900 KTOF and 51470 KDOTB)

FOR MAIDEN THREE-YEAR-OLDS AND UPWARD. Three-year-olos. 112 Ibs.
older. 122 lbs.

Trach Recorda—OODGODON (51 127 s 1 176; Novemnber 5,

1957

9 MAKE SELECTION BY NUMBER _~
Qrwrnes Tritwe /{-ﬁ Mo e
MARVIN DELFINER HUMAS J leFFINGT‘( N[ 3
Purple. Yellow Damends. Yello 5 eS|
1 Yelow Cap RANDY
SCHAVONO B 112 | romero
Ch.c B, Beaudeiawe—Ant Social
MIGHTENGALE FARMS SARAH NIGHTENGALE 15
(Jack R. & Sarah Nghlengale)
2 Royal Buwe Green Mugniengaie. Green Chevions on Slesves. Aoysi Bive Cap DANNY
HAPPYAPRILFOOLSDAY 112 | cox
Dk_b. or b BR Five Slar Fhghi—Leshe Ann Harnel
JOHN W FLOYD WAYNE MURTY 6
Black. Red Braces. Red Band on Sieeves. Red Cap
STEVE
3 B-L 122| BASS
Dk b, or brg 85 Lidoy—aAlzabeda =
ELMENDORF FARM |Jack Kent Cockej CHRAIG BOONE 30
Gaold. Blue Sash, Whte Dats on Blue Sleeves. Blue Cap
JOE
4 : 112 | oeecan
B.c B6. Expipdent—Sweel Mad
MPS CARLTON COLE LISA VERHOEST 15
Pirk. Yeflow Sash. Yeliow Sleeves. Yellow Cap
EARLIE
5 PRINCE BAJA B 112 | FREsS
Gr.c BE. Beplla—Bangoiure
JAMES HURT EDDIE BONNAFUN 15
Gray. Bue JS. Blue V Sash. Gray Cap
MITCHELL
6 MOSS GREEN B-L 122 | HumPHREY
B g B5. Cahin—Creens In Fashion
LESLIE CCLuURAN PHILIP M. HAUSWALD 6-5
Black. Red Hax:ves Black Band on Gotd Sleeves. Gold Cap
PAT
z RICANDRY B-L 112 || oay
Gr.cBE, Spectaculyr Bid—Kahlgen s Gurl
SHAWN ADAMS SHERMAN MITCHELL 20
Gold. Black Cross Sashes. Black Sleeves. Black Cap
JHSSE
8 ANDY JACKSON 112 | G4rcia
B 86 Jack Slace—Lucranve
LYLE G. ROBEY AND GARY W SANDERS 6
CON PARIS
9 White. Purple Sash and Green Band on Sleeves. Wiiie Can | cdaRIES
PARIS GREEN B 112 | wdops. iR
B.gB6 RAase A Cup—Groen Empress
F{rsl Time Bule ‘—SCHNI’ONO PRINCE BAJA, RICANDRY
ICK!E POLKA

MEDICATION

Lasix is used to aid
respiration;  when
horses are treated
with it for the first
time, they stand a
chance of improv-
ing phenomenally.

BLINKERS ON

Blinkers are used to
force a horse to
look straight ahead.
Young, lightly raced

horses often im-
prove sharply when
equipped with them.

JOCKEY
Although his role is
vital, the jockey

should never be the
main reason for a
wager on a horse.
The public overbets
the top riders; the
odds on a horse will
be depressed if it is
being ridden by a
star such as Pat Day.
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how to read the “daily racing form™ and the race card

TRAINER

The trainer controls a horse’s destiny much
more than the jockey does. Look elsewhere in
the program for a list of the leading trainers
and note those with high winning percentages.

WEIGHT
The weight carried by a horse is the most
overrated foctor Beginners can ignore it.

IAILY RACING FORN

DISTANCE

Western Playboy's last race was at
1% miles. A shorter race would be
shown in terms of furlongs (eighths of
a mile); 6f would denote o %-mile
race. Distance runners, especially
slow starters such as Western
Playboy, don't do well when they are
entered in sprints. But sprinters
frequently win long races by going to
the front and holding on all the way.

Ch. c. 3{Mar), by Play Fellow—We

acy & Script R Farm
ASYs 110V 1:47% Pa Derby

Tr.—Yanier Harv
10 10f8e 1 1@

160ctB9-Grade N
diepB9-9AP st 1%
AugBI-9AP st |4

A IENY 149 [3)) Hern 44404 1% 1%
A6%: 1353 202%% Amer Derby B 8 6% §* 504 414

SAugB9-Grade |

I5}y89-98P fir 16 4634 1-10% 1:49%4 Classic | 8Ty, 3V
I5{ly89-Grade |

EMhyBS-B0D my 1%  46% I31% 205 Ky Derby
6May89-Grade |

1580rBS-BKee my 1%4 -4BY: 102% ESIY Blue Grass 45 50 3% I 1Y

15Apr89-Grade |

Speed lndex Last Race: 0.0 3-Race Avg.

DATE OF THE LAST RACE

A good recent race, within the last week or two,
usually means the horse is in good condition.

Cark KD

Day P
Penna D

Penna D

ard Hope, by Daniel Boone
Br.—VYanier Mr-Mrs i L ()

n
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315 14" 145 15" 151V Romero R P 126

Romero R F 121

: 433

RUNNING LINE

The horse’s position at four stages of a race,
including the finish. Western Playboy was
eighth, six lengths behind the leader, in the
early part of his last start. Midway through,
he had moved up to be first, a head in front of
the next horse. Entering the stretch, he was
first by ten lengths. At the finish, he led by 17

Horses that won or finished close in their last
race are obviously in good form. Horses that
showed speed to the stretch before seeming
to tire are often candidates to improve.

OVER-ALL RECORD

These figures show a horse’s total
number of starts and the number of
first-, second- and third-place
finishes. Horses with a high winning
percentage often make good bets, as
opposed to "sucker horses” with a
preponderance of seconds and thirds.

Lifetime 1989 12
6 &6 4 1 1988 4

122 —oaan

370 97-03 Western Playboy 122" Roilanzig 122° Tricky Creek 1227 Radden out 12

11 S8IT17S
10 $65.301

Drvng 6

Ratked 8

40 856-11 Western Playboy 121'%4 Tex's Ting 121" Ankles 112
480 BO-1B Awe Inspimg 126%: Dwspersal 123 Capsar 114

190 T75-23 Clever Trevor 126° Bio 1147 Western Playboy 126/

950 49-17 Sunday Silence (267 Easy Goer 126™ Awe Ipfpiring [26%: Qutrun 1S

10D 78-M Western Flayboy 1214} Dispersal 121° Ty Creek 121

10-Race Avg.: -1.7

TROUBLE LINE

The Racing Form shows when o horse may
have encountered bad luck in a previous
start, such as “Wide first turn” or "Impeded.”
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how and
where to ride
the latest

NOT LONG AGO, 1L was easy to own a bike. Greg
LeMond wasnt a role model, the bike path
hadn't been invented yet, helmets were for foot-
ball and about the only thing finer than owning
a new “English racer” was the rush vou felt
when you and your ten-speed became one
mean piece of machinery. The modern versions
of those English ten-speeds are faster, sleeker
and featherlight, and most have about 21 gears, enabling the
rider to handle the I1 new types of topography that appar-
ently were discovered in the past few decades.

Not only is the bicydle of the Nineties hot. it's downright
sexy. Guys who have never before straddled an inanimate
object are mounting up and doing some up-close-and-per-
sonal drafting of the opposite sex on bike paths across the
country. Bicycle magazines are even taking surveys on bik-
ing and sex: Yes, it's supposcd to be better before vou ride,

Climbing onto the saddle of a bicycle is not purely a testos-
terone-driven function, though it is a great way 1o work up a
sweal. There are serious environmental considerations 1o
owning and riding a bike. The rider takes an environmen-
tally sound piece of equipment out into its element. No
fumes. no noise, no divots, no damage. It’s a clean sport. So
much so that, in many states, mountain bikers have adopted
a list of rules and regulations for off-road riding designed 10
protect wild lands and improve the image of bikers,

Unlike the nanons that treat their bicycles as a viable
means of transportation, we are not a country of pragmatic

two-wheelers. We fancy products replete with bells and

high-tech bikes,
from bad-boy
mountain cycles

to 21-speed

road rockets

whistles. All this has led to an interesting phe-
nomenon in the cvching industry. We now pur-
chase our bicveles in much the same way we
assemble our stereo systems. Components—
headsets and stems, gearing and braking com-
ponent groups, pedals, chains, rims, tires,
handle bars and seats—all are as mixable and
nutchable as a high-end tuner/receiver is with
the umpteen makes of loud-speakers available.

Stroll into a bike shop and you'll find a virtual parking lot
of the latest that the technology has 1o offer. Meet the Alien
ACX from Nishiki, the Prelude from Schwinn, Huffy's Tii-
ton and the Klein Autitude.

Familiarize yourself with such creatures as the Mongoose,
the Ascent from Diamond Back, Fat Citys Wicked Fat
Chance and Bruce Gordon’s Rock 'n Road. There are Rock-
hoppers from Specialized and Iguanas from Giant. Sure,
vou'll ind that many of the high-end manufacturers, such as
Trek with its hot 970 and Kestrel with the MX-Z, still just
number their models, and this seems o work out fine. But
the merry pranksters down at the bike factories seem to
have stayed up late personifying their offerings with exotic
names and kick-ass designs.

Here are some easy-to-follow guidelines.

All-terrainimountain bikes: These are the bad boys of bik-
ing. Resembling racing bikes on steroids, they were created
10 get down and dirty and 1o like it. ATB/mountain-bike
Irames, forks, headsets and stems are heavy hitters made of
utanium, steel or combinations of both. The brakes are no-
nonsense. Contrary to first impression, the newer, pufly-
looking all-terrainers are not  (fext concluded on page 162)

PHOTOGRAPHY BY RICHARO IZUI
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Below: For the serious biker,
there's Aero Il time-iriol
bars, o handle-bar set that's
geared to fast riding. The
armrests ore adjustoble ond
the bars feature a seamless
one-piece construction that's
ergonomicolly designed for
natural wrist ongles when
grasped, by Profile far

Below: The Triton, o hybrid
cousin to Olympic-coliber
racing bicycles, is designed
and built from its riders
meosurements, specifico-
tions ond riding style, by
Huffy Tech Center, obout
$8500, with nifty HED wheels
ond Shimano components.

Right: The super-
strong Xizong LE
Limited Edition oll-
terrain/mountoin-

bike frome of |

handcrafted titoni-
um is o high-tech
onswer to o bikers
weight and strength
needs, by GT Bi-
cycles, Huntington
Beach, Colifornia,
$2400 complete.

Left: Molded from the same material
that is used to construct jet fighters,
the Zipp 3000 wheel is, at cbout two
pounds, the lightest composite spoke
wheel in the world. The three
cerofoil spokes are designed to
reduce drag and let oir flow through
the wheel to ease handling, by
Compositech, Indianapolis, $885.




Right: Your favorite frail will be more
comfortable to navigate if you equip
your all-terrgin/mountoin bike with o
Rock Shox shock-absorption system
for the front fork that’s air-sprung
ond tunable to match your weight
ond the terrain you'll be riding
over, from Kestrel Cycle Composites,
Watsonville, Colifornio, about $400.

Below: Compagnolo’s Delta
brake, from ifs Record
group of components, is o
center-pull, adjustable stop-
per, by Compagnolo Corp.,
West Coldwell, New Jer-
sey, $469, including levers.

Shimano’s uniquely designed Ropidfire broke-
ond-shift-lever system lets you shift gears with
your thumb while mointoining control of the
brokes ond keeping your grip on the handle bars,
from Shimano Americon, Irvine, Californio, $125.

- Below: Copping an attitude
is the Klein Attitude moun-
tain bike, with its tough, =
ultrolightweight, oversized :
oluminum frome, forks,
heodset ond stem, by Klein
Bicycles, Chehalis, Wash-
ington, $2195, with Compo-

. @nolo components group.
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WORDS TO
THE CYCLE-WISE

Know vour downstrokes (pushing
the pedal down) from vour upstrokes.
Heres a briel bicycle-English  dic-
LOTEATY:

Altack: In a race, a fast breakaway
from other riders.

The Bonks: Total exhaustion [rom
hard riding. You're bonked.

Century: A 100-mile rvide.

Clinchers: Tires with separate inner
tubes.

Crterinm:  Street race held on
closed streets, between one and three
kilometers long.

Hammering: Riding hard. Leads 10
the bonks.

LSD: Long, steady distance. A two-
hour-plus training ride.

Road Rash: Abrasions from a fall.

Sag Wagon: Repair vehicle that lol-
lows racers.

Sills: Lightweight racing tres with
silk threads. They cost more than cot-
tons.

Sit on a Wheel: Tl another cvchist
to exploit the slip stream.

Velodrome: Banked oval bicycle-rac-
ing track.

GREAT
DESTINATIONS

Pump up a mountiin. tour a coun-
try or catch a race: Here is a potpour-
r1 of the best biking bets.

FOUR DELUXE BICYCLE TOURS

1. Custom Tours. by Bicvele Holi-
davs, RD3, Box 2394]W. Middlebury,
Vermont 05753, This company spe-
cializes in bike tours in Vermont tai-
lored to vour wishes. You can camp
out or stay in luxury inns and even
travel with a full-support van. The
price: about $80 to $100 per person
per day (much less if vou camp out).

2. The Scottish Borders and Low-
lands. by Peter Costello, Lid., PO. Box
23490. Balumore. Marvland 21203,
Six- and nine-day guided tours south
from Edinburgh along the River
Tweed through the land ol kilts, bag-
pipes and single-malt whisky. The
price: $600 1w $850 per person. not
including air fare.

3. Burgundy and Beaujolais, by
Travent Internauonal/Vermont Coun-
try Cyclers, PO. Box 305. Department
990P. Waterbury  Center.  Vermom
05677 Eight days traveling on country
lanes through some of the world’s

E T

[imest vinevards. The trp includes a
stay at the romantic Chiteau de Pizay
and dining in four-star restaurants.
The price: $2075 per person, not in-
cluding air fare. Tours are also avaul-
able to other French regions, as well as
to Switzerland. Ireland, Italv. Hol-
land, Japan and North America.

4. Bali Mountain Bike Tours, by
Backroads Bicvele ‘Touring. 1516 Fifth
Street. Sune M29, Berkeley, Califor-
nia H4710. During the day, vou'll pedal
past temples and black sand. At nighi,
vou'll relax in luxury hotels and tradi-
tonal native inns. Tired> Just hop
aboard the bemo, vour Balinese sup-
port van. The price: $1595 per per-
son, not including air fare. Other
tours are available 1o North America,
Europe, Hawan. Australii, New
Zealand, China and Thailand.

FIVE GONZ(O MOUNTAIN TRAILS

1. White Mountain Peak in a Day, a
Ga-mile rouwte starting just ouside
Bishop, California, that goes up 10
higher than 14.000 feet. Not for the
faint of heart. There’s usually a group
ride in July organized by Rick Wheel-
er, 1375 Hearst. Berkeley, California
94702,

2. The Resurrection Pass wrail on
Alaska’s Kenai Peninsula. Gold min-
ers originally packed in supplies over
this trail thats now used by bikers,
snowmobilers. hikers and horseback
riders. For six 1o 11 hours, vou pedal
past grizzlies, cagles and moose.
Theres usually a group ride in Au-
gust. For more information, contact
Mountain Bikers of Alaska. 2900
Bomface, #657 Anchorage, Alaska
949504

3. Slick Rock in Moab. Utah. Bikers
Ay in from as far ofl as Saudi Arabia
to view the stunning vistas and tackle
a trail that’s so sieep it’s best o have
treadless tires. The ride is only 12
miles and four to five hours. but don’t
be lulled—it doesnt come any
tougher than this,

4. American Birkebemner in the
winter is a top Wisconsin cross-coun-
try-sking trail. In the summer. u's a
north woods bike trail that runs 40
miles from Havward to Cable, up
rolling hills, across streams and
through dense fir forests.

5. Pearl Pass 1s a classic. Riders bike
[rom Crested Butte, Colorado, up an
18805 ore-hauling trail for mules. over
12700-foot Pearl Pass 10 Aspen. 35
miles awayv. The ascent is 3500 [eet

A L K

on the Crested Bute side. 4500 {eet
on the Aspen side. The Pearl Pass
Tour 1s September 13 10 16. Fat Tire
Bike Week is Julv 7 1o 15.

BIKE FIRST AID

What if you're hammering through
Death Valley and one ol vour bike
tires blows* You won't be buzzard
brunch if youre prepared with a ool
kit that includes tire irons (ools 10
pop the tire free). a tire patch and a
pump. It also helps if vou've had
somebody walk you through a flat-
fixing drnill and vou've packed The
Roadside Guide to Bile Repair. Other
preventive medicine includes:

= Every ume vou ride, check tires,
brakes and lights.

= Every two weeks (and whenever
your bike gets ramed on), clean and
lubricate the chain.

= kvery month, lubricate the brakes
and derailleur (the mechanism that
moves the chain from gear 10 gear).
Check for worn brake pads and wheel
wobbles.

= Every six months, ughten all bolts.

= Every vear, have the derailleur
overhauled and replace brake pads
and brake and shifting cables.

KEEPING
YOUR WHEELS

It’s a jungle out there. So what can
vou do about bike heists on those
mean streets?

Rule one: Take it with vou. Like into
vour hotel room.

Rule two: Many police departiments
lend tools for engraving vour driver's-
license number on the frame, so vou
can reclaim your recovered stolen
bike.

Rule three: If vour bike must stand
unguarded, lock it 1o a parking meter
or any post with a top that bulges or
tees. Take off the front wheel and pu
the lock's bar or cable through the
rear wheel, front wheel and frame—
bike parts are almost as valuable as
the frame. Some mountain-bike seats
pop ofl, requiring a special lock.

Rule four: Invest. A top-grade lock.
such as Kryptonite’s Rock 11 (abowt
$50). stops 42-inch bolt cutters, hack
saws, pry bars and hammers. I your
bike is stolen while protected with a
Rock 11. Kryptonite will give vou a
check equal 10 the bikes value up 1o
$1000. excepi in New York Ciry.

—RICHARD AXD JOYCE WOLROMIR

PATRICK MAGALD
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e .meet the rlght glrl

" Born: Bremen, Qermany
Most Appealing Qualities: A fabulous bodly,

- great head on her shoulders, incredioly good taste.

Favorite Pastimes: Getting picked up at bars,
being the most popular girl at parties. :

Favorite Kind of Guy: One who admires a girl
for her purity.

Quote: “| love to hang around and talk, so tear out
my poster and call me at 1-900-990 _MTRG.

Each week I'll give you seven new opening lines
YOU can use to meet girls like me.”  one minute call 85¢

1)0 ﬂ



.50 there | was, waiting at the bar.
Waiting for a guy like you. It was dark.
Smoky. The music was driving. It was
a night filled with promise.

Then you walked in, looking for a
- good time. Right away you saw what
| had to offer. You fell for my fabulous
body, my obvious good taste.

Your throat went dry. You wanted
me. You knew this was your night to...

) g s i
)




R AT A A AT R LA RETE R RS

AN TR WWWWW

“I think we've in deep trouble, Herman!™

.\.‘ b
\\':\ b .'\.\;\
fu '\"- '»._\ " "
DR MR
ANRNN \i\-\

\l

YA
A

T \\"
A% \\\\\\k\
WA
‘&\

W 97



PLACE YOUR BETS  consvt om e 1

“My father asked, ‘How did you do?’ I said, ‘I won
four C notes. Why don't we do this more often?’”

at ‘21, scalped Broadway tickets and got
home at two am. My father was propped
up in bed, reading Thucvdides in the
original Attic Greek, and he asked, ‘How
did vou do?' | said, *Harry won fourteen
Gs and 1 won four C notes. Why don't we
do this more often?™™

Decades later, horses are stull Murray's
passion; one memorable day at the wack
changed the course of his life. And the
spirit with which he approached his first
day au the races is one that every novice
should embrace. Don't go to the track as a
spectator; be an active participant. That
1sn't always easy. Despite the enormous
appeal of the sport, the race track can be
an inumidating place for a newcomer. It
doesn’t have the congenial atmosphere
of, say. a New York Giants game or a
Bruce Springsteen concert, where every-
body has come for the same shared expe-
rience. It is a subculture with its own
special language and code of conduct.
Under the system of wagering that pre-
vails at all American tracks, horse players
bet against one another, not against the
house. So even though the plaver sitting
next to you may be a kindred spirit, he is
also an adversary. A neophyte who walks
nto a track with no preparation mav feel
that he 1s1n a bewildering or even hostle
environment.

When friends ask me to take them 1o
the races for the first ume, I am happy 10
oblige, but I always insist on conducting a
tutorial session before we go. It begins
with a reading from the sports bible.

.

The Daily Racing Form: On a few oc-
casions, 1 have been at tracks where the
delivery of the Daily Racing Form was de-
layved by natural disaster, and horse play-
ers have reacted with the shock and sense
of helplessness that eastern European cit-
izens might feel when their stores run out
of bread and mulk. Life without it is un-
thinkable.

A beginner should buy a copy of the
Form and familiarize himself with it be-
fore he ever sets toot inside a track. For-
gel the editorial content; the heart of the
newspaper is the records of horses en-
tered in every race—the past perform-
ances, or EPs. They summarize a horse’s
over-all record and describe in detail
each of its last Len starts; models of conci-
sion, they compress all the information
about each previous race ino a single
line of type. No racing paper in the world
comes close to providing the quantity of
mformation that American horse plavers

take for granted i the Form.

Study of the Form can be an arcane sci-
ence, but even a casual lan can glance at
the PPs and tell which horses are coming
into a race after sharp recent eflorts,
which ones can be expected to show early
speed and which will come from behind,
which are consistent and which are errat-
ic. If a horse plaver has even a rudimen-
tarv understanding of the Form. just
about everything that happens at the
track will be comprehensible 10 him.
Take a look at the box on page 119 for a
guide to the small print.

One important caveat: When studying
the Form. don't wear hght-colored cloth-
ing. Despite is $2.50 price, which makes
it the most expensive daily newspaper in
America, the Eastern edition of Rupert
Murdoch’s publication employs cheap
ink, so a serious playver who spends an
hour making notations on 1t will find that
his forearm has wurned black. Dress ap-
propriately.

.

Accommodations: Race tracks offer
general-admission seating in the grand-
stand and the clubhouse (tvpically, about
two dollars and four dollars, respective-
ly), reserved seats (another buck or two)
and a dining room. Some have a posh
private turf club. This is a matter of per-
sonal preference, but if 1 wanted a tuxe-
doed waiter serving me duck @ l'orange, 1
would be more inclined 1o go 1o a restau-
rant than 1o Aqueduct.

I like to savor the atmosphere of the
race track. Clubhouse general admission
usually offers adequate seating and a lev-
el of avility that 15 acceptable 1o all but
the most fastidious racegoers. If you go
with binoculars, try to find a high loca-
von near the finish wire with good sight
lines. 11 you don’t have binoculars, find a
spot near a television monitor.

.

Tip Sheets, Touts and Turf Advi-
sors: After entering the track, vou will
buy the ofhcial program, an essential
source of late information that mayv not
be in the Racimg Form: the betting num-
bers for the horses. the linal jockey as-
signments, the names ol horses receiving
medication. And as you are getling your
program. someone nearby will be im-
ploring vou to buy a tip sheet, a one-page
publication with a name such as “Eddie’s
Green Card,” promising the winners of
the dav's races.

There was a ume when nnocents at
the track were well advised 1o stay away
from any stranger oflering advice or in-
formation. Tip-sheet sellers would often
keep a small printing press in a truck
near the track; after four or five races,
they would reprint their card, telling late
arrivals that they had picked all the win-
ners who had run so far and distributing
the phony cards afier the races as bait for
the next day. Worse than the up-sheet
sellers were the touts—hustlers who
would approach strangers and cdaim o
have inside information on the upcoming
race that they would share in exchange
for a wager on the horse. In a ten-horse
race, a tout would ideally try 10 find ten
clients and whisper to them the names of
ten horses.

Flagrant con aruistry 1s rarer nowa-
days, not because the human soul has
become nobler but because there are
enough good sources of race-irack infor-
mation to have driven out most of the bad
sources. Selectors for many daily newspa-
pers are serious students of the game.
Some up sheets—such as “The Wizard,”
“Inside Track bv the . . . Beard” and
“Clocker Lawton” at the New York tracks
and “Baedeker's Guide™ in California—
are well respected and have earned an
emhusiastic following. The West Coast,
in fact, has given rise 1o an entire indus-
try of turf advisors. The Western edition
of the Racing Form is filled with ads for
breakfast seminars. typically costing $20,
where a professional handicapper will
analyze the day’s card: the presentations
are usually enlightening.

So there is no harm in seeking profes-
sional counsel at the track, but in the long
run, there is no profitin it, either. A two-
dollar bet on the selections of even the
best public handicappers would almost
certainly produce a loss over a long peri-
od of ume. A bettor may histen to others,
but he should ultimately make his own
decisions. At the very least, he will get 10
enjoy the mental stimulation of analyzing
the races and the special satisfaction that
comes from picking a winner that he can
call his own.

°

Handicapping: A newcomer to the
track will immediatelv be struck by the
seriousness of the people around him.
Many will be reading the Racing Form
with the earnestness of Talmudic scholars
and discoursing knowledgeably about
the horses in the next race. When the
race 1s run, however, it mav look like such
a chaotic scramble that nobody can real-
istically have predicted its outcome. And,
indeed, when it is over. the vast majority
of those same souls who were poring
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over the Form will be tearing up their
tickets and cursing their bad fortune.

It may appear that people trving 1o
make logical sense ol horse races are
playing a fool's game, one as hopeless as
that of casino gamblers who think they
can beat roulette with a system. But
Thoroughbred races arent a random
spin of the wheel. They are sufficiently
governed by the logic that. at every track.
there are a few quiet, anonymous pro-
fessionals or semiprolessionals who will
dependably make money over the long
term by betting the horses. Few fit the
Runyonesque image of a swaggering
gambler with a loud sports coat and a big
cigar. Many are college-educated: most
are serious-minded and studious to the
point of obsessiveness. Thev may employ
widely diverse methods of handicap-
ping—the term that encompasses the en-
tire process of analvzing a race. Many
modern-day handicappers use complex
mathematical methods 10 analvze the
times of races and to evaluate horses on
the basis of their speed. Others depend
on watching races intently, looking for
horses that are blocked or bumped or
otherwise victuimized by bad racing luck.
Some place an emphasis on their obser-
vations of horses in early-morning work-
outs. Some judge horses according o
their physical condition as they warm up
betore a race. All ol these approaches
demand virwally full-time effort, and
reahistically, a once-a-week horse plaver
cannot expect to enjov the same results
as a professional. Yet the existence of the
pros proves that racing 1s not necessarily
a sucker’s game, and that putting effort
into handicapping can pay off.

L]

The Paddock: The most picturesque
part of a race track is the paddock and
walking ring, where trainers will saddle
their horses and confer with their jockeys
betore boosting them onto the horses’
backs. In an era when the wrend of the in-
dustry is toward off-track betting and the
development of simulcast faciliies—race
tracks with no live horses—bettors some-
umes forget that this sport 1s being con-
ducted by magnificent Hesh-and-blood
animals capable of achieving speeds of
40 miles per hour. the product of two
centuries ol concerted human effort to
breed the ulumate running machine.
The paddock is where vou may admire
these amimals at close range—a side
pleasure that should not be missed.

Some expert bettors rely heavily on
their judgment of the horses’ appearance
before a race, but it takes a great deal of
experience to develop the necessary visu-
al skills. Even so. newcomers might visit
the paddock and try to spot animals that
look more robust than their rivals, that

aren't sweating profusely or wearing
front-leg bandages. and that seem 1o ex-
ude an air of comrolled energy.

L ]

Odds and the Tote Board: On a large
electronic board in the middle of the
infield and on television  monitors
throughout the track. odds for each
horse in the upcoming race are displaved
and updated minue by minute. The
odds are determined by the amoum ol
money bet on each horse. The track itself
acts as a muddleman: It accepts the wa-
gers. takes a fixed fee for its services and
pavs all of the remaining money 1o the
winners. {The track’s cut. plus taxes that
go to the state, may typically be 17 per-
cent.) Unlike a casino. which makes mon-
ey when its customers lose theirs. the
track is a neutral participant in the gam-
bling process.

It the crowd at a track bets 3200000
on a race, and the track removes its 17
percent “take,” or $34,000, the sum of
$166,000 will be distributed w0 people
who have bet the winner. If the crowd
has bet a wtal of 316,600 on the winning
horse, a successtul bettor will get back
ten dollars for each dollar he wagered. If
the crowd has bet $83,000 on the horse, a
winner will collect two dollars for each
dollar he bet.

Nobody has 1o worry about these cal-
culations, because a computer makes
them and shows the probable return in
the form of odds. The odds signify the
amount ol profit a bettor will make for
eiach dollar he wagers. 11 a horse is 7-1, a
hettor will make a seven-dollar profit for
cach dollar he puts in—in additon to
geuing his initial investmemt back. Be-
cause the basic unit of race-track wager-
ing 15 two dollars, a 7-1 shot will pay
S16—a $14 profit, plus the oniginal two-
dollar bet.

When horses are heavily bet, their
odds are quoted differently—Ifor exam-
ple, eight 10 five—to permit a more pre-
cise esumation of the payoll. A 1owe
board will read 8-5 because it can't use
decimal points and say that a horse’s
odds are 1.6 to 1, which is the same thing.
Such a horse would return a $3.20 proht
for two dollars, plus the original two dol-
lars. for a payofl of $5.20. Most race-track
programs list the payolls for such odds,
but all serious bettors quickly learn them
by heart.

°

Types of Wagers: For most of the his-
tory of Thoroughbred racing. the object
of the game has been to pick the best
horse in the race and bet that he will win.
But since the mid-Seventies, race tracks
have offered an ever-growing arrayv of
“exouc” or “multiple” wagers—quinellas.
exactas, trifectas. pick sixes, pick nines,

twin trifectas, double quinellas—that in-
volve picking more than one horse or
race. (Check the track’s program for ex-
planations of the betting options.) The
most popular form of betting at Ameri-
can tracks today is the exacta, which re-
quires picking the first two hinishers in a
race in the correct order.

Traditionalists decry the new lorms of
wagering, saying that they have turned a
grand sport into a lottery or a numbers
game: but for most horse plavers. these
exotic wagers have been a welcome in-
vention. In the old days of simple win bet-
ung. it was virtuallv impossible for a
bettor with a moderate bank roll 1o walk
out of the track with a huge profit. But
when an exacta combining two logical
horses can easily pay 50-1. and when
mMore exolic wagers sometimes return
pavolls in the hundreds ol thousands of
dollars, horse racing offers possibilities
for turning a modest investment into a
windfall profi.

Even so, the natural instinct of new-
comers is to bet cautiously. Thev may be
mclined to make show wagers—ie.. bet
that a horse will finish first. second or
third—which are relatively easy 1o win
but vield low pavoffs. As a rule. these
players will cash a few tickets. collecting
$7.20 here and $3.60 there. and go home
losing a few dollars. To people with this
prudent approach. I say, Don't be a wimp.
11 vou want to be cautious with your mon-
ev, buy a savings bond.

When I escort novices to the track, [
recommend that thev take a modest
amount of capital that they are prepared
to lose—an amount. say, that they
wouldn't mind spending on dinner in a
lancy restaurant. But they should bet this
money aggressively, not defensively, try-
ing to make one or two hits that will pro-
duce a prohit for the entire dayv. Exactas
are the best vehicle. A common strategy
is to “box” three horses—play all possible
combinations involving those horses—
which costs $12 for a two-dollar unit bet.
Another is to “key” one horse over two or
three others—bet vour horse to hnish
first. in combination with other possible
second-place finishers.

°

At the Betting Windows: As post
time approaches, horse plavers converge
on the betting windows to get their wa-
gers down, and while the scene may ap-
pear to be frenzied and chaotic, 1 is (or at
least ought 10 be) governed by a strict
code of conduct. Beuors should be
thoughtiul enough 1o call their bets in
the proper lashion, conclude the transac-
tion as quickly as possible and allow the
next person in line o reach the seller.

Itis impermissible for the bettor 1o say
to the ucket seller something like this: “1
think I'm going to box two, seven and

(conlimued on page 155)
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ﬁve ways Lo make a run fur the horder

vour relatonship s
new. still fresh: vou're
@ bt nervous, mavhe
apprehensive,  You've
been plotung a long
weekend together.
possibly 10 Mexico. but you're not cer-

tam. You want creature comforts, lots of

hot water. nonstop fresh linen and tow-
cls—all this, plus a view, Well, iake vour
love to Cancun.

Nonstop jets legularl\ descend onto a
madern airstrip  cut
from the dense green
Jungle. A blast of hot,
humid air greets vou
as vou swep ofl' the
plane. It is possible 1o
be at O'Hare. |.EK. or
L.AX. in the morn-
ing and be lying
on Cancun’s tropicai
shoves by late after-
noon.

This resort explod-
ed omo the tourist
map in 1974, when
some Mexican devel-
opers put sun, beach
and American tour-
ISmM I A computer
and it spit om Can-
cimn. Back then, it was
virtually  uninhabi-
ed; now, with a2 main
strip of some 100 ho-
tels, it caters o close
10 1000000 visitors a
year.

In Cancun, vou loll
under BO-degree
tropical sun on whie
porous limestone
sand that never seems
o get o hot. Tha
same clean limestone is under all the sur-
rounding jungle—no silt flows to the sea,
making the waters around Canciin clear.
You can go sailing, boatung, skiing, para-
sailing, snorkeling and  windsurfing
With the Nichupte and Bojorquez La-
goons on one side and the Caribbean Sca
on the other, you can waitch the sun
ascend from the sea at dawn and see 1t

DOING IT

THE FIRST TIME

Cancun: for the couple in those first giddy throes

shimmer o the lagoons ar dusk.

The food in Cancin is excellent. Mexi-
cois a ishing culture and the restaurants
compete 1o see how fast they get the hish
from the ocean o vour table. Trv the hish,
lobster, shrimp and conch at El Pescador

m Cancuan City.

There are people who claim that Can-
cun is Miami Beach. and that may be
true; but s Miami Beach set in the mid-
dle of one of the most cularally rich
spots in all of Mexico—the Yucaman
Peninsula. land ol the Mavan Indians.

To visit Mayan history, take a bus
tour about 60 miles down the relatively

ILLUSTRATIONS BY NICK BACKES

undeveloped cast
coast  through  the
dense hardwood jun-
gles o the rumms of
Tulum. Perched on a
A0-toot chiff overlook-
g the Caribbean is a shrine 10 the moon
goddess Ix Chel. where 13th Century
Mavans made their cocoa beans (money)
ofl religious tourism.
You can also hop a ferry, a trimaran or
a replica of a pivate ship 1o Isla Mujeres,
where a cab will take
vou down the long,
slender island 10 the
beach a El Garrafon.
There vou can remt
snorkels and  masks
and enter the water
o an oftfshore na-
tonal  park  where
tame blue. purple and
orange hsh take vou
on a tour of the coral
reel.

Or  take  wha’s
billed as the world's
largest  jet boat o
Cozumel, a 28-mile-
long island off the Yu-
catdn  coast.  There.
lose the Cancun hus-
tle in the village of
San  Miguel. where
Mexican  hishermen
work their nets rather
than the tourists and
laughing children
practice their English
trving 1o sav hello.

Cancun’s not cheap.
You can get a package
deal by scouring vour
Sunday  paper: b
food, air fare and ac-

come  at prices  tha
Hawaii. On  the

commaodations
approach those n
other hand. s cdoser. Plus,  there's
the Caribbean. the white sand. the
ruins,  Isla Mujeres,  Cozumel.  In
short, a place thats delightfully, bw
unthreatenmingly.  foreign. 1l romance
doesnt take root i all of this, at least
vou can’l blame the ambience.
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I's not your first
trip, nor is it likely o
be your last. You've
overcome the initial
jitters; you even use
the same tothbrush
on occasion. This vear, vou want to step
out a little further, let your guard down,
get closer. A lapse in room service won't
ruin your ume. but not seeing something

exotic and wonderful might. Try Ixtapa/
Zihuatanejo.

According 1o Felix, one of the cabdriv-
ers who'll give you a lift from the Ixtapa/

Zihuatanejo airport. 4 vears ago.
Zihuatanejo had hardware stores instead
of boutiques, and nobody had ever heard
of Ixtapa. Then the same developers who
had put Cancun together started build-
g first-class hotels on the 24 miles of
barren beach just north of the town and
christened it Ixtapa. To preserve the so-

SPICING IT UP

Ixtapa/Zihuatanejo: when that zest for

variety lures the senses

lavon and the individual Havor of the
towns, they left a six-mile gap between
them.

Ixtapa 1s luxury Is broad. sandy
beaches. Its sail-
ing, tennis, golf
and catered whim,
It’s the offshore Is-
la Ixtapa, with its
protected beaches
facing inland and
its tropical-bird
sanctuary. It's
north of town
along the many se-
cluded beach coves
waiting for vou 1o
give them a name.

But do not—re-
peat, do not—go
1o Ixtapa unless
vou also spend
some  lime  in
Zihuatanejo. Be-
cause if Ixtapa is
luxury, then Zi-
huatanejo  vozes
romance lrom us
pores. Against
the jungle-covered
bluffs that tumble
into this peacetul
bay are a number
of older, more inu-
mate hotels, such
as the Sotavenio
and the Villa del
Sol, where by the
second day, they
know your name
and by the third
day, they know
vour drink.

South of these
hotels is the Playa
La Ropa—a slen-
der, quarter-moon-
shaped beach
backed by a few
excellent thaiched-roof restaurants. In
Zihuatanejo. you can stroll down cobble-
stone streets past whitewashed shops
framed in Howering bougainvillaea.
Mariachis play in most of the restaurants
and Mexico is the one place where mari-
ach music is meet and nght.

One of the town's favorite drinks is the
muppet. Ask the bartender at the Villa
del Sol what i 1s and he'll reply, “Danger-
ous.” Then he'll well vou of the evening
when a Hollywood film crew gathered

round the hotel pool.
drinking  muppets.
and how the director
climbed into the cage
with the hotel's mas-
cot cougar, claiming
they were old friends.

As the davs pass in Zihuatanejo, they
get slower and slower and, at the same
tume, your attention span tends to get
longer and longer. At night, ceiling fans
and sea breezes heal beleaguered gringo
minds. These are the first signs that the
vacation is building menual anubodies
against vour personal urban unrest. In
the midst of all this, vou may find that
vou and she aren’t talking much. but
communicating very well, just the same.
Muy peligroso (“very dangerous”), say the
Mexicans. More dangerous is that you'll
start feeling right at home—to the point
where vou'll hear vourself saying vou'd
like to lrve there.

RULES
OF THE GAME

1. PROTECTING YOUR MON-
EY: Forget the stories about the ban-
didos; you're safer at most Mexican
resort communities than you'd be
in New York or Los Angeles. Still,
travelers are susceptible to theft.
Carry a little cash, but split it be-
tween your wallet and your lug-
gage. Carry most of your money in
traveler’s checks and keep a list of
check numbers in a separate place.

2. RESERVATIONS: Immediately
upon hitting town—in fact, before
you leave the airport—make cer-
tain your return reservations are in
order. Carry plenty of documenta-
tion for hotel and travel reserva-
tions—they have a way of getting
lost when they cross the Rio
Grande.

3. DRIVING AT NIGHT: Don'’t.
There are too many potholes, too
few lights, too few warning signs
and too many cattle
and donkeys on the




Youve been nat-
tentive. You mav have
won the vice-presi-
dency. but us cost 10
vour relationship is an
impeachable offense.
It's time 10 go somewhere and restore the
magic. It’s ime to go 1o Los Cabos.

The first glimpse of the sandy beaches
at the end of the Baja Califorma penin-
sula mav convince vou. Thevre broad.

WE WANT TO BE ALONE

Los Cabos: because every romance

needs a break for seclusion

rounded by balloons and colorful paint-
ed walls. Or scarch out old Cabo—as well
as the best steak in town—a El Faro
Viejo (The Old Light House). located i
the middle of a traler park. where vou

GREETINGS
Buenos dias. Good day.
Buenas tardes. Good afternoon.
Buenas noches. Good night.
Senor Sir
Senorita Miss
Mi amigo My friend
Mi amor My love
Pendejo Asshole
DIRECTIONS
iDonde esta Where is
la sala de bario?  the bathroom?
la farmacia? the pharmacy?
mi esposa? my wife?
la pachanga? the party?
Quiero ir I want to go
a la playa. to the beach.
al disco. to the disco.
al aeropuerto. to the airport.
a la cama to bed
con tigo. with you.

A SPANISH PRIMER

TO THE SHOPKEEPER
iQuanto cucsta How much
esto? is this?
éYole doyla I'll give
mitad? you half.
TO THE POLICE
iSoy inocente! I am innocent!
Pero le doy este But 1 will give
regalo para vou this gift
sus hijos. for your kids.
TO YOUR NEW FRIENDS
Me encatan I love
estos pequénos these small
trajes de baio. bathing suits.
tus telas enormes.  Vour enormous
tits.
TO THE WAITER

Otra cervesa. Another beer

Menos salsa Less hot
picante. sauce.
La cuenta. The check.

bright and expansive. No matter how
many people are there, vou can always
find a corner rewreat. Los Cabos is the
apex of Baja. superprime A-plus
desert, with enough marine air
ossed up from the junction ol
the Pacific Ocean and the Sea of
Coriés 1o keep the cactus moist.
green and n bloom.

They used o bill this place as
Cabo San Lucas and San José del
Cabo. the wwo sleepy villages at
the cape (cabo) of the red-desert
penimsula. It s where Heming-
way went to catch marlin and
hunt white doves. But then it was
discovered. Hotels now line the
21 miles between the villages.
and they call the new package
Los Cabos. The weather is a con-
stant 75-80 degrees. with 350
sunny davs a vear. But the heat 1s
dry and calming, like a mild
sauna. There, you can work the
kinks eut of vour neck, the 1an-
gles out of vour love affair.

For merriment, chase the
tourist excitement at the Gig-
gling Marlin. where vou eat
burgers under a high ceiling sur-

can watch town ofticials drink brandy
and make major noise over Cabo’s future
well past anvone’s sensible bedume.

San José¢ del Cabo s
a litde quieter, less ex-
pensive  and  a bit
more authentic Mexi-
co. For an excursion,
rent a canoce and pad-
dle up the lagoon by the Stoufier Presi-
dene Hotel 10 where the San José River

joins the calmer waters and the herons

and egrets hunt lor their dinner.

Other pleasam diversions are nearby.
An hour north ol Cabo San Lucas on the
racific side. vou'll enter Todos Santos, an
agriculiural town with one hotel. one
restaurant and a beaunful old theater.
The ithabitants trace their ancestry back
to a particular Dominican priest who, it's
sail. 1ook his fathering very literally:

An hour north of San Jose del Cabo on
the Sca of Cortés side. vou can visit the
dusty. wdvllic village of La Rivera, where
tourism takes a back seat 10 fishing and
the Mexicans get fat solely from the sea.
The marlin are great there, but vou'll get
more for vour monev if vou go after wa-
hoo, vellowtail or dorado (mahi mahi).
We know of one convalescing couple who
went fishing the morning of their de-
parture from Los Cabos and caught 14
dorado m four hours. Dorado are rain-
bow-colored. weigh ten o ) pounds
each. jump in the an- and hght like hell.
The couple had their fish filleted, put
them in an ice chest. ok them home and
had a party, where thev shared their catch
and their stories about their vacation.

The best thing was. they didn’t argue
for two and a half weeks.
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You've been togeth-
er awhile; vour rela-
tionship is steady. You
can even say "l love
you" and not feel vour
stomach tie in a knot.
Youre seasoned travelers who seek out
culture shock. You're readv for adven-
ture—something strange, something ex-
otic, something different. Youre ready
for Oaxaca.

The rugged Sierra Madre mountains
surround the star-
shaped valley and
16th Century Spanish
city of Oaxaca (wah-
HAH-kah). It's Mexi-
co. but at 3000 feet.
Its cool. breezy and
less humid. The hrst
thing that strikes vou
as you enter the ity is
the cathedrals—close
to 160 of them, the
result of a colomal
building boom by Do-
minican frars who
were irked because
the Franciscans had
got o Mexico City
first.

Although they dom-
mated the village
landscape. the Do-
Minicans never quite
dominated the Indi-
ans. who stull seek
spiritual guidance n
hallucinatory  mush-
rooms and divine
their illnesses by gaz-
ing at chicken en-
trails. But it is this blending of barogue
archnecture and Zapotec Indian culture

that makes Oaxaca so original. In all of

North America. vou are not likely to find
any ity stranger. more surreal. more
otherworldly.

WHERE THE

WILD THINGS ARE

Oaxaca: when a relationship wants that jolt of adventure

Consider this: It is possible to s at one
of the sidewalk catés around the central
plaza and listen to the Oaxaca State Band
play the US. Marine Corps hymn while
vou eat chicken with dark. rich. complex
mole sauce. a Oaxacan dish made from at

least four kinds of chilies and that astes
like spiey chocolate. Zapotec Indians
have hiled the town shops with captivat-
mg carvings. weavings and potterv—

among  the  finest i Mexico.  The
Zapotecs hine been mixing blues, ma-

gentas, oranges and
vellows inmto magical
arrangements tor
thousands of vears.
Buy a couple of big
baskets and [l them
with stuff vou'll never see at home.

It stands to reason that mescal comes
from Oaxaca. You mght think about
buving a bottle and taking it back 1o vour
room at the Stouffer Presidente Hoel,
which was built from the refurbished ru-
ins of a 16th Century
Dominwan  convent.
The walls are three
teet thick: no one will
hear vou pariy

During the day. vou
can take the bus ride
up 1w Monte Alban,
which 15 a collection
of  powertul pvra-
micls. tombs and stone
carvings sel o an
enormous held with a
commanding view of
the Oaxaca \allew
The Zapotees began
building this cuv in
500 we. abandomimg
it m 700 A Invading
Mixtees  then  wok
over  Mome  Alban,
where  they st
their mum-
mies and  laer had
their gold from the
Spanish.

In the morning.
VOU My want 1o visi
the  Benuo  Juarez
market  place  and
wander through booths where chilies
and medicinal herbs are piled three feet
high. You'll notce the Indians drinking
strong, sweet coffee. alking in what
sounds like an Oriental language. I's just
another surrealisic morning in Qaxaca.

stowedd

HOW NOT TO LOOK LIKE A GRINGO

To a Mexican, a gringo wears shorts, tennis shoes and a
cap. carries a camera. talks loud and is materialistic.
Many of us forget that when we cross the border. we're in a
different culture. Here’s how to blend in.

- DON'T WEAR SHORTS: Theyre OK on the beach or
around the resort communities in the afternoon. but if vou
venture out beyond the resort limits (and vou should),
wear trousers.

*DON'T STARE AT A MEXICAN MALE'S GIRL-
FRIEND: Not if vou value vour huecvos (balls). Mexican
women flirt, but they don’t mean it. Mexican males get
pissed, and they do mean it.

= BE POLITE: Be extra polite. Mexicans are zealously
cordial, greet strangers on the street. shake hands, hug
and think gringos are cold. Learn the words gracias

(thank you) and por favor (please) and use them liberally.

*SLOW DOWN: Latins consider punctuality a gringo
quirk. Don’t insist on it. Leave your waich in vour room
and get on manana time.

*SPEND PESOS: Dollars are acceptable, cspecially
around the resorts, but when vou carry a wallet of pesos.
vou are showing a willingness to integrate with their soci-
ety, rather than force vours on them.

*SPEAK SPANISH: Even if vou can say only a few
words, use them. Doors open wide when you speak. even
haltingly. their language. Carry a dictionary.

* DON'T CLAIM YOU'RE AN AMERICAN: This really
pisses them off. Mexicans think they are Americans, you
are a North American (norteamericano).




You're wav past first
flush but sull roman-

uc. Youre thinking
voud like 1o take
some [riends along

this vear. You want o

go on a Mexican traveling party. and you
want to know the best place to take it
Puerto Vallarta is vour ticket.

In the movie Night of the lguana,
Richard Burton rides out of the jungle
into a dusty Mexican village, That village
was Puerto Vallarta betore Burton and
Elizabeth Tavlor decided to fall in love
and build houses there. Todav. the
tourists arrive by jet instead of bus. And
now they encounter the beauty of the
Pacific coast combined with the sumptu-
ousness of luxury resort hotels and the
charm of a lively twown. The essential
ingredients—jungle-covered mountains,
sun, sand and ocean bav—are all sull

AOIDING T0RISTA

As many as a third who cross the
border get furista—the trots., or
common diarrhea. Montezuma’s re-
venge generally lasts one to two
days, but it can be quite uncomfort-
able. Its roots are found in mi-
crobes in the tap water.

To avoid it, don’t drink tap water,
don’t even brush your teeth with it.
Drink bottled water: brush vour
teeth with tequila, if you have to.
Avoid ice cubes, including the ones
crushed up in vour margarita. Or-
der your drinks “sin hielo”—with-
out ice. Skip uncooked vegetables
or peeled fruits: they are often
washed in tap water. Avoid salads
and avoid eating from stands.

You might ask vour doctor to
prescribe a prophylactic dose of
antibiotics for vour trip. Mexico
aficionados claim that lime and vo-
gurt eaten daily helps ward off the
curse.

Should all this fail, there’s potent
help at the pharmacy (farmacia),
where, without prescription, vou
can get antibiotics or Lomotil—the
latter. according to its devotees, can
“turn Niagara Falls into cement.”
But there are potential side effects.
Best to see a doctor.

there: people just don't go 1o bed as early.
Puerto Vallarti now rocks unul dawn.,
but in a cobblestoned-street sort ol wav.
Around the enormous Banderas Bav
are many hne beaches where vour party
can relax under of sol and watch the pehi-
cans buzz the water. Puerto Vallarta sun
seems particularly benevolent 1o those
whose idea of a perfect vacation begins
with a tan. You can take an all-dav cruise

DOING IT

WITH FRIENDS

Puerto Vallarta: the perfect place to share the fun

to Yelapa, a secluded tropical village of
palm trees and bleached sand. Or vou
can take a car or a taxi about seven miles
south ol Mismalova beach up imto the
mountains o Chico’s Paradise, where the
adventuresome swim under waterfalls
and sun on huge streamside rocks.

In the evening. take vour tans o Car-
los O'Brian’s [or seatood and margaritas.
On the walls are pictures of revolution-
ary hiring squads. Later. drop by one of
the local discos. Even if vou think disco-
ing is the last thing vou'd ever want 1o do.
do i anyway. Mexican discos are so camp
they're hip. The Mexicans are so serious,
the Americans so drunk s like Dynasiy
directed by Felhnt. There are several dis-
cos in town: Capriccio. Chrisune. the
Citv Dump. Each vacation crowd decides
which one 1s currently in favor.

Matter of lact. one of the real pleasures
of visiing Puerto Vallarta with a group

of friends 1s that vou
can totally  disrupt
vour at-home routine.
Puerto Vallarta 1s a
town that doesnt get
much sleep. Even il
vou dont party much at home. vou'll lind
voursclf—fueled by the  enthusisms
ol vour peers—exceeding what vou
thought vour dancing shoes were capable
of. You mav cose down a disco at dawn
and collectively decide that it is impera-
mwve for vour communal well-being o

Jump o the ocean with a great many ol

vour clothes on. You mav trv 1o get some
sleep back at the hotel. but whatever is
happening out on the street lures vou in-
1o another dav ol personal bests in the
Puerto Vallarta Invitwunonal Tron Man
Wildlife compention. Soon vou'll con-
vince voursell that vou don't need sleep—
vou can get that at home. But vou nught
never have convineed vourself or your
friends that vou were capable of such be-
havior if vou hadnt seen it for voursehes.
It worked for Tavlor and Burton.
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Hisiory of Jazz and ROCK  (concinuea jrom pace 101

“The Africans in New Orvleans developed music in
a continuum that stretched back to the Congo.”

offenses against their masters, also ex-
phicitly guaranteed them human rights
not granted elsewhere in the South.

The urban environment and the na-
ture of the work performed by slaves in
New Orleans also accorded them consid-
erable freedom. Slaves served the ship-
ping industry, merchams and traders,
pohucians and professionals, households
and businesses, as well as plantation own-
ers. As early as the 1720s. free blacks in
New Orleans had become tradesmen and
merchants, many owning slaves them-
selves. Educanion and wtraining in the
trades, arts and professions. as well as the
possibility of manumission, were within
the reach of many black New Orleanians,
certainly to a far greater extent than any-
where else in the antebellum South.

Religion was at the root of the pro-
found differences between Louisiana
and the rest of the South. Unlike the
Southern Protestants, who considered
their slaves subhuman primiuves. the
Lowsiana Catholic Church seriously re-
garded the Africans as souls 10 be saved
and made every effort to convert them
without demanding in return the obliter-
auon of their African heritage. As a re-
sult, the Africans in New Orleans found
that they could maintain ther ancestral
system of beliefs by subverting Catholi-
cism to their own religious purposes.
They discovered acceptable parallels be-
tween their gods and the manv saints of
the Catholics, their own commitment-to
ritual and the formal obsessions of the
French and the Spanish. Worship of
Ogun, Elegba and the myriacd West Afri-
can deities continued under the guise of
entreaties to the Catholic saints who most
resembled their African counterparts:
candles continued to be I, incense
burned. icons cherished and rituals per-
tormed according to the ancient precepts
on the holy davs that concided with
those on the Roman Catholic calendar.

Importantly. many blacks contnued 1o
worship m the traditional ways, both pri-
vately and publicly, gathering regularly
outside the ramparts of the old aty (the
area now known as the French Quarter)
in a large swampy tract called Congo
Plains (later Back of Town and now the
old Sixth Ward) 1o socialize and celebrate
their gods. Here the slaves assembled
along Old World wribal lines. They
searched for long-lost relatives and ex-
changed personal news and cultural in-
formauon.

On the Congo Plains, hundreds of
slaves formed a series of concentric cir-

cles around ceremonial percussionists
and conducted African religious rites
centered on ecstatic drumming, dancing
and spirit possession that lasted for hours
at a ume. These mass ceremonies, unlike
the heavily censored religious services of
their counterparts on the rural Protes-
tant plantations, wok place without any
mandate to mask or suppress the ances-
tral cultural forms. Free of interference
by their Catholic masters, the African
culture-bearers in New Orleans contin-
ued to develop their music in accordance
with an arustic conunuum that stretched
directly back to the Congo.

The French and then the Spanish
rulers of New Orleans had no apparent
interest in curtailing the extracurricular
acuvities of their slave population. as
long as these practices posed no threat 1o
the basic security of the established sys-
tem. But when the Americans took
charge of New Orleans in 1803, the cuy
council quickly moved 1o limn the gath-
erings on the Congo Plains 1o Sunday
afternoons and banned anv other form
of slave gatherings. Bv the 1820s, these
acuvities were confined o a smaller area
at Rampart and Orleans called Congo
Square, where the police could keep a
closer eve on things. Sull. these unadul-
terated African-based cultural activities
conunued with hitde interruption until
the enactment of the segregation laws
after 1877 which, among other things,
banned blacks from gathering in the city
parks and drove the remaining African-
isms underground.

Congo Plams and Congo Square kept
the music of Africa alive in New Orleans
for 150 vears. It remained for the Civil
War, emancipation and, ironically, more
Jim Crow laws 1o produce the extraordi-
nary circumstances that molded that
African music mto a new sound that ulu-
mately was called jazz.

®

After emancipation, the former slaves
were finally free 1o travel. Many moved
from plantation country o Southern
cities. Others remained where thev were,
now working the land as sharecroppers
and tenant farmers bound o their for-
mer owners through a new form of eco-
nomic servitude.

Especially in the rural South, the Ne-
gro church had been a sanctuary during
slavery. With freedom. the ex-slaves were
delivered, m a sense, o the land of
pronnse that had loomed so large in the
lyrics of their spirituals. Now the secular
world demanded their auwenuon. Now

came the potenual for music outside the
carefully circumscribed world of the
church.

The new secular music of the ex-slaves
emerged as the uniquely African-Ameri-
can construct we know as the blues,
termed “the Devil's music” by the legions
of God-fearing black Protestants who re-
sented its propensity to lead their people
away from the church. Formally inspired
bv the spiritual, the blues also drew
breath from work songs. But now it could
speak eloquently of other earthly con-
cerns, {rom the struggle 1o find and keep
a home or a lover to the adventures expe-
rienced along the road in the bluesman’s
eternal quest to avoid regular employ-
ment.

The blues as a form of personal ex-
pression perfectly suited the new social
circumstances of the African American.
Through the temporal subject matter of
its lyrics, the blues helped the ex-slaves
explore their new freedom. While its
lyrics were growing in sophistication, so
were its musical arrangements, thanks to
the Civil War armies, whose miluary
marching units had left their beat-up
horns and woodwinds behind in pawn-
shops throughout the South. That sud-
den treasure of abandoned musical
instruments put trumpets and trom-
bones, clarinets and tubas, snare drums,
bass drums and cymbals into the hands
of African Americans for the first ume.

Musical training was rare in the rural
areas, but afier emancipation, New Or-
leans’ large population of “free persons
of color"—part French Negroes (the off-
spring of French gentlemen and Ameri-
can women of color under that peculiar
local institution called plagage) and high-
placed slaves who served the French
households and businesses of the Vieux
Carré—produced a generation of well-
schooled. technically expert musicians
who contributed to the evolving musical
mix that would become jazz. Long ex-
empt from the problems and conditions
of their less fortunately placed fellow
African Americans, those “Creoles of
color” had developed refined musical
skills through European-stvle training
and direct exposure to the standard mu-
sical lierature. They snapped up the
abandoned band instruments, mastered
their intricacies and began o form little
marching units and societv bands of
their own. By the early 1880s, there exist-
ed, at the very least, 12 such bands in
New Orleans.

The sound of jazz started 1o take shape
within the black New Orleans marching
bands as the plavers injected syncopation
and melodic variation inw the dipped,
mulitaristic charts popular with brass
bands throughout America. Those same
musicians also played at picnics, dance

(contrnued on page 156)
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Well, enough about me, Frank; how’s your troublesome backswi ng coming along?”






idaho beauty
reneé tenison
wins playboy’s
top honors

RENEE TENISON thought she was
dreaming. This place certainly
wasn't Melba, the tiny Idaho town
where she'd grown up. It wasn't
Boise, where she had worked in a
computer factory. Rubbing sleep
from her eves, sitting up in a cur-
tained bed in an elegant hotel
room. she wondered where on
earth she was. “Then it dawned on
me.,” she says, shaking her head,
astonished by the events of the past
few months. “1 thought, I'm in Par-
1s. Playboy is taking pictures of the
Playmate of the Year, and it’s me!™

At 21, Reneé is the proud owner
of a sleck new Eagle Talon TSi,
which will replace the old Mustang
she used o drive around town. She
is 8100000 richer—a sum that
represents more than five vears'
worth of her work at the factory.
And much more important o Re-
neé¢ than the goodies that come
with her new title are two frsts:
She’s proud to be our first Play-
mate  (text concluded on page 174)

PHOTOGRAPHY BY FRANCIS GIACOBETT!I






he very first time | saw Playboy,” says Renee, "l thought, If | ever had o chance like that, I'd do it in a heartbeat.”
Now her pulse is quickened by an all-wheel-drive Eogle Talan TSi (below) with a check for $100,000 in its glave compartment.
The money and the car, fab as they are, impress Reneé less than the symbolic weight of her new rale. “I'm @ mix, a mulatto—
different,”” she says. “A first as Playmate of the Year. It exciting, but there’s responsibility, too. When you're different, yau can't
afford to make mistakes. | want to represent Playboy as well as | con. I'm not Vanessa Willioms; there are na skeletons
in my claset.” We're not worried. Playboy admires Reneé’s sense af duty, but we chose her for her beauty. There’s no mistaking that.










osing for Playboy “isn’t so
much about sex. It’s about
freedom,” Reneé says.
“You can’t fry to be sexy.
You have to feel it. You
just have to be yourself.
If you are comfortable
with your own sexuality, it
shows. And that’s sexy.”
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S OL DIE R

(continued from page 80)

“If he used the gun, he'd be too close to miss. It
wasn’l rocket science, for God’s sake.”

He took aim at other things—an a tree,
at a flower, a1 a white rock the size of a
clenched fist. But he couldn't bring him-
self 1o fire the gun again, to break the
stillness with another gunshot. What was
the point, anyway? I{ he used the gun,
he'd be too close to miss. You got in close,
you pointed, you fired. It wasn't rocket
science, for God’s sake. It wasn't neuro-
surgery. Anyone could do i

He replaced the spemt cartridge and
put the loaded gun in the car’s glove com-
partment. He spilled the rest of the shells
into his hand and walked a lew vyards
from the road’s edge, then hurled them
with a sweeping sidearm motion. He gave
the box a toss and got back into the car.

Traveling light, he thought

Back in town. he drove past Quik Print
to make sure it was still open. Then, fol-
lowing the route he'd traced on the map,
he found his way o 1411 Cowslip Lane, a
Dutch-colomial house on the north edge
of town. The lawn was neatly trimmed
and fiercely green, and there was a bed
of rosebushes on either side of the path
leading from the sidewalk 10 the fromt
door.

One of the leallets at the motel told
how roses were a local specialty. But the
town had been named not for the flower
but for Aaron Rose, a local settler.

He wondered it Engleman knew that.

He circled the block, parked two doors
away on the other side of the street from
the Engleman residence. vanpERMEER. ED-
waRrD. the white-pages listing had read. It
struck Keller as an unusual alias. He
wondered if Engleman had picked it out
himsell, or if the Feds had selecied it for
him. Probably the lauer, he decided.
“Here's your new name,” they would tell
you, “and heres where you're going to
live and who you're going to be.” There
was an arbitrariness about 1t that some-
how appealed 10 Keller, as il thev re-
lieved vou of the burden of decision.
Here's your new name, and here’s vour
new driver’s license with your new name
already on it. You like scalloped potatoes
in your new life, and vou're allergic to
bee stings. and vour Lavorite color is blue.

Betty Engleman was now Beuy Van-
dermeer. Keller wondered why her lirst
name hadn’t changed. Didn't they trust
Engleman to get it right? Did they ligure
him for a bumbler, apt to blurt out “Bet-
ty" at an inopportune moment? Or was it
sheer coincidence or sloppiness on their
part?

Around 6:30, the Englemans came
home from work. Theyv rode in a Honda

Civic hatchback with local plates. They
had evidently stopped o shop for gro-
ceries on the way home. Engleman
parked in the driveway while his wife got
a bag of groceries from the back. Then
he put the car in the garage and followed
her into the house.

Keller watched lights go on inside the
house. He staved where he was. It was
starting o get dark by the time he drove
back to the Douglas Inn.

[ ]

On HBO, Keller watched a movie
about a gang ol criminals who have come
to a town in ‘Texas to rob the bank, One
ol the erimnals is a woman, married to
one ol the other gang members and hav-
ing an altair with another. Keller thought
that was a pretty good recipe for disas-
ter. There was a prolonged shoot-out at
the end, with everybody dving in slow
motion.

When the movie ended, he went over
to switch off the set. His eve was caught
by the stack of fliers Engleman had run
off for him. LOST DOG. PART GER. SHEPHERD,
ANSWERS TO SOLDIER. CALL 5551904, REWARD.,

Excellent watchdog, he thought. Good
with children.

L ]

He didn't get up until almost noon. He
went to the Mexican place and ordered
huevos rancheros and put a lot of hot
sauce on them.

He watched the waitress” hands as she
served the lood and again when she ook

his empty plate away. Light glinted off’

the linle diamond. Maybe she and her
husband would wind up on Cowslip

Lane, he thought. Not right awav, of

course; they'd have to start out in the du-
plex, but that’s what they could aspire 1o.
A Dutch colonial with that odd kind of
pitched roof. What did they call i, any-
way? Was that a mansard roof or did that
word describe something else? Was it a
gambrel, maybe?

He thought he ought to learn these
things. You saw the words and didnt
know what they meant, saw the houses
and couldn’t describe them properly.

He had bought a paper on his way o
the café, and now he turned 1o the clas-
sthed ads and read through the real-
estate  histings. Houses seemed  very
inexpensive. You could actually buy a
low-priced home here for twice what he
would be paid for the week’s work.

There was a safe-deposit box no one
knew about rented under a name he'd
never used for another purpose, and n
it, he had enough cash 1o buy a nice home

here lor cash. Assuming vou could suill
do that. People were funny abow cash
these days, leery of letung themselves be
used 1o launder drug monev.

Anyway, what difference did i make?
He wasn't going to live here, The waitress
could live here, in a mice little house with
mansards and gambrels.

)

Engleman was leaning over his wile's
desk when Keller walked into Quik Print.
“Why, hello,” he said. “Have you had anv
luck finding Soldierz"

He remembered the name, Keller no-
ticed.

“As a matter of fact,” he said, “the dog
came back on his own. I guess he wanied
the reward.”

Beuy Engleman laughed.

“You see how fast vour fliers worked,”
he went on. “They brought the dog back
before 1 got the chance o post them. Il
get some use out of them eventually,
though. Old Soldier’s got itchy feet; he'll
take off again one ol these days.”

“Just so he keeps coming back.” she
said.

"Reason 1 stopped by,” Keller said,
“I'm new in town, as vou might have
gathered, and I've got a business venture
I'm geting ready o kick into gear. I'm
going 10 need a printer, and 1 thought
mavbe we could sit down and 1alk. You
got time for a cup of colfee?”

Engleman’s eves were hard to read be-
hind the glasses. “Sure,” he said. “Why
not?”

[ ]

They walked down to the corner,
Keller talking about what a nice alter-
noon it was, Engleman saying liule be-
vond agreeing with him. At the corner,
Keller said, “Well, Burt, where should we
go for cofleer”

Engleman just froze. Then he said, 1
knew.”

“I know vou did; 1 could twll the
minute I walked in there. How?”

“The phone number on the flier. 1
tried it last night. They never heard of a
Mr. Gordon.”

“So you knew last night. OI course,
you could have made a mistake on the
number.”

Engleman shook his head. *1 wasn't go-
mg on memorv. I ran an extra flier and
dialed the number right off it. No Mr.
Gordon and no lost dog. Anyway, | think
I knew before then. I think I knew the
minute you walked in the door.”

“Let’s get that coffee,” Keller saud.,

They went into a place called the Rain-
bow Diner and had coltee at a table on
the side. Engleman  added  aruficial
sweetener o his and stirred w0 long
enough o dissolve marble chips, He had
been an accountant back East, working
for the man Keller had called in White
Plains. When the Feds were trving 1o

(continued on page 162)



- BACARDI Breezer:

- Bright. Light. Refrestung:

Breezers the taste.

It's cool. Sparkling. And so special, it’s unlike anything you've
7 ever tasted. We took a splash of Bacardiq, rum, a touch of sparkle,
and luscious natural fruit juices. All deliciously blended into
a new taste as light as an island breeze.

That’s Bacardi Breezer, in four inviting flavors, each with its own
little touch of paradise: Calypso Berry, Caribbean Key Lime, Island Peach,
Tropical Fruit Medley. Available in convenient 4-packs.

BACARDI AND THE BAT DEVICE ARE REGISTERED TRADEMARKS OF BACARDI & COMPANY LIMITED. € 1550 BACARD) IMPORTS. IKC. MUAWI, FL. RUM SPECIALTY. 4% -5.1% ALC BY VOL
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things you can live without, but who wants to?

“While the sfing ray isn't ot home on the range, its highly reflective pebble-grain leather not
only has an unusual look but also is virtually indestructible, by Decktiles, Portland, Maine, about
$425. (No leather used in a Deckfiles boot is obtained from endangered or threatened species.)

PHOTOGRAPHY BY JAMES IMBROGNOD




The unique K 1000 head-
phones angle and rest off
the ear, reducing the qir-
volume interference of
canventional headphone
styles, from A.K.G. Acous-
tics, San Francisco, $895.

Stone Phones’ hand-paint-
ed faux-marble surface in
green, white or black
lends them an air of ele-
gance wherever they're
placed, from Question-
Mark of Santa Fe, $59.95.

RCA's cable-ready gloss-
black Model EQ9435
ColorTrak nine-inch A.C./
D.C. poriable TV comes
with remote, a clock and
sleep timer, auto program-
ing and car cord, $269.




This 18-kt-gold wotch de-
signed by Gérold Genta
has on enomel Mickey
Mouse on mother-of-pearl
face, sharkskin band,
from Lester Lampert Jew-
elers, Chicago, $12,900.

This lceman cometh in
chrome plating. The snop-
py little lunch box keeps
food cool for as long os
six hours with o refreez-
able ice pock, from Met-
rokone, New York, $50.

The original model of this
wind-up Bugotti-type toy
car is worth about $15,000.
This 19" reproduction (one
of only 5000) costs only
$850, from lart et
I'automobile, New York.










WILLY T.

K, now, real quick: What popular

American sport introduced its first
black competitor 43 years after Jaclie
Robinson entered major-league baseball? 1f
you said Indy-car racing, vou qualify for an
official Willy T. Ribbs Flying Tiger fan club
T-shirt. Ribbs, who started racing as an
amateur in Europe in 1977, has become a
minor legend in racing civcles since break-
ing into professional racing in America in
1981. The San Jose native has notched 17
victories in the Sports Car Club of Ameri-
ca’s Trans-Am series and seven viclories for
Dan Gurnexs team in the Intevnational
Motor Sports Association’s (IMSA) Camel
GTO series; he was IMSA Driver of the
Year m 1987 and 1988. Despite that im
pressive record, Ribbs never got the break
every driver lives for—the muvitation o
race for an Indy-car team. That is, not until
last November, when Bill Coshy joined the
Raynor Motorsports Racing Team, re-
named the Raynor/Cosby Racng lTeam,
and committed himself to raising approxi-
mately 35,000,000 needed to put Ribbs on
the CART/Indy civewat in a computerized
Lola-Judd. Cosby said he first took an inier-
est i the charismatic Ribbs when he saw
him do s patented “victory shuffle” atop
lis car following a Trans-Am race. As for
Ribbs, he's unflustered by being the Jackie
Robinson of race-car drivers. As Contribut-
mg Editor Walter Lowe, [, who mder
wviewed Ribbs at his home, says, "Willy

Ribbs exudes cha-
risma and confi-
thﬂ IHStESt dence bike a young
Muhammad Ali but
hla':k 0" without the clown-
mg. And, lke the
[0“[ Whﬂﬂls voung Ali, you have
a sense that ts not a
runs down
- - ing 1o be one of the
hls c"tlcs, grealest of all time
- ’N’If "H’ﬂ“!\' lﬂ"il' l’l‘"lg
hitches up it will take.”
with bill L
reavsoy: At the
coshy and
are vou considered
an old rookie
- Indy-car racing?
thl'l"S ﬂf kisss: Are vou kid-
. ding? Do you
thB hfﬂklﬂg know how old Gra-
Bl]lltESt he first ran at In-
dyv? Thirty-seven.
_ And he won. Physi-
cally, 'm the best
PHOTOGRAPHY BY TOM ZIMBEROFF

matter of if he's go-

age of thirty-four,
explains the

ham Hill was when

2 0 Q0 U

athlete in the sport. And I'm not brag-
ging. Just ask my peers.

2,

rLaveoy: What do vou do differently
from other drivers to stay in shape?
risss: No other driver trains like a boxer.
I've trained a1 Garden City Boxing Club
[in San Jose] for the past six yvears. Early
in my career, Muhammad Al convinced
me that boxing was the best training for
a race driver. Fighters are the best ath-
letes in the world. No other sport comes
close in terms of the strength, speed and
durability it takes to be a champion. It’s
-asy o dish ow punches and not run out
ol gas if you're not getting hit. But the
great iighters train to take punches. The
g forces i a race car are tremendous.
When a driver goes around a corner at
Indy. his cornering speed is between two
hundred ten and two hundred eighteen
miles per hour, and right in the middle of
that turn, the g torce on your neck can be
about five. That's a phenomenal amount
ol lateral force on your body lor three
hours. lo prepare for that, a lot of drivers
train in Nautilus rooms. | do Nautilus
work, but I also give myself an extra edge
by training in the boxing gym.

3.

pLaveov: When a baschall player or a
football player starts to get too old to per-
form his best, they say he has “lost a
step.” Is there an equivalent of losing a
step in racing?

risss: Yeah, but it’s a lot later in auto rac-
ing. Normally, it starts to happen around
the age of fifty. For mstance, | respect
Mario Andretti more than any other
driver in the world, because he's forty-
eight or forty-nine years old and he’s just
as fast now as he was when he was twenty-
cight. He's a tiger. When he walks into a
room, il you didn't know who he was,
voud know he was somebody. But the
main reason drivers start 1o lose some-
thing when they reach their ifties is pri-
marily a matter of eyesight and. to some
extent, reflexes. Eyesight 1s crucial, par-
ticularly depth perception when you're
going into turns. But genetics also plays
an important role. Some guys are born
with eyesight and reflexes that hold up
longer. But I think that's true of any sport.

4.
PLAvBoY: What makes a young African-
American boy want 1o grow up to be a
prolessional race-car driver? Can you
point to specilic events or people respon-
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sible for putting you on the fast track?
ripss: My grandfather went from Louisi-
ana to Calilornia in 1921, and at the time
he left Louisiana, hus father, my great-
grandfather Felix, was the wealthiest
black man in the state. He had more than
three thousand acres of farmland that he
leased 1o sharecroppers. So our [amily
was, [rom the turn of the century, a very
business-minded people.

When my grandfather got to Califor-
nia, he went into the plumbing business
in Santa Clara County, and I don’t have 1o
tell you how hard it was back then for a
black man to get a license to do business.
He did very well and eventually bought a
lot of real estate. He started building
housing complexes and retired at ffy.

My father and my uncle ook over the
plumbing and real-estate businesses
from my grandfather when they were
relatively young, and my father had
enough money to pursue his hobby,
which was sports-car racing at the ama-
teur level. He was already racing when
I was born.

My grandfather has a three-hundred-
acre ranch in the Sacramento Valley, and
when | was twelve, my parents sent me
there to live with him and learn some dis-
cipline, because I'd already learned how
to drive and was going wild, driving on
the streets of San Jose. At my grandfa-
ther’s ranch, 1 had room to drive without
getng o trouble. But more important
was my grandfather's work ethic. He
didn't stand for any fooling around.
When 1 hirst got there, he gave me a
whipping every day. He just didn't stand
for any nonsense. He shaped me more
than anyone. He made me realize that 1o
be the best at anything, you have to work
hard.

At any rate, | was born into the sport
and | know it better than most of my crit-
ics: and because of the way | was raised, [
wasnt going 1o settle for anything less
than what the top drivers got.

5.

rravsoy: Speaking of your critcs, you
had a reputation for being very outspo-
ken earlier in your career. Yet, since Bill
Caoshy has become one of your major
backers, you seem to have become a
kinder, gentler Willy 'IC Ribbs. Have you
been Huxtableized?

misns: Well, first of all, 1 dont know what
vou mean by outspoken. Sure, il 1
thought 1 was being wreated differently
from other drivers, [ was going to talk
about it and still will. And then you have
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to realize that there are certain people out
there in the racing community who aren’t
ever going to be Willy T. fans, even if I nev-
er say another word.

6.

pLavsoy: Well, one mademt that may have
earncd you the reputation of having a
quick temper was when you slugged driver
Scott Pruitt after he bumped you during a
race in Portland, Oregon, in 1987 id he
deserve u?

rigss: That's an example of what I'm talk-
ing about when 1 say I've been treated dif-
ferently from other drivers. I'll explain
what happened and let your readers de-
cide for themselves.

We were racing for the lead and a quar-
ter of the way through the race, we were
lapping a slower car at the same time. As
we raced to the corner, | ook the other car
on the inside, Pruitt took him on the out-
side. I made the lap, but Pruitt's move
didn't work. He got bumped by the other
car and knocked off the track into the dirt.
He had to make two pit stops 1o repair the
damage, which put him two laps behind
me. | held on to the lead, and toward the
last part of the race—when there was no
way he could have caught me—1I made a
routine pit stop for gas and ures and just
happened to come out of the pit right in
front of him. He stayed on my tail and
then, a few laps later, he cut a corner, ran
into the right rear of my car, spun me
around and damaged my car, knocking me

DATE.....6J1/%0
TIME.. ... lol30

PARTNER .. FRED B.
REMARKS. ..

out of any chance 10 win the race.

I binished second, and afier the race was
over, I went to the ofhcials. 1 expecied
them to fine him for unnecessary rough
driving, just as they had fined me in the
past. And none of my infractions were as
bad as his, since the only times I was fined 1
was racing for the lead and he wasn't. But
IMSA turned a blind eye to his vengeful
act and I was really steamed.

So after the race, 1 put on my clothes,
packed up and left and 1 happened to see
Pruitt in the parking lot driving out with a
friend. He was sitting in the passenger seat
with the window down. 1 went over to his
car, reached in and gave him a little palm-
reading lesson upside his head. Then he
did what any crybaby would do, which was
go 1o the othcials. 1 knew that the majority
of officials were not fans of mine, and
Pruitt’s complaint gave them an excuse o
do what they wanted to do anyway, which
was suspend me for a month. The press ate
it up like hot boardinghouse pie.

7

erayeoy: It has taken the Indianapolis 500
longer 1o integrate than it took major-
league baseball, and when Cosby an-
nounced that he was backing you, you
were quoted as saving, “There were two
people who could make this happen: God
and Bill Coshy.” Cosby, in his ever-diplo-
matic way, has said that he sees unfairness
when it comes to the racing world's accept-
ance of Willy T. Ribbs. When you press

down the pedal at Indy, will you be trying
to prove a point?

ripes: I try o win every race, and I'll be
doing just that at Indy. No matter what the
obstacles are, the whole point is to win.
Raynor/Cosby and 1 and the mechanics
and the engineers are all going for one
thing: a winning team—naot just at Indy
but over the whole CART [Championship
Auto Racing Team] season and for seasons
to come. Anybody who asks me what my
philosophy on race is, I tell him: Success
comes in one color—green. If you win, it
speaks for usell.

All T can say about unfairness is that at
every level I've raced, I've been successful.
I've won record numbers of races, driver-
of-the-vear awards, and so on. But 1o com-
pete in Indy-car championship races. you
have to be picked by a CART/Indy-car
team. If Roger Penske calls and asks you to
drive for him, or if Carl Haas gives you a
call, then you go run Indy cars. Bill simply
felt that I hadn't gotten the phone call my
record deserved. There were other drivers
whose records were no better than mine,
perhaps not as good, who were getting the
opportunity to go to Indy, and I wasn't.

8.

rLAYBOY: How much of being a successful
driver is guts and speed and how much is
public relations and business sense?

rises: You can leave guts out. Guts have
nothing to do with driving at high speed.
Intelligence and desire are what's impor-
tant. The only time guts come into driving
[ast 1s when you don't know what you're do-
ing. But you do have to be one hundred
percent public-relations expert and one
hundred percent businessman.

It wasn't that way twenty, thirty years
ago. Back then. rich team owners just
hired drivers and paid their bills. But now
racing is big corporate sponsorship, big
television. You have 1o know how 1o make a
deal, you have to know how to represent
vour sponsors well, you have to know how
to make speeches, meet the press, make ap-
pearances and deal with being on TV, It’s
more than just being a hell of a driver.

9.

rLAYBOY: Your Dan Gurney All-America
racer with the loyota engine has won you a
lot of races over the past two and a hall
years. Do you have any senumental attach-
ment to that car?

ripes: Not at all. Some drivers have attach-
ments to their cars, particularly the guys
who are into the mechanical side of racing.
But I'm into the art ol driving. When a
race 1s over, 1 get on top of the car, do my
victory shuffle and leave footprints on the
roof, then go to the victory podium. I don't
turn around to look lovingly at the car or
anything like that. Afier all, it's just a me-
chamcal object that can give vou big joy
but can give you big letdowns, 100. 1 would



venture that more drivers call their car a
bitch than praise .

10.

rLaveoy: Dan Gurney, a racing legend in
his own right, has been vour unfailing
backer tor five years. What's the most im-
portant lesson vou've learned from him?
wipss: The most important thing I learned
from Dan was team spirit and a sense of
trust. On the eams 1'd vaced with belore
Dan’s, the trust factor was very low. Like,
for instance, when 1I'd think up a differem
chassis combination o make my car a liule
bt quicker, I'd share that information with
ather guys on my team. But when they'd
come up with an idea, I'd never see the
blueprints. The idea of team became a
farce to me. But Dan's attitude was that we
all had 1o share information with one an-
other. no exceptions. He wanted cach one
ol us to win as badly as we wanted to win,
but he also wanted each guy 10 have the
same advantages as the other guy That
way. you were competing on sheer skill,
Eventually, Dan and 1 became tight ofl the
wrack. Part of what 1 loved about him was
that he was a pure racer. A pure racer isn't
necessarily a guy who wins a lot of races or
is the fastest ever. A real racer is a guy who
will spend his last nickel and his lasi ounce
ol energy to win. That’s Dan Gurney.

11.

reavsoy: What's a drver's worst might-
mare—a crash or a ire?

risns: [ you run straight into something a
over a hundred and fifty miles per hour,
that's real bad. Now, il you glance off a wall,
do a spin or slam back ino a wall at thae
specd, or even roll the car, that'’s normally
not too bad. It's bad but not feo bad. But
the sudden stop ol going head on into
something, that’s delmitely not good. As
far as hre, the salety equipmem we have
now—rthe suits we wear and the sirength
of the capsule of the race car uself—pre-
vents serious injury. Thats one of the
biggest improvements in racing over the
past decade. Back in the Fifties and Sixties,
hre was the most dangerous problem, be-
cause a driver could survive a crash but get
trapped in the car in a five and be Killed.

12.

rravsoy: Apart from dangers on the track,
aren't there dangers ofl the track. such as
the lifestyle that caused the emerging star
ol racer Tim Richmond 1o be snuffed out
by AIDS? When he died last vear, the ex-
planation given by his friends was that he
hved an extremely promiscuous hfe. s
that lifestyle common among racers?

risss: Auto racing s a very fast-paced
business, just like the music industry. I've
seen it all my hife, even as a kud. It's glam-
ourous, and in any glamourous profession,
there arve a lot of beauiful women around.

There 1s plenty of acuon on and off the
track, vou know? A lot of sex. And the me-
chanics and the engineers are just as big
stars 1o the women who know the sport as
the drivers are. After a race, they go back
o their hotels and put their noses o a to-
tally difieremt grindstone.

13.

rravsov: Give us a quick scope on the wom-
en who hang around the pit. Can they
change a tire? When they look under the
hood. do they see order or chaos?

risss: Women who are interested in auto
racing are almost alwavs interested in the
mechamcal side of the sport. They can cer-
tainly change their own tires, and when
they ook under the hood, they know what
theyre looking at. That type ol woman is a
racer, whether she drives a race car or not.

14.

rravsoy: What are three things about driv-
ing that you guys know and we don't?
risss: Well, 1 can think of four things: car
control; the art of driving in the rain at
high speed; drafung, or high-speed slip-
streaming; and how 1o win a braking con-
test. The last is when you're going down
the street and you're racing somebaody 1o a
corner. Fventually. both of you are going o
have to put on the brakes to make it
around the corner. A braking contest de-
termines who can go imwo the corner deep-
est and brake the latest without crashing.
Your depth perception has 1o be para-
mount and vour foot speed has w be like
Sugar Ray Leonard’s.

15.

rravsov: What's the dumbest thing we do
behind the wheel that you don't?

winss:  Rubbernecking is  the dumbest
thing that lay people do and pro drivers
don't. If a race driver has crashed and the
car's on the side of the road, we do not look
at the acadent. We're not trying 1o see il
anybody’s hurt. We may go by the scene of
an accident at well over a hundred miles
per hour, so we look where we're going.

16.

rraveoy: Do vou feel comfortable riding in
the passenger seat?

wises: | don't have a problem niding in the
passenger seal with anvbody unul he starts
1o go above what he's capable of handling.
People who try 1 show off for me make me
nervous. My wile is a good driver, so 1 feel
very comfortable with her, My dad drives
tast, but he knows what he's domng, so 1t
doesn't bother me. But il somebody looks
like he's taking my life in his hands, F'll
dehnitely speak up.

17.

reavsov: Can you give us the Ribbs ups for
buving a used car? And what information
is gamned when we kick the tres of a car we
intend 1o buy?

risps: IUs really simple. Yor my dollar, the
Mercedes 1s the best car in the world, new
or used. The car is very strong structurally,
it's got good power, good handling, and
those three ingredients, along with its phe-
nomenal reliability, make it a tremendous
vilue for the moneyv. And 1 don't drive for
Mercedes, so thisis just my honest opinion.
I don't know why anybody would kick the
tires of a car, unless he wanted 10 break his
toe. More useful 1s to test-drive i and let go
ol the steering wheel for a second to see if

“No halfway measures will work. In the end, Bush will
have to appoint an anticholesterol czar.”
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the car veers to the left or the right, which
tells you that something’s wrong.

18.

rLayBov: One of the most memorable lines
from the film Apocalypse Now is *1 love the
smell of napalm in the morning.” 1s there
an equivalent smell at the race track that
makes you tingle?

rinss: Well, there isn't a smell, but there is a
sound, When you hear the explosions of
the turbochargers when the drivers shift,
i's absolutely the greatest sound in the
world. And it echoes across the track and
kind of makes your blood pound. Some
cities are trying to introduce ordinances to
reduce the decibels at the race tracks, but
when auto racing becomes so intimidated
that it starts putting mufflers on race cars.
it's going to lose a lot of its excitement.

19.

rLavpoy: Have you ever been, if you'll par-
don the expression, ribbed about your
name? And aren’t you happy that vour par-
ents didn't name you Bobby Q.2

riees: I've never given it any thought. A lot
of people have thought that my real name
was something I made up. My family’s
name was Beck. One of the reasons mv
grandfather had to go to California was
that his older brother Ben had a business
dispute with a white man over a large
amount of umber the man was buying
from my great-grandfather. As a result,
my granduncle beat the man up. And back
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in the Twenties, you didn’t do that. So they
had 10 leave Louisiana in a hurry or be
lynched. America was a socially insane
country at that ume, and 1t wasn’t incon-
ceivable that some fools from Louisiana
would go all the way to California to get re-
venge on my family. So when they moved
to the West Coast, they changed their
name from Beck 10 Ribbs. 1 remember
hearing my granddad always talking about
the Becks, how tough they were. I remem-
ber [inally asking my dad when | was about
thirteen, “Dad, who are the Becks?” And
he answered, “The Becks are vou.™

20.

pLavBoY: Columbia Pictures has bought the
rights to your lite story. If vou had control
over the fiilm, whom would you pick to play
vourself, who would play vour love inter-
ests and how would it end?

wiess: Denzel Washington would play me,
because my life has been a dramatic saga,
and he's a phenomenal dramatic actor. As
for my love interests, I'd like one of them
to be Whitney Houston or mayhe Paula
Abdul. 1 hate the traditional ending where
a guy wins the big race, with the checkered
Hag waving, and he rides into the sunset
with a trophy in his hand. I'd like my end-
ing 1o leave the audience hanging, wanting
more. I'd like the movie 1o end on a begin-
ning—me climbing down into a car, in
slow motion, getting buckled in.

“Why do 1 have this fecling that something
happened to the Jaguar?”

History of Jazz and Rock

(continued from page 134)
halls and social gatherings as small society
orchestras and pushed the music ahead
another step when they started livening up
their dance material with the beat of their
marching units.

The new music gained inspiration from
a postwar influx of back-country black
preachers and their congregations, who
brought their emotional, rhythmically
charged spiriuals, shouts and sermons 1o
the rough uptown districts. The Mardi
Gras Indians—blacks of mixed African,
French and Choctaw ancestry who masked
as “wild” Indians during Mardi Gras—
preserved the remaining traces of their
Alrican heritage through their ritualistic
chants and cries, wild street moves and
regular Sunday “Indian practices.” Thev
added an Afro-Caribbean-Choctaw rhyth-
mic twist to the music of the brass bands
that survives today as an essential ingredi-
ent of all New Orleans music.

L

Blues in the country, brass bands in the
city—here were the two strans of Alrican-
American music that would dominate and
inform all American popular music for the
next century. Both gave voice to the evolv-
ing culture of ex-slaves in new circum-
stances. Both served the emerging needs
for self-expression and homespun enter-
tainment among the communities that
produced them. But emancipation also
nrde possible the emergence of an entire-
ly new force in American show business:
the prolessional Negro entertainer.

The first black entertainers to pursue a
living in the music business were the gen-
uine Negro minstrels who surfaced after
emancipation to introduce African synco-
pation and phrasing o white audiences
throughout America and Europe. A pale
approximation of their music had been
popular with the general public since the
1840s, performed by troupes of white en-
tertamers originating in New York who
aped the early inventions of actual plan-
tation minstrels. They formed troupes
dressed in raggedy formalwear, blackened
their faces and hands with burnt cork and
offered awkward versions of Negro songs,
dances and comedy routines in the guise of
blackface minstrels.

Once blacks were [ree 10 seek a living,
show business offered an opportuniy for
African Americans  finally 1o compete
with their imitators. And such early “Ne-
gro” touring shows as the Georgia Min-
strels, Pringle Minstrels and McCabe and
Young Minstrels gained wide exposure
throughout the country.

The gemuine Negro minstrels ultimately
contributed a radical new musical form
called ragume, a relendessly polyrhythmic
music that appeared on the American en-
tertainment scene in the late 1880s. Rag-
ume developed as soon as black musicians
gained regular access o that quintessen-
tial European instrument, the piano, and




began to bend its kevs to their own purpos-
es. Adapung their ancestral musical con-
cepts and  practices Lo its  expressive
properties, the early ragtime pianists
whipped together light classics, popular
murches and show tunes, folk ditties and
traditional dance tunes of both races into a
thrilling svnthesis that flashed mto the na-
tonal limelight at the World’s Columbian
Exposition at Chicago in 1893. The first
published rags—Tom Turpin's Harlem Rag
and W. H. Krell's The Mississippi Rag—
appeared in 1897 and were instantly
snatched up by millions of American
households to be studied and plaved on
parlor pianos.

Ragtime was a strong force in New Or-
leans, where the Creoles of color enjoyed
early access 1o the piano. Ragtime soon col-
ored the attack of the brass bands, as well
as the approach of the “piano professors”
who provided popular entertainment tor
the city’s wide-open red-light district. Un-
tutored uptown blacks began ragging their
blues and spirituals, infusing their coun-
try-bred concoctions with the spirit and
drive of ragtime.

Popular ragtime compositions by Mid-
western pianists published by New York
music firms found their way onto the music
stands of the Creoles of color, who prided
themselves on their hard-won ability to
read and perform every sort of written
material. Syncopation reared its tempting
head and these stiff, well-schooled musi-
cians who had moved so far away [rom the
ancestral polyrhythms of Alrica were sud-
denly propelled right back under their
spell. The Creoles” mastery of the lugubri-
ous rhythms and dragging tempos of Eu-
ropean music stood for nought in the face
of the ragtime invasion, which demanded
the destruction of regular meter by the un-
relenting offbeats and cross-accents that
characterized the new popular music of
the Nineties.

At that point was added the last ingredi-
ent in the development of jazz—racism
with a new twist. However strong the Cre-
ole musicians lovalty to European forms
and however strong their stand against the
music of darker-skinned blacks, the rela-
uve status of the Creole musicians was
about to crumble. With the amended Jim
Crow laws of 1892 came a new legal basis
for strict racial segregation and all people
of color were thrown together into a single
outcast class barred from equal participa-
tion n all walks of life.

The new laws erased i one siroke the
decades of effort exerted by the Creoles to
distance themselves from their fellow citi-
zens of African descent. Overnight, the
haughty Creoles were reduced to the level
of the lowliest blacks just in from the coun-
try, forced 1o compete with their rough,
dark-skinned counterparts for jobs and
susienance. While some 100k this disaster
in stride, others cursed the dav they had
been born with whatever fractional
amount ol African blood still ran through
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their veins. All had o cope somehow, for
better or for worse, with the new Jim Crow
definition of negritude and the limited op-
portunities it aftorded every person of
African descent.

The most resourceful of the Creoles
read the handwriting on the wall and be-
gan preparing at once to mingle in the eco-
nomic sphere with the blacks their people
had shunned for generations. Among the
Creole musicians, that meant accepting the
crowd-pleasing validity of the gut-bucket
blues and the Bapuist spirituals the rough
uptown players used to entertain their
crowds. Enterprising Creoles turned their
considerable prowess toward the task of
meeting the low-down mark set by the
raggedy musicians of ignoble birth.

It was at this point that jazz was born.
The Jim Crow amendments, intended 1o
hold back the progress ol the African race,
ronically facilitated the commingling of
the distinct African-American cultural
strains. And out of unity came the musical
form that would take over the world of
popular music for decades to come. In a
matter of months, the first identihable jazz
group, Buddy Bolden’s Eagle Band, would
strut onto the stage of history from the dis-
reputable precincts of uptown New Or-
leans, laying down a sound that would
reverberate around the globe.

This is the first in a series of articles that
will appear from time to time.

“Blub. . . . So much for vour ‘Who’s going to know?’ . .."

PLACE YOUR BETS

(continued from page 128)
eleven. But I really don't know about this
seven horse. Mavbe | should go with the
eight. Who do you like in the race, any-
way?” If you do this and [ happen to be the
next person in line, [ will deliver a stinging
rebuke. If there are 15 seconds left before
post time and I am in danger of being shut
out, I may throttle you.

Bettors uncertain about the proper pro-
cedures should bet early, not in the last-
minute crush, but all should learn proper
conduct at the windows: Have vour bets
written on your program; don't expect to
make any last-second decisions. Have the
money i your hand. Call your bets in the
following order: amount, type of bet,
horse’s number. For example. “Five dollars
to win on number eight. Two-dollar exac-
tas, eight-one, eight-five, eight-six.”

L ]

Watching the Race: In order to see a
race clearly. it is no longer necessary 1o tote
unwieldy binoculars of the sort that Gen-
eral Patton might have used to observe en-
emy troops. Binoculars are now made in
compact sizes (such as 8 x 20) that will fit
into a pocket but will nevertheless give a
razor-sharp view of a race. But there are
plenty of horse players, even serious ones,
who dont bother with binoculars at all,
preferring 1o watch races on closed-circuit
television. In either case, a betor should
take a look at his horses when they go onto
the track and make a mental note of the
cut and the color of the jockey's silks so he
can follow the progress of his investment
when the race is on.

°

Rooting: The running of a race is a
minute or two of intense excitement and
noise as thousands of people implore dit-
ferent horses, cheer their victories and
curse their losses. Nevertheless, a few rules
of etiquette must govern such behavior.

One day at Hialeah, 1 bet $1000 on a
horse and watched the race from the press
box, rooting energetically. Next to me was
a young man who was screaming for his
horse with the level of emotion that one
might normally reserve lor pleading with
the Mau Mau to spare one’s infant child.
When the young man's horse beat mine, |
learned that he had bet two dollars and
had won $20. My annoyance led 1o the for-
mulation of the Beyer Rule of Rooting:
While enthusiastic cheering is part of the
game, wild and unrestrained displays of
emotion are pernussible only when the po-
tential winnings equal ten percent of a bet-
tor’s annual income. | always stop to make
this calculation belore dropping o my
knees, raising my arms and shouting, “I'm
king of the world!”

It should be noted. however, that vocif-
erous denunciations of jockeys are always
considered permissible. After a race has
been run, you may stand in the midst of a
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crowd and shout, “That crooked little pin-
head! He ought to be arrested!” Regard-
less of what has transpired in the race, half
the people around you will be nodding
vigorously in agreement.
.
If You Get Serious: Horse racing has

always tended 1o appeal 10 a hard core of

committed devotees rather than a broad
base of casual fans, because the game usu-
ally mspires either passion or indiflerence.
Those who hind that the game strikes a re-
sponsive chord in them will want 10 ex-
plore new horizons—both intellectually
and geographically.

Many serious, literate books about hand-
icapping have been published in recent
years. Steve Davidowitz’ Betting Thorough-
breds is an excellent primer. William
Quirin’s Winning at the Races employs
computer-generated statistics as a basis for
understanding the sport. The Body Lan-
guage of Horses, by Tom Ainslie and Bon-
nie Ledbetter, explains ways 10 judge
horses’ physical appearance. My book,
Picking Winners, helped trigger the cur-
rent popularity of speed handicapping:
The Winming Horseplayer describes a more
advanced approach called trip handicap-
ping. James Quinn's The Best of Thorough-
bred Handicapping s a survey of all the
major literature on the subject.

As new fans develop a fondness lor the
sport and a national perspective, they will
want to see the famous races and race
tracks that they read about in the Daily
Racing Form. The Breeders’ Cup, the one-
day extravaganza with seven rich champi-
onship races, is the sport’s most compelling
attraction; it will be held this fall at Bel-
mont Park on Long Island, next fall ar
Lowsville’s Churchill Downs. And every
horse player should probably see one Ken-
tucky Derby, though one is enough; crowd-
ed, chaotic days ol major-stakes races are
often less fun than a normal day at a won-
derful track. Even for an ordinary mid-
week racing card, a visitor will have his
breath taken away at the sight of Santa
Anita, in Arcadia, California, with its
majestic backdrop of the San Gabriel
Mountains. Saratoga Race Course, in
Saratoga Springs, New York, is permeated
by so much history and tradition that it is
easy to envision what the sport was like in
the last century, when plungers such as Di-
amond Jim Brady and Bet-a-Million Gates
were regular customers.

When a horse player does travel to far-
flung tracks, he will appreciate the
strength and universality of the game's ap-
peal. I have played the horses in places as
diverse as Thailand, Australia and Bar-
bados, and while the tracks and the ani-
mals may be very different, I see the same
character types everywhere, poring over
their country’s version of the Daily Racing
Form, engaged in the never-ending quest
1o pick a winner.
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SEX BULLIES

(continued from page §8)
rights movement (much to the well-ex-
pressed disgust of the leaders of that
movement). The anu-abortion movement
was, until recently, domimated by Catholic
religious leaders and composed largely of
women. Most of those women held strong
religious convictions against abortion and
many were antifeminist as well, because
they believed that femimism threatened
their identity and prestige in the tradition-
al roles of wife and mother.

But what we are seeing with Operation
Rescue is not women who feel threatened
by the feminist movement—it is young
men. I's young men vou see outside
aboruion clinics

who blame it on women and on affirmatve
action takes some odd culturil forms. One
of them 15 the popularity of extraordinari-
ly sexist comedians—“the Rev' Sam
Kinison, Andrew Dice Clay, Rick Duconm-
mun and others, who are not only hot on
the comedy-club circuit but also frequently
featured on cable-TV channels. “Bitch,”
“slu,” “cunt,” “dyke,” “whore"—the in-
sults pour out of them and audiences roar
with laughter. Part of their appeal is the
lure of the outrageous—to be daring, 1o be
oulré, 1o say what no one else dares say.
And part of the appeal is what one form of
humor has always been good for—it’s a
great way to express hostility.

Terry says it without humor: “Our
dichard enemies are almost totally femi-

L .

with child abuse or work at shelters for bat-
tered women. They are under constant as-
sault by people convinced that they are
destroying the family by tryving o siop
physical violence within the family. These
so-called pro-tamily groups are ofien fun-
damemntalist Christians hipped on the no-
tion, pure and simple, that God intended
the man 1o be the head of the family.

With the antipornography movement,
the antisex coalition takes on an even more
unlikely ally than hip comedians—femi-
nists themselves. In the well-known cases
of the Minneapolis and the Indianapolis
obscenity statutes, we saw an alliance of
fundamentalists and feminists united in
efforts to impose legal censorship. In
Minneapolis, the statute was vetoed by

these days scream-
ing “Whore!" and
“Dyke!” at cvery
woman who enters.
Susan Faludi, who is
writing a book on
the backlash against
feminism, reports
that lerrv’s back-
ground is fairly tvpi-
cal. Son of a
middle-class family
in  Upstate New
York, Terry was a
bright and talented
kid who was un-
deremployed by
the early Eighues.
He fipped burg-
ers at McDonald'’s,
pumped gas, sold
tires and cars and
was Ilaid ofl twice
during the reces-
sion. Faludi ob-
serves, “The men of
Operation Rescue—
and police records
indicate that 56 per-
cent of the activists
are men—do not
the stereotype of
grizeled  Christian
elders. Almost all its
leaders and nearly

the mavor; in Indi-
anapolis, it was
overturned by the
courts. But these
will not be the last
such efforts. Legal
censorship is by no
means  a  majority
position among fem-
inists—Ifew approve
of pornography, but
then, few approve of
censorship, either.
Pornography is a
cause that attracts a
wide range ol cru-
saders. One of the
most  notable s
Charles H. Keating,
of Lincoln Savings
and Loan: When
not  presiding over
his failed S&L and
consorting with US.
Senators, he spent
his time on efforts 1o
keep dirty maga-
zines out of the
Pick 'n’ Pay. Which is
not o say thar all
who oppose porn
are given o hnan-
cial chicanery—
merely that they're a
heterogencous lot.
Antiporn groups

hall its active partic-
ipants are in their late 20s to mid-30s.
They are men who belong 10 the second
hall’ of the baby-boom generation, men
who not only missed the political engage-
ment of the Sixties but were cheated out of
that era’s aflluent bounty,

“In the media,” Faludi writes, “the abor-
tion debate i1s most commonly framed as a
moral dispute over a biology question:
When does life begin? But Operation Res-
cue’s peculiar brand of passion and ani-
mosity is fueled by far more personal
cmotions. These are men who are losing
ground and at the same time seeing wom-
en gaining it—and suspect a connection.”

The resentment of young white men
who are losing ground in the system and

Radical femimism, of course, has
vowed 1o destroy the tradinonal fanuly
unit, hates motherhood, hates children for
the most part, promotes lesbian activity.

nists.

Take Margaret Sanger [founder of
Planned Parenthood]. She was a whore,
she slept all over the place, all over the
world, with all kinds of people.”

The preseription s clear: Back to the
kitchen; keep ‘em bareloot and pregnant.

Perhaps the cruelest manifestation of
this attitude is the work of the pro-family
forces 1o stop programs designed o end
child abuse and to help battered women.
You may wonder how anvone could be
against stopping child abuse or wife bat-
tering. Easy; ask social workers who deal

also auract a deli-
cious assortment of bruncakes and blue-
noses, who can be counted upon 10
denounce immortal works of literature,
sight sexual innuendoes in Dr. Seuss books
and otherwise add to the festive carnival of
malarkey that enrviches our civic life.

One fundamentalist divine, the Rey-
erend Mark Weaver, heads a group called
Ciuzens Against Pornography and is hell-
bent on driving sin out of Austin, lexas. At
a vecent City Planning Commission hear-
ing, Weaver informed a horrified audience
that only the day before, a man had come
out of the dirty-movie theater on South
Congress Avenue, gone into the alley be-
hind that theater and . . . masturbated.
And a lady who has wwo linde girls lives



right behind that theater and they might
have seen that man doing thai—except,
praise Jesus, she has a large wooden fence
around her yard.

Weaver’s testimony against the evil
wreaked by dirty movies caused John Hen-
ry Faulk, 75, to creak up to the microphone
and announce that he had been born and
raised in South Austin, not a quarter of a
mile from where the dirty-movie theater
stands today. “1 think you should all know,”
he announced, “that there was a consider-
able amount of masturbation gomn' on in
South Austin before there was ever a dirty-
movie theater on South Congress Avenue.”

The antigay movement, as reflected in
its literature, springs from the danker
and murkier depths of human motivation.
The fact that 1t
is distinctly sick is
refllected in  the
miasma ol hatred
that surrounds it. A
lot of people who
are antigay don't
just crusade against
homosexual  book-
stores or (ry to put
gay bars out of busi-
ness  with  zoning
ordinances—they
go out and beat up
the patrons. It s
that sick  violence
that makes antigay
literature and action
groups so repellent.
The question that
always comes up
is, Just who is call-
ing whom perverted
here?

The more genteel
reaches of antigay
bigotry continue 10
enjoy wide social
acceptance. The
young thug in Dal-
las who went out gay
bashing one night
last year and wound
up murdering  two
men he didn't even
know 15 not destined
to become a social
lion. On the other hand, Judge Jack
Hampton, who gave this creep an excep-
tionally light semence on the stated
grounds that his victims were  “jusi
queers,” enjoved more applause than con-
demnation. He i1s running unopposed lor
re-election and has received a huge num-
ber of campaign contributions.

AIDS has obviously reinforced a range
of tears about homosexuals and has pro-
moted amigay prejudice. As the discase
spreads and begins 10 cost more and
more—its impact on the nations health-
care system has only begun 1o be feli—it
will inevitably help give sex a bad name.

Barbara Ehrenreich, in her recemt book
The Fear of Falling, notes that the current

social and political conservatism of the
American middle class was caused in large
part by a reaction agamst and fear of the
dread Sixties trinmvirate—sex, drugs and
rock and roll. Middle-class reaction againsi
hedonism, real or perceived, is extremely
strong. Middle-class mores call for disci-
pline, self-demial and postponement of
gratification.

The President of the United States regu-
larly says that the most serious problem
this country faces 1s drugs, which are, in
fact, used by only a very small percentage

of Americans. Bul the fear of drugs and of

permissiveness and of all they imply about
decline and decay is pervasive in our coun-
try. Not even rock and roll is safe from re-
action: All over the country, legislatures

not to drink.

to your lifestyle because...
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have passed laws banning the sale 10 mi-
nors of records with “sexual excitement or
activities” in the lyrics; some states put
warning labels on rock albums and rock
videos or require opaque wrappers.

Add 1o all these trends a sane reaction
agamst  the commerciahzation ol sex.
Sex, after all, is used 1o sell everything
[rom cheap, quotidian products such as
tooth paste 10 expensive, exotc foreign
sports  cars.  Thoughtful social critics
across the political spectrum deplore the
phenomenon,  though  they  disagree
about remedics.

All of these fears and prejudices, dislikes
and distastes, reactions against wretched
excess and sexual abuse result in repeated
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attempts to outlaw sex in one way or anoth-
er. James West, a senator in the Washing-
ton State legislature, introduced a bill this
year that would outlaw not only sexual in-
tercourse among those under 18 but also
“heavy petting.” According to the National

Center for Health Statstics, 54 percent of

young women 15 to 19 have had inter-
course at least once, so this bill would cre-
ate a substantial pool of future felons.
Right away, you can see the complications
that would ensue from legal sanctions
against heavy petting. Definitions would
be critical. Did you wuch 1t? Did it twitch?
If you're the first person in your area 1o be
thrown into the hoosegow for French kiss-
ing, how will you explain it to all the
mother rapers and [ather killers doing
hard time?

One ambitious
Texas legislator in-
troduced a bill that
would have made
same-sex hand-
holding illegal. But
il is unwise 0 as-
sume that just be-
cause this is a
hopelessly silly en-
deavor it will never
succeed. American
jurisprudence  has
not always moved 1o
greater  freedom-
there have been sev-
eral tmes when
freedom was rolled
back, rights were
rescinded and the
Constitution  failed
to rescue the many
untortunates.  Fear
causes more damage
to hiberty than any
other factlor.

John Henry Faulk,
that wise old man
who  spoke about
masturbation, likes
10 tell the story of
the time his momma
sent. him and his
friecnd Boots Coo-
per to clear a chick-
en snake ot ol the
family's henhouse. Johnny and Boots
looked on the lower shell of nests and
couldn’t find the snake, so they stood on
tiptoe Lo see il it had got up on 1op, and
that's how they came 10 be nose to nose
with a chicken snake. They left that hen-
house so fast they did considerable dam-
age both 1o themselves and 10 the
henhouse door. Johnny's momma thought
it was pretty funny: “Boys, don’t you know
a chicken snake can't hurt vou?”

That's when Boots uttered this immaor-
tal line: “Yes, ma'am,” he said, “but there's
some things that'll scare you so bad that
you'll hurt yourself.”

Y|
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PEDAL POWER

(continued from page 121)
suffering from glandular problems. They
are constructed of ultralight aluminum
tubing oversized to increase strength.
Their fat, knobby tires and state-of-the-art
multigear component groups can take, and
survive, a beating oft the beaten bike path.
Of course, it makes hutle difference that
most mountain bikers will come as close 10
riding on a mountain as Dan Quayle came
to landing in Saigon.

Road racers: The wop guns of bicycling
are made to go fast, period! Their light al-
loy or aluminum frames, aerodynamically
designed disc or three-spoke composite
wheels and finely machined component
groups make these hot screamers look
sharper and move faster than any previous
generation of roadies. The fallout is that
they have unleashed legions of LeMond

M"‘“‘“- — 3
HM_

clones onto the bike paths and public ways,
which is like using a Corvette as rush-hour
transportation in midtown Manhatan.

While biking is enjoving a renaissance,
riders now face police and rangers with
radar guns, advocates for mandatory hel-
met laws and cops on mountain bikes mak-
ing arrests. Can Ted Koppel and Nightline
be far behind?

Whether the bicyde is to the Nineties
what the horse was to the last century re-
mains to be seen. That it can take its rider
tarther and farther away from the urban
sprawl 1s a certainty. That it's being used
for just that purpose is also a given. It's the
perfect escape vehicle, no matter what you
plan o escape from or to. So, although it
once may have been easier to buy a bike, it
sure wasn't as much fun. Happy trails,

“Luchaly, I hat my head
when 1 fell off the bar stool and I suddenly remembered
who I was and where I lived.”

SOoOL DI E R

(continued from page 146)
make a RICO case against Englemans
boss, Engleman was a logical place 1o apply
pressure. He wasn't really a eriminal, he
hadn’t done much of anything, and they
told him he was going 1o prison unless he
rolled over and testified. If he did what
they said, they'd give him a new name and
move him someplace sate. If not, he could
talk 10 his wife once a month through a
wire screen and have ten years to get used
Lo it

“How did you find me?” he wanted to
know. “Somebody leaked it in Washing-
ton?"

Keller shook his head. “Freak thing,” he
said. “Somebody saw you on the street,
recognized you, lollowed you home.”

“Here in Roseburg?”

“I don't think so. Were you out of town a
week or so ago?”

“Oh, God,” Engleman said. “We wemnt
down to San Francisco tor the weekend.”

“That sounds right.”

“I thought it was safe. I don't even know
anybody in San Francisco; 1 was never
there in my life. It was her birthday; we
hgured nothing could be safer. | don't
know a soul there.”

“Somebody knew you.”

“And followed me back here?”

“1 don't even know. Maybe they got your
plate and had somebody run it. Maybe
they checked your registration at the hotel.
What'’s the difference?”

“No difference.”

Engleman picked up his coflee and
stared into the cup. Keller said, “You knew
last night. Did you call someone?”

“There’s somebody 1 can call,” Engle-
man said. He put his cup down. “It’s not
that great a program,” he said. “It’s great
when they're telling you about it, but the
execution leaves a lot to be desired.”

“You hear things,” Keller said.

“Anyway, | didnt call anybody. What are
they going to do? Say they stake my place
out, the house and the print shop, and they
pick you up. Even if they make something
stick against you, what good does it do me?
We'll have 1o move again because the guy’ll
just send somebody else, right?”

“I suppose s0.”

“Well, I'm not moving anymore, They
moved us three times and I don't even
know why. 1 think it’s automatic, part of the
program; they move you a few umes dur-
ing the first year or two. This is the first
place we've really settled in to since we left,
and we're starting to make money at Quik
Print, and T like it 1 like the town and 1
like the business. 1 don't want 1o move.”

“The town seems nice.”

“Itis,” Engleman said. “It's better than |
thought it would be.”

“And you didn't want to develop an ac-
counting practice?”

“Never,” Engleman said. “I had enough
of that, believe me. Look what it got me.”

“You wouldn't necessarily have 1o work
for crooks.”
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“How do you know who's a crook and
who 1sn't? Anyway, I don’t want any kind of
work where I'm always looking at the in-
side of somebody else’s business. I'd rather
have my own little business, work there
side by side with my wife; we're right there
on the street and you can look in the front
window and see us. You need stationery,
you need business cards, you need invoice
forms, I'll print 'em for you."

“How did you learn the business

“It’s a franchise kind of thing, a turn-key
operation. Anybody could learn it in twen-
ty minutes.”

“No kidding?” Keller said.

*Oh, yeah. Anybody”

Keller drank some of his coffee. He
asked il Engleman
had said anything o
his wife and learned
that  he hadn'.
“Thats good,” he
said. “Don’t say any-
thing. I'm this guy,
weighing some busi-
ness ventures, needs
a printer, has 1o
have, you know,
arrangements  so
there's no cash-flow
problem. And I'm
shy talking business

-

his safe-deposit box.

“"Here's your kitchen,” the woman said.
“Here's your hall bath. Here's your fenced
yard."

“I'll be in ouch,” he wld her, taking her
card. “[ have a business deal pending and a
lot depends on the outcome.”

L ]

He and Engleman had lunch the next
day. They went to the Mexican place
and Engleman wanted everything very
mild. “Remember,” he told Keller, “1 used
to be an accountant.”

“You're a printer now,” Keller said.
“Printers can handle hot food.”

“Not this printer. Not this printer’s
stomach.”
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so the two of us go

about cars; he just ran out in the street.
The driver couldn’t help i."

“How did you happen 1o call him Sol-
diers"

“1 forget. Then, when 1 did the flier, |
don't know, 1 had to put ANSWERS TO SOME-
THING. All | could think of were names like
Fido and Rover and Spot. Like signing
John Smith on a hotel register, you know?
Then it came to me—Soldier. Been years
since | thought about that dog.”

°

After lunch, Engleman went back to the
shop and Keller returned o the motel for
his car. He drove out of town on the same
road he'd taken the day he bought the gun.
This time, he drove a few miles farther
before pulling over
and  cuting  the
engine.

He got the gun
from the glove box
and opened the
cylinder, spilling the
shells into his palm.
He tossed them
underhand,  then
weighed the gun in
his hand for a
moment before
hurling it o a
patch of brush.

McLarendon

would be horrified,
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Poor scared bas-
tard, Keller thought.
He said, “See, 1
don't want to hurt
you, Burt. 1 wanted
1o, we wouldnt be
having this conver-
sation. I'd put a gun
to your head, do
what I'm supposed
to do. You see a
gun?”

“No™

“The thing is, 1
don't do it, they send
somebody else. |
come  back empty,
they want to know why. What 1 have to do,
I have to higure something out. You dont
want Lo run.”

“No. The hell with running.”

“Well, I'll igure something out,” Keller
said. “I've got a few days. I'll think of
something.”

L ]

After breakfast the next morning,
Keller drove to the office of one of the
Realtors whose ads he'd been reading. A
woman about the same age as Betty Engle-
man took him around and showed him
three houses. They were modest homes
but decent and comfortable, and they
ranged between $40,000 and $60,000.

He could buy any of them out of
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They each drank a bottle of Carta Blan-
ca with the meal. Keller had another bottle
afterward. Engleman had a cup of coflee.

“If T had a house with a fenced yard.”
Keller said, “I could have a dog and not
worry about him running off.”

“1 guess you could,” Engleman said.

“I had a dog when 1 was a kid,” Keller
saicl. “Just the once. [ had him lor about
two vears when [ was eleven, twelve years
old. His name was Soldier.”

“I was wonderig about that.”

"He wasn't part shepherd. He was a litle
thing; I suppose he was some kind of terri-
er cross.”

“Did he run off 27

“No, he got hit by a car. He was stupid

T MiTas - Tuin IVRRICATIN Comppmy

A 1N Sadetex Corporation

judge of character

the man was. He got

back into his car and

drove back to town.
°

He called White
Plains. When the
woman  answered,
he said, “You don't
have to disturb him,
Dot. Just tell him
[ didot make my
flight  today. I
changed the reser-
vatuon; I moved it
ahcad 1o Tuesday.
Tell  him  every-
thing's OK, only it’s taking a litle longer,
like I thought it might.” She asked how the
weather was. “It's real nice,” he smd. “Very
pleasant. Listen, don’t you think that's part
of 1tz If it was raining, I'd probably have it
taken care of, I'd be home by now.”

L J

Quik Print was closed Saturdays and
Sundays. Saturday afternoon, Keller called
Engleman at home and asked him if he felt
like going for a ride. “I'll pick you up,” he
offered.

When he got there, Engleman was wait-
ing out in front. He got in and [astened his
seat belt. “Nice car,” he said.

“It's a rental.”

“1 didn't figure you drove your own car
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handling charge per total order and specify item :
#EJ1714V (VHS only). (Illinois residents add 7%
sales tax. Canadian residents please add *3.00

| additional per video. Sorry, no other foreign

| orders.) Mail to Playboy, P.O. Box 1554, Dept.
09024, EIk Grove Village, lllinois 60009

1 Also available wherever video issold. @ 1930 Playboy.
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“Staying strong is nol just men and machines; it’s
administration, maintenance and rocks!”



L NS L) L
-
A
r » D'S B D
e Dp ol Ba Ao ol 0 tandard
- COrg . Hecord 0 0 0 D 0
D3 gro a ( Fro O
Pero Ol Co i 0 DiMpones
en. Pho 0 e Brod d D 0 Kecord
0 nd, Dept,. FB-06, 7980 H
onia 058 404 H2-4 i
A,
U JL‘ L) -L‘ e 3

* Dynamic Disco-wear
+ Stunning Swimwear
* Spiky heeled Shoes

* Spiky heeled Boots

+ Exotic Dresses

. and much more

Sizes: Petite [0
Extra large

Eimarcac

**SUPPORT SAFER SEX""
Optignal on Shirls No Charge

# TShits 310 |+ 52 Postage'En}-State Size and Color ltg. W, B ¥ P Tm)
= Bumper Suchors 52 [+ 50¢ Postage®a) = Bunons. [+50¢ PraingeEa)
* Swealahins—§17T (+ 53 Ea 4—Eialm St and Cosor (Gy. W) = Hets—E% &51
Postagn'Ea. s Sipm Fiis Al = Dol Shins—318 {+ 32 Poauga’Ea ) (White] = Bkini
Paohies—3310 [+ 37 Posapa) (700% Cofton Chaiity)-—-Siale Sie 5 6 7. 8 (W1, Dol
T CA Creese, Inc. PO Box 17707, P-6 Cloarwaier, FL 34616 FAEE BROCHURE

/%) Cartouche

/g )/ 18K Solid Gold from $140.00

Sterling Silver from £ 35 00
é%‘

A pendant with your name in
Ancient Egyptian Hicroglyphics.
Freeinfo 1-800-237-3759 Visa s MC» Am-Ex o Disc
Or write: Natiomwide Box B474-3. PGHL, PAL 15220

CABLE TV CONVERTERS

Scientific Atlanta ‘ .

Pioneer ® Panasonic
Jerrold ® Oak ® Hamlin
15526 Grand River » Suite 282 * Farmington Hills. MI 48024
Telephone 1-800-727-2300

To place an ad in
PLAYBOY MARKETPLACE
call 1-800-592-6677,

New York State

call 212-702-3952

all the way out here. You know, it gave me a
turn. When you said, *‘How about going for
a ride? You know, going for a nde. Like
there's a connotation.”

“Actually” Keller said, “we probably
should have taken your car. | igured you
could show me the area.”

“You like it here, huh?”

“Very much,” Keller said. “I've been
thinking. Suppose | just staved here.”

“Wouldn't he send somebody?™

“You think he would? I don't know. He
wasn’t killing himself trying to find you. At
first, sure, but then he forgot about it
Then some eager beaver in San Francisco
happens to spot you and, sure, he tells me
to go out and handle 1. But if I just don't
come back——"

“Caught up in the lure of Roseburg,”
Engleman said.

“I don't know, Burt, it’s not a bad place.
You know, I'm going to stop that.”

“What?”

“Calling vou Burt. Your name’s Ed now,
so why don't I call you Ed? What do vou
think, Ed? That sound good to you, Ed,
old buddy?”

“*And what do | call you?”

“Al's ine. What should I do, ke a leit
here?”

“No, go another block or two,” Engle-
man said. “There's a nice road, leads
through some very pretty scenery.”

A while later, Keller said, *You miss it
much, Ed?”

“Working for him, you mean?"

“No, not that. The ciy”

“New York? [ never hived i the city, not
really. We were up in Westchester.”

“Sull, the whole area. You miss it?”

“No."

“I wonder if 1 would.” They fell silent,
and after perhaps hve minutes, Keller
said, “My [Lather was a soldier; he was
killed in the war when I was just a baby.
That’s why I named the dog Soldier.”

Engleman didn’t say anything.

“Except I think my mother was lying,”
he went on. “1 don't think she was married,
and I have a feeling she didiw't know who
my father was. But 1 didn't know that when
I named the dog. When you think about it,
it’s a stupid name, anyway. for a dog, Sol-
dier. It’s probably stupid to name a dog aft-
er your [ather, as far as that goes.”

[ ]

Sunday, he staved in the room and
watched sports on television. The Mexican
place was closed; he had lunch ar Wendy's
and dinner at a Pizza Hut. Monday at
noon, he was back at the Mexican café. He
had the newspaper with him, and he or-
dered the same thing he'd ordered the
first time, the chicken enchiladas.

When the waitress brought coftee after-
ward., he asked her, “When's the wedding?”

She looked unterly blank. “The wed-
ding,” he repeated, and pointed at the
ring on her hinger.

*Oh,"” she said. “Oh, I'm not engaged or
anything. The ring was my mom’s [rom
her first marriage. She never wears it, so 1
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asked could 1 wear it, and she said it was all
right. I used to wear it on the other hand,
but it fits better here.”

He felt curiously angry, as though she'd
betrayed the fantasy he'd spun out about
her. He left the same tip he always left and
ok a long walk around town, gazing in
windows, wandering up one street and
down the next.

He thought, Well, vou could marrvy her.
She’s alrcady got the engagement ring.
Ed'll print you wedding invitations, except
who would you invite?

And the two of you could get a house
with a fenced vard and buy a dog.

Ridiculous, he thought. The whole thing
was ridiculous.

@

At dinnertime, he didn't know what 1o
do. He didn’t want o go back 1o the Mexi-
can café, but he felt perversely disinclined
to go anywhere else. One more Mexican
meal, he thought, and 'l wish I had that
gun back so I could kill myself.

He called Engleman at home. “Look.”
he said, “this is important. Could vou meet
me at vour shop?”

“When?”

“As soon as you can.”

“We just sat down to dinner.”

“Well, don't ruin your meal,” Keller said.
*What is it, seven-thirty? How about il vou
meet me in an hour?”

He was waiting in the photographer’s
doorway when Engleman parked the Hon-
da in front of his shop. “I didn't want 1o
disturb you,” he said, “but I had an idea.

e WIEV

Can you open up? 1 want to see something
nside.”

Engleman unlocked the door and they
went in. Keller kept talking to him, saying
how he'd hgured out a way he could stay in
Roseburg and not worry about the man in
White Plains. “This machine vou've got,”
he said, pointing o one of the copiers.
“How does this work?”

“How does it work?”

“What does that switch do?”

“This one?”

Engleman leaned lorward, and Keller
got the loop ol wire out ol his pocket and
dropped it around the other man's neck.
The garrote was fast, silent, deadly. Keller
made sure Engleman’s body was where it
couldn’t be seen [rom the street, made sure
to wipe his prints off any surfaces he may
have touched. He turned off the lights,
closed the door behind him.

He had already checked out of the
Douglas Inn, and now he drove straight 10
Portland, with the Ford's cruise control set

Jjust below the speed limit. He drove hall

an hour in silence, then trned on the ra-
dio and wied 10 find a station he could
stand. Nothing pleased him and he gave
up and switched it off.

Somewhere north of Eugene, he said,
“Jesus, Ed, what else was | going 1o do?”

He drove straight through o Portland
and got a room at the ExecUlodge near the
airport. In the morning, he turned in the
Hertz car and dawdled over colfee until
his Hight was called,

He called White Plains as soon as he was
on the ground at J.LEK. “It's all taken care

of,” he said. “I'll come by sometime tomor-
row. Right now, I just want to get home, get
some sleep.”

L

The following atternoon in White
Plains, Dot asked him how he had liked
Roseburg.

“Really nice,” he said. “Pretty town, nice
people. I wanted to stay there.”

“Oh, Keller,” she said. “What did you do,
look at houses?”

“Not exactly.”

“Every place you go,” she said, “you want
to live there.”

“It's nie.” he insisted. “And living's
cheap compared o here. A person could
have a decent life.”

“For a week,” she said. “Then you'd go
nus.”

“You really think so?”

“Come on,” she said. “Roseburg, Ore-
gon? Come on.”

“1 guess vou're right.” he smd. “I guess a
week's about as much as I could handle.”

®

A few days later, he was going through
his pockets before taking some clothes 10
the cleaner’s. He found the Roseburg
strect map and went over it, remembering
where everything was. Quik Print, the
Douglas Inn, the house on Cowslip. The
Mexican café, the other places he'd eaten.
The houses he'd looked at.

He folded the map and put it in his
dresser drawer. A week later, he came
across it and laughed. And wore it in half,
and in half again, and dropped 1t into the

wastebasket.

o
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UNHOLY BUSINESS

(contmued from page 55)
intrigue with a priest.

Three men have stepped forward to
charge Ritter with having used his position
as head of Covenant House to seduce them
into homosexual acts.

In response to the first accusation,
Covenant House ofhicials attacked the mes-
senger, tracking down Kite's father, who
called his son a chronic hiar. Maybe he s,
but after all, Kite went to Covenant House
as a runaway; his father may not have been
the most dispassionate witness.

When 1t turned out that Kite, under a
false identity, had obtained funds from
Covenant House and admission 0 a
Catholic college, Covenant House officials
said he had fabricated his false identity.
But that turned out 1o be wrong with the
admission that these same ofhicials, includ-
ing attorney Loken, had used their links to
the Catholic Church to appropriate the
name, baptismal papers and Social Securi-
ty number of a dead Catholic youth. That
boy's parents have complained to the FBIL.
Ritter admits that he showed poor judg-
ment in taking what he admits were
overnight trips with Kite, but he insists
that it was only in the capacity ol a mentor.

Ritter had warned that there would be
other copycat accusations, and that's how
he and Covenant House officials sought to
disnuss the claims of Darryl |. Bassile that
he had been seduced as a young teenager
by Ritter. But as The New York Times re-
ported, “Mr. Bassile had mentioned his
complaints against Father Ritter to an
Ithaca psychotherapist in April 1989, more
than a half year before Mr. Kite came for-
ward. Handwritten notes of the therapist,
Danicl Matusiewicz, show this.”

Bassile told the Times that Ritter had se-
duced him in 1973, when he was a 14-year-
old runaway, and his complainis triggered
an investigation by Ritter’s Franciscan su-
periors and the suspension of Riter as
head of Covenant House.

No one denies the value of Covenant
House, and given his troubles, it will un-
doubtedly be more dillicult for Ritter or
Covenant House 1o raise money in the fu-
ture, no matter the outcome of this case.
Why not, then, have the Federal Govern-
ment step in and at least pick up the slack?
Presidents Reagan and Bush both celebrai-
ed Ritter’s work at the same moment that
they cut funds for comparable Federal
programs. The argument was that the pri-
vate sector could do it better. Maybe the
Ritter case shows that is not always true.

In addition to the charges ol sexual cor-
ruption, still unconfirmed, Ritter has ad-
mitted to a number of highly questionable
financial irregularines. Huge loans were
made to Ritter, his top associates and even
his sister from monies gathered from the
public to help runaway children, causing
The New York Times, a former Ritter parti-
san, to editorialize that he “seems 1o have
lost the ability to distinguish between the
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children’s welfare and his own.”

The whole thing stinks. This guy is sup-
posed to be some kind of Mother Teresa;
now it turns out he's into high Anance. Rit-
ter set up a trust to “provide conhdential,
‘safe harbor’ support for exploited youth”
and used those funds to make personal
loans. But to use funds intended for kids 1o
bail your buddies out of some dubious land
dealings is unconscionable. Ritter's de-
fense of his personal slush fund was that
he siarted it to support programs that
Covenant House could not afford but fur-
ther admitted using it to hide a portion of
his own considerable salary lest he be criti-
cized for getting paid $98,000 a year.
Quite a hair shirt, that.

The lesson is clear once again that pow-
er, even in the private sector, corrupts, and
that the appearance of holy charity may be
the best cover for tawdry worldly pursuits.
Those thousand points of light don't al-
ways flicker so purely, and certainly should
not be used as an excuse for gutting public
programs to aid the needy. Since Reagan
and Bush both held Ritter up as the alter-
native to Government action, don’t they
now have an obligation to at least comment
on the horrendous mismanagement of this
public trust? Charges of sexual and
financial exploitation in a program that
they held up as a model cannot be ignored,
and the silence of two Presidents who so
gullibly bought his act mocks their claim of
concern for the needy young.

The unraveling of Ritter’s samtly image
should remind us of how difficult it is 1o
draw those clean lines between good and
evil that people such as Ritter are forever
drawing. It would be nice to imagine that
we do have a neat division in this world be-
tween saints and sinners and that all we
need for a healthy society is the suppres-
sion of the latter with the full force of law
by the former. But the world is a murky
place, and a suspicious glance at those who
claim to be holier than thou is the healthi-
est response. As Ritter himself put it. in
summing up his work on the pornography
commission before the recent [fracas,
“When all is said and done, I am who | am.
I cannot exit from my personal skin. | can-
not divest myself, any more than any other
citizen, of that ‘walking-around collection
of a priori assumptions’ that in part help
constitute who and what I am.”

That is the point. All would-be censors
are just that—walking-around collections
of a priori assumptions. One shouldn't ask
them to exit from their personal skins and
they ought to extend the same privilege to
others. As Ritter now slides down the slip-
pery slopes of guilt by association that he
helped grease, it is tempting to say, Screw
him. He and his ilk so poisoned the pub-
lic's perception of civil liberties and per-
sonal freedom that maybe he deserves
what he gets. But no; if we take the pre-
sumption of innocence from Ritter, we
take it from all, and that is too high a price.

t
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Dear Friend.
I made $9.800 in 24 hours. You may do better!

My name is John Wright. Not too long ago I was flat
broke. I was 331,000 in debt. The bank repossessed my
car because | couldn’t keep up with the pavments. And
one day the landlord gave me an eviction notice because
I hadn't paid the rent for three months, So we had to
move out. My family and | stayed a1t my cousin's place
for the rest of that month before 1 could manage 10 get
another apartment. That was verv embarrassing.

Things have changed now. | own four homes in
Southern California. The one I'm living in now in
Beverly Hills is worth more than one milion dollars. 1
own several cars, among them a brand new Mercedes
and a brand new Cadillac. Right now, | have a
million dollar line of credit with the banks and have cer-
tificates of deposit at $100,000 each in my bank in
Beverly Hills.

Best of all, 1 have rime to have fun. To be me. To do
what | wani. I work about 4 hours a day, the rest of the
day, | do things thai please me. Some days I go swimm-
ing and sailing — shopping. Other days, 1 play racquet-
ball or tennis. Sometimes, frankly, 1 just lie our under
the sun with a good book. I love 1o 1ake long vacations.
I just got back from a iwo week vacation from — Maui,
Hlawali.

I'm not really trving to impress vou with my wealth.
All I'm trving 10 do here is 1o prove 1o you that if it
wasn't because of that money secret | was lucky enough
to find that day, I sull would have been poor or may Ee
even bankrupt. It was only through this amazing money
secret that | could pull myself out of debt and become
wealthy. Who knows what would have happened 1o my
family and me.

Knowing about this secret changed my life complete-
ly. It brought me wealth, happiness, and most
imponam of all — peace of mind. This secret will
change your life, too! i will give you everything you
need and will solve all your money problems. OF course
you don’t have to take my word for it. You can try it for
yourself. To see that you try this secret, I'm willing 1o
Ei;e you $20.00 in cash. (I'm giving my address at the

tom of this page.) | figure, if 1 spend $20.00, | get
your attention. And you will prove it 1o yourself this
amazing money secret will work for you, too!

Why, you may ask, am 1 willing 1o share this secret
with you? To make money? Hardly. First, I already
have all the money and possessions I'll ever need.
Second, my secret does not involve any sort of competi-
uon whatsoever. Third, nothing is more satisfying 10 me
than sharing my secret only with those who realize a
golden opportunity and get on it quickly.

This secret is incredibly simple. Anyone can use it
You can get started with practically no money at all and
the risk is almost zero. You don’t need special training
or even a high school education. It doesn’t matter how
young or old you are and it will work for you a1 home or
even while vou are on vacation.

Let me tell you more about this fascinating money
making secret:

With this secret the money can roll in fast. In some
cases you may be able 1o cash in literally overnight. If
you can follow simple instructions you can get started in
a single afternoon and it is possible 1o have spendable
money in your hands the very next morning. In fact, this
just might be the fastest legal way to make money that
has ever been invened!

This is a very safe way to get extra cash. It is practical-
ly risk free. It is not a dangerous gamble. Ewmhigg
you do has already been tesied and vou can get start
for less money than most people spend for a night on
the town

One of the nicest things about this whole idex is that
you can do it at home n_your spare time. You don't
need equipment or an office. It doesn't matter where
you live either. You can use this secret 10 make money if
you live in a big city or on a farm or anywhere in be-
tween. A husband and wife team rom New York used
my secrel, worked at home in their spare nme, and
made 345,000 in one vear.

This secret is simple. It would be hard to make a
mistake if vou tried. You don't need a college degree or
even a high school education. All you need is a little
common sense and the ability to follow simple, easy,
step-by-step instructions. | personally know a man from
New England who vsed this secret and made $2 million
in just 3 vears,

ou can use this secret to make money no matter how
old or how young you may be. There is no Esymical
labor involved and everything is so easy it can be done

(Advertisement)

Here's what newspapers and magazines
are saying about this incredible secret:

The Washington Times:

The Roval Road 1o Riches s paved with golden tips.
National Examiner:

John Wright has an excellent ginde for achieving
wealth in your spare time.

Income Opportunities:

The Roval Road 1o Riches is an invaluable guide
lor finding success i vour own hack vard.

News Tribune:

Wright's material is a MUST for anyone who
contempiates making @t as an independent
entrepreneur.

Success!

John Wright believes in success. pure and simple
Money Making Opportunities:

John Wright has a rare gift for helping people with
no experience make lots of monev. He's made many
people wealthy,

California Political Week:

... The politics of high linance made easy.

The Tolucan:

You'll love . . . The Royval Road to Riches. Tt's filled
with valuable information only wish I'd known
about It vears ago!

Hollywood Citizen News:

He does more than give general ideas. He gives people
a detailed A 10 Z plan 1o make big money.

The Desert Sun:

Wright's Royal Road to Riches lives up 10 its utle
in offering an uncomplicated path to financial success.

whether you're a teenager or 90 vears old. | know one
woman who is over 65 and is making all the imoney she
needs with this secret.

When you use this secret to make monev you never
have 1o try 10 convince anybody of anything. This has
nothing to do with door-to-door seiling, telephone
solicitation, real estate or anything else that involves per-
sonal contact.

Everything about this idea is perfecly legal and
honest. You will be proud of what you are doing and
you will be providing a very valuable service.

It will only take you twe hours 1o learn how 10 use
this secret. After that everything is almost automatic.
After you get started you can pmbabl{ do everything
that is necessary in three hours per week.

PROOF

I know you are skeptical. That simply shows your
good business sense. Well, here is prool from people
who have put this amazing secret into use and have got-
ten all the money they ever desired. Their initials have
becn used in order to protect their privacy, but 1 have
full information and the actual proof of their success in
my files.

‘More Money Than 1 Ever Dreamed’

“All I can say — vour plan+s grear! In just 8 weeks, |
ook in over $100,KX). More money than [ ever dreamed
of making. Al this rae, 1 honestly believe, | can make
over a million dollars per year. A ProWeRieE, RAL
*$9.800 In 24 Hours!"

“1 didn't believe it when vou said the secret could
produce money the next morning. Boy, was 1 wrong,
and you were right! 1 purchased your Royal Road to
Riches. On the basis of your advice, $9.800 poured in, in
less than 24 hours! John, your secret is incredible!™

K., Laguna Hills, CA
‘Made $15.000 In 2 Months Aq 22

**1 was able to carn over $15,000 with your plan — in
just the past two months, As a 22 year old girl, I never
thoughi that I'd ever be able 10 make as much money,
as fast as ["ve been able to do. | really do wish to thank
you, with all of my heart."

Ms. E. L., Los Angeles, CA
*Made $126,000 In 3 Months'

“‘For years, | passed up all the plans that promised to
make me rich. Probably 1 am lucky 1 did — but 1 am
even more lucky that I took the time to send for your

YOU CAN MAKE UP TO

$9,800in 24 Hours!

maierial. It changed my whole life. Thanks to you, |
made $126,000 in 3 months.”™
5. W., Plamnfield. IN

‘Made S203,000 In 8 Monihs'

*I never believed those success stories. . . never believ-
ed [ would be one of them. . _using vour technigues, in
just B months, | made over $203,000. . _made over
$20.000 more in the last 22 days! Not just well prepared,
but simple, easy, fast_.. John, thank you for your

S
Roval Road te Riches! C. M.. Los Angeles. CA
*S500,000 In Six Months®

“I'm amazed at my success! By using your secret |
made $500,000 in six months. That's more than twenty
times what I've made in any single year before! I've
never made so much money in such shorn time with
minimum effort. My whole life | was waiting for this
amazing miracle! Thank you, John “’riﬁhl,"

R. S., Mclean, VA

As vou can tell by now I have come across something
pretty good. 1 believe | have discovered the sweetest little
money-making secret vou could ever imagine.
Remember — 1 guarantee it.

Most o the time, it takes big money to make money.

Is is an exception, With this secret vou can start in
your spare time with almost nothing. But of course, you
don't have to start small or stay small. You can go as
fast and as far as you wish. The size of your profits is
totally up to you. I can’t guaraniee how much you will
make with this secret but I can tell you this — so far this
amazing monev producing secret makes the profits from
most other ideas look like peanuts!

Now at last, I've completely explained this
remarkable secret in a special money making plan. 1 call
it ""The Royal Road to Riches™. Some call it 2 miracle.
You'll probably call it **The Secret of Riches". You will
learn everything you need 1o know step-by-step. So you
oo ¢an put this amazing money making secret 1o work
for you and make all the money you need.

To prove this secret will solve all your money pro-
blems, don't send me any money, instead postdate your
check for a month and a half from todav. I guarantee
not to deposit it for 45 days. I won't cash your check for
45 days before 1 know for sure that vou are completely
satisfied with my material.

$20.00 FREE!

There 15 no way you can lose. You either solve all
your money problems with this secret (in just 30 days) or
you get your money back plus $20.00 in cash FREE!

Do you realize what this means? You can put my sim-
ple secret into use. Be able 10 solve all your money pro-

s. And if for any reason whatsoever you are not
100% savisfied after using the secret for 30 days, you
may return my material. And then I will not only retrn
vour original UNCASHED CHECK, but I will also
send vou an extra 520.00 cashiers check just for giving
the secret an honest try according to the simple instruc-
tions.

I GUARANTEE IT! With my unconditional guaran-
tee, there is absolutely NO RISK ON YOUR PART.

To order, simply write your name and address on a
piece of paper. Enclose your postdated check or money
order for $12.95 and send it to:

JOHN WRIGHT

Dept. 978

3340 Ocean Park 8ivd.
Suite 3065

Santa Monica, CA 80405

But the supply of my material is limited. So send in
your order now while the supply lasts. .

Il you wish to charge it to your Visa or MasterCard —
be sure to include your account number and expiration
date. That's all there is 1o it. I'll send you my manerial
right away by return mail, along with our unconditional
Euarantee.

SWORN STATEMENT:
**As Mr. John Wright's accountant, [ certify that
his assets exceed one milhon dollars.”™
Mark Davis

©1990 JOHN WRIGHT
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WILD ORCHID

(continued from page §2)
undercover tumble: Mickey wanted i 1o be
the most erotic love scenc ever played on
film.

First, the girl had w be tall. Mickey ap-
parently has a penchant for big women,
She had to be thin, with full lips, and
someone who could measure up against
the other woman in the film, Jacqueline
Bisset, who's not exactly chopped liver.

Director King saw hundreds of actress-
es. His frst likely choice was Brooke
Shields, who. as it turned out, was eager
for the part. But there was one problem:
She wouldn't do nude scenes.

Next: Cindy Crawford, model and
Playboy cover girl. King thought he had
her. She was even scheduled for a fitting
with designer Luciano Soprani in Milan,
Then she. too. asked that nudity be written
out of the script. And by then, King and
the production staff’ were already in Rio,
ready to shoot.

Enter a model named Carré Ous, a wild-
lv beautiful and exotic girl. Never mind
that she had never uttered a word on
screen: This was the girl. “I have a feeling
about her,” Mickey said. “I know she can be
greal.” Afier testing her three times, King
was convinced she could do it.

On location in Brazil, Carré and Jacque-
line took to each other immediately, Jackie

taking the ingénue under her wing and
giving her guidance and conhidence.

If she needed warming up before the
final love scene, Carré had ample opportu-
nity, In the flm, her characier chances
upon a construction worker and a woman
uninhibitedly making love in a deserted
building. Later, she watches Assumpt: Ser-
na, the beautiful Spanish actress who stars
in Pedro Almodovar’s Matador, and Oleg
Vidoy, playing her husband, make love in
the back of a speeding limousine—the re-
sult of Mickey's seductive wiles. Next, with
one week left in the shooting schedule,
there is a scene in which Mickey persuades
Carré to make love to another man (Bruce
Greenwood). Rumor has it that by that
time, Rourke was jealous. At any rate, he
insisted on being on the set during flming
of the scene.

As the clock ticked toward the main
event, for the frst time, Mickey refused to
come out of his trailer. All of a sudden, he
didn't like his wardrobe, he detested the
dialog, he hated the make-up. The pro-
ducers called it Mickeyitis. They had even
budgeted for i

Carré, on the other hand, was calm and
controlled. Up to that point, Mickey had
guided her, glowing with pride every time
she excelled on screen. Now the tables
were turned: The student, confident, pre-
pared, had become the teacher. Shooung
was scheduled for the following day.

But half the day went by: no Mickew
Lights and camera were ready, the set
dressed. The producers paced the halls;
King sat in a corner rewriting something.
Sull no Mickey. And since Carré was al-
ways with Mickey, no Carré, either.

At last, word arrived: Mickey had over-
slept, and so had Carré. Filteen minutes
later, dressed in identical werryeloth robes.
the stars arrived. Only those crew mem-
bers essential to the hlming were allowed
to stay on the set. The doors were locked,
guards posted. Mickey and Carré took
their places on the floor at the foot of the
bed. A camera pointed down from the
ceiling. Another was on the left, one on
the right—they were everywhere, because
who knew how many times King could ac-
tually get them to do this?

King called for action; the scene was
amazing, The hlm's stars really did love
each other. It was apparent in their every
move and every touch, in Carré’s smile and
in Mickey's tenderness. The cameras ran
out ol film; the actors didn’t seem to notice.
The cameras were reloaded and rolled
again; they still didn’t seem 10 notice. In
the finished product, it's impossible 10 see
this scene of uncontrollable passion and
not wonder, Did they or didn’t they? But
that’s not really the point. They created a
scene of courage and commitment. True

love.

INTRODUCING THE PHOTOTRON III'
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E'RE COVERING
THE NATIONAL PASTIME. FULL TIME!

Without a doubt, nobody's ever Friday night doubleheaders will feature “'special features by baseball journgllist
covered baseball in such a big league Steve Zabriskie and Hall of Famer Jim er Gommons.and former major
way on felevision. Palmer with the first gome. And Gar guers Ray K%'fghl.cnd Bill Rebinson.

That's because we're bringing you Thorne and Norm Hitzges with the - So this seasor ‘s only
over 170 games. 4 nights o week. With  second. _ place to see every league feam.
an all-star lineup of commentators. We'll also keep you on topof what's.  On ESPN: The leag@leader »
*Sunday Night Baseball ** has Jon happening around the leagues with in Major League Bas@Ball®
Miller and Hall of Fomer Joe Morgan.  *Baseball Tonight,” our nightly live. = coverage. o

r
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SUNDAY NIGHT BASEBALL SCHEDULE

516 YANKEES VS 7115 GIANTS VS
ANGELS CARDINALS
513 ASTROSVS. PIRATES | 7/22 RED SOX V5. ROYALS
520 ROYALS VS 7129 CARDINALSVS
YANKEES METS
5/27 BLUE JAYS VS B/5 ROYALSVS
MARINERS ORIOLES
613  TWINS VS WHITE B/12 PADRES VS ASTROS
X B/9 METS VS GIANTS
6/10 BLUE JAYS VS 8126 ATHLETICS VS
BREWERS TIGERS
&/17 CUBS VS. PHILLIES 912 YANKEESVS RED
&/24 DODGERS VS, REDS SOX
711 ORIOLESVS TWINS | 99 CARDINALSVS
718 ATHLETICS VS cuB
INDIANS 916 ORIOLES VS BLUE
IAYS

All games B:05PM ET.

HDLIDAY GAMES

MEMORIAL DAY JULY 4TH

GIANTS VS. CUBS RED SOX% V5. TWINS
METS VS. REDS YANKEES V5. ROYALS
BLUE JAYS VS ATHLETICS

Tuesday night doubleheaders show that will report everythinghap-

will feature Sean McDonough and pening in baseball. It'll be hosted by,

Ray Knight with the first gome. A John Saunders and Dave Marash, wﬁn
Wl):ile SportCenter’s” Chris » 4
Berman and Tommy Hutton ~
will do the second. -

- Wednesday night
games will be handled

Gary Thorne, Norm
ges and Mike Lupica.

Alternate games may oppear in home-teom markets,
p 4

—
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PLAYMATE OF THE YEAR

(continmued from page 137)
of the Year of the Nineties and the first
Playmate of the Year of African-American
heritage ever. “1 don’t think of mysell as
black or white,” says Reneé, who had plen-
ty of time o ponder her uniqueness grow-
ing up in spuds-white ldaho. Her dad, a
farmer, is black. Her mother is white. Un-
able to find a minister in their home state
who was willing to hitch an interracial cou-
ple, her parents had to go to Nevada to get
married. “Things were better by the time 1
was growing up. There wasn't much preju-
dice,” she savs. Even so, “we knew we
weren't like everyvone else.” She and her
identical twin, Rosie—who now signs
autographs “Renee” when mistaken for
her famous sis—proudly asserted their
uniqueness by “dressing wild” at their
nearly all-white high school. In that crowd
of Idaho kids dressed in jeans and flannel
shirts were two mocha beauties in “leop-
ard-spot suits—we never got asked out on

dates, but we didn't mind. It was kind of

fun to be different.”

Two years ago, Reneé entered the Miss
Idaho beauty pageant. She failed 1o make
the 1op five. At a Halloween party, dressed

sexily in a skimpy costume, she was again

an also-ran, losing a contest to a girlfriend-

of hers who was dressed as a candyv-coated
chocolate. Sull, that night presaged the
dream come true that lay ahead; Renee
had worn a knockoft of a Playboy Bunny
Costume.

Certain that she looked better than her
competition, Reneé's boyfrniend took a few
pictures and sent them to us. In no time,
Reneé was Miss November 1989, Soon she
was Lrying to remember her high school
French, shooting this pictorial in Paris—
our Playmate of the Year for 1990,

Sitting by the swimming pool at Playboy
Mansion West a few days after her return
from Paris, she is dressed in black and
white—black cowboy boots, black-and-
white-checked slacks, a black blouse that’s
transparent [rom shoulders to sternum,
rhinestone earrings white in the sun. She
smiles, shaking her head. “1 can't believe
what's happened. I'm very proud, but it's
hard o get used to. I mean, the last thing [
ever won was a track event in high school
back in Idaho,” says Reneé Tenison,
Miss 1990. “It’'s a long way from there to
Playmate of the Year.”

“But always remember, Son, that today’s dorks may
become tomorrow’s heavy hitters.”

Where and How to Buy

Special Offer:

For more information on a speciol
infroductory offer and where to pur-
chase the International Collection of
fine leather shoes at Father & Son shoe
stores at a location near you call 900-
230-SHOE. Cost of call: $1 per minute.

To buy the apparel and accessories
shown on pages 90-95, check listings
below to locate the store nearest you.
You may also contact the manufacturers
directly for information on where to pur-
chase merchandise in your area using
the telephone numbers provided.

Page 90: Swim trunks by Gotcha.
Grogs, Seaside Park, New Jersey;
Gadzooks, Memphis; Hobie Sport
Center, Southern California. Her bikini
by Jimmy'Z, 714-669-4950.

Page 91: On left, swim trunks by
Patrick Einhorn from Kingswood
Sportswear, 800-235-4747. Mark
Shale, Chicage. Sunglasses by Ziari,
800-848-2226. Bloomingdale’s, NYC;
Jordan Marsh select New England
locations. On right, swim trunks and
cap by Big Dogs Sportswear, 800-235-
6933. Recreation Equipment, Inc., all
R.E.l. locations; Britches Great Out-
doors, Washington, D.C.; High Coun-
try Outfitters, Atlanta. Her bikini by
Darling Ric Swimwear, 305-591-8910.

Page 92—-93: Swim trunks by Bad
Guys, 212-768-0690. Fred Segal
Melrose, Los Angeles. Her bikini by
Jimmy’Z, 714-669-4950.

Page 94: Swim trunks by Speedo
America, 800-547-8770.
Bloomingdale’s, Paragon Athletic
Goods Corp., NYC. Sunglasses by
Sanford Hutton for Colors in Optics,
212-889-0500. Bloomingdale’s, NYC.
Her bikini by Darling Rio Swimwear,
305-591-8910.

Page 95: Swim trunks by Jams World,
808-847-5985. Unique Clothing
Warehouse, NYC; Molly Brown's, Bal-
boa Peninsula, California. Her bikini
by Darling Rio Swimwear, 305-591-
8910. Her sunglasses by Revo, 800-
FOR-REVO in California,
800-THE-REVOQ in oll other states.
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ext time someone tells youto go %O]ump inalake, weara Timex Marlin:” It's water
resistant to 100 meters. Plus it has both arianalog anda digital display with alarmand

chronograph All yours for, shall we say, a rock-bottom price. TIME x 'MARL IN

Suggested retall pnce $44/95 For the retailer nearest you call 1-80R.EDRTIMEX. ©1989 Timex Corp.
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STEVE CONWAY

ON-:-THE

ontrary to popular belief, the beach shoe did not die
when Miami Vice was canceled. As a matter of fact,
since Don Johnson's espadrilles went into syndica-
tion, footwear for the hot, wet climes has become
even more popular. The traditional boat shoe is still being
worn with beach clothes and summer sportswear; but check

-SCENE

HOT FOOTIN’

out Aqua Socks, those mesh-and-rubber slip-ons once worn
exclusively by divers and surfers. These hot little booties, in
eye-popping colors, are doing everything for feet but walking
on water. Away from the sand and surf, lightweight streetwear
is being made sturdier, with the soles a bit stronger than their
coastal cousins’. But the heat’s on. Try not to get burned.

Clockwise from 11: Spandex Aqua Sock Too with stretch mesh upper, molded cup sole for lateral support and an antimotion strap
across the top, by Nike, about $40. Neon-yellow nylon-mesh water shoe with black neoprene back and pebbled traction sole, by Ocean
Pacific, $32. Mesh surf walker with Nitex back and elastic support straps, by Speedo America, $35. Neoprene Water Dogs with a sup-

port strap,

-

by Thunderwear, about $45. Nylon-mesh water sock with nubbed traction sole, by Reebok International Ltd, about $30.




GRAPEVIN

Don’'t Walk Away, Reneé

Beauty RENEE GRIFFIN came out from behind her shaw! to do Head of
the Class and Mickey Spillane’s Mike Hammer on TV and Hollywood
Boulevard 2 on the big screen. Grapevine unwrapped Reneé just for you,

PAUL NATEIN/ PHOTO RESERVE INC

Tell Tchaikovsky the News

Get familiar with the KRONOS QUARTET. Its repertoire
ranges from Bartok to Ives to Mingus to Howlin' Wolf.
Kronos has played all over the world and on Sesame Street.
Look for their latest album, Black Angels, and if you don't
catch them in concert, American Public Radio has a ten-
part series in the works for the fall. Kronos makes the
classics rock.

D 1990 SCOTT DOWNIE / CELEBRITY PHOTO

Peek-a-
Boobs

Actress AN-
DREA THOMP-
SON joined the
cast of Falcon
Crest to play the
vain, ambitious
Genele Ericson.
You also saw An-
" e drea in Wall
A | i # Street and Doir’
13 * Time on Planet
; g Earth. We've
caught her doi

< hang time. b

© MARK LEIVDAL
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Bang the

Drum, Slowly

JOEY KRAMER of
Aerosmith has a pro-
vocative drum kit. The
band will be on tour
throughout the year,
with a stop in the Far
East, and Pump has
gone triple platinum.
Joey's keeping time.

Walkin’ the Dog

As asinger, CAROLE DAVIS wants to be the ambassadress
of hip-hop. Listen to Heart of Gold to see if she succeeds.
As an actress, Davis is in Shrimp on the Barbie with Cheech

Marin. We give her an A for effort.

Tickling
the Ivories

Piano man, singer and actor HARRY CON-
NICK, JR., is having a killer year. Two new
albums were released last month. He's
currently touring with a 30-piece big band,
and in August, he’ll debut in Memphis Belle,
a movie about a B-52 bomber crew. We're
wild about Harry.

o —— = T~

Facts

ALAN HOUGHTON

© NICK CHARLES

Uncovering
the Bare

Is actress TAMRA
CARRERA ready for
summer? You've
seen her on Bay-
watch and Jake and
the Fatman and in
Back to the Future Il.
Tonight you'll see
her in your own
beach-blanket fan-
tasy—courtesy of us.
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IT’S SHOWER CURTAINS FOR THE BRONX

When Murray Leflers, who designs and manufactures bathroom acces-
sories, spotted some grafliti in Manhattan, he tracked down the local
“artists,” a Bronx gang, the TC Mob, whom Leflers commissioned 1o create
a 20" x 30" wall of street art. Lefters photographed the result, named it
Cityscape and had it hand-screened in a reduced format onto a durable, wa-
terproof canvas shower curtain that’s guaranteed to perk up the most
mundane bathroom with the look of chic urban blight. Cityscape is avail-
able from Gra’ feeties, 3047 Fast Greenway Road, Phoenix, Arizona 85032,
tor 385, postpaid. Or phone 602-867-8821 to put the curtain on plastic. By
the way, the city has whitewashed over the wall, so what you're buying is
limited-edition shower art. lell fhat to the TC Mob.

BEAVER IN THE BUSH

You all remember Jerry Mathers, who entered America’s hearts and homes
in 1957 as The Beaver in the TV show Leave It to Beaver. From October
20th to November third, The Beaver and his wife, Rhonda, will be trading
the tree-lined streets of mid-America for darkest Africa, escorting a

Kenva camera salari that includes hrsi-class/deluxe accommodations ai a
number of stopovers, mcluding Amboseli National Park, Mountaim Lodge
Tree Hotel, Samburu Game Reserve, Mount Kenya Salari Club, Masai
Mara Game Reserve and Karen Estates, the home of Isak Dinesen, who
wrote Out of Africa. Paul Merzig's Adventure Salaris Lid., Eight South Mich-
igan, Suite 2012, Chicago 60603, can provide all the details (312-782-4756).
The price: $2566 per person, not including air fare. Leave it to Beaver!

POTPOURRI

BREWS FROM THE SOUTH

At $28 a pound, Jamaican Blue Mountain
coffee from the Wallenlord Estate is the
most prized and most expensive cup of
Java you can sip. So it you're feeling
flushed and want to try some, |. Martinez
& Company at 3230A Peachtree Road
Northeast, Atlanta 30305, is a great place
to start. The Marunez family has been in-
volved with coffee for more than 100 years
and us free catalog offers Blue Mountaim
as well as other terrific brews, such as
Kenya AA and Hawanan Kona Extra
Fancy. Or call BO0-642-JAVA.

KNOCKOUT RESORT

Safety Harbor Spa & Funess Center

m Safety Harbor, Florida, is more than just
another preuy place 1o do aerobics and
catch some ravs. It also offers a boxing
plan that includes room. meals, equip-
ment, boxaerobics classes, massages, plus
more, for prices that begin at $150 4 dav.
And when you're not working out. you can
watch the pros pummel one another.

Call 813-726-1161 tor more info, slugger.




HUNTING QUAYLE

Poor Dan Quayle. While other
Vice-Presidents quietly fade
into the woodwork, Dan the
Man has an entire quarter-

ly newsletter—appropriately
utled The Quavle Quarterly—
devoted to his doings and un-
doings. The inaugural issue
includes a review of The Dan
Quayle Quiz Book, “Travel Tips
for Number Twos™ and ¢ven
an ad for a Dan Quayle door-
mat. The price? Just $3.95, or
$12 for a year’s subscription
sent 1o The Quayle Quarterly,
PO. Box 8593, Brewster Sta-
tion, Bridgeport, Connecticut
06605. Stay healthy, George.

HAVE BOARD, WILL TRAVEL

[f you've ever seen a photograph of a fleet of windsurfers stretching
across a bay like a Chinese dragon, you've been looking at a Mistral One
Design sailboard regatta. The Mistral One ($1795) is a durable
version of the World Cup—winning Equipe. It comes with state-of-
the-art components and a built-in schedule of racing and social
events. Olympic medalist Scott Steele oversees the competitions; for
the parties, you're on your own. For information, call 301-796-4755.

THE ROAD TO
ADVENTURE

Long to leave the beaten

path and go adventuring but
don't want all the inconven-
1iences of roughing it? Then
Paragon House Armchair Trav-
cller Series may be just vour
cup of wea, bwana. The series
consists of paperback reissues
of such out-of-print travel clas-
sics as John Steinbeck’s A Rus-
sian Journal, Sir Francis
Chichester’s Ride on the Wind
and W Somerset Maugham's
The Gentleman in the Parlour.
The price: $10.95. Now, see if
you can get your date 1o serve
drinks wearing a sarong,

LAST NIGHT, WE DREAMED
WE WENT TO MANDERLEY....

For the 50th anniversary of Alfred Hitchcock's
Rebecea starring Laurence Olivier and Joan
Fontaine, the Voyager Company in Santa Monica
has recently released a special Criterion Collec-
tion CAV laser video disc that includes original
screen tests, a theatrical trailer, a Mercury The-
ater broadcast with Orson Welles and much more
for $124.95. Or you can buy the CLV edition of
the movie (no additional material) for $69.95.

LIGHTING UP WITH JAMES DEAN

The dassic James Dean on Broadway poster has
been around for years, but now a company named
Neonize in Huntington Park, California, has
brightened his hunkered-down image by adding a
thin stream of blue-neon “smoke™ walting from
his cigarette. The 40" x 28" poster, which sells for
about 300, comes framed and ready o hang—
all you do is plug it in. A call to the company at
800-776-NEON will get you the name of your
nearest retailer. Be cool and call.
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NEXT MONTH

MARILYN REMEMBERED
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MARRIED UIFE

“SOME STILL LIKE IT HOT"—RHONDA RIDLEY AND
MARILYN MONROE HAD SOMETHING IN COMMON. IF
WE DIDNT KNOW BETTER, WE'D SWEAR THEY SHARED
THE SAME BODY. SO, IF YOU SUFFER FROM A SEVEN-
YEAR ITCH, HERE'S A PICTORIAL FOR A PLACE YOU
MAY NOT HAVE BEEN ABLE TO REACH BEFORE

“HANGING OUT WITH THE BUNDYS"—WHILE YUP-
PIES COCOON IN TV LAND, THE CREATORS OF THE
SLASH-AND-BURN SITCOM MARRIED . . . WITH CHIL-
DREN HAVE BEEN BUSY HATCHING THE RAUNCHY
ANTIDOTE TO COSBYIZATION. A WEEK BEHIND THE
SCENES WITH THE OUTLAW CAST AND CREW—BY
PAMELA MARIN

“AARON NEVILLE’'S AMAZING GRACE”—HE WAS A
LONGSHOREMAN, A THUG AND A DRUG ABUSER. BUT
ABOVE ALL, HE'S A SINGER WITH THE SWEET, SOOTH-
ING VOICE OF AN ANGEL—PROFILE BY STEVE POND

“FIGHTING THE WRONG WAR"—A TOUGH LOOK AT
OUR INTERVENTION IN LATIN AMERICA ON BEHALF OF
THE WAR ON DRUGS—AND HOW IT SEEMS A LOT LIKE
THE LAST WAR WE LOST—BY ROBERT STONE

QUINCY JONES, THE TALENTED PRODUCER OF MI-
CHAEL JACKSON'S THRILLER AND STEVEN SPIEL-

HISTORY REPEATED

BERG'S THE COLOR PURPLE, TALKS ABOUT JAZZ, RAP
AND RACISM WITH ROQTS COLLABORATOR ALEX
HALEY IN A WARM, REVEALING PLAYBOY INTERVIEW

“SENIOR LEAGUE BASEBALL"-THE BULL-PEN
CATCHER OF FORT MYERS' SUN SOX CHRONICLES
LIFE IN THE NOT-SO-BIG LEAGUES, PROVING YOU
CANT KEEP AN OLD BASEBALL PLAYER DOWN—BY
RANDY WAYNE WHITE

“THE ALL-CONSUMING"—A JAPANESE GOURMAND
FAMOUS FOR FEATS OF INGESTION TRIES DELICACIES
FROM A RADIOACTIVE RAIN FOREST—AND FINDS
THEM TO BE AN ILLUMINATING EXPERIENCE—FICTION
BY LUCIUS SHEPARD

“THE GAS-STATION CAPER AND OTHER TALES OF
THE NIGHT”—THE BIGGER THE RISK, THE HOTTER
THE SEX. MEMORABLE EROTIC ENCOUNTERS AS CON-
FESSED TO MEN COLUMNIST ASA BABER

PLUS: FASHION WITH A TWIST: BRITISH DESIGNER
PAUL SMITH HAS A PASSION FOR THE OFFBEAT, BY
HOLLIS WAYNE; MAKING A POWER PLAY FOR POWER
BOATS—HOW TO PLAY WAVE JOCKEY ON THE BOUND-
ING MAIN, FROM A 16-FOOT DONZI RUNABOUT TO
AN ARONOW ALPHA 45; AND MUCH, MUCH MORE
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