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Ever since our days in the caves,

mankind has believed leather has
protective qualities.

Yet what happens to most men
when it starts raining on their expen-
sive shoes or stylish leather jacket?

Instead of the leather protecting
them, they rush to protect the leather.
Either they get indoors quickly, pop
open an umbrella. Or, if they can,
they change into something else.

As if all that high-cost shoe
leather and jacket hide would some-

how melt.

At Timberland] we’re aware _

London Paris Milan

’ re geth

that good leather doesn’t melt.
But we know that it does leak.
And for the past two decades
we’ve spent the better part of
our energy trying to create fine
leather products that protect you
on all days. The rainiest as well
as the sunniest.

That effort has succeeded,
and on these pages you see the
proof. A classic Oxford buck shoe
crafted of premium leather, both
inside and out. Every bit as water-
proof as the rugged Timberland
buck boot used by '

outdoor sports-
men and workers
throughout most

of the world.

Auckland

Osaka



ensive leather

not waterproof,
ng skinned.
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Although the boot has spe-

cial insulation and heavy duty

hardware, its actual waterproof-
ing technology is no different
than the shoe’s. In both cases,
every molecule of leather is
silicone-impregnated during the
actual tanning process, then the
upper is directly bonded to the
outsole. For an impermeable
seal around your foot.

We Timberland people fun-
damentally believe leather
should keep you warm and dry
above the ankle, too. So we
pioneered a process for water-
proofing the finest, most com-
fortable garment leather. Get
caught in one sudden rainstorm
wearing our hand-detailed

nubuck shooting coat and

you’ll never want to buy anyone ® %r
else’s leather outerwear again. —
Wiy paiy sl that goad) monsy Boots, shoes, clothing,
to get soaked? wind, water, earth and sky.

Timberdand ond €F ore regiter=d ademarks of The Timbarlond Company. © The Tunberland Company 1991
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like any other dinner party.

There were people I didn’t know.
People I didn’t want to know. And peo-
ple I knew that I wish 1 didn’t know.

It just doesn't get any better than

®that.

Rebecca, the hostess, spotted me
from the far end of the living room. A
smile landed on her face, and she
started to zoom toward me like a vac-
uum cleaner.

“Thanks for coming Gary let me
take your coat,” she recited.

“I wouldn’t miss it for the world," I
said.

In all honesty, though, 1 would
have.

If Rebecca's dinner party were just
flying through space somewhere, and
the world happened to be passing by,
make no mistake, I would jump onto it.

The living room was well-ap-
pointed. On one wall, there were book-
shelves. All the books looked the
same. I wondered if I pulled out the
right one, whether it would swing the
bookcase and myself into a completely
different room.

In an effort to mingle. | walked over
to a couple that looked 1il§§ they could
use some company. 1 imroduced my-
self. We talked about what I did. What
they did.

And it was over.

A clean break.

Next came the young woman |
on the subway last week. She
old friend from college, an
ing she wouldn't see me,
hoped on the gubwad®
could indabout it. we were

conversation about the
s. lactually didn’t nund it.
it was identical to the conversa-
tion we had previously.

It was a rerun.

After it was over, she smiled, and
said It was nice running into you
Gary, maybe I'll see you on the subway
again.”

[told her I wasn't ready to make that
kind of commitment.

Perhaps what bothered me most
about Rebecca's dinner party, though,
as Burt's nose.

It wasn't that it was the size of an
rium.
[ could live with the fact that it
swooped up most of the air condition-
ing in the room.

that really got to me was
t all the guests had to duck every
Burt tumed his head.

m on a sail boat was

It was especially inconvenient for
the hired waiters serving hors
d’ocuvres.

They thought it would be an easy
way to make a buck. not a hazardous
one.

All the couch seating was lakcr#
always is at these dinner parties. Y1Ic
people sitting on the couch looked like
they arrived extra early, and slept out-
side in hopes of getting the very best
tickets.

To say they weren't about to get up
goes without saying.

One guy was sitting between two
women. Bobbing his head in an I'm-
the-most-handsome-gameshow-host-
that-ever-lived kind of way.

He was the kind of man that you'd
expect to see walking through heaven
someday with a floo g

But for now, he a
spot I wouldn't min

It would be great. i en,
he put his arms g he women, and
slid right off the plastic that was cover-
ing the couch and onto the floor.

Or if someone pressed a button that
hoisted him up toward the ceiling in a
net. To see him flapping around like a
caught fish would be nothing less than
splendid.

It was tir

for dinner to be served.
en the hostess,
y parted the doors
om. so that everyone
5s through.

As though it were the Red Sea.
While everyone filtered into the
room, someone wgged my hand from
behind.

It was Penelope Parker.

An art director I used to work with
at an advertising agency. She looked
very attractive. Long flowing dark hair,
a tall slender body.

Only one thing bothered me abou

her bniw eyes
nothing nd th@

Penelope could do anything she put
her writer’s mind to.

That’s how she made it anywhere.

“Gary, fancy meeting you here.”
she said opportunistically.

“Well, if it isn't Penelope Parker.” |
stated, wishing it weren't.

From that moment on, I knew who
I'd be spending the rest of the dinner
party with. She always had a thing for
me.

We sat next to each other at the
table.

She was capable of going on about
nothing in particular quite well.

According to her, | would imagine,
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WE THINK Mob boss and picture Marlon Brando. We think
famine and the image of an emaciated African child appears.
We are inundated with data, and it has become easier to store
information as image: the picture-worth-a-thousand-bytes syn-
drome. But seeing The Godfather is nothing like knowing the
reality of the complex world of the Mafia. Inside the brother-
hood of organized crime, Time investigative reporter Richard
Behar finds an organization In the Grip of Treachery when he in-
terrogates Nicholas “The Crow” Caramandi. Not since Joe Valachi
flipped three decades ago has one man done so much damage
to the Mob. In his testimony, Caramandi presents a startling
and brutal picture of lite in the Philadelphia family. The illus-
tration is by Mike Benny.

Feeding that starving Ethiopian child should be easy, right?
Just send food or, mavbe, as Sam Kinison says, “Tell "em to
move: They live in a desert.” Looking hehind the easy and
coldhearted attempts to solve the recurring African famines,
Contributing Editor Denis Boyles, in An Entirely Man-Made Dis-
aster, discovers a world of food surpluses, political infighting at
the UN and black-market operators who sell their country-
men's lives for a quick profit. The gaunt figures and lonely
landscapes of Ratal Olbinski’s paintings capture the real wagedy
of playing God in Africa.

Sean Penn is a new man, a calm, mild-mannered father and
director; no more photographer bashing. Or at least that's
what he claims in this month's Playboy Interview by Contrib-
uting Editor David Rensin. Julia Roberts, on the other hand, is
a media darling, and we can see why after her candid ralk
m 20 Questions about her Southern drawl. sex and on-location
relationships.

ORK, so you won't find a Roberts film in Sex in Cinema 1991,
with text by Contributing Editor Bruce Williamson. What you will
find in this year's roundup are a steamy picture from Madon-
na’s liuth or Dare documentary and one of Warren Beatty's cur-
rent lame, Annette Bening, in The Grifters. On a sadder note, as
we were closing this issue, word reached us of the death in Aus-
tralia of Arthur Knight, author of the Sex in Cinema series for its
first two decades.

In his Reporter’s Notebook: “A Killer of a Debate,” Robert Scheer
points out the essential hypocrisy of the pro-lifers’ position—
that abortion 1s a kind of murder that's permissible when cer-
tain rules are followed.

Evervone has a favorite image of La Toya Jackson after her
first Playboy appearance, but Contributing Photographer
Stephen Wayda and West Coast Photo Editor Marilyn Grabowski
figured they'd give us some more options. Accompanying the
pictures 18 an excerpt from La Toya: Growing Up in the Jackson
Fanuly (10 be published by Dutton, an imprint of New Ameri-
can Library, a Division of Penguin Books USA Inc.). Ogling
La Toya's pics, incidentally, almost made “Ted Kennedy's Top
Ien Party 'I'i.|)5."jllsl one of the g(mdit:.\' in David Letterman’s 'ﬁJp
Iop Ten Lists. I''s an excerpt from the book to be published by
Pocker Books.

Our fiction this month is Bottoms Up, by Marshall Boswell (il-
lustrated by Brad Holland). It's about a guy who has some sur-
prises in store when he moves next door to a pawr of
odd-couple strippers. As part ol Playboy's Electrome Roundup,
half of ilm's odd-couple critics, Roger Ebert, weighs in with a
discourse on the virtues ol laser discs. Also: Don't muss our
fashion report on mail-order shopping. Once the domam ol
the terminally uncool, catalog clothes have become surprising-
ly hot. When you've honed vour image, you're ready to meet
Miss November, Tonja Christensen, whose pictures are worth
much more than the proverbial thousand words.

BENNY

BOYLES OLBINSKI

/..):; /4

RENSIN WILLIAMSON

BOSWELL ||0| LAND |
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COVER STORY

She graced the pages of our March 1989 issue. Michael’s sister La Toya
is bock, this time with a story to tell the world about how her thriller Playboy
pictorial rocked the Jackson empire. Our cover was produced by West
Coost Photo Editor Marilyn Grabowski, styled by lennifer Smith-Ashley
and shot by Contributing Photographer Stephen Woyda. Our thanks to
Clint Wheat for Lo Toya’s hoir ond make-up. And arm thot Rabbit!
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It would be easy to assume that engineers,
caught up i the world of objective measurement,
would be uninterested in the subjective
concerns of the naked ear.

Not so with the engineers of Elite”
components, fully 85% of whom are tramed musicians.

For most of them, in fact, music 1s a p:issi(m.electmnics

their means of pursumng it. Out of this pursuit
comes a new series of Elite components.

By any objective standard, these are superb
components. And they have the specs to prove it.

But by the most important measurement,
that of the senses and of the perceptions that
judge musicality, Elitc equipment excels even more.

Constder the VSX-51.One of the tust recervers
deemed worthy of the Elite brand. With 260 watts! five

channels, and Dolby” Pro Logic, the VSX-51 is customized

to drive a surround sound Home Theater.

As with all Elite systems, detail 1s

everything. Gold-plated terminals

1 I o | At .
Fhe Eliestable platter s the - 333 ymize sigmal loss.

mest il‘_\gx rant oVl por
w1 CID plavers smve ther 3
mirdction Complementary

An Flte swte: CT A _‘uln_f. Cassetie D.-rk ViXx-31
A/V Reeenver, and PD-AD Stabde Plateer CD Player

PD-41 CD Player. It's called the stable platter. By providing

capacitors reduce cross talk while improving imaging and
transient response. The capacitors, in fact, like many other

components, are " handpicked.” Meaning they e not

Filtenng capanttors :

forthe power gy chosen by their paper specs but by ear.
are copper :J.-.‘r&ﬂ

[roventing muti
mterference

to the Elite CT-41 Cassette Deck. Featuring the most

The quest tor perfection carries over

advanced noise reduction system to be found on a cassette

' T WASNT MERELY TO MAKE A BETTER SPEC.
ITWAS IO MAKE A BETTER SOUND.

@ layer, Dolby S, its performance
is further enhanced by Super
Auto BLE. BLE analyzes each
tape before recording, optimizing
its buas, level, and equalization.
One of the most significant
audio innovations in many years

ts incorporated 1n the Elite

a rock-steady platform for aCD disc, it improves the qualiey

of the sound dramatically. Creating what one critic calls “a

new standard of CD players”’
If you've ever wondered what
happens when the best of the heart and mind combimne, we

mvite you to visit an Elite dealer. Then let your ears decide.

For the name of a select Ele dealer m your area, please call 800211606, eat. 814, © 1991 Proneer Blectromics (USA) Inc., Long Beach, CA *Continuous average power output af 100 watts per charmel front men..
with no more than 005% THID: 18 watts per channel rear and 25 wants conter man, with no more than 08% THD a1 8 chms from 20 1o 20000Hz

y
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DARYL GATES INTERVIEW

I enjoved your Playboy Interview with
Los Angeles police chiel Daryl Gates in
the August issue, but police brutality has
now hecome endemic.

It's endemic because it takes a special
person 1o be a policeman in the lirst
plaice: He's a no-nonsense, gung-ho,
shoot-lrom-the-hip, battling type of guy.
I'hat's the kind we need on the police
force. A Milquetoast won't do,

But this particular type of guy has 1o
be corralled and tained or the natural
instinets for which he's hired will take
over—and they have, increasinghy.

What 1o do? Let's get and keep the
same kind of guy bt give him propei
training, mental as well as physical, and
regard for restrant. So Chiel Gates in
Los Angeles is ulumately responsible for

the raining, or the lack ol it, which in law
15 called yespondeat superior. 1 anything
goes wrong, 1's the lellow in charge
whao's responsible.

I'm not a cop hater: In fact, 'm a cop
lover. ve represented the police and five
departments in San Francisco and other
cities lor a number ol years.

On the other hand, 1 |t‘|}|l'.~st'|ll{'(f the
Fomly of a drugped wmerant in North
Las Vegas who died alter being taken o
Jail and left unatended ina cell for eight
hours. | was told by a source in the med-
ical exammer’s ofhice that the Failure o
provide medical treaument contributed
to his death,

We sertled the case for the largest
amount of s Kind m North Las Vewzas
historyv. But what's more important, 1

have a copy of a letter from the mayor ol

North Las Vegas and the North Las Ve-
eas chiel ol pohice apologizing Tor what
happened—and, even more important,
saving that they had changed the system
ol care for arrested indigents from tha
exasting at the nme ol my client’s arrest.

That Jetter is on the wall in my oflice

and I'm prouder of it thun of amy verdict
I've ever won, because 1t shows tha

there’s a needed therapy that a good tort
suit can provide!

I also represent the family of a Nanve
American im Arizona who was shot o
death by the police; and in Compton,
just outside Los Angeles, we're going 1o
trial on a worse case than the Rodney
King aftaie I represent the Gamily ol two
brothers, roval Samoans, who were shot
in the back and killed.

We have other cases ol police brutality
around the country awaiting trial, so, ves,
police brutality does exist. Sull, the po-
hee are our hnest. We need them. We al
so need supervisors and chiels of police
who'll give this special breed ol vigorous
manhood ramimg i the an ol restrant.

Melvin M. Belh
San Francisco, Calilornia

Congratulations 1o Diane K. Shah lo
ervery laur imterview ol Los Angeles po-
he v i I Los Angeles p

lice chiel’ Daryl Gates. As a resident ol

the Los Angeles area for more than 50
vears, 1 can assure you that most Law-

abiding citizens appreciate the job Cluel

Gates has done and pray that he wont
resign. God forbmd thar Mayor ‘Tom
Bradley and his ilk 1ake over!
Bert ). Finburgh
Glendale, Calilorma
Why do we have an uncomforiable feeling,
Bert, thal you're using ik as a cuphemism?

Daryl Gates is a smooth and shck po-
lice chiel; all vight, but does he veally ex-
pedt |}l'l)]);(‘ [[§] ;u‘u'pl the Lact thin the
aty ol Los Angeles has had 10 pay
$23,000,000 m damages over the past
five vears to ctizens who sued  the
LAED. for cwvil rnights violanons? Gates

seems 1o imply that this is nothing out of

the ordimary and just “police business s
usual.” He clearly exemphhies the cava
licratitude ol all too many American po-
hee olheers.

It is time [or Daryl Gates 1o hang up
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The exclusive edition, richly embellished with
sterling silver and 24 karat gold.
Authorlzed and fully authenticated by Parker Bros.

t's the exclusive Collec-
Itor‘s Edition—fit for a
millionaire! With spec-
tacular new hotels—
showplaces embellished
with gold. Handsome new
houses accented with ster-
ling silver. Tokens aglow
with 24 karat gold electro-
plate. And much more—
including twice as much
money as usual!

Best of all, the lush
green playing surface is
luxuriously framed in
fine hardwood to present
the classic Monopoly®

before! A grand combina-
tion of tradition and
beauty.

Your set will arrive,
ready to play, in a single
fabulous shipment. The
price is $495, payable in
monthly installments. So
please advance directly
to the Order Form below,
and return it by Novem-
ber 30, 1991.

Thirty Day Return

Assurance Policy
If you wish to return any
Franklin Mint purchase, you
may do so within thirty days
of your receipt of that
purchase, for replacement,

game graphics as never  The rich hardwood playing board provides space to house credit or refund.
all your other accessories and is a rich complement
to any decor, any setting.

crafted in solid pewter and embel-
lished with 24 karat gold electroplate.

ORDER FORM
The Franklin Mint

It’s a classic
from the word

All ten classic playing tokens are I Architecturally designed houses and
[Fa = —

(shown larger than actual size]

hotels {shown here larger than actu-
al size) are individually die-cast and
accented with silver or gold.

Rl Gt B 505 THE COLLECTOR’S EDITION PO g

YES, I wish to enter my order for Monopoly *—The Col-
lector’s Edition, authorized and fully authenticated by
Parker Brothers.

I need send no payment now. I understand that the
complete game, including the hardwood-framed playing
board, will be specially imported and sent to me in a single
shipment. I will be billed for my deposit of $33: prior to
shipment and for the balance in 14 equal monthly install-
ments of $33" each, after shipment.

*Plus my state sales tax.

SIGNATURE =
ALL CADERS ARE SUBJECT TO ACCEPTANCE
NAME ——
PLEASE PRINT CLEARLY
ADDRESS
CITY/STATE/ZIP
TELEPHONE NO. | =,

1287848

MONOPOLY is a registered trademark of © 1991 Parker Brothars, Division of Tonka Corporation for its real astate trading Game equipment.
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his six-shooter, turn his badge and
ride ofl into the sunser.
Peter Home
Trenton, New Jersey
As we go to press, Cluef Gates has an-
nownced Ius intention lo resign next spring,
contingent on the namng of lis successor.

“QUEEN NANCY”

[ read Robert Scheer’s Repmter's Note-
book “Queen Nancy,” m the August
Playboy and was intrigued by his claim
that my reporting on Maureen Reagan's
1980 barthday party for her dog Barnae
was only “partially true.” Scheer writes
that he “did not hear Mawreen and
brother Michael chorus, as Kelley re-
ports, that "Nancy is First Dog.” Nor do |
think they would have, since they were al-
ready sporting buttons that read Bar~ae
FOR FIRST DOG.”

My infermanon came directly from
Narda Zacchino (ak.a. Mrs. Robert
Scheer) in an interview with her on
March 11, 1989. Zacchmo anended the
birthday party with her husband and
reported to me (and others) what she
heard divectly from Maureen and Mi-
chael Reagan.

Kitty Relley
Washington, D.C..

Scheer replies: What a sexist response.
Dan't I have a brain and a voice? I, not my
wife, am the person mentioned m Kelley's book
as being present al the party. Wiy didn’t she
cite Navda Zacchino (who has never been

known as Mys. Robert Scheer) m the book if

she was veally the sowrce of the anecdole?

To repeat: I did not hear Nancy Reagan’s
stepchildven make the stalement attvibuted to
them and, m fact, their joke was even beller:
They wanted to vun the dog for First Lady, but
the posihon was alveady promised to Nancy.
What I sull don't get is why everybody, Rea-
gan childven and Kelley included, always
Jrcks on poor Nancy, when she was clearly the
better half of the Presidential team.

CALIFORNIA DREAMIN’

The \ugmt Playboy's Califorma Dream-
in" pictorial is nothing less than a Play-
mate Hunt ol the Blonde Kind. | Impe
wc'll see some of those beautiful ladies in
your next annual Playmale Reviei.

Serge Brouillar
Sorel, Quebec

I viewed California Dreamin’ with mixed
emotions,  Great photos ol fantastic
blondes. but T'm afraid it will cause wide-
eyved rubes [rom the South and the Mid-
west to think abour piling into therr vans

and heading 1o Cahfornia in seach of

labulous blonde femmes. To these guys |
say, Please don't do tt! There aren’t enough
ta go around lor us natives.
Dave Aeschilman
Concord. California

GREAT COVERS NEVER DIE

I was delighted amd surprised by the

cover of the August Playboy. 1 immediate-
v recognized 1t as a remake ol a cover
produced in the mid-Sixties. It brought
back pleasant memories ol my college
vears and ol one of my favorite Play-
mates. However, 1 was surprised 1o see
that in your Cover Stery, there was no
mention of the cover and the model from
two decades earlier. Would it be possible
for vou 1o give us another look at itz
George O. I’mpc
\Ih.m\ Calilornia
Several other veaders whose memories are
as good as yours wiole in to ask the same ques
tim, George. The concepl of the Rabbit dvaun
in lipstick on a lovely model’s stomach first ap-
pearved on the July 1964 cover. The model was
Cynthia Maddox, who was never a Playmate
bul began her long association with Playboy
as a Bunny. She appeared on several covers m
the Sixties and worked Jor a time as Hef s As-

INTIRTAINMINT FOR MIN

PLAY
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Editor:

sistant - Cartoon Another ex-Bienny,
Candy Collins, struck a smmilar pose for our
February 1979 issue, befove becomng our
December Playmale that same year.

WILD CHILD
Playboy has achieved a coup with s

pictorial on Amanda de Cadener (dester-
day's Wild Childy in the August issue. In
hve black-and-white photos, Bob Carlos
Clarke extraas the intelligence and
eroticism ol this beautilul woman.

Eri¢ Litra

Columbia, South Carolina

HOT STUFF
I enjoved John Oldcastle’s Great Bowls
of Fire (Playboy, August) and the sidebar
Playboy's Guude to the Hot Stuff. 1 collect hot
sauces and have approximately 270 la-
bels, of which about 125 are Louisiana
brands. Please note that at some point.
hot becomes oo hot to taste anvthing but
fire and one cannot enjoy the sauce.
Ed Wynne, Jn
Latayeue, Louisiana

Playboy's Gude to the Hot Stuff covers
North American hot sauces quite well
but omits several mainstavs ol cuisines
of other contments: kochujang (Korea),
Szechwan fermented-chili purée (with or
without beans), sambal oclel (Indonesia),
havissa (North Alrica) and shatta (Middle
Fast). All are easy to tind in Farge cities
with diverse populations such as Chicago.

James D. McCawlen
Chicago, [linois

LENNY LIVES!

1 really appreciated Joe Morgenstern’s
article Lenny Lives! in vour August issue. |
discovered Lenny Bruce back in 1968,
when I began my life as a universiy stu-
dent. He opened my eves and heart 1o in-
Justice and to the |)m~|h|l||\ ol a beuer
world. He made me laugh and he made
me angry. | sull laugh and U'm sl angry.
Thank vou. Joe and Playboy, lor carrying
the orch.

Lionel Rumm
Thomhill, Ontario

Thank vou for Joe Morgenstern’s
Lenny Lives! 1 can only hope that the ari-
cle will open the ears ol a new generation
of Lenny Bruce lans.

Bruce deserves to be remembered.
along with Bob Dylan, Jack Kerouac and
Charlie  Parker. as a genius of the
mid-20th Century.

James . ]. Wilson
Evanston, THinois

DEPARTMENT OF REBUTTALS

I could hardly believe the letier in the
August Dear Playboy trom John Brvant
that attempis to defend bigotry and prej-
udice. Eanh’s population is almost five
and a half billion and growing. There's
no way that different cultures can avoid
associating with one another. Where thev
don’t coexist, as m the Middle East, war
often breaks out. Bryant's statement thau
bigotry and prejudice slow “intermar
riage with unproven genes” smacks ol
Nazi eugenics.

Lee Helms
Rochester Hills. Michigan

Letter writer Vito Verga's assertion in
the August Dear Playboy that chiminating
cash would eliminate crime is naive at
best. I cash became unavailable. crimi-
nals would simply adapt 1o the new sys-
tem At the lower levels, they would
engage in barter, as many alveady do (for
example, trading sex for drugs). At lugh-
er levels, organized crime would use
compuier technology o deal in Iraudu-
lent debit and credit transactions. Crime
has  many  causes,  including  pover-
tv. greed and sociopathology.  Merely
len' ¢ the means of exchange will not
eliminate those problems.
Rosemary West
Mission Hills, California
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STROKING THE BOSS

You're playing goll with your boss and
vou wanna hit him up for a raise. Do you
let him winz

That's the sort of mental sand wap in
structors address at Powergoll, a semina
designed 1w give a leg up to the
3,000,000 American corporate chimbers
who, in a recent survey, said they goll fo
business  reasons.  Powergoll—a  class-
room series that takes occasional held
trips to the links—divides the golf course
into “power zones™: Holes one through
six are lor “loundation building,” seven
through 12 [or “relationship building”
and 13 through 18 for “alliance build-
ing.” Each zone 15 hurther divided mto
red, vellow and green areas. (Hint: [lyou
know not 1o press a client about an order
of widgets afier he has blown a three-foot
putt, you have a good idea of what a red
zone is all about.) The seminar then dog-
legs through a woody thicker of behav-
toral-psych buzz words—olten taking vou
farther from the game of golf’ than a
hook shot into a strong wind. In “Who
Are Your" for example, vou're tanght o
associate shapes rectan-
gles, trangles, arcles and squggles—
with the personalities of potential clients.
Master this concept, clam the power
pros, and vou can “power Hex” vour way
into the board room by knowing when 1o
ask such strategic questions as “How long
have vou been playing goll. Bob?™ and
“How is this cconomy treating  you,
Bobz™ At the very least. Bob will buy a
round ol brews for you at the 19th hole
maybe.

A one-day seminar hghtens vour wallet
by 5199 a weekend, including meals,
lessons and a round, costs 3449, On the
hand, the Ralph-takes-the-boss-
gollhing episode of The Honeymooners
vents for about three bucks.

basic boxes.

othe

LEMMING AID

From the person in our oflice who con-
verted us 1o deskiop publishing—and
now has [ree time lor computer ganies—
we received the following message:

“It stted ot innocently enough. |

picked up a game called Lemmings
(from Psvenosis Lid., 29 Saint Mary's
Court, Brookline, Massachusetts 02146).
I vead the warming on the package: "We
are not responsible for: loss of sanity. ..

“I started at the “fun’ level. The object?
Help all the lemmings wend their way
through perilous terrain until they reach
the sea, where they commit suicide en
masse. I they die before their time, they
never make it to lemming heaven.

“Furst, 1 gave some of the lemmings
the ability 1o build bridges; T furmished
others with umbrellas so they could foar;
then I provided pickaxes so they could
chg. I soon became hypnotized as the
‘blocker” lemmings tapped their tny feer
and mied to save their buddies from
plunging to their death.

“At the next level, i1 became less obvi-
ous how to get the stupid lemmings to
thenr destination. 1 had lewer tools and
the little bugeers were moving fase. Still,
I persevered and zipped through the 30
‘tricky” levels ta the nexi plateauw, ‘taxing.
Suddenly, lemmings were evervwhere,
falling into oblivion, being smashed by
doomsday machines. But | carvied on.

ILLUSTRATION EY PATER SATOD

“These days, I'm at the ‘'mavhem’ lev-
cl. And I'm going to stop right alier 1
pass through . Av least that's what I've
been saying lor the past lew days. 1 hope
I'm not rambling—see. I haven't slept in
a while, T need 1o pick up my Laundry
and I've forgotten when the November
issue 1s due, And 1 really should call my
mother back. And. . . ."

DON'T BELIEVE WHAT YOU READ (1)

A June 21, 1991, headline in the Chica-
& Tribune: “CAMPING ALLOWED FOR DEAD-
HEADS.

A June 21, 1991, headline in the ( hica-
go Sun Dimes: "DEADHEADS WARNED: “NO
CAMPING IN SOLDIER FIELD. ™

PUMP UF, FLARE OUT

Lver fantasize about removing lat lrom
vour middle and puning it where n
countsz  Stop  dreaming:  Dr, Ricardo
Samitier, a plastic surgeon in Miami, is
developing a procedure that uses body
fat 1o thicken the circnmierence ol a pe-
nis to almost Leice s normal size. Work
ing under the assumption that duving
intercourse women preler thickness 1o
length, D Samitier performed his fiest
“circumlerental auologous penile en-
:_,'"t)l'l‘.;l‘llll'lﬂh on a volunteer almost two
vears ago. Since then, he has operated on
15 other men and claims that his vesults
kl'l'l) gt'llili:_l‘ hetter. On paper, the proce-
dure is relatively simple: Using a local
anesthetic, he liposucts L from the pa
tient's belly and imjects it under the skin
ol the penis. Once there, the fat cells
have a nearly 100 percent survival rate
due 1o the pems” excellent blood supply
(unlike the 50 1w 75 percent rate lor
those hreast unplants that use Tuman
Lar), Patients are then asked 1o abstain
from sex lor two weeks.

But that’s the technical par: Samitier
is equally concerned  with aesthetics,
carelully molding his re-created penises
1o keep them from looking like Ball Park
franks. “1 can make bener contours jon
the penis] than those on textured con-
doms,” he says proudly.

And what has the docior heard lrom
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RAW DATA

SIGNIFICA, INSIGNIFICA, STATS AND FACTS

QUOTE

“I'm the only an-
nouncer who cn
look the pros in the
eyeballs and feel they
don’t tip more than 1
make per game."—
COL LEGE-BASKE TBALL
COMMENTATOR AL MC-
GUIRE, ON  WORKING
N.BA GAMES FOR NBC

WATER PRESSURE

Number of gallons
of  water flushed
through tilets every

FUTURE CHARGE

Efficiency, i per-
centage, of a car en-
gine in  converting
gas into propulsion,
15; efficiency of the
electric motor in the
GM Impact, a two-
seat subcompact pro-
totype, 90 1o 95.

L ]

Impaca’s  highest
possible speed. 110
mph. Top speed as
limited by electronic
governor, 75 mph.

day i the US.: 48
billion,

Average number
ol gallons fAushed in
a standard toilet, six;
m a new ultra-low-
flush type, 1.6.

™

Average number
of gallons used 10
brush teeth, three; 1o
take a four-minute shower. 20: to take
an extra-long shower, 85: 1o wash
hands, 2.6.

ductive years.

° .
Gallons of mouthwash gargled each
day: 69.000.

SOPHOMORIC FANTASIES

In a sudy of college undergradu-
ates published in the Archives of Sexual
Behavior, percentage of men who said
they become aroused daily when
thinking about a particular person or
at the sight and rouch of their own
bodies, 71.4; of women, 34. Men who
do so once or twice a week, 24.5:
women, 44.7.

L ]

Percentage ol men who do not nec-
essarily become aroused but have sex-
ual thoughts at least once a day, 100;
of women, 71.7.

BOX STUFFERS
According to Bruskin Associates,
number of pieces ol junk mail that the
average American receives each week,
14. Percentage that is opened and
read: 54.

. FACT OF THE MONTH

According to current studies
of the frequency of ntercourse
aL varions ages, an American
woman has sex an average ol
2843 umes during her repro-

°
Number of sec-
onds it takes for the
Impact o accelerate
from zero 1o 60 miles
per hour: eight.
®
Number of miles
the Impact can travel
at 55 mph before re-
charging: 120.
®
Number of A.C. induction motors
in the Impact: two. Weight of each
motor: 50 pouncls. Horsepower for
each motor: 57.
°
Number ol 1en-volt lead-acid bat-
teries used to power the Impact’s mo-
tors: 32. Weight of this battery pack:
870 pounds.

°
Impact’s  gross  weight, 2550
pounds; length, 13.5 feet; width, 5.6
feet; height, 3.9 feet.

L ]
Amount of polluton from the ex-
haust of the Impact: zero.

TALE OF THE TAPE

According 1o Adull Video News sur-
veys, number of sexually explicit
video tapes released in 1990 in the
LES 1375,

°

Number of rentals in 1989 firom
general video stores:  393,000.000.
Amount spent for rentals and sales:
5992,000,000. —BETTY SCHAAL

his test subjects? Patient number 1wo, a
32-vewr-old lease negotiator from Flovi-
da, savs, “1 have wrouble fiing into a
normal-sized condom.” But overall. s he
happy? Is his gullviend happy? Did he
have to change the wav he walks? “Yes.
ves and no.”

I vou think this is an amazing break-
through, so do the experts. D Richard
I. Caleel, former president of the Ameri-
can Academy ol Cosmetic Surgery. savs,
“It sounds hazardous. There's really no
place in the penis to put fat. And Gat im-
'llill“\ Hiks l‘.'lll])(’l'ill'_\'. Slllllt‘ “'IZ“ re-
main,” he notes, "butif he's claiming tha
a signihicant portion of the lat takes. he
should publish right away.”

Samutier plans 1o do just that. He'll
monitor his patents and. i all goes well.
present his findings at the acadenn's
January 1992 worlkd conlerence in LA

DON'T BELIEVE WHAT YOU READ (2)

A June 21, 1991, headline in the Chica-
go Tribune: “CA 1ARGETS BUS CRIME ON
WO LINES.”

A June 21, 1991, headline in the Chica-
go Sun-Times: “COPS CALL CLA SAFE DE-
SPITE RISE IN CRIME.”

HOLLYWOOD HAIKU

The Writer's Guild ol America com-
puter bulletin board Aowered into poetry
recently—borrowing the three-line, five-
seven-hve-svllable distribution ol the tra-
dinonal Japanese verse style. Here are
our vorites:

Alas, poor chieftain
“Left to prasue indie prod”
Freeze frame, roll credits
R. MANNING:

Five percent of Nel
Rewnile team gets full credit
Don’t quuit your day job
1) ARNOTT

Ohldi baby baby
mf mf mf mf mf O GOD!
NC-17

R, MANNING

Your sevipl as flaseless
Poignant. Funny. True. Perfect
Here arve onr notes
L ARNOY]

DON'T BELIEVE WHAT YOU READ (3)

A June 21, 1991, headbne in the Chica-
go Tribune: “CHICAGO PUBLISHER TOSES BID
FOR CHEEVER BOOK,”

A June 21, 1991, headline i the Chica-
o Sun-Tomes: “COURT ORS PUBLICATION Of
CHEEVER BOOK.”

MOOSE ON THE LOOSE

The majestc moose is making a come:
back in the forests of Northern U S, states
atter nearly a century ol dechine due 10
overlumting, logging, development and
disease. However, acomparative shortage




ATTS of PLEASURE
41  KENT

gi\'fes you a Light with pleasure.

Causes Lung Cancer, Heart Disease,
Emphysema, And May Complicate Pregnancy.

— - R . _ Light. Lighter. Lightest.
Kent; 12 r'ng}_"-{af' 08 mg. nimling;gf&'ﬁﬁulden Lights: 7 Eﬂf‘ nicotine; Kent I1l: 3 mg. “tar” ﬂﬂmmm av. per cigarette by FTC Method.
_ : 1 .._%

]



24

of lemales has prompred some bull
moose to wander in search of compan-
1onship during the fall rut.

In Maine, Vermont and New York,
dairy larmers report mcreasing assaults
on their herds by horny bulls. The odd
couplings aren’t as odd as they sound:
Moose and cows are distantly related.
But auempts at copulation between the
species are doomed, mainly because of
the bull’'s immense size. "When a moose
ies o mount a cow,” a New York educa-
tor explains, “the equipment just doesn't
match.”

But  that
In Shrewsbury,
a  persistent

doesn’t stop M. Moose.

Vermont,

applien© or

ying an o
'l yout fured ed of b1 ad then hav e jand
o Jechronit gauger" you know e o
ne ¢ 4
o ol T
A

bull courted a comely Herelord named

Jessica lor more than two months, chas-

ing ofl the former and wracting thou-
sands ol tourists. In Upstate New York,
another bull moose, known as the Hu-
mongous Hetfer Humper, claimed an en-
tire herd of Holsteins as his harem.
Although he has been vanquilized and
relocated  several times by wildlife
ofhicers, the big guy continues o play the
Lield at other dairy farms, wreaking ud-
der havoc.

BUSINESS BERLITZ

Don't know what your boss is talking
abour= Here's help:

A swrvey as being made of thus:
more time to think of an answer.
Administrative oversight "> 1 screwed up.

I need

Congrawlations on your acquisi-
tion of (circle appropriate item(s]):
AH-64 Apache helicopters, GBU
smart bombs, E-3 AWACS aircraft,
F-18 fighter jets, M2/M3 Bradley
Fighung Vehicles, Patriot antimis-
sile missiles, other . Welre
pleased you chose American War
Materiel for your arsenal.

Please ﬁll out and return this con-
“sumer-information card so we can
continue 1o meet your peace-keep-
ing needs.

l. Describe vour country or or-
ganizition.

A. Democracy  (Western,

gling, plucky litele)

B. Dictatoyship (military, feudal,

totalitarian)

C. Freedom hghters

D. Hobbyists

How did vou first learn abouwt
American War Materiel?

A. Free samples

B. Saw it massed on our borders
“C. Heard ot Ilent;llrﬁ-ri;'sﬁliciﬁg

about it ar UN

D. It landed on us

3. What factors influenced yvour
decision to buy AWM?

A. Performance on CNN

B. Compatible with current stock

pile

C. Easy to assemble

D. Lost confidence in competi-

tor’s product

4. How did you acquire
American War Materiel?

A. Captured it

sl Fug-

vour

ORDER FORM

© ¢ Parade down boulevard onma” |

B. Lobbied Congress tor it

C. Joined arms-for-hostages plan

D. Handed over millions in shop-
ping bags to some guy named
Joe

5. How do you mtend to use your

American War Materiel?

A. Defense only

B. Suppress minonties and crush
rebellions

tional holiday
D. Impress girls
6. What best describes your rela-
tionship with the United States?

A. Friend (independent, reluc-
tant, lap dog)

B. Foe (implacable, on paper
only, new Hitler)

C. Former fniend, now loe

D. Former foe, was briefly a
friend, then a foe, then a

friend again, then was invaded
by U.S., became a good friencd
hul L_Lllt.‘lll[\ poutng
7. What improvements  would
you like 1o see in American War Ma-
teriel?
A, Give larger discounts for Fif-
ties-era hardware
B. Accept Scuds as wrade-ins
C. Publish owner's manual in na-
tive language
D. Offer matching luggage
(American War Materiel is manu-
factured for use mside purchaser’s
boundaries. Any exceptions must be
approved in writing by the Secre-
tary of State, Washington, D.C..)

Researeh efforts ave under way: 'm wrving
1o lnd the file.

Use your oum discretion: Stick vour neck
out: see il [ care.

I havoe taken your proposal under consider-
ation: Tl agree o it just as soon as hell
Ireczes over.

There's a growing body of opiion:
MEGHECTS agree.

I's a widely held ofpnnion:
agers agree.

Present indications are
guess is as good as another.

Where are we now?; What am 1 doing
here, anyway?

Howe dud e get here?: Who is vesponsi-
ble, and why does he have a beter com-
pany car:

The above tramslations come conrtesy af
Centenntal - Press,  publisher  of  “Bluffers
Canides.”

I“ (4]
Three man-

= One wild

MORE DISGUSTING NEWS FROM
THE ANIMAL KINGDOM

We admit that we haven’t kept up our
subscription o Audubon, so nw shouldn’t
have surprised us to come across an ac-
count ol the booming business in slime
cels that ran in a recent 1ssue. But we
were struck with the thought thar this s

"ot our Father's Audubon.

Shime eels. the artidle tells us, are
deepwarer scavengers that like o enter
dead bodies (hish, human, whatever) on
the ocean Hoor through the mouth, gills
or anus, then eat evervthing except the
bones and skin. Needless 1o sav, shime
cels have, ume. tarnished the ro-
mantic prospect of a burial at sea.

These cels get then nickname from
their delense mechamism. which pours
out quantivies ol slime th‘-pl'upul'l 1onale
to their size. One of these guys can hil a
two-gallon bucket. It can also tie itself in
knots (the simple overhand is a favorite).
Aneubon asked: “Was there anv wonder
that fishermen would have problems with
a wriggling, snakelike animal thar was
phallic in color and shape and produced
copious quantities of a substance distinc-
Iv resembling human semen? What il one
also added that its eveless, pink face—
pllt'i\('r('(l. lolded inward in a roughly
star-shaped  panern—looked  like  a
Pomeraman's anus:™ This last phrase
Ly be the starkest vheworical (|l||.'\liun
ever asked m a milyv-oriented narare
"I-l!__,d[l"t".

So how have big bucks entered the
picturez In the late Sevenues, South
Korea perfeaed a process o tm the hide
ol slime cels ino supple. rich pelis tha
have since been made o car-phone
covers, S250 briefcases and 51000 gol
bags. Retailers call this product Yappic
leather, which makes Tor especially ap-
pealing poetic justice: At last, i use lor all
the slime that arbitragers and other bot-
tom-leeding scavengers have wroughi.

over



LOGK THE DOOR

AND PREVIEW THE STEPHEN KING VIDEQ SERIES

Who can
ever forget
the chilling
sight of Jack
Torrance,
caretaker of
the haunted
Overlook
Hotel, bearing
down on his
helpless wife
and son with
an ax? Or
poor Carrie White, drenched in
blood, poised to wreak supernatural
revenge against her tormentors? Or
author Paul Sheldon’s *number one
fan.” Annie Wilkes, crippling her
beloved with a sledgehammer to
keep him captive?

These are just a few of the spine-
tingling moments you'll be able to
relive again and again, when you
subscribe to The Stephen King
Video Series, new from Columbia
House Video Library. This is a
unique opportunity to own the most
frightening movies ever brought to
the screen — inspired by the best-
selling books of the most famous
suspense writer of our time.

WE'LLGIVE YOU A START
YOU'LL NEVER FORGET

Start your Stephen King
Video Series with
“Misery” for just $4.95 plus
shipping and handling
— huge savings off
the regular price
and a deal you
won't find any-
where else!

Starring
James Caan
and 1990
Academy
Award"” winner
Kathy Bates,
“Misery” is the creepy tale
of a best-selling romance
writer who is rescued from a car
crash by a devoted fan. The fan
holds the author captive until he
writes a novel just the way she
wants it! Directed by Rob Reiner,
“Misery™ has been called a psycho-
logical thriller worthy of Alfred
Hitchcock — and it's just a taste of
the terror that awaits you in The
Stephen King Video Series.

i 1980 Warner Bros. Inc

© 1990 Castie Rock Entertainment.

Al Rights Reserved.

The Fitms Advertised
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Have Been Rated |

(2 1991, The Columbia House Company  :

TOP TITLES AT AFFORDABLE PRICES

Keep “Misery™ and you can look
forward to receiving a new Stephen
King classic every four to six weeks.
Always at the low price of just $19.95
plus shipping and handling — great
savings off the original release prices.

These monster hits include “Carrie;
starring Sissie Spacek and directed
by Brian DePalma; Stanley Kubrick’s
“The Shining; starring two-time
Academy Award® winner Jack
Nicholson; “The Dead Zone] with
Christopher Walken, Martin Sheen
and directed by David Cronenberg;
plus “Pet Sematary starring
Fred Gwynne and Denise Crosby.
and many more. Preview each
Stephen King movie for 10 days,
risk-free. Keep the ones you want;
return any others and pay nothing.

So reply today, lock your door —
and unlock the gates to Stephen
King's unforgettable realm of terror!

For faster service, use your
credit card and call toll-free

1-800-538-7766 Dept. DWP

Columbia House Video Library
Dept. DWP, P.O. Box 1112

1 3% Terre Haute, IN 47811
; plus $2.45 shipping and handling and

: enter my subscription to The Stephen

% King Video Series under the terms

: described in this ad.

: Check method of payment:

: [J Check enclosed for $4.95 plus $2.45 S&H
: (total $7.40), made payable to Columbia

: House Video Library. K25
[ Charge this and future Stephen King
: purchases to my credit card: K26
¢ [0 American Express [ VISA
[0 MasterCard [ Diners Club
Accoun! No. = F';p. Daie
D oSignawre ———r=
Mame -
Address o
cty St Tp
Phone Number o

¢ Mote: All subscriptions subject 1o review. Columbia House
* Video Library reserves the right to reject or cancel any
subscription. Canadian residents will be serviced from
Toronto. Applicable sales tax added to all orders.

25
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By NEIL TESSER

WHETHER OR NOT vou think of jazz as the
one true faith, you have wo admn n's had
its share ol awe- III\[)IT‘II]'—T icons. A per-
lect example of jazz culthood was long
ago conferred upon saxophonisi Julln
Colrane, whose later music radiated a
potent spiritualism. (Some devotees in
California once attempted to start a reli-
gion hased on his music; his widow told
them to stop.) Coluane’s chaotic, fulmi-
nant solos became a rallying pomt for
fervid proponents, as well as critics, ol
the free-jazz avant-garde. You can make
up vour own mind with Llive in Japan
(GRP), which comprises four CDs but on-
Iy six tracks—including a 57-minute ver-
sion ol My Faworite Things. Most ol the
music. recorded a vear before Colorane’s
death i 1967, has never been issued in
the U.S., and it will bewilder listeners ac-
customed to the neat outlines ol Wynton
Marsiahis and company, but parts of this
set achieve the terrifying storm’s-eye
serenity Coluane sought. Still, an easier
place o start would be Blue Train, his clas-
sic posthop sextet date: Originallv re-
corded Tor Blue Note, it's now out on an
audiophile CD from Mobile Fidelity (PO.
Box 1657, Sebastopol, California 95473).

When it comes 1o deification, though,
no jazz musician will ever rise above alto
saxist Charlie “Bird™ Parker, whose short
lifetime gave birth to bebop and whose
death in 1955 prompted gratht scrawls
of mrD Lves. Parker was the greatest im-
proviser in jazz history, and his genius
led one early fan to record him i per-
formance on both coasts, using a primi-
uve tape machine to isolate just the
saxophonist’s  solos. Those legendary
recordings have been spruced up and
transferred to seven CDs in The Complete
Dean Benedetti Recordings of Charlie Parker
(Mosaic Records, mail order only: 35
Melrose Place, Stamlord, Connecticut
06902). This long-awaited compilation
dehes casual listening but invites scholar-
ship: Rather than entire songs, you hear
only the snippets on which Bird plays.
It's a carton of golden eggs.

Jazz musicians have been singing Par-
ker's praises for 45 years; now Rolling
Stone  drummer  Charlie  Waus  has
stepped into the act with From One Charlie
(Continuum). Featured is a quintet led by
British saxist Peter King, and he and his
sidemen cut the mustard; the problem
lies with \\';UIR. whose concept of bebop
drumming is limp and soggy
defiming the beat, he just reacts to i,
making clumsy attempts at bebop's fiery,
asvmmetrical accents. Even the packag-
ing is off the mark: This boxed set con-
tains just one 28-minute CD, plus Watts's
allegorical picture book about Bird Char-
e, who didn’t “sound the same as the

- Instead of

Jazz's awe-inspiring icons.

New and classic Coltrane,
a Charlie Parker compilation,
remembering Stan Getz.

other birds” and who
the bad seeds.” Ac least it's consistent:
The book wivializes Parker's hife in the
same way that Waus's drumming trivial-
izes bebop.

The scaled-down working unit popu-
larized by bebop helped usher out the
big bands in the Filues; now thev're back,
but with a difference. Take, for example,
the Liberation Music Orchestra, led by
bassist Charlie Haden. On bream Keeper
(Blue Note), the band’s third and best al-
bum, Haden again devotes the jazz or-
chestra’s resources 1o the protest music
of the Third World; but there’s also a
suite. combiming  Latn-American  folk
songs and Langsion Hughes's poeury,
Add the dynamite line-up—trumpeter
Tom Harrell, saxist Branford Marsalis
and trombonist Ray Anderson, among
others—and you have an artistic and po-
litical triumph.

San Francisco pianist Jon Jang takes a
complementary route with his Pan Asian
Arkestra, tuning the jazz orchestra 1o the
concerns of Asian Americans; the results
shine forth on the remarkable Never Give
up! (Asianlmproy, 3825 Telegraph Av-
enue #0606, Oakland, California 94609).

d@n 1as achieved a NeAr-seamiess blend
Jang has achieved less blend

of jazz and melodies from the Japanese
and Chinese traditions, espeaally on the
title work, a jazz concerto; he also offers a
starthng and indelible reinterpretation
ol A Night in Tunisia. Another San Fran-
ascan, the saxist/pianist Peter Aplel-
baum, weighs 1 with  his  15-piece

“could not lay ofl

Hieroglyphics Ensemble on Signs of Life
(Antilles). Imagine a world-music big
band in which Sun Ra, Bob Marley. Hugh
Masekela and Tito Puente get 1o vade
fours, and vou'll have an inkling of what
this exotic and captivating outht is about.

New jazz labels sprout up all the time.
most  often  produced in someone’s
kitchen. But execunve producer Ken lFu-
pwara  has entered the held with a
bumper crop of voung musicians and
equally impressive  production values.
Among the first dozen releases on ken
Music (hey—why notz) 18 In Process, i sex-
ter date from Brian Lynch, the last trum-
peter to work with Art Blakey's Jazz
Messengers. On this wholly satistving
date, Lynch’s bold and simuous lines
dovetail with the swrging alto ol Jim
Snidero and pianist Benny Green's iron
lace. Puanist Ted Rosenthal scores a
knockout debut with New Tunes, New Tradi-
tions, highlighted by subtle versions of
several Thelonious Monk tunes. And an-
other piamst, Salvatore Bonafede, has al-
ready set critics and fellow musicians
buu_mg_, with Acter/Actress, an unexpected
potpourti ol personalized compositions
plaved by a perfect quartet starring tenor
saxist Joe Lovano.

Lovano, in [act, has entered into a e
with Kenny Barron for the utle of this
year's  maost valuable pl;l}'L‘l'. m&lkillg
equally invaluable contributions o al-
bums by Tom Harrell and Paul Motun:
and on guitarist John Scohield’s ternfic
Meant to Be (Blue Note), he all but steals
the show in a program that ranges from
modern roadhouse tines w entrancing
dirges. Lovano has a burry, textured
sound that shames the metallic one-
dimensionality now m fashion. and his
solos are tough and enveloping:  his
Landmarks (also on Blue Note) sports a
variety ol meaty tunes and makes him the
leading tenor man  of the Nineunes.
Meanwhile, the other MVE contender,
pianist Barron, has no fewer than three
excellent but quite differemt releases:
Invitation (a quartet date on the Duch la-
bel Criss Cross): Quickstep (a more adven-
trous quintet album on Enja): and tive
at Maybeck Recital Hall Volume Ten ((.on-
cord), a grand-piano recital. In addiuon,
he anchored the rhvithm section on al
bums by two quite different tenor saxists:
Eddie Harris, whose There Was a Time:
Echo of Harlem (Enja) celebrates his lunky
mtellecralism; and the late Stn Getz,
whose Serenity (EmArcy) gorgeously ce-
ments his memory.

Finally. the short hst of sure bets: the
two  reissued volumes ol Brazilliance
(Pacithe  Jazz), by guitarist  Launindo
Almeida and saxist Bud Shank, trombon-
15t Robin Fubanks’ Karma (M1) and
Keith Jarrett's Tribute (ECM).
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DAVE MARSH

IN EVERY ART FORM except pop music, it's
understood that artists benefit from ma-
turity and experience. But rock and soul
artists are expected 1o burn out within a
few vears. And they almost always do.

The problem is that few pop musicians
have the luxury of making the records
they want to make. Even the biggest are
threatened with bemg unceremoniously
discarded—Dby their record label or by
their fans—if they fail to hit the charts.
But the rise of musical-niche marketing
changes that: Unruly talents such as Van
Morrison can make an album every year
or so. So what if he'll never be top ten
again, or if his marketing niche is New
Age?

Van's latest, Hymns to the Silence (Poly-
dor/PLG), is a sprawling double album
that typifies his recent music: A blend of
Irish airs, Anglo-American folk melodies,
reminiscences of rock-and-roll radio
days, country and Gospel standards cre-
ates a jazzy, quasi-mystical mood both
seductive and less than coherent. It's am-
bitious background music, easy listening
that bristles with unlikely seductions: the
sardonic narrative of Village Idiot, the
anger of Professional Jealousy, the melody
of I Can’t Stop Loving You, the grumbling
nostalgia of Take Me Back.

Deciphering this swff is fun. Since
Van's nothing if not obsessive, there are
plenty of moments that will invoke com-

parisons to earlier Morrison records—if

voure a fan. If you're not a fan—if you
don’t think of Van as the rock genera-
tion’s Mose Allison—it must be madden-
ing. The best comparison is to Woody
Allen, another ulrapersonal stylist who
successfully defies his industry’s conven-
tions. Is that a compliment: Well, 26
vears after 1 first heard Morrison sing
Gloria, he still has my attention. Much as
I love Sweet Child o' Mine, 1 do not expect
as much from Axl Rose.

VIC GARBARINI

Mary's Danish, an eclectic blend of
punk, funk, counury and pop, is being
hailed as the hottest alternative band
to come out of LA, in vears. Does its
first major-label release, Cirea (Morgan
Creek), hive up to the hype? Yes and no.
Vocalists Julie Ritter and Gretchen Sea-
ger's reedy harmonies are backed by
Louis Guiterrez' squalling Jimi-by-way-
of-Slash guitar pyrotechnics and a firm
but funky rhythm section. Together, they
attempt o fashion a new hybrid from
classic pop sources. Imagine the B-52's
crossed with X and the Chili Peppers.
Then throw in some Maria McKee coun-
try wwang and you have Yellow Creep

Van's Hymns to the Silence.

A sprawling double album,
the world's longest EP,
this year's impressive debut.

Around, Hoof and Deadly Sms. But the
hype defimtely tons to huhnis when they
try too hard o be artsy and wind up
coming across as overreaching and ad-
olescent. The vocals are occasionally af-
tected, verging on sophomoric at times.
Mary's Damish is clearly at us best when
cutting the camp and |)|.ll\ g it straight.
Crrea 1s a semi- illl‘ipi('i()ll‘-i debut that hits
more than it misses. But, like most Dan-
ish, it could use less sugar.

ROBERT CHRISTGAU

Do the La's claim 1o sound like some
earlier Liverpudlian guitar quartet® Get
real—who would buy that liner Instead,
they claim o hate their debut album,
which was years in the making, due large-
ly to their bad manners in the studio.
And although I believe them, I'm obvi-
ously a patsy, because 1 also believe The
La’s (London) sounds like vou know who.
The wry grit of lead La Lee Mavers' beats
is sparer than that ather group’s cutting
harmonies. But sole songwriter Mavers
has the rare gift lor the catchy-yvet-not-
clovingly cheerful tune without which
any good ol pop homage is nothing but
hope and hype.

The KLF, two lapsed London art swu-
dents (who have also recorded as the

Timelords and the Justibed Ancients of

Mu Mu, aka. the JAMs), explon a dif-
ferent set ol anti-establishment poses.
One of the first dance-music production

teams to sense the limitless possibilities
ol sampling, KLF had a record taken off
the market after it was sued by Abba, and
has since evolved into a creative mode
less likely 1o attvact the attention of copy-
right lawyers. Its first U.S. major-label
release, The White Room (Arista), 1s noth-
ing more nor less than a canny eleciro-
house album juiced with jarring jolts of
beat and electronic noise. In theory, 1
liked this group better when it was sub-
verting Whitney Houston. But anvhody
with the sh;__,hltsl tolerance for Furodisco
might as well stait here.

CHARLES M. YOUNG

A collection ol B sides and material
from the vault, Attack of the Killer B’s
(Megaforce/Island) by Anthrax is not, the

Guudarist/songieriter/singer Richie Sam-
bora alieady claims fame via his tenwre
in the band Bon jovi—and his rela-
tionship with Cher. Curvently, however,

Sambora’s pride and poy 1s his rock/
R&B debut solo LP “Stranger in Tlis
Town.” Among other »"ug!rhgh.’_\_ there
is a cul featuning Evic Clapton. And
alongside Slowhand in Sambora's hall
of personal passions staneds the band
Skid Rovo. Sambora rates ils second al-
bum, “Slave to the Grind.”

“Skid Row's most honest emo-
tons absolutely rule the album—
and that kind of arustic nerve is
rare. Styhsucally, Slaze 1s a singular
hybrid of punk and metal, with ace
musicianship from start to finish,
Catch In a Darkened Room, which
makes child abuse vivid through
learless lyrical coment. For con-
trast, move on to Mudkicker, an el-
fective ‘Fuck vou' 1o the music
business. Riot Act stands out, 100,
The over-all production is very raw
and hve, so all that aggression and
bravery get right up into vour face,
Even il punk and metal annoy vou,
listen 1o Slave because the guys in
Skid Row have stunning talent and
the balls to tell the emotional truth
about themselves and their lives.”




band insists, a new album. Rather, it is
the “longest EP ever,” and since it clocks
in at nearly 43 minutes of music, who can
disagreez Anthrax s tribal and right-
cous, sometimes  sell~vighteous,  and
doesn’t disguise its message with artful
indirection. Band members thrash as
hard as they can and scream their truth
as loud as they can. The problem with
dropping all artul indirecion—and all
melody—is that 1t becomes obvious. |
happen to agree with a lot of the stulf An-
thrax propounds, so I feel 1 should like
this record more than I do.

Fish Karma intermittently suffers from
obviousness on teddy in the sky with mog-
nets (Triple X). Anyone who ridicules
working-class  culture by  mentioning
K mart, as in Swap Meel Women, can make
no claim o unadulierated originality. 1
nonetheless like his song ttles (e.q., Baby,
Eel's Be Methodists) and his free associa-
tion: “Love is like a large piece of cheese-
cloth awached 1o a revolving bowling ball
covered with  fructose  and  postage
stamps.”

NELSON GEORGE

Looking for Nineties trends? Here's
one: So far, much of the decade’s most
successfully visionary music has emanat-
ed from England m the form ol bands
and singers who blend traditional pop
styles (rock, R&B) with new ones (hip-
hop. house). We're not talking abour a
rapper talking over an R&DB wack, which
is so typical now, but a more subtle mat-
ing of rhythms and harmonies.

One of the promising recordings in
this style is made by Seal (ak.a. Sealhen-

ry Samuel), a 27-vear-old black Briton of

Nigerian and Brazihan descent. All nine
songs on Seal (Sire), produced by British
superproducer Trevor Horn, are smart,
memorable concoctions. The hrst single,
Crazy, has an ommous kevboard arrange-
ment spiked by an intense drum break.
Whirlpool is a sweetly melodic ballad per-
formed primarily over acoustic guitar
that's reminiscent ol Led Zeppelin av its
most thoughtful. With its percussive gui-
tar lines and dynamic changes, Fhe
Love Paradise recalls vintage Traflic and
Norman Whithield's Tempuations  pro-
ductions of the Late Seventies. Wild 1s avi-
brant, hooky pop song flavored with Jom
Mitchell illusions and funk.

Seal, possessor of a strong, throaty low-
tenor voice, 1s an expressive singer who
understands how to record his voice so
that its raw edges are preserved. Unlike
Terence  Trent D'Arby  and  Lenny
Rravitz, black artists who are equally
eclectic in their musical choices, Seal
pulls off Ins aural collage with a freshness
and an individuality that demand re-
spect. Without a doubt, this 1s one ol the
year's most impressive debuts.

FAST TRACKS

Christgau

Garbarini

Anthrax
Attack of the
Killer B's

The Ld’s

Mary’s Danish
Circa

Seal

Van Morrison
Hymns to the Silence
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BEST PR RELEASE OF THE MONTH DEPART-
MENT: The National
Brick Distributors is promoting its
second annual Brick Video Awards.
Wipe the disbeliel ol your face right
now. The association has nominated
20 artists in ten categories, judging
the videos by, among other things, the
amount ol brick construction shown
m them. Here are a couple of care-
gories: Best Alternative Rock Brick
Video and Best Video Using Brick to
Achieve a Single Purpose. Not 1o
menton Best New Artist in a Brick
Video. The night wouldn’t be com-
plete withour inducting lggy Pop into
the Brick Hall of Fame. For his LP
Brick by Brick, ol course.

REELING AND ROCKING: Bon Jovi key-
boardist David Bryen is scoring the
movie Netherworld. Edgor Winter 1s also
writing songs for the film. . . . Suzanne
Vega is composing the score lor a
cable-I'V movie ol a Corson McCullers
short story, A Domestic Dilemma. star-
g Ray Liotte and Andie MocDowell. . . .
The Rolling Stones cancert movie Sfeel
Wieels had a hlm-lestival premiere in
Toronto and should be coming 1o a
theater near vou.

NEWSBREAKS: Prince has been asked
to compose a score for the Joffrey Bol-
let. . . . Annie Leibovitz, who went from
taking great photos of rock-and-
rollers 1o taking great photos ol every-
one, is currently the subject ol a
touring retrospective. For a look at
her portraits of popular icons, check

vour local museum schedule. .. IF

vou're gomg to be m LA thas fall,
vou'll want to head over to the Greek
Theater 1o hear a night of music
called Jazz 1o End Hunger Artists
such as Dello Reese, Moynord Ferguson,
Ahmad Jomal, George Duke and Tom
scott will be making sweer noise 1o
benefit a number of natonal organi-

Association ol

zations assisting the hungry and the
homeless. Smokey Rebinson has
composed music and lyries for a
Broadway musical called Hoops, about
the life of the creator ol the Harlem
Globetrotters. . . . Another bio headed
for Broadway is Love, Jants, about the
lile of Jenis Joplin. . . . Coming on the
In Your Ear label, CDs and cassettes of
Natiomal Lampoon radio shows from
the Seventies. Listen for the hrst two
with John Belushi, Gildo Rodner, Bill Mur-
ray, Billy Crystal, Chevy Chase and
Christopher Guest. . . . |'he tours that
survived one ol the worst sunmmers
in history, financially speaking, were
those that kept ticket prices low, such
as Damn Yankees/Bod Company, and
such groups as the peod, who have
a buili-in audience. Megatours with
Dovid Lee Roth and Guns n' Roses foun-
dered. . Doc Pomus’ so11, Geoffrey
Felder, 15 organizing a series of con-
certs at the Lone Star Cale in New
York. Once a month, the likes of pr.
John, Ben E. King, Billy Vera and South-
side Johnny will do shows to raise mon-
ev for the Doc Pomus Fund of the
Rhythm and Blues Foundation. The
fund helps struggling  singer/song-
writers pay rent and medical expens-
es. . .. You say you don’t have enough
rock-and-roll memorabilia? Or you
need the perfect ift for your middle-
aged hippie auntz How about a Beetles
plate in hine chinaz The Bradford Ex-
change is tking orders for an eight-
and-a-halfzinch plate banded in 22-ke.
gold. For more information, call 800-
323-5577. For $24.75, you can eat off
it. What can you eatz I you were at
Christie’s auction in London last sum-
mer, you could have bid (yes, for cash)
on a piece of 1oast George Harrison was
served for breakfast August 2, 1963.
Hold the marmalade!

—BARBARA NELLIS
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MOVIES

By BRUCE WILLIAMSON

s pousTFUL that any American director
other than Terry Gilliam would even at-
tempt a movie as far out and phantas-
magorical as The Fisher King (Tri-Star).
Richard LaGravenese's multilayered first
screenplay  has fallen into the right
hands—with ~ Gilham  directing  Jeff
Bridges, Robin  Williams, Mercedes
Ruehl and Amanda Plummer in a dense,
astomshing comedy about love, loss and
redemption. Dynamic in the richest
movie role he has ever had, Bridges plays
Jack. a cruel New York deejay whose ra-
dio talk show is renowned for insults and
shock value. After driving one unstable
listener to commit mass murder and sui-
cide, he abruptly falls from grace. A year
or so later, he's drinking himself to death
and working in a video store with a wom-
an who loves him (Ruehl). By chance,
Jack encounters a homeless dreamer
named Parry (Williams), who is search-
ing for the Holy Grail and believes he has
located it in 4 rich man's palatial man-
sion. Parry’s other romantic fixation
turns out to be a plain girl named Lydia
(Plummer).

How the lives of Jack, Parry and the
women they love are intricately interwo-
ven keeps Fisher King soaring through
one surreal scene after another The
movie boasts visions of a medieval Red
Knight whose head shoots Hame, river-
front thugs who like setting people afire,
plus some free-form rifls of human com-
edy by all hands. Bridges and Williams
are at least matched by Ruehl, in a classic
poruait of a woman fighting 1o keep her
man withour losing her identity. There's
also a delicious bit by Michael Jeter as a
gay, balding hoofer sent to woo the shy
Lydia with a mad musical impersonation
of Ethel Merman in Gypsy. Like Brazil
and previous Gilliam works, Fisher King
bypasses easy formula moviemaking to
score as a bold, unique and exhilarating
cinematic rip. ¥y¥y

°

Three modern New York couples still
struggling to get the hang of the mating
game hold center stage in Married to it
(Orion). The youngest pair are played by
Mary Stuart Masterson and Robert Sean
Leonard,  whose wholesome  appeal
serves (o remind us that “Yuppies are
people. 100.” She's a high school psy-
chologist, he's on Wall Street and wrong-
Iy accused of financial  chicanery.
Through a school PTA. project, they be-
come chummy with Stockard Channing
and Beau Bridges, playing a couple of so-
aally aware Sixties types with two kids
and smoky memories of Woodstock. The
third pair consists of Cybill Shepherd, a

Fisher King: This Robin's no hood.

Fisher King: exhilarating;
Married to It: charming;
Lily Tomlin: magnificent.

Big Business sexpot, and her husband
the tov manufacturer (Ron Silver), whose
sulky voung daughter (Donna Vivino)
makes Stepmom’s life dithcult. Under di-
rector Arthur Hiller, working with Janet
Rovalcik's loosely organized but lively
screenplay, the women in the cast appear
to be the great equalizers. There’s a bit
tou much stress on soapy sentimentality
but plenty of counterbalancing clever-
ness and compassion. Channing is a
mesmerizing performer, and Shepherd
throws away zingy one-liners, as when
she looks back with mixed emotion at the
sexual mores of vesteryvear: “Then it was
easier to fuck somebody than to explain
why you dom't feel like it.” Overall, Mar-
reed to It has charm, wry humor and first-
class acting. yy¥
®

The white-hot intensity  of  Mimi
Rogers’ performance makes The Rapture
(Fine Line) fascinating even when it
comes dangerously close 1o becoming a
piece of pure fundamentalist claptrap.
Writer-divector  Michael  Tolkin  casts
Rogers as Sharon, a termimally bored
telephone operator who swings with
strangers she picks up in bars. One
night, she meets a guy aptly named
Randy (David Duchovny), loves and loses
him, has a child and discovers God. In
fact, Sharon finally gets religion in such a
heady dose that she becomes a mad fa-
natic who kills her litde girl as a human
sacrifice and winds up behind bars. She
also winds up escaping, possibly through

divine intervention, and stands on a hill-
top awaiung . . . well, either the paddy
wagon or the apocalypse. Spiriual soul
scarchers are apt to see this as a movie
well worth talking about; others will see it
at their own risk. ¥¥'/
°

Almost simultancously leaping in and
out of character as Iyn, Edie and
Marge—three young women whose
friendship survives the feminist revolu-
tion for a couple of decades—Lily Tom-
lin is magnificent. “If 1 had known this
was what it would be like to have it all.”
she muses as a harried Yuppie matron, “1
might have been willing to settle for
less.™ Also among the dozen people por-
traved in the film version of her one-
woman show, The Search for Signs of
Intelligent Life in the Universe (Orion Clas-
sics), are a bag lady named Trudv and a
teenaged punk called Agnus Angst. Per-
formed on screen with more costumes
and scenery than she ever needed on
stage, Tomlin's Search (directed by John
Bailey from Jane Wagner's cloquent
screenplay) is hilarious. perceptive and
at its vibrant’best when Lily just wings it
without props or visual aids. ¥¥¥¥

®

Sean Penn, making his debut as a writ-
er and director with The Indien Runner
(MGM/Pathe), has alveady expressed his
intention to give up his acting career (see
this month’s Playboy Interview). On the
evidence here, Penn's strongest point as
a hlm maker is his ability to showcase the
exceptional power and presence of his
cast—especially thar of David Morse (a
TV recruit best known for St. Elsewhere)
and Viggo Mortensen. a less familiar face
who could become an overnight sensa-
ton in the bad-bov tradition of Marlon
Brando. The two play brothers: Morse is
Joe, a highway patrolman in a small
American town, Mortensen his wasirel
sibling, Frank., Penn clearly identifies
with the tempestuous, short-tempered
brawler, Frank, and Mortensen
than lives up to his expectations. Valeria
Golino and Pamicia Arquette registen
strongly, too, as the women in their lives.
Charles Bronson plays the boys' suicidal
dad, with Dennis Hopper as a brutish
bartender. Where the movie Lails is in s
sell-conscious stylization—a common er-
ror by Hedgling directors—and in Penn's
screenplay, which has too much narra-
tion. Although often pretentous, Tndian
Runner sull vacks up some bull's-eves as
the work of a gified, ambitious voung
man with a lot on his mind and a lot 1o
learn. ¥¥'/z

monre

®

The lady of the house (Diane Ladd),
whose Southern family takes in a fairk
promiscuous maid in Rombling Rose (Sev-
en Arts) crca 1935, holds a wlerant view
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of the simple country girl under their
rool. “IUs not sex that she wants. it's
love,” drawls milady. And, ol course, she’s
right. Touchingly plaved by Laura Dern
(Ladd’s real daughter, in fact). Rose is a
girl of easy virtue who offers herself 1o
the family's aloof daddy (Robert Duvall),
lets 13-vear-old Buddy (Lukas Haas)
launch his sex education by exploring

T

Hart (left), Thing (on Julia).

FF CAMERA |

You won't be seeing all of magi-
cian Christopher Hart, 30, in the up-
coming hlm version ol The Addams
Famuly: just hive fingers’ worth. Hart
actually plays a character called
Thing. a disembodied hand. “[ts
not scary,” he notes, “but lovable.
Thing plavs practical jokes. more
like a family per.” Preparing for hns
scenes—most of  them  opposite
Raul Julia, as Gomez—Hart had
his hand in make-up for roughly
45 minutes a day. When the cam-
eras started rolling, “thev'd shoot
me running across the floor, then
erase my body from the film frame
by frame, leaving nothing visible
but the hand. It's ninety percent
special effects.”

How does one get such a joh?
Being a performing magician
helps. Hart began studying magic
when he was nine and appears reg-
ularly at The Magic Castle, a pri-
vate LA, club lor magicians. He
has also strutted his swff from Ar-
lantic City 1o Vegas to Osaka. At his
audition for the Thing gig, film
makers asked Hart to make his
hand express various emotions:
looking happy, sad, angrv, tired,
drowsy. “I learned vou can portray
a lot with your hands. I'd let my
fingers do the walking or st
Jumping around.”

Hart sees The Addams Family as
the start of something big. “It may
be fantasy, but I dream about the
possibility of a TV series. Thing is
the hero of this movie. [ can see him
on TV, geting clues, solving
crimes. With camera magic, I've
learned vou can do anything you
want.”

her body mn bed and inflames some vil-
lage louts to start scrapping over her on
the front lawn. Adapted by Calder Will-
ingham from his autobiographical novel,
Hose 1s introduced by John Heard, as the
adult Buddy. in a long nostalgic Hash-
back. Director Martha Coolidge gives the
movie an old-fashioned air ol genteel
decadence that's erotic and mellow, as
well as hard 1o resist. ¥¥¥
®

The seemingly random murder of an
old Jewish woman who operates a hock
shop triggers the action of Homicide (Iri-
umph). Joe Mantegna is low-key but ut-
terly commanding as Bobby Gold, a New

York police officer who is hardly aware ol

his own ethnic roots as a Jew unul the

clues in the case lead him into a net of

neo-Nazi anti-Semites. He also locates a
secret Israeli organization that needs his
help. Gold ultimately comes face 1o face
with his own prejudices when his pariner
(William H. Macy) is shot by a black fugi-
tive during an unrelated drug bust. Writ-
er-director  David Mamet has made

Homicide an intellectual chriller full of

dark thoughts about the nature of evil.
The movie's explosive wit and violence
are totally controlled substances—with
nothing wasted or grawitous, either in
the ught Mamet screenplay or in Man-
tegna’s cool work as a man on the brink
ol a psvchological crisis. ¥¥¥ /2
°

Two teenaged sisters fall in love with
the same lad in director Robert Mulli-
gan's The Man in the Moon (MGM/Pathe), a
sensitive family drama written by Jenny
Wingheld. Young Reese Witherspoon
plays the l4-year-old tomboy who be-
comes pals with a neighboring farm boy
named Court ( Jason London) and sneaks
ofl to go swimming with him. She's on
cloud nine untl Court meets her 17-
vear-old sister Maureen (Emily Warhield).

Before the sibling rivalry gets out of

hand, wragedy sirikes. Sam Waterston
and Tess Harper plav the girls’ parents,
as wholesome as the mom and dad in a
Disney movie. Man i the Moon s
poignant and appealing, handled with
care by Mulhigan, who got a 1962 Oscar
nommation for his direcuon of 7o Kill a
Mockighird. ¥¥/2
°

London-born Patsy Kensit (who was
Mel Gibson's love interest in Lethal
Weapon 2) exudes charisma in Twenty-One
(Iriton) as an English bird on the loose
i Manhattan, London and Venice. She is
Katie, who works her wiles on a number
of male pursuers—most of them mar-
ried. drugged or otherwise engaged. She
also has to address the movie camera di-
rectly in a recurrent monolog that is no
help at all. However. Kensit's plucky
screen presence gives Tienty-One a lift
even as the odds mount against it. ¥¥

MOVIE SCORE CARD

capsule close-ups of curvent fdms
by bruce williamson

Barton Fink (Reviewed 10/91) Vintage
Hollywood, a house of horrors. ¥¥¥/2
Brenda Starr (1(V/91) As the comic-strip

reporter: Brooke Shields. ¥y
City of Hope (10/91) John Savles’s essay
on big-town corruption. ¥y

The Commitments (9/91) Raising the
rool with a Dublin rock group.  ¥¥¥¥
Dead Again (10/9]) Inan L A. suspense
drama, Kenneth Branagh and top ac-
tors enjoy a held day. yyy
The Doctor (Listed only) Superior soap,
with William Hurt as an ailing medic
tasting his own medicme. ¥y
The Fisher King (See review) Here, Man-
hattan 1s Gilham’s island. Y¥¥Y
Homicide (See review) Mantegna on
fire as New York's finest. y¥¥'/2
Hot Shots! (Listed only) Delightiully
dizzy spool ol Top Gun and other hit
movies, with Charlie Sheen. Wy
The Indian Runner (See review) Sean
Penn runs the show this 1ime. ¥¥'/2
The Man in the Moon (See review) Sisters
with bov trouble, ¥¥'/2
Married to It (See review) Three cou-
ples working things out. Y¥¥
The Miracle (9/91) Beverly D'Angelo as
a worldly woman with a secret. ¥y
Naked Tango (10/91) Beautiful but dumb
drama has Mathilda May wapped in
a Buenos Aires bordello. vy
Prisoners of the Sun (7/91) War crimes
charged by Bryan Brown. ¥y
Rambling Rose (S¢e review) Laura Dern
spreacs love all around. vy
The Rapture (Sece review) Sex drive de-
railed into religious zeal. ¥¥'/2
The Search for Signs of Intelligent Life in
the Universe (See review) Lily Tomlin as
lots of people. Yy¥Y
Sex, Drugs, Rock and Roll (9/91) Bo-
gosian’s one-man show. YY¥Y
Terminator 2: Judgment Day (10/91)
Arnold’s back, on a hell-to-pay mis-
sion to save the world. ¥¥Y
Twenty-One (See review) Coming ol

age, sort of, with Patsy Kensit. ¥y
Undertow (10/91) The entrapment of a
political closet queen. vy

Whore (10/91) Theresa Russell as a
streetwalker who shows little but wells
all. ¥/2

YY¥Y Don't nniss
¥¥Y Good show

¥¥ Worth a look
¥ Forget i
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VIDEO

BRUCE ON VIDEO
our movie critic goes to the tape

With baseball’'s World Series upon us, it's
time 1o pitch some diamond epics worthy
ol instant veplay. Wind up with:

The Bingo Long Traveling All-Stars & Motor
Kings: With Richard Pryor, James LEarl
Jones and other heavy hiers, Billy Dee
Williams stars in a vollicking comedy
about blacks playving ball when racism
ruled the sport.

Damn Yankees: Bob Fosse choreographed
this bouncy version of the Broadway mu-
sical, with Gwen Verdon helping the Dev-
il anstorm an average guy (Tab Hunter)
o a baseball winz.

The Jackie Robinson Story: |ackic as himsell’

m a stirrmg dramatizaton of his historic
carcer as the first big-leaguer 10 break
the color harmer,
Major League: Silly but amusing spool
low and inside—abour a winning team of
losers on a Cleveland club. Line-up -
cludes Tom Berenger and Charlie Sheen,
with Corbin Bernsen on deck.
The Pride of the Yankees: Gary Cooper 1s
grand as Lou Gehwig in a 1942 heant-
breaker about the baseball grear who had
a disease named after him. A slew ol Os
car nominatnons, all deserved.

Other VOCR M.\ I's: Bang the Drum Slow-
ly, Bull Durham, Eight Men Out, Field of
Dreams, The Natural. —BRUCEWILLIAMSON

MUSEUM QUALITY
What do  dinosaurs, Archie  Bunker's
chaw and the Hope diamond have in
common: Theyre just three ol the
100,000,000 treasures housed in Wash-
ington’s Smithsonian instituton now lea-
wred in seven collectible videos. Among
them:
Creatures Great and Small: Narvators |ames
Ear] Jones and James Whitmore journey
1o a world inhabited by dinosaurs—with
then fearsome arsenal ol spikes, plates
and armor—and 10 a ropical ram forest
for a close-up look at bugs.
The Flying Machines: Soar back in time with
authentic lootage of o World War Twvo
battle, Thirties barnstormers and wrn-
ol-the-century aeronauts in their mag-
niticent gravity-delyving machines.
Gems and Minerals: The ultimate rock
video leatures a 4.6-billion-vear-old me
teorite, the legendary 45.5-carat Hope
diumond and a peek mto the museam’s
olf-limits Blue Room and vault. Keep
your hands 1o vourselves.
Our Biosphere: Actor and environmentalist
Robert Redlord gives us the dirt on how
the Biosphere 1T projeci—an ecological
Noah's Ark ol the 20th Centurv—can
save our planet.

Other tapes in the series mclude a
Dudley Moore-narvated iour, |)1‘rkw mio
the closets ol our First Luches (the ugh-
light is Nancy singing Secondhand Clothes)

and a visit to the Natonal Zoo.

Aoailable from Public Media Video, 800-262-
8600; on disc from Lowomiinsion, 800-776-
LUMI. —TIELEN FRANGOULIN

VIDEOSYNCRASIES

italionamerican and The Big Shave: A pair ol
carly featurettes rom master hbm maker
Marun  Scorsese—the former, an -
mate chat with his folks: the Later a
black comedy abom how a man’s morn-
ing ablutions twrn ino a blood bath
(Home Vision Cinema).
The Making of “Miss Saigon™: Step-by-siep
docuvid mracing the evolunon ol the
Broadway megasmash, from the design-
ing ol its logo to opening night i Lon-
don. Vid curionsly side-steps the protests
the musical met along the way, but that’s
showbiz (HBO).

THE HARDWARE CORNER
Wet 'n’ Wild: Wanna take vour cam-
corder on vour next skin-diving jauntz
No problem. Panasonic now has an un-
derwater housing for s VHS-C Palm-
corder line. You'll be watertight to 50
meters. $ 194, —AIAURY LEVY
VIDBITS
Talk about vour odd couples: Kn Parker
Video has anmounced this double release:
Sex and Buttered Popcorn, i look back at
naunghty classics ol yestervear; and De-
cember 7th: The Movie, the suppressed
full-length version ol John Ford's docu
mentary about Pearl Harbor. . . . Re-
member the 1989 muniscrics Lonesome

LR

“I love action films,”
says actor, director
and former com-
mander of the U.S.S.
Enterprise ~ William
Shatner, “because |
love to direct action.”
And video is the per-
fect medium for the
star, who likes to “roll the tape back and
forth” to study the techniques of Francis
Ford Coppola, Ridley Scott, David Lean
and Martin Scorsese (“His work is the per-
fect amalgam of action, visualization and
drama”). Shatner also lends his talents to
special vid projects such as Ultimata Sur-
vivors, a look at how four reallife cops
overcame major crises. And then there’s
Star Trek, which wrapped its final movie
chapter last summer. “lt's the last one and
I'm really very sad,” admits Shatner—but
apparently not sad enough to watch the
legendary space show on TV ("l flick past
it”). And what about that gift the studio
once sent him—the complete 79-tape Star
Trek collection? "They re still in their wrap-
pers.” Oops. —DOROTHY B. ATCHESON

Dove—the Emmy-grabbing, star-stucded
homage to the cattle drive? Cabim Fever
has put all six and a hall” hours on tape.
Now all vou need is a linde spare time.

L

MOVIE

FEELING WESTERN

Dances with Wolves (Kevin Costner, Oscar’s darling, goes
native with this stunning hamage to Plains virtue); Son of the
Morning Star (Gary Cole as Custer confronts his “Indian
thing” at Litlle Big Horn; salid histary made for TV); The
Shadow Riders (Civil War vets Tom Selleck ond Som Elliot
save Sam's gol from a Mexican brothel).

FEELING WEIRD

Twin Peaks (Europeon version of series’ premiere; includes
Lynch’s whadunit ending); Nothing but Trouble (Beetlejuice
meets Rocky Harror in Dan Aykroyd's odd directing debut);
Spitting Image (the fomous ugly British puppets take an fave
targets—among them, Reogan and Thatcher—in two topes).

FEELING HARMONIC

The Five Heartheats (Robert Townsend frants a Motown-in-
spired quintet; OK saga with so-sa soul); The All-Star Reg-
guoe Session (infectious greotest-hits stuff with Jimmy Cliff
ond Ziggy Marley); Zydeco Nite ‘N’ Day (vid docu-primer
explores the joyful noise of bayou funk; stars galare).

FEELING INTENSE

La Femme Nikita (French pals mold o miniskirted junkie inta
on assassin—ahh, Paris); Closet Land (mysterious guy kid-
naps kids'-books author, foys with her mind ond body);
Queens Logic (borough boamers gather far wedding and get
serious; stars thirtysomething’s Ken Olin).
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By DIGBY DIEHL

NORMAN MAILER is an exasperating genius.
His huge (1307 pages) new novel. Harlot’s
Ghost (Random House), demonstrates in
many passages that he s soll a dazzling
prose stylist. It also offers us plenty of his
quirky imagimative intelligence as he sur-
vevs the American political landscape.
This is the Mailer we admire. His gift lor
describing powerful dramatic moments
and for providing unorthodox  philo-
sophical insights has not deserted him.
Untortunately, neither have his obses-
slons.

Muailer indulges his lantasies about the
death of Marilyn Monroe, the affairs ol

Judith Campbell Exner, the Bav ol Pigs

invasion, plots to assassinate Fidel Castro
and the undermining influence of the
CIA in American lile. Therve is an all-ioo-
familiar manly swagger 1o the dialog as
several of us characters revel m the de-
tails of thewr |J]011I"’n‘lll\ sex lives {and
provide investigations into aberrant ho-
mosexual and  ransvestite  behavior).
Longuime Mailer readers will see him in
some of these passages as veering dan-
gerously close 1o sell-parody.

Harlot’s Ghost, at one level, is an
extended  commentary on »:;,nllu mnt
events in American history from 1935 1o
1963, as seen through the eves of a
young CIA man named Harry Hubbard.
His father is a careen (,ump.m} opera-
tive, and Hubbard is recruited rvight ou
of St. Marthew’s and guided through Yale
by Hugh Montague (code name: Harlot),
a character based on the legendary CIA
Chiel of Counterintelligence James Jesus
Angleton.

Plot summany rarvely does justice o any
saga as sweeping as this one. The heari
ol Harlol's Ghost s the complex and
evolving relationships among a few cen-
tral characters. The bulk of the story is
told in long, intimate (in terms both ol
romantic overtones and ol espionage)
letters between Hubbard and Harlot's
wile, Kittredge (a couple, we are told,
who will Later cuckold Harlot and then
marry). Frequently, the story is focused
on a fumbling scarch for the elusive truth
amid contradictory and unreliable re-
ports [rom people who must trust one
another for information. (The CIA: Mal-
er's met .|p|m1 fon contempaorary life?)

“Ididn’t know the begmning of whan 1
was (Inm;.,. nor would 1 now know the
end.” admits Hubbard. Maler apparent-
Iv fmds these games of vruth and illusion
so compelling that he sees no need 1o
give the reader a satislving answer 1o
most of these spy puzzles or even a con-
clusion to some plot episodes. Most frus-
vrating of all is that he wraps this story
within a story by telling us at the outser
that Hubbard is rereading a 2000-page

Harlot's Ghost: A Mailer fantasy.

Mailer defies storytelling
conventions; Breslin brings
Damon Runyon to life.

manuscript—the storv ol his hie v the
ClA—that he has smuggled into Moscow
on microfilm. So. 1307 pages later,
what's the payoflz There is none, only
advertisements lor himsell. Harlot's Ghost
IS da (Ilh'rll)lllillllll]l'"l. Hill l\l]i)(ll'"lll"\'
squandered.

Happilv, Mailer's former politcal run-
ning mate, Jimmy Bresling has wiitnen
the best book ol his lile iy the biography
ol bamen Runyon ( icknor & Fields). Run-
von, best known lor Guys and Dolls, the
musical based on his short stories, was
a career New York journalist and colum.
nist who from the Teens o the Fornies
immontalized the  colorful  characiers
hanging out on Broadway. Breslin, a
colummst for Neausday who has been
praised as a laver-day Runyon, wlls the
story of the carlier writer's life with his
best Gang That Conddn’t Shoot Straght
prose. This is an original biography with
so much empathy, msight, heat and ho-
maor that vou will savor every page. Run-
von woulda loved it

Fredenck Forsvili's Litest book. The De-
ceiver (Bantam), is really four novellas
cleverh woven mto a novel: a review ol
the owsianding cases handled Iw Sam
McCready, a Brinsh Intelligence opera-
tive hghung retivement. Since The Day of
the Jackal, Forsyilv has demonstrated his
talent for the ension and nght ploting
of spyv thuillers. This book, which shilis
from East Berlin 1o Libva 10 the
Caribbean, will enhance his reputaton,
and McCready will take his place along-

side George Smilev i the pantheon of
esplonage.

Finalls. a tough and eloquent collec-
non ol war memoirs by Philip Caputo
locuses  on banle  froms  in Saigon.
Alghanistan and the Middle Fast. Means
of Escape (Harper-Collins) s Caputo’s fol-
low-up to his classic report lrom \ier-
v, A Rumor of War, and his description
ol the “smicide” ol Lebanon is as chilling
and rivetng as anv winr reportage we've
read anywhere.

BOOK BAG

Three Blind Mice (Ramdom House), Iy
ken Auletta: The mriguing blow-hby-
blow story of how managerial incompe-
tence nside ABC, CBS and NBC led
network TV into doing a Detroit.

You Gotta Play Hurt (Sumon & Schuster),
by Dan Jenkins: Another hilarious fie-
tional romp through the sports world.
this tme seen through the eves ol a
randy sports colummist.,

Simon and Garfunkel (Birch Lane). by
Joseph Morella and Panricia Barvey: The
events that shaped the lives, the art and
the love-hate relationship of the duo who
were the voice ol a generation.

The New Comics Anthology (Collicr),
edited by Bob Callahan; Explore the bor-
derless badlands with America’s  best
postmodern cartoonists,

Pilets (Simon & Schuster), by William
Neelv: Those magnilicent  men—and
women—in their fving machines de-
scribe the timeless theill ol Hight,

Camels Are Easy, Comedy”s Hard (\illard).
by Rov Blount Jr: Humovist extraordi-
nare Blount mcorporates a nose-cating
hvena, a man-swrestling deer and his cel-
chrated crossword puzzle into this witny
GA-stony collecnon.

Brotherly Leve (Random House), by Pete
Dexter: The award-winning author of
Paves Tront wells the violent story of two
bovs born into a Mob Gmily and how
they arow up on the mean swreets ol
’]lll.ultlplu.l learming the “husiness.”

Erofica (Fawcen (,nlmnimu'). edited by
Margaret Revnolds: provocaive an-
thology ol prose. poctry. songs and jour
nals  thar challenge  the  conventional
detminion ol erotica. Among the all-le-
male cast ol Anais Nin,
George Sand, Margaret Atwood.

The Last Days of John Lennon (l3ich
Lane). by Frederic Seaman: A personal
memoir from Lennon's aide-de-camp,
who paintsa porteain ol acormented man.
Yoko would like 1o see this one disappear

The Walls Around Us (Villard)., Iy David
Owen: What Tracy Kidder's House did jon
home building, Halls does for remadel-
g and repairs. A winy goide 1o that in-
timidating jumble of wires, hoards and
plaster we like to call home.

Y
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Chris lsaak:
Heart Shaped World
(Reprise} 73735

it

Bette Midier:
Some People’s Lives
iAtlanic) 53568

P
(ABM) 43557
Roger McGuinn: Back

From Rio (Ansia) 81997

Pat Benater: True Love
(Chrysalis) 44663

Fleelwood Mac:
Behind The Mask
E\-'-farner Bros.) 43766

lgurhn State Radio &
haoir: Le Mystere
des voix Bulgares
{Nonesuch ) 01081

Tom Petty. Full Moon
Fewer (MCA) 33911

The Best D1 Bob Marley:
Legend (isiand) 53521

Black Box: Dreamland
(RCA} B4063

America: History
{Greatest Hils)
{Wamer Bros. } 23757

Daolly Parton. Linda
Ronstadt, Emmylou
Harris: Trio

{Warner, Bros.) 14804

Yanni:
Reflections Df Passion
(Private Music) 24223

Jackson Browne:
The Pretender
(Elektra) 10848

Leon Redbone: Sugar
{Private Music) 62325

The Best Of Melanie
{Buddah) 20005

Jesus Jones: Doubt
(SBK) 44654

UZ: The Joshua Tree
{Island) 53501

The B-52's: Cosmic
Thing (Repnse) 14742

Lisa Stansfield:
Affection (Ansta) 34198
Traveling Wilburys: Vol
1 {(Wamer Bros.} 00711
Stevie B: Love And
Emotion (ACA) 00539

Concrete Blonde: Blood-
letting (LA.S) B4212

Van Halen: DU812
{Warner Bros.) 50913

The Cars: Greatest Hits
{Elektra) 53702

The Escape Club :
Dollars And Sex
[Allantc) 54291

Edie Brickeil: Ghost Of

A Dog (Gellen) 73923

Joe Cocker: 13 Classics

(A&M) D4BBT

Emu- Hornsby & The
ange: A Night Dn The

Town (FCA) 61689

Staughter; Stick It Live
{Chrysalis) 20666
Cinderella: Hearlbreak
Station (Mercury) 73694
Paul Simon: Greceland
{Warmner Bros.) 72315
Cerly Simon: Have

You Seen Me Lately?
{Arsta) 20912

Superirarnp: 14 Classics
(A&M) 04831

Carreras, Dormingo,
Pavarotti: 3 Tenors
(London) 35078

Acoustic Alcherny:
Reference Point
(GAF) B2967

Music Of Bali
(Monesuch) 44671
Jane’s Addiction:
Rilual de lo Habitual
(Warner Bros.) 10020

Paula Abdui: Shut Up
And Dance (The Dance
Mixes) (Virgin) 90326
Reba McEntire: Rumor
Has ht (MCA) 44608

Endiess Love-Greal
Motown Love Songs
(Motown) 10995

Bes! Of Eric Clapton:
Time Pieces

(Polydor) 23385
Prince: Graifiti Bridge
(Paisley Park) 34107

16 Top Country Hits,
Vol. 1 {MCA) 74207

Warner Bros. Symphony
Orchestra: Bugs Bunny
On Broadway

(Warner Bros.) 70059

Aerosmilh: Pump
{Geten) B3678

Vince Gill: Pocket Full
Of Gold (MCA; 73599
Bad Company: Holy
Water (Atlantic) 24784
Replacements: All
Shook Down

(Warner Bros.) B3585

Grateful Dead : Built To
Last (Ansta) 72230

Patsy Cline: 12 Greatest
Hits (MCA} 53849

Pinnock: Vivaidi,
The Four Seesons
{Archiv) 15356

The Marnas & Papas: 16
Ol Their Greetest Hits
(MCA} 80183

Elvis Presiey: Great Per-
formances (RCA) 60752

Led Zeppelin IV (Runes)
(Allartic) 12014

Start with

COMPACT DISCS NOW

pay ooy Shipping & hanging wilh membership

Buy just 1

smash hit in one year's lime

Then get 3 COs of your choice, FREE'"

Enjoy 8 COs for the price of ane

Nothing more to buy...EVER!

ZZ Top: Recycler

(Warner Bros.) 73969

Janel Jackson’s Rhythm
MNation (A&M) 72386

Crosby, Stills, Nash &
Young: Greatest Hits
{Atlarbc) 30230

Frank Sinalra: Sinatra
Reprise/The Very Good
Years (Beprise) 80304
Lynyrd Skynyrd's
Innyrds (MCA} 01150
Foreigner: Records
(Atlankc) 5337
Hi-Five

(Jwe) 10542

Clint Black: Killin' Time
(ACA) 0112

Chertlie Parker: Bird/
Driginal Recordings
Verve) 01044
Depeche Mode: Violator
1Sirg) 73408

Anila Baker: Compo-
sitions (Elekira) 00921

Kitero: Kojiki
(Geften) 43758

(Alantic) 10490 =

Simon & Garfunkel: The
Concert In Central Park
(Wamer Bros.) 44006

Styx: Edge Ol The
Century (AAM) 74498
Motiey Crie:

Dr. Feelgood

(Elekira) 33928

The Police: Every
Breath You Take—The
Singles (A&M ) 73923
Quincy Jones:

Back On The Block
(Warner Bros.) B4116

AC/DC: Back In Black
{Allentic) 13772

The Judds:
Love Can Build A
Bridge (RCA) 24549

Vinnie James: All-
American Boy
[ACA) 63237
Clint Black: Put

Yoursell In My Shoes
(ACA) 24690

Contraband
{impactMCA) 32031

Eagles: Hotel California
{Asylurn) 30030

The Cole Porter
Songbook (ACA) 54023

Diane Schuur: Pure
Schuur (GAF) 10824

Guy!: Guy!.. The Future
(MCA) 14875

George Sirait: The
Chilt Ot An Early Fall
IMCA) 53641

Fleetwood Mac:
Rumours

(Warmner Bros.) 24025
Father M.C.: Father's
Day (MCA] 53724

Z.Z. Hill: Greatest Hits
(Maleco) 64479

INXS: X (Atientc) B4378

Tomita: Snowflakes Are
Dancing (RCA} 30763

Steelheari (MCA) 44528

Engelbert Humperdinck:
Love Is The Reason
(Cringue) 94103

Goodrnan:
Yale Universi
Fecordings,
(MusicMasters) 93604

Keith Sweat: I'l
Give All My Love To You
(Elekira) 51603

Dave Grusin: Havana/
Sdtk. (GRAP} 11082
Dwight Yoakam:

H There Was A Way
{Reprse) B4310

Paul Overstrest :
Heroes (HCA) 50526
Diana Ross & The

Supremes: 20 Greatest
Hits (Molown) 63867

Madonna: The
Immaculate Collection
(Sire) 54164

Marvin Gaye: 15
Greatesl Hils
[Molown) 53534 ::
Damn Yankees
(Warner Bros ) 18852

Styx: 14 Classics
(ALM) 14822

Kronos Quartet:
Winter Was Hard
(Nonesuch) 00675

AC/DC: The Razors
Edge (ATCO) 33379

George Benson/
Count Basie Orch.:
Big Boss Band
(Warner Bros ) 13519

MNelson: Afler The Rain
(DGC) 74079

16 Top Counl
Vol. 2 (MCA)

Y‘:u Can’t Hurry Love
{Motown Lm'c ‘Songs)
Motown) 10584 =
Kenny G: Live

(Ansta) 84505

The Best DI Steely Dan:
Decade (MCA] 54135 =
Mario Lanza: The Great
Caruso (ACA) 80259
Gipsy Kings: Allegria
(Elekira) 11178

Joe Sample:

Ashes To Ashes -
(Warner Bros ) 54082 :2:

K.T. Oslin
Love in A Small Town
(RCA) 74372

Alan Jackson:
Here In The Real World
(Ansia) 53833

Bes) Of The
Docble Brothers
(Warrer Bros ) 43738

Come Dancing With The
Kinks (Ansia) 60077

Barry Manilow:
Live On Broadway
(Ansia) 24805

Kathy Mattea: A
Collection DI Hits
(Mercury) 10791

REM.: mous
(LR.S.) 00701

Very Best Of Cream;
Strange Brew
(Palydor) 00468

Al B. Sure!: Private
Times And The Whole 9
(Warner Bros.) B4332

Highway 101:
Greates! Hils
(Warner Bros.) 83480

King's X: Faith, Hope

Love By King's X
(Atlerinc) 74229

Hias.

Ralph Tresvant
(MCA) 14889

Twin Peaks/TV Sdik.
{Warner Bros.) 63540

Yellowjackets: Green-
house (GAF) 10475 =

Tangerine Dream:

Melrose
{Privale Music) 10724 =

Chicago: Greatest Hits
1882-89 (FAeprise) 63363

Blily 1dol: Charmed Life
{Chrysalis) 62264

The Cure: Mixed Up
(Elekira) 74180

Joni Mitchell: Ni
Home (DGC) 10731

Great Love Songs Of
The "50s & "60s, Vol. 1
{Laurie) 20766

Lorrie Morgan:
Something In Red
{RCA) 83848

Yes: Classic Yes
(Atanic) 50248

B.B. King:

Live Al the Apolic
{GRP) 24735

Best O Roberl Paimer:
Addictions

(Islancf) 10818

Feith No More: The Real
Thing {Feprise) 63718
Spyro Gyra: Fast
Forward (GRP) 00629
Andrew Lioyd Webber:
The Prerniere Collection
(MCA ) 53868

John Cottrane: Giant
Steps (Allanhic) 34588 -

Chuck Berry: The Great
2B (Chess) B4137

Eagles: Their Greatest
Hits 1871-75
{Asylum) 23481
Selections From
“Cats/Original Cast
(Geken) 63269
Gordon L oot
Gord's

{Reprise ) 25008
The Best Of The
Manhaitan Transfer
(Aflantic) 30125

Alr Supply: Greatest
Hits (Ansla) 34424
Bing Crosby's Greatest
Hits (MCA) 04709
Carpenters: Lovelines
(A&M) 24763

Jetferson Starship: Gold
(ACA) B4132

Take 6: So Much 2 Say
{Repnse) 53580

Ride

Steelheart
(MCA} 44528

Whitney Houston: I'm
Your Baby Tonight
{Ansia) 10663

Randy Travis:
Heroes And Friends
(Warner Bros.) 74597

Jackson Browne;

Running On Empty

Rum'ng {Elektra) 11056
Trixter

(Mechamic/MCA) 51594

Chick Corea Akoustic
Band: Alive
(GRP) 10721

Bell Biv DeVoe: Poison
(MCA) 00547

Marcus Roberts: Alone
With Three Giants
(MNovus) 54387

Diane Schuur:
Collection {(GAP) 63591

Besl D1 Dire Straits:
Money For Nothing
{Warner Bros ) 00713

Traveling Wilburys, Vol.
3 (Warner Bros.) 24817

Don Henley: End Of The
Innocence (Gefien 01064

F'Eggy Lee Sings
The Blues
(MusicMasters) 43661

Hank Williarns, Jr.:
America {The Way | See
It) (Wamer Bros.| 20612

Cliburn: My Favorite
Chopin (RCA) 10998

The Best Of Bad
Company: 10 From 6
{Alantic) 80321

1950's Rock & Roll
Revival (Buddah) 11179

Greatest Gospel Hits
{Malaco} 44366
Cher: Hearl Of Stone
{Getlen) 42874
Debbie Gibson:
Anything Is Possible
{Alianhc) 24815

Best Of The Blues
(Par) 11140 =

Ratll : Evergreen
Everblue (MCA) 104592

Artie Shaw: 1949
(MusicMasters) 73774

Oktahoma!/Original Cast
(MCA) 54115

AC/DC: Dirty Deeds
Done Dirt Cheap
{Atlanuc) 43844

Jimi Hendrix:

Electric Ladyland
(Fepnise) 23362

James Galway & Henry
Mancini: In The Pink
{RCA) 51758

Count Basie: The Stand-
ards (Verve) BD235
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with nothing me

Another Bad Creation:
Coolin’ At The Play-
ground (Mciown) 10456
Sinead O'Connor: | Do
Mot Want What | Haven't
Got (Chrysahs) 33512

David Lee Roth:

A Little Ain't h
{Wamer Bros.) 10551
Peter Gabriel: So
(Geflen) 14764

Suzanne Ciani:
Pianissimo

{Private Music) 11047 ::
Horowitz A1 Home

(DG) 25211

Oegee-Lite: World Clique
(Elekira) 52050

Jon Bon Jovi: Blaze Of
Glory (Mercury) 44490
Kentucky Headhunters:
Pickin’ On Nashville
{Mercury) 24740

Guns N’ Roses:
Appetite For Ogstruc-
tion (Geflen) 70348
The Civil War/TV Sdik.
{Nonesuch) 14486

START WITH 4 COMPACT DISCS NOW! Yes, start

22 Top: Recycler
{Warﬁgr Emsfm
The Go-Gos : Greatest
Hits (LR.S) 50315
Jeffrey Osborne: Orsl?'
Human (Arsta) 00545

u2: Rattle And Hum
(Island} DO596

Neil Young: Ragged
Glory (Reprse) 34621
Bon Jovi: New Jersey
(Mercury) 00516

Det Leppard: Pyromania
(Mercury) 70402

Oaryl Hall & John Oates:
Change Of Season
(Arsta) 00543

Kelth Whitley: Greatest
Hits (RCA) 10728
Elton John: Greatest
Hits, Vol. 1 (MCA) 63322

Buddy Holly: From The
] inal Master Tapes

f 20069 ==
Michm! Feinstein:
The MGM Album
(Elektra) 10699

Hank Williams, Jr.:
Pure Hank
(WarmerCurb] 60351

Qionne Wanggﬂ(
Sings Cole er
[Arista) 53326

Blues: s Of
Future Passedm
(Threshcld) 44245

Irving Berlin: Always
(Veerve) 00808

Bread: Anthology Of
Bread (Elekira) 63386
James Taylor: Greatest
Hits (Reprise) 23790
Scorpions: Crazy World
(Mercury) 14785

Johnny Gill

{Motown) 00738
Alabama: Pass It On
Oown (RCA) 00531
Winger: In The

Heart Of The Young
(Atlantic) 00570

The Best Of The Jets
(MCA) 32134

Jetf Lynne: Armchair
Theatre (Reprse) 00803

Chic: s Twenty 1
tF!epra!?:} 10533

Paula Abdul: Forever
Your Girl (Virgin) 00933
Guns N’ Roses: GN'R
Lies (Geffen) 00805
The Winans: Return
(Owest) 00530

The Unforgettable Glenn
Miller (Bluebird) 60117 =
Best Of The Bubblegum
Years (Buddah) 24141
Vincent Herring:
American Experience
(MusicMasters) B3T01
The Robert Cray Band:
Midnight Stroll

{Mercury) 73659

The Jell Healey Band:
Hell To P

{Ansia)

Amani AW, Murray
(GRP) 03668

The Who: Who's

Betier, Who's Best
{MCA! 00790

Bona Dra
(Sire) 00;73 g

Vanilla lce: To The
Extrerme (SBK) 24689
Rati: Detonator
{Atlanuc) 63335

Rod Stewart's
Greatest Hils

(Warner Bros.) 33778

Oon Henley: Building

Steve Winwood:
Refugees Of The Heart
(Virmn) 54232

Zeppelin: Un-Led-

Dread
Ed {LR.5.) 63594

Tone-Loc: Loc-Ed After
Dark {(Dehcious ) 01033

The Neville Brothers:

The Perfect Beast Brother's Keeper
(Geffen) 50128 (A&M) B3513

Classic Marches/Slatkin Whitney Houston

(RCA) 00996 Whitney (Arista) 52854
Fine Young Cannib Bonnie Raitt C i
The Raw & The Remix (Wamer Bros) 00569
(MCA) 33904 The Best Of ZZ T

Peter, Paul & Mary: {Warner Bros.)

Flowers & Stones Jazz Classics

{Gold Castie) 64074

The Alarm: Standards
LR.S. J 24765

John C
Meliencam
(Mercury)
10,000 Maniacs: Hope
Chest (Elekia) 44340
Bob James:

Grand Piano Canyon
(Warner Bros.) 04889

Big Daddy

{Compose) 10460

Kik Tracee: No Rules
(RCA) 10718

Patty Loveless:

on The Line
{MCA) 00553

En Vogue: Born To Sing
(Atanhc) 14187
Slaughter; Stick it To Ya
(Chrysals) 42308

The Oak Ridge Boys:
Unsioppable

(RCA) 64423

Marty Stuart: Templed
(MCA) TOOTE

Greatest Hits, Viol. 2
(MCA) 63635

Oeep Purple: Slaves &
Masters (RCA) 11145
The Moody Blues:
Greatest Hits
(Threshold) 34284
Madonna: I'm
Breathless (Sire) 00572
Tommy James & The
Shondells: Anthology
{Rhiro) 44185

Allman Bros: Est A
Peach {Polydor) 63353

Pat Benatar: Besl Shols
(Chrysalis) 44319

Linda Ronstadt: Cry
Like A Rainstorm,

Howl Like The Wind
(Elekira) 52221

REM.: Green
(Warmer Bros.) 00715

[ === ====m~—{ START SAVING NOW — MAIL TODAY! } === === = ==

wath any 4 compac! discs shown here! You need buy | Mail to: BMG Compact Disc Club/P.O. Box 91412/indianapolis, IN 46291 1
just 1 more hit at reqular Club prices (usually $14.98 — | ygg, please accept my membership in the BMG Compact Disc Club and send my first four CDs (check box |
$15.98), and take up to one full year to do it. Then 1 below for cassettes) as | have indicated here, under the terms of this ofter. | need buy just one more CDat |
choose 3 more CDs FREE. That's 8 CDs torthe price | regular Ciub prices during the next year — after which | can choose 3 more CDs F EE! Thats B CDs for 1
of 1 ... with nothing more to buy, ever! (A shipping/han- | the price of one ... with nothing more to buy, ever! (A shipping/handling charge is added to each shipment)
diing charge 1s added 1o each shipment.) 1 RUSH ME THESE 1
HOW THE CLUB OPERATES You select from hun- 1 4 HITS NOW [ L | ] I
dreds of exciting CDs described inthe Club's magazine | [INSTAINT  (Incicate by rumben) - ! 1
which is mailed to you approximately every three 1 0 1.am mast interested in the music category checked here — but | am always freeto |
weeks (19 times a year). Each issue highlights a Fea- I 50 /G.OFF choose from any (check one only): i
tured Selection in your preferred music category, plus '
alternate selections. if you'd like the Featured Selection, BONUS DISCOUNTS! 10 ey ki o oy, o O “ﬂ“ Rock 4l PURORY HOCK :
do nothing. It will be sent 1o you automatically. If you'd B Barry Manilow Reba McEntire .'-\amsmnlh Eltan John 1
prefer an alternate selection, or none at all, just return It's the BMG i
the card enclosed with each issue of your magazine by | difference! 5 [J cLAssICAL 6 O anzz “ 7O H%AJ%E METAL 1
the date specified on the card. You will have at leasl I voueam INSTANT Lo Panaratl o e o
10 days 1o decide or you may return your Featured 1 50%.OFF BONUS |
Selection at our expense. Cancel your membership at : DISCOUNTS O M :
any time after completing your enroliment agreement time you O Mrs, —— -
simply by writing to s, or remain and take advantage 1 D at rggl.dg.:'y O Ms First Wame Irutral Last Name (FLEASE PRINT) ]
of bonus discourts. 1 Club price. Inanut-  Address - Apl I
FREE 10-DAY TRIAL Listen to your 4 introductory [ 5 - S [
selections for a full 10 days. If not satisfied, retum them 1 o o el you 1
with no furiher obligation. You send no money now,so | must first buy 6 or Hisare: 1 preser cassermest® | |
WTE the coupon and mail it today. 1 maore at full price e (You may choose 1
# Selections marked () not available on Cassette. 1 y a?d beoorrlM ea  sgnaire g?]s_aﬂes "."L%‘ ktéf! same :
My A shippingihandiing charge is added I bgfrgrgf;;ud e:m:— we reselrve the |;;|J'H ::ru[:qum mﬂrngnlal |nl‘tr1r[rl‘r\|alr::>ar]| ﬁls:!l;ﬂ ;Iril.l‘ill’él'f.mFull member- I
I each hprient. : ings like this! E}"n);.ﬁsr:sg:ros:rp I;;'; fam[ﬂ; ! Cavts, i iy, vl be:ioged.” ship details will foliow.) I
f&‘fﬂ.}iﬁfﬂg";{éﬁ Ifgch'}l'lilih,%%mg&g Esstln IN THE | 1 *Cassette members will be serviced by the BMG Music Service. 1
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STYLE

FOREVER PLAID

Dead men may not wear plaid, but this vear, just about anyone
who's breathing will be. With fashion taking its cue from the
rugged outdoors, the emphasis is on buffalo and blanket
plads.  Lumberjack-
stvle jackets by com-
panies such as
Woolrich, Pendleton,
Nautica and Tommy
Hilhiger is the num-
ber-one look, in pric-
es ranging from $140
to $350. Plaid hunt-
ing shirts have been
updated with great
bright colors by Willis
& Geiger (885), and
Mondo di Marco of-

ombré  plaid  shirts
with a subtle shadow
ellect ($130). Laver-
ing plud is another
way to go, as shown in
this  Bill  Robinson
outht, which mcludes
a plnd jacker (5325)
and matching

fers a nich range of

HOT SHOPPING: MONTREAL

French culture thrives around Montreal’s Rue Saint-Laurent,
making it the next best thing 10 a quick wip 1o Pans. Here's

where 10 spot the
bon  chic, bon  genre
(that’s beautiful peo-
ple): America/Iris-
tan and [Iseut (1001
Laurier West): Casual
clothes with a high-
fashion French Ha-
vor. ® Revenge (3852
Samnt-Denis):  Cul-
ting-edge clothes a
reasonable prices
from Montreal's lead-
g designers. @ City
(3917  Saint-Denis):
Avant-garde  bou-
tique offering  club
clothes lor disco wan-
na-bes. ® Scandale
(3639 Samt-Lau-
rent): A triplex full
of  fashions  from
aviator  leathers 10
vintage  Fiftes  and
Sixties looks. @ Bar
Business (3500

VIEWPOINT

When people call actor/comedian
Jerry Seinfeld one of the best-
dressed comedians on the stand-up

circuit, they’re not
joking. “What a co-
median wears on
stage,” says the star
of NBC's Seinfeld,
“sets the tone for his
entire performance.”
He says his quick-
witted act calls for

“power colors, such

as navy and red, but

not too corporate.”

That usuallﬁ means
b

something by Hugo
Boss or Armant, Par-
achute shirts and

Kenneth Cole shoes. Off stage,
however, he “tries to cultivate the

uncultivated look” with jeans, Gap
T-shirts and solid-colored oxford
PRITSI \STTTE Gl shirts. “The toughest fashion deci-
club in sion | want to make is figuring out
town. what pair of Nikes looks best with
my jeans.”

shirt (§125), plus striped trousers (3140). Tartans are al-
so popular. Plaid, by the way, 15 not synonymous with
tartan. Scottish tartans date back to the 13th Century,

with each design designating a specific clan.

Samt-Laurent):

NEW WORK ETHIC

During the fall shows i Milan,
Paris and New York, men on the
runway looked more like immi-
grants, farmhands and mechanics than

like the power brokers of the Eighties.
Ialian designers Dolce & Gabbana led
the way with a parade of Sicilian peas-
ants decked out m saggy sweaters and
droopy drawers; back home, Perry Ellis
played up patchwork and Basco advanced a
thrifi-shop chic, complete with fisherman
caps and fingerless gloves. Old-fashioned
union suits showed up from Andrew Fezza,
and Bill Robinson wrned mechanic’s rwill
into zip-lront jackets. Even classic design-
ers, such as Joseph Abboud, got in on the
denim-and-sweat-shirt action. If vou can
live without designer labels, vou'll find
these looks for less at surplus stores. apple hqueur.

SET YL M E T E R

OUTERWEAR IN ouTt

Duffel coats, varsity jackets, car coots
oand toggle coats

7~

-

DRINK NOTES

You can't beat Jack Daniel’s for holiday
promouons. Check out s 9"x 12" tin
with a bottle of us famous Old No.7 sour
mash and a reproduction of a disull-
er's thermometer. The boxed set 15 sold
October through December only. The sers
are about $30 each, so stock up for Christmas
carly. . .. Looking for an unusual winter wine?
Try Cockburn's Aged Tawny Port. The ten-vear-
old is fruity and vigorous (abour $15), while
the 20-year-old is elegant and complex (about
$30). . . . The Hotel Associanon ol New York
held its annual bartender competition and
the winner was The Peninsula Hotel on Fifth
Avenue with a drink named—surprise!—
The Big Apple. It's sort of hke cider with

Down jackets or coats, fur coots and

STYLE military coats on civilions

Bald ploids; woxed cotton, suede, wool
melton, leather and cashmere

Detachable hoads, lorge pockets and
drowstring waists

COLORS AND FABRICS Nylon/woal blends and corduroy

Elastic waists and cuffs ond oversized

DETAILING lapels or buttons

Where & How to Buy on poge 171.
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‘Wgagement Ring. =<
A AR R ~ Is two months' salary t60

uch to spengiﬁ something
that lasts forever?

CHudson
Coodman

_kmriery
Also available at LeRoy’s, Weislield, Goodman, Osterman, Rogers, Shaw’s, Belden,
Kay, J.B. Robinson and Sterling Jewelers. For the location nearest you and our free ! 7
4@'s buyer's quide to a diamond's quality and value, call 800-869-GEMS. A diamond is forever.




MEN

I he sacrifices I make lor you guys! |
tell vou, 1t brings tears to my eves.
Here | am, one solated asshole on the
highway ol life, and yet I have just devot-
t'{l all my time and eflort to compiling
The H;.fmudh Correct Sex Manual for Men.

You see, men, I know you are not get-
ung laid on a regular basis. 1 know the
women in your lives are picky, picky,
pickv. I know they make the rules and
then change them without warning. They
reject you and then act like they want 1o
cut your weenies ofl. Come on, gentle-
men, don’t pretend it's a garden ol sen-
suality out there. This is Ace the Base.
You write 10 me and lk to me abowt
your lives. and I know better.

S0, as a service 1o you, I went out into
that stinking, dangerous jungle of sexual
combat and I interviewed
women, asking them one simple ques-
non: “How can we berter please you in
bed, and how can we do that in a polii-
callv correct fashion so that we do not of-
fend any of vou in any way?"

To start, vou have o learn 1o be more

sensitive to the desires and demands of

the women in vour lives. There is a right
way to do things, guys, then there is the
male way 1o do things. Let's shape up!

Politieally correct introductions: 11 you see
a woman who appeals 10 you, here are
the five acceptable things you can say by
way of introducing voursell:

L. “T was noticing how L superior you
are to me, and I'was wondering il I could

Just worship vou lor a while.”

A | '.llmll sgize lor being male and [or
oppressing you llnnuqllmll vour life, but
i will Iulp Ell let vou take me home
and call me names and cover me with
cookie batter.”

3. “That Gloria Steinem is a hell of a
penetrating social erine, isn't she="

4. "I stand here belore you in guili and
depression because T am an unworthy
male, but il 1 lend you my zold credin
card for a week, can we talk alterward?"

“Do you agree with me that mas-
culinity s the root of all evilz”

P thmﬂ\ corred fomreplay: Theve are on-
ly four permissible techniques:

I. Pin handwritten feminist slogans on
the pillowcase ("So many men, so little
mtelligence,” ete.). then lick them one at
atime.

2. Without anv physical contact, watch
video-tape replays of the National Organ-
ization lor Women's Latest convention.

3. Read Our Bodies, Owrseloes aloud

By ASA BABER

millions ol

THE PC. SEX
MANUAL FOR MEN

as you kneel helore one red candle and
a saucer of almond oil, while your part-
ner stands over you in her red garter belt
and red stockings with lipstick on her
nipples.

4. Swroke her inner thighs with a pea-
cock teather while vouw hum 1 Am Woman
and prepare o pump fur (see below).

Politieally correct sexual positions: Varia-
tions ol these six satisfactory  postures
can be practiced by vou only alter vears
of obedience, and only with your part-
ner's permission:

1. Woman astride, wiumphant: man
beneath, servile.

2. Woman beneath, rebellious; man
above, conurite.

3. Woman in front, filled with integri-
tv: man behind, deeply aware of his Laulis
and valnerabiliy.

+ Wonmun upside down,
man upside down, dizzy.

Woman on her left side, reserved
and unbreakable: man on his right side,
out ol breath,

6. Woman on her vight side, dominan;
man on his left side. cringing.

Politically correct songs fn hr sung while
prmping fur: The art of fur pumping was
first described inomy April 1988 Men
column. Reler to it for general advice.
However, understmnd that the tnue lar
pumper always sigs in appreciation

VICLOTIOUS;

while he labors, The [ollowi
are considered PC.:
1. Whistle Wikide You Work
2. The Battle Hymn of the Republic
3. Feelings
1

1 SIX songs

. Younger than Sprimgtime
5. The Leave It lo Beaver theme
3. Climb Every Moundain

Politically corvect expressions for the male
during orgasm: Yes. it takes some sell-con-
rol to censor yowr language at this ten-
der moment. but here we are in PC.
Land, where censorship is the order of
the day, so you'd beuer behave. There
are only hve authorized expressions as
vou denigrate yoursell by losing control
ol vour seed:

I. “Long live the rights of women!”

“Oh, I have just used vou as a vessel
ol pleasure lor my throbbing spitfire,
and that was thoughtless of me!”

“That Gloria Steinem is a hell of a
penetrating soctal crnic, 1sn't shez”

L “T'm sorry it happened belore you
were done, and [ fully understand vour
right as an mdependent woman 1o take
vour pleasure elsewhere tonight with
anyone you choose.”

“Hold on, I'm coming.” (Note: to be
used only in extreme emergencies, and
never more than once a year.)

Politically corveel terms of endearment after
anterconrse: Smee vou will be tived and she
probably will not be, these fowr pet say-
ings for her must be carelully memo-
vized. (Not only that but vou must
ramember to employ at least two of them.
Complete silence alier sex, no mauer
how much 1t may please you. no matter
how appropr iate it may seem, is verbolen. ]

I “Thank you. thank you, thank vou.”

“It was incredible for me, so | hope
1l \\'ilhll'l Just nauseating and disgusting
for vou.”

3. 71 s enough that 1, a poor male,
have now been given a hunt of paradise,
and should death overtake me at this mo-
ment, I will happily accept my fate,”

4. "As God s my witness, [ recognize
that you have in no way humbled yoursell
to me by vour actions and that vou are
sull a far superior human being.”

Needless o say, there is a lot more 1o
tell vou. I mean, I haven’t even begun o
list those things that are considered po-
hitcally meonedd during sex these days.
But then again, that \umltl take an ency-
clopecia. A big one with many volumes.

t
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WOMEN

I was on the Sally Jessy Raphaél show! Tt
was really stupid! Thev called and
asked me it T wanted 1o be on a program
about the men's movement. Because |
have a book out, 1 said sure,

Guys, it was like swimming through
The Natwonal Enquirer. There was this
main fellow, this poor hulde pimple of a
man, who had somehow sniffed the air
and found out that there were all sorts of
men's groups starting up, that men were
teceling the need o communicate with
other men about how empty and shallow
and painful their hives felt. and this linle
pimple thought he could cash i and be-
come famous i he started a group called
SIR. Who knows what it stands for?

What the show ended up being aboun
was whether bars” and night clubs” adver-
tising “ladies” night™ and giving women
free drinks was illegal or wrong or what.
Endless people walked up 1o the micro-
phone and said swpefyingly  moronic
things. They said he talked like a “queer
or smmlhmg." They made fun of his
clothes. they old him he was out ol his
mind and ugly.

Actually, T agreed with him. [ think
that free drinks for women is discrimina-
tory and a bad idea. The point 1o ladies’
night 1s to ger women into bars and get
them drunk so that men can score. It re-
inforces the idea of women as passive sex
objects who need to be taken care of and
who need 10 be tricked into having sex.

But they wouldnt let me think that. 1
wits supposed to disagiee with the poor
litde pimple. And whenever Istopped ar-
guing, the producer of the show waved
her hands at me in Brustration. On the
television screen, beneath my name, it
said something like, THINES MEN JUSTWAN]
T CONTROL WOMEN,

Which was not what I said ar all. Whaa |
said to the producer in the pre-interview
was something like, “The men's move-
ment is a good thing, because men have
been unhappy and confused Tor a really
long time and it's been hell living with
them. But I'm nervous about one thing:
I'here are men ont there who have unre-
solved fear and hated of women and
who will decide that that is a perfect ex-
cuse to tike back all the power, 1o try 10
control women again.”

And then the pimple fulfilled  ny
propheaes by asking why there were
women's studies at colleges when there
Were no men's 5“_'{“(_'\.

Naturally, this made me crazy, because

By CYNTHIA HEIMEL

ME AND THE
MEN’S MOVEMENT

evervone with even hall’ a brain knows
that the reason they have designated a
linde dusty room at the end of a disused
corridor as the “women's-studies pro-
gram” al certain umiversities is that ev-
erything else taught in universities i
men's studies.

Then some guy got up and told Sally

Jessy that auto insurance was also dis-

criminatory against men. She blew him
off, but I thought he was probably right,
my basic position being that women and
men should be treated as equals. and
that means that women will have (o give
up certam courtesies and niceties. They
can't be (A) treated as equals and (B) tak-
en care ol. 1 strongly advocae women's
picking up the check on dates, even
though they are Lo lrom being men's
equils economically.

However. 1 still believe in alimony in
certain cases, such as when a woman has
subjugated her ume and earning power
to her husband by being a homemaker
and mother during her most financially
productive years.

Before they muoduced me,  they
showed a clip of Thelma & fouise, which |
think is a terrific movie, but when people

say it's a meaninglul femnist trac, 1 go
to sleep.
Now, il they had shown Ofd Yeller, 1

woutld have known what 1o do. Old Yelley

is the most cogent argument lor the need
for a men's movement. It's pure and 1ox

propaganda. A boy's dog. which he
loves 1o distraction, gets rabies and the
bov has to shoot it. The single message in
the movie [or bovs 1s, “Da not cry, do not
acknowledge that you have any feelings
at all. Then vou will be a real man.”

Not that I got to bring up any of that,
because you have 1o wll at members of
the panel or the audience; there is no
discussion. And I really wanted o alk
about Fron John. the Robert Bly book thiu
has been on the bestseller list or ages
and seems to be the cornerstone ol the
amorphous men’s movement.

I especially like itwhen Bly talks about
what he calls “soft men"—men who have
embraced  feminism—and  abom how
they seem to lack vibrancy of spirit. how
they seem shapeless and empty. Men like
that remind me ol certain progressive
clergymen who were around m the Six-
tes. They'd have “rap”™ groups and talk
about being “with i,” and were so dull
and synthede. You had o Lingh ar them.
Women have a lot of wouble with “sensi-
tive men” who say all the right things,
because there seems 10 be something
dishonest at their core,

But one thing Bly takes as a given is
that men need a king. Someone to wor-
ship and follow. Why do men need
kingz What's the pointz I don’t get it. Do
they feel insecure without a role model =
[ they do, they're in trouble, since all
they have is George Bush and Arnold
Schwarzenegger. Women  have  even
worse Tole models, but we don’t seem to
mind so much, Maybe we're used 10 in-
venting ourselves.

I's excinng o see that men have no-
ticed these bad role models and the life-
denving propaganda being  thrown
them from every divection. especially by
inane TV shows that put a pimple ol a
man up and el us he is the new direc-
ton. IF vou were really paranoid, you'd
think they did it on purpose. They
picked the stupidest men’s-movement
guyv they could hind so that men wouldn't
buy 1. So that men wonld keep |ala|q«rs|ztr
away in their marrow linde nmiche in soci-
ety; so thar they wouldn’t rock any boats
or make any trouble.

I hope men make a lot of trouble. 1 just
hope it sn't directed agamst women. We
wouldn't want blood in the streets.

tl
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THE PLAYBOY ADVISOR

I_jus.t tell i love, and it's the worst leel-
ing. 'm ajunior in college and this is the
first me in three vears thae Pve lelr this
way about a woman. Her name s Sally;
she's a umior and she's very popular—
too popular, actually. She has this habit of
sleeping around with dilferent guys but
never longer than one night with cach. A
mutual Iriend imtroduced us an a hrat par-
v (she was surrounded by guvs—mostly
old boviriends) and confided to me that
he had spent a night with her. He de-
scribed the sex as feverish and said she
was like "an antelope on meth,” meaning
she had long legs and moved very fast.
Intrigued, I started dating Sally and we
had a genuinely good time. i hen we had
sex (I was smpnwd that she was respon-
sible enough 1o have a supply of rub-
bers). At one point, she crouched on all
fours while I entered her from behind. As
I held her smooth ass with my hands. she
began moving up and down. then in a
circular motion, faster and faster; in wavs
I had never imagined. It was a mind-blis-
tering experience. And that was it. I've
seen her plenty of times since then; she's
always friendly but lets me know politely
that she has moved on. 1 wold her thar 1
loved her, that she was the fivst thing 1
thought of in the morning and the last
thing I thought ol at night, and that al-
though everyone clse thought she was a
slut, 1 didw't. Her reply? It was a mean
thing for me 1o say, I am just immaure
and she doesn’t think she could be seri-
ous about me. Why is she behaving this
wav>—D. D.. Boston. Massachusetts.

Possibly because you are immalicre—firsi,
by being surprised that she was responsible
about condoms and, second, by mentioning the
S word. 1's not so unuswal for women (and
men) to be more sexvally adventurous when
they've younger (we define younger as any-
thing under 65). A prediction: The guy with
whom she’ll eventually have a steady relation-
shap (and whom she'll possibly marvy) will ye-
semble  her—a  love="em-and-leave-em  Iype
who decided (o grone wp and is looking for a
friend and lever in the same body. Follow her
example and focus on someone else.

Allll‘lltl of mine is getting married and
has asked me 1o be Im stl nan. In this
postmodern age, what are a best man's
duries*—|. R., Chicago, Illinos.
Basically, the best man is supposed to do ev-
erything the groom can’t do or is loo distracted
to do. That includes arranging for the bache-
Tor dinnes; af there is to be one. You've also in
charge of the wshers at the wedding. Make
sure they know what o do and are al the
church well befove the cevemony starts. You are
to help the groom diess for the wedding and
gel him to the church on time. Make sure he
has the marviage license. Also, have him give

i
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you the check for the minastes, place it in an

envelope and ;_lj'l'-i'r‘ it to the minister after the
service. You're also m chavae of the bride’s
wedding ving. You've obliged to gioe the first
toast io the couple at the reeephion (short and
sweel s never wiong, the opposite sometumes
1i5). Send a lelegram m the grvoom’s name to
the bride’s pavents, thanking them for the fub-
wlows weddmg and thew fabulons danghter.
Make sure the newhweds” Inggage is taken
care of. they ext vehicle s veady and the ar-
vangemenis for the honeymoon lodging are in
ordex. Also, make sure the groom is reasonably

sober wntl the moment of the wedding and. if

he has cold feet, help him over the wall.

The other night, I was making love 10
my hancée i the missionary  position
when I raised her legs and ankles high in
the air. As | entered her she let out a velp
and | had o stop. She said she had a
tipped uterus and some positions were
paintul for her: Other than that, she savs
her doctors say there are no complica-
tons with her condition, which is shared
by lots of women. T didi't want to press
her for more details, because it was a sen-
sitive subject—bur is this a serious prob-
lem>—C. L., New Orleans, Lousiana,
Plenty of women have tipped, or retrovert-
ed, uteruses. The tevm mevely vefers to how the
ulerus sits i a woman’s body. The only pma"a—
lem associated with it w mild discomfort in
some sexual positions. The pain varies from
wman to woman and somelimes disappears
with sufficient arousal (her uterns and cevinx
can wmove quile a bt dering sex and also
throughout her menstrual oyele). Winle hey
ceranx ax amsensitive, her ulevas s nol. and
neither are her ovaries. The thrusting of a pe-
nis al certain angles may hit either ovgan. Try
to avend positions that canse your fiancée pain.

ILLUSTRATION BY PATER SATO

B about 10 buy a bomber-sivle jacket
made ol pigskin. When 1 spoke 1o the
silesman about cleaning and maintain-
g it. he became a bit evasive and didn
give complete answers. Are there special
procedures 1 have o tollow 1o care for
pigskin? Is it any diflevent from regular
leather? Can I have it drv-cleaned*—
F. D., San Francisco, California.

Pigskin can be cleaned by a special method
used on most leathers and suedes (regular diy
cleaning and leather cleaning employ diffevent
chemical processes). If your coat is constructed
Jrom panels varving in texture and weight o1
from different animals, there is the possibility
that some panels may fade move than others.
And some manufacturers use a glee that may
leave a davk veswlue after the leather s
cleaned. Only an experienced leather crafts-
man, not a salesman, can evaluate stains and
other irvegulanties to deteymine whether or
nol they can be removed successfully. Pigskin,
though growing i popdanity, is not an mex-
pensee material, and clothing made from it 1
usually qurte pricey. So if vou'rve soilling to lake
a cheanee, buy the jacket. At the worst, you
could ent ot up and make a friv lugh-priced
footballs.

Dm-ing the Gull war, my lover and |
watched the news in bed. One might,
there was a story about a soldier writing a
love leuver o His wite. My girlfviend
thought that was incredibly romanuc. I'd
like 10 write her a love letter, but the
prospect of duosting off my pen and
notepaper reminds me ol the English-
tlllllpu'\llllm class that nearly kept me
from getting my college (lq__lcc I'm also
sure that .mnlunw l write will sound
corny. Are there ullu to writing a good
love letter>—C. R., Knoxville. Itl‘ll]t‘hht‘l:.
After a greal weekend with yonr givlfriend,
pretend you're an intvepid veporier who was
peeping in the wmdows. Describe m detail the
Javorite moments of your lovemaking, how
much she turned you on, oo your time to-
gether sticks in your mind like reanul butler;
(Humor sells better than sap, and romanti
parn gets saved. ) Make it shovt and sweet and
al all costs avoid the ommontally banal 1 love
you il all my heart™—any smart woman
will be skeptical. 1f you're adventurons, leave
the tetter on the windstueld of her car or fax il
to her at work. If you don’t think she’ll go Jor
an imstant replay, serawl LLOVEYOU in Magic
Marker on your stomach (or elsewhere, if
there's room) be, )‘m;' Your next romf. Stll can't
gel your pew up? Remind her of the wise icords
ﬂ," novelist Anatole Franee: “Lovers who loove
truly do wot write down their happiness.”

Whie cleaning out my desk, 1 came
across several manila envelopes hlled
with old tax lorms and other paperwork
than I've hiled over the vears. Do I need to
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save all this junk? I don’t want to lug
awround boxes full of paperwork for the
rest of my life. I've got most of my num-
bers in my computer,
Boise. Idaho.

As long as you've honest, theve's a three=year
statule of limitations from the day you filed,
after which the IRS can’t avdit. Bul if vou
don’t file, or if the IRS can prove you diudn’t
report income exceeding 25 percent of what
vou did rveport, that rule goes oud the windoie.
(If six years have passed sinee you filed a pho-
ny relurn, you can t be fmr m ;ﬂn". bt Nou can
be taken to court lo recover back taxes and
penalties.) Once that thivd anniversary ar-
vives, don't Just pitch entive folders of docu-
ments. Hang on to yecords for assels yon still
own, such as real estate, stocks and Yonr Troomie
(f"d J'Hf!”'l’ﬁ wmenls _Tﬂﬂ ‘7‘{" J"ﬁ'dd" . }I}.I” ”Mf_‘
also wanl to keep your veturns—somebody be-
sides the IRS, such as a loan officer, may ask o
look them over. Even if you file electronically
or compdle Your laxes with a compiuder firo-
gram, the IRS won’l accepl any rows or
coliomns withoul paper backups. A friend who
surctved an awdit said fling his receipts and
documents for cach category of itemized ex-
pense, deduction or credit saved him howrs of
bickerving with the lax man. Play it safe. Rela-
tively few laxpayers are andited—in  1990),
mrh one of 91 people who earned betiveen
S50.000 and S100.000 were called in—but
if you're one of them, that hardly matters.

Abou o decade ago, the Advsor got sev-
eral lewers about [ohn Dillinger’s mam-
moth penis allegedly being preserved ar
the Smiuthsonan  Institution, and vou
claimed that Dillinger was really a wom-
an (vou were kidding, rightz). Recently, a
co-worker told me at lunch that afier
Napoleon died. souveniv hunters sal-
vaged his penis as an oddity. He said that
today it's in a museum in France, slightly
shiveled but kept on display with other
parts of lus body. Is this on the up-and-
up. or is it just another, ahem. phal-
lusy>—M. A, Grand Rapids, Michigan.

Who Inings this stuff wp over lunch?
Napoleon's one-mmeh. 205-year-old penis way
offeved at auction i 1972 by Christie’s, ac-
cording to “The Book of Lists.” The organ,
which “resembled a sea horse,” failed to recerve
the winimum bid. Supposedly, Napoleon's
confessor-priest oblained the pewis after the
emperor’s death in 1821, perhaps during the
andopsy. Al that procedure, attended by 17
people, Bonapavie's head was shaved so locks
of his hair could be groen out as mementos. his
heart was placed in a silver vase Jor his widow
and ls stomach was dyopped into a siloer pep-
per pol. A portion of his mtestines ended up al
London’s Royal College of Swrgeons bul was
destvoved v a 1940 air vaid. Napoleon had
crowned lumself emperor becanse he insisted
that no one else was worthy to do it. We
wonder wha felt worthy enough to whack off
s pecker,

The latest end in ties is toward bold,
colortul patterns. [ like the look and pur-

chased a couple for mysell. But, looking
at them agaimst my white shirts, I'm not
sure they are a good maich. T don’t wamt
to veplace all of my shits, Any sugges-
nonsz—>M. M., Seattle, Washingion.

We alivays buy shivis and ties at the same
time so that we know they will be competible.
When awe get home, we mix and match with
our existing wardvabe, in search of those hap-
v Jashion surprises that make lLife worth
while. According to the fashion police, solid
colors are competing with the tradtional white
dress shint. Gray is a popular color for the
coming season, as are olive green, berry and
varving shades of blwe. But white shirls are
still the nuwmber-one seller: So don't think ve-
Placement, think supplement.

Bosurance premiums for my high-prohile
performance car are really outrageous—
and they get more expensive each vear
Are there ways 10 reduce these costs?
Help! I can’t impress too many women in
a Yugo—R. 8., Kansas Ciy, Missouri.
Besides the obinous ways to save—having
no accdends or moving wolations—there are
things you can do. First, shop avound. Some
msurers are definitely cheaper than others, 1f
you're a former militavy offecer, you've eligible
to insure with Unated Seroices Aulomobile As-
sociation. USAA. frequently undercuds the
major mswvance fums m pricing, and i deliv-
ers greal service. See whelher your company
(or club or mganization of which you're a
member) uffers a .\,\‘mml msurance prqmﬁm.
Be swre to check whether your msurer de-
mands a preminm for your performance cex

Some companies don’t. Consider switching if

vours does. Insuring your home, cay, boat and
molorcycle with one company can save you
money. Some firms offer safe-driver weduction;
others offer discounts if your car s equipped
with an alavmn, an air bag and/or ABS brakes.
Pay premuems i advance. Budgel programs
wsnally involve a frnance charge. Unless you
can’l gel coverage any other way, we don’t
genevally vecommend purchasing  insurance
through a car dealey, Foen though it's conven-
iend. there’s a markup. One promiment msur-
ance agend carries the maximum deductible
alloweable to secure the loweer premium on
comprehensioe and  collision  covevage. He
puls the savings imto a money fund and mamn-
tams a balance equal to the amount of the
deductible. Accident-free, he has realized sig-
mificant saings.

Fo the past eight months, I've been
dating the same woman. We're both in
our late 20s, and our sex s comfortable,
uninhibited and incredible. We're both
fans of oral sex, and I've been going
down on her 1o my heart’s content. Late-
Iv, I've noticed fluctuation in the taste,
flow and thickness of her vaginal lubrica-
non. What's going on here? Does it have
o do with her period. her mood. my
tonguer—N. C., New York, New York.
Yes, her vaginal secretums ave affected by
her menstrual oxele. Varving levels of teo hoy-
mones (estrogen and progestevone) mfluence

the characteristics of cevoical mucus—a rather
thuek fud—before and after oiuldation. When
she's al her most fertile, her estrogen leoel
soars, promoling the output of enough of this
sticky stuff to provde a hospitable eniiron-
ment for sperm as well as to lubricate the walls
of her vagina. After the egg is released and es-
trogen and prrogesteyone production drops off,
the vagina becomes increasingly dricr—that
us, untid menstruation, when all hell breaks
lovse.

But the tubvicant you probably enjoy the
most is a liguid secreted by the vagmal walls
during aowsal i a process called sweating.
(Bartholin's  plands, once  considered  the
sowrce of s flwd, ave now thought to be re-
sponsible for a meve few drops.) The bottom
{e? Let her sweat—and don’t sseeat i,

L. winter, | iraveled the Southwest
with just two bags, but 1 wound up com-
ing home with six. Do vou know any
wavs to circumvent the two-checked-bags-
for-lree limit on airline (hghts>¥—D. S,
Boston. Massachusetts.

Are yon asking us to be your accomplice in
an aclredy that vwlales the fine print on a
licket issued by a commercial deregulated air
carrier? Lel's do it. Heve are a Jew: Check two
bags with the curbside attendant. then put
those stubs into your pocket and check two
more bags at the counter. Or stmply bribe a
skyeap to handle all of your bags (these spirvts
of free enterprise have been known to get
around the ved tape if motivated). Tactic three:
Buy two tickets. check baggage on both. then
turn in the second tickel for a refund.

Wcn receving a blow job, is it polite
to give the person some warning when
vou are about 10 come?—R. ., Riverside,
Hlinos.

Flus strikes ns as an issue that would come
up only the first time you become intimate.
Let's assume that the woman has instiated [el-
latvo and that she feels comfortable with the acl
and displays competence. Hold that thonght.
You showld ash yourself, Does she mtend this
as foreplay o is it a self-contamed sexual act?
H she ignores your trying gently to coax hey lo
inlervcourse (if that s what you wand), Yo can
safely assume she 1 goal-oriented. In ehich
case, she will knowe what's coming and to meke
an annonncement aboud if may strfly he con-
sudered bragaimg.

Al reasonable  questions—from  fashion,
Jood and drink, steveq aned sports cavs to dating
frroblews, taste and ctiguette—acill be person-
a({‘.‘ answered if the sortter incldes a n"am!n'd.
self-addressed  envelope. Send all letters 1o
The Playboy Adowsor. Plavboy, 680 North
Lake Shore Drive, Chicago, Wimois 60611
The most  provocative,  pertinent  queries
will be presented on these pages each month.

Dial The Plavboy Hotline today; get closes
lo the Playmates as they yeveal seevels about
dating and seomen! Call 1-900-740-3311;
only three dollars per minute.
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the new supreme court’s war on freedom

Let's start with a small story: Last
summer, | received notice from a local
court that I had ignored a traffic tick-
et and that, consequently, the fine was
doubled. The only problem with this
was that I had never received the first
ticket. I went to court to find out what
had happened.

[ had apparently crossed paths with
a police officer akin to the Los Ange-
les cop who signed off with the memo-
rable ditty “They give me a stick, they
give me a gun, they pay me ffiy Gs to
have some fun.”

When I saw the officer in court, |
remembered a day
when a voice from
a squad car had
asked me o move
on. (I was waiung
for a parking spot
to open up in front
of a wind-surfing

shop.) | went
around the block
and twied again.

The cruiser pulled
up and, rather than
go through the ter-
ritorial thing again,
I moved off. The
officer had written
a ticket for double
parking and then
tossed 1it, knowing
I would lose either
$25 or a day’s wag-
es. Streel justice in
the minor leagues.

When | told this anecdote 1o a
friend, [ described the officer as an
Erik Estrada look-alike, a gym jockey
wearing pants so tight you could see
the testicular awrophy caused by
steroid consumption. The friend, a
politically savvy urban survivor from
downtown Chicago, said, “Hey, these
guys have 1o deal with the scum of the
earth. Give them their hule attempts
at self=asservuon.”

I argued that in my suburb, the
quality of the scum of the earth was a
lide bit higher than in downtown
Chicago. Sure, in totalitarian states,
maybe everyone is scum in the eyes

of the police. But I wanted a police
department that treated scum like,
well, American citizens.

God, will I miss Thurgood Mar-
shall. As an NAACP lawyer, Marshall
fought for the liberty of an entire class
of citizens. As a Justice, he champi-
oned individual rights for all Ameri-
cans. He was sensitive to lynch-mob
mentality. His last act as a Justice was
a perfectly targeted dissent from the
direction taken by Chief Justice Wil-
liam H. Rehnquist’s Court. "Power,”
wrote Marshall, “not reason, is the cur-
rency of this Court's decision making.”

Rehnquist has argued that if the scum
of the earth are as guilty as sin, there
is no rational point in punishing the
prosecution for overzealous and ex-
tralegal behavior.

Rehnquist first voiced the idea that
excess be excused as harmless error
nearly 40 years ago, when he clerked
for Justice Robert H. Jackson. It was
rejected out of hand. He tried again
in various dissents throughout the
Nixon years. He finally got his way in
a Court stocked by Reagan and Bush.

In his last session on the Court,
Marshall lit many candles to mourn

diminished  liber-

Here's an example. In Arzona ws.
Fulminante, Oreste Fulminante, whose
stepdaughter had been murdered,
was coerced by the FBI into incrim-
inating himself in the murder. In rul-
ing on the case, the Court voted
5 to excuse coerced confessions as
“harmless error™ if other evidence ex-
ists to convicl the defendant. That
means that if Dirty Harry accidentally
steps on your genitals or gets some
“monkey-slapping” time with his ba-
ton—and his buddies doing honest
police work find real evidence—then
his misconduct should be excused.
Throughout his career on the bench,

ties. In Florida vs.
Bostick, he dissent-
ed when the Court
supported the right
of police to board
buses and conduct
on-the-spot war-
rantless searches
and interrogations
without reason to
believe the pas-
sengers have com-

course, in that case,
say conservatives,
the defendant was
as pguilty as sin.
He allowed police
to look through
his bags and they
found one pound
of cocaine. Stu-

idity is its own
punishment. Don't burden the police
with the exclusionary rule when they
catch one of the bad guys.

In Florida vs. Bostick, Justice Sandra
Day O'Connor, who hasn't been on a
bus in decades, wrote the majority
opinion. She may as well have been
Rehnquist’s secretary taking dicta-
tion. She/he sniffed, “So long as a rea-
sonable person would feel free 1o
disregard the police and go about his
business . . . the encounter is consen-
sual and no reasonable suspicion is re-
quired.” If members of the Gestapo
board your bus or train, you have the
right to deliver them a lecture on your

mited a crime. Of
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and charged upstairs
to her apartment.
When she demand-
ed to see a search
warrant, the police
waved a worthless
piece of paper at her.
Dollree snatched the
paper and stashed it
in  her turtleneck
sweater. The three
policemen  tackled
her, handcuffed her
and rummaged un-
der her clothing to
retrieve what they

rights. Try it sometime, asshole.

What people like retired Justices
William J. Brennan and Marshall
brought to the Supreme Court was a
healthy respect for the rights of the
other passengers on the bus.

What is now likely to happen when
a citizen asserts his or her constitu-
tional rights? To see how limited our
rights have become, we have to look
back only 35 years. Laurence H.
Tribe, professor of constitutional law
at Harvard, describes the following:
“Dollree Mapp was a middle-class
homeowner who rented out the first
floor of her house to help make a liv-
ing for herself. One May afternoon in
1957, the police arrived at her door
and demanded to be let in. They said
they were looking for a man who was
wanted for questioning about a bomb-
ing. Miss Mapp called her attorney
and then asked to see the search war-
rant. When the officers replied that
they did not have one, she forbade
them to enter her home and sent
them away. Three hours later, the po-
lice, still without a warrant, broke
down the door to Miss Mapp's house

falsely claimed to be
a warrant. The officers then proceed-
ed to tear up the place looking for
anything they could find. In Miss
Mapp's bedroom, the police found
some books and pictures they consid-
ered obscene. Mapp testified

The media response to the Rehn-
quist Court has been to almost glee-
fully embrace certain notions: that the
swing to the right is inevitable (as
though the Constitution were the
prisoner in The Pit and the Pendulum),
that liberals are complaining only be-
cause now it's their ox that is being
gored, their sacred cow being slaugh-
tered. The confirmation hearings for
Clarence Thomas will discuss rights
and issues, but what has really
changed is the role of the Court.

Traditionally, the Constitution set
the limits and the Court blew the
whistle when players ran afoul of the
law. Now the Justices have walked off
the playing field. The Court is less a
referee (any evidence gained by vio-
lating the Constitution will be exclud-
ed) and more a cheerleader (or flack)
for the boys in blue.

that she was merely storing
the items and other personal
articles for a former tenant
who had moved without leav-
ing a forwarding address.
Despite that fact and the ille-
gal and outrageous nature of
the police invasion of her
home, Miss Mapp was sen-
tenced to one to seven years
in prison on an obscenity
charge.” The 1961 Supreme
Court overturned that con-

viction. The Supreme Court

of 1991 is setting precedents that
would excuse the officers’ conduct, if
not actively encourage it.

Our nation and legal system have
always been devoted to the principle
that you are innocent until proven
guilty: Better for one guilty man to go
free than for an innocent party to be
subjected to police enthusiasm (or
simply brutality).

What does that mean? Here in
Chicago, we have a police chief who,
upon returning from a visit to Com-
munist China, said there was a lot to
appreciate in totalitarian regimes.
Hitler, he opined, had a good record
on law enforcement. The Constitu-
tion created too many individual
rights, engendered too much concern
for the rights of the criminal. The

result, he said, is that “we're

LMREN

living in an armed camp.”

This is a top cop who brags
about his force’s being “the
toughest gang in town.” When
he proposed a robust stop-
and-frisk program, he boasted
that the tough new measure
would anger the A.C.L.U. but
that it would be “six months
before they get me into court.”

Now he doesn't even have
to worry about that. Justice
Rehnquist has his own lii-
tle sign-off ditty: “They give
me a clerk, they give me a
robe, they stock the Court,
I'm a libertyphobe.”

FEIFFER conynght 1991 Jules Feitler, Reprinted with permission of Unwersal Press Syndicate. All nights resarved

—J]AMES R. PETERSEN

Reprinted by permission of NEA, Inc
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what'’s happening in the sexual and social arenas

CRUISE CONTROL

FORTLAND, OREGON—Beware the latest
thing m cruise control: Vice squads seize
the cars of men who patronize prostitutes.
Once an undercover female police officer

“"Q{\W‘“ '

gets an offer of money for sex, the John is
charged and his car 1s towed. First-time of-
fenders usually get their cars back after
they pay towing and storage charges and
the cost of the decoy operation. Repeat of-
fenders lose their cars. In the first six
months of 1991, the city nabbed 207 vehi-
cles, including a tractor-trailer loaded with

candy bars.
TESTTHYSELF

LOS ANGELES—A former L.A. County
sheriff s-department sexgeant was convicl-
ed of gross vehicular manslaughter after
crashing into a disabled car while driving
with a blood-alcohol level of .23 percent—
almost three times the legal limit. The fatal
crash occurrved after the officer left a
restaurant where he had been celebrating
his transfer lo the department’s new drug-
lesting program.

PROBLEM? WHAT PROBLEM?

TORRANCE, CALIFORNIA—A gynecologist
will go before the siate medical board be-
cause a patient complamed that his mas-
sage treatment of an ovarian cyst was too
stimulating sexually. The woman told state
investigators that she became embarrassed

=]

she experienced an orgasm during
the fifth treatment. After another orgasm
durmg her next session, she filed a com-
plaint.

NO FATAL ATTRACTION

LOS ANGELES—Under a new California
law, the victims of severe, ongoing harass-
ment from former spouses, boyfriends, girl-
friends or anyone else can have them
charged with a crime called felony stalk-
ing. While it's difficull either to enforce a
restraining order or to catch the culprit in
the act, documented harassment now can
put a convicted stalker in the slammer for
up to three years.

THE WAR ON COMPASSION

WASHINGTON, D.C—Several public-in-
terest groups have spent years in courl
attempting to protect the medicinal use of
pot. To no avail, it seems: In a Machiavel-
lian move, Public Health Service chief
James O. Mason simply eliminated a pro-
gram that permitted a small number of
people to legally obtain marijuana for
treatment of glaucoma and the side effects
of chemotherapy. The 34 exwsting patients
will continue to get their pot. Bul the Pub-
lic Health Seruice, concerned that the
Government's participation created “a per-
ception that this stuff can’t be so bad,” felt
that any more patients would be at odds
with the Adminstration's war on drugs.

| LOVE NEW YORK

ALBANY—DNew York State, which has on
occasion debated raising money by selling
assaull rifles seized in drug raids, has gone
into business as a porno purveyor. Slate
revenuers hope to offset some of their budg-
et deficit with the proceeds from the auc-
tion of a wideo dealer’s 1400 adult videos
(they were confiscated in lieu of back tax-
es). J. Alan Davilt, executive director of the
New York State Catholic Conference,
didn’t approve and compared the state’s
action to selling dope.

PAYING T0 PLAY

WASHINGTON, D.C—How much would
you pay for a condom? In a world-uride
survey, the privately funded Population
Crisis Comnuttee found dozens of places
where the price of birth-control pills or con-

doms represents a majﬂr expense—i n some
developing countries as much as 25 per-
cent of the average annual income.

GUERRILLA ABORTIONISTS

SAN FRANCISCO—Women's health cen-
ters report an increasing number of re-
quests from mdividuals and feminist
groups for traiming and equipment that
would permit home abortions in the event
that the procedure is outlawed. According
to the Fedevation of Femunist Women's
Health Centers, which has four clinies in
Cahﬁ;ml'a, most women mn the pm—dw:fe
movement fully expect the Supreme Court
to eventually overturn “Roe vs. Wade,” the
1973 decision that legalized abortion.

SEKED 101

SACRAMENTO—A three-judge appellate
panel agreed two to one that licking a
man's scrotum is a form of oral copulation
prohibited under Section 288a of the Cali-
Jorma Penal Code. The panel then scolded
the state legislature for being so squeamish
and euphemistic in describing what consti-
tutes sex organs and what should or should
not be done with them. In concluding that

the scrotum was part of the total package,
Justice Arthur . Scotland wrote, ‘As a
matter of common sense, a penis without
the testes and scrotum is like a flintlock
rifle withou! a flint and flash powder or a
bow without a string and arrow.”

sl
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THE WAR ON NUDITY:
ROLL CALL
I'm writing in response to
“The War on Nudity, Part One:
The Great Pinup Controversy”
(The Playboy Forum, July). 1 be-
lieve Lots Robinson could have
solved her problem with the
offensive posters cheaper and
faster. All she needed 1o do was
hang up a few male centerfolds.
My bet is that her foreman and
male co-workers would quickly
have decided that nude posters
of either sex don't belong in the
workplace.
Sharon Edwards
Fresno, California

To the Justices of the Su-

preme Court: [ believe you have
painfully disappointed millions
of Americans who refuse to be
inhibited by this culture’s re-
pressive responses to nudity, ev-
ident in your broad and reckless
comments in the nude-dancing
decision (“The War on Nudity,
Part Two: The Supreme Court
Considers the Art of Striptease,”
The Playboy Forum, July). Your
words reflect the Victorian dis-
comfort of those Americans
programed for generations to
identify parts of the whaole per-
son as forbidden. More impor-
tantly, your words contradict
the ground swell of quietly

I'm a 27-year-old woman who
works as a ship fitter at a yard
where Navy cruisers and de-

changing attitudes toward the
body. This evolution is dithcult
in a culture that teaches us not

stroyers are built. Regarding
“The Great Pinup Controver-
sy,” you probably think I'm re-
plving to let you know that I,
too, have been “visually assault-
ed” by the boys' pinups, calen-
dars and posters. The fact is
that because of Lois Robinson's

“Throw the switch and watch them twitch.”

—COMMENT MADE BY DEMOCRATIC SENATOR DANIEL
PATRICK MOVNIHAN, RIDICULING A BILL MANDAT:
ING THE DEATH PENALTY FOR 51 FEDERAL CRIMES,
THE BILL WAS LATER APFROVED BY THE SENATE.

to like the body with which we
were born, And American mar-
keting's disproportionate focus
on the “forbidden parts” only
serves to further dehumanize
the body as a whole. Your mis-
guided insistence on pasties
and G strings focuses more at-

“victory” concerning the sexual-
harassment laws, I have had to remove
photographs, magazine cutouts and
pinups from my locker and inside cover
of my toolbox. Although my taste is
quite different from the average Joe's,
the guys always got a kick out of my
beefcake shots. Now, thanks to Robin-
son, my company has adopted a blan-
ket penalty of a five-day suspension
(unpaid) for any employee in posses-
sion of such matenal! So it looks like
we've all been neutered and chintzed!
Lauri A. Loftus (spayed ship fitter)
Boothbay Harbor, Maine

Your article on the pinup controversy
prompts me to ask Robinson what gave
her the desire 10 bite the hand that
feeds her. In these days of high unem-
plovment, surely there are plenty of
qualified welders who would 1ake her
Job regardless of decor and attitudes of
co-workers. Robinson has ignored a
major fact of life: Morality is an opin-
ion, and everyone has a right to his
own. The minute she decided her opin-
ion took priority, she interfered with
the rights of others. If those pinups
bothered her that much, she should

have chosen another place of employ-
ment. Why should the rest of us go out
of our way to please her?
(Name withheld by request)
Las Vegas, Nevada

I've been thinking about your article
“The Great Pinup Controversy.” It is
time that we men started working to-
gether to fight censorship and for our
rights. Toward that end, I would like to
know more about Article 19 and how I
can join. I will be a lifetime reader of
Playboy. Keep up the good work.

Chris Budberg
Westbank, British Columbia

Article 19 is a human-rights group work-
ing to identify and oppose censorship world-
wide. The group ts based on Article 19 of the
United Nations' Universal Declaration of
Human Righls, which states, “Everyone has
the right to freedom of opinion and expres-
sion; this rvight mcludes freedom to hold
opinions without interference, and to seek,
receive and impart information and ideas
through any media regardless of frontiers.”
Membership  applications are  available
through Article 19, International Centre on
Censorship, 90 Borough High Street, Lon-
don SEI 1LL, England.

tention on that which is hidden,
ignoring the multicultural, ethnic and
religious taboos that would ultimately
cover us from head to toe. In the fu-
ture, avoid the controversy of which
body parts are taboo by concentrating
on the parts of the body that are really
making the trouble: the mouths that
tell the lies, the ears that will not hear
the truth and the eyes that see only
what they choose.
T. A. Wyner
Loxahatchee, Florida
(An activast for nudist rights, Wyner was
arrested for protestng at a Florida beach
covered only with a copy of the Bill of

Rights.)

SOUNDING THE ALARM

If the current conservatve swing in
Washington does not alarm you, it
should. Doesn't it strike you as ironic
that most of the issues rousing funda-
mentalist extremists are in some way
related 1o sex? Where do they find
the time to spend on 1? Most ol us
have jobs to perform and children to
raise (as it is, that doesn’'t leave a lot
of tme for sex). Our Presidents are
elected on short-term issues, but our
children will spend years suffering
under the present Supreme Court. The
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United States of America was not
founded on politically correct princi-
ples. Let's honor our founding fathers
by examining what we the people do 1o
ourselves and leave as our legacy,
Friends of the Hlluminat
Virginia Chapter
Charlotesville, Virginia

THE FAR RIGHT
Using their habitally twisted logic,
abortion protesters have hit a new
low in the war on reproductive choice.
The pro-lifers have decided that pro-
tests and public harassment are not
enough—they are naming names. At a
clinic outside Detront, protesters car-
ried signs bearing the names of two
women scheduled to have abortions. A
spokesman for the protesters said the
tactic was their way of getting the wom-
en to “come and talk, so we can offer
them help.” If this is the far right’s idea
of compassion, we have really underes-
tumated the extent of their insaniry!
Bob Jones
Detroit, Michigan
It comes as no surprise to us. Abortion op-
ponents do not vecognize the right of privacy
or autonomy i its most basic form—the
right of a woman to control her body. Why
would they respect privacy in any of its other
fﬂ??l'.l\\—-——f.ﬂ this case, the right to &ﬂ‘p your
most intimale medical details out of the pub-
lic forum? The people who evusade for the
sanctity of human life are blinded by their
oun beliefs and are unable to see the gross
violations they inflict on women who are al-
ready faced with difficull decisions. For them
to justify “outing™ as a means of drawing
these women o their ranks 1s ndiculous.

BLOCKBUSTER

I appreciated Kerry Simpson's letter
("Reader Response,” The Playboy Forum,
July) about Blockbuster Video's NC-17
policy. [t's nice to know that I'm not the
only one who's morally outraged by the
consequences of Donald Wildmon's
thought police. Just as Simpson did,
anyone who's a member of Blockbuster
should cut up his card and mail 1t to the
company’s headquarters along with a
note saying why he s returning his
card. Even if you're not a member, it
would be a good idea for you to write to
the company. Il enough people do this,
maybe Blockbuster will get the idea that
its censormongering policies aren’t as

safe as it would like to think.

Allen Turner
Sacramento, California

THE WAR ON |
ZINUDITY, CONTINUED

By MARJORIE HEINS

In the case of Barnes vs. Glen Theater,
the Supreme Court hos ruled that while
nude doncing is pratecied by the First
Amendment, states could demand that
dancers wear posties and G strings in
the interest of “protecting order and
morality.” Chief Justice William Rehn-
quist, in his brief plurality opinion, did
not address whether that interest wauld
allow states to demand the same attire
for productions of the opero Salome
or the nudity often incarporated into
stagings of Terrence McNally’s Frankie
ond Johnny in the Clair de Lune, or
even Shakespeare’s Midsummer Night's
Dream.

Haos the Supreme Court, then, fallen
prey to artistic elitism? Will it give nude
daoncing, whase messoge the Court ac-
knowledges to be “eroticism and sexu-
ality,” greater constitutional protection
when done in the service of "serious”
art than when offered as entertainment
at Glen Theater’s Kitty Kat Lounge?

Justice Byran White, in a dissenting
opinion (ond specking for Justices
Stevens, Blockmun and Marshall), thinks
so. He wrote: “That the performances in
the Kitty Kat Lounge may not be high
art, to say the least, and may not appeal
to the Caurt is hardly an excuse for dis-
torting and ignoring” setiled principles
of constitutianal low. Justice White re-
iterated an important First Amendment
truism that because judgments about
what mokes good ar bod art are highly
subjective, canstiiutional protection of
free speech connat turn on evaluations
of artistic quality. Particularly nat when
those judgments are made by Govern-
ment officiols—including judges.

White was right on the maney when
he pointed ta the intellectual dishonesty
and elitism of the Supreme Court's de-
cision in this case. But I'm afraid he may
have been overly optimistic in thinking
that the decisian’s impact will be limited
to “low” ari. Last year's prosecutian af
Dennis Barrie for his exhibition of the jar-
ring Rabert Maopplethorpe phatographs
was a chilling reminder of the fragility of
our constitutional rights to read, view

and create as we please. If the public
interest in “order and morality” justifies
Government cantrol of certain types of
artistic expression, overly zealous public
servants, like those in the Barrie case,
are unlikely to confine their caompoigns
to simply censaring exotic dancing.

For example, as the directar of the
A.C.L.U.'s Arts Censarship Project, I've
seen an alarming trend araund the
cauntry ta suppress simple nudity in art.

Last June, a public high schoal princi-
pal in New Britain, Cannecticut, bonned
three nudes from o student art show.
The warks were fasteful rather than titil-
loting; in ather words, they were classic
nudes and, as such, part of a long artis-
fic tradition.

In Jonuary 1990, administrators of a
Maryland state college took the same
action in @ campus ort exhibition. Also in
Maryland, organizers of a mall art show
annaunced that nudes wauld not be
considered for inclusion in the exhibit.

In the past twa years, Nerth Caralina
municipalities have banned the produc-
tion of Ohl Calcuttal and demanded the
excision of nudity from the opening
scene of a praduction of Frankie and
Johnny in the Clair de Lune.

These are not examples of obscenity
or pornography. They are merely exam-
ples of the unclothed humaon bady. It is
unfortunate that this sort of puritan
mentality is not limited ta a few school
administrators ar lacal police chiefs
but is becoming increasingly evident
thraughout the country. As the Bornes
decision mokes clear, the High Court
{the usual last resort for decisions un-
tainted by sectarian concerns) hos be-
come infected, as well. The noisy
campaigns ageinst “immorality” in the
arts and entertainment by the likes of
the Reverend Danald Wildmon and Sen-
atar Jesse Helms, as well as other lesser
known crusaders, require canfinuing,
vigorous and articulate respanse from
everyone who believes in freedom of
speech. This is especially frue now, since
the Supreme Court can na langer be
caunted on in this battle.
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we expected a cat fight, we got chaos and confusion. our man in new york tells what
happens when feminists confront the oldest profession

In room 637 at the New York Hilton,
ten or so prostitutes and porn-flick glit-
terati (Veronica Vera, Annie Sprinkle
and Nina Hartley, among them) cau-
cused with several women who write
about sex to frame a draft resolution
on pornography. This was Friday, July
fifth, 1991. That morning, NOW—oth-
erwise known as
the Sisterhood of
Enforced Political Cor-
rectness—had con-
vened its national
conference. This year’s
convention found hun-
dreds of card-carrying
feminists descending
on Manhattan to ham-
mer out the Agenda
yet again. What took
place in room 637,
though less revolu-
tionary than, say,
gall-bladder removal
through the navel, had
considerable  signifi-
cance, nonetheless.
As “sexworkers,” the
women of 637 felt they
were due a legitimate
and honorable lobby
at NOW—one they'd
never been granted.
Not surprisingly, they
felt that the NOW atti-
tude toward porn was
judgmental, archaic,
vague and generally
bad for business.

Miki Demarest,
publisher of the San
Francisco Spectator, is a
particle accelerator, a
plasma torch: More than anyone else,
she has organized and stage-managed
the movement to include sexuality in
NOW, because she feels that the issue in
general and porn in particular have
been polarizing the organization. "It is
inappropriate . . . to force people to
deny their sexuality,” said Demarest.

By D. KEITH MANO

“There were some really committed
active lesbian feminists who were told
they were not real feminists because
they practiced S/M." They left and
went to “groups that don’t dictate
morality to such an extent.”

The fringe elements of the feminist
movement—those overall-clad, bull-

horn-toting storm sisters—have for
years shouted their position: Porn de-
means women and is a prime exciter of
sexual violence in brutish men. But
NOW has never formally articulated
any such position on the national level.
In fact, the issue of freedom of sexual

expression has split NOW more

efficiently than any other because it's
not a First Amendment issue for the or-
ganization but an emotional one. The
Mexican standoff on porn may be
charted like so: Downtrodden women
demand freedom of speech and sexual
orientation, which implies freedom to
create and read porn, which implies en-
couragement of a dis-
dainful and dangerous
male patriarchal at-
mosphere in the na-
tion, which implies
even more downtrod-
den women, which s a
moral and intellectual
Mabius’ strip.

The 637 resolution
didn't sound inflam-
matory: Itwasn't “Sex-
working women of the
world, unite.” It was as
bland as your worst
ulcer diet and went on
and on about a “spirit
of camaraderie, in rec-
ognition of a common
patriarchal enemy.”
(Guess who that is, Mr.
Macho.) Tt aalled—so
what's new?—for ex-
tensive hearings and
a National Task Force
on Sexwork, which
would supersede the
current National
Committee on Por-
nography—a useful de-
flection of emphasis
from theory to prac-
tice. Most important,
given the Pornogra-
phy Victims Compen-
sation Act before Congress in April
1991, it would require that NOW
not endorse legislation or articulate a
national position until some “cohe-
sive” policy could be thought out
Nowhere did it allude to the highly
problematic relationship between vio-
lence and porn.




A hearing on the 637 resolution was
held late Friday afternoon before about
150 NOW members. It passed with max
headroom. The next step would be a
plenary session on Sunday. The sex ac-
tivists were both ju-

that currently links cigarette smoking
with lung cancer.” Boo, hiss from his
opposition. Embarrassment from his ad-
herents. THESURGEON GENERAL HAS DETER-
MINED THAT PORN MAY IMPAIR YOURGIVILITY.

bilant and cautious.

and mutual respect) and there is porn,
an evil (in which women are hurt, spo-
ken ill of or “objectified”). Brannon
calls the latter “eroto-misogyny." But
you'd need at least one full-time Jesuit

casuist to sort out

good and bad. Is the

These are bright
women who tend to
be a bit, well, saucy.
They relish con-
frontation. They
aren't what you'd
call reticent. To
quote Nina Hartley,
“What wrns you on
is what turns you
on, and that's just
the way it is. . .. You
have a right to pro-
cure and produce
images of whatever
gets your nut off,
whatever gives you
a wet-on.” These
women enjoy their
work: By God, it can
even empower them.
And they dismiss
out of hand the
feminist canard that
many porn models
are coerced 2 la poor
Linda Lovelace.

By Saturday after-
noon, though, reali-
ty had set in like
month-old krep-
lach. Big Sister was
watching again. Ina
scheduled 75-min-
ute panel on porn
and violence, so-
cial scientist Robert
Brannon went from
mere political cyni-
cism to full-blown
absurdity. After re-
counting one or two
tendentious clinical
studies, Brannon
said, “The kind of
man thatmightcom-
mit rape might very
well be the kind that
would enjoy violent
pornography, but
that doesn't mean
that pornography
had anything di-
rectly to do with his
actions.” Righton. But then, in an epiph-
any of demagogic enthusiasm, Bran-
non came out with this bogus datum:
Evidence that porn and violence are re-
lated “looks stronger than the evidence

Unless it's erotica, you understand. In
1978 or so, Gloria Steinem proposed
this distinction: There is healthy sexu-
ality (erotica, in which couples disport
with New Age gender consciousness

missionary position
sexist? When might
that tender hug be-
come a restraint?

Late Saturday
afternoon, to top
off a scintillating
day, I was hand-
ed the (unofficial)
List of Lust for
the Politically Cor-
rect—Progressive
Pornography on
Video. Yes, a roster
of 62 raunch reels
that will not offend
your activist part-
ner. Among these
are Suburban Dykes
and female Aggres-
sors, both obviously
P.C.-rated—new
and even more dis-
heartening exam-
ples of safe sex.

All this goose-
step conformism
might just be laugh-
able if it weren't
so misleading and
destructive. Truths
are never politically
correct. In fact,
porn—rather than
being an agent pro-
vocateur of violence
against women—
may well be their
silent  bodyguard.
Empathize, if you
will, with those men
who are unattrac-
tive, poor, inept and
not likely to win a
sexual companion.
Their fury, if har-
nessed, could light
Seaule. I reckon
this: Without the es-
cape valve that porn
and masturbation
provide, many more
thousands of wom-
en would be violat-
ed and brought to trauma. But
Brannon et al. aren't testing for that
variable, which might suppose an un-
comfortable hypothesis: that porn
could be beneficial to the cultre in
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general and to women in particular.
Porn, after all, isn't an artifac,
book, video or performance. Porn is
an instnct. It occurs normally in the
mind (male and female). We visualize
and project: We concoct a fictional ac-
count of our desire. This ineluctable
genius for fantasy—and not much
else—distinguishes human lust from
the animal kind. The fact that fantasy
may be written down or filmed is a
mere matter ol commercial conven-
ience. Remember how Jesus put it
“Whosoever looketh on a woman to

lust after her hath commined adul-
tery with her already in his heart.” He
said that because he knew human na-
ture—not because Deblne Does Jerusa-
lem was playing at the Temple Quad.
By Sunday, it looked like a 50-30
proposition. "Purnng!';lphy and Sex-
work,"” the formal title of the room
637 resolution, was 22nd on a 53-res-
olution agenda: not terrible position-
ing—above “Ilmpeach the Rehnquist
Five” and Amencan Psycho. But no
one had counted on the exquisite in-
competence of Patricia Ireland. This

woman (who will be NOW president
in December) couldn’t act as chanper-
son for a monolog. By two ey, three of
53 resolunons had been considered.
My vision was glazing over, the way
vou stare at bathroom tle just before
throwing up. La nausée, Sartre called
it. "Pornography and Sexwork™ never
reached the Hoor. But it's on record
now, and Miki Demarest. for one.
won't quit. The next national confer-
ence may end with a bang. not a
whimper. Which must be some sort of
sexist remark. [ think.

N 1 | 1
FOWS ONDEELEARL LIST 0T 03]
C N N N N ) porn for the politically correct N N K N |
Amaada by Night 1981 Caballera laterracial Sex:
Ball Game 1980  Caballero The Video 1987 MFM
Behiad Closed Deers 1990 Vivid Jack o Jill 1979  Video-X-Pix
Betweea Lovers 1983 Caballero Jack ‘n’ JIll 2 1984 VCA
Black en White 1972 IVP or CVX Let My Puppefs Ceme 1983 Caballero
Blue Magie 1981 Video-X-Pix Le¥'s Get Physical 1983 Caballero
Bedy Talk 1983 VCX Mitzi's Honor 1987 Tomarack
Café Flesh 1982 VCA Nightdreams 1981 Caballera
Charli 1981 VCX Nina: Just for You 1989 Bon Vue
Cheelcs 2: The Bitter End 1989 Coast- Nothiag te Hide 1981 Cal Vista
5o Over Forty 1989 MFM

Shefpdines Ho et 1985 e Rear Actien Girls I} 1985 Lipstik
gt i o e Rites of Passien 1987 Femme
The Crack of Dawn 1991 Trans-Global The Scarbet Misicons 1990 Vivid
Debble Duz Dishes 1986 AVC
Desires Within Sensual Escape 1988 Femme

Yeung Girls 1977  Caballera The Seven Seductiens
The Devil ia Miss Jenes 1972 veX of Madame Lau 1980 Caballero
The Devil la Miss Jones 21983 vca fex Gamas 1983 Eoholws
Deing It 1983 Eociu Shades of Ecstasy 1983 Hallywood
Eretic In Nature 1986 TingSS Sometime Sweet Susan 1974 Caballero
Expeciations 1978 Essex Suburban Dykes 1991 Fatale
Farewall, Scarlet 1979  Command The Swap 1990 Vivid
Female Aggressors 1986 Catalina Swedish Erotica Special
Female Athletes 1977  Video-X-Pix Editioa: Nostalgia Blue 1982 Caballero
Femme 1984 Femme Swedish Eretica, Volume
The Filthy Rich 1981  Coballero “::;::""' SERo. :::: v;‘:":i':
Firesterm 1984 Command
For the Love of Pleasure 1979 e A Taste ef Ambresia 1987 Femme
Rate to os Tox 6 1991 VCA Three Daughters 1986 Femme
High Sudiety’s Contovmprand Trae Love 1989 Vivid

Video, Number 7 1987 High Society Uniform Behaviour 1989 Zane
Het Dallas Nights 1982 VCX Urban Heat 1985 Femme
Heuse of Dreums 1990 Caballero Wanda Whips Wall Street 1982  Videa-X-Pix
Ia Love 1983 VCA Wild Rallas Hoaey 1983 Caballera




Its a mellow song, agood friend,

alaid back night.
Its Southern Comfort.
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Reporter’s Notebook

KILLER OF A DEBATE

when it comes to abortion, conservatives lack the
conviction to let the chips fall where they may

Why doesn’t George Bush just come
out and say that any woman or doctor
who participates in an abortion ought to
be convicted of murder? Anyone, rich or
poor, in New York or Louisiana, using a
public or private medical facility. That's
the logic of Bush's turning the '\llplt‘ll]t‘
Court over to the pro-life crowd that says
abortion is murder.

I hate the abortion debate, because the
conservative politicians who exploit it
will never follow through on their
rhetoric. To do so would mean never win-
ning another national election. It's just a
vicious political game. The well-ofl will
pay. here or abroad, for professional care
to do what they want with their bodies,
no matter what happens 1o Roe vs. Wade.
Only the less advantaged will pay with
trips to the local butchers or down the
blood-stained Tijuana trail.

Enough with this noisy medieval quan-
rel about when lile begins and who
should make that judgment, an argu-
ment that has dominated American poh-
tics [or the past decade. How long can we
let arguments about the unborn drown
out every other social concern, including
the sort of medical. housing, educatonal
and job opportunities that should be
made available to the born?

Now, as the 'supucnw Court moves 1o
abandon a woman's consututional right
to privacy and control of her own body,
we may be at a moment of truth. The is-
sue has been tossed back o Federal and
state legislatve bodies, which will attemp
1o wriggle free of their responsibility to
take a stand. But it won't be easy, since
there really is no compromise consensus
position; vou can be nenher a linle bit
pregnant nor a litde bit a murderer:

The stark choice now  conlronting
elecied political hgures is to decide final-

Iy whether or not the hoary rhetoric of

the anti-abortion cowd should be co-
ditied into law. If abortion is murder, it
should be punished as such, and ihicisn't,
the state has no business telling a woman
what to do with her body. Preny obvious
studl, yer such clarity 1s hard to come by,

because it does not serve the purposes of

the politicians who have shamefully ex-
plotted the issue. 1 well remember con-
versations  with  conservatve  political
advisors such as the late Bush campaign
divector Lee Awtwater, Reagan pollster

opinion By ROBERT SCHEER

Richard Wirthlin and G.O.P. conserva-
tive guru Stuart K. Spencer, all of whom
acknowledged that they just loved this is-
sue as long as they didn’t win-on it

It worked as a pohitical ploy when it was

Just campaign rhetoric and not aw. The

abortion issue swung many traditional
Catholic and  fundamentalisi-Christian
working-class Democratic voters 1o the
Republican Party  during the Reagan
vears. The anti-abortion crowd was mol-
lified and the Yuppies and anyone else
who wanted an abortion sull fel free o
have one. If abordon should ever be
banned, the party leaders recognized,
the loss for the Republicans would be
catastrophic. The trick was to keep the
matter unresolved, but the success of the
Republicans in packing the Court could
threaten that strategy.

As long as the Supreme Court stuck
with Roe vs. Wade, leaving the decision up
to the woman as an essentially private
matter, others were [ree to condenm that
decision. But il the state intervenes and
the power of the law is employed 1o pun-
ish abortion, then we must accept the

Judgment ol some religious people that

And as a society, we

ally

aborton s murder
are much o pluralistic and bas
secular for that to stick.

Think of . Il abortion 1s murder, why
are we pussyfooting around with George
Bush's gag order on doctors in Govern-
ment-supported clinics who are not al-
lowed 1o mention aborton services to
thewr pauents> Why shouldn’t private
doctors in all states, not just in Louisi
be jailed for conspiring with patients 1o
break the law? What abour the |)Illli‘i|'l—
ment of Gimilv members who conspire to

buy a ticket o send a woman o one of

the states where this murder is legal?

Are the anti-abortion people serious?
I they are, how can ihey propose meas-
ures such as requiring parental approval
for an abortion® Parental approval for
murders Or are we requiring the parent
10 be a co-conspivator? It's the same with
the gag rule for physicians working in
publicly tunded clinics.

Murder is serions stull. You can't allow
rich people, or people in certain states,
or those with private doctors, to get away
with it while you punish the poor or
those who happen 1o hive in Louisiana.

Connecticut law now affnms a woman's

right 1o an abortion, while Lowsiana de-
nies it. Should U.S. citizens be permitted
to wavel from one state to another to
commit legally condoned murder? And
what about travel agents, family {riends
and others who conspire 10 help a wom-
an commit murder by getting an abor-
tnon abroad? Il the Supreme Court
abandons the privacy standard, then we
are in need ol a well-defimed and uni-
form Federal code on this question.

Let's get on with . Since the Supreme
Court will soon opt out, let’s have the
LS. Congress vote yes or no on this
abortion-as-murder issue and apply it to
every state. At least then, the legislatures
will be held accountable by everyone,
rich or poor. North or South, and the ac-
counting ultimately will be devastating
for the |Jrol1ihi1iunis'l\

There is a gentler, kinder way, but ad-
vancing it would require some political
courage for conservatives. Go ahead and
condemn abortion as immoral, unwise or
just a lousy method of birth control. But
leave the Government out of it. which
shouldn’t be such an odd notion tor peo-
ple calling themselves  conservatives.
Congress could remove  Government
from the equation by reathrming a wom-
an’s right to privacy as a matter of Feder-
al civil rights law,

The stuation is getting critical. In
Minnesota, for example, abortions are
provided m only three of the stue’s S0
counties. Vast rural areas are now without

abortion facihnes and the number of

doctors willing to offer the service 1o the
poor has dramatically declined. What is

happening is a return to the hypocrisy of

the world as it existed before Roe s
Wade, when the middle and upper classes
could pay for sale procedures and the
poor had coat hangers.

Rest assured that a futare m which the
anti-abortion Torces have their way will
not make aborton the same crime for ev-
erybody. The public won't stand for it
Instead, we will have a two-tiered justice
system in which a Senator's wife or givl-
friend will go 10 Sweden, New York or
even—illicitly—the family doctor for the
procedure, while poor women will be
forced o lend for themselves. And the
pro-lile people will say that's lile.
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wsowane SLAN PENN

a candid conversation with hollywood’s bad-boy actor about his new career, his
war with the press, his marriage to madonna and the mystical joys of surfing

Once, brymg to get close enongh to Sean
FPenn to take Ius ppeture—lel alone talk abowt
Ins private life—wvas Bxpically met with epi-
thets, spit and fists. People magazine diag-
nosed him as a “slugaholic” and paparazzi
often goaded him into violence just to get one
maore action shol of Penn's knuckles heading
straight at a camera lens. He snarled at re-
porlers, threw punches at men who flivted with
his then-wife Madonna, refused to do publici-
iy for some of Jras j:hm and became so -
mersed in a sea of bad press that at began to
tarnish lus oborous skills as an actor:

Approaching Penn today is signific antly less
hazardous. Now a uiser, more mature 31
years old, he has put aside acling in order to
durect, and he has also adopted the more sedate
hﬁ*shh of a loving father. But don't suggest to

¥un that his kinder, gentler mcarnation
means he'’s a changed man. “Changed from
ahat?” he'll bark, a look of distaste covering
his pugnacious face. A generalized, calego-
rized perception of my public persona? For
those who hawve taken any interest?”

Df'.s'pr'h' Jas prrotests, [};'upff* have been tak-
mg an inlevest in Penn from the very begin-
ning of his career, and in the beginning, much
of that altention was positive. From his first
major yvole i “Taps,” which co-stavied Timo-

“You have to understand: When Madonna
and I got together, she was an up-and-coming

star. She was not an icon. My understanding
of the direction Madonna ivas choosing was a
misunderstanding. 1t was a bhig surprise.”

thy Hutton and the wunknoun Tom Cruse,
crities were enthralled. Many thought that
Penn was the best actor of his genevation. and
some compared lim to Robert De Nive. He fol-
lowed “Taps” with s unforgettable perform-
ance as swfer Jefl Spicol i “Fast Times al
Ridgemont High,” and he continued to elch
menmorable roles in the movies that followed—
“Bad Boys,” "The Faleon and the Snoweman,”
“Colors,”
Grace.” Bul he was bedeviled by two pmf:frm_\_
First, his aclmg was usnally better than the
Sidms themselves, which were often box-office
duds. Second, his off-sereen antics—which fell
into three categories: fighting, dvinking and
dating—turned him into a press agenl’s
mightmare. The media began to portray him as
a f_\'pr'ml show-business h'ﬂgﬁf_\': the young,
talented actor who drank too much, became
distracied by his marriage to a bigger star and
ultimately squandered his talent.

Penn, who seldom voluntanily cooperated
with the press, seemed to go oul of s way to
fudfell that prophecy. His enemies were seem-
mg{‘.' everywheve: The prmfm'rr_s' Of “Racing
wnth the Moon™ publicly chastised hom for not
promoting the movie—and for pevsuading his
co-star and givlfriend Elizabeth McGovern
to do likewise. His outdoor wedding to

“Unfortunately, "Racmg with the Moon’
turned imto one of the most boving melodramas
of the Eighties: “The Pugnacions Asshole Sto-
ry, stavving Sean Penn. Il was my Fuugm! Iul.
It was all over the place.”

“Caswalties of War™ and “Slate of

Madonna remaims unvivaled as a media cir-
cus—end Penn didn’t do his image any good
when he was rumored to have opened five with
a handgun at the newscoplers hoverg over-
head. Their divorce was as allenlion-gelting
as the weddimg: a SWAT team swarmed their
house at Madonna's vequest and  rumors
abounded about bizarre and abusive behawor.
The press kept vegular labs on lis brawls—of-
len an easy enongh lask, smee the Jress was
Jrequently on the recerving end—and Penn
was a regular in cowrt, explaining his prob-
lems mm fighting and alcohol to varions
Judges. Sometimes the explanations worked
and sometimes they didn't—Fenn ultomately
served 32 deys i Los Angeles County Jail for
wolating probation.

Lately, however, Penn's life has been much
quieler. He managed to fall in love with ac-
tress Robin Wright, his co-star from “State of
Grace,” without Tanding on the cover of one
magazme. The couple has a baby daughter,
Dylan Frances Penn, and Sean has a new ca-
reer hehind the camera. Fhs divecling debut,
“The Indian Runner,” vecerved favorable no-
tices when it was shown al the Cannes Film
Festival and will soon be released in the U.S.

Born on August 17, 1960—also the bivth-
day of De Nivo and Dazry Crocketi—Penn had

PHOTOGRAPHY BY MIZUND

“There were times somebady deserved to be
smaached. And 1 have desevved to be smacked,
too. No ome ever wrote about the times swwhen [
gol the shit kicked ont of me, because m;bmh
sues you when they kick the shit out of you.”
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his first exposure lo show business around the
dinner table. His father; Leo Penn, was a TV
and flm divector, and his mother was actress
Eileen Ryan, who retired when Sean was
born. He gvew up in LA.'s suburban San Fer-
nando Valley but moved to Malibu when he
was len, where surfing became Ius passion,
Show business was everyahere: Martin Sheen
and his family lived down the road—Emitio
Estevez and Penn became bueldies in theiv ear-
Iy teens—and he went to high school with an-
other neighboy, Rob Lowe. It's no wonder that
all three Penn children ended wp in show busi-
ness—>Sean and younger brother Chyistopher
as acloys, older brother Michael as a singer/
songwriler.

Although  Sean  and  Christopher  often
fooled around with a Super-& camera as kids,
making home movies with a volence-and-ac-
tion molif, Sean didn't serwously consider act-
g as a career until his senior year i lugh
school. After graduation, he scrounged up
some work with the Los Angeles Repertory
Group Thealer and studied with the late, leg-
endary acling coach Peggy Feury. Fhs first TV
role was one line in an episode of “Barnaby
Jones.” More episodic TV followed, then Penin
quil abrupth—pically, he complained that
the commeraals interrupted the flow of hus
work—and moved to New York to do stage
work. A role in the play “Heartland” resulted
m an audition for “Taps,” and he was sud-
denly taken seriously.

When Penn ugrwr! o a rare inerview, we
sent Contributing Editor Dovid Rensin fo meet
with him as he put the fiushing touches on
“The Indian Runner.” Rensin veports:

“U'd heard that Sean was supposedly a new
man’ and lus willingness to sit for this inter-

wiew seemed proof But if he had undergone
some radical pevsonality change, i was not
immediately apparent when we met al a
friend’s beach apartment. He greeted me cool-
Iy and carefully. There was no small talk, no
atiempt lo create false intomacy. 1 quickly
turned on the tape yvecorder and Sean sipped
at a beer.

At fost, Ius vesponses were guarded and
edgy. As tome wenl on, during the first meeting
and al four subsequent sessions al various lo-
cations, he opened up and displayed a sense of
hemor with wry, self-effacing asides. He seems
comfortable with who he is, has a bracing if
nol entirely pleasing view of reality and is
willing to voll with the changes—as long as he
can do things pretty much his own way.

“I decided to begin our first session by ask-
g aboul the most obuvious mamfestation of
his new life—his danghter Dylan.”

PLAYBOY: Let's talk about fatherhood.
PENN: | Beammg] Isn'Uit a pisser?
PLAYBOY: How has your daughier
changed your life?

PENN: Unul mv daughter was born, there
was never anything more important than
me i my lile. She just came blasting in
and said, “Hello. Now keep me alve.
Make me happy. Educate me. And then
let me go.” All those prospects are a
thrill. And you find out you don't want
the night out so much,

PLAYBOY: Are you getting much sleep?
PENN: She sleeps prety good. I'm told
we're lucky. She's been nothing but a pos-
e addition; it's not been an added bur-
den or anything. [Long pause] Let me ask
vou something, because I'm curious. I'm
not rving to be confrontational, but is
there a preconceived sort of plan w
break the ice through a personal thing
like the kid?

PLAYBOY: Where do you suggest an inter-
viewer start with you?

PENN: Well, you stated with the in-
evitable common ground, nghtz [Lights
the first of many cigaretles and inhales deeply)
pLayBoy: We'll ey something else. You

just got back from showing your new

hlm, The Indian Runner, at the Cannes
Film Festival. You're known for shunning
the hmelight, so why even go to that me-
dia circus?

PENN: | hadn't ever been there with a
movie. The press seemed much more
respectful - of  the intentions  behind
making movies. I dont know if 1 was
liked. 1 don't speak their |d|1£_,ll.l!,t‘. but
they didn't ask me stupid questions. 1
don't know what they wrote afterward. |

“I apologize to the
people who know
some of those people
I hit—and that I didn’t

hit them harder.

was naively optimistic, and my expecta-
tons were exceeded.

PLAYBOY: Did you run into your ex?
PENN: [Chuckles] Yeah. She's a hoot. She's
very full of life. We ran into each other at
a Spike Lee fungle Fever party. She came

over and sat down with me and some ol

the people 1 was with,

PLAYBOY: Any palpable tension?

PENN: Not to me. Mavbe to others. It's a
curiosity, | suppaose.

PLAYBOY: Did vou show her any of your
baby pictures?

PENN: No, there are certain things you
want to tilk about only with friends.
PLAYBOY: Have vou seen Truth or Dare?
PENN: She asked if I'd seen it and T wold
her no. I'm sure Ull catch w on cable.
pPLAYBOY: Gomg 1o Cannes, a pleasam
mecting with the ex. What we've heard
must be true: You're a changed guy.
PENN: | assume that everyone on earth is
m some kind ol wansition, so change
from what> The simplified, homoge-
nized, mass media—ized take on me?
That persona 15 not something single-
handedly created by me. Most of it was
created by people I've never met: so-

called journalisis. So to say ves answers
something that never existed.

PLAYBOY: You mean vou're just the same
old Sean we've never really known?®
PENN: | just fecl a hitle defensive at the
suggestion of change. because I sense the
condescending attitude behind . Plus, |
don’t believe I'm able to articulate am
changes I might have gone through. So 1
would be scllim,r mysell up 1o give the
inane answer: “I'm just not this terribly
violent, auvlul litle creep anymore. I'm
now an enlightened individual who loves
vouall.” It's not true. 1 don't love vou all.
Nor did I ever hate yvou all.

PLAYBOY: Does admitting 1o change seem
like apologizing?>

PENN: L1 imiplies an apology, and I don't
have any to make.

PLAYBOY: Nol even to people vou hitz
PENN: | apologize 1o the people who
know some of those people I hit—and
that I dicdin'e hie them harvder. [Smules]
PLAYBOY: Did vou get any real sauslacuion
out of punching paparazz?

PENN: Someumes | did. Generally, when
I've gotten into physical confrontations
with people, I've felt ternble afterward.
It's a swpid communicanon. It's not
without its occasional value, and there
were times when somebody deserved 10
be smacked. And I have deserved to be
smacked, o, No one ever wrote about
the times [ got the shit kicked out of me.
because nobody sues vou when they kick
the shit out of vou.

pLAYBOY: Who kicked the shit out of your
PENN: [ was in a bar on an Indian reser-
vation in Nevada. A guy came up 10 me
and started talking. There'd been some
press at that tme about the leadership
within the ribes’ selling out their own
tribes—making land deals with white
man's  corporations—so I asked him
some questions about it 1 guess he was
the son of one of the wibal council. He
shoved me, 1 picked up a chair and hit
him with it. Then he and his buddies
sardd, “You're wrong” in their own way.
PLAYBOY: He knew who vou were?

PENN: Yeah, he knew who | was. He was
looking for an opportunity, and I gave it
to him. Now he can go back and sav. “1
kicked the shit out of Sean Penn.” And 1
guess 1 was asking for it, because I'd had
a lew drinks,

PLAYBOY: We've heard abow vour drink-
ing habats, In fact, in a recent interview,
Madonna called yvou a “mean drunk.”
PENN: That's what 1 get lor calling her a
hoot. Yeah, I drink, [Pawses| I T'm happy
when 'm drinking, 'm a happy drunk. It
I'm something else, I'm a sumt:lliiu;, else
drunk. But my drinking now is very inter-
mittent. I'll have a little something four
days a week and once every two months.
I'll binge. In the past, | binged for years.
PLAYBOY: What changed vour habisz
PENN: Let me use an analogy. When I was
in jail, one ol the great ways to pass the
ume was to sleep, espeaally il you're a
short-timer who knows he's going to get
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out on a specific date, when you won't
have to pass the tme with sleep.

I didn’t have a calendar date when I'd
be released from my [life] burdens, so to
speak, but I knew very clearly that I would
be released. That rests on my faith in my-
sell, which I've always had. So I drank 1o
shut out the noise that was going on in
the meantime. Alcohol is a wonderful aid
in that way. However, it's something to be
carctul of, because vou don’t want to
combine it with certain “responsible
tasks™ that you have day to day. But
drinking’s not something I have to elimi-
nate from my lile 1n order to be responsi-
ble. When [ drink. I choose my time
carefullv. 1 have always been able 1o put
drinking aside to do whatever [ had 1o
do, no matter how excessively 1 was
drinking at the time.
pLAYBOY: Did drinking add to your vio-
lent conlrontations with the media?
PENN: Not much. But the courts thought
so, and I was ordered to get help. The
psychiatrist didn’t think I had a problem
in that area. If anything, alcohol slows
vou down.

PLAYBOY: In other words, vou could have
hit someone twice mstead of once?
PENN: No, but maybe I would have been
more aware of who was in what corner of
what dark alley, about to pop out. 1 might
have made another trn and never got-
ten into the confliet in the first place. Be-
cause 1 was drinking, 1 was less careful
about what 1 did or said. But I still don't
go for the ciché of “Sean Penn had his
hot little acting career and then got crazy
with alcohol and a urbulent marriage.”
PLAYBOY: What's the most offensive thing
the paparazz ever did 1o you?

PENN: [Grins] They said, "We love you,
Sean.”

PLAYBOY: That provoked you?

PENN: A [amous acwress once used me as
an example i an interview. [ guess she
was sympathetic to the problems caused
by the paparazzi. She said il she were a
guy, she wouldn't just hit [the photogra-
pher], she'd kill him. In effect, she was
saying that she would go all the way. To
me, going all the way means having no
witnesses. | had my period of dealing
with people the way T thought they
should be dealt with, creeping and crawl-
ing in the night to get out what 1 feli—
and I got away with it

PLAYBOY: You skulked around at night
and got revenge?

PENN: 1 knew I shouldn’t have said any-
thing.

PLAYBOY: But vou said i,

PENN: Yeah. I exacted revenge. I don't
wailt to advocate negative things. Yet I al-
so don’t apologize lor revenge. It's a hu-
man reaction. And like 1 sad, 1 don't
have any regrets.

PLAYBOY: (sive us an example of one of
those midnight raids.

PENN: Actually, I'm concerned here. It's
a lunny area. In one sense, it's a silly
little thing, and in another sense, the

ramifications could be very serious. In ei-
ther case, it's totally unromantic 1o put
into words. And ultimately ncriminat-
ng. So let's pass.

pLaveoy: Why did you do itz

PENN: Justice. My own righteousness.
PLAYBOY: Was your sense ol justice
saushied?

PENN: Yeah. Yeah.

PLAYBOY: How did your problems with
the press get started?

PENN: It has to do with that marriage
bringing me into some kind ol perverse
spotlight. T suppose that if her car had
had a voice and a personality, they would
have followed # and taken pictures of it
in the garage.

It's all just another refection of the
mass insanity and mass
celebrity and people’s interest in it, their
jealousy of it and envy of it. It's like a
kind of disease. | don't have an entirely
objective view of what that is, but I do
have a preity good visceral sense of the
most well-known perception of me—that
I'm an asshole. If Lam an asshole, it’s cer-
tainlv not in the ways or for the reasons
that people have come up with.

PLAYBOY: Let's talk about a couple of

those reasons—some ol the rumors that
have surrounded you. Is it true that on
the set ol At Close Range, vou beat up
someone on the crew for Airting with
vour co-star, Mary Stuart Masterson?
PENN: That's totally untrue. That had to
do with somebody who, just before we
started shooting, was apparently drunk
and intimidating the actress in the film.
had to have a conversation with him 1o
make sure that we were all going to be
able 1o work together without that kind
of thing happening.
PLAYBOY: We've heard another story:
You'd lost your driver’s license and were
riding a bus. Some guy was staring at you
and he said, “Anybody ever tell you that
vou look like Sean Penn?" and you said,
*Yeah.” He said he had been an exura in
a movie with Penn, and vou said, "Oh, re-
ally? What did you think of him?” And he
said, "Oh, he's a complete asshole.”
PENN: [Bemused] 1 don't remember that.
But I've had things hike that happen.
Once, [ was on a public phone and some-
hody walked up 1o me and said, “Are vou
really as big an asshole as they say?" And
I said, "Yeah.” It’s a longer conversation
if you say no.

At the same time, there is an up side to

all these misperceptions. By virtue of

Journalists’ creating their own personali-
v for Sean, my private life has taken
great cover. Not only have [ not vomited
my real life into the public eve but it's
been given a mask by people without my
even asking. Even so, there's a hell of a
lot more known abour me than 1 would
like 10 have known.

PLAYBOY: Yet vou're here, talking,

PENN: You're asking me why am 1 doing
this mterview, and I suppose it's for the
same reasons | haven't done other inter-

sickness  of

views: It secemed right. I'm just going by
instinct. Also, I have a movie to promote,
though it's never been proven that doing
an interview will help. And, look, what's
the worst 1I|mg that can happen: I've
had hatchet pieces done on me. It's just
words. And I can get over that.

PLAYBOY: You used 1o antagonize the
press. One photographer, Mick Paladin,
even challenged you to a three-round
boxing match, just to prove that you
weren't so tough.

PENN: Very funny story about that. After
secing this guy’s ads in larety challeng-
ing me, Marlon Brando sent me a note
that said something to the effect ol
“Dear Sean: Take the fight. Winner take
all. HBO. If I were hity pounds lighter,
I'd get in there, too. Best, Marlon.”
PLAYBOY: How do you respond to critics
who have suggested that, like Brando,
vou had enormous potential as an actor
but vou squandered it at the feet ol a
driven woman?

PENN: Oh, they want to be my father?
They want to be my dad? I'm the black-
sheep son. I've got to tell vou: I'm so sor-
ry. I'm so apologetic. 1 really, really need
to send them all faxes and apologize.
[Chuckles] You know, John Lennon nailed
it about having to live with this kind of
shit: “People say I'm crazy doing what
I'm doing.”

PLAYBOY: One thing vou did was spend
thirty-two days in jail for assaulung a
photographer. What did you do to pass
the time, other than sleep?

PENN: | wrote like a motherfucker, bui
they won't give you anything but pencils.
You can't use a pen, because iU's agains
the rules to tattoo vourself. So I wrote a
play that I later directed as a workshop
thing called The Kindness of Women. And 1
wrote a movie, totally stream of con-
sciousness, without stopping. 1 stayed up
for three days. I never reread it. It was
about the eflects of boredom.

PLAYBOY: Did you read?

PENN: You could read what you took n.
Since I surrendered instead of being tak-
en off the street, I was able o take books
with me: the essays of Montaigne; a
William Burroughs book, which was too
depressing to read under the circum-
stances; some Raymond Carver short sto-
ries that depressed the shit out of me;
and a bunch of Thurber, which was great.
Very light. I recommend Thurber for ev-
erybody in jail. [ thought my books
would last me the whole month, and they
lasted two davs.

PLAYBOY: Any interesting cellmates to
talk with?

PENN: The “night stalker,” Richard Ra-
mirez, was in the cell across the way. Ray-
mond Buckey [the defendant in the
McMartin preschool molestation case]
was in the cell next to me. This was not a
fucking garden party. You're in an eight-
and-a-hall-foot-by-eleven-foot cell all by
yoursell. You eat in your cell. And in pro-
tective custody, on the short ume, they do
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not owe you any time out of your cell, ex-
cept for a ten-minute phone call per day
and a twenty-minute visit. So, at best,
vou're out of vour cell thirty minutes a
dav. Otherwise, it's four concrete walls
with an iron door, with a litlewired Plex-
iglas window. So vou can see each other.
Ramirez and 1 had one thing in com-
mon: We're both msomniacs. I'd look
across al him and he'd look across at me.
pLaYBoY: Did vou talk to Ramirez o
Buckey?
PENN: No. 1 talked 1o Buckey onlv once.
When you're at visits or on the phone,
vou're handcuffed o a rail with one
hand. Buckey and T were handcufled by
the phenes and there was an emergency
on the Hoor. These alarms went oft while
we were in the phone area, so they lefi
one guard in the booth where he could
see us. Buckev told me about his case.
Ramirez and [ had 10 ake showers a
the same ume a lot, because we were both
high-priority  inmates, because of our
high profiles. There were threats on us
both. Ramirez asked lor my autograph
once. I said, “T'll give you mine it vou'll
give me vours.” Paper passing is contra-
band, so he asked a guard and the guard
figured he wanted to be the cupid in the
situation. Actually, this guard was a de-
cent guv. He brought over Ramirez” au-
tograph. It read. "Dear Sean: Stay tough
and hit 'em again. Richard Ramirez,
666." It included a pentagram and a very

good illustration of his view ol the Devil.
So I wrote him back something to the ct-
fect of, “Dear Richard: It's impossible o
be incarcerated and not feel a certain
kinship with vour fellow mmates. Well,
Richard, I've done the impossible. 1 feel
absolutely no kinship with vou.™ He got a
kick out of it. He had a sense ol humor.
PLAYBOY: Didn't people want to kill Buck-
ey, since that was before the child-mo-
lestation charges were dropped? Wasn't
e high priority?

PENN: Oh, veah. But where he was, they
had that Kinship. They all knew cach oth-
er. Of course, they all would whisper to
vou on the side, “This guy's really a psy-
cho. 1 only chopped ofl my wife's head,
but this guy. . . .7 [Laughs]

pLaysoy: Did vou end up feeling sorry
for any of them=

PENN: T'll tell you. there's nothing like

being in jail and hearing the screams of

somebody who's going to be m therve for
the rest of us hife. At might, vou're trving
to sleep and vou hear these fucking pri-
mal sereams. When vou think about what
it's like being in jail, vou think to vour-
sclf, These people don't deserve 1o be re-
leased, but nobody deserves this.
PLAYBOY: WWas Ramirez a screamers
PENN: Ramirez was odd. He was like a
textbook psycho. He was funny. What he
did was obviously horrible, but in jail, he
was like the typical bad actor. He was like
the psvchos on The Mod Squad. He'd jerk

oll' a lot when nurses were around. He'd
start jerking ofl’ and laugh this manic
laugh. Yeah. he was a big siar there.
PLAYBOY: You must have felr tervibly ow
ol place in jail.

PENN: The whole idea that T was in jail
was silly,

pLayBoy: Why did vou plead no contest
imstead ol highting?

PENN: | was on probation from an as-
sault-and-batery charge. 1 had a sus-
pended sentence, which means they own
vou; don't fuck up, One ypical condition
of probation is thar vou can’t commit vio-
lence on anvbody. Break no laws, Bur a
further condition for me was “Commit
no violence on ambody.” 1 told my
lawvers it seemed unconstitutional. They
could have nailed me tor defendmg my-
sell. We were discussing that when [ got
into this stupid thing on Vemce Beach
with some guv, so now 1 had another
charge. Which, on its own, I would have
defended mysell against and probably
won. The press made it out to be a lot ol
shit, like 1 had anacked this extra. I
wasn't the case. The guy spit on me, and
i's a long story. While we were waiting
for the hearing date, | was driving up
from a frend’s house m San Pedro, and 1
had done a bad thing—which was get in
my car drunk. | saw the police and 1 hin
the gas. 1 just wanted to get out of there.
And they caught me. So 1 got arrested for
drunk driving, and T deserved that, 1
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think 1t's a terrible thing 1o do, and 1t
wasn't the [irst time that 1 had done it |
knew inwas \Ill|)id and reckless. | IhO!lghl
it would be wrong o fight it. [t goes be-
yond sell-destructive when vou start in-
cluding other people, potentially. So |
went to the lawyers and we decided to ap-
proach the judge and make the best deal
we could. That was sixty days, and a good
day tor a good day, and I did half of it.
PLAYBOY: Did vou get any special treat-
ment in jail?

PENN: The press was saying 1 got sushi
dinners, Bullshit. In LA, County Jail,
they stick a finger up your ass and tell
vou, “OK, vou don't have a gun.” There
isn't a sheet in the place that doesn’t have
shit stains on 1. And then they tell me |
was geting preferential reatment,
PLAYBOY: Didn't your media problems ac-
tally begin when you refused to do in-
terviews lor Racing with the Moon?

PENN: Bingo. [ wouldn't play the game.
I'd had no problems at all with the press
up to that ume. I'was doing what [ want-
ed 1o do: 1 was acting, ryimg to do the
best job that [ could. Then the time came
to publicize the film. Great, | wanted
people to see it. I'd worked hard. But |
was busy m Mexico shooting another
movie. There wasn't ume to allow me w0
participate n the pubhcity for the film.
Bur the people volved in that movie
didn’t respect my answer when I said no,
and then they did something T don’t be-

lieve has been done any other time. They
spoke m public against the actor who was n
their mowe. They msinuated that T had
influenced the other actors [not o do
publicity], which was fotally bogus.
pLAYBOY: Wasn't that because vou and
vour co-star, Elizabeth McGovern, were
an item ai the time and she didn't do
publicity eitherz

PENN: They assumed that because they're
cowards and they didn’t look at the truth.
[t was as il they realized that the wolves
needed some food. So they said. "Here
he is. s name 15 Sean Penn. Have a
feast.” You couldn’t say the press started
it. It was the people I was working for
and/or with.

pLAYBOY: Would vou have done publicity
if yvou'd had time?

PENN: Frankly, I don't feel publicity 1s my
responsibility as an actor. They don't ask
me what | think about cutting the movie
or the music. I've tended to help in the
publicity when I've been included in the
process bevond what I've been paid for. A
good example is Ar Close Range, where
the director, James Foley, and 1 workedl
closely Ingt:lhtt. When I'm paid to act,
that’'s what T'll do.

Unformmately, Racing with the Moun
turned into one ol the most boring melo-
dramas ol the Eighties: The Pugnacious
Asshole Story, starring Sean Penn. It was
myv biggest hit. It was all over the place.
PLAYBOY: Some people suggested that

b Toe )

vou didn’t do mmterviews because vour
idol, Robert De Niro, didn't.

PENN: That's a good example ol the bull-
shit the press comes up with. With all due
respect 1o Robert De Nivo, who I think is
a5 ii]ll{' A1 ACol as |hl‘|'t‘ hil?ﬁ ovel l}(_'l_'l‘.
['ve never had an idol. Fuck, iw'd he an
embarrvassing thought even of 1 had felt it.
Never in my stupidest licking moment
would 1 have said that.

pLAYBOY: How did all this bad press affect
vour acling?

PENN: It didn't. [ was always very con-
scious of the things that I needed 1o work
on as an actor; where I was weaker and
where [ was stronger. That is not to say
that 1t wasn't a conuibuting Lactor to
some bad choices that put me in a situa-
tion—one situation in particular—where
I just said, “I don't give a luck.” 1 just
stayed drunk the whole fucking time.
PLAYBOY: Which movie?

PENN: I think yor could probably tell me.
PLAYBOY: Shanghai Surprise?

PENN: [Laughs] You're a good guesser. |
got myself into a siuaton with a bunch
of cowards. We made a cowardly movie
together. I was so pissed ofl and preoccu-
pied with other things that it's the one
tume I ook a movie entirely lor the pay
check. And also because there were peo-
ple who wanted me 1o do it.

PLAYBOY: People such as Madonnar
PENN: Yeah. And they offered me a lot of
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money. I just said, “Fuck i, Ul do "
PLAYBOY: Did vou realize it was a sell-de-
structive act when vou did iz

PENN: Oh, veah, yeah. But I didn't know
quite fow sell-destructive. I didn’t in
my wildest imagination picture such a
group ol misfits .u(llng and abeting my
self-destruction. I felt like the guy in the
bar who picks a fight with lhc biggest
fucking guy there because he knows all
his IJmldwa are going to back him, and 1t
turns out all his buddies are blind and
crippled. 1 didn't expect quite the beat-
ing | got. [Laughs|

PLAYBOY: Certamnly, by that time in vour
career, you were wise to the way Holly-
wood works. Shanghai Surprise was a blp;
studio production. Aren't big studios of-
ten to blame for bad movies, with their
emphasis on marketing and budgets?
PENN: Not the stuchios. It's directors, writ-
ers and actors. 1 go o lewer and lewer
movies that | give two shits about. Most
are packages of negative spirit, designed
to insulate those who have and pretend
to offer something from those who don't.
I'm interested in films only when the ilm
maker’s dreams are being shared with
me. not when he or she is saving, “You
don't have enough dreams voursell. so
I'm going to make some up for vou.”
When I walk mto a theater. I'm just hop-
ing, “Please, don't lie to me.” The reason
so many of these people don't look inside
themselves and ask, What do T really
wanlt to savz is that they're cowards. Sure,
there are people who have an interest in
things that matter, but then they go into
a meeting with a studio executive and

apologize for what they're trying to do. If

vou start editing and modilving, which is
what happens to most people, who the
fuck wants 1o put up money o support
that? I've been in so many ol these meet-
ings where the executives have some gen-
uine interest in the project. Sometimes
they're embattled themsebves, but they do
want to make good movies,
these guys do get if.
PLAYBOY: If passion were all it took. _ . .
PENN: ['m not saving studios will do any
movie you want just because vou believe
in it, but you haven't got a chance in hell
10 do anything worth while if vou're show-
ing vour lear from the start.

There are hlm makers who made real-
Iy wonderful movies early in their careers
and then went straight o hell. But I'm
not going 1o name anvbody, because they
know who they are. Ever \bmh knows who
they are. Thevre the ones who don't
slcup well at night. 7 don't sleep well a
night because they exist. So none of us
are sleeping. [Langhs)
PLAYBOY: Who /s commutted?
PENN: lerry Gilliam. His hlms have been
good and bad—but they're always his
fucking dream, because nobody else has
dreams like that. This guy should be
tunded by the Government. They should

Just give him whatever he spends every

year and let him make his movies. And

Some of

it's not even my kind of movie. But you
know that this guy is sharing something
sort of magical, and that's great.
PLAYBOY: What about those hlm makers
who don't have a dream to share?

PENN: They should do my laundry—it's
backing up. [Smiles] Most of these actors
should find out what it is that thev really
take pride in. It certainly isn't acting.
PLAYBOY: Now that you're talking about
quitting acting, perhaps you'd care 1o
characterize vour career.

PENN: Well, ar the risk of sounding false-
ly humble, T think I did preuy ll'lslblllll-
cantly and made it more msignificant by
cndmb up so overburdened with [unpop-
ulariy]. That alfects the perception of a
performance,

PLAYBOY: Do vou disavow vour acting?
PENN: | respect acting as a craft. But for
me, the craft eventually became a set ol
addict’s works, like a hypodermic needle.
I T didn’t act, 1 could feel it physically,
like I was gonna have a withdrawal. So |
acted. And, like a lot of addicts feel abou
the drug, acting became my lover and 1
thought of it i very positive terms. But
when it didn’t love me back, it started
hurting me. It showed its true face and |
realized it wasn't what I was built for.
PLAYBOY: Were vou surprised 1o learn
how good you were as an actor?

PENN: | was perceived as good by some
and not by others.
PLAYBOY: But generally
PENN: Hey, I'm not going to accuse my-
self of being a good actor in public.
PLAYBOY: You can't deny vou stood out
lrom the crowd.

PENN: There were only a few other young
actors at that time doing anvthing that
macle any sense. As time went on. there
were lewer and fewer. Now 1 think nine-
w-nine percent of the young actors com-
ing up should really do my laundry.
[Smiles] They should have a wing of the
Screen Actor’s Guild, the Acting Police,
to take care of these people. So I wasn't

surprised that I achieved some degree of

success. If I made an impression, itwasn't
against incredible odds.

PLAYBOY: You started out in Taps, with
Tim Hutton and Tom Cruise. What did
vou think was going to happen to the
three of vou? Do you respect these men
as actors?

PENN: Yeah. Taps started a whole genera-
uon of vouth movies. Tim Huuon had

Just done Ordinary People. and he opened

the door for voung actors. He'd won an
Academy Award. It was casy to perceive
him as a real talented actor. My expecta-
pon is that he'll go on doing good work
and continue 1w be a movie star. Tom
Cruise surprised me a lot. Not so much
that he became a big star—because |
think he’s done some very good work—
and not because 1 didn’t think he was
gilted; but he seemed so naive at the tme
thar I worried if he was going to get lost
on his way home. | can’t say I'd have
called his tuture correctly.

PLAYBOY: You've always refused 1o talk
about vour preparation for a role. Why?
PENN: You turn on the television, which is
a sin o do in the fist place, and all you
see 15 these behind-the-scenes things
now, on every cable station, This is the
last fucking llllng in the world that they
should do 1o the movies. The last jml.mtr
thing. People can't enjoy the experience
of the movies as much as thev used 1o,
Theyv enjov talking about special effeas
and how things were done. It just drives
me nuts. And the worst part of all, o
course, 1s the actors who talk about how
they created then roles. They go on and
on and on about this and that bullshir.
That better be one great fucking per-
formance if it's so worth talking about.
And it never is.
PLAYBOY: At what point did you realize
vou wanted to stop acting?
PENN: When I realized it hurt too much.
I was doing Huwhbwly, a wondertully
written play by David Rabe. The part was
fascinating. Yet every night, it hurt. S0 1
asked myself, Whar the fuck am 1 doing*®
PLAYBOY: Yet vou still did more movies.
PENN: Yeah. 1 had already committed to
do another movie. | decided that would
be the last time I'd act. It was We'ye No An-
gels. But I had a very difhicult time there,
through nobody’s fault but my own. I was
lelt with that penty feeling ol wanting to
finish with a better experience. So Stale of
Grace was oflered and it was interesting,. |
worked with a director, Phil Joanou, who
was at the beginning of his career. He has
an excessive amount ol enthusiasm about
film and a lot of knowledge about it in
areas that T was not as knowledgeable
about. It was a treat lor me, because |
knew I was going to direct and there were
a lot of things abow directing that |
learned working with him. He clearly
should not be doing my Lwundry.
PLAYBOY: Now vou've become a director,
How did The Indian Runner evolve?
PENN: Belore Springsteen's  Nebrasha
came out, | heard his song Highivay Pa-
trolman on a demo that a lnend had, and
I knew Bruce remotely. Later. 1 hap-
pened 1o be around when he was on the
phone with somebody. and 1 got on o tell
him that I'd responded very strongly to
that record and, in particular, that song.
I offhandedly said I'd like 1o make a
movie ol it \HI]‘IL'(l.l‘\ and he ollhandedly
said OK. At that time, I was thinking
more as an actor I just kept thinking
about it over the vears and started 10 get
one piciure alter another in my |lc.u|
When [ was llp m Vancouver making
We'se No Angels, 1 started passing the time
between shots at the typewriter and just
wlrole ll.
PLAYBOY: Is this vour fiwst screenplay®
PENN: [Laughs] No. I've got a shelf full of
them.
PLAYBOY: Some people call The Tndiwn
Runner a meditation on the problems of
contemporary masculinity.
PENN: As the director and writer. [ think
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maost people would expect me 1o be the
expert here. Unfortunately, 1 don’t feel
that my thoughts on what the movie is
about are any more informed than those
ol somebody who goes to see it. So I don’t
want to get into it. 'm not doing a Bob
Dvlian on vou—I'd love 1o have him ex-
plain a few things about his songs 1o
me—but I'd really preler that the thing
spoke for nself when it comes to that sort
ol question.

PLAYBOY: s The Indian Runner a coming-
ol-age story:

PENN: Not i the traditional
coming-of-age stories, as the term is ap-
plied at development mectings in Los
Angeles, California. That's a hrst-fuck
issuc. I think there’s ver to be a wuh
'\ll..u'l
cither oo soft because aclults are dealing
with thew own vision of how thev'd like 1o

hicant coming-ol-age film. Thevre

see children, or they're clichés. And 1 un-
derstand that. It would be very diflicult
to make a ilm abowt the coming ol age.
PLAYBOY: |he reviews from Cannes (o
The Indian Runner were gencrally good,
but reviews don’t pav the bills. How im-
portant is it for vour debum effort to make
money:

PENN: Franklv. T haven't really thought
about making money with this movie, ex-
cept in the most superficial sense. You do
vour work and vou hope to be able 1o
continue 10 do vour work. Monetary suc
cess is not absolutely necessary o keep

sense ol

on directing. I think vou have o be re-
sponsible 1o the wlea as you expressed 1t
1o those who have 1o worry about the
money. You go in and you tell a story, and
i allects someone or it doesn’t. And il it
does altect them, and they decide they
want to put up the money lor i, the rest
is their problem, financially. Your prob-
lem s to be responsible to tell the story
that they paid for. Also, I'm not worried
about being able to get monev together:
I'm a scrapper. I'll come up with . Tl
sell lemonade on Santa Monica Boule-
vard 1o make the movies. I'll sieal 1. As a
celebity, vou get invited 1o Hollywood
parties, and who the hell is going to sus-
pect you of taking the jewels? And there
are lots ol handbags.

PLAYBOY: Il vou won an Oscar, would vou
accept itz

PENN: [Laughs] What the fuck is that all
aboutz Have vou seen that program late-
vz It'sa \Ili}'l ol fools. 1 ilhl don’t aet i. |
don’t get that nobody sees how lucking
venal it s,

PLAYBOY: Supposc the hlm s a success
andl the press starts to like vou. Can vou
handle 2

PENN: No! Please don't like me. The pos-
ive stull s just as damaging as the nega-
tive and just as untrue. A good rule is
that i too many people like vou, voure
doing something wrong. Very lucking
wrong. I there's not somebody out to get
vou, yvou am't shit.

PLAYBOY: You said belore that one reason
the press locused on you was your mar-
riage 1o Madonna. Let’s talk about that.
PENN: Let's don't. [Laughs]

PLAYBOY: There was a lot ol ink about
vour wedding, Anything vou'd like to set
straight about that circus?

PENN: The thing I'd like 1o correct s the
percepuon that the whole thing was a ar-
cus and a hasco. In lact, only the ceremo-
nv outsidle was a hasco, because liule
punky news jerks got up in a helicoprer
to be Peeping Toms and ruin things. But
once it got under the tent, it was just line.
PLAYBOY: Didn’t vou later tell one news-
man, "1 wish vour helicopter had crashedd
and burned”*

PENN: [t will one day

PLAYBOY: Let's clear something up: Were
vou actually shooting at the helicoprers?
Didn’t a friend have wo disarm vou?
PENN: Nobody had to take the gun away.
pLAYBOY: What does that mean:

PENN: [Chuckles) T don't remember—on
the grounds that it may incriminate me
[Pauses] I've been misquoted before in an
interview, where someone reported that |
saied, “1 hike to drink and I like o brawl.”
[hat came back to haunt me in a deposi-
tnon. The other guv's Lawyer was using it.
So, did I shoot at the helicopters? 1. uh, 1
don’t know.

PLAYBOY: But there's a big smile on vom
lace.

PENN: Well, so vou'll write that down. Far




enoughz Let me put it this way: | have
never shot a firearm at anything 1 consid-
ered 1o be a human hife form.

PLAYBOY: Can vou describe the hell of the
Madonna eraz

PENN: Hell 1s your word.

PLAYBOY: What's vour word?

PENN: Period ol insufficient peace, It was
very uncomfortable for me to be m a sit-
uatton where there was so much [public]
attenton on nothing.

PLAYBOY: Bur considering Madonna's
high profile, as well as your own earlier
reputation, that couldn’t have been a big
SUTprise (O Vou.

PENN: You have to understand: When
Madonna and 1 got together, she was an
up-and-coming star. She was not a super-
star; she was not an icon. She hadn’teven
gone on tour vei. And that wur, before
we got married. didn’t indicate to me the
enormity ol what was coming. But soon
she became public property, and her hus-
band-to-be was treated likewise. | knew a
lot of people who were bigger stars who
had much more peacelul lives. My un-
derstanding of the direction that Madon-
na was choosing was a misunderstanding.
And the degree 1o which she would be
choosing, un{l chosen lor, such an mtense
spotlight was not something that 1 had
seen in the cards, So that was a surprise.
It was a big surprise.

PLAYBOY: When did the truth hit vour
PENN: I started 1o get the idea very short-

Iy alter we were together, but by then,
there's that heart thing that gets -
volved. You don't walk away so casily just
because something is a hole dilficult.
And vou don't know how long certain
things are going to last. That might have
passed.

PLAYBOY: You mean she could have been
a fash in the panz

PENN: Or it could have just neatralized ir-
sell. There's a very big difference be-
tween her and qust about anybody else
vou can name. I don't think anvone else
is carrving around that sort of Beatles- or
Elvis Preslev—size persoma, saturating the
world. Sure, that was a surprise.
PLAYBOY: How did vou feel about seeing
vour wife nude in this magazines

PENN: Well, at the time, she was very up-
set about it 1 don’t believe 1t should be
legal 1o publish photographs of people
w llhuul their approval. If they sign a re-
that's another story. I don’'t know
what Madonna did. 1 just know that the
person 1 cared a lot about m my lile at
the tme was very upset by the whole
thing. so | wasn’t pleased. But as far as
the reaction of a hushand seemy his
wile's naked pictures published, T didn’t
care about that.

PLAYBOY: It seems that when those pic-
tures were published, she was a lot more
private. Since then, she has really ex-
posed hersell in all sorts of ways,

PENN: [Chuckies] I think she's much more

It A8,

liberated now, doimg the thmgs that she
likes 1o do. She's probably a much happi-
€1 person.

pLAYBOY: Ultimately,
riage crumble?
PENN: | can just say it ended. It dicdnh
end without both of us, 1o the best ol our
abilinies, gwving it a scout’s trv to make 1
work ont. It just didn’t work out. 1 guess
we got to a point where we felt comlort-
able enough with the idea of not being
together o spli,

PLAYBOY: lhat seems anticlimactic lor
such a great romance,

PENN: In our eyes, it was just like any oth-
er romance. Apart from all the fanfare
that existed in the relationship, we didn’t
have a single uny linle problem that
hasn't been experienced by millions and
millions ol people over and over agaim.
PLAYBOY: Bui vou aren’t like millions ol
other people.

why did the mar-

PENN: J was. 1 won't answer lor her,
but, ves, I was. Yes, T am. That's all there
18 1o it

PLAYBOY: Were there any hints at the be-
ginning that things might go sourz

PENN: Here's one thing that happened.
She had a soap-opera law firm that. rom
the beginning, was very concerned about
her being married in the state of Califor-
nia. However, 1 on no day on this carth
amn going (o sign a prenuptial agree-
ment, which I equate with a death war-
rant on a marriage. Nor am I, under the
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worst circumstances, going to take a pen-
ny ol somebody else’s change. Those
pressures came at the beginning, and
they came like L,dn;.,buslun at the end.
This bunch of pathetic litde doggy-poos
were, in elfect, accusing me ol being
some kind of a mooch. They found ow
otherwise.
PLAYBOY: You could have asked Tor half ol
Madonna’s foriune,
PENN: I could have gone any way | want-
ed. There's community property in Cali-
lornia. There were veports m the press
that T somechow exiracted the house in
Malibu. Check the public record: The on-
Iy thimgs that we owned wgether were the
two houses. She ook one, 1 took the oth-
Those were the only things that we
both put up cash for; evervthing else was
separate and staved separate. The reason

I bring this up is that those kinds of

influences became pare of my daily life,
because she had become a one-person
megacompany, and all those people were
on the telephone with her every day.
PLAYBOY: What you're saving is that even
hefore you two got married, her handlers
had big plans and they wanted
PENN: 'lo make sire | wasn't looking for
cash.

PLAYBOY: |hat seems odd. Weren't vou
the bigger star at the nmer

PENN: Mavbe for the hirst minute we were
together. But that changed very quickly.
PLAYBOY: Did she want vou to sign the
prenuptialz

PENN: 1 don't want to get into what she
wanted specilically. Pl just say that it was
a bother.

PLAYBOY: Wasn't vour drinking another
problem?

PENN: [Chuckles]) Really? Where did vou
hear that: We could come down 10
specifics on  these things and  they
wouldn’'t answer it any better. because
who's to say why any marrage doesn’t
work, hinallvz

PLAYBOY: Do vou think vou two ever had
a chance?

PENN: No wa-ayv. Under the circum-
stances of what happened with herz No
way. But I wasnt conscious ol it going
. Ultimately, we had difterem value
SVSLEMmS,

PLAYBOY: Ome thing that seems clear
from Madonna's latesi round ol inter-
views is that she's very down on men. For
instance, she was quoted i Newsweek as

saying, “Straight men need 1o be emas-
culated. I'm sorry. They all need 1o be
slapped  around.  Every  straight  guy

should have a man’s tongue in his mouth
at least once.”

PENN: [Laughs)

PLAYBOY: Is that the Madonni vou know?
PENN: It's her wit, veah.

PLAYBOY: Is that wit or what she believes?
PENN: Look, I'm not any better an expert
on her than anvbody else. I don't know
her any beuer from having been with
her: T was drunk most of the ume,
anyway. But whatever anvbody thinks

about what she does, she serves as a bril-
lant reflection of what people respond 1o
and what they want 1o see—on every level.
In very complex ways and in verv super-
ficial wavs. T lind her staements like that
prety amusing.

PLAYBOY: Do vou like Madonna, afier all
is satd and done?

PENN: Yeah. I just don't want her hiving ar
my house.

PLAYBOY: When she did, did she do your
laundry?

PENN: Absolwely. [Langhs]

PLAYBOY: We have to ask this, so help us
out: What about the biggest ramor, tha
Sean-Penn-ted-up-Madonna-for-nine-
hours thing?

PENN: Don’t forget the rest of it: And
dressed her up like a turkey. After 1 read
that stuff, I thought long and hard abow
what one would do o dress someone up
like a wrkey. And 1 nailed 1. T figured
vou've got Lo get out the Plaviex trlmc
blow it up ‘uul put the glove over the
head. [Laughs)

PLAYBOY: Is any of it rue?

PENN: | was looking at locations in Van-
couver when I read about it. At that point
it was . . .oawelcome fantasy. Te was also a
great disappointment 10 some of my
more perverse acquaintances to tell them
that it hadn’t occurred.

PLAYBOY: S0 vou never tied her up?
PENN: My biggest queston is, Why didn’t
anvbody ever ask frer thatz She can el
them thart | didn't,

PLAYBOY: What did occur on that last day?
PENN: A SWAT team swrounded my
house and came 1 every door. Bur it
happened because on the day that we

sphit up, she developed a concern thaaf

she were o rewwrn 1o the house, she
would get a very severe harcut,
PLAYBOY: You mean haircut of head han?
PENN: [ think that's what she thought. So
she ook this concern to the local author-
ies, who came back up 1o the house. She
felt the responsible thing 1o do would be
to inform them—smcee they were coming
up there ostensibly 1o keep her from get-
tng a haircut and to let her gather some
additional personal effects—that there
were hrearms in the house.

PLAYBOY: liuc*

PENN: Uh, ves.

PLAYBOY: What were vou doing when the
cops arrived?

PENN: Lating cereal,

pLavBoY: Did they slap vou against the
wall?

PENN: No, they did what they had to do
preiy  decently, considering that they
thought they were coming in to a volatile
situation with firearms.

pLaYBOY: What about the chanrges Ma-
{Inun.n supposedly hled and then with-
(II ('\\ "

PENN: [Quickly] She  never hled any
charges at all. They didn’t need a search
warrant to come in, becanse she was a co-
owner of the house. Go down 1o the
D.As oflice or call them up. There's no

charges. 1 was never arrvested.

PLAYBOY: Did you introduce her o War-
ren Beaty?

PENN: Yeuh.

PLAYBOY: How did that happen?

PENN: “Warren, this is Madonna. Madon-
na, this is Warren.” [Laughs]

PLAYBOY: Were vou surprised that she
took up with Warven afier vou broke up?
PENN: | was amazed 1o see such cleanly
poetic justice occur. I eouldn’t have imag-
med a bolder cliche.

PLAYBOY: Now vou re leading a new hite.
Iving with Robin Wright and  your
daughter. Why is it working this tme?
PENN: We tend 10 speak the same lan-
guage. Robin s a deeply caring person
who spends very little tme obsessing
about her own crosses 1o bear.

PLAYBOY: What do vou know about rela-
tionships now that vou didn’t know when
vou were with Madonnaz

PENN: | don't lunciion on a check list as
much as 1 used 1o, By the time | met
Robin, my list of expectations had been
put m the shredder.

PLAYBOY: What wre vou looking for?
PENN: [ wouldn’t be in the relationship
I'm in now i’ Robin werent challenging
and didn’t have a more heightened
awareness in certain areas than I have.
And I hope I give the same back. Those
qualities have always been auractive with
any ol the relatnonships I've been in. |
wouldin’t have had a child with Robin if 1
hadn't thought thar her resources as a
human being weren't limitless. Not only
for mysell, because only God knows af a
relanonship lasts forever or not, but for
the child’s sake.

PLAYBOY: You and Robin have vet to mar-
ry. Did vou plan thas child?

PENN: [ couldn’t say that. [Smiles] Let's
call it a happy accident.

PLAYBOY: What i1s your role in child care?
What's vour philosophy?

PENN: Wipe a lot of tushv, do a lot of
burping. And when I'look into her eves, 1
oy not to be a liar

PLAYBOY: You were there or the birth?
PENN: Yeah. Cur the cord and every-
thing. We had a Caesarcan. I watched the
surgeon put s arm halfway up inside
her torso. through this hole in her gut.
She looked up at me and said, “Did they
cut verz” 1 said, “Oh, yeah, they cut.”
PLAYBOY: Alter the divorce and before
mecting Robin, were you dating a lot?
PENN: [ dated, but with only the most las-
civious intentions. It ook me a while 1o
sort out what had happened belore get-
ting into something new.

PLAYBOY: You must have been considered
a Lnrly eligible bachelor.

PENN: ['ve gotta be way, wayv, way down
toward the bottom of the list of studs who
ever drove down Sunset Boulevard.
pLAYBOY: Couldn’t vou get chicks just be-
GALSE VOU Were a Iovie stan?

PENN: Well, I nmght have gotten chicks,
but I might have also said, "Geez, sorry:
drank too much.” Fve used that excuse a




few tmes. I 1 ain’t comlortable wirh
somebody, the plumbing ain't gonna
work. Ulunutely, love is more important
than anything. Love is the only interest-
mg thing, Love and compassion. Com-
passion. Even saving the word makes me
leel good things. 1 grew up in a house
hold very full of compassion. I'm not say
g that it wasn’ta judgmental household

in some wavs, but there was some Kind of

overwhelming bottom line, overwhelm-
g COMPASSIoN, iIn my parents.

PLAYBOY: Let's talk a bit about growing
up. What are the signihcam moments ol
vour childhood =

PENN: | grew up all over the San Fernan-
do Valley, but when [ was ten, I moved 1o
the beach. 1 lived Tor seven vears al Poin
Dume. 1 spent most of my childhood
surling. So, veah, there are waves that I'll
never forget. Surling was purer then.
People talk about how bad the Seventies
were musically and caltarally; bun surfing
is the one thing that was at its height in
the Seventies. [ define surfing, then, as
an art torme. 1o was truly ‘lljtlul matching
the energy ol the wave. It was a harmony
and theve was poetry 1o it There was a
spiritual aspect 1o surling then. Now i’y
JUSL 4 Sport.

PLAYBOY: What happened?

PENN: The Seventies were 1o surling what
rehearsals are 1o a plav. Sometimes you
wel magic ina rehearsal because ics new.
And in the Seventies, short boards were
new. It was that tansition period and
surhing was never better. It was so fud.
Now it's so aggressive, and it really rep-
resents our times. I's like a mirror.
Surhing s an angry sport. Thevre rip-
ping these beauntiful waves 10 shreds.
There was a time when the wave and the
strler were intact and 11 was magic.
pLAYBOY: \Why did vou leave the waterz
PENN: Hev, dont depress me. 1 donn
want to think thar T have left the water.
Not a dav has gone by when I haven't
saidl, “Gotta get back m the water™ 1 keep
thinking that mavbe tomorrow I'll have
the time 1o get out there and do tha 101
were o suggest what 1o put on my tomb
stone. it would probably be sean rexw.
sUrreR, meEn whenever 1 do.

pLAYBOY: What was your school experi-
ence like?

PENN: | had arerrible school experience,
I vegret having gone 1o school. T think 1
missed alot ol opportunities 1o see hie
during that period. I cnmot vesolve that
issue, and T have 1o start thinking more
about it because of qust having had a
child whose time will come lor education.
But I can think of very lew positive things
about school.

pLaYeoY: Right from the begmning:
PENN: lrom the beginning. It was a
thirteen-vear sentence, It was hell, Bor-
ing. Oh, pamftully boring. Nothing tha
mterested me, aside [vom a history class
in junior high school. 1 had a history
teacher who understood what 1t was o
talk abowt hife, a guy named Leonard
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Vincent. He was a brilliant eacher. So it
got one thing out of school, it was run-
ning into him. But aside lrom that, |
can't think of one positive fucking thing.
There wasn't one book I read 1 wouldn’t
have read on my own.

PLAYBOY: Al least vou learned how to read.
PENN: Schools sure don’t teach you how
to read—Ilook at the illiteracy rate. My
mother taught me how to read.

PLAYBOY: Whut kind of trouble did vou
get into at school?

PENN: [ wouldn't call mysell'a delinquem
student. 1 basically mastered the ditch.
Actually, I was prewy invisible most of the
time. | passed those hours and worked
very hard at not doimg my homework.
PLAYBOY: What did you want to be when
you grew up?

PENN: In elementary school, I wanted 1o
be a geologist, which to me at the time
meant rock hunting. In junior  high
school, 1 wanted 1o surf. That's the be-
ginning and end of that story. And in
high school, T decided that the most in-
teresting person around was F. Lee Bai-
ley. | vead The Defense Never Rests and his
other book. and I decided that T was go-
ing 1o continue Darrow’s line. And that
lasted until my senior year. when I real-
ized that my grades were not good
enough to go 1o the law school of choice.
Besides, I'd had it with school altogether
H'T couldn’t just go ow and practice law,
I'would go out and be an actor.

PLAYBOY: You've had a lot of [riends, it
seems, who are older men—Dennis Hop-
per, Charles Bukowski. And vou dedicate
The Indan Runner 1o the late Hal Ashby
and the late John Cassavetes. What con-
tributions have these men made o your
life* Were they mentors?

PENN: You could construe some of those
men as mentors—inadvertently. In fact,
they are just friends of mine from whom
I've gotten a lot of inspiration and 10
whom I hope 've given some back. They
are friendships where wisdom lies a linle
heavier in their hands than in mine. But
i's not something 1 want o analyze. It
miakes their friendship imto a commodity,
and 1 don’t want 1o treat it that way in
public.

PLAYBOY: Will you explain why vou dedi-
cated vour film to Ashby and Cassavetes?
PENN: Those two guys, probably more
than anyhody else. made flms that, o
me, were provocative, personal, cemo-
tional expressions. They made films in a
maore open way than many of the othe
people 1 respect. John wrote most of the
films that he divected. Hal Ashby’s cam-
era never announced itsell. Hal Ashby
never announced himsell. They made
the kind of movies I am the audience for
I like anybody whose work represents
who he is. Cassavetes was somebody you
couldn’t have an uninteresting conversa-
tion with. Same thing about Hal Ashby.
And there wasn't anything, with either
one ol them, in which they didn't ind an
incredible degree of humor. And that's

reflected in their movies,

PLAYBOY: What situations m vour life re-
Heer that kind ol humor?

PENN: SWAT teams swrounding my
house because they're alvaid I'm going to
cut somebody’s hair off. I've got 1o tell
vou: The uming was amazing. Hal lived
nearby, and he'd often come up and we'd
play pool together. Later that afternoon,
[ was at a memorial for his passing. The
only thing I could think of was how hard
he'd have laughed.

PLAYBOY: Did vou go to them for words
ol wisdom?

PENN: [ hate words ol wisdom. It's like
people say 1o me, “Oh, it's so good for
you that you're directing now.” How the
fuck do you know what's good lor me?
You don't even know me. Maybe it's good
now, mavbe it won't be later. Ashby and
Cassavetes never sard bullshit like that.
However. 1 did ask Chris Walken some-
thing once, when life seemed like such a
roller coaster: I said, “You're a bit older
than me. Does it always stay such a roller
coaster:” And he said, "It stays a roller
coaster. You just learn to enjoy the ride.”
So | suppose if you want to quantily my

“In elementary school, 1
wanted to be a geologist,
which to me at the time
meant rock hunting. In
Juntor high school,
I wanted to surf”

relationships with older men, it's that |
like being around people who are enjoy-
ing the nde, however weacherous it
might be. | have an easier ume in the
company of people who are a part of life.
willing 1o nsk lile and are comiorable
rolling with the punches. And that's the
lrst time I've really thought about tha,
PLAYBOY: Do vou enjov the company of
men more than women=

PENN: | lind hanging out with the guys to
be a meditation. T hang out with guys
who are very comlortable not looking at
me and not having me look back at them.
Talking and not caring if 'm listening.
Not listening when U'm ralking. Take all
the conversation and i adds up to zilch.
You experience each other that way. It's
inadvertent. not  organized.  I's  just
there. It's like being by yoursell without
being by vowrsell. When you're a well-
known person, it's easier if you've got a
couple ol people around just because
you're m conversatton. And being with
people [ know already enables me 1o just
be there, see the world a hiule bt and no
hide away in my house—which is what |
would do otherwise.

The older vou get, the more vou start
to reahize when vou're wasting vour time.
Everybody sits around on Friday night
thinking, Oh, God, I've got to go omt
therve and do this and that—and there’s
nobody out there. There isnt anvihing
out there.

PLAYBOY: What about women:

PENN: Well. there’s that thing vou can do
with women that you can't do with men.
There's a couple ol things, there's a ot of
things! [Laughs] But there aren’t a lot of
women who are comlortuable when vou
pay them no attention.

PLAYBOY: Do vou believe in God?

PENN: Well, vou know, there's a quote at
the end ol The Indian Runner: “Every
child born comes with a message tha
God is not vet discouraged of man.™ The
onlv thimg that bothers me about tha
(lll.‘ ne 1Is III{‘ ]ll‘('%{'"(_'l_‘ ol l]l‘,' Wi ﬂ'll (IU{I. |
wouldn't sav that 1 den't believe in God,
but 1 don’t believe i a Christian Go,
and I don’t believe in a Jewish God. We
won't talk about the ayvatollal's God, be-
cause | don’t want 10 have o wear a
blond wig and get ut implanes and hide
im Mexico.

PLAYBOY: Ok. Let's end where we began:
Are vou the same guy vou used 1o be?
PENN: It's said that every seven vears,
vou've got a whole new set of cells in vow
body. And you've got a whole new set of
experiences. So 1 osull dont think i
would be accurate 1o say I've trned my
lite around. I think than lives float on the
ocean. The swells come up and vou go
through lulls, and there’s storms.

I don’t know what tomorrow’s going 1o
bring., and I don't look at vesterday as
ragic. I've never had any kind of spiritu-
al or physical rehabilitation. and T'm not
sure that I've ever been dehabilizued n
the first place. would just say tha in hife,
as i surhing, vou take off on a big wave
over a shallow rveel. and vou hnd ow il
vou're capable ol making the wrn before
vou hit the reef. You might take off out ol
that peak a few times and get bashed in-
to that reel a few times. and then ata cer-
tain point vou sav to vourselt, Do 1 just
need more pracuce on this reel or is this
veel bigger than [ am? Should I just move
over 1o the shoulder a linde bz So von
move over to the shoulder and vou're do-
ing just hine there, and all of a sudden.
the bottom changes and vou've gota new
reel under vou. Can vou make that one
or notz 1 don’t know.

PLAYBOY: But yvou do move over 1o the
shoulder now and agam.

PENN: | move over o the shoulder now
and again. But sometimes 1 move o the
L side ol the veel just 1o see il 1 ean go
nght on through it

PLAYBOY: Is this, then. Sean Penn's sparit-
ual foundiation?

PENN: Can | repeat mysell repeating

John Lennon? "L don’t believe in Beatles;

I just believe in me!”

Y
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On a summer evening in Scotland
you can play golf 'til well past ten.
But please be advised, yourround R
must come to a halt while the
grounds take their dinner break.
Taste the true flavor of Scotland,
Dewar's “White Label” — T b et
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PONONS

tuesday through saturday, from
nine pM. to five Am., my two
blonde neighbors stripped to their
smiles at a cruddy joint just

off the expressway

ficion by MARSHALL BOSWELL

FOR A BRIEF PERIOD—sometime berweeri
graduate school and the rest ol my
lite—I lived next door 1o two strippers.
Which wasn’t what they told me at first.

“Cockuail watresses,” said one.

“An unbelievable drag,” said the oth-
er. "You have noidea.”

I met them ouside my apartment
abour a week or two after I moved in: a
pair ol rent-sharing women in then
mid-20s, both blonde but otherwise in-
t'mlg!'ut)us.

“I'm sure it's not so bad,” 1 old them,
as il I knew what T was talking about.

“Trust us.” they said in unison, and
fell 10 giggling.

Rachel and Leslev. Cockiail wantresses.
I you think about it, they weren't actu-
ally Iying all that much. Cock. Tail,
Tips. The tools of their trade.

“So where is this place=" 1 asked. be-
ing neighborly. “What's it called=”

“Oh, vou don't want 1o come in there,”
Lesley assured me.

Lesley was the bigger of the wo.
Much bigger. actually. 1 admit that she

ILLUSTRATION BY BRAD HOLLAND
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terrified me, towering there in the
grass behind my apartment. The sun-
light gave her bleached hair a slick,
lemony sheen. Easily 597, 5°107, she was
an enormous girl, not fat so much as
husky, her ample hips and thighs rip-
pling as if an undulaung current had

been lrozen undernecath the sk, I

women are ever admitted mto the
N.F.L., Lesley will make a terrilic
linebacker. Nevertheless, she possessed
a curious masculine appeal—thar and
an absolutely stupendous set of tits.
Truly first rate. In due cowrse, 1 was 1o
learn she had a livde boy named Bruno,
who, at the rpe age of three, was un-
derstandably unaware what a disaster
he had for a mommy, though I think he
suspected something. Rachel, on the
other hand, struck me as both harmless
and alluring, in a crisp eenage way.
Her hair, in contrast 1o Leslev's, was
naturally blonde, cropped at the neck
and moussed into a gummy spike at her
forchead. She looked like a hot high
school number, cozv and suburban in
cutoff jeans, bikini top and unburttoned
oxtord shirt. Her hingers were jammed
mto the pockets ol her shorts and she
rocked back and forth on her sufl legs.
I have no doubt Rachel went through a
horse stage: I'm willing to bet her sport
in middle school was gyvmnastics; she
was the product of a quarter century’s
mtake of diet soda and peanut buuer.
She was  conventionally  pretty, her
pleasant lace marred only by a slight
Germanic underbite.

“No, really.” T persisted. “I'd love to
go. 'm new in town and T don't know
anybody.” In facr, I'd been desperate
Tor a reason to get out of my apartment
and this seemed as good a way as anv.

Rachel smiled at l.oxlc_. as il waiting
further instruction: Clearly, old Lez
here was the leader.

“Is a sip bar” Lesley told me.
“We're cockail waitresses al a strip
bar—nothing but creeps and low-life
scum. Spics evervwhere, them vour bas-

¢ greaseball jerks. Save \uuw.ll the
llmlhlc." She'd pegged me already. |
was a siafe bet. No way, she'd wld her-
self, i this guy the strip-bar type. Too limid.
Too provincial.

The lady had a pomnt. I'm not the
strip-bar wpe. Then agan. she was a
pathological liar. The lacts went as lol-
lows: Tuesday through Saturday, from
nine Al to five av—like nocrurnal sec-
retaries—Rachel and Lesley stripped to
their smiles at a place called Bottoms
Up. located in southwest Homestead
right ofl the expressway. Basically, the
place was a box and a parking lot; it
had a lone front door and gramitous
cast-iron bars across its bricked-in win-
dows. A bad place, 10 be sure, redolent
with bad karma. Absurdly, it was sand-
wiched between Blockbuster Video and

a Wal-Mart shopping plaza.

The sign out front guaranteed those
brave enough 1o enter an ALL-NUDE RE-
vie. As il to underscore the sincerity of
such a pledge, three silhoueued NUDEs
performed a Dionvsian jig mside a
martn glass, In addition, roor. and
varis were offered as aliernanve atrac-
tions i the event one grew bored (but
how?) with the ALL-NUDE REVUE. T confess
to being stirred the hrst tme I saw Bot-
toms Up. | passed it every day 1o and
from work, and as I am—sociologically,
at least—white, Anglo-Saxon and Prot-
estant, I experience a WASPish thrill
whenever I am conlronted with a rem-
nant, however insignihcant, ol Gomor-
rah. Those cast-ivon windows haunted
my imagination: that sign uckled the
underside of my prick. What went on in
therer I wanted ro know. Were the wom-
en really naked? Did they let you touch
them? What were they thinking as their
tits swaved brazenly under the lighisz (1
was imagining all this, you understand. )
These thoughts, and others like them,
coursed through my brain twice a day,
five davs a week.

And so 1 was more than a bir sur-
prised when. one night on my way
home from work, T espied my two love-
Iy neighbors dashing across the sureet
en route to the forbidden lair

Wow, 1 lhnu&,hl what a coincidence!
Imagine running into them down here!
They were dressed casually—shorts,

T-shirts, Tretorns—and  under their
arms, they carried overnight bags. For
all the world, they looked as il they'd
just returned from the mall. 1 honked
as [ sped past, but without so much as
glancing my way, Lesley raised her arm
and Aipped me the bird. Just hike that.
At hrst I was unnerved, but then I
quickly realized thar 1o her, T was just
another honker, simply one of an entire
race ol automotive rodents that no
doubt riddled her otherwise placid ex-
istence,

I looked into my rearview mirror and
caught a last glimpse ol them as they
kissed the bouncer by the door and
sauntered inside Bottoms Up, bags
shinging. Cock and tail. Brick windows.
roor and paris. My mind raced and 1
put two and two together. Holy shit.

°

Two nights after I'd found them ouw,
Rachel and Lesley asked me to help
them move a couch imo their apart-
ment. It was a Sunday mght, hot and

muggy in that broad, persistent way ol

Florida summers. There was beer, We
made a party of i

“"How's work?" 1 asked, not without
some satislaction. | imagined this was
how parents felt when confronted with
a child’s subterfuge.

“Man, I've goua get out ol that
place,” Rachel sad, handing me a Bud-

weiser. “No shit, I'm serious.”

“Oh. pipe down," Lesley called from
the kitchen. "You're not going any-
where. Kiddo.”

Rachel rolled her eves.

We were sitting on the new couch. a
lush blue sofa sleeper that Leslev and |
had somehow hoisted from the bed of
her pickup, dragging it grunung and
cursing down the hall and squeezing it
through the deceptively narrow from
door of their apartment. I was ashamed
1o realize that Lesley had frankly out-
muscled me. Twice U'd dropped my
end. Tivice.

“Why do you want o quitz" 1 asked,
(lcli\'t-ring the line as if I'd read it some-
where. “Aren’t vou making enough="

“Oh. I'm making plenty,” 5|1t: said.
curling her hhllllh clad leg into her
chest. A smooth slope of underthigh
widened o a buttock and then disap-
peared into the couch. “IUs not that, It's
the people. Weirdos like vou wouldn't
believe. Just sitting and staring. Get a
life, vou know? And they don't stare at
vour—um. at the dancer’s face, or even
her boobs. They stare somewhere else.”

“No kidding?" I asked, sincerely curi-
ous. “Where do they starer”

Rachel looked at me coyly. flutering
her lashes. The gesture seemed to say,
Take a guess o, perhaps, Wouldn't you like
to know? 1 wasn't sure. What 1 did notice
was the slight smile tugging ar her lips
as she followed my gaze: For the past
two minutes, | had been openly gazing
between her legs.

“They stare at the pussy,” Lesley an-
nounced. entering the room with two
beers dangling from a six-pack ringer.
Evidently, they were both for her. She
plopped down and hixed her gaze on
me. “Innat what vou'd look ar, Davey
boy? The old pussv:”

Silence. Invisibly, the ar conditoner
hummed. “Mavbe,” 1 said.

“Don’t you know:" she asked, pop-
ping open one of her Buds. “Or should
I show vou where the thing is located:"

“Oh,” 1 said, forcing a smile, 1 have
a preuy good idea.”

In a manner ol speaking, I was get-
tng my ass kicked.

Coming tw my rescue, Rachel
stretched a leg across the couch and
kicked Lesley playviully. “Jesus, Lez, be
cool.”

“Oh, I'm just playing with him,” Les-
ley chirped, her lace aglow. “You know
I'm just plaving, don't you, Daves"

In fact, Ldudnt know she was playing,
I didn’t know that at all. But 10 let on
that T couldn’t take a joke was surely 1o
mvite move of her imvecuve, so I saud,
“Hey, man, of course.™

“Well,” Rachel said, "OK, then” We
all drank our beer. I wanted to stand up
and say, Hey, fuck you, Lesley, OK? Just

(comtinued on page 136)
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“I know what you want, Howard! I can read you like a book!”
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memoir By LA TOYA JACKSON

FreeaLast

| 5 "VE BEEN ASKED 2 million times why I agreed to appear in Playboy in
Ia toya ]BCkSOH S March 1989. Having grown up under the strict tenets of the Jeho-

vah's Witnesses, I have to confess that I approached the whole thing

: very naively. Originally, I agreed to be photographed fully clothed;
n de pen de nce but even then, I wavered on my decision and reneged on the deal.

The funny thing is, I'd never really seen a copy of the magazine.

One time, 1 looked at a piece it ran on the Jacksons, but I didn't dare

movement takes look at any of the pictorials, since reading a magazine like Playboy
constituted grounds for immediate disfellowship from the Jehovah's

Witnesses.
anoth er Before posing, I looked through several issues of the magazine. [

knew some of the women who'd posed nude over the years, and I ad-

mired them immensely. Then it struck me, What is wrong with ap-
d 3 rin g turn pearing m Playboy? Why shouldn't I? Irealized that my initial negative

reaction hadn't been based on my true feelings but either on what
the leaders of my church might think or on how my parents would re-
act. What about what I thought?

That was one of the first times in my life when I made a decision
based on what I felt was right for me. In fact, I was facing life on my own
for the first time, having left home and the clutches of my overprotec-
tive parents in the spring of 1988, less than a year before 1 met
with Playboy. Still, my parents’ hold spanned thousands of miles, and
they were wearing me down with their constant pleas and threats.
I'd told them repeatedly that [ was on my own at last, yet they per-
sisted in asking when [ was coming home to live. My mother and 1
had been extremely close. My father, Joseph, who was dictatorial
and abusive, also served as my manager. The only way to escape his
control was to leave home.

The battle against my sheltered upbringing was difficult, compound-
ed by constant criticism concerning the choices I was making on the di-
rection of my career. In 1988, for example, after the release of my
album You're Gonna Get Rocked, my sister Janet called to alert me that I'd
been the subject of several family meetings.

“About whar?”

“About the way you're dressed on your new album cover.” At one of
these, I later found out, my brother Marlon defended me, saying, “I'm
not attending any more of these meetings. It’s ridiculous. Let her live
her own life. Why are you guys always trying to control her? Besides, the
album’s out. It’s over and done with.”

The controversial article of clothing was a rhinestone-encrusted
leather brassiere-style top—provocative but hardly revealing by today’s
standards. Still, Jermaine was outraged, as was Mother. You'd have
thought they had just come off the farm, with no idea that pop music
and a sexy image go hand in hand. “La Toya,” Mother cautioned, “you
have to be careful about the kind of pictures you take. Be really careful.”

I listened, my heart pounding, as 1 thought, Wait until she sees what's

For this, her second Playboy pic- coming next.

torial, Lo Toyo lockson hos con- The Playboy connection was one of those crazy things. Had I not been

tributed pictures ond words—an confronting my new-found independence, I certainly would have

excerpt from her new book. She's turned down the magazine’s offer. Discussions went on for months un-

olso joining us in o hot 900-number der utmost secrecy. You'd have thought the magazine was publishing
82 promotion. (Detoils on poge 175.) Pentagon secrets. The project even had a code name: Toyota.

PHOTOGRAPHY BY STEPHEN WAYDA









he photo sessions took
place in New York in Novem-
ber 1988. To ensure complete
privacy, Playboy rented the
Neil Simon Theater on Broad-
way. From the beginning, I in-
sisted that everything be done
tastefully and artistically. In
my mind, that still meant not
showing anything.

Stephen Wayda, the pho-
tographer, had me pose for
the picture that opened the
layout, in which I have a finger
raised to my pursed lips, as if
I'm saying “Shhhh!” Well, my
robe slipped down, exposing
a breast. When I realized it,
I thought I would faint on
the spot. But when Stephen
showed me the test Polaroid, I
saw it wasn't so bad after all.
The final day of shooting went
very smoothly. I had the most
fun when 1 posed with a 60-
pound Burmese python. I love
snakes and wanted to do a
shot all covered with them. I
was disappointed that there
was only one; I'd envisioned
SIX Or Seven.

Once the magazine hit the
newsstand, Arsenio Hall joked
on TV that my breasts weren't
real. Sorry, Arsenio. When 1
first heard his comments, I
considered sending him X rays
to prove him wrong. But then
1 decided, Why give him any
satisfaction? Besides, in the
grand scheme of things, con-
troversy over my breasts’ au-
thenticity seemed pretty silly.
(One good thing to come out
of the pictorial: Speculation
that Michael and I were the
same person was permanently
laid to rest.)
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rior to the publication date, I was contractually forbidden to disclose anything about the pictures to anyone, including
my own family. I kad to tell somebody, though, and decided to confide in Janet when she visited me in New York around
Christmastime.

“]an, I'd really like to 1alk to you,” I said. “It's important.”

“Well, then, start talking,” she snapped, without looking up from her coloring book. We had been so close, but Janet then
lived at home with my parents, who remained unhappy and vocal about my declaration of independence and may have driv-
en the wedge between us.

“It’s personal,” I responded. “Can’t we go into another room and talk privately? I hardly ever see you.”

“No, we can talk here.” There were other people around, so I let it drop, somewhat hurt by her abruptness.
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everal weeks before the issue hit the stands in January 1989, I phoned home. As usu-

al, while I talked to Mother, Joseph listened in on the extension. We were having a pleasant
conversation for a change, when suddenly he interjected, “Kate, tell her!”

“Tell her what?” Mother asked innocently.

“Tell her, tell her what you heard,” he urged.

“I didn't hear anything.”

“You know what you heard, Kate!” Joseph said in annoyance. “All right, I'll tell her. La
Toya, I heard that you posed for the centerfold of Playboy. Did you?”

"Of course not,” I answered nervously. “I would never do anything like that.”

"OK. You'd better be telling the truth,” he said, “because somebody said that they saw
some pictures.”

“No, I didn't pose for the centerfold,” 1 said, which, if you wanted to get technical, was true.

Janet called later to ask the same question. Again, I denied it. Then Michael phoned a
few days after that. This was the one I'd been bracing myself for, because Hugh Hefner had
called to let me know that Michael had shown up unexpectedly at the Playboy Mansion,

ostensibly to visit the exotic animals. Somehow, he had obtained photocopies of the layout;
I knew they weren't from Hef. When my brother called, I guessed he might know some-
thing, but I had no idea he'd actually seen the photos.

We spoke for a long time without mention of the pictures. I couldn’t stand it any longer.
“I heard you were at Hef 's house the other day,” I said.

After a moment's silence, Michael replied, “Yeah. How did you know?”

“They told me. What were you doing there?"

"Just visiting.”

“Do you want to ask me something, Mike?”

“Uh, no.”

“Are you sure?"” (text continued on page 158)
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he killed his best friend.

his partner ratted on him.

his boss ordered his death.
now nick “the crow” caramandi
tells us what everyday life was

like inside the vicious philly mob

IN 1987, Mobster Nicholas “The
Crow” Caramandi pleaded guilty to
murder, racketeering and conspir-
ing with a Philadelplua city coun-
ciman (Leland Beloff) to extort
$1,000,000 from a real-estate de-
veloper: Since then, The Crow has
been singing. He has lestified in 11
trials, vesulting in more than 52
convictions. Not since Joe Valachi
spilled the beans three decades earli-
er has a “made” member done this
much harm to “this thing of ours,”
La Cosa Nostra.

Caramandi, 56, rose to become
the right-hand man and top money-
maker for Phrfﬂde{bfua s Nicodemo

“Little Nicky” Scarfo, arguably the
most brutal and violent Mob boss of
this era.

C on.s:dm‘mg Scarfo's short reign,
the size and scope of hus famly’s
businesses throughowt Philadelphia
and south New Jersey were stagger-
ing. At the time of the don’s 1986
indictment, the gang was raking in
825,000,000 to $30,000,000 an-
nually just from illegal gambling
(numbers, video poker, sports bet-
ting), and millions more from loan-
sharking, shakedouns of drug
dealers and various labor unions.
Even bigger deals were in the mak-
ing: Scarfo was preparing lo con-
trol more than $200,000,000 in
Philadelphia  waterfront-develop-
ment prrojects, as well as to mfiltrate
the union benefits plans of Atlantic
City's bartenders and waitresses.

By flipping, Caramandi trig-
gered the fall of Scarfo, the only
Mafa chief ever to be convicted of

conversation with

RICHARD BEHAR

ILLUSTRATION BY MIKE BENNY
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furst-degree murder; as well as the virtual de-
struction of the entire Plaladelphia family. Ca-
ramandi’s aclions helped create a rash of
double-dealing. Among those he vatted on was
Searfo’s nephew Philip “Cm;_’y Phil” Leonetts,
who is now a key witness in the current trial of
Gawmbino family boss John Gotti in New York. An
accouni of the Philadelphia Mob, “Blood and
Honor,” was published last month.

A year ago, Caramandi was released from
prison and he now lives far from Pliladelphia
with a new identity and a death sentence on his
head. After meticulous planning, he agreed to
meet secretly with me in a hotel room in the South.
Extensive follow-up interviews were conducted by
telephone, with The Crow calling me from an un-
traceable phome line. “How ya doin’, buddy?” he
would always begin, with a deep, gravelly voice
that bespoke his shadowy past.

Is today's Mob as glamourous as Hollywood
likes to suggest? Well, it has its moments, but the
picture that emerges from talks with Caramandy is
of a brotherhood of such blackhearted betrayal
that it could hold its oum against the late Roman
Empire. From this snake pit of deceit and treach-
ery that defined the Philadelphia Mob in particu-
lay, everybody emerged as a loser—a loser who

1@

Fort Lauderdale, 1986. Some of the Mobsters
ond some of the crimes they've committed:
Front row center, with sunglasses, Chorles lan-
nece (Nicholas Caremondi’s pariner). Behind
him, with gold chain, Joseph Ligambi (a Nicode-
mo Scarfo soldier, convicted of murder). Top
row, from left: Philip Leonetti (Scarfo’s nephew
ond underboss, convicted of RICO chorges, be-
came o Government witness in 1989), Nicode-
mo Scarfo {Philly Mob boss, serving life for
murder), unidentified boy, Nichelas Milano (con-
victed of murder), Francis lonnorella, Ir. Behind
him, in sunglasses, Anthony “Pung” Pungitore
(Scarfo soldier, convicted of RICO), Frank Nor-
ducci, Ir. (Scarfo hit man, convicted of murder).
In front of him, in sunglasses, Coromandi. On
far right, top row, is Scorfo’s son Mork, who, de-
spondent over his fother’s lifestyle, hanged him-
self ond remains in o coma. @ Above right:
Caramandi (with cigarette) with Lawrence “Yogi”
Merlino (former Scorfo capo). ® Right: lonnece,
Caramondi, Scarfo and Ligambi hit the beach.

e have our own
courts, our own
sentences. We
serve needs. Peo-
ple come to us
when they can’t
get justice, or to
borrow money that
they can't get
from the bank. . . .
If politicians,

o
2«4
A

doctors, lawyers,
entertainment peo-
ple all come to us
for favors, there's
got to be a reason.
It's because we're
the best. There

are no favors we

can't do.”

had deluded himself into believing that he would
somehow beat the odds.

The FBI has been cracking douwn on the Mob
during the past decade. Is this the beginning of
the end?

| L.

The FBI can't get out of their own fucking
way. It’s such a bureaucracy. This thing of
ours, you can't kill it.

Why not?

It's the second government. We have our
own courts, our own sentences for people.
We serve needs. People come to us when
they can't get justice, or to borrow money
that they can't get from the bank. Who the
fuck is gonna stop us? It never dies. It's as
powerful today as it ever was. It's just more
glorified and more out in the open.

How hagh in society does the Mob reach?

If politicians, doctors, lawyers, entertain-
ment people all come to us for favors,
there’s got to be a reason. It's because we're
the best. There are no favors we can't do.
Take this city councilman guy Beloff [sen-
tenced to ten years for conspiring with the
Mob]. Some guy was gonna run against him
and he was a little worried. I said, “Don't
worry 'bout nothin'. Nicky said we'll kill
the motherfucker the day before the elec-
tion if we have to.” He said, “Oh, thank
God.” He was tickled to death. He was re-
lieved to hear that.

So why did you squeal?

- E -:‘:_-.‘E.-?i‘ -- 3

It's an awful fuckin’ thing to get up there
and point the finger. I loved some of those
guys. It was only supposed to be a couple of
them in the beginning, and then the Gov-
ernment made me tell on everyone. The list
grew and grew and grew because I was so



valuable to them. The fuckin’ Government
strips you, man. They really get their mon-
ey’'s worth.

What led to your arrest?

The FBI had wired a partner of mine
in the construction business for eighteen
months. I was doing fifteen things at a time
when 1 got pinched: shakin’ down drug
dealers, hunting people to kill, taking care
of Scarfo's businesses. We were moving into
the unions in Atlantic City. I had about two
hundred million dollars in construction
business from the Philly waterfront coming
my way. I had about a hundred fifty guys

The scene is a Philly street near the clubhouse,
1984. Chorles lannece is the man direcily be-
neath the owning. To the right are an unidenti-
fied man, then comes Caramandi and, in front
of another unidentified man, John “Jahnny
Cupcakes” Melilli (o Scorfo family associate).

workin’ for me. I didn’t want to be a fuckin’
rat. I would never have turned, but in jail, I
was getting bad vibes about Scarfo.

Whal sort of vibes?

This lawyer in the jail library walks over to
me and says, “You got a problem.” I said, “A
problem? What do you mean, a problem?”
He said, “It's nothin’, nothin'.” So I asked
this inmate to get his lawyer to find out what
this guy meant, and ten days later, he comes
back to me and says, “You've got a problem.
Scarfo turned on you.” And he made the
sign of the gun with his finger and said,
“This is for you.” I figured the niggers in the
jail would carry out the order. I was scared
to death and I called the FBI and told them
to get me the hell out of there.

Why do you think Scarfo turned on you?

He was a very vicious, very paranoid guy.
He would turn on members all the time for
no reason. You never knew where you stood.
He was the kind of guy who would call meet-
ings, get us all together for dinner and or-
der double margaritas for everyone. They're
deadly. Scarfo would use them to open peo-
ple up, make them talk, see what was on
their minds. You get a guy loosened up, his
true inner feelings come out. You know,
all the hard-ons come out. And Scarfo knew

was sick and tired

of capes. They tried

to kill me four

times trying to set
me up. Now, when

you're with the

hoss, everyone's

scared of you,

because you have

the boss’s ear

and nobody knows

what you're

sayin’ to him. The

treachery in this

thing of ours!

Nicky once said,

‘We have the whole

fuckin’ world

against us. Why do
we have to fight

one another?

how to play guys that way. And he knew how
to control his own booze. He'd drink Scotch
and water and he’d keep cutting it. So you'd
be bombed and he'd still be drinking. He
could stay with you for ten, fifteen hours and
not get drunk. That was his secret.

Where did you fit into the famaly luerarchy?

Until T went direct with Scarfo [became a
right-hand man], me and my partner, Char-
lie White [Charles Iannece, now serving 40
years], had to report to two capos. They were
two vicious motherfuckers. One was Faffy
[Francis Iannarella, Jr., now serving life plus
45 years]. The other guy was Tommy
[Thomas Del Giorno]. Tommy's in the wit-
ness-protection program. He's a stool pi-
geon, too. These two birds, I watched them
destroy so many people. They were very
tricky and cunning.

Faffy was the snake in the background,
the instigator, but he never showed his
hand. He’s the guy whe went to Scarfo and
beefed on the guy who had sponsored him,
and that was Chuckie [Salvatore Merlino],
the underboss. Tommy used to try to draw
me into punching Chuckie on different oc-
casions, and had I done that, I would have
been dead.

What did they gain by the back stabbing?

What they were trying to do was hurt peo-
ple within so that they could move up, which
they did. Then Faffy beefed on Tommy, who
was his best friend, for his drunkenness and
for getting into arguments with people. So
they took Tommy down, and then Faffy had
the run of the city.

Did a lot of the bullshit stop when you became
Scarfo’s right-hand man?

Eventually, me and Charlie got to be di-
rect with Scarfo, so there were no capos we
had to report to. Being direct is better than
being a capo. A capo has headaches, worrying
all the time about soldiers’ coming to you ev-
ery ten minutes with problems, where I just
go to the boss and have a free hand in ev-
erything. I was sick and tired of capos. They
tried to kill me four times trying to set me
up. Now, when you're with the boss, every-
one's scared of you, because you have the
boss’s ear and nobody knows what you're
sayin’ to him.

It sounds like you had to worry more about your
oun members than other Mob families or even the
Feds.

Whew, the treachery in this thing of ours!
Without rats, the FBI couldn't do anything,
You know, Nicky Whip [Nicholas Milano]
once said to me, “We have the whole fuckin’
world against us. Why do we have to fight
one another?” Nicky Whip is now doin’ life
for murder. His brother, Gino [Eugene Mi-
lano], testified against him.

You said before thal Tommy and Faffy, your ca-
pos, tried to get people hilled. How?

One time, Tommy sent a guy into the
neighborhood to buy oil to make meth [P2P
for methamphetamine]. This guy says to
me, “I hear there's oil around.” T said, “I
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don't have no oil.” See, you could be
killed if you deal drugs in the Mob. The
next day, Tommy comes around and
says, “Somebody says you got oil.” So I
said, “Let me tell you something. Be-
fore I would sell oil, I'd jump off a
fuckin’ bridge." So Tommy says, “Well, 1
just want to say that if you are, buddy,
I'll help and protect you.” See, he’s
tryin' to trap me. I'll never forget the
night Scarfo gave the order to kill
Salvie [Salvatore Testa]. He was twenty-
eight, at twenty-five the youngest capo
of any Mob family in the country and a
great kid. Tommy comes around to the
clubhouse and says, “Boy, 1 gotta tell
you what happened. Faffy really buried
[betrayed] Salvie last night. And 1
helped. Ha, ha, ha, ha." He made the
sign of the gun and said, “Salvie’s got to
go” and then asked me if I had any
ideas. 1 said, “I have a few ideas.”

Why did Salvie have to die?

He had committed himself to marry-
ing the underboss’ daughter and had
backed out at the last moment.

You've got to be joking.

No joke. It was the ultimate insult.
But there was no good reason for
killing him. I feel a lot of remorse about
Salvie. We stalked him for eighteen
months. I made seventeen attempts to
kill him. I couldn’t get close enough to
him. His antennas were up and he knew
he was in trouble.

You guys always seem to vun for the hills
when you're marked. Why didn’t he?

Well, he wasn't that type of guy. This
fucking kid was a real man. He didn't
want to believe that Nicky would sell
him down the river. As much as he knew
the game, he didn’t know it that well.
We finally killed him in a store and
dumped the body on a road in New Jer-
sey. And then, for months afterward, 1
used to wake up in the middle of the
night screaming. 1 would wake up cry-
ing and sobbing.

What did you see i those nightmares?

I'd see his body lying on the highway
for hours and hours, with his arms and
legs stickin’ out. He had shorts on that
day and we covered him with a blanket.
That was awful. I went and bought a
blanket at a JC Penney store, but it
wasn't big enough. It took all night to
clean the fucking store where we killed
him. We had a clean-up crew go in
there after Then we had a clean-up
crew just to clean the truck out. There
was so much blood. It was just an awful
fucking thing.

It’s unusual to hear a hit man express
such sentiment.

I think about him all the time. 1 was
very close to this fella. I really, really got
to like him. And he liked me. The guy
was something special to me. 1 never
was close to a guy like I was to him, in
all my life.

Was he like a son?

Sort of. He was young, but he was so
sharp and mature in so many ways. I re-
ally miss him. He was all you could ex-
pect in this business, and more. He was
a tough kid. His father had been killed
a long time ago, blown up on his porch
with a bomb made of finishing nails.

What was it like once you got back to
Philadelphia after you hilled Salvie?

Well, there was a big fucking dinner
at a fancy restaurant. We walked in and
Scarfo asked if everything went OK. I
said, “Everything went OK. It should be
on the news any minute now.” Charlie,
my partner, had blood on his shirt.
[Laughs] He didn't even change his
shirt.

You also wound up killing your mentor,
Pasquale “Pat the Cat” Sprrito. Why?

He had talked treason and that’s
what got him killed. Me and Pat were in
a corner luncheonette drinking coffee
for nearly four hours, and I'm talking
him into believin' I would die for him.
He had bad vibes. He said, “T trust you
so much I would give my life for you.” I
looked him right in the eyes and said,
“So would I, Pat. T love you. I wouldn't
be here if it weren't for you. We've been
through so much together.” I'm lying
like a motherfucker. He's tryin’ to
smoke me out and I'm just strokin’ him.
Meanwhile, it’s already set up to kill
him the next day.

How did you do 1t?

We told him that we got word that
Sonny [Mario] Riccobene, who we were
all trying to kill, would be at a certain
restaurant. So Part calls me six fuckin’
times. “Do we have to go?” he asks.
“Why nine o'clock? Why this? Why
that?” Anyway, it's all set up. Pat’s driv-
ing. We go to Charlie's house, toot the
horn. He comes out and puts the gun
on the floor in the back. The plan is
that we drive a few blocks and Charlie
says he forgot his money. This was all
psychology. We're just blowin’ smoke. I
say, “What do you need?” He says two
hundred dollars and 1 hand it to him.
We go to Eleventh Street and we tell Pat
to pull over so we can give the two hun-
dred dollars to some guy. Pat pulls over.
Bang! That quick. The noise was so
fuckin' loud. Bang! His head shakes. I
jump out and the car is rolling because
it's still in gear. Big Charlie, who weighs
two hundred pounds, can’t get out of
the back seat until we smash into a
parked car. We run to a driver waiting
for us, then go a few blocks and throw
the gun into the street. In this business,
you have to have a place to get washed,
along with a change of clothes. We use
vinegar on the hands and fingernails to
get out the powder burns and blood-
stains.

What next?

I went around the corner to a neigh-

borhood bar. Ordered a Scotch and
water. Stood there waiting for the
eleven-o'clock news. When it came on, |
was cryin’ about how they killed my best
friend. I made sure I had witnesses who
said I was in the bar all night.

Did you have trouble sleeping after that?

No, we were just glad 1t was over. But
now I feel bad about the guy. Nobody’s
life is worth taking. Today 1 feel bad
about some of those unnecessary
killings. You don’t realize how precious
a life i1s until you're in that position
where you're gonna get killed and
you'll do anything to survive. And look
what I did. 1 went on that stand twenty
fucking times and it killed me. It wasn't
easy. I went through hell at the begin-
ning. My head was all fucked up. I
couldn't cope with the disgrace of it.

Before your arrest, did you ever feel that
you were aboul to get killed yourself?

Before I was made, when I was just a
proposed member, we had been asked
to kill Sonny Riccobene. We were stalk-
ing him for about a year. One day, Pat
the Cat came around to this Italian
restaurant and said that Salvie [Testa],
the capo, wanted to see me. 1 said,
“What the fuck does he want to see me
for?” He said, “I don't know, he wants
to see you.” I said, “Why me?” He says,
“Well, he wants you to take him to that
house where Sonny's girlfriend lives to
have a look at it." I said, “So he wants
Charlie, my partner, to go, too?" He
says, “No, he just wants you.” So my an-
tennas go up. It had taken us so long to
kill Sonny, and I figured Pat the Cat was
setting me up, blaming me for it. Now
I'm scared to death. Why do 1 have to
go? I start to argue with him. The para-
noia's coming out. I give Charlie a look
and I'm tryin’ to catch a vibe from him.
See, you can't trust nobody, because it's
usually your best friends who are gonna
be the ones to kill you.

So did you go and meet Salvie?

I had to. I met Salvie and he says
we're gonna take a ride to see this
house. 1 said, “Well, T might not re-
member where it's at.”" He says, “Nah,
you'll remember, let's just take a ride.
Maybe it'll come back to you.” There's a
guy with him, another proposed mem-
ber, wearing a jacker. I figure there's a
gun under it. Salvie says to me, “We'll
take your car.” There are four doors, so
I go for the back door. And he says,
“No, sit in the front.” Holy Christ! So
now I'm ready to break. I'm ready to
run. I figured this was it. But if I ran,
where the fuck was I going, anyway? So
I put it in my head that this is the end.
1 get in the car. Nobody's saying much.
And we drive to this house, outside
Philly, for an hour and a half. I was
sweating bullets. Any move that I
caught I was going to dive out the door.

(continued on page 104)
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MAIL
SUPREMACY

cash in on catalog

chic—and let your

phone and credit
cards do the

walking

fashion
By HOLLIS WAYNE

NSTEAD OF SPENDING your Sat-

urdays tramping the streets

in search of the latest styles,
try letting the clothes come to you. The
key is finding fashion catalogs to fit your
tastes. Many catalog companies now sell
the same designer labels that you'll find
in top stores. Others manufacture their
own lines. A few even specialize in hard-
to-ft sizes. The King Size catalog (800-
456-0337), for example, offers clothes
for big and tall guys, while Wallaby
Station (312-883-4477) is into styles for
diminutive gents. And there are cata-
logs, such as the one from J. Peterman,
that combine exciting clothes with
great accessories, such as the leather

briefcase that’s picturcd in this feature.

Left: A pig-suede baseball-style jacket,
from the Eddie Bauer catalog, about $200;
worn with a denim banded-collar shirt,
from the Norm Thompson catalog, $48; a
cotton-knit sweat shirt, from The Territary
Ahead catalog, $55; Perry Ellis America
jeans, from the Spiegel catalog, about
$50; and a leather belt, from The Territory
Ahead, $39. (Her sweater and turtleneck
are from J. Crew mail order.) Right: Anoth-
er jacket that's on target, only this Avirex
USA leather bomber model is from the
Cockpit catalog, $420; and stone-washed
jeans, from the Smythe & Co. catalog, $32.

PHOTOGRAPHY BY LUCA BABINI
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Catalog shopping is the
way to go if time is in short
supply and you're willing
to pay extra for overnight
delivery. Left, clockwise
from the top: Hamness-
leother belt with sunray-
motif buckle, from the
James Reid catalog, $385.
Suede rucksack with full-
grain-leather base, from
Eddie 8auer, $145. Soft
deerskin gloves with re-
movable wool liner that
can be worn separately,
from the ICPenney cata-
log, $60. Nubuck lace-up
chukka boots by Rockport,
from Norm Thompson,
$92. Geomeiric alpoca
crew-neck sweater, from
The Peruvion Ceonnection
catolog, $220. Solar-cell
watch with gold-plated
setting stem, polished
bezel, date calendar and
leather strop, from Norm
Thompson, $199. Tucked
into the pocket of the
rucksack ore a pair of Tas-
co wide-ongle rubber bi-
noculars with fold-down
eyecups, from ICPenney,
$60; and a pewter con-
toured flosk, from the L.S
Collection catalog, $75.
Right: Suits and sports
coots usually should be
tried on in a store to en-
sure the proper fit, but
oversized jackets—a smart
mail-order buy—are de-
signed to hang loose. The
guy at right is sporting a
plaid wool-blend melton
model with notched collar,
from James River Traders
catalog, $85; with an
Ockton cotton-chambray
buttondown shirt, from
the Sears catalog, %19;
an alpaca five-button
cardigon, from The Peru-
vian Connection, $142;
and burgundy cotton five-
pocket jeans, from the
Tweeds catalog, $36. (Her
coat by Emporio Armani.)






Here are a few more
goodies fo order, pronto.
Left, clockwise from the
top: St. John's Bay wool
boseball-style cap with
brushed-pigskin visor,
from JCPenney, $20. M. C.
Escher silk geometric tie
ond silk butterfly-print tie,
both from the Flax art and
design catolog, $28 each.
Leather briefcase with
brass-buckle closures and
leather hondle, from the
1. Peterman catalog, $330.
Montblanc Diplomat foun-
tain pen with 18-kt.-gold
two-tone nib, from the
Fahrney's cotalog, about
$280. Solid-brass World
War Two commemorative
lighter, from the Harley-
Davidson MotorClothes
and Collectibles catalog,
about 520. Stainless-steel
digital watch, designed
by Fleming 8o Hansen,
from the L.S Collection,
$345. Combed-cotton po-
lo sweater with ribbed trim
on cuffs, hem ond collar,
from Tweeds, about $40.
M & Company's pocket
watch with solid bross cas-
ings, matte-black chrome
finish and @ matching
nine-inch black pocket
chain, from Flox art ond
design, $200. And har-
ness-leather belt with
sterling-silver rope buckle,
from the Jomes Reid cata-
log, about $300. Right:
For a look at whot's in in
outerwear, there are sev-
eral great cotalogs to
check out, including Eddie
8auver, Tweeds and J. Pe-
termon. One of our favor-
ite styles is this lambskin
water-repellent jacket,
from The Territory Ahead,
about $700. (Her coat
ond crew-neck sweater,
both by Emporio Armani;
and denim blue jeans,
by Antique Boutique.)

Where & How to Buy
on page 171.

VPIERRE MICHEL

MAKEUP 8Y JOE MCDEVITT/PIERRE MICHEL HAMR STYLING BY GAORF
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GR.IP OF TREACHERY (continued from page 96)

“‘Go get a .25, small caliber; and shoot him. If he
dies, he dies. We're too old for baseball bats.””

My whole life ran in front of me as we
drove. But it was a legitimate trip and
in that case, I was worried for nothin’.

Why were you trying to kill Sonny
Riccobene?

The guy we were really after was his
stepbrother, Harry. We had told Sonny,
“Look, you want to get on the right side
with us, set your brother up. We'll take
care of you and make sure that nice
things happen to you.” Instead, Sonny
turned around and told his brother. So
we were goin’ to kill him, too.

How could you expect him to finger his
ouwn brother?

Well, it was said that he was such a
blackhearted bastard that he might
have gone for it. He wound up testify-
ing against his own brother, anyway, in
a trial. Now he's in the witness-protec-
tion program.

You gave plenty of beatings to people in
your time. Does it physically feel good to do
that lo another person?

Yeah, sometimes you get joy out of
that. There's pleasure, you know.
There’s satisfaction. I mean, it wasn't
that you'd punch a guy and knock him
out and that was it. I mean, we’d hurt
them. I mean, literally hit them with
fuckin’ anything you could hit 'em with,
kick 'em, cut 'em. Guys lost eyes and
ears. See, once you start, you can't Stop.
You're all psyched up, the adrenaline.
You want to kill them. You don't give a
fuck if you kill 'em or not. We never had
to worry about witnesses, because who
was going to be a witness against us?

What about the families of members who
get wiped out? Aren’t they ever willing to
come forward?

Never. One time, a friend stabbed a
guy, Ralph, who was with me on my
step. So I bring him into the house,
three o'clock in the fucking morning.
My friend had put a big kitchen knife
right down in Ralph’s shoulder blade.
Ralph's dying. He's sittin' at the table,
sayin' he’s gonna go home and get a
gun to kill him. I say, “Ralph, you can't
do it, he's a friend of mine, you gotta
forget it." All of a sudden, my feet are
wet. I look down and see all this blood,
and then I see the blood shoot up to the
ceiling, a nine-foot ceiling. He’s bleed-
ing to death! I get him to a hospital and
he's being given his last rites by the
priest. I go to see his wife and tell her,
“Look, whatever happens, you got to
say that two niggers tried to rob him
and stabbed him and ran away.” Now
she knows who did it. But she under-

stood that she had to say nothing.

Did you ever slam people around for the
hell of it? Just to throw your weight around?

Some guys do that. Every night,
there was a fight somewhere. Say a guy
is sitting in a chair in a joint and there's
no place to sit. “Get the fuck up,” and
just chase the guy off the chai. The
younger kids would bust up joints and
the next day, we'd have to go over and
explain it. I was a little too old for that
bullshit myself. All I had to do was tell
these kids, go into this joint and wreck
it and that was it.

Woudd you hwrt a person who was not in
the Mob just for being rude to you?

If some guy got fresh, sure, we'd
knock the shit out of him. We were on a
street corner once in Philly, it was a real
hot summer day and we had the fire hy-
drant open. Some kid, about twenty,
speeds up in a car, turns real fast and
splashes me. “Hey, you motherfucker!”
I yelled. He speeds up and then parks
on the pavement. “Oh, so the cocksuck-
er lives there.” So now six of us go run-
ning toward the house, bust the fucking
door down, drag the kid out and start
banging him around. Now, the mother
is upstairs fucking—this is a funny
story—she's upstairs fucking her boy-
friend. The boyfriend comes out of the
house to find out what happened and—
bing, bing, bing, bing—my friends half
killed him. Just left him in the street.
The kid, they already buried him. Now
the mother comes out screaming and
they are gonna hit her.

It's not wise to have a bad aititude around
you wiseguys.

I went with a partner to see this drug
dealer one ume. [ said, “You gotta pay,
kid.” He said, “No, I don't pay gang-
sters.” I said, “You got a bad fucking
attitude.” Now, I'm thinking, For a
fucking guy to think like this, he’s got a
gun, this kid. I said, “You motherfuck-
€r, you got a gun, ain't you?” As soon as
I said that, he went for it and we
bopped him. We dragged him into a
clothing store and left him for dead. We
hit him with sticks, kicked him and
busted his face with the gun. He didn't
have a chance. We left the kid in a pool
of blood. They called an ambulance
and nobody in the store, which was
wrecked, said anything. We kept the
gun. Another time, a bouncer busted
the nose of my partner Charlie’s kid. I
had had an incident with this bouncer
once before, so we went to Scarfo and
said, “We want to hurt this guy with

some baseball bats."” Scarfo said, “Fuck
them baseball bats. Go get a .25, small
caliber, and shoot him. If he dies, he
dies. We're too old for bats.”

What would, say, an wpscale civilian do if
he wanted someone’s face broken? How does
someone find the Mob?

It's everywhere you go, but if you're
not looking for it, you're not gonna see
it. We don't go out there and wave fuck-
ing fAags, you know. Someone you know
could know someone who's an associate
of the Mob. He might say, “Look, I got
a friend with a problem. Can I get some
help?” And the associate will go and talk
to a soldier. I'm sure if you asked hard
enough, you'd come up with somebody.
If it came to me, maybe I'd want to talk
to you about your problem. Then I'd
tell your friend to tell you we'd take
care of it. We'd do the favor. I probably
wouldn’t directly tell you anything.

What’s it gonna cost me?

Nothing. We don't get paid to do
things. That's greed. Maybe you'll send
me a case of whiskey or champagne. Or
maybe you'll owe me a favor. By that
time, I would know all about you.
Somebody might come and see you
someday.

What if I'm too scared to return the favor?
Do I end up in cement?

That's just Hollywood bullshit. I
wouldn't put you under any kind of
pressure. We don't do things like that to
legitimate people. It would be a noth-
ing favor, you understand? It wouldn't
be a heavy-duty favor. Say you were in
the rug business and you could give me
a cheaper price, or you could give
somebody I know a job.

You mean you might beat the living shit
out of someone I hate and all you might
want in return would be a discount on some
carpeling?

Yeah, if it presents itself. Maybe you'll
never return the favor. There’s no obli-
gation.

Tell us how you grew in this business.

I left school when I was fifteen and
went to work to help support a younger
brother, to help my mother out. I got
married early, had two boys and left
them when they were three, four years
old. I hung around on the corner with
older guys, neighborhood toughs. I
stole, I Aimflammed, sold drugs. I did
everything you could possibly think of
in the way of crime. I was always an-
gling. My nickname was The Crow—a
shrewd bird. I made a career out of sell-
ing people things I didn’t have, because
greed blinds so many. You know, you
can’t cheat an honest man. And the bet-
ter quality of dishonest people you deal
with—people like doctors, lawyers, pro-
fessionals—they're easier to rob, be-
cause they're greedy and they don’t
have the street mentality to spot a

(continued on page 162)
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miss november, tonja christensen,
nurtures a career in catalonia

A BLONDE IN BARCELONA

LONDE. BLUE-EYED and gutsy Tonja Marie Christensen, who just turned 20,
has come a long way in the past two years—5800 miles, to be exact, the
distance from West Valley City, Utah, a sleepy suburb of Salt Lake City, to
cosmopolitan Barcelona, Spain's second largest city. There, while the
Catalan capital gears up for the 1992 Olympics, she's diligently pursuing
a dual career in modeling and acting. “I think I've grown up a lot in the past
two years,” she says. “For one thing, I've learned that there’s a lot more to life
than slinging burgers.” That’s what Tonja did for three and a half years at
Scotts, a fast-food place back in West Valley. Our Miss November was one of nine
children, an example she doesn't plan to follow. “I believe families should be
three or four children at most,” she says. For herself, being part of such a crowd
gave her more freedom than most young girls enjoy: “Nobody was paying much
attention to what I did.” What she did, finally, was take off for Europe at the age
of 18 with a casual friend named Eric and a photographer they'd met through
a modeling agency in Salt Lake. “He told us that Spain was a good place for us

e
e

One thing about being a madel in Spoin—especially one with long blonde tresses—is that the more misguidedly macho
members of the male population keep hitting on you. To some extent, that has been Tonja Christensen’s experience. Per-
haps we should wamn those hombres obout her karate technique. 5till, she loves being in Barcelona, where her career highs
have included a position on the cover of Playboy’s Sponish edition (obove) and work in television and print advertising.






to get into movies and modeling,” she ex-
plains. “So we went with him, landed in
Amsterdam and bought an old car. It took
us a month to drive to Spain.” Travel can
be hazardous to a relationship, and the car
trip tested their patience. They survived,
though, and Eric’s now her best friend, the
man she expects to marry eventually. They
share an apartment above a bar in the re-
sort town of Sitges, near Barcelona, “with a
view to kill for—the beach is right in
front.” It took Tonja a while to adjust to
her new surroundings. “I had to learn
Spanish from scratch. I'm fluent now. I've
also had to learn quite a bit of Catalan.”
Language isn't the only cultural difference
between Sitges and Salt Lake: “It’'s normal
to go topless on any beach here. I don',
though. I guess I'm too American.” Tonja
is pleased with the career strides she has
made overseas. Among her credits: the
cover of Playboy’s Spanish edition; publici-
ty work for Pioneer electronic equipment;
an episode of the TV series Dark Justice,
which is filmed in Barcelona; a video for
singer Miguel Rios; and several commer-
cials for Spanish television—notably, a
popular one for Sanyo VCRs, for which she
spent ten and a half hours being made up
to look like a robot. But she’s not staying in
Spain forever; she plans to return to the
U.S. when this issue hits the newsstands.













“To me, the most important thing in a relationship is honesty,” Tonja says. “Most of the time, it hurts.
But it's the only way to be with another person.” Seriously, who could lock into these eyes and lie?
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PLAYBOY’S PARTY JOKES

Bm'. am I glad 1o see vou guys,” the forlorn
businessman told his two friends, one a psychi-
atrist, the other a lawver. “I need advice from
one of you and may well need the services of
the other.”

“What's going on, buddy?" the lawver asked.

“Well, I think 1 made one of those Freudian
slips this morning,” he replied.

“Oh?" the shrink said. “What do you mean"

“I was sitting across the table from my wife at
breakfast and what I meant to say was, ‘Honev,
would you pass the sugar,” but whar came out
instead was, “You bitch, you've really fucked up
my life.””

Why does a lawyer display a copy of his cer-
tification on the dashboard of his car? So he
can park in handicapped zones.

Afler hours of tracking, a hunter fnally spot-
ted a huge beay, wok careful aim and squeezed
off a shot. At the spot where the carcass should
have been, however, he found nothing. The
hunter felt a tap on his shoulder, wrned and
was face to face with the bear.

“I'm sick of you guys shooting at me,” the
bear said. "Now drop to vour knees and blow
me or I'm gonna maul vour face off.”

The hunter reluctantly did as he was told. A
week later, he bought a bigger gun, returned 1o
the same spot, sighted the same bear and fired.
Again, no carcass. Again, a tap. “You know the
routine,” said the bear. “On your knees.”

Finally, the frustrated hunter bought an ele-
phant gun and went out once more to stalk the
bear, Getting the animal in his sights, he pulled
the trigger. While searching for the body, the
hunter felt a tap on his shoulder.

“lTell me the truth,” the bear said with a sigh.
“You're not in this for the hunting, are you®"

Have you heard about the new Shirley
MacLaine condom? It's for men who keep
coming back to life.

Wh_\' do brides smile when they walk down the
aislez Because they've just realized they've giv-
en their last blow jobs,

General Norman Schwarzkopl” was viewing
the battlefield in the aftermath of Desert Storm
when he kicked something in the sand. Upon
closer inspection, he noticed it was a lamp and
began to rub it. Out popped a genie who of-
fered the general one wish. General Schwarz-
kopf pulled out a map of the Middle East
and said, “I would like to have peace for this
entire region.”

“Sorry,” the genie replied. “That is impossi-
ble.”

Schwarzkopf folded the map and began 1o
walk away. “Hey, wait a minute!” the genie
called. “You can sull have a wish.”

The general thought for a moment, then
said, "OK, I'd like to see the Denver Broncos
win the Super Bowl.”

“Hmmm,” the genie pondered. “Let me see
that map again.”

There's a cannibal who loves fast food. He or-
ders pizza with everybody on it.

A barroom customer who had been guzzling
beer all evening without once visiung the men's
room finally shid off his stool and lurched 1o-
ward the front door. At the curb, the drunk
unzipped his pants and prepared 1o relieve
himself.

“Hey, pal,” a nearby cop hollered. “you can't
do that in the street!”

“Of course not, Officer,” the fellow replied,
making an arching gesture toward a vacant lot
across the street. “I'm gonna do it wayyyy over
there.”

Heard a funny one lately? Send it on a posi-
card, please, lo Parly Jokes Editor, Playboy,
680 North Lake Shore Drive, Chicago, Hlinois
60611. S100 will be paid to the contributor
whose card is selected. Jokes cannot be returned.
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“Pay no attention. It’s just part of the neighborhood watch.”
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direct from the home office in walla walla,
unolller helping of lﬂie mglll' quglls

'I‘OP fEN NEW SOURCES OI-' ENERGY

10.
BRIDLE STATIC CLING IN JOoE GARAGIOLA’S PANTS.
9.
BuiLD HYDROELECTRIC DAM TO UTILIZE FLOW OF SPIT
OoN NEw York CiTyY STREETS. '
8.
IN COLD-AND-FLU SEASON, USE FOREHEADS f\ '
OF FEVERISH YOUNGSTERS TO WARM DINNER ROLLS. |
7.
JacKie ONASSIS THOUGHT TO BE HOARDING VAST RESERVES

OF SOFT COAL IN HER EasT SIDE APARTMENT.

6.
Pur CURLY ON A TREADMILL; STUFF BEEHIVE IN HIS PANTS.
5. By
MAKE USE OF STEAM THAT COMES OUT OF QUAYLE'S EARS David
WHEN HE TRIES TO DO LONG DIVISION. Letterman
4. and the
BiG, FRIENDLY BIRDS. staff of
3. Late
TAP MEGADOSE OF RADIATION GIVEN OFF BY TV's Night

BROADCASTING LaTe NIGHT PROGRAM.

z Fivaw "oy

How ABOUT SUPERMAN GETTING OFF HIS ASS? ’
1.
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10. _

UsED MISSILE CRUISER TICON=
DEROGA TO PICK UP CARTON -
oF Luckies Frrom NANTUCKET .

7 -ELEVEN. ®

9. .

Usep CIA TECHNOLOGY TO BE
1047H CALLER AND WIN PARTY .

WEEKEND WITH TESLA.
8.
ALTERED DRIVER’S LICENSE TO |
JouN ““Sunoco”™ AND TRIED °
TO GEY FREE GAS.
7. .
BORROWED FONZIE'S JACKET
FROM SMITHSONIAN FOR
HALLOWEEN PARTY. °
6.
HOCKED ORIGINAL DRAFT OF ¢
CONSTITUTION AT BETHESDA -
PAWNSHOP TO BUY A PAIR OF «
GOLF SLACKS. .
5. .
HAD PRESIDENTIAL HELICOPTER
FLY LOW OVER YARD TO TRIM
HIS HEDGES.
4.
HAD QUAYLE WASH HIS CAR.
3.
SNEAKING DOWN TO WARE-
HOUSE TO EAT GOVERNMENT °
CHEESE. —
2. \
MIDNIGHT LAP PARTIES A'r‘?,,
THE LINCOLN MEMORIAL. \t
1. \
ACTING WEASELLY IN GENERAL.

[ N N

e

TED KENNEDY’S TOP
TEN PARTY TIPS

10.

HAVING A SON OR A NEPHEW
AROUND IS A GREAT ICEBREAKER
WITH THE YOUNGER BABES.
9.

FLAMING TUMBLERS OF SAMBU~
CA KEEP AWAY THE
MOSQUITOES.

8.

PRETENDING TO LOSE A CON~
TACT LENS IS A TERRIFIC WAY TO
LOOK UP SKIRTS.

7.

MAKE SURE COCKTAIL NAPKINS
HAVE LIABILITY WAIVER ON
THEM.

6.

WAKE UP THE KIDS AFTER MID-
NIGHT FOR JELL-O suoTS.
5.

Mix CHIVAS AND ULTRA SLim-
Fast: GET DRUNK AND
LOSE WEIGHT.

q.

Two worps: WaNG CHUNG.
3.

° Invite Supreme Court JusTice

DavVID SOUTER—THAT GUY IS A
PARTY NUT JOB.
2.
BiLLy DEe WiLLIAMS WAS
ricHT: CoLr 45.
1.
TAKE OFF PANTS.
MINGLE.
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10.
DRINK MOLASSES TILL YOU
HEAVE.

9.
WET-BONNET CONTEST.
8.

STUFF AS MANY GUYS AS YOU
CAN INTO A BUGGY.

7.
BUTTERMILK KEGGER.
6.

BLow PAST THE DAIRY QUEEN
ON A REALLY BITCHIN CLYDES-
DALE.

5.

GET TATTOO BORN TO RAISE BARNS.
4,

Cruise STREeTs OF Fort Lau-
DERDALE SHOUTING INSULTS
AT PEOPLE WITH ZIPPERS.
3.

SLEEP IN UNTIL SIX A.m.

2.

Drive OVER TO MENNON-

——

~~—___ ITE COUNTRY
| ' AND KICK SOME

ASS.

1.

CHurNING

BUTTER NAKED.
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10. USING ONE OF THOSE LovE
STAMPS FOR POSTAGE.

9. FILLING IN OCCUPATION AS
GAMBINO FAMILY DON.

8. FILLING OUT THE FORM
USING THE NAME Dick HErTZ.
7. CALLING IRS HOTLINE AND

OFFERING OPERATOR $1.50

A MINUTE TO TALK DIRTY.

&. WRITING OFF HITCH~

AS A DEPENDENT.

O 3. PLENYY OF ROOM FOR OUT-OF-TOWN
SRR it LN RASEIMINE Nl VISITORS AT LETTERMAN'S PLACE.

5. IN LIEU OF PAYMENT CHECK,

INCLUDING HANDWRITTEN
COUPON GOOD FOR ONE
"SUPER=DUPER" BACK RUB.
4. SENDING IN PIZZA CRUSTS
INSTEAD OF RESTAURANT
RECEIPTS.

3. WRITING OFF PURCHASE OF
Tiro JACKSON ALBUM AS
CHARITABLE DONATION.

2. CLAIMING HOOKERS AS

MEDICAL EXPENSES.
1. REQUEST FILING
EXTENSION FOR ""UNTIL

S ——— -

TR N

—

| | TOP TEN REASONS NEW YORK CITY WOULD
BE A GOOD PLACE FOR THE OLYMPICS

10. No SHORTAGE OF STARTER PISTOLS.
9. ALREADY HAS CUTE MASCOT—LOU THE GlANT Rar.

8. NEw YORK YANKEES SET THE TONE FOR AMATEUR ATHLETICS.
7. ETERNAL FLAME CEREMONY ENHANCED BY
MILELONG PARADE OF ARSONISTS.

.| 6. WOULD GIVE CITY’S CABDRIVERS CHANCE TO CHEER FOR THEIR

- HOME COUNTRIES IN PERSON.

5. EXCITING NEW EXHIBITION SPORT: TURNSTILE JUMPING.

4. EXTRA TRAFFIC EASILY HANDLED BY CITY’'S

CLEAN AND EFFICIENT MONORAIL SYSTEM.

2. Fun FOR OLYMPIANS YO COMPARE NECK

BURNS WHERE GOLD MEDALS USED TO BE.

1. HubpsonN RIVER PRACTICALLY MADE
FOR SYNCHRONIZED SWIMMING.

e — = R —

70. AR BAGS INSTALLED IN HEADBOARDS OF ALL BEDS.
9. POPULAR “"WHIPPED CREAM'" TREATMENT
USED GOVERNMENT-SURPLUS CHEESE.
8. A SIMPLE HALF~-AND-HALF SUDDENLY INVOLVED
__ HOURS OF PAPERWORK.
7. CHIPPED BEEF ON TOAST.
. 6. MARION BARRY ONCE AGAIN INTERESTED IN GOVERNMENT WORK.
5. EASYGOING, LOW-PRESSURE ATMOSPHERE MAINTAINED
BY EXPERTS FROM POSTAL SERVICE.
4. ETCHINGS OF NAKED WOMEN REPLACED
BY CLOWN PAINTINGS BY GERALD FORD.
3. NAME cHANGED 10 FORY Dix.
2. MAIN GATE MARKED BY GIANT BILLBOARD
oF PANTSLESS UncLE Sam.

1. T=SHIRTS IN GIFT SHOP SAID | GOT SCREWED BY
THE GOVERNMENT.
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10. DEMAND TWO PIECES OF I.D. BEFORE LENDING A GUY
$100,000,000.

9. BUSINESS CARDS SHOULD INCLUDE NAME, ADDRESS AND &

PHRASE MY DAD’'S THE PRESIDENT. £ 3

8. REaAD MY LIPS: CHEAT ON TAXES.

7. HAVE OLD MAN CALL TACTICAL NUCLEAR STRIKE ON NEW BANK

ACROSS THE STREET.

6. Ask DAN QUAYLE IF HE HAS TWO TENS FOR A FIVE. REPEAT
UNTIL RICH.

5. WHEN SOMEBODY PAYS YOU TO REPAVE HIS DRIVEWAY,

JUST USE BLACK PAINT.

4. SLUGS USUALLY WORK IN WHITE HOUSE CONDOM MACHINE.

3. REMIND REPORTERS THAT, UNLIKE RONALD REAGAN,

JR., YOU NEVER WORE LEOTARDS IN YOUR LIFE.
2. Bic GULP IS BEST VALUE AT 7=-ELEVEN.
1. IF ACCUSED OF BANK FRAUD, BEST DEFENSE

IS A SIMPLE AND ELEGANT "Oops!””

TOP TEN LEAST EXCITING SUPERPOWERS
FOR COMIC BOOK SUPERHEROES

10. SUPER SPELLING.
9. LIGHTNING~FAST MOOD SWINGS.
8. REALLY BENDY THUMB.
7. UNUSUALLY NATURAL SMILE WHEN POSING
FOR PHOTOGRAPHS.
6. ABILITY TO CALM JITTERY SQUIRRELS.
5. POWER TO SHAKE EXACTLY TWO ASPIRINS
OUT OF A BOTTLE.
4. ABiLITY TO GET TICKETS TO GoopwiLL GaMEs.
3. POWER TO SCORE WITH OTHER
SUPERHEROES" WIVES.
2. ABILITY TO COMMUNICATE WITH CORN.

1. MAGNETIC COLON.

10. THE SUNBEAM SIX=SLICE

SHOWER TOASTER.

' 9. RAYMOND BURR’S SWEATIN’

: TO THE OLDIES VIDEO CASSETTE.

8. New York JeETs
PLAY-OFF TICKETS.
7. Tue Devoutr MoOSLEM

NarioN JokE Book.
6. THE BLACK & DECKER

FOREHEAD SANDER.

5. BAG OF LIVE MICE.
4. SuPer-ITCHY SLIPPER-
SocKs FROM SUPER-ITCHY

TECHNOLOGIES, HARTFORD,

CONNECTICUT.

° 3. DR. KEVORKIAN'S SUICIDE

MACHINE.

2. Hickory FArRMS

COLOGNE.
1. "Lick ME" =

THE BoarD
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SPECIAL REPORT

Every six months, we hear about drought, famine and death in Africa.

The press covers the story for three weeks, charities launch relief missions

and angels of mercy take wing. Yet absolutely nothing changes.

Here’s why the tragedy recurs and how it can be stopped.

article By DENIS BOVLES

SIX YEARS AGO, I was riding in a cargo plane 30,000 feet above
the conflict in Angola. My companion was a bleary, hung-
over Swedish pilot who was hitching a ride back to Europe.
Below us, roads cut into fertile red soil and outlined felds
of rich green. From five miles up, there were no signs of
bombed bridges and burned-out schools, part of the mayhem
and massacres that had plunged a nation into poverty and
famine and had, in the span of a decade, claimed hundreds of
thousands of lives. As Angola disappeared into the lush
reaches of Zaire, the pilot turned to me and imparted a bit of
drunken wisdom: “The higher you get, the better it all looks.”

From a distance, the continent does look promising: rich
resources, fertile land, great potential. At
ground level, though, the view is every-
where blocked by failure. In most of
Africa, there is no commerce, no educa-
tion, no decent government, no jobs, no
future, no money and no hope. But most
of all, there's no food. Africa, once a ma-

Jor food producer, is now known primar-

ily for one thing: famine.

Hideous tales of politics, rhetoric and
death in Africa are so familiar to us that
we have come to resent their constant
presence. Once, if [ had told you there
was a famine in Africa, your likely reply
would have been “What can be done to
help?” Now, with some justification, it
would be "What, again?"

But the current plague of hunger has
concrete causes and human culprits,
which is why Africa Watch calls it “an en-
tirely man-made disaster.” That is where
we'll And whatever faint opportunity may
still exist buried amid the hopelessness
that is Africa.

°

In 1986, a flamboyant UN relief work- D l

er, Staffan de Mistura, told a journalist

that “to die of hunger, it takes you three

months. So we have three months to work with.” That's the
good news. The bad news is that three months—enough
time, after all, for a man to travel by foot from Ethiopia to a
good restaurant in Paris—is not enough time to deliver gro-
ceries to the starving people of Africa. The reasons for our
inability to do so are depressingly simple.

First, let's dispense with the usual suspect: drought.
There's plenty of rain in Liberia, where most citizens are
caught in cross fire between their own countrymen and
where starvation is rampant. The skies open daily during
rainy season in Mozambique and Angola, where warring fac-
tions dismember civilians and where nobody eats but the
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soldiers. This year, there are famines in seven African coun-
tries—Ethiopia, Somalia, the Sudan, Liberia, Malawi, Mo-
zambique and Angola—all running simultaneously, like
horror movies in a Cineplex of misery. In a dozen other
nations, famine threatens with only marginally less intensity.
And although it would be easier to do so, we can't blame the
weather. So where do African famines come from?

Start here: civil wars.

Imagine the scene: You're in a relief convoy—five trucks
and a Land Rover full of food donated by faraway Danes and
Americans, bound for a dusty camp swollen with frightened,
dying refugees just around that bend, where the three
MiG-21s have popped over the horizon.
There are many unbelievable things in
this world, but a government ordering
the strafing and bombing of a relief
column carrying food to its own people?
It's right up there in the believe-it-or-
not follies.

Believe it. Ethiopian and Sudanese
government fliers have routinely slaugh-
tered columns and camps of refugee
civilians. The rebels in those countries,
meanwhile, have routinely destroyed
food shipments, lest they fall into the
hands of the besieged government forces
that have typically controlled the air-
strips. In Africa, food and medicine are
routinely used as weapons in a strug-
gle that invariably has nothing to do with
the people who are dying of hunger, peo-
ple for whom politics is a bowl of rice.

For the most part, civil wars in Africa
are fought to shift power from one cor-

rupt elite to another. The media call

them civil wars because it's too compli-

cated to call them something more clari-

fying, such as “one bunch of well-armed

yahoos trying to hold on to power while

another bunch of well-armed yahoos
tries to take it away." In countries such as the Sudan or
Ethiopia, the purpose of government certainly isn’t to ensure
domestic tranquility. Its purpose is to protect the governor—
who, along with his cronies, grows fat at the expense of his
countrymen—from those who want his job and the power
and fatness that go along with it.

The smoke from these nonstop conflicts chokes the sur-
vivors, as well, for African wars have rendered a generation
or two illiterate and impoverished and have demolished fam-
ilies, tribes, entire societies. Worst of all, these violent disrup-
tions create their own replication, as one or another deposed
strong man, party or tribe lingers in a sociery, carrying out
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guerrilla actions while awaiting the chance to exact revenge
and seize power.

L ]

Endlessly recurring conflicts are only one cause of Africa’s
suffering. There’s also social engineering, the forced reloca-
tion of villagers to suit the government’s needs. Although the
concept seems abstract, the victims are not.

The conflict in Ethiopia has made pawns out of the mil-
lions of tribespeople who lived in Eritrea, Tigre, Ogaden and
all the other provinces of what was once a patchwork of trib-
al nations assembled in a hurry in the 1880s while Britain,
the regional power most concerned, was otherwise distracted
in Egypt and the Sudan. As that patchwork unraveled,
Ethiopia's former president Mengistu Haile Mariam seized
power and concocted various programs designed to pacify

the country, primary among them, something he liked to call
“villagization.”

Mengistu's program, a model of the tremendous overbite
that results when political correctness is given real teeth,
ranks with Stalin’s forced collectivization of Ukrainian farms
as an example of what a dictator with a little ambition can do
if he really wants to destroy his own nation. By the time Men-
gistu fled Ethiopia earlier this year, his scheme had wiped out
at least 35,000 traditional villages, thus eliminating a food-
growing and -trading system that had helped Ethiopians
weather droughts and plagues for centuries. He replaced
these villages with 15,000 new and presumably improved vil-
lages—but they were in areas that had never been able to
provide enough food to sustain the people who lived there
even before villagization. Mengistu coupled this disastrous




move with an even more devastaring agriculural policy that
taxed farmers’ income at more than 80 percent, allowed sol-
diers to confiscate livestock and mandated the destruction of
crops and grain stores. Famine was the only harvest.

By the ruler’s reckoning, his program was a success; a
restive population was rendered too weak to fight, and his
power was, for a time, made secure. His reign of hunger last-
ed nearly a decade and a half. It was not a secret. Yet no one
lifted a hand to stop it

Even though Mengistu has been in exile since his ouster
last May, he left behind a volatile complex of regional and
tribal conflicts. The current truce is likely to be a transient
thing. Even now, hundreds of thousands of sick, wounded or
starving demobilized soldiers, the victims of peace, are wan-
dering the countryside, wishing they still had homes to re-
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turn to. When the next famine begins, you'll think it was on-
ly yesterday that the dying ended. And you'll be right.
®

[magine your state motor-vehicle department regulating
food growers and you have an idea of how bureaucracy can
kill. In the case of African famine, the bureaucracy most con-
cerned is the Food and Agricultural Organization of the
United Nations. It is the largest of the UN’s autonomous or-
ganizations, and since its founding in 1945, it has spent nine
billion dollars trying to end the world's hunger. Through its
World Food Program, it also seeks to meet sudden food
emergencies. Unfortunately, it doesn’t work,

For the past decade and a half or so, the FA.O.’s director-
general, a Lebanese named Eduoard Saouma, has been irri-
tating the large donor nations by running his bureaucracy
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with the same attention to personal
power that marked the regime of, say,
Mengistu in Ethiopia. When Saouma
exits his limousine and enters the
EA.O. offices, his staffers must stand.
He likes to be called Your Excellency
and he travels regally, expecting fully
to be treated as a head of state, the
King of Groceries. Saouma's salary for
his six-year term: at least $1,200,000,
including expenses. He controls a mul-
timillion-dollar fund, for which ac-
counting is murky, at best. His excess of
hubris so mightily offended the Western
delegates that the Canadians mounted
an effort to oust him when he stood for
re-election to a third six-year term in
1987. According to diplomatic sources,
Saouma was able to dodge that bullet
through a cleverly planned effort to
dole out favors—courtesy of the fund—
to disaffected voter nations.

In any case, the real criticisms of
Saouma center on how his massive ego
clogs the relief pipelines and prompts
many donors to bypass the FA.O. The
fiasco that led to his attempted ouster
occurred at the height of the Ethiopian

famine of 1984, when 5,000,000 people
were on the verge of starvation. Hunger
was killing them off at the rate of about
2300 a day, and the Ethiopian govern-
ment made an emergency appeal for
aid. That request ran afoul of a long-
simmering battle between Saouma and
his colleague James Ingram, director of
the World Food Program; their squab-
bles have crippled the UN’s relief appa-
ratus. A source in the EA.O. contends
that Ingram inexplicably stalled for
several days before granting a transfer
of 30,000 tons of supplies, but then
Saouma refused to sign off on the ship-
ment. He was annoyed, apparently, be-
cause an Ethiopian offical had gone
to his rival Ingram first. The baule
raged for days and days as the death
toll mounted. Finally, when Saouma's
whims had been entertained and the
Ethiopian official had been recalled by
his government, the food was released.
According to one 20-year veteran of the
F.A.Q., the price of his pique was more
than 45,000 Ethiopian lives.

The Eduoard Saoumas of the world
occupy all levels of the relief bureaucra-
¢y. Entire governments tailor policies to
make it more difficult and more expen-
sive to feed their starving citizens than
it would be to, say, sell the government
arms. Just as the death camps can be
considered a political expedient, so can
food aid. Last year, the al-Bashir gov-
ernment in the Sudan sold off all its
emergency food reserves to buy arms
and oil, and the Sudanese People’s Lib-
eration Army continues to seize relief
shipments and sell the food or use it to
feed soldiers.

°

You can't get very far into this discus-
sion without running into the peren-
nial figure in African affairs: racism. It

cuts two ways.

First is the obvious one. Imagine that
what's going on in, say, the Sudan were
going on in Norway. Or the Soviet
Union. The outcry would be universal
and the Western world would circle its
grain wagons to help. Obviously, not all
lives on this planet have equal worth,
and those in Africa seem cheap, indeed.

But racism cuts another way as well:
Call it affirmative action for despots.
Common sense tells you thar for every
FREE SOUTH AFRICA—END APARTHEID
bumper sticker, there ought to be an-
other reading FEED ETHIOPIA—DOWN WITH
MENGISTU. But the truth is that while
any bozo can tell an evil white South
African from a virtuous black one, try-
ing to figure out who the good and bad
black guys are in Africa is a tricky busi-
ness. For 30 years, a numbing succes-
sion of little Hitlers have marched in
and out of power there while the rest
of the world did nothing. The result?
Far, far more dead people under post-
colonial tyrants than during all the
African colonial wars put together. That
they have been allowed to remain in
power for so long is sorry evidence of a
repugnant form of racial bias. After six
decades of colonialism and three of
postcolonial terror, Africans are still dy-
ing for a fair shot at rational self-gov-
ernment.

°

Around the corner from racism is
its neighbor in the social sciences: eco-
nomics. In the context of Africa,
economics is a subject unnecessarily
complicated by curves, graphs and
numbers. There is one simple number
to know: 1.7 percent. That's the share
of the world's trade that belongs to
that vast continent, and a substantial
amount of that share belongs to South




Africa. Money talks. Africans walk.

The situation in Africa is exacerbated
by the grasping policies of the hardest-
hit countries. A common gambit is to
exchange relief supplies for hard cur-
rency, which in turn is spent on weap-
ons or stashed away in the leader's
foreign bank account. Often, the food
sent to feed people is hoarded by the
wealthy and powerful and offered at a
price so high the hungry cannot afford
to buy it.

The rags-to-riches exploits of African
politicians color the economic picture
in Africa simply because we in the West
like to help those who help themselves.
Mobutu, Mugabe, Moi, Kaunda may all
be charlatans when it comes to fair gov-
ernment, but they’re the real thing when
it comes to stable trading partners.

®

When famines are announced, weeks,
months may passwhile donor countries,
PV.O.s (private volumary organiza-
tions) and N.G.O.s (nongovernmental
organizations) solicit donations and
food. Then, suddenly, tremendous
amounts of relief supplies are mus-
tered, clogging the seaports and flood-
ing the capitals. If all the hungry
people in Africa lived in the capital
cities, everybody would eat.

But they don't. So the biggest practi-
cal problem fighting famine is the pro-
saic logistical one: How do you get food
from where it is to where it isn't?

There’s something about the Nile
that loves a barge, and it's this: From
Khartoum south to Equatoria and the
headwaters of the Nile, there are two

ways of moving goods and people. One
is by air, a costly proposition and, for
most Sudanese, a highly unlikely one.
The other is by barge—large, wide, flat-
bottomed jobs that glide across the
huge southern swamp like an angel
from heaven's larder.

So if you're a relief worker in Khar-
toum, contemplating the impossibility
of getting food to the south, and you re-
alize there are no roads, no bridges, no
trucks (and if there were, the military
would have permanent dibs on them),
sooner or later, the idea will occur to
you: Let’s load up a barge and float re-
lief up the river.

That’s just what they tried to do last
year in the village of Bor, where Red
Cross staffers supervised workers labor-
ing to assemble a brand-new barge do-
nated by Norwegians, flown in pieces to
Nairobi and hauled across the border
into the Sudan ro run relief.

Alas, nobody asked the Sudanese
government if it would grant permis-
sion for the new, bigger boat—which, of
course, it wouldn’'t. When observers, in-
cluding a chap from The Washington
Post, went to see what the problem was,
they found the barge slowly rusting
away, aground on the shoals of bu-
reaucracy and paranoia.

The stalled barge tells you all you
need to know about African transport.
Any vehicle that can travel efficiently
from one place to another comes under
immediate suspicion of harboring
weapons or soldiers, and thus becomes
a military target. Moreover, much of
the continent is just plain impassable.
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Throughout Africa, a valuable heritage
of colonial infrastructure has been wast-
ed. In Zaire, there were 90,000 miles of
passable road when it declared inde-
pendence in 1960. Twenty-five years
later, there were fewer than 6000 lefi.

]

There is an especially despicable
group of middle-range government
officials, army officers and foreign-aid
functionaries who grow fat off the
world’s efforts to feed the starving. The
World Bank calls them the Vampire
Elite, and they are recognizable from
the Mercedeses they park in front of
their mansions in the capital cities of the
most godforsaken countries on earth.

A Dutch relief worker in Kenya told
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me that if assistance is funneled
through the typical African govern-
ment, as much as 80 percent of it will be
unaccounted for. So much aid goes into
so many government pockets that many
nations avoid the official channels. This
year’s $23,000,000 in U.S. aid to Zaire,
for example, will go only to nongovern-
mental organizations, because corrup-
tion in ofhcial agencies has become so
rife.

If the Vampire Elite are the parasites,
then private charities are the fattened
beasts upon which they feed.

It is, perhaps, only to be expected
that bureaucracies built to respond to
famine often feed on it. These days, it’s
one of Africa’s few growth industries: In
1988, there were nearly 100,000 relief
and development workers in Africa.
Private organizations churn huge
amounts of cash pushing frequent
famine programs—or, as one analyst
told me, “No famine, no money"—then
squander their resources on schemes
that duplicate those of their competi-
tors, resulting in phenomenal waste.
Intoxicated with the fever of urgency,
they are often highly adept at respond-
ing to emergencies but unable to deal
with the conditions—especially the po-
litical ones—that create famine. To do
so effectively would only alienate the
very governments whose acquiescence
is required for relief programs to pro-
ceed. It is a malignant alliance when
those who fight famine are dependent
for their existence upon those who
cause it.

Also, there is often virtually no for-
mal integration between the very
groups that should be working togeth-
er: the nongovernmental and private
voluntary relief efforts. During the last
big famine in the Sudan, in 1985 and
1986, there were more than 90 non-
governmental organizations at work in
Khartoum, each providing field jobs
for a growing mob of disaster special-
ists, stimulating a false economy and
generating enormous profits for truck-
ers, contractors and other famine en-
trepreneurs.

The result is a highly inefficient re-
lief industry—something that people,
asked again and again to give, eventual-
ly notice. The by-product is a sense of
fulity that serves no one.

L ]

Which would you rather read about?

A. Economic cycles

B. Government deficits

C. Savings-and-loan scandals

D. Famine

E. None of the above

According to members of the media,
E is the answer we all would give, be-
cause they believe that these subjects

are impossible for normal people to
understand.

Consequently, famine is covered
in shorthand—highly charged para-
graphs read to the camera by a journal-
ist clad in khaki. The piece will usually
start with an emblematic shot of, say,
Abdul, who has brought his family
down from the mountains, his children
starving, his wife sick, his cow dead, as
if the only way we comprehend the hor-
ror of famine is by imagining ourselves
in Abdul'’s place.

That's ridiculous, of course, because
it’s impossible. It also assumes that it is
only the horror of famine that we need
to understand. And that's where the
trouble starts. Famine is invariably cov-
ered as a crisis that begs for a solution,
that can be ameliorated with big infu-
sions of food and money. As soon as the
food arrives, as soon as the war ends, as
soon as the rain falls, the famine ends—
or, to be exact, the media’s interest in it
ends. But famine is only the most dra-
matic symptom of a much larger proc-
ess that involves economics, racism,
history, bureaucrats—all the compo-
nents of a real-world problem.

What do those hungry children think
is happening when some guy shoves a
million-dollar video camera into their
faces? During one recent CNN seg-
ment, a woman asked the camera why
they had been sent video crews but no
food. It is in the camps that we see the
results of an event that, had there been
a reporter handy, would have been the
real news.

That brings us to famine fatigue. If
famine is a man-made disaster, famine
fatigue is a media-made one. Unsure of
how to report on an issue as complex as
famine, the media hope that startling
images and startling numbers will do
their jobs for them. Consequently, we
are no longer shocked at the look on a
baby's face moments before it dies of
hunger, and pictures of the endless
swarm of refugees shuffling around in
the desert fail to touch us.

But if the faces are hideous, so are
the numbers. The number of those
“threatened by famine,” to use the
vague phraseology of the UN, changes
almost daily in an apparent struggle to
find an arbitrary figure that will grab
the public imagination.

Until last summer, the United Na-
tions said 27,000,000 people in Africa
were at risk of starving this year. Then,
in June, the UN upped the ante to
a round 30,000,000. For most of us,
those are not real numbers. Fortunate-
ly, 30,000,000 isn't a real number to
the UN, either. Thirty million people
did not starve in Africa this year. The
number who actually died of famine

in Africa may be as low as a mere
1,000,000 or so. The UN must assume
that 1,000,000 deaths—a mere
1,000,000—are just not enough to
make us notice. Like famine relief
agencies, the UN—and, for that matter,
the press—has a need to take a big
famine and make it bigger, as big as
it can possibly be. That's marketing.
Thart's showbiz.

The beauty part is, you can make the
famine as big as you want. The bad part
is, it’s impossible to tell how big it real-
ly is. The really bad part is, the media
never question the bloated figures of-
fered by UN bureaucracies. Conse-
quently, it’s hard for us to know what to
do to fight the present famine and pre-
vent the occurrence of the next one.

@

So there’s famine again in Africa.
What can be done to help?

On some cold and rational level,
doing nothing may make the most
sense. As we've learned in this country,
setting up a massive, permanent wel-
fare structure perpetuates poverty. But
after all the pictures on TV and all the
pleading mail, most of us feel we must
do something.

Our first instinct—sending huge in-
fusions of food—may be the wrong
thing. Large-scale relief can destroy a
local agricultural economy. Famines get
meanest just before harvest, so just
about the ume all the hard-working
farmers in, say, Somalia ger ready to
take their paltry crops in—presto'—the
world community dumps tons and tons
of free food, ruining the market, driv-
ing farmers from the land and into the
cities for jobs, and making next sea-
son’s famine worse.

Relief—that is, the immediate, airlift-
style remedies necessary for treating
famine—is distinct from development,
which focuses on the long-term solu-
tions that seek to prevent famine in the
first place. Development programs
clearly hold out the most promise, but
what sort work best?

® Agricultural programs have the
best chance of succeeding. Those areas
in Africa subject to repeated famine
have to recapture their agrarian base.
Organizations bent on creating T-shirt
factories in Ethiopia are wasting their
time and your money. Africa’s future is
in its soil.

® Development programs must be
seen by recipients as an extension of
an already existing system. The entire
history of Western development in
Africa is cowded with grand, innova-
tive projects that should have worked
but, in fact, went bust as soon as the

(concluded on page 160)



And then, at night, when they’re all asleep, you
sneak down, unlock the door and. . . .”
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modern living By HARRY SOMERFIELD
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get the popcorn popping and grab a spot on the couch.
home, these days, is where the entertainment is

F LIFE IMITATES ART, then the art of technology strives to
imitate life. From stereo sound in the Fifties to color
television in the Sixties to digital audio in the Eighties,
engineers and designers have been coming up with big-
ger and better ways to make your home-entertainment
experience as exciting as any live performance.

In fact, industry insiders predict that shortly after
the turn of the century, a painting or even a patterned
wall will dissolve into a television screen. Eventually, they
claim, these life-size screens will be replaced by three-di-
mensional, holographic images, which will be beamed
into the center of a room by a small, light-fixture-sized
projector mounted on the ceiling or the wall.

As visual images get larger, you can expect storage
systems to get smaller. Somewhere down the road, tiny,
solid-state microchips will take the place of today's state-
of-the-art audio and video optical-disc systems. To watch

a classic film from the Nineties, you'll just mentally make a
selection from an on-screen menu, speak the alpha-numeric
code aloud and an international fiber-optic system will down-
load the movie into a storage module for later viewing.
The entire procedure will take less than 15 seconds. If the
film is purged from memory within 24 hours, a world-wide
computer billing network will automatically change the

charge from a “film purchase” to a “film rental.” Sound Y match. Instead, consider a

farfetched? Not really. These super-high-tech gadgets are
currently on the drawing boards of some of the world’s
leading electronic firms. Meanwhile, you'll have to be
content with the latest high-tech gizmos on the market
now. Here are some of our favorites.

THE COMMAND CENTER

The receiver is the heart and soul of any home-entertain-
ment system. A top audio/video receiver will have multiple
jacks for a TV set or a tuner, several VCRs, a laser-disc play-
er and a CD player, plus Dolby Pro Logic Surround Sound
processors. The last on-board circuitry allows movie sound
tracks that are encoded in Surround Sound to be reproduced
at home exactly as they are in movie theaters, often with at
least five channels of amplification.

Pioneer's VSX-D1S ($1350) and Yamaha's RXV1050
($1200) are two excellent audiofvideo receivers to consider,
along with Kenwood’s KR-V9030 ($980), Onkyo's TX-SV70
($850) and Yamaha's RX-V850 ($800).

THE BIG PICTURE

Do you think more is more when it comes to big-screen
TVs? Not unless you have a living room, bedroom or
den that’s the size of a football field and a budget to
(text continued on page 176)

PIONEER MULTI CD/LD PLAYER There are several combinatian CD/laser-disc players on the market, but

only Pioneer’s CLD-M%0 accepts both formats at the same time. Priced at
$700, the CLD-M90 comes with a ten-key remote conirol and features a unique tray that stores as many as five compact
discs for continued or programed play. Once the CDs are in place, a 12-inch laser disc can be loaded on top.
Although the CLD-M90 is a single-sided laser-disc player, you can program it to play as many as 24 chapters, in any
order, on either side of the disc. That way, you can skip the dull stuff and go directly to your favorite scenes.

PHOTOGRAPHY BY JAMES IMBROGNO
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MARANTZ DCC/ANALOGUE DECK One of the most promising new formats is the

Digital Compact Cassette (DCC). Although it won't
hit the market until spring, virtually all of the major record labels have agreed to support the format,
as have several electronics firms, including Marantz, maoker of the prototype DCC player/recorder
shown obove. Priced between $500 and $700, DCC decks will also play anclogue cassettes.

SEGA GAME GEAR

When Sega’s Game Gear
debuted in Japan in 1990,
more than 40,000 wunits
were sold in only two days.
Backed by a $15,000,000
ad compaign, the video
game giant is hoping to
make an even greater im-
pact here. With Nintendo
ond TurboGrofx also vying
for a slice of the one-bil-
lion-dollar handheld-video-
game market, competition
is going to be stiff. But Game
Gear, with its 3.2-inch color
screen and stereo sound, is
priced between the two at
$150 (including the hit
game Columns). An option-
al TV tuner is availoble for
$120 and other Game Gear
software, while not compat-
ible with Segeo’s Genesis
system, costs $30 to $40.

MAGNAVOX CD INTERACTIVE TELEVISION

If the makers of CD-l (Compact Disc Interactive) have their way,
couch potatoes will soon be more actfive. Codeveloped by
Philips and Sony, this new interactive compact disc-based home-
entertainment/educational system combines digital audio with
video, text, graphics and animation. The first CD-I player (the
$1400 Magnavox CDI910 shown above) debuts this fall, along
with software, including Caesars World of Gambling {shown on
the screen of RCA's new $500 20-inch color TV), ABC Sports
Golf: Palm Springs Open and Treasures of the Smithsonian, a
self-guided tour of 150 of the institution’s major atiractions.




NAKAMICHI BOOKSHELF Apparently, good things do come in small pack-
ages. Naokamichi, Panasonic, Seny, Aiwa

and Sharp are among the many companies that are packing the power of

o typical rack system into compoct, bookshelf-sized stereo units.

Nakamichi’s $350 CompaciReceiverSystem1 and $450 CD-

CassettePlayer1 (both shown obove) incorporate color

coding and specially shoped butions to simplify

operations. Included with the 14-watt-per-
channel receiver is a pair of two-way

bass reflex speakers and a pock-

et-sized wireless remote

control that mirrors

the design of

These
days, you
don‘t have to be
Steven Spielberg to
create videos with dazzling
special effects. Just get your hands
on one of the newest home video-edit-
ing systems. Panasonic’s $1800 WI-AVES Dig-
ital A/V Mixer (shown above) has been rated one of
the best of the breed, and it doesn’t take o master’s in film
to operate. Ninety-six wipe patterns let you create scene
changes like a pro. A digital synchronizer mixes video images from
any two sources, such as a YCR, a camcorder or a loser-disc player. And a
built-in audio mixer accepts as many as three stereo inputs, plus a microphone.
You can also create jozzy special effects: The st function freeze-frames an im-
age, mosaic turns it info tiny squares,
stroBE makes it flash and painT adds vivid colors. PANASONIC DIGITAL A/V MIXER
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SONY Hi8 HANDYCAM Camcorders are another example of home elecironics gear that keeps getting smaller.

Sony recently unveiled its first Hi8 model in the TR series, the $1500 CCD-TR81 Handy-
cam, which weighs in at a mere one pound, 12 ounces (without tape and battery), and fits neatly into the palm of your
hand. In addition to delivering 400 lines of horizontal resclution, the Handycam boasts a newly developed lens system
with full-range auto-focus, an 8:1 variable-power zoom lens that switches from telephoto to side angle in three seconds
and lifelike sound reproduction via a built-in four-capsule stereo microphone. And a variable high-speed shutter ensures
sharp images during fast action. Once you've shot your footage, you can hook the Handycam up to your television set for
immediate playback. Other camcorders to consider include Panasonic’s PV-21 Palmcorder (about $1000) and IVC's
GR-SX90 VideoMovies ($1200). Both of these VHS models weigh less than two pounds and are loaded with features.
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[')O"OMS ”D (continued from page 80)

“Not only do women go to strip bars, they go to strip
bars and act like animals.””

how dumb do you think I am? 1 wanted to
do that, but I didn’t. I didn’t do it be-
cause I was afraid. Clearly and palpably
afraid.

Rachel burped demurely. “Anyway,”
she continued, “what I mean is, what is
it with men? No offense, David, I don't
mean you. I mean men in, you know,
general.”

Lesley snorted and said, “God,
Rachel, you don’t have a clue, do you?”

“Pardon me?"

“I'm serious, honey. Don't you know
by now? Haven't you figured it out?
Watch this.” She turned to me, stared
me straight in the eyes and said, “Hey,
Dave, we're lying our asses off. We're
not cocktail waitresses. We're dancers.
Nude dancers.” Without taking her
eyes off mine, she reached for her beer.

I was clearly being outcooled here,
plain and simple. But to save face, I
performed a not very convincing shrug
and said, “I'd figured as much.”

Lesley sent a current of venom my
way. “What's that supposed to mean?”

Changing strategies, I stammered, “1
saw you guys Friday night. You were
walking mto Bottoms Up with your
work clothes under your arms.” I let
this sink in in full anticipation of their
amazement: A conjurer in our midst!
But only Rachel evidenced the slightest
twitch of surprise. I charged forward:
“When you said you cocktail-waitressed
at a strip bar, 1 thought, Now, why
would a strip bar hire cocktail waitress-
es when they already have strippers?”

Actually, this piece of logic had only
just occurred to me.

“Well,” Lesley informed me, “sorry
to burst your bubble, Sherlock, but
there are cocktail waitresses at Bottoms
Up. Have you ever been to a strip
Jjoint?”

“Sure,” I said, imagining with satis-
faction how nimbly this admission
would slip through a lie-detector test.
What I mean is, it was true: One night
in college, 1 went to a topless place
called Charley's with some buddies. We
were doing some male bonding. We'd
also, prior to entering, done a fair num-
ber of bong hits in a friend’s car. I re-
member 2 woman in crotch-high cutoffs
writhing on stage to a song called Rock
You Like @ Hurricane. 1 also remember
throwing up an order of potato skins in
one of Charley's graffiti-infested stalls.

“So why'd you go?” Rachel asked.
Lesley was sitting back and smiling
Into space.

“It was something to do.” Which
wasn't too far from the truth.

“But why a strip bar?” Rachel wanted
to know. “What's the big deal about see-
ing naked boobs?”

I gave the question some serious
thought. I wanted to let them know I
was above bourgeois morality, above ar-
chaisms like sin and decency. Besides,
the question was an interesting one:
What was the big deal?

“Well, it’s not just the naked, er,
chest,” I told her. "I mean, let’s face it:
A boob’s a boob. That's not it at all. I
think what guys get off on is the fact
that they are watching a woman take off
all her clothes in a room packed with
other men. It’s like, I've been in restau-
rants or whatever and a woman will
walk in, and from out of nowhere, this
little voice will say, ‘T wonder what she
looks like naked.” You know the voice
I'm talking about? It's the same one
that says, ‘I wish 1 had a million dollars’
or T'd like to punch this guy in the
teeth.’ So when you're at a strip bar, it’s
like that woman you're looking at hears
what you are thinking and says, ‘You re-
ally want to know? OK, I'll show you.’
Which is pretty mind-boggling, if you
think about it.”

Boy, I was rolling now; man, oh, man,
was this interesting.

“I mean, this woman you don't even
know is going to undress for you,” 1
continued. “And why? Because you
want to know what her body looks like.
You and all the other people in the bar.
And because you've paid her to take her
clothes off, which, of course, is another
thing: the money. If it were free, it
wouldn’t be nearly as interesting.”

“Same goes for cocaine,” Lesley said,
laughing.

Rachel shook her head but didn't say
anything. Was she impressed? Did she
admire my critical acumen? Was she
aroused by my liberal openness?

“Well,” Rachel said, “all I know is,
women don’t do that stuff.”

“Oh, yes, they do,” Lesley disagreed.

“OK, right, they do. But they're not
as bad as men.”

“Not as bad as men?” Lesley repeat-
ed. "Are you kidding me? You can’t be
serious. Where have you been? Women,
honey, are worse than men. Worse by a
mile.” She was sitting up now with her
new beer, as if to create a space around
her. Implicitly, Rachel and I diminished
ourselves, giving her room. “Honey,

not only do women go to strip bars,
they go to strip bars and act like ani-
mals. Have you ever been to one of
those places? Have you? It’s a god-
damned orgy in there. Women hoist up
their dresses, flatten themselves on ta-
bles, suck cock right there with the
whole crowd cheering them on. Some-
thing clicks in their brains, I don’t
know, they just go ape shit, like they've
never seen a dick before.”

Rachel and I looked at Lesley in
amazement.

“You're full of shit,” I said tentatively.
And yet, I was almost willing to buy it.
Who was I to say her nay? Me? Hardly.

“Full of shit?” she said, though with-
out malice. She was clearly enjoying
herself. Addressing me, she said, “Let
me tell you something: Women are
worse than men when it comes to fuck-
ing. Period. We think about it more,
talk about it more, have dirtier mouths,
can do it longer—you name it. And let
me tell you something else: Deep down,
you know it, bub. You know it and it
scares the shit out of you.”

She let this hang for a second. No
one argued. “For instance, take some
chick whose husband can’t get it up
when she wants to fuck. If she lets him
know she wants it, if she reaches under
the covers and grabs his prick, what do
you think happens? The guy’s as limp
as Jell-O. It’s like, I don’t know, she’s out
of control or something. So you take this
chick and you put her in a room full of
chicks like her, all of them fed up with
handing it out 10 some asshole who
thinks he’s the only dick in town, and
all of a sudden, out comes this sexy
piece of ass, all muscles and buns, and
what does he do but strip down to black
undies and a bow tie. And the thing is,
he doesn’'t do it because he wants to
fuck these chicks, though, for all I
know, he might; the point is, he does it
because these chicks want him to do it.
He’s doing it because they've paid him
to do it. That’s what it all comes down
to. They're getting it exactly when they
want it. Which, in real life, never hap-
pens—not in my life, at least.”

Here she stopped, her words hover-
ing in the air. No one knew what to say,
least of all me. It was probably my place
to object, I don’t know; maybe Lesley
was just “playing” with me again. Nev-
ertheless, 1 felt . . . oh, six inches tall,
give or take an inch.

“OK, now, do you guys want to know
a secret?” She was smiling now, dissolv-
ing the tension. Boy, did this girl know
how to command a room. “Remember
how 1 said I once saw 2 woman in one of
those places give a stripper a blow job?”

We nodded, Rachel and I. No argu-
ments here.

(continued on page 168)
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OUBLE DARL
“I'm an artist, and this is how | choose to express myself,” proclaims

Madonna in the startlingly candid documentary Truth or Dare. Music-video
director Alek Keshishian shadowed the star during her Blond Ambition
tour, filming such graphic moments as this steamy version of Like a Virgin.




NC-17 RATING? WHAT NC-17 RATING?

TEXT BY BRUCE WILLIAMSON 451457 vEAR drew to a close, it seemed that things were looking up,
Sex in Cinema—speaking. Making a major shift in the rating system it had often, and loudly, defended, the Motion
Picture Association of America deep-sixed the abhorred X and introduced the NC-17 rating (no children under
17 admitted). At last, critics rejoiced, a distinction could be made between outright sleaze and tasteful erotica.
Movies could now be made for and marketed to an adult audience; no (text continued on page 148)
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UNNY
BUSINESS

= Sex is o loughing metter in
this, er, sextet of current cinemotic
outings (clockwise from top left,
opposite). In The Naked Gun 2/2:
The Smell of Fear, inept gumshoe
Frank Drebin (Leslie Nielsen), in
hot pursuit of o suspect, blunders
his way through o sex shop’s mor-
itol-oids disploy. A fantasy se-
quence from He Said, She Said
feotures Sharon Stone ond her ex-
lover (Kevin Bacon) consulting a
marrioge manuol—which ap-
peors to contoin a bit of clever
product plocement by o blender
manufacturer. Before a disoster
thot befolls the British royal fomily
turns him into the monarch of oll
he surveys in King Ralph, lohn
Goodman is o simple night-club
enterfainer who enjoys o ringside
view as much os the next guy.
Class of Nuke ‘Em High Part II:
Subhumanoid Meltdown brings us
Louis Ortiz propping his sex-ed
fext up on o compliont Wendy
Burnell in o scene thot in no woy
resembles the study holl ot our
alma mofter. In o switch on the
Green Card plot, the French film
Does This Mean We're Married?
hos on American womon (Potsy
Kensit] controct a morriage to o
Frenchmon (Stephone Freiss) as a
woy to goin needed residency
documents. Do or Die, Andy ond
Arlene Sidoris’ compy hommage
to The Most Dangerous Game,
feotures, among o multiplicity of
oction scenes, o torrid tfryst be-
tween Michael Shane ond bos-
omy doncer Stephanie Schick.

LACK POWER

This may go down os the

yeor in which Hollywood
finolly discovered the potentiol
of black film mokers—who, of
course, had already discovered
sex. In Mario Von Peebles’ New
Jack City (left), Allen Payne ond
crock merchont Wesley Snipes ig-
nore the gyrotions of Trocy Comil-
lo Johns. Snipes, this time as on
architect, and Annobella Sciorrg,
overcome by interrociol possion,
do it on the drofting toble in Spike
Lee's Jungle Fever (below); ond in
Bill Duke’s A Rage in Harlem (bot-
tom), Robin Givens skillfully mo-
nipulotes o toe in the seduction
of mommo's boy Forest Whitoker.







There's a whole lotta misbehavin’ gain’ an in these 1991 pictures papulated by bad guys and gals of all persuasions.

Jasan Patric allaws Rachel Ward ta invalve him in a kidnap plot in After Dark, My Sweet (appasite, far left), while Val
Kilmer as racker Jim Marrison flashes a rawdy audience in The Daars (oppasite, below). The Ropture (appasite, near left) tokes
Mimi Ragers—she's the one wha's clothed—fram graup grapes (here with David Duchavny and Stephanie Nenuez) ta religiaus
fundamentalism ta human sacrifice. In The Grifters—like After Dark, My Sweet, taken from a baok by the late pulp navelist Jim
Thampson—everybody's on the can. In the scene ot left above, Annette Bening offers her landlord (Michael Laskia) a rent-
maney aption: “The lady ar the laat2” she inquires with a leer. Theresa Russell practices the oldest profession in directar
Ken (no kin) Russell’s latest picture, Whare (abave right). Saan after the L.A. paliticion played by Williom Katt in Noked Ob-
session gets invalved in kinky extramarital sex with stripper Maria Fard (belaw), he's set up os a suspect in her murder.

%IN ISIN




ACK FROM THE BODY SHOP

Author H. P Lovecrafi’s mad scientist Herbert West returns in Bride of
Re-Animator to create a femole monster (Kathleen Kinmont, in a special-
effects mix of spare anatomical parts, left). Paris Is Burning is a poignant
film about Harlem's goy balls and the men—some of them transvestites
and transsexuals—who frequent them. To create her movie, directar Jennie
Livingston spent many months documenting parties like the one below.




N TRAIGHT TO THE TAPL

\ On the page apposite, a trio of sexpot-

boilers headed directly for video stores.
Playboy pictorial fove Shoron Stone ond Chris Ry-
dell play the seductress ond the bullfighter in yet
another remake of the clossic Blood and Sand
(top left); previous matodors, film buffs will recall,
were Rudolph Volentino and Tyrone Power. Night
Eyes (center left) teams Andrew Stevens and
Tanya Roberts in o Body Heaf clone. The bayou-
bosed Zandalee (near left) stors Judge Reinhold
as the luckless mate of hot-to-frot Erika An-
derson, who fools oround with Nicolas Cage.

1G ON VID

Sometimes, o mojor motion picture does

better with America’s home-video audi-
ence than it does in theoters. Three cases in point:
The Bonfire of the Vanities (right), orguobly
1990’s most miscast movie, which this yeor
brings Tom Hanks and Melanie Griffith into your
living room; White Palace (below), in which Suson
Sorondon teaches James Spoder everything he
ought to know about orol sex; and the first NC-17
film, Henry & June (bottom), with Maria de
Medeiros and Richard E. Grant as Henry Miller’s
lover, diorist Anois Nin, and spouse Hugo Guiler.




=HE GREENAWAY EFFECT

I Moviegoers can always count on British director

Peter Greenaway fo be creative—oand outrageous.
His Drowning by Numbers (above) was made in 1987
but released in the U.S. only this year. lts plot calls for
three generations of women named Cissie Colpitts
to drown their husbands. Dowager Joan Plowright
dispatches hers (Bryan Pringle) ofter catching him bath-
ing with a local slut {top right); Juliet Stevenson helps
hers, Trevor Cooper (they're together, top lefi), expire
in the ocean; and Joely Richardson offs hers (David
Morrissey) in @ swimming pool. That's Morrissey, Cooper
and Richardson above. Due this fall is Greenaway's
Prospero’s Books, based on Shakespeare’s The Tempest
and starring Sir John Gielgud (near right). As evi-
denced by the shots on the poge opposite, the film
delights in nudity and gamesmanship (Isabelle Pasco,
as Prospero’s daughter, Miranda, plays a game of
chess with Mark Rylance as Ferdinando, far right).
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longer, the theory went, must they be
pruned to the level of suitability for
teeny-boppers.

Alas, the jubilation was premature.
The Reverend Donald Wildmon, the
crusading ayatollah of the arts whose
American Family Association mans the
barricades against prurience, and other
self-anointed censors attacked the NC-
17 with the same fervor they'd previ-
ously devoted 1o the X. Declaring “a
cultural war,” Wildmon promised, “It’s
just gerting started.”

For whatever reason—fear of Wild-
mon and Company or merely the sim-
ple fact that it takes time to get a
picture into the pipeline—no major
company has released an NC-17 film
since Universal's 1990 Henry & [June,
the movie that started 1t all. As a result,
all that 1991's cinematic fare may end
up proving is that the more things
change, the more they stay the same.
Although the M.PA.A. has rerated a
good many previously X'd attractions,
some newspapers continue to ban
advertising of NC-17 films, past or
present. Also, Blockbuster Video, a
nationwide chain, refuses to handle
anything labeled porno or NC-17—
quality be damned.

“That's where the next battle is going
to be waged,” declares Harvey Wein-
stein, a chief executive of Miramax
Films, still smarting from his compa-
ny’s 1990 contretemps over the then-X-
rated Tie Me Up! Tie Me Down! and The
Cook, The Thief His Wife & Her Lover.
Says Weinstein, “We are studying the
fundamentalists, the Wildmon group
or whoever it is putting pressure on
Blockbuster . . . and we're contemplat-
ing action against them.”

The embattled National Endowment
for the Arts found itself in the line of
fire again this year over its funding of
an unrated movie called Poison. Al-
though director Todd Haynes's rather
innocuous shocker won the top prize at
Utah’s 1991 Sundance Film Festival,
some audience members walked out
well before the end. In fact, Poison,
based on three works by France’s dean
of depravity, the late Jean Genet, is
both boring and audacious. Its most of-
fending segment, called “Homo,” is
about men in a squalid French prison,
either dreaming about or actually ex-
periencing erections, urination and
nonexplicit but unmistakable anal sex.

The fact that censorship prevails may
come as a surprise to audiences flock-
ing to see Madonna's Tiuth or Dare. The
semistaged documentary shot during
her Blond Ambition tour shows the
rock superstar simulating masturba-
tion, copulation and oral sex (with an
Evian bottle). Throughout, Madonna is
unfazed, even when local authorities in
Canada threaten her with arrest.

Although indulgently rated R, Truth
or Dare has had its own run-ins with the
M.PA.A., which also rates advertising
campaigns—including movie trailers.
Those for Truth or Dare and A Rage in
Harlem, both distributed by Miramax,
ran into trouble with the M.PA.A., and
Weinstein has harsh words for its czar,
Jack Valenti. “He’s killing us,” says
Weinstein, echoing another company
spokesman's claim that the M.PA.A. ob-
serves a double standard, dealing more
harshly with independents than with
more powerful Hollywood studios.

Only moderately sexy, A Rage in
Harlem’s trailer was originally red-band-
ed (the equivalent of an R or an NC-17)
because it included a scene in which a
character wearing priestly clericals foils
a mugger by pulling a pistol from a hol-
lowed-out Bible. “Also, we showed
Gregory Hines pointing a gun at Dan-
ny Glover, and the M.PA.A. says a trail-
er can't show a weapon pointed at a
victim. So now we have the gun pointed
at Glover’s dog. . . . I guess dogs are not
considered victims.” Truth or Dare’s
trailer, also red-banded, depicis Ma-
donna plucking the petals from a daisy
while musing, “He just wants to (bleep)
me."” The bleep, Miramax notes, is eas-
ily lip-readable. “After the battle of
the bleep,” says Weinstein, “they [the
raters] also thought some of Madonna’s
Like a Virgin footage was too suggestive.
Even though the movie itself is an R
film, we finally came out with an unrat-
ed trailer—which many theaters across
the country won't show.”

High-tech adventure, spiritual quests,
romance and fantasy seemed to charac-
terize most movies in the American
mainstream circa 1991. It was, after all,
the year in which Kevin Costner's
Dances with Wolves won seven Oscars,
while his Robin Hood became a box-
office wow despite generally hostile
press reaction (and a body double doing
Kevin’s sole nude scene). It was the year
of Terminator 2, City Slickers, The Silence
of the Lambs and Backdraft. Generally,
though, the films most likely to jump-
start the gonads tended to be minor
hits—or total flops that found their real
audiences only on video. Henry & June
(body heat ad infinitum), White Palace
(Susan Sarandon and James Spa-
der steaming the screen as an older
woman-younger man combo) and The
Bonfire of the Vamties (Tom Hanks as a
married financier asking for trouble
with Melanie Griffith in Brian De Pal-
ma’s widely skewered version of the
Tom Wolfe best seller) all seemed to
attract viewers primed for take-home
titillation. Bernardo Bertolucci's The
Sheltering Sky, based on a Paul Bowles
novel, was another instance of cerebral
sex for private consumption—with
Debra Winger and John Malkovich as a

married couple sampling North Africa,
drifting from his quickie with an Arab
harlot to her stint as a desert nomad’s
sex toy.

The Griflers, directed by Stephen
(Dangerous Liaisons) Frears, garnered
Oscar nominations (but no statuettes)
for Anjelica Huston and Annette Ben-
ing as ruthlessly bitchy rivals—respec-
tively the mother and the mistress of a
small-time con man (John Cusack)—
mixed up in everything from petty
larceny to incest and murder. Their
mean streaks kept many a home fire
sizzling.

Suwitch, director Blake Edwards’ trans-
sexual joke, also promises to score
higher on the small screen than in the-
aters. Ellen Barkin plays the gender
bender, returned to life as a woman aft-
er being murdered in his original incar-
nation as an indefatigable womanizer.
Here's a guy who has to die to learn what
he did for lust. Soapdish, a spoof of sudsy
daytime TV, also looks likely to do bet-
ter on video than it has been doing the-
atrically. As the upstart who yearns to
replace veteran star Sally Field, Cathy
Moriarty promises casting-couch favors
to one harried executive (Robert Down-
ey, Jr.). Get me the leading role, she
vows, “and Mr. Fuzzy is yours.” The Mar-
rying Man, written by Neil Simon and
touted as a main bout in the battle of
the sexes, co-stars Kim Basinger and
Alec Baldwin as a horny, frequently wed
couple. The movie generated far more
heat in the press than on screen when
the not-so-private pair publicly blamed
everyone but themselves for Man’s be-
low-par performance.

More verbal than visual in its sugges-
tiveness, Sibling Rivalry had a short ca-
reer in theaters despite the popularity
of star Kirstie Alley (of TV's Cheers) as a
bored housewife with a lot of explain-
ing to do when the stranger she picks
up (Sam Elliott) drops dead of a heart
attack, still wearing a condom after
their fifth intimate encounter. He turns
out to have been her long-absent broth-
er-in-law, and his death takes most of
the life—and nearly all of the sex—out
of the movie.

Few major movies went overboard
in prurience, opting instead for hints
of hard-edged sexuality. The contro-
versial Thelma & Louise, with Susan
Sarandon and Geena Davis as gutsy
runaways, sets its plot in motion with
an attempted rape, but studio re-edit-
ing actually toned down a scene of joy-
ous copulation between Davis and a
no-good cowboy (Brad Pitt) who steals
all the fugitives’ money. Morial
Thoughts’ Bruce Willis tries to rape his
wife's best friend (played by his real
wife, Demi Moore) in a sequence more
violent than erotic. The Rapiure (see

(continued on page 166)
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JULIA ROBERTS

he fastest transformation in vecent Holly-
wood lastory changed fulia Roberts into
JULIA ROBERTS, Al 24, she is the hollest fe-
male pr n}wrh in all flmdom. Her pfu;‘anu-

ances ,hhm such  as 'm!n{m thion,
'lhh"rr l wzza,” “Steel Magnolias,” " Prelly
Woman™ and “Flatliners™ made audiences

forget that she was Eric Roberts' little sister.
Since we talked with her, 'Ju' has worked on

“Sleeping with the Enemy,” “Dying Young”
and the upcoming “Hook.” Also, since then, a
Jovest of brees has been sacvificed to the intrica-
cies—real and omagined—of her love life. We
were immedialely impressed when we met her,
She was funny, earnest and blunt. She also
had hushels q,f harr and, of course, those
lips and eyes that seem to be the first things
other writers deseribe abont her. We also
discovered, J!iu' reasons that are nol en-
tirely clear; that she peels the cvusts off her
hamburger buns.

rraveov: Wha are the advantages and
the mitations ol a drawl?

ROBERTS: Tt got me out of a wathe ncket
once. I'd made an illegal left wn. 1
have a Geargia driver’s license, so 1 said
I'd been in Los Angeles for only nine
days. The policewoman let me go be-
cause T did a real Southern number:
[sugary sweel] “I'm here visiing my hoy-
friend and I'm lost and I'm late and I

: don't know what
hO"WOOd S t;)._(lul.;_‘lhll]:- U-|?|}‘
$-’,000'000 \\'_ht'n l first got to
New York. Every-
woman on one  would  say,
“Where are vou
the mental  tom?  bue 1
couldn’t hear my
States accent. It was
maddening. So 1
eVOketl by \:t‘l.l.l 1o ulspcc_tlln
hair colors, ) I'm
her favorite
bedtime
story and
how to live
with sexual
tension

“Cat. Dog. I'm

gomg 1o the res-
taurant.” In the
PHOTOGRAFPHY BY PHILLIF OIXON

maovies, Southern
accents  are  the
most abused of all
Lime.

There's such a
variety, but  peo-
ple think if they
go kinda country
and sound hke a
hick that thev've
got it. Steel Mag-
nolias 1s a per-
fect example. Just

with the six main characters, there are
three accenis. Dolly Parton and Daryl
Hannah have a lower-class rural sound,
and Sally Field and I are upper middle
class—it's a bit more rhvihnuc. Shirley
MacLaine and Olympia Dukakis have

the Howy, Vivian Leigh plantation
accent.

2.
paveov: How seriously do you take

movie reviews when it’s obvious that the
reviewer is infatuated with you?
roBERTS: IF vou take the good reviews
serously, then vou have to 1ake the bad
reviews seriously. I'm not usually aware
of someone’s feelings toward me, but 1
do remember one reviewer who de-
scribed me as “pillowy-lipped.” T don't
know why he put so much thought into
it, but 1t did seem hke something you
had 10 look for.

3

reavsoy: Kim Basinger was the mouth
of the Eighties; you've been touted by
some fans as the lips of the Nineties. Do
thev ever get in the way? Have you ever
hated your mouthz W] hat's it like to put
on your lipstick?

ROBERTS: “Lips of the Nineties,” babe.
Gotta be something. |Laughs] They've
never goten in the way. When they're
vour own lips, vou don't really think
about them. But there was a time in
high school when 1 felt a linle grief be-
cause | had an unusual mouth, unlike
the other girls who had perlect mouths
with little heart-top hps. But I never
have done anything 1o accentuate my
mouth. It's crooked and T have a couple
of liulde scars. I never wear lipstick. In
lact, I'm really bad at putting it on. Ev-

ery tume I've put it on, I've taken it off

betore 1 went out.
4.

rLawvBoy: We've seen you with blonde,
red and black hair. What does onlv your
hairdresser know for sure?

ROBERTS: My real hair color is kind of a
dark blonde. Now I just have mood
hair.

5.

rravsoy: Do different hair colors impart
different Kinds of mental states?
rOBERTS: Red hair gets a lot of aten-
tion. It's supposed 1o be this flaming,
passionate thing. It makes me giddy.

6.

FLAYBOY: Does it make any sense to take
your own shampoo to a hotel=

rosERTS: Oh, no. I'love hotel shampoo.
One ume, a girlfriend said, " Julia,
want my hair to be like yours. Your hair
1s 50 great. What Kind of shampoo do
vou user” I said, “"Hotel shampoo.” She
saidd, “Oh® What hotel?”

7.

PLAYBOY: You gained weight to play
Daisy in Mystic Pizza. What philosophic
insights did you come away with about
being robust in a thin-is-in world?
ROBERTS: Daisy was a voluptuous throw-
back 10 the days when the peak of sexy
was to have the curves and the moves. [
decided it would be kind of interesting
il well executed. But at the nme. I was
Hipping out. A big reason was that on
page two of the script, it read, “Daisy
Araujo, wwenty-two, the Kind of girl
men would kill for” T would walk
around the set and the crew would kid
me. They'd say, “There’s thar girl men
are going to kill for today.” Now, how
the fuck can you live up ro that?

8.

rewsov: Good question. Want o an-
swer it?
roBeRTS: Can 1 iell you something fun-

ny about sex? I came to this grand rev-

elation recently when a whole bunch of

girllriends and T were in the car. T said.,
“You can live without sex, you just can.
You ubmlulcl\' can sustain life without
sex.” And there was this real quiet in
lhc car for about hall a minute, and
then my girlfriend says, “Yeah, you can,
but why would you want 10"

Sexual tension is evervwhere. [ feel it
and [ support it. I don’t partake of wall
the nme. It | had a meeting with en
men for a movie that I really wanted,
the last thing 1 would think about is, do
they find me attractive? I'm oo busy
trying 1o convince these people of the
points I'm there trying 1o make. That's
why I don’t get that kind of stufl’ that
you hear happens to actresses. You get
what you give out, and maybe seven
times out of ten, if that situation comes

up, it's because somebody was giving off

a lunky energy that somebody else was
picking up on and that person decded
to seize the  (continued on page 156)
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things you can live without, but who wants to?

If you think bigger is always better, check out Sony’s new EV-DT2, a compact video system that
combines a five-inch high-resolution Trinitron color monitor and an 8mm VCR in a nine-inch-tall

unit that offers up to four hours of recording and playback, obout $1200 with remote control.

PHOTOGRAPHY BY JAMES IMBROGNO




Mama mia! Pasta Time is
a six-quart coocker with its
own built-in timer ond
bell. Inside the lid are the
cooking times for 28 deli-
cious types of pasta, from
Metrokane, about $80.

To commemorate the late
John Lennon’s 50th birth-
day, Eagle Eyewear creat-
ed The Walrus sunglasses
and Revolution eyeglasses
(a replica of his most fa-
mous frame), $100 each.

Porsche Design's Califor-
nia stores are a puffer's
paradise. Shown here are
a briar pipe, $245; a sev-
en-tool pipe-care kit in a
wooden case, $280; and
a calfskin pouch, $125.




Can't touch thisl Casio's
Rapman keyboard fea-
tures a selection of sound
effects and rhythms, plus
three percussion pads, a
voice effector and a
scratch pad, about $100.

Powerful enough far fire
fighters, the water-resist-
ant Survivor flashlight
combines a 10,000-can-
dle-power bulb with
smoke-piercing optics, by
Streamlight, about $180.

More than New Age hype,
Synetic System’s Master-
Mind is an electronic re-
laxation device that alters

your brain waves through
the use of rhythmic lights
and sounds, about $230.

Where & How to Buy on page 171.




hide-and-brass trunk can
easily hold three hanging
suits and features dual
shirt compartments, from
Alfred Dunhill, $3570.

Talk about going in s‘tyl% A
This suitcase-style cow- &
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If you're a Jack Daniel's drinker we'd like to hear from you. How aboul dropping us a line?

FROM THE LOOK OF THINGS in Jack

Daniel’s Hollow, there's a touch of autumn in
the air.

Seeing two of our employees toss a football
around reminds us thac fall is rapidly approaching.
And we hope the signs are equally
evident wherever you happen to live.
Somehow, we've always felc our
"Tennessee Whiskey rtastes best in
the cool air of autumn. A lot of our
drinkers feel that way too. So we
see no reason to delay your first
toast to the season.

SMOOTH SIPPIN’
TENNESSEE WHISKEY
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BOTTLED AT THE DASTILLERY

AN

Tennessee Whiskey » 40-43% alcohol by volume (B0-86 proof) = Drstilled and Bottled by
Jack Daniel Distillery, Lem Motlow, Proprietos, Route 1. Lynchburg (Pop 361), Tennessee 37352
Placedinthe National Registerof Historic Placesbythe United States Governmen.
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JULIA ROBERTS

(continteed from page 151)
moment. [ don't ever put that ouwt there
unless it's a normal sitwaton ol rving to
WOO SOme guy.

9.

praveoy: Is it true  tha
doesn’t count on location?
rROBERTS: [ disagree with that, Ive always
thought of location as an island and all
vou have 1s one another. So a lot of bond-
meg goes on. But these things aren’t al-
wavs short terme I aan say thar, obviously,
because I've done i [Drate] We've all vead
the papers and know what 've done and
haven't done. It's bizarre 1o deal with re-
ports i the press about my romantic lile.
Why the tuck would anvbody care? And
when they completely fabricate some-
thing. it really blows vour mind. T have
seen vears of my life summed up in
hve sentences. It sounds like i all wok
place over the course of a wild weekend.
I've read flat-our lies so Indeous they
made me cry. But I stopped because 1
wasn't going 1o ler those people get 1o
me. [Pauses] I've seen so many actors—in-
cluding myvsell—who've been tortured by
having gone ot with somebody thev've
worked with. And i cdloesn’t matter it you
go o with them for two vears: people
sull call it a locanon romance. Give me a
fucking break. Who am 1 going to go om
withz 1 don't work at a pet store. So |
dated somieone 1 worked with, Tha was
probably somebody I spent twenty hours
a day with on a set for three months out
of my lile. Who am 1 going to know bet-
ter? A person 1 had time to go out with
twice in those three months? A complete
relationship can last a week af you walk
away with something that vou don’t for-
get, or something that moved you, or
something that aliered yvou. Ultimately, it
Just makes anteresting lunch conversa-
tion on Mondays lor people who are oo
cager o gel the atention at the wable.
They want 10 be able to put in their two
Cenls, so !h(‘\ conne ll}) “'“Il <1 il"t‘l'l'hl-
g story. “Well, I just mer Juha Roberts
last week.” “Reallv:" Thev get seven min-
utes of glorv—and 1 get hurt.

10.

PLAYBOY: What are vou still a lool for?
roBERTS: Inoasetimg with the right indi-
vidual, 'm a ool lor just about anvihing.
I'm also totally gullible. I 'moold some-
thing, 'll believe w unnl o's proved oth-
erwise. [ would like to think that vou can
Just do that: believe people,

1.

rravBov: How did you prepare to play a
prosutute in Pretty Woman=

ROBERTS: 1 met a lot ol prostinntes. They
have wonderlul hopes for the fuwre.
[Pauses] They weren't mice mmediately. A
couple came on kind of strong and tongh
at first. But once I sprang for lunch and

for actors, i



took them to Del Taco, they seemed to be
nice and talkative. 1 met enough o get a
sense that a hooker is not what Joe Shimo
mmagines one to be. She could be the girl
you're sitting next to on the bus,
12.

rrAvBOY: Your character, Vivian, dressed
engagmgly. Were you comfortable wear-
g an eight-inch leather skivt on Holly-
woad Boulevard?

ROBERTS: [Langhs] 1ok so much shit for
that outhit. I know how to deal with any
kind of attenton that somebody's going
to give to Julia Roberts. But the attention
that Juli got as Vivian, standing on Hol-
lvwood Boulevard m that outht, was not
the kind of attention that T am used to or
prefared to deal with, At one point. there
were so many catealls directed at me that
I went back 1o my wailer and feh
hideous. T just wanted 1o hide. Vivian's
clothes were a thousand times more
provocative than anything I'd have in my

closer. 'm just not used 1o that kind of

attention. Vivian would say, “Fuck you!
Blow it out your ass!” to anvone who
barked at her 1 oo ved and ger hives.

13.

rraveov: Describe vour first love scene.
rOBERTS: T was so scared and nervous 1 el
like 1 was twelve years old and had never
been Kissed. T was pacing i my tailer. [
thought I was going to throw up. Then 1
called my mom, and then I did throw up;
and then T called my mom again. Bt it
went verv smoothly.

14.

PLAYBOY: |s there any scene many of your
films that vou'd like to take back?

roBERTS: There's only one scene 1 was
embarrassed about that I was supposedly
im. But 1 had the day off] so it was actual-
Iy kind ol funny. In Satisfaction, when I'm
supposedly in the van with my boyfriend,

the van s rocking. A grand amount of

time passes by, as iFwe've been going at in
for quite long. Actually, it was an emply
van and theve were a couple of grips be-
hind it pushing it back and forth. T was at
the beach all day. [Laughs)

| £

rLAYROY: As a Georgia-to-NewYork-1o-
Los-Angeles transplant, what had you
heard about Hollvwood that wasn't rue?
roser(s: 1 heard, "Your agent is never
vour Iriend.” It's a complete and total
tucking picce-ol-shin Lie. Talso heard tha
all producers are scum bags. Also untrue
of the producers I've worked with. So ev-
ervbody was wrong. But my brother told
me something that was true: *You have 1o
remember that this is show business, not
show friendshap.”

16.

rLaveov: Rate Andrew Dice Clay's imita-
non ol your brother.

rOBERTS: | saw 1t qust once. It wasn't
an imitaton ol Eric, though; it was an
imitation of a character he did m The
Pope of Greenwich Village, Paulic. Because
I was expecting an imitation of Eric, it
came and went so fast. It was very funny,
but everybody imitates Paulie.

17.

pLavsoy: Tell us vour Lworite bedtime
story.

rROBERTS: A [riend told me a story about
Henry VIIL His sixth wife didn't want to
die. Because he did not have a good wrack
record, she decided 10 do something 1o
secure her life. So every night, she old
him halfa story and she wouldn't tell him
the other hall untl the next morning.
When I heard this, 1 thought it was won-
derful. My mend said, "So what do you
think?” But instead of telling him, I said,
“Once upon a time,” and walked out.

18.

eeavsov: If someone were to break into
vour house, what wouldn't you wam
messed around with?

rosERTS: T wouldn't want anyone 1o take
any of my letters or pictures: anything
that I had written. Things that I can't re-

place. They'll just fall inwo the hands of

people who won't understand and who
don’t give a shit. They'll probably end up
being thrown away. For instance, [ have a
letter from my daddy, the only letter that
I managed not 1o lose as a child, that he
wrote to me on July 6, 1977, If anvbody
ever took that away from me, T would just
be destroved. It doesn’t mean anvthing
to anvbody else, yer I can read that letter
ten times a day and it moves me in a dil-
ferent way every time.

e
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19.

reavsov: What's the most annoying cliché
about actresses?

roBer1s: That they are temperamental
and have 1o be coddled and have to have
their egos stroked. 1 guess you have 1o
treat some people as it they were hagile,
But speaking for myself, T don’t need 10
be weated that way. I don’t need o be
treated badly; 1 don’t need 1o be abused
tor the sake of a perlormance, because
U'll frnel my performance. But I don't have
to have people tiptoeing around me, ¢i-
ther, trving not to hurt my feelings. If my
performance is bad, the best thing you
can do s tell me, and not in a cruel way,
“That's not good.”

20.

rraveoy: What should an actress always
try to avoid?

ROBERTS: I'm always interested in the way
people speak and what they speak about.
Do they ralk about politics, for mstance?
I never do, because 1 feel like it puts
something between me and an audience.
Like with Jane Fonda—and I'm mention-
ing her only because her picture is vighe
on the wall in front of me—you can't help
but watch her in a movie and at some
point it will occur 1o you that she's either
a workout queen or Hanol Jane. Some-
thing's going to come mto youn head that
will obstruct complete believability m
what she's doing right then. So 1 try not to
do that. It's hard enough o go 1o the
movies and watch somebody, especially
when you're in a lov ol movies and more
and more people know that you are Jessi-
ca Lange, that you are Sally Field. Any-
thing that you can do 1o help the public
get lost m a movie, the betrer off you ave.

ki
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ﬁfeg al iadt (continued from page 90)

i

When I heard you posed, I knew why,” Michael said.
“To show that you’re in control from now on.

> 22

“Uh-huh.” We were quiet for what
seemed like a very long time, then he
said, “1 saw your pictures.”

“What pictures?”

“Your pictures, La Toya."

“You couldn’t have!”

“Well, I have them right here. And I'll
prove it to you: OK, here vou are with the
snake . . . and here's one where you have
on a white terrycloth bathrobe, and vou
have vour finger up to your mouth, like
vou're saying "Shhhh!™

“My God, you do have them!”

“Yes," he said, laughing, “and 1 think
they're great! Diana Ross thinks they're
fabulous. You know, you're going to sell
more copies than any other issue in
Playboy history.” That Michael. always
concerncd with sales records. Then he
ol serious.

“La Tova, vou have to tell me why you
did it. When I used to walk into vour bed-
room at home, il you were in your bra
and teddy, you'd scream [or Mother and
throw things at me. And now vou've
posed. 1 think it's great, but I just can't
believe you did it. Why?”

Well.. o™

“Wait! I'm going to tell you why vou
cid it.”

“Go ahead, Mike." 1 found this amus-
ing. As perceptive as he was, how could
he possibly know?

“OK." he said exciredly, like a detective
solving a erime. “The first reason is, you
chid it 1o get back ar Joseph, 1o let him
know he can't tell vou what 1o do; 10 1¢ll
him that you're grown now and can make
vour own decisions.”

My jaw dropped.

“The second reason is that you want to
get back at the religion.”

“Oh, my God!" I gasped.

“Now, the third reason—I don’t know
il i's true or not—is that you wanted 10
get back ar Mother, 1oo. T hope that one
isn'l frue, La Tova.” But nis, 1 thought,

“I never told anyone any of this, Mike.
How could you know what I was think-
ing:"

“1 know,” he said, “because that's why |
wrote Bad. And that's why | wiggle the
way I do and grab myself n that video
and in The Way You Make Me Feel. 1Us 10
get back ar Joseph, and rell them I can do
what T want, and thev can't control me.
So when I heard you posed for Playboy, 1
knew why vou did it. To show them, to
tell them that you're in control from now
on. And it will tell them, too. Tt will set
them straight.”

Ihere was never anv question i my
mind that Michael had rebelled just as 1
had. From the first line of Bad or the
video tor Leave Me Alone, T'd seen a dil-
lerence in the persona Michael chose 1o
present to the world. He was more ag-
gressive, no longer the victim,

While [ believe my brother's videos are
some ol the best ever made, I'm at a loss
to understand how someone who loves
children as much as Michael does could
produce entertainment that so graphi-
cally and relentlessly depicts violence.
lake, for msance, the “Smooth Crimi-
nal” segment ol his video Moonwalker. 1
can’'t watch without eringing the scene
where the linde girl 1s repeatedly Kicked,
slapped and stomped on. To me, that’s
not merely effective film making, that's a
paintul memory of life in my family.

In several of Michael's videos, intimacy
is crushed by betraval, anger, secrecy or
persecution. Paim is always eluded by his
becoming invincible, mvisible, uncatch-
able or unbeatable; s every powerless
child’s jantasy. What 1 hnd so telling,
though, is that in so many ol his works,
Michael casts himself as a do-gooder. Yer
no matter how admrable, his ends are
inevitably accomplished through force or
violence, as in “Smooth Crimimal.”

Months alter our conversation, when |
began thinking a lot about my fumily, |
started interpreting my brother's work
the same way he'd interpreted my ap-
pearing in Playboy. Equipped with words
and images, he painted a far more ex-
plicit and—to me, at least—paintul pic-
tre of growing up in the stiling and
manipulative atmosphere of the jackson
family.

°

With the publication ol my pictorial in
the March 1989 issue of Playboy, 1 em-
barked on a promotional tour, appearing
on virtually every major television pro-
gram, incuding  Donahwe  and  Late
Night wwith David Letterman. OF course, the
first question was always, “What does
vour family think?” o which I hon-
estly replied, “Some agree with i, some



don’'e.” That proved to be the understate-
ment ol the year.

I'he issue hadn't been out more than a
few davs before my brother Jermaine
went on TV's Enderlaiment Tonight, con-
demming what I'd done. I'd posed Tor
Playboy, he charged, because [ couldn't
get a it record and couldn’t sing. It
proved to me something I'd realized a
long time ago: Without a hit record, vou
don’t count in my lamily. My brother
Tito, however, situng silently beside Jer-
nuaine, looked into the camera and said
stimply, “We love yvou, La Toyva.” Tito has
always been a quiet, steady voice of rea-
son and logic.

I'd done the right thing for me, but
few in my family shared that view. Janet
called me, furious not that I'd posed but
that 1 hadn't 1old her about 1. My expla-
nation that I'd med o when she visited
me i New York did not sway her. As |
hung up. I remember thinking, This 1s
only the beginning.

Eventually, I receved the call 1 antici-
pated lrom Jermaine, who gave me an
carlul,

“Iwant you to know that you're a piece
of shit! And I'm saying this because 1
know you're mad at me for cursing. But 1
want you to know that’s what you are!
You've degraded our family and vou've
made us all look bad.” I found tha eriti-
cism interesting coming {rom the Gather
ol an out-ol-wedlock child.

“Jermiaine,” I said quietly, “when you
calm down and can control your temper,
then call me back, OK?™

He just shouted over me. “Another
thing: I don't like you going on television
and saying that we agree with what
you've done! None ol us agrees, so stop
saying i1!"

Fhank goodness not all my siblings
agreed with Jermame. Michael wrged me
not o reply 1o him publicly, as several
publications  and television  programs
were dying lor me to do. “Don’t take Jer-
maine’s bait,” he warned, adding, “T want
vou to know thar what you did is really
great. Bue il they ask vou what T think
about it, please don't tell them.™ As much
as [ove Michael. he always seems to play
both sides.

Jackie's call was the most touching. 1
want you to know that I agree with what-
ever you do,” he said. “T haven't seen the
pictures, and 1 don’t want 1o see them,
becanse you're my sister: But 1 support
you one hundred percent, and I love
you.”

Of all the calls, the one that said what 1
really wanted to hear was Marlon's. Hav-
ing broken away from the Limily 1o live
on his own terms, perhaps he best under-
stood how I felt. Somehow he, wo, had
gotten an advance copy of the layour. 1
saw the picures, and T want you 1o know
that they are beautilul,” he said, “though
I think the business with the snake went a
little too G, and 1 don’t agree with whai
you've done.”

1 felt a twinge of hurt but said, “Mar-
lon, you're entitled to your own opinion.
Thank you flor telling me what you
thought.”

Belore hanging up, he added renderly,
“Don’t let the other members of the fam-
ily get to you. Just do what vou have 1o
do.”

The biggest surprise ol all was Joseph's
response: none at all. Mother, on the oth-
er hand, was biuerly upset with me.
“Don’t you ever, ever posc for Playboy
agam!” she sputtered when we finally
spoke. “You've embarrassed me, La
Toya!”

“I understand how vou feel,” 1 an-
swered, “but don't vou think Jermaine’s
overreacting?”

“Don’t you know that Jermaine got on
television and said those things because
he loves you so much, La Tova?” she
replied, as if that made sense.

“You call that love, Mother® You know
better than that!”

“Well, anyway, | know you didn’t really
want (o do "

“Mother, nobody forced me,” T said
firmly. “I had the hnal say-so. 1 could
have said no. but 1 didn'e. That's whar |
wanted 1o do. But U'm stll the same per-
son inside. Can't vou see that 1 am siill
vour daughter?”

“Don’t you ever do that again!™ was all
she said before hanging up. (As you can
see, I sull refuse to take orders Irom
home.)

I certainly didn't expect Mother 1o be
thrilled by the pictures, but I didn't think
our relationship would dissolve over
them. 1 was wrong. From then on, il |
called home and said. “Hello,” she'd an-
swer, “Hi, Jan!" Realizing her mistake,
she'd then claim 1o be too busy o alk. It
was as il 1 didn't exist,

Upset. 1 wold Michael about i, but he
didn't believe me, saying, “Doesn't sound
like Mother to me” or “Maybe she really
is busy.” I realized would never convinee
him that Mother was anything other than
a sant. That hurt, too. Michael and 1 had
shared evervihing. All I wanted from him
was a litde moral support, a shoulder 1o
cry on,

I couldn’t stand the coldness, so | con-
fronted my mother over the phone.
“What is 12" T asked her. “We used to be
best friends. What happened?”

“lou’re the one who decided 1o leave,”
she snilled.

“But Randy lelt. Janet lefi. Michael
left. You don't treat them like this.”

She had no answer. But 1 did. This
wasn't about love, this was about conrol.

I later came to realize that the pictori-
al was a test 1o see if my parents could
love and accept me for the woman 1 am
rather than the hinde girl they tried to
mold. Whether or not my parents agree
with evervihing I do, T am stll their
daughter. But  am in control.
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M A N g MAD E D l SAS T E H (continued from page 130)

“Perhaps, with a lttle luck, Africa will once again be
as full of promise as it was 30 years ago.”

Westerners imported to operate the pro-
grams lefi,

® [ a charity can't show that i s
using at least 90 percent ol the money
it raises on direct apphcations, it's a
lousy candhdate Tor support. CARE and
Catholic Reliel Services both emphasize
development progyams and claim 1o
spend only about a dime of every dollar
running their oflices or raising more
money. But even large, well-established
charities often hide in individual project
budgets more administrative costs—Ior
salaries, PR and the rest. Oxfam UK.
routunely raised money for lood, then se-
cretly spent it on political projects such
as lobbying lor the Sandinistas. Siill,
larger organizations can target funds bet-
ter, attempt to avoid duplicaton, and
sometimes side-step the more obvious
traps, such as having food tarn up in the
markets.

®

Let’s be square here—famine is as big
as polines. Consequently, the real solu-
tnons that must be mmposed 1o stop
[amine in Atrica are big solutions, some

ol them somewhat abstract, and all of

them the kind you write 1o vour Con-
gressman about, since only governments

can implement strategies—such as the
followmg, for example—that are de-
signed to assign responsibility and weat
famine other than symptomatically,

On the other hand, pressing lor solu-
tions such as those olfered here can make
vou feel better in the long run, since their
object i1s not just to feed the hungry but
to make famine unlikely in the first place.

® Halt all arms sales to all Afvican na-
tons. Africa is already one of the best-
armed continents on earth. Nations that
have spent nothing on health and educa-
tion spend billions on delense. Invari-
ably, at some point. governments turn
these weapons on their own people.

® Punish the guilty. Alvican despots
are n a league of thewr own. not only
killing and torturing their people on a
huge scale but, as in the cases of the Cen-
tral Afvican Republic’s Jean-Bedel Bokas-
sa and Uganda's Idi Amin, allegedly
eating them as well. This can occur only
when it is understood that the world will
never punish an African dictator. II the
globe s our community, then the guy
down the street who keeps whacking his
wile around and killing his Kids has to be

stopped. Even il he's not hike us. Even il

he's in Ahica.

® Make reliel efforts surgical. Ofien,
reliel agencies set up busmess i a Third
World capital the same way Citibank
does, with long leases and lots of capital
cquipment, thus institunonalizing  the
apparatus ol famine. But the UN'y
Staflan de Mistura once descrvibed 10 me
his idea of a small, highly mobile sirike
force that could be summoned o an
'."I'Ilt'l'gt‘llf_\' AT i“]('[ h;l\'t‘ “I)l‘l'i“i()nﬁ sel
up in a day or two—cargo planes coming
and going, stringent monitoring of sup-
phes. tracks fHown in and loaded. fuel
and road-building equipment brought in
from outside. sort of like a small-scale
Operation Desert Storm.

® Redraw the map to rellect nataral
political divisions. Ethiopia, lor instance,
makes much more sense as a loose leder-
aton of wibal-based wadmyg partners
than as an empive. Abrica 15 a cano-
graphic convenience, a continent filled
with people who have lle o do with
one another: Tribal units are the van-
scendent fact of political life. Imagine Pe-
ru and China and Fiji sharing the same
land mass, and vou have an accurate idea
of African diversiy. Now imagine them
sharing the same state, and vou have an
accurate idea of modern African politics.

® Put strings on governmental aid. In-
sist on economie, legal and political re-
form. It this can’t be secured, then
whenever possible, channel assistance 10
mdigenous nongovernmental organiza-
tions. Monitor aid 1o avoid corruption
and thelt. But hift existing requirements
that U.S. and money be used 1o buy Amer-
ican products and services, since these
requirements strangle development.

°

Slowly, the &')’tlv ol tihill]gt_‘ thau has
swept through Furope seems 1o be mak-
g its way 1o Alrica. The sodial utopians,
having starved millions, are on the way
out. giving way to market economists anel
social democrats. A few  beleaguered
tyrants are opting for open elections and
the civil-war eveles may be slowing their
pace. The rvespite in the usual run of
African conflicts s giving farmers a sea-
son to plant, and perhaps i will give
them a season to harvest. as well.

As 1991 draws 10 a close. there 1s a cer-
tain optimism among those in the aid
business, since the logistical logjams
caused by war have fimally been broken
and food 15 fmally runnig down-river.
Perhaps, with a litde luck, Africa will once
again be as lull of promise as it was 30
vears ago, on the eve ol independence,
when the continem produced L more
food than it needed and sold the surplus
on the world manker 10 the hungry
denizens ol Baway continents, such as
Furope. Alvica might do so again, bui
only il Alricans are freed from the chains
cast by thewr own leaders and allowed the
chanee 1o survive, even prosper.



If you're smooth enough
to collect Camel Cash -
(-Notes, they'll pay off in Camel
mugs, lighters, jackets, t-shirts and
other stuff in our Limited Edition Catalog.
Get C-Notes on all filtered packs.
Get catalogs where you buy Camels.
But get ‘em now, ‘cause this stuff is
too smooth to last forever.

C-Notes run out April, 1992.

Offer good while supplies last. Supplies are limited, so act quickly.

ULTRA LIGHTS HARD PACK: & mg. “tar"; 0.5 mg. nicotne, ULTRA LIGHTS,
ULTRA LIGHTS 100°S HARD PACK: 6 mg. “13¢’. 0.6 mg, micoting,

LIGHTS HARD PACK: 9 mg. “tar’; 0.6 mg. nicotine, LIGHTS 100°S

10mg “1ar’; 0.8 mg. nicotine, LIGHTS: 11 mg. “1ar”. 0.8 mg. niconne,
FILTERS: 14 mg. “1ar’; 1.0 mg. nicotine, FILTERS 100°S:

16 mg “1ar’; 1.0 mg. niconine, FILTERS HARD PACK:

17 mg. “1ar’”; 1.2 mg. nicotine, REGULAR: 22 mg. “rar’

1.4 mg. nicoting, av. per cigaretie by FTC method.

023 03IYE0LSOTONAIH Y LEGL 5

SURGEON GENERAL'S WARNING: Quitting Smoking
Now Greatly Reduces Serious Risks to Your Health.




PLAYBU OY

162

GRIP OF TREACHERY (continued from page 104)

“There’s nobody more corrupt than we are. We don't
have morals. We got bylaws we live by and that’s il.”

rip-oll. The more intelligence people
have, the more their ego comes into play,
where they figure they can't be robbed.

But how did you justify taking property that
was nol yours?

I didn’t give a luck. 1 had to make a liv-
ing and this was the best way I knew how.
[ couldn’t see any other way. 1 enjoyed
doing what I was doing because 1 was
good at it Twas a specialist. I ried not to
rob poor people. That would bother me.
I would always try to take from the rich,
figuring that this ain’t going o hut
them, anyway. I've always said that the
rich didn’t get there doing the right
thing. There's always something illegal
they've done along the line if you dig
deep enough. I once robbed a rich guy, A
gorgeous home, worth several million at
least. We found jewelry, but it was all cos-
tume shit. The guy who I was fencing this
stufl’ to wouldn't give me a hundred dol-
fars for it. But the next day, it's in the
newspaper that fifty thousand dollars in
gems was taken. Now my partners are

beefing with me, thinking I'm holding
out on them. This guy was the thiel. He
was scamming the insurance company.
Look how greedy he was. I actually did
him a favor.

You say you dudn’t take from the pooy; vet the
Mafa cheals the working class by stealing
Sfrom their wnion pension and benefils plans.

I'm dealing with the higher-up guys in
the unions. How could I think along
those lines? Besides, monev is the name
of the game. There's corruption all over.
And there's nobody more corrupt than
we are. We don't have fuckin' morals. We
got bylaws that we live by and that's it

Where were your pavents while you were
forming these beliefs and atlitudes?

My father had to leave town because
he owed loan sharks money, so I didn't
see him lor twenty years. He was a num-
bers writer all his life, loved to shoot
craps. My mother was quiet and minded
her business. Just a typical [talian wom-
an. All she cared about was her home. 1
always wied to stay clear of her, never

“I sard I hope you don’l believe that old myth about
a man’s size being important!”

give her any heartaches. My mother wor-
ries now that Ul get Killed.

When you watched gangster movies as a
kid, did you root for the bad guys?

The gungsters, always the gangsters.
Dillinger. James Cagney. They were the
heroes. But Bogey was my [avorite role
model. Someumes | watch Casablanca
once a week. It's my favorite movie. All'l
ever wanted 1o be was a crook.

How about grving us your list of the best
Maob folms ever made?

Well, I haven't seen GoodFellas vet. Let's
see, I'd sav Godfather 1 and 1. Then—
what's that one with Edward . Robin-
sonz—Latlle Caesar. That was great. Also
White Heat. The Roaring Twenlies was
good, two. That's about the best five, The
Talacli Papers was a great movie, on tar-
getwith evervthing. On the Walerfront was
another good one, two. | thought Godfa-
ther 11 stunk.

Hollywood tries to tmilate life, but, m the
case of the Mob, do gangsters coer look o the
movies for cues on how they should behave?

Not reallv. The movies got their stufl
trom us, we didn’t get it from them. You
do get some phony guyvs who want to act
like Don Corleone. Sonny Riccobene
used to do that with the coat over his
shoulders and always walking around
with five, six guys. | used to borrow mon-
ey from him and he would serve espresso
with the sambuca and the cookies. The
old Ialians would do this. Sonny was try-
ing to play Don Corleone and he wasn't
even a made guy. We can sce right
through those people. Guys like tha
don't last.

Is everyone sunierable to being scammed ?

If'1 see a guy's honest, 1don't fuck with
him. You've got 1o lind the larceny in the
person, the greed. In my early years, 1
used 1o sell gold. I'd buy a hfteen-pound
spool of brass wire and get it gold-plated.
Then I'd buy a small piece of real eight-
een-karai-gold wire and have my jeweler
fuse it onto both ends. Now I go into a

Jewelry store and get the jeweler interest-

ed in this, tell him it just came out of the
mill. T rell him s fourteen karat. He
clips a piece ofl the end, examines it and
sees 1Us eighteen karat. So he thinks I'm
stupid. At the ume, gold’s selling for four
hundred dollars an ounce. I tell him,
“Give me ten thousand dollars for the
roll.” Then I'll keep talking to him, don’t
give him any time 10 speak. 1 sold count-
less spools of brass. It wasn’t me who was
robbing them. It was their own greed
that was robbing them.

Any advice to young people considermg a
life in the Mob?

Well, 1 wish them the best of luck, be-
cause as glorifying as it looks, and as glo-
rifymg as it s, it's a tough fuckim’ road,
brother. I you project any greed in this
business, that's i, you're dead. And pow-
er, greed, jealousy, they all work in con-
Junction with one another. But in my
heart, 1 stll think the Mob is a great
thing, if you're dealing with the right



people. But vou don't pick them, they
pick vou. In the state ol Pennsvivania,
vou got close 1o Lificen million people,
and they picked abour sixty. You have a
beter chance ol getting into West Point.
I mean, | seen guys proposed who are
tough killers and they won't take “em in.
I'he way it works 1s, we could go to the ca
fros o1 1o Nicky and sav, “Look, 1 gota sol
id Tella here, we know his family and we
could mold this guy. He could become an
asset o the amily.™ And vou're responsi-
ble for the guy you propose. I he tarns
out to be a rat, vou've dead. That's why
it's very tough to get in.

But wheve's the big payoff?  Fverybody
seems towined up in jail or six feel under: Mob-
sters varely live like millionaires, even when
they have the money.

Some do and some don’t. Some of
them stav low-kev. You know, a lot of

these guys are greaseballs. They're from
the old school. Give them a fucking dish
ol spagheui and a boule of wine and
they're satished. We were living high. Je-
sus Christ. look at Scarfo. Boats, houses
m Florida, fancy restaurants every night,
Lainey clothes and cars. Thousand-dollar
suits. 1 used to have all my suits ailor
made. My shoes used 10 cost fve hun-
dred dollars. T still got some. I don’t wean
them. I ot no use for them anymore.

How much money did you rause for the fam-
iy during the Eighties?

I probably brought Scarfo five million
dollars and pocketed another million
and a hall dollars for mysell. I'd always
have about five or ten thousand dollars
in my pocket, no problem, especially ali-
er 1985,

Did you squarrel any of it away, open a sav-
ings accound ov something ?

No, you can't go to i).mk‘« And we were
alvaid of safe -deposit boxes, hecause the
FBI could check them. You know, thev
were following us twentv-four hours a
dav. And we couldn't buy stocks or real
estate, beciuse the Feds or the TRS would
step in and ask, “"Where the fuck did you
eet this monev:" Cash is the thing. We'd
stash our cash.

So avhet wonld youe do with the money?

Spend . Gamble. 'm a gambler. I'd
g0 o a casino and blow Hity thousand
dollars in a weekend. 1 could lose that in
an hour sometimes. I'd bet five thousand
dolars a card m baccarat, 10 1 lost, |
wouldn't lose any sleep, 1 wouldn't com-
mit suicide, because T knew I'd be mak-
g more the next day.

Did you blowr evervthing in the casinas?

Overall, I must have lost three 1o hive
million dollars over the past thiry Vears.

Didn't you try to save a dime of u?

F'his was just pim money to us. See, the
real money was coming. We were on ou
way 1o bemg cash millionaires. But I did
save about seventy thousand dollars Tor
lawyer money. | had a guy holding it
Scarto had pounded ivinto our heads o
keep some money because lawvers are
expensive. But Charlie, my partner, took

that money alter T was arrested.

Where would you take your vacations?
FPanis? Tewee ?

No, we went 1o Fort Lauderdale with
OUur wives.

Dud you have any desive to see the world ?

Nah, not really. We hadn't gouen 1o
that stage ol our lives vet. You don’t see
none ol these guys going to places like
that. Florida was our place 1o go. 1 hate
1o fly. T do i, but 'm scared. 'm scared 1o
death of flving. I think of all the rotuen-
ness 've done in my life when 'm on a
lucking plane. All the evil.

So global deal making was obuously not in
the cavds for you. What was everyelay life like
in the Moh?

Well, T used 10 get up, go round the
corner. We had a clubhouse where ten,
fifteen made guys and associates would
hang out. We'd conduct a lot of business
lrom there. At lunchiime, we'd send out
tor food—you know, steak sandwiches or
cold cuts or hot dogs—and whoever
came in would cat it, forty to fifty guys.
We'd play cards, gin rummy or hearts,
during the day and conduct business. At
night, we'd go out somewhere, or 10 a
casino on the weekends and gamble. A
lotof partying, lots of broads, a lot of fun.
This is when you're not looking 1o kill
somebody. For two lucking vears, I didn’t
see my bed for weeks at a ume. I'd sleep
in a car, stalking people, finding a way 1o
kill them. There were thirty-hve people
killed in five years in Philly—wide open,
cowboy style. This town was on fire. Peo-
ple were petnfied. Ours was the most vi-
cious, violent outhit since Capone.

What was your hife in the Mob like for your
ex-wafe? Did it cause strains in the marviage?

Well, she grew up in a Mob environ-
ment. [Us a tough fuckin® life for a wom-
an. But she knew the good life. When she
walked owt the door i the rain, twenty
umbrellus would open up. All the respect
she got lrom neighbors, [rom merchants,
from waiters. She got top treatment. |
bought my wife a ten-thousand-dollar
bracelet once and got her a hot mink. I
was worth fifteen thousand dollars and |
got it for two thousand dollars. She knew
that | belonged to the Mob, but she
didn’t know details.

She dien’t ask you for those details or vy to
enconrage you o lead a straight life?

No. She couldn’t say anyihing. 1 mean,
that was my way ol lile and that was it
Wives are showpieces, for Cliist's sake,
You just tell "em. Listen, I ain't gonna be
home for a week, and they don't say
uathing. You don't tell vour wile nothing.
They just know. They see the stress on
vou. They see the respect that you get
from people. And they know it doesn't
come because you're a nice guy.

Did everyone have .r_rufjurmf'\_ as well?

Mostly evervbody Tucked around on
the side. Nothing that we were gonna
leave our wives for. But broads just die
lov you. They love g angsters. I mean, we
got the money, the cars, we're in the best
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places, the casinos, and we got the pub-
licity. I mean, Jesus Chnist. giwls hgh
over you, We used to get lan mail rom
givls wanting o meet us.
broads—married ones, voung ones, wait-
resses, exeautives, [ had three or four |
used 1o fool with. Sometimes 1 nmght
have had seven or eight. That was
enough. You know, how much could vou
get lad? They were available for when |
wanted them and that was it. Daytime
fucks, housewives.

Any particrdarly memarable gn Ufriends?

When I came out of jail in the Seven-
ties. a public defender introduced me 10
this Jewish girl. She had money, lived in a
goad section ol the aty and loved 1o be
around gangsters. She was the most vi-
cious broad 1 ever met. 1 get to know her
and she’s selling pills. She had an old
doctor that she used o blow and he used
to give her a lot ol prescriptions for
Quaaludes. And she would cash them
and scll the "Ludes for a dollar apiece.
She was grabbing. like. two thousand
dollars a wecek just lrom Quaaludes. And
she's taking me out and giving me mon-
ev. So I start to meet her ulllncu(ls and
they start telling me stories about her.

Were You slee hing with her L{Hn‘lﬁlr'ﬂd\ lon?

Yeah, 1 fucked every girlliiend she
had. And then [ get her 1o conless 1o me
one night that she killed her parents.
Her mother was a champion bridge play-
er and had a lot of stock and bond n-
vestments. So she started  giving the
mother arsenic a linde biv ar a time and
killed her. Tt took her maybe two months.

You've got to be kidding.

IU's wrue. She had the body cremated.
Then she starts o give her father low
doses ol arsenic and kills him, And she
got all the money, a lew million. And her
girlfviends conlirmed the story. This
blackhearted motherfucker: So | devised
a plan. I get this public defender o get
me names of two FBI agents. Then 1 tell
her that these two agents went 1o a friend
of mine and want to investigate her. She's
scared 1o death. So el her 1 got some-
body who can reach them, but it's gonna
cost her a hundred thousand dollars. She
gave me ten thousand dollars a week for
ten weeks,

You call her blackhearted? What about
you?

I was blackhearted. But she was the
most vicious girl T ever met. I mean, she
Killed hes mmhu and father. How uck-
g more vicious can vou getz This was

lllc only wav I could get llu: money out of

her other than marry her. 1 didn't trust
her. I'd watch mysell il 1 ate with her.

Sex wilh her must have been wlrf.\mg_

All T used 1o do was make her blow me.
She used o love 1o do that. She once
blew me Tor an hour and a hall while 1
wits drving a car through Philadelphia.

Describe the day that you gol made, or tniti-
ated oo the Mob.

It was a Sundav. The day before, the
underboss had come over 1w my house

All kinds of

and told me that tomorrow was my day. |
was driven to this mithon-dollar house in
Philadelphia, with a big swimming pool
and a big wble kud ouwr with Tood—
shrimp,  steaks.  meatballs,  peppers,
olives, spaghetti—and about forty chairs.
I was on cloud nine. Scarlo is ar the head
of this long table and savs, "Nick. do vou
know why vou're herve?” I said. "No.”
You're supposed o say no.

What if you say yes?

You just don’t. So next, he savs, “We
want you to be one of us. Now, look
avound this table and tell me it there 1s
anvone vou have bad [lechings with.”
look around and sav no.

That's funny, consideving all the back stab-
hing.

[ was on oo much of a high w even
think about i, So he makes a specch
about how much I've done [or the family
and then savs that 1 have the freedom o
leave now and that Ull always be their
friend. There would be no hard leelings
il T didn't want to join. | said. “No, [ want
to be one of vou.”

What if you had asked whether you could
sleep on it and get back to them?

Dead. Right on the spot. T wouldn’
have made the door. T probably would
have been strangled to death. Once
vou've been proposed, there’s no uming
back.

What happened next?

Scarfo points to a gun and a kmfe on a
table and asks if 'd use these lor any of
these hriends around the table. Then he
lights a small plcu: ol tissue paper in my
hand while T say, "May I burn like the
saints in hell i T ever betray any ol my
friends.” He also pricks my  trigger
hnger. Then vou go around the table and
kiss evervone. Then we have a feast and
|I|lll \l}ll e IUI(I lII(_‘ Illlt‘ﬁ. In llll’ l{.l\\
that follow, vou go around and meet lhc
guys who weren't at the cevemony. Then
word just seems 1o spread evervwhere
vou go. And evervwhere vou go, the re-
spect that vou receive [rom nonmembers
1S €NONmous.,

What kind of vules ave you told about?

Well. the Gunily doesn't [ool with kid-
naping, counterfeit money or honds. You
can shake down or rob drug dealers, but
vou can't protect them. lend them money
or deal drugs voursell. No looling with a
member's wile. You can't even look at an-
other guv's wite. That's automatic death.
Fven hitung another member is auto-
mate death. He am ask lor vour lile.
You're supposed 1o report once a week 1o
vour capo, unless there’s a good excuse.
You can’t go out ol town without telling
him. You always have 1o 1ouch base.
You're also told that silence 15 the code
and this thing comes fust. It comes be-
lore your mother, vour Lather, vour sister,
vour brother.

But “this g™ doesn’t come befove your
own life, does i?

Right. Self-preservation s the only
thing.

Looking back al the entire ritwal of being
made, does il seem like a total crock of shi?

You would have been a hell of a gang-
ster.

What do you mean by that?

You're a vicious lucking guy.

Whait are you talking about? Did 1 offend
you?

No, you didn’t offend me. But vou fear
nothing. And vou luck with the un-
known, which manv people won't do. You
don’t give a luck. You're 1ough. To ask.
“What the fuck s thas vitaal="

You're diggin® deep. Most people are
ahrand 1o 1alk 10 us. Most people wouldn't
even dare 1o ask us about the making
ceremony: [t takes a lot of balls to bring ut
up. Even members won't discuss i |
don’'t thimk it's & crock ol shit. It's a
strong. deep and very meaningful cere-
mony. Here we are. lorty guys, we're all
killers, and we're all one. The ceremony’s
gorgeous. IUs just beautiful. It's a sacred
thing. You pray together, we all hold
hands. 1Us just hike getting Communion,
for Christ's sake. IUs better than thac. In
my heart, 1 sull think i's a great thing,
And I would do it all again if’ I had 10
start over. You know, there was nothing
we couldn’t do. nothing we couldn’t pen-
etrate. You've got [riends, you belong 1o
something that is so strong and so pow-
erful. If there’s a heaven, this 1s heaven
on earth

Are most Mobsters religions?

We're tormented inside by the evil we
do. We know we have to pay, somehow,
someday. But we belong to this thing and
that comes lrst. We believe in it and we
have our own Laws that we [ollow.

But what does God mean to Nick Cara-
mendi?

I don’t have any answers when it comes

to God. 1 go 1o church and 1 try 1o find
Him, but [ just can’t seem to reach Him.
Every day that goes by, I think about how
I'm gonna be saved. but I just don’t know.
How can Isav F'm sorry when in my heart
1 know I'm not sorrv? I have no idea what
to sav to Him. 1 really don'. Whar the
fuck can 1 say? | broke all the command
ments, Could 1 say “Forgive me™ when
my heart tells me 1 would do it agan?
And again and again and again and
gam? I know that Chost died for our
sins and we can mend our wavs, Bur what
the fuck can I mend af 1 sl have it m
me?z What, am [ gonna be a good bov
now? Because T have o 'm sorry, but
I'm not sorry, so how can I ask God fo
lovgiveness? He reads the heart, He
don't read the hps.

Does that mean an etevmity in hell?

1 guess it does. Unless Iiind a way. But
up 1o now, Tcan't find o way.

What if thewe is no God? Then you've off the
hook, right?

Well, il thare’s no I'm off the
hook. But there's got to be one. 1 feel

there 1s one.

Gaod,
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teontinued from page 148)
review this issue) leatures Mimi Rogers as
a part-time swinger who gets religion and
trades recreational sex for fundamenial-
ism—and evenual tragedy. As a writer
hacking it in Forties Hollywood, Barton
Fink's John Twrturre makes love o a
woman and wakes up to ind her nude—
and dead—body beside him i bed,
scene that s, thank God, understied.

The impaca ol films by young black di-
rectors is strong this year, reaching well
beyond the black man-white woman love
aflair that makes Spike Lee's Jungle Fver
a movie not just about interractal ro-
mance but about deeper social issues. In
A Rage i Harlem, Gregory Hines spends
lots of time in a brothel run by a drag
queen: Forest Whitaker plays his God-
learing brother who falls (or Robin
Givens, a moll on the brink of salvation,
New Jack City is another grinty showcase
tor Fever's male star Weslev Smpes. this
time portraying a malicious top mobster
who reats women as sex objects—and
treats his business rivals even worse. Sex
is considerably more than an aggressive
macho aside in Mawy Rich's Shraight Out of
Brooklyn. That movie's teenaged hero
(Lawrence Gillard, Jr) escapes from a
stifling home environment to bunk with
his girllviend—"doing the nasty,” as his
Kicl sister puts i, just to help him feel bet-
1er. John Singleton's Boyz i the Hood, set
in south cenal LA depicts a world
where a black teenager (Morris Chest-
nut) hoping tor a foothall scholarship al-
ready has a woman, a baby and hule
chance of breaking away from an ever-
shrinking circle of sex, violence and the
endless pocketa-pocketa ol police heli-
copters whirling overhead.

Duwector Gus (Drugstore Caoieboy) Van
Sant puts a perverse spin on sexual de-
sire m My Oun Private ldaho. Van Sant has
two hot young Hollvwood hunks, Keanu
Reeves and River Phoemix, plaving male
hustlers—turning wicks i Oregon and
pomts east with middle-aged weirdos,
mostly men, and kissing each other while
camping out. The movie's most outra-
geous bits are carefully controlled, more
swylized than graphic—with speeded-up
motion, still shots and humor 1o sofien
the Gact thar what we're dealing with here
are blow jobs. In the title role of Rambling
Rose, Laura Dern plays a love-hungry
housemaid who bares a breast while try-
ing 1o seduce the head of a Southern
houschold  (Robert Duvall) way  back
when. She's the cain’t-say-no gal fondly
vemembered i Hashbacks: voung Lukas
Haas is the bov who thanks her for
Launching his sex education. Naked Obses-
siom, veleased early this vear, stars one-
time golden boy William Kau as a
cusading LA ¢ty councilman who
strays with a local stripper (Maria Ford),
then faces murder charges and—worse—
his wile’s infidelity. “Honey, I'm home!™

he savs, walking in on the missus and his
best friend bouncing away on a table top.
Even less inhibited but vather sillv is Blue
Moe Blue trom Zalman King. the man
behind such show-and-tell flicks as ¢
Weeks and Wild Orelud. 1Is the story of a
sweet voung thing (Nina Siemaszko) who
becomes top girl in an celegant bordello
but finally runs away 1w go h.ltk to high
school.

All but extinet m the obsolete realm
ol theatmical releases, adult movies are
mcreasingly limited to video-taped prod-
uct lor sale or rental. In a slew of hand-
somely packaged bur cheaply produced
leatures oo numerous to rack are the
usual ripolls of better-known  stranghi
hlms. Such tites as Paul Norman's Cyrano
("His nose st gust for snifling anv-
more”) and Edward Penis Hands need
no further explanation. The vear’s most
memorable  hard-core  adult  movie,
though. is probably Secrets. directed In
Andrew Blake, who made Night Traps and
Night Trps 1. Blake's episodic, all but
plotless Secreis has been a smash hit in
France, and he is lamous lor M1 V-siyle
erotica—with good sound. scant dialog
and beautiful people gong at it in a big
Wiy,

For uncompromising sex on screen,
the British arve sull coming up with the
real thing, or at least the surreal thing.
As before, England’s main claim 1o pre-
cminence in eroticism is staked by direc-
tor Peter Greenaway. After the 19490
brouhaha over The Cook. The Thief. His
Wife & Her Lover, it was only natral that
Greenaway's 1987 Drownimg by Numbers
would come our way. The clothes of every
male principal come oll belore he is put
to death, in tarn, by one of three closel
related women—mother, daughter and
miece—all named Cissie. The  details
don’t matter. Like mosi Greenaway el-
lorts, Drownmg is patently devised 1o an-
nov as many viewers as it amuses. The
M.PA AL was not amused by the movie's
adverusing, which dimly depicted a man
and a woman in a compromising posi-
ton. “The New York Times accepted our
ad, but the M.PAA. kept giving us griel
about ir.” savs Miramax” director of ad-
vertsimg, David Dinerstem. " Drownimg
had already been rated R, but we just
pulled the movie's rating and released i
unrated.”

Greenawav's next epic will be Prospero’s
Books, a Lanciful version of Shakespeare’s
The Tempest. sirring John Giclgud, Is
abelle Pasco and evidemlv dozens ol
characters wearing nothing at all. No one
knows, at this wriung, whether the ample
nile and female lrontal nudiey will elicit
an NC-17 and/or a thundenng protest
from the far rnight.

Meanwhile. other Brits keep lighting
the torch for sexual Ireedom. Amanda
Donohoe, recently visible as a lusty bisex-
ual attormey on American TV's LA Law,
stars with Gabriel Bvine in Dark Obses-
sion. He is a jealous British aristocrat and




hit-and-run driver who seems absorbed
in rather exphcit fantasies concerning
Amanda’s voracious appetite for love.
Theresa Russell takes 1o the streer, back
seats, underpasses or anvwhere she is
hired 1o put out in director Ken Russell's
Whore. She also talks divectly 1o the cam-
erain this blung, grungy hirst-person ac-
count ol a prostitute’s true prolession. Tt
15 not a preuy picture. The same might
be said of Strp fack Naked, an auobio-
graphical film by Britain’s Ron Peck,
giving an account ol his homosexual ex-
periences since 1962, when he was 14
Shown at New York's third Internanonal
Fesuval of Lesbian and Gay Films, Strip
Jaek Naked has nudity, movie clips, com-
passion and wry acknowledgmenis of the
menace of ATDS.

Foreign-language hlms, with a few no-
table exceptions, are no longer seting
the pace for adult movie fare, judged by
what we've seen so far this vear. The gor-
geously photographed Ju Dou, an Oscar
nominee lrom China, was disowned by irs
country of origin, which balked at being
represented by a toimd tale ol abuse,
adultery and exhibitionism. The Soviet-
French coproduction Taxe Blues 1s a caus-
tic social satre full of hard-drinking
Muscovites—hghting over then women
in a sly shice of life that has one unsober
ctizen playing saxophone i the nude.
I'he multilingual Eurepa, Enropa is a seri
ous epic about a Jewish boy passing for a
Christian in wartime Russia, Poland and
Germany, sleeping with a lemale Naz
and trving hard not 1o let anyone see that
he has been circumcised.

From Tunisia, of all places, comes Hal-
Jouine. Director Ferid Boughedin's hero is
a 12-vear-old boy inching mto puberty.
Aronsed by the constant spectacle of un-
inhibited naked women as he accompa-
nies his mother to Turkish baths in the
Halfoune section of Tunis, the boy final-
ly achieves liberation. Boughedir delib-
erately sets our to break the taboos of an
Arab culture “looking back at the Middle
Ages.”

Among upcoming films from France,
one ol the most eagerly anticipated 1s
Madawme Bovary, with Isabelle Huppert
starred in the Flaubert classic abour a
restless middle-class matron who is driv-
en 1o aduliery, rebelhon and swmcde.
There is more likely to be graphic sexu-
ality, though, in Bertrand Blier's Merei la
Vie. Blier tracks the peculiar career ol a
nymphet named  Joelle (Anouk Grin-
berg) who sleeps with every man she
meets and tansmits an awbul vires
cach ol her sex pariners, The plot sick-
ens when she falls in love with an
unscrupulous  doctor  (the  ubiquitous
Gérard Depardieu) who encourages her
promiscuity because it builds up his prac-
tice. In the age of AIDS. Merei sounds like
a cold French Kiss-olf.

Small wonder that Naked Tango, The
Comfort of Stiangers and such super-siz-
zhing feawures as Zandalee (which went

straight to video, with Nicolas Cage and
Erika Anderson sull in a sweat) wrn om
to be sumptuously scenic but ant-erotic
spectacles equaung sex appeal with retri-
bution and death.

Where do we go trom here? Well, even
Dinerstein, Miramax' adman, granes that
he detects some improvement. “The rat-
ings change was helplul. People are
percewving NC-17 films as more adult-
oriented without the much heavier stig-
ma that was attached to an X"

Despite a curvent tendency  toward
blandness, what the paving public wants
will seldom be censored our ol existence.
The near luure promses further mu-
mate encounters between expectant par-
ents Warren Beatty and Annetie Benmg
in Bugsy. directed by Barry Levinson.
This, lest we forget, 1s the story of Bugsy
Siegel, the noted West Coast gang lord
whose sexual prowess was legendary. Ity
believed to be white-hot. Ditto Wim Wen-
ders’ futuristic love story Undil the End of
the World, due late this vear, co-starring
William Hurt and French newcomer
Solveig Dommartin in stecaming proxim-
iy. No one 1s sure what 1o expect from
such potentially potent book-based dra-
mas as Claude Chabrol's Queet Days in
Clichy, based on another Henry Miller lu-
lu about the author’s early adventures in
Paris and starring Andrew McCarthy, or
David (Dead Ringers) Cronenberg's Naked
Liunch—with Peter Weller, Judy Davis and
Rov Scheider swelling the cast of a 1992
release adapred lrom the notorious blue
book by William Burroughs.

A virtual cinch o stir the fires of con-
troversy is Basic Instinet, an erotic thriller
with Michael Douglas and Sharon Stone,
which will also open early next vear In
San Francisco, where it was filmed, gay
and lesbian picketers have already sworn
to boycott the movie for what they see as
explicit gay bashing.

The way things go 15 pretty accurately
summed up by the ad campaign for the
current Mobsters, a major movie with
Chryistian Slater (as Lucky Luciano) and
Richard Grieco (as a more vouthlul

Bugsy Sicgel) heading a foursome ol

voung hoods on the make. “"We're going
to sell the picture for its heat and sexual-
iy,” admits producer Steve Roth, who
adds as an alterthought, “We'd be stupid
not to.

Roth clearly percewves the enduring
truth that sex on the movie screen means
business—and big business at that, espe-
cially when the moon is right and the
public mood 1s mellow. Tt hasn't been a
banner vear lor boldness. But while Wild-
mon and such vigilantes come and go,
arving woll over the clear and presem
danger ol immoraliy, the movies over
wluch they're losing skeep will probably

outlast them.

XANDRIA
COLLECTION

f you've been reluctant to purchase
sensual products through the mail,
we would like to offer you three
things that might change your mind.
1. We guarantee your privacy.
Everything weshipis plainly and securely
wrapped, with no clue toits contents from
the outside. All transactions are strictly
confidential, and we never sell, rent or
trade any names.
2. We guarantee your satisfaction.
If a product is unsatisfactory simply re-
turn it for replacement or refund.
3. We guarantee that the product you
choose will keep giving you pleasure...
Should it malfunction, simply return it to
us for a replacement.

What is the Xandria Collection?

Ltisa very special collection of sensual
products, including the finest and most
effective products fromaround the world.
It is designed for both the timid and the
bold. For anyone whose ever wished
there could be something more to their
sensual pleasures.

The Xandria Gold Collection. .

a tribute to closeness and communication.
Celebrate the possibilities for pleasure we
each have within us. Send for the Xandria
Collection Gold Edition Catalogue. Itis
priced at just $4.00, whichisapplied in full
to your first order.

White today. You have absolutely noth-
ing to lose. And an entirely new world of
enjoyment to gain.

The Xandria Collection, Dept. PB1191 _I

P.O. Box 31039, San Francisco, CA 94131
Mease send me, by first class mail, the Xandria Collec-
tion Gold Edition Catalogue. Enclosed is my check or
money order for $4.00 which will be applied towards
my first purchase. ($4 US, CAN,E3UK)

Name
Address
City
Stale Zip
I am an adult over 21 vears of age:

signature reguired)

Xandria, #74 Dubugue Ave., South San Francsce 94080
Vind whese prohibited by Law
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'50% off SALE!
CONDOMS BY MAIL!
M B O e e

respected retailers of birth control products,
offers you a large selection of men’s contracep-

tives. Including TROJANS, RAMSES, LIFESTYLES,
SKINLESS SKINS, plus PRIME with nonoxynol-9
spermicidal lubrication and TEXTURE PLUS,
featuring hundreds of “’pleasure dots.” We also
offer your choice of the best Japanese brands
— the most finely engineered condoms in the
world! Our famous condom sampler packages
let you try top quality brands and choose for
yourself. Or for fantastic savings why not try the
new “Super 100" sampler of 100 leading con-
doms — 16 brands (a $50 value). Here is our
guarantee: If you do not agree that Adam & Eve's
sampler packages and overall service are the best
available anywhere, we will refund your money
in full, no questions asked,

Send check or maney omder 1o:

i PO Box 500, Depl. PBBS
Adam & Eve® Caroro, NC 29510
Please rush i plain package under your money-back
Buarantee:

[ #1232 21 Condom Sampler . . . | el $3.00

[ #6623 38 Condom Sampler. . . 5o9aE 5495

[ #6403 Super 100 Sampler Mo §9.95

MName =i

Address

City Siate Zip
ORDER NOW!

1992 BARBI TWINS CALENDAR

Sfeaturing Sia & Shane Barbi...

Send
check or
money
order for
S10.95 en
plus S2 for
P/H w0
SECOND
GLANCE.
K306
Wilshire
Bivd.,
Beverly
Hills. CA
w0211

MAKES YOUALMOST
2" TALLER

SIZES: 5-12
WIDTHS: B-EEE

FINE MEN'S
SHOES

Looks just like ordinary shoes except hidden
inside is & height incressing innermold. Choose
from & wide selection of Elevators, including dress
uhoes boots and casuals. Satisfaction guaranteed.

g‘ tionally comfortable. Call or write today fur
vonr REE color catalog so you can look 2' teller
in almost no time. TOLL FREE 1-800-343-3810

ELEVATORS® [l
RICHLEE SHOE COMPANY . DEPT. PBIN
0. Box 3566, Frederick, MD 21701

BOTIOMS UP

(comtinued from page 136)

“Well, guess who that woman was:”

She smiled Illlplslll\ and lified her beer.
“Bottoms up,” she added, winking,

Suddenly, Rachel came o life: She sat
up with her mouth agape. I felt aban-
doned. “No way.” she said. "No fucking
way. You never told me this, Leslev.”

Tolel her what? 1 was having wouble fol-
lowing all this. my mind stll focused on
the poor guy who couldn’t get it up when
his wife fondled his prick.

Giving us each a private, conspiratori-
al glance. Lesley took a dramatic pull on
her beer. “There | was with my sister.
girls” might out and all that, and, man,
were we wasted. We'd smoked a joint and
snorted about a gram cach and were
working on our third or lourth Long Is-
land iced tea when all ol a sudden, the
stripper dude snakes his way over to our
table, clearly excited. I mean, we could
see it bulgma there in his undies, rightz
So what did 1 do? Well, what do you
think: I crawled on 1op of the table—un-
(It'l'hlilll(l. I was H'ﬂ,\h"r‘!—(l'ﬂll('lI(_‘('I [ht’l't'
on all fours and pulled them down.
Boing! Just like a jack-in-the-box. The
whole room, rom out of nowhere, ex-
plodes; everyone starts chanting, Suck it!
Suck at! Suck it! and I was like, what the
hell, you know? I mean, he was just
standing there, shaking his ass, lis prick
ticktocking back and forth under my
nose like a metronome, and these broads
were climbing on tables and shouting
and stomping and 1 thought the god-
damn rool was going to cave in, and so,
fuck it, T did what thev told me. Right
there in front of evervbody. And what do
vou think these broads start doing? They
start counting. 'm not shitting you, the
whole room starts going, One! Tvo! Thive!
Four! like theyv were watching a game
show, and from across the room. this
black chick who couldnt stand it any
longer rushes up behind the guy—I'm
seeing all this from around his hip, vou
sce—and she grabs his buns. takes a
check in cach hand and gives them a
Charmin squeeze, and  she’s making
these moaning noises the whole nme,
groaning swull’ like Suck i, honey! Suck it
Wl if's dry! So 1 did. T sucked him ull 1
choked. The crowd got more jazzed, they
were going., Thirty-free! Thirly—six! pound-
mg the wables, stomping the floor. Any-
way, at fortv-one, I deaded we'd both
had enough. Me and him both. So what
do you think happened nexe?”

Well, I wasn't abourt to answer that one.
No way. But Rachel, bless her heart, gave
it a shoi: “The place got rmded:”

“No. silly,” Lesley snapped. exasperat-
ed. “T mean. did 1 or did I not swallow?”

Now, that one 1 did ke a shot ac 1
figured it was 50-30, right? “Fasv.” [ said,
“You swallowed.™

“No!" she erupred, "Wrong, buzz, vou
lose. 1 chidn't swallow. But I didn’t not

swallow, either. Listen to this: What 1 did
was sit up, spin the guy around by his
shoulders and offer him to the click be-
hind him, this snazzy black chick in a
purple dress. And so she drops 1o her
knees—rack! right there on the nle—
and sucks him dry, dry as a bone. And
did she swallow? You bet your ass she did.
Yessiree. good to the last drop.”
]

Much later that night. afier Lesley had
whirled out of the apartment on the arm
of yet another Bottoms Up  smipper
called, alternately, Alex or Star (one
name, just take a guess, was her Bottoms
Up wom de gueive), Rachel and 1 did some
redecorating in her room., which, to my
mind, looked suthcientdy lived i as it
was, which showed how much 1 knew.

“I want ta put this painting over my
bed,” Rachel 1old me, displaying for my
visual enjovment an enormouns  pastel
fll'il\\‘il]!_' of a bottle-nosed  dolphin
cmuglng from a foam ol ocean water

“Think vou could hold w up while 1 sce
how it looks=”

I had o admit it was quite beaunful—
its lush washes of blue and green and the
glossy white strip ol wanslucence high-
lighting the animal’s wmid Hesh. No
question about it the girl had talent. So,
as per my role. T bestowed upon her the
line for which 1 had clearly been sum-
monsec:

“Did you do thisz”

“"What=" she asked. a smile betraving
her feigned nsouciance. “Oh. that. Je-
SLES, Yt‘.&l]'s ilgtl.‘llll] il)l'. .‘i()])lll)“l()]'t‘ ‘I\'('.'ill' or
something, [ can't even remember now.”

“Hold on a second. You went to col-
lege?” T tried 1o swallow back the in-
credulity in my voice, but it was too late.

She regarded me with scorn.

“Yes, [ went to college. Is that so hard
1o believe"”

“No. no, no,” I msisted. T just thought
vou said vou . . . I don't know. 1 llllllL
I was thinking of Leslev.” Surely, 1
thought, Lesley {Il(lnl oo o u:llc;_,e

But Rachel was kind enough 1o wave
my sycophancy aside—why, T have no
idea. What she did instead was rather as-
tonishing. She absolutely, with no prod-
ding on my part, opened up to me. Just
like that. She sat down on the Hoor where
she had been standing, picked at the car-
pet and began opening. Here's what 1
learned:

Rachel hael, in lact. gone to college, in
the lush environment of northern Con-
necticut. and, no surprise there, majored
in art: in the space of two vears, she had
acquired a londness lor Jom Mitchell
and an adeptness at pamting dolphins,
but it wasn't long belore she started look-
mg for sometlung else. And so. when she
was ollered a job at the Miami Seaquart-
um, she packed her bags and moved
south, where she served as a dolphin
trainer for a year, seven 1o ten shows a
dav. But ar five dollars an hour, money
got tight preny quickly, the rent went up



- There’s No Such Thing as a “Born Lover”!
Sexual techniques must be learned. Evenif you
are sexually experienced, you can benefit from
The Better Sex Video Series, the instruction
. videos for adults who want to enhance
" theirsexual pleasure. Watch it with
someone Vou love.

2% mw-m Is still the best aphrodisiac.

- The Better Sex Video Series visually demonstrates

~ and explains how everybody can enjoy better sex.

~ Two of the country’s most respected experts on

sexuality, Dr. Roger Libby and Dr. Judy Seifer,

g,ulde you through erotic scenes of explicit
T sexual practices including techniques for

 more enjoyable foreplay and intercourse.
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and all the usual etc., so she went looking
for extra income. Nights at Bottoms Up,
she assured me, were fantastically lucra-
tive—and tiring,
moonlighting as a stripper, the Seaquari-
um began to complain. With a potential
hourly wage of $35, Bouoms Up came
out on lop.

That was three months ago.

“But I don’t mind,” she insisted. "Not
really, anvway. I know I won't be doing
this my whole hfe. I just act like I'm
someone else when I'm up there, which is
true, in a way: That's not me, Rachel
Coleman, dancing in the nude, but Ash-
lev Park—my stage name—this sexy
chick who can fuck the shit out of a pole
The pole—I'm sorry; there’s, like, this
pole at the end of the stage and you sort
of, I don’t know, fuck it, I guess. Guys get

oft on it. But sometimes 1 get kind of

spooked, you know? Like last Friday

Alter a few weeks of

night. [ was perlectly sober and I was just

dancing like usual and hom out of

nowhere, it suddenly occurred 10 me,
Man, what am I doing here in the nude
in front of all these guys? It was just so
weird.”

What—she thinks that's weird?

“But now that I'm sharing rent with
Lesley,” she continued, “I can save even
more money, maybe enough to buy a car
after all. And as soon as I do, I'm packing
up and moving to Oregon.”

Presently, we did a bit of stripping our-
selves—went bottoms up, as it were. Bul
we didn’t fuck. Not really.

“No, David,” she pleaded in the dark,
her pastel dolphin looming above us,
"not so quick. I need to ger 10 know a
person before I .. . well, you know.”

Curious, this in-bed shyness. T mean,
the girl did strip for a living.

The fact is, I wasn't so sure I was ready

‘1'd like lo have a nurse present—it’s kinkier that way.”

to sleep with her, either. Not that she
wasn't arousing. God almighty, was she
ever. Her hips were a bit squarish and her
bottom had a sad, deflated Haness o it
but her skin was luminous and smooth,
her legs sturdy and nimble and her
breasts tumid and perky. Besides, she
came absolutely alive when her cothes
came off—a case ol bringing the oflice
home, 1 suppose, but not really. The
thing was, 1 genuinel\' liked her. I found
her smart, lively, interesting, strong-
willed, funny and terrifcally arousing;
1 was utterly capable of falling for her.
And once | realized that, there m the
nude in her girhsh bedroom, I found 1
strongly disapproved of the way she
made a living.

“You're better than Bottoms Up,” 1
told her alter the "Should we fuck"
queston had been sufhcently settled i
the negative. “You really should quit.”

“1 know, I know. I will—1 told you I
would already, vemember? When 1 say
I'm !,.,mnt_' to do smm:thmg Idow”

“Good,” 1 told her. “That makes me
feel better.”

“By the way,” she said, sitting up. all of
a sudden, “that reminds me. I've been
meaning to ask you what you do for a liv-
ing. You never told me.”

I thought about this for a second and
then said, “TI'm setting up contacts.” I was
suddenly afflicted with a full bladder.
“Hey, how do I get to your——

"Wait a second. What's that supposed
to mean? How are you paying vent?”

I plopped back down on the pillow,
holding my breath. I wait tables.” 1 ad-
mitted hnally. “At a place not far from
Botoms Up. Right off U.S. One.”

She thought about that for a second or
two and then said, "Di(ln’l vou rell me
vou have a master’s degree or some-
lllmgr ’

“Yes,” 1 said.
cal science.”

We both remained silent for a few mo-
ments. Rachel hinally broke the silence by
saying, “Oh.” and with that, | shpped on
my shorts and went back to my apart-
ment.

“I have an M.AL in politi-

°

Two mghts later—or three momings
alter, 1 should say, as 1 was ecasily six
asm—Rachel paid me a surprise visit. |
had left my door unlocked i the hope
that she would do exactly what she did,
and when she tiptoed into my bedroom.
I feigned sleep, though, in fact, T was
wide awake. In the dark. with one eve
shghtly opened, here’s what T saw:

A womaN enlers a sEprROOM, places by a
DRESSER an overnight sac. filled presumably
wilh work clothes and takes off her SNEARERS,
one fool at a bome, balancing on one leg ke a
sleeping flamingo. We see hev unbubton her
cutolf JEANS and squarm oul of them, revealing
two stightly flat but nevertheless avousing oval
BLUTTOCKS, each accentuated by the fnlly black
THONG Serving as UNDERPANTS, We get a
closer glimpse of Hus garment wien  the



WOMAN tnbudlons her sy, which ofens like
rhf.fps ry and frresents to our view two 24-year-
old MAMMARY GLANDS that only hours before
hael been tustrumental in carning the woMAN
a nol-lo-shabby 5225 in wages, tax-free.
Then the wosax lifts the covers and crawls
mto the wew, which s filled with a not-really-
sleefing MAN,
sian: Ummggrrilneh.
WOMAN: Are you .nlu‘p:
MAN (rising from the bed and rubbing his
eyes): Rachel? Ts that vou?
wonan: Ol vou're so full of shit, David.
You weren't asleep.

°

For the next two or three weeks.
Rachel and I were devoted bed partners.
She generally slept at my place, as Lesley
was slowly becoming unmanageable. Her
baby sitter, a mysterious woman known
only as Aunt Doddie, had hnally had
with Leslev's creative fimancing, so Les-
lev's hitherto invisible son Bruno was liv-
g there full tme. The child had himsell
a full-ime Mommy—and a Mommy who
couldnt work ||i3_,|||~. anymore. With no
money coming in, Lesley responded as
any financ mll\ strapped single mother
nm_.Ill She umsl(lt'l.ll)l\ increased her
daily intake ol cocaine. Boy. was she a
mess. Boy, was Bruno a mess.

Eventually, she found a new baby si-
ter: the problem was that the woman—an
adorable Hispanic grandmother named
Mrs. Monteleagre who lived upstanrs—
agreed to watch Bruno during the day
only, and so Lesley became one of Bot-
toms Up’s handlul of day strippers. As
you may have guessed, there isn't much
money i day strippmg—{olks generally
like to read the newspaper with break-
tast. Most of what she made went divectly
to Mrs, Monieleagre; the vest went to an
enterprising cocaine  dealer who  also
lived upstairs, and who'd found a luera-
tive new customer in lovely Lesley Lupis.

Meanwhile, Rachel and I made love,
smoked cgarettes, spun plans, imagined
scenarios, worked out finances. But we
grew tired ol reminding cach other that
nothing much was happening with our
lives. As a result. our conversation began
to turn toward Leslev's dramatic disinte-
gration—a neutval sowree ol encourage-
ment 1o us both.

Or at least 1 thought it was neutral.

“God, Rachel, vou have got 1o get out
ol there,” 1 said one mght. "She's deter-
mined to bring vou right down with her”

“I'm fine.” Rachel assured me. “Its a
bad month for Lesley and she needs a
friend. 1 can't walk om on her—what
about Bruno:”

“But vou've already poured all vour
savings o the entire rent, the elecric
bill. the phone bill. What about your car?
What about moving® Her coke problem
isn't vour problem.”

“Look,” Rachel said, “Lesley's under a
lot of stress. Tt helps her cope, she says—

WHERE
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HOW TO BUY

STYLE

Page 38: Outerwear by Fen-
dleton, at selected fine stores
nationwide. By Woolnich, a
select  major  depariment
stores nationwide. By Nauti-
ca, at The Nautica Store, 216
Columbus Ave,, N.Y.C., 2]12-
496-0933; better deparument
and specialty stores nation-
wide. By Tommy Hilfiger, at
Bloomingdale's, 1000 Third
Ave.,, N.Y.C., 212-705-2000.
Hunting shirts by Willis &
Geiger, store locations, Customer Service,
S500-223-1408;  Bergdorl Goodman  Men,
7453 Filth Ave., N.Y.C.,, 212-753-7300. By
Mondo di Marco, at Saks Fifth Avenue, 611
Fifth Ave., N.Y.C., 212-753-4000. Jacket,
shirt and trousers (shown) by Bill Robin-
som, at Charivani Sport, 201 W, 79th St.,
N.Y.C., 212-799-8650; Jeffvey Michael, 1318
Fourth Ave,, Seattle, 206-625-9891

MAIL SUPREMACY

Page 98: Jacket by Eddie Baner, through Ld-
die Bauer catlog, 800-426-8020. Shirt by
Norm Thompson, through Norm Thompson
catalog, PO. Box 3999, Portland, OR, 800-
547-1160. Pullover by The Tervitory Ahead,
through The lerritory Ahead catalog. 27 E.
Mason St., Santa Barbara, 805-962-5333.
Jeans by FPerry Ellis America, through Spiegel
catalog, 800-345-4500. Belt by The Tevritory
Ahead, through The Territory Ahead cata-
log, 27 E. Mason St., Santa Barbara, S05-
0962-5333.

Page 99: Jacket by Avarex USA, at The Cock-
pit, 395 Broadway, N.Y. 2]12-025-5455;
9609 Lide Sama Monica, Beverly Hills,
213-274-6900; through the Cockpit cata-
log, 800-354-5514. Jeans by Smythe & Co.,
through blmtlw & Co. catalog, 800-955-
1788,

Page 100: Belt by James Reud, through James
Reid, Lid.. of Santa Fe catalog, 114 E. Palace
Ave., Santa Fe, 800-545-2056. Rucksack by
Eddie Bauer, through Eddie Bauer canalog,
300-426-8020. Gloves by St fohn's Bay,
through JCPenney catalog. 800-222-6161.
Boots by Rockport, through Norm Thomp-
son catalog, PO, Box 3999, Portland, OR.
B00-347-1160. Sweater by The Peruvian Con-
nection, through The Peruvian Connection
L'.nl'l[ug Canaan Farm, Dept. PY1, Tonga-
noxie, KS, 800-255-6429. Watch by Norm
Thompson, throngh Norm Thompson cat-
alog, PO. Box 3999, Portland, OR, 300-
547-1160. Binoculars by Tasco, through
JCPenney catalog, 800-222-6161. Flask by
Stelton, through the 1.5 Collecuon catalog,
765 Madison Ave., N.Y.C., 212-472-3355.
Yige 101 Jacket by James River Traders,
through James River Traders catalog, 800-
445-2405. Shirt by Oakton, through Sears
catalog, 800-366-3000. Cardigan by The
Peruvian Connection, through The Peruvian

Connection catalog, Canaan
Farm, Dept. P91, Tonganox-
e, K8, 800-255-6429. Jeans
by Ticeeds, through liveeds
cnmlng. One  Avery  Row,
Roanoke, VA, BOO-999-7997,
Page 102: Cap by St fohn's
Bay, through |C I*ennm cila-
log, 800-222-G161. Ties by
M. €. Escher, through Flax
art & design, 800-547-7778.
Briefcase by /. Felerinan,
through |. Peterman Com-
pany. 800-231-7341. Foun-
tain pen by Moniblane, throngh Faluney's
Pens, Inc., Catalog Dept., 8329 Old Marl-
boro Pike, B13, Upper Marlboro, MD, 800-
624-PENS. Lighter by  Harley-Davidson,
through  Haley-Davidson  MotorClothes
and Collectibles catalog, catalog exclusively
at all authonzed Harley-Davidson dealers.
Watch by Fleming Bo Hansen, through
the LS Collection catalog, 765 Madison
Ave, N.YU, 212-472-3355. Sweater by
Tavceds, through Tweeds catalog, One Avery
Row, Roanoke, VA, 800-999-7997. Pocket
watch by M & Co., through Flax art & de-
sign, 800-547-7778. Belt by James Reid,
through James Reid, Lid., of Sama Fe cata-
log, 114 E. Palace Ave., Sante Fe, 800-545-
2056.

Page 103: Jacket by The Tervitory Ahead,
through The Territory Ahead catalog, 27 E.
Mason St., Santa Barbara, 805-962-5333.

PLAYBOY COLLECTION

Page 152-155: TV/VCR by Sony, store loca-
tons, 2001-930-SONY. Pasta cooker by
Metrokane, Inc., at Dillird’s and Highee's na-
tonwide; select Fortunofl locations, N| and
Long Island: store locations. 212-759-6262.
Eyewear by Lagle Eyewear, Inc., store loca-
tuons, Eagle Evewear, Inc, PO. Box 486.
Whitchouse, NJ, 9058-236-9300. Pipe and
accessories by Porsche Design, a1 Porsche De-
sign, 236 N. Rodeo Dr., Beverly Hills, 213-
205-0095; South Coast Plaza, Costa Mesa,
CA, 714-662-2992. Rapman by Casio, at var-
ious retailers nationwide.  Flashlight by
Streamlight, Inc., stove locations, B00-323-
7485, Mastermind by Synetic Systems, 800-
388-6:45; Hammacher Schlemmer, Dept.
C16, B00-759-5700. Trunk by Alfred Dunhill.
at Alfred Dunhill of London, 450 Park Ave.
at 57th St., N.Y.C,, 212-753-9292; 20] N.
Rodeo Dr. Beverly Hills, 213-274-5351.

PLAYBOY ON THE SCENE

age 181: Varsity jackets: by Rechok, sce
your local adhletic retailers. By Michael
Hoban for Nosth Beach. at North Beach swores
nanonwide. By Perry Ellis, at Saks Filth Av-
enue, 611 Filth Ave., N.Y.C., 212-753-1000.
By Golden Bear, at all Sea Dream Leather lo-
cations, VA, NC; Pitkin County Dry Goodds,
Aspen, 303-925-1681.
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How To Talk
_To Women! _

Do you get tongue-tied
arpund attractive women?

World famous author Enic
Weber, is here to help with
an amazing 90 minute cas-
sette of his highly acclaimed
New Yark City course, "HOW
TO MEET NEW WOMEN."
| You will learn » How to
| “break the ice” with women.
* How to make a woman
leel loving » Why the most
Beautiful Women are the
easiest to meet » Conversation openers that don't
sound corny e Places where women always out-
number men e Andso much more! To order "HOW
TO TALK TO WOMEN" send $19.95 plus $4.00
(1st Class Shipping).

WIN WITH WOMEN! (|

Most men think they'll have to
undergo a major personality o
overhaul to be successful || R d
with women. Yet all it takes ‘ I{( MW

is a 5% increase in guts And -]U“ ]\ ”"
this extracrdinary new book

will show you exactly how :
lo unleash Sogou: natural | |

confidence. nyoullbe: s ||
Transforming platonic rela [ I)Rl \“\
tionships into  sizzling
romances e D ing with (e

sex appeal o Slandmg out from the crowd of
ordinary men ¢ And much, much more,

To order "HOW TO WIN THE WOMAN OF YOUR
DREAMS" send $18.95 plus $4.00 (1st Class Shipping) to

SYMPHONY PRESS, INC., Dept. vi1-91

PO Box 96, Tenally, NJ O7670. Canadians add 20%
MC/VISA/AMEX phone 1-B00-631-2560 anytime
Aliow 1-3 weeks for delivery. Money-back guarantee

[ Order our classic HOW TO PICK UP GIRLS only
$16.95 plus $4.00 (1s1 Class Shipping).

- ia

Save Up To 75% On All Name Brand Contact Lenses

® No Membership Feg

i : O Contact Lens
24-Hour Devery Avallable DISCOUNT CENTER

= 100% Money-Back Guarantee

= Same Lenses As Your Doctor BAUSCHE LOMB
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which is bullshit, I know, but she helped
me o when I got fired at the ‘-imqu;u'i—
um; she ok me o work every night—I
owe her my support is all.”

“Supportz” 1 shouted.
reatment, not  support,
lieve——"

“Hey, just luck vou, all right?” She sal
up and wrapped her arms around her
legs. “You don’t know shit. You wait ta-
bles, you're stll mooching ofl your par-
ents—yes, you are, don't feed me that
bullshit. If your folks qml bailing vou out

cach month, vou'd be in worse slmpc
than Leslev is. You have no idea what 11
means to be on your own, uamplcwh
sell-suflicient, nobody supporting vou or
putting shirts on your back. Not only
does Lesley have herself to worry about,
she has Bruno. It's harder than vou
think.”

1 didn't sav anything at fivst; T was 1ak
g in the fact that Rachel sounded like a
grownup.

Finally, T said,
I'm saving."

To which Rachel said, “And just what
do you think I'm wrying to do here?”

A lew mmmues later, she got dressed
and went home.

“Lesley needs
I can’t he-

“She needs help is all

®

I never saw her again alter that.

For starters, one of my “contacts™ came
through. I was hired as a management
trainee for a wholesaler in Miani that
spedialized in children’s toys and restau-
rant supplies. I quit my table-waiting job
and started  putting m 35-t0-60-hour
work weeks, driving all over Miami in
hopes of persuading some toy retaler 1o
start carrving a new Mario Brothers
video cassette. | also wasted hours and
hours trying to peddle a able-waiter
beeper system no restaurant in its right
mind would waste money on. On Inday
nights, I went drinking with my old wait-
er buddies.

Since | was workmg days now and
Rachel worked nights, it was no major
feat not 1o run into her: As lor Leslev,
never saw her, either—or Bruno, for tha
matter. Each might, as 1 dragged my tired
hody past their apartment, 1 stopped and
listened lor some sound to drilt through
their door;, but I never heard a peep. 1
began to wonder if they even lived there
anyinore.

And then, one night—a Friday, actual-
lv—1 was getting soused with the gang
my old restaurant and T staried spilling
my guts about Rachel and my linle sum-
mer adventure. 1 had never 1old any-
one—not even my closest Iriends—and it
was so wonderful 1o get i all out in the

open that lierallv fel something litt off

my shoulders. Talking about her made
me miss her. Granted, I'd been missing
her for months, but this was the hrst time
U'd admitted . What's more, as 1 gave
her name public utterance, Talso lent her

a reality I'd been suppressing all all. My
new life as a “management rainee.” nn
new clothes, my new acquaintances, all ol
it scemed suddenly unreal and unsub-
stantial. What mattered was Rachel, i
my bedroom, squirming out of those cut
ofl jeans.

What happened next was something of
a blur. One minute, Fwas at the bar avmy
former place of employment and the
next minute, T was within breathing dis-
tance of the Bottoms Up bouncer I'd
seen Rachel and Lesley Kiss thar elay Tast
summetr. | stood there at the door wah
my LD, waiting lor the guy 1o recognize
me. But then T remembered T'd never
been 10 Bottoms U P-

We tumbled mside, all five ol us: the
place was appallingly small. about as spa-
cous as a medium-sized leciure hall. The
stage extended [rom the bar like an
enormous outstretched ongue and was
tipped at the end by the pole Rachel had
claimed she was rather adept a1 “luck-
ing.” On i, a woman 1 vagucly recog:
nized writhed and undulated wn tme 10
the European synthesizer music pulsat-
ing from the loud- -speaker. In one corner.
umlu bright hghts, two men plaved
pool. MTV flickered from the bar TV,

“So Dave, where s she:” someone sand.

“Serously, dude,” someone else joined
.

But 'was having second thoughis, “Aw.
let's get out ol herve” I started mancuver-
ing my way toward the door.

But on my way out. 1 van into Alex,
ak.a. Star, who, 1 was stunned (and not a
little flantered) 1o find, recognized me.

“Rachel.” she sand, as il that were mv
name. She'd just fimshed dancing and
was heading back 1o the dressing room,
her tuny things—a pair of arotch-spliting
shorts and a bikini top—clutched modl-
estly over her chest, thereby leaving the
glistening moss of her pudenda bare as
God had made .

“Right.” T said. “"Rachel
We're pals. Is she heres”

“Here?” Alex, a.k.a. S,
she quit ages ago. Went to Connecticul or
something (o go to school.”

My heart sank. Now 1 knew | wanted 1o
go home. Immediately.

“How long ago was thisz” T asked.

She hesitued, You should knowe all this,
her look seemed to sav. Or maybe all she
meant was, Can'l you see P'm naked? “How
longz God, 1 don't know, a month, two
months, something like that. It was alier
all that shit with Lesley.”

Coleman.

said. “God,

“What shatz" I wanted to know. 1 ined
1o will mysell sober:
“Forget i, Alex, ak.a. Star, suddenly

corrected hersell. "Look, it's great seeing
vou, but I've got o run. Have a good
tume.” And with that, she disappeared
behind a curtain, her plump bum quiver-
g behine her

I got a Jim Beam at the bar and st



down at a table by mysell, trving 1o piece
together this new mlormaton.

Suddenly, a high-heeled shoe smacked
down next o my arm. As 1 looked ap, 1
felt pressure on my shoulder, and belore
I could get my bearmgs, an enormous
woman in a one-picce minidress had
hoisted hersell, pumps and all, onto my
table. Whoops and hollers came from the
bar.

“You asshole,” said a familiar voice. “1
knew vou'd come crawhng i here even-
v’

Looming above me, her face lore-
shortened above the
chest. was none other than Lesley Lupns,
back on the night shitt. T couldn’t think
ol a single thing 1o say.

“Well, a howdyv-do would be nice,” she
snecred, and began grinding away on my
table.
in—clung to her as il she'd been sealed in
the thing. “Some neighbor vou are. You
live next door and 1 haven't heard shu
from you i months.”

“Same here,” | said, which was intend-
ed to mean Hello.

“Whatever,” she said into space; by the
whoops [rom the bar, I surmised that
Lesley had been “purchased™ for me by
my thoughttul friends. Reading m
thoughts, she said quietly, almost tender-
ly, “She bolted two months ago.™

“T didln't know that.” 1 hed.

Pyraponic industries, Inc. I
P.0. Box 27806 - Dept. PB-11C
San Diego, CA 92198-0198

stately chifl of her

Her dress—whan e there was ol

“And why the hell not="

It was a good question. A valid ques-
ton. What was [ supposed to sayz |
clutched the side of the wobbling wble,
watchimg as Leslev's spiked heels cha-
cha'd dangerously close to my hingers. 1
waited for the moment 1o dissolve. At the
bar, my [riends grew unscttlingly quiet.

Lesley's heel scraped across the table
and came down hard between mv thumb
and lovehnger.

“1 can't believe vou didn’t have the
guts o even show vour face,”
me. “Or call. | mean.
And what gets me is she
were this mee guy. "Bul,
this, he's reallv that”
prick, he's a prick’
You're a prick.”

But mv drunkenness emboldened me,
so | looked up at her lace. She wasn'i
moving anymore; her hands were on her
hips .m(| her hair was wreathed by the

she was say-
we were next dom
thought you
Lesley, he's really
‘It he's got a
right.

I said,

And | was

overhead lighes. “She never came by 1o
see me, either,” 1 pomted out.

“Because vou threw her out!™ Lesley
snapped. An old codger at the next table
looked up for the hrst ume: All this time,
he'd been staring ar his drink, so as 10
honor the territorial rights of my pur-
chase. | suppose.

“That's bullshic.” T said, slowly leeling
absolved ol responsibility. “She told you
thatz"

DOUBLE THE GROWTH OF ANY PLANT -

“She didn't tell me shin,” Lesley sand.
“Nothing at all. She helped me pay ofi
some debts and T found her a ride o
Connecucut, End of story. She sphit Ton
school, s living with her parents o
something, and I haven't seen her since.”
She looked over at the bar and 1 looked
with her. One ol my Iriends was waving
an unidenrifiable bill. He looked pissed.
*‘God, what an asshole,” she sad.

“No kidding,” I said. I suddenly expe-
rienced the frightenmyg realizaton than
this towering woman sull hved next door
That realization inspired in me a
tentative hard-on, I chanced mm
look up Lesley's snug, crowch-high skirt

Lo me.

lirst

and I saw that she was wearing leopard-
skin panties that only partially covered
the brittle French cut of her pubic hair |
detected on her the famtly sour smell ol
urine. Her thighs were glossed with a
hght layer ol sweat.

“Well,” she sad im;lfh_ “nice shooting
the shit, neighbor, but T've gotta make a
living. My boss is starting to wonder what
I'm doing, so here’s the deal: This 1s go-

mg o cost vou twenty extra bucks. You
understand?”
In fact, T did not understand. In o

drunken state, 1 grew suddenly indig-
nani—Rachel or no Rachel.

“Wait a second,” T said. "I thought
those guys alveady paid for 1™ 1o was get-
ting casier and easier to stand up to her;
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the reasonable side of my brain told me,
You've doing fine, Dave.

“They did,” Lesleyv said, grinding in
earnest now but sull staring at the same
vague spot in the middle of the room.
“They paid money 1o see my tits. But
remember that litle voice vou told us
about? The one that's been asking vou
what the woman's body looks like= Naked?
In front of the guys®* Well, that little voice
has o cough up another twenty dollars
or no dice.” She pulled a shoulder siap
down and my iends began 10 whoop
again; the old man looked up, wo. “It's
the money. remember? That's what makes

it inferesting. I'm keeping this interesting
tor vou, Davey bov.”

I thought about that for a second. 1
looked at mv friends, I looked at the old
man, | looked round the bar. Everyone's
attention was focused on our table. Even
the petite Asian woman preparing (o
take the main stage seemed captivated:
Clutching a Teddy bear (part of her act, 1
presumed), she waited at the edge of the
stage and regarded Lesley with a be-
mused, admiring gaze.

My head hummed furiously. So did my
prick. Jesus, I had a boner in a strip
bar—one of the cardinal no-nos, Rachel

Jnik

had once 1old me. There was no way |
could get up without being detected, bu
[II(‘I'{.‘ Wiy leMI 110 Wil I L'l)l.llll hi' lII(.“I‘(‘ ;l!l(l
let Leslev gimd forever, fully dothed.
For now, we were the entertamment. The
whole bar was depending on us.

The old man at the next table said.
“Let’s see w, honey—get the lead out.”

"You got about five seconds,” Leslev
hissed, “and then 'm going 1o poke this
heel into that hule thing behind vour
apper.”

Hollering issued from the whole bar
now. Pool cues were pounded, Funky Cold
Medina burped through the sound sys-
tem and my hard-on was evidently not
going away. Ths woman lives next door, 1
told mysell.

“One . . .7 Lesley sad, dropping an-
other shoulder strap. The shouting got
louder.

“Two. . ..

I shifted in my seat, stretching my leg.

“Three. .. .

With what I hoped was insouciant ease,
I plucked a 20 out of my wallet and gin-
gerlv shid it between the twin owers of
Leslev's glossy thighs. Verily. my el
hand did not know what my right hand
was cdoing.

Lesley smiled and brought her undula-
tons to a halt. Slowly she crouched. her
solid knees nearly bumping my shoul-
ders. Her heady smell—swear, cigarettes,
bourbon—engulfed me.

“Not only are your Iriends pricks,” she
said, “but thev're suckers.”

She stepped rather gracefully off the
table and smoothed her dress. Mean-
while, Miss Teddy Bear was mounting the
stage, Elvis Presley’s chestnut ol roughly
the same name accompanving her as fan-
farve. 1 held my breath, watting to see
what was going to happen, but Lesley
simply reached for my Martboros on the
table and helped herself 1o a burt

“Wait a minute,” | sand, “what are vou
domg?" I was unable to hide the panic in
my voice—honest to God, T had no idea
what this woman was up to.

“T'm leaving,” Lesley mformed me.
She drew the cigarete under her nose
and smiled smugly. “Got a date. 1 only
came i to pick up my pay check.”

With that, she fluttered her hmgers in
farewell and began weaving toward the
front door.

“Hang on a second,” 1 called. She
trned around and grinned. Twanted my
20 back, but 1 didn't dane ask tor . In-
stead, | stayed right where [ was, pegged
to my seat by a doggedly persistent hard-
on. “You mean to tell me you aren’t even
working tonight ="

She trned around and shook  her
head. “Haven't you hgured it out yer”
she called back, the unlit cigarete
dangling between her lips. “Honey, I'm

aliways working.” B

"
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R D U N D U P (continued from page 132)

“Camcorders have come a long way from the ten-pound
behemoths that hit the market about eight years ago.”

fromi-projecuon TV, such as the ones ol-
fered by Barco or Vidikron. You'll be lay-
ing out some pretty hefty dollars (the
least expensive models start at $5000),
but the thrills make it worth it. Rear-pro-
jection TVs are more realistically priced.
Some of the best are lound in Pioneer's
Elite line (priced from $4300 1o $4800).
Mitsubishi's rear-projection sets are also
excellent and range from 40 to 70 inches
at prices from 52400 to 56400,

Direct-view TVs (the kind with picture
tubes) aren’t jumbo-sized (35 inches is
the largest screen size currently avail-
able). but their picture quality ranks
high. For a picture-perfect image, it's
tough to beat two Sony XBR-PRO sets—
the 32-inch PYM-3230 (about S3000)
and the 25-inch XBR-PRO ($25300).
Toshiba America has a sharp 32-inch
CX3025A Supertube (about $2200), and
il cabinet styling 1s of prime importance,
take a look at RCA's modern. angle-
topped. 20-inch F20706FT ($500) and
Sony's  sexy, round-cornered 27-inch
KV-27EXR20 (S950).

Incidentally, here's how 10 determine
which screen size is right for vour room.
Measure the distance from vour favorite
chair or couch to the point where your
TV will sit. Then divide that measure-
ment by four—the maximum screen
height you can comforably view. For ex-
ample, if your chair is about 60 inches
from vour TV, the biggest set vou should
consider is one that is 15 inches high
(that's a 25-inch TV screen, measured
diagonally). The scan lines on the screen
may prove annoying il you purchase any-
thing larger.

TRIFLE PLAYBACK

You're familiar with the three VCR for-
mats—VHS, Smm and Beta. There are
high-band

now three sublormats, or

versions: The VHS upgrade is called Su-
perVHS (SVHS), the Smm mmprove-
ment 1s dubbed Hi8 and Super Beta (a
half-step upgrade developed  several
vears ago) has a Iligh-gradv version
called ED-Beta.

While ED-Beta offers what many con-
sider to be the best picture quality, it's
mostly for serious videophiles and semi-
prolessionals.

SVHS and Hi8 are less expensive but
comparable in quality; both olfer pic-
tures with around 400 lines of horizontal
resolution, compared with the standard
240 lines.

Expect audio upgrades in both the
SVHS and the Hi-8 formats. In the next
vear or so, both will offer digital stereo
sound with the audio quality of a CD. Re-
gardless of format, VCRs are hinally be-
coming more user [riendlv. That means
better owner’s manuals, fewer buttons
to push and on-screen displays 1o walk
vou through procedures. One company,
Gemstar, is even offering a VCR-pro-
graming device called VCR Plus+, which
automatically sets yvour unit alter vou
punch in the numeric codes found in 71
Guide and many local newspapers. Gen-
eral Electric, ProScan. RCA and Zenith
will soon feature VCR Plus+ circuitry in
their new VCRs.

ITHE LASER'S EDGE

The laser chsc 1s unsurpassed in both
picture and sound quality (see Roger
Ebert’s sidebar on page 178). While
many people own both a CD and a laser-
disc plaver, the most cost-ellective pur-
chase is a combination unit—one that
plays eight- and 12-inch laser discs as
well as three- and hve-inch CDs. Pana-
sonic’s LX-1000 (S1200) and Pioneer's
CLD-3090 (51200} are both excellent

units that play both sides of laser discs
automatically. I the wwo-sided-play fea-
ture 1s not a priovity, Pioneer’s CLD-M%90
(S700) accepts either an eight- or a 12-
mnch laser disc and can hold five CDs
simultaneously.

MINDI HAPPY RETURNS

So much equipment, so hule space. It
that’s the lament, perhaps a minisystem
is the answer. Most mini stereo units
combine a preamp/amp. a tner, a CD
plaver. an audio casseue recorder, two
matching speakers and sometimes even a
turntable or a Surround Sound system—
all reduced to fit in the space of a tull-
sized receiver and tape deck. Four new
minisvstems that would sound terrific in
an apartment, dorm room or othce are
Nakamichi's  CompactReceiverSystem|
($350) and compamon CDCassettePlav-
erl (S$450). Sharp’s CD-C300 (S750),
with a six-disc CD changer and a separate
subwooler, Sony’'s MHC-2600 (§950) and
>anasonic’s SC-CH10 (81050), with Dol-
by Pro-Logic decoder and two speakers.

PLAY ON!

Hand-held video games are no longer
kid's stuff. Sega’s Game Gear, for exam-
ple, can be used by one or two plavers,
has a built-in 2/4°x 34" color-LCD screen
and an opuonal TV wmer/adapter that
turns it mto a portable color-T'V set. The
S150 price (plus 5120 for the adapter)
isn't kid's stuff, either.

Also check out Atart’s improved Lynx
(3100), NEC’'s TurboExpress (S300) and
Nintendo’s Game Boy (black-and-white
screen, $90). Of the three, Turbokxpress
offers the highest-quality visual images
and. like Game Gear, it has an optional
TV mner. Another big plus is that Tur-
boExpress uses the same game cards as
the TurboGralx-16 home unit, giving it
an instant library of 53 games.

TAPET]

Camcorders have come a long way
from the ten-pound behemoths thar hit
the market about eight vears ago. A good
choice is 1o pick a model that accepts the
same full-sized VHS cassettes used m
vour home VCR. An SVHS camera, such
as Hitachi's VMS-8200A (51700), will
give you top-quality images, but consider
other leatures such as a zoom lens and
variable shutter speeds.

Several SVHS (and standard VHS)
camcorders take special  mimicasseties
called VHS-Cs, which can be plaved on
vour home VCR using a special cassette
adapter shell. VHS-C cameras are pint-
sized and eminently portable. However,
the tapes can store only about 30 minutes
ol video when set at the best-quality
recording speed. By comparison, all Hi3
{and standard 8mm) camcorders can



record two hours of top-quality video on
a single cassette.

I you're serious about editing, investi-
gate Sony’s medium-sized Hi8 CCD-
VEOL ($1900). It's the hrst consumer
camcorder to offer tme code, a hinction
that allows you to edit tape with precision.

Canon also offers a near-professional
Hix unit named the L1 ($3000) that
takes a series ol interchangeable lenses.
The L1 comes with a standard 15-t0-1
(#mm to 120mm) VL zoom lens, but you
can also purchase an adapter ($350) thau
accepts the EOS series of lenses that
Canon's 35mm still cameras,

Another great Hi8 model, Sony's
51500 CCD-TR8I1, weighs less than two
pounds (without battery and tape cas-
sette), hits in vour coar pocket and hooks
up directly to your TV set for playback.

Once you've shot some memorable
footage, consider investing in an editing
controller, such as Panasonic's Digital
AV Mixer (model W[-AVES, S1800) and
Digital Special Effects Generator and
Audio Mixer (model WJ-AVES, 51100),
Videonic's DirecaED PLUS (5600) or
Sony’s RM-E700 (the companion to the
CCDAVE01 Camcorder, $1000).

NOW HEAR THIS

I you own a Walkman or drive a
car with a cassette player, you'll probably
want a home deck for recording person-
al tapes. The highest-quality analogue
tapes are made on audio casseutes that
have Dolby S noise-reduction circuits.
I'hey're nearly impossible to el from
the original discs, vet when they are
played in portable or car stereos without
the S crcuitry, there s still very little son-
ic compromise. Dolby $ recorder/players
are just reaching the market place and
are priced about $250 more than con-
ventional decks.

There's also the digital-audio-tape
(DAT) format to consider. DAT ma-
chines, available in both full-sized and
portable models, can make both live

recordings and exact digital copies of

CDs. A special chip installed in DAT ma-
chines limits digital clones to hrst-gener-
ation copies; however, you can make as
many analogue copies as desired.

Another new audio-recording system
looms on the horizon. Developed by the
Dutch company Philips, the Digital Com-
pact Cassette (DCC) system will be i
stores i 1992, Not only do DCC ma-
chines record and play music digitally
(on special new cassettes), they can play
regular analogue cassenes, 100.

OTHER GOODIES

What electronic wonders are about to
emerge? One is CDTV (for Commodore
Dynamic Total Vision), a CD-ROM-based
interactive entertainment/education sys-

tem from the company that brought us
the Amiga and Commordore computers
In fact, CDTV is basically a home com-
puter designed to look like a CD player.
Software is available in hive categories:
arts and leisure, education, entertain-
ment, music and reference. CDTV units
are currently on sale for about $1000.

Philips will soon launch its noncom-
patible competitor to CDTV. It’s called
CD-1 (Compact Disc Interactive) and,
like CDTV, it's based on hve-inch com-
pact-clisc technology. CD-1 also offers au-
dio, text, graphics and interactivity and
it. too, can play regular audio CDs.

While both CDTV and CD-I claim to
be the be-all and end-all in CD-based
games and entertainment, there’s a third
interactive formar, DVI (Digital Video
Interactive), vying for a share of the mar-
ket. Unfortunately, none of the interac-
uve/multmedia discs Tor these systems
can be plaved in one another’s machines.

Sony, too, is tossing a couple of discs
into this ring. One, called the Daia Disc-
man, uses three-inch, CD-ROM discs to
store information on a wide range of sub-
jects, mcluding education, business and
entertainment. The $5399 pocket-sized
plavers, which come with encyclopedia,
vavel/translator and health-guide discs,
are hitting stores this month,

Sonv's second innovation, the Mini
Disc (MD), 15 a 2%-inch CD-type disc that
is held in a plastic caddy similar 1o a
3/-inch computer disc. Through the use
of sophisticated data-compression tech-
niques, the MD can hold as much digital
stereo as a five-inch compact disc. Fur-
thermore, you can record on i, and it’s
shockprool, too. Sony has |)1'.ms to bring
this product 1o market in 1992.

Last, there has heen a lot of specula-
tion about  high-defimtion  television
(HDTYV), prompting many people to put
ofl buying a new TV for fear that it will
soon become obsolete. Not 1o worry.
HDTV is coming but not for several
years, When it arrives, it will offer much
betier picture quality, digital sound and a
new screen shape that's 30 percent wider.

In the interim, look for the introduc-
tion of wide-screen televisions. Hitachy,
JVC, RCA, GE, Sony and Toshiba de-
buted prototype seis featuring screens
with a 16:9 ratio, similar to the width—
height ratio found in movie theaters.
These sets, which will initially be priced
hetween $5000 and $7000, will have
strong  appeal to  laser-disc  owners,
because many current LD releases are
available in  wide-screen  (letter-box)
format. And, with the addition of an out-
board decoder, some of these wide-
screen sers may be easily converted to
HDTV when the ume is right.
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THUNMBS URP FOR LASER DISCS

- By ROGER EBERT —m

have a built-in resistance 10 new techno-
logical marvels, inspired by my laziness
to learn how to use them, so I wasn't
very receptive that day five years ago
in Tower Video on Sunset Strip
when the guy asked me how come |
was looking at the video tapes in-
stead of the laser discs.

I mumbled something about
how I thought laser discs were an
obsolete format, and he chuckled

patronizingly, saying [ had them con-
fused with the old video-disc system that
was 5o crudle it played movies with a needle.
Now, vour laser disc, he said, is state of the art.
It works just like a big, shiny CD with a picture on it

And it’s about twice as guml as VHS tapes,

That was an exaggeraton. In fact, laser discs are only
about 60 percent better than tapes—but what a vivid differ-
ence that is, especally if you have a large-screen TV,

Within a month of that visit 10 Tower, I was a convert.
Laser discs, I found, can deliver tue Dolby Surround
Sound, often digitally processed. They also offer as many as
three distinct sound wvacks. On my Taxi Driver dise, for
example, I can hear the movie's original sound wrack. Or
I can push a button and hear director Martin Scorsese
and wniter Paul Schrader discussing their movie as they
watch it. Or I can push another button and hear only Ber-
nard Herrmann's score.

Despite its clear superiority to VHS tape, however, the
laser disc still languishes in obscurity. Fewer than
1.000,000 of the machines are in use i the U.S., as com-
pared with more than 60,000,000 VCRs. Although I and
other video buffs have been praising the format for vears,
there is an inherent bias, which boils down to three com-
plamls. (1) You can’t record on them, (2) You can't rent
them and (3) Why do I need another gadger?

True, you can't record on laser discs—but since the po-
tential laser convert already has a VCR, so what?

True, laser discs are usually offered lor sale, not rental,
but most discs, despite their dramatic technical superiority,
sell for less than tapes. Platoon, lor example, was released
simultancously on tape for $89.95 and on disc for $29.95,
Increasing numbers ol outlets in Livger cities are beginming
to rent discs: They're cheaper to manufacture than tapes,
do not wear out and are almost impossible to pirate. Il you
live in a town without a laser-dlisc outlet, the entire invento-
ry of some 6000 utles is accessible through many mail-or-
der houses with 800 numbers and overmght delivery.

That leaves the third objection: Why another gadget? My
answer would be an appeal to sheer hedonism. It's vour
life, eyes, ears and nmagination. Il you can experience a
movie with a picture 60 percent better and sound incompa-
rably better than what your VCR can deliver. why not?

My feeling is that anyone with a TV screen larger than 25
inches can benehit from the Jaser format. Anyone with a rear-
projection screen of more than 35 inches absolutely needs
i, because a video-taped picture weakens as it spreads over
large areas. As more aflluent movie bufls commit 1o the
home-theater concept, they'll demand the superior
strength and clarity of the laser-dise pictuse.

(My own setup is a ceiling-mounted, three-
lens front-projection system that throws
a 120-inch picture onto the wall screen
and addresses eight speakers, including

a center channel. With the right laser

disc, the result approximates your

average Multiplex, and the sound is
better.)

Another advantage of laser discs is
mstant access. Most dises are broken
down into chapter headings, which are

listed on the album cover, so you can
punch in a number and go directly 10 your
favorite scene. You can even go directly to an
ndividual frame and freeze it (helplul for sw-
dents ol the Playboy Playmate discs). And vou can ad-
vance or reverse the movie one frame at a time and at
different speeds. There’s even a black box that connects a
Macintosh compuder to a laser machine; with it, you can ed-
it any disc to play or omit shots and scenes as vou choose
(you can drive Iriends crazy with this gizmo).

Here's my List of ten personal favorite laser discs:

Taxi Driver, as already mentioned, especially for the en-
thusiasm of Scorsese and Schrader as they remember creat-
ing their landmark movie and for the opportunity to hear
the last score Herrmann wrote before he died.

The Life and Death of Colonel Blimp and Black Narcissus, two
classics by British director Michael Powell, who on the al-
ternative sound track discusses the movies with a director
who found them a profound personal influence—none oth-
er than Scorsese. [t's a movie bufl”s dreamn, being able to
cavesdrop on two great directors talking shop.

Orson Welles's The Magnificent Ambersons, which set some
kind of record for supplementary material, In addition to a
brilliant wansfer, it has a p.ll.lll(:'l shot-by-shot commentary
by Welles expert Robert Carringer, the Mercury Theater’s
radio version of the plav. footage from a silent version of
the same story, every page of the shooting script, all of the
publicity photos and art director’s sketches (one page per
frame) and interviews with Welles.

The Night of the Hunter, starring Robert Mitchum, in a
breath-takingly good print of the only movie ever directed
by Charles Laughton.

The Indiana . as one—which is
available in superb wansfers supervised by Steven Spiel-
berg, himsell a laser-disc fan.

2001: A Space Odyssey, with a transfer personally master-
minded by quality-control fanatic Stanley Kubrick.

Ridley Scow’s Blade Runner. 1 was lukewarm when 1 saw it
in the theater, but the full capability of the laser sound track
encompasses the viewer.

The General, by Buster Keaton, a silent comedy often seen
in scratched prints and shown jerkily at the wrong speed.
As it emerges on laser disc, in pristine condition and at the
right speed, 1's great entertainment.

The Third Man, with Welles in the most famous entrance
in movie history. Soon alter I took my first laser-vision play-
er home, 1 put both disc and VHS versions of the movie on
1w compare picture qualiy. On the tape, it looked as if

Joseph Cotten were wearing a muddy black sports coat. On

the disc, [ could clearly admire it as Harris tweed,
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STEVE CONWAY

Where & How to Buy on page 171.

hether you spend your weekends tuning up your
street rod or ducking into the trendiest clubs, the
hottest thing to wear is a varsity jacket. Yes, we
know that just a few years ago, a varsity jacket was
the kind of locker-room look that you’d find only hanging in the
closet of a college jock. But today, some of the best menswear

ON-THE -SCENE

VARSITY TEAM

designers have joined the team, mixing unusual and exciting
color combinations with warm, durable fabrics such as wool
melton, suede and leather. A chenille or leather appliqueé of a fa-
vorite team, a patriotic emblem or even a fashion logo on the front,
back or sleeves is a must. Wear one with a shirt and tie or over-
sized jeans and a T-shirt. Either way, you'll be on top of the game.

Below: A day with their 1932 Ford “Highboy” is no varsity drag for this quartet, who are into the latest looks in team-style jackets. Left to
right: Wool-melton-and-black-leather varsity jacket with quilted-nylon lining, by Reebok, $250. Lambskin zip-front varsity jacket with football-
motif insets on back and sleeves, by Michael Hoban for North Beach, $650. Wool/polyester-melton-and-black-leather varsity jacket with
chenille America logo on back, by Perry Ellis, $375. Wool-melton varsity jacket with cowhide sleeves, by Golden Bear, about $150.




GRAPEVINE

Up in Arms

Starlet JOANNA ILENE REM has modeled bathing suits on Blues
TV, appeared on the cover of a Glamour California Girls Spoken
calendar, made a fashion and music video (with Andy Tay- Here

lor), and that’s just for starters. While wishing her luck,

we're wailing for Joanna to get too big for her britches. Thegpoa B8

KING is on
tour, perform-
ing songs from
his recent al-
bum~There Is
Always Orie
More Tipe.
The thrill is
never ghe
watching

B. B. wail,

KEN SETTLE

Sally’s
Working
on Her
Laugh
Tracks

7 Although actress
SALLY STRUTHERS
has played a mil-
lion parts since All in

the Family, seeing her bounce
comedy ofi Rob Reiner once
again last summer was a

lot of fun. We caught

up with her at a charity

do, calling her muse,

ORTEGA/GALELLA LTD

PALIL NATKINPHOTO RESERVE INC

Road Travelers

You must hear BLUES TRAVELER on the LP Travelers and
Thieves and in concert. Your booty will be shaken, but your
faith in the blues will remain intact.

MICHAEL LYNNE




Queen of the B's
When you think of MICHELLE BAUER, what comes to mind?
Sorority Babes in the Slime Ball Bowl-o-Rama, Hollywood
Chainsaw Hookers or her role as a nun in Spirits? Michelle
thinks this stuff is amusing. “My philosophy is to have fun . . .
enjoy what I'm doing.” To tell you the truth, so do we.

The Eyes Have It

We can do huge chunks of dialog from all three Godfather
movies and from Scarface. So we're always on the AL PACINO
watch. His latest film, Frankie and Johnny, reunites him with
Scarface co-star Michelle Pfeiffer. They play a couple of blue-col-
lar co-workers who have a fling. It's a long way from whacking out
bad guys, but we're willing to risk it.

D

T ALBEN| FERMEINA LM

Susie?
Singer SUSIE
HATTON is
lucky; she
sounds great
and looks fine.
Want proof?
Check out her
debul LP, Body
& Soul. Catch
her in concerl.
Hatton calls her
songs “tales of
love, lust and
what comes in
between.”
Gotcha, Susie,

¢ ROBERT MATHEU




POTPOURRI

MARCH WITH THE LEGION

Hardened criminals, shiftless chivalric knights,
mercenary soldiers seeking. fortune and adven-
ture—and all willing to die for France. That's
the French Foreign Legion. And if you think
life in the legion is like the movie Beau Geste,
pick up a copy of The French Foreign Legion, by
Douglas Porch, subtitled “A Complete History
of the Legendary Fighung Foree,” from Harp-
er-Collins. It's 728 pages of danger, desertion
and death, all for $35. Our kind of crowd.

HOT ROD

Looking for a picce of
exercise equipment that
will tone, sculpt and
strengthen your mus-
cles without having to
take up hall the Hoor
$pace In your apart-
ment? Check out the
Stealth Gym Flexercis-
er, a G0-inch-long, two-
pound rod made of
the same high-tech
fiber that’s found in
the Stealth bomben.
To exercise with it, vou
<] slip vour hands into the
wrist straps and bend
the Flexerciser (which
is three times stronger
than steel) into any of
100 positions, about 12
umes. The rod can’t
break and it snaps back
perfectly straight. Exer-
cise Products in Dallas
sclls the Flexerciser tor
$56.50, postpaid, in-
cluding an exercise
chart. Call B00-621-
1203 to order

CULTURE SCHLOCK

“The ultimate source . . . tor all those things
you loved . . . even the things your mother
threw away when you were away at school” is
how Avon Books describes The Whole Pop
Catalog. Ad characters, rubber stamps, surl
sounds, diners, Betty Boop, classic detectives
and much more are examined within its 608
pages. Look for the catalog in bookstores or call
Avon at 800-223-0690 to order a copy. A great
way 1o blow 20 bucks.

LORD OF THE RING

No, The Ultimate Warrior isn’t the name of Arnold Schwarz-
enegger’s next film, It's a fully programmable, computer-con-
trotled training svstem with 46 argets to keep anyone who has
the nerve to challenge it moving, ducking and punching.
Thomas Stephens, the C.E.Q. of EverFast Equipment in
Spokane, Washington, created the Warrior because he wanted an
opponent that forced him “to throw up to 300 punches per
round.” The Air Force Academy in Colorado Springs has
ordered the $250,000 Warrior and it will also be featured in
upcoming Hollywood hlms. Call 800-473-0010 to order a dem-
onstration video tape tor $11.95. Watching it makes you tired.




LIGHT UP THE BARREL

If you want the cozimess of a roaring
hearth but don't have the proper venti-
lauon, check out Mastercraft Metal's
barrel fireplace that burns gel-alcohol
fuels lor three hours. There's no smoke
and Just clmugh heat to toast your toot-
sies. A 30-gallon oak barrel sells for
$400, plus shipping, while the 50-gallon
maodel sells for $500. (Both house ce-
ramic logs that hold the cans of gel.)
Call 800-654-1704 for more information
on how to order. Fire when ready!

STICK IT TO JESSE

If vou don't care for the stand that
“Senator No” ol North Carolina takes
on civil rights and other issues, then
stick it to him with a Revenge dartboard
game. In the board’s center is a comput-
er-generated caricature of Jesse Helms.
The price: $27.95, plus shipping, sent to
Art Dart at PO. Box 495038, Greensboro,
North Carolina 27419, or call 800-338-
5755. Ready! Aim! Bull's-eve!

" vaMs A
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SKELETON CREW

For all you Halloween freaks

who just can’t get enough ol a
creepy good thing, the Anatonu-
cal Chart Company, 8221 Kim-
ball Avenue, Skokie, Ilinois
60076, is selling a 36-inch-tall
plastic skeleton named Mr.
Thrifty at a price that won't cost
vou an arm and a leg. Only
$54.95, postpaid, including a
metal stand and a clear-plastic
dust cover. (Yes, his jaw moves
and all dem bones are connected
to one another.) Of corpse, if you
have to own a life-sized model,
Anatomical also sells one in plas-
tic for $440, postpaid, that’s a
scream at parties. To order
either one, call B00-621-7500.

FOR GOOD
FELLAS ONLY

Miscellaneous Man, a vintage
graphics company, has just 1s-
sued Gentlemen’s Pleasures, a
color catalog containing dozens
of posters created between 1900
and the Forues that celebrate the
fine art of drinking, smoking,
driving, riding, shooting and
other manly pastimes. The
framed 1915 London Life
cigarettes poster pictured here,
for example, costs $475. A cata-
log costs five dollars sent 1o Mis-
cellancous Man, PO. Box 1776,
New Freedom, Pennsylvania
17349, or call 717-235-4766.
(M.M. also publishes catalogs on
other subjects.) It's nice suff,
and the owner, George
Theofiles, is one hell of a guy.

LIQUID

TREASURE
Fifty years ago, the Briush
cargo ship S.S. Politician ran
aground in the Outer Heb
rides, taking with it a load of
Scotch whisky. Last vear, a sal-
vage company recovered sev-
eral dozen bottles, and now
New World Wine Company
Ltd. in Wynnewood, Pennsyl-
vania, is marketing a blend of
the old Scotch mixed with a
contemporary stock of fine
whiskies in a commemorative
decanter emblazoned with the
name S5 POLITICIAN "WHISK)
GALORE.” The price per botle
will be about $300, including
a history of the wreck and the
salvage. Call 800-347-6559
for the nearest retailer.
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COMING NEXT: OUR GALA CHRISTMAS ISSUE

MYSTERY TOUR

CHRISTMAS GOODIES

“KWOON"—A MERCHANT MARINER, WITH FOREARMS
LIKE POPEYE'S, LEARNS A LESSON ABOUT RESPECT
AFTER SPARRING WITH HIS MARTIAL-ARTS TEACHER—
FICTION BY CHARLES JOHNSON

“THE GENIUS WAITRESS"” SHE'S SWEET AND SASSY,
FUNNY AND SMART. AN ODE TO THE ANGEL OF APPLE PIE
WHO READS MEN LIKE A MENU, ON DUTY AT A RESTAU-
RANT NEAR YOU-BY TOM ROBBINS

JOE PESCI TELLS US WHERE HE LEARNED TO FIGHT, DE-
SCRIBES HIS PERFECT WOMAN AND COMPLAINS ABOUT
THE JERKS WHO TELL YOU “DON'T BE BITTER" IN A GRIT-
TY “20 QUESTIONS”

“WHAT WE GET FROM GIVING"—A FAMOUSLY ARTICU-
LATE CONSERVATIVE REVEALS WHY HIS LATEST CRU-
SADE IS VOLUNTEERISM—BY WILLIAM F. BUCKLEY, JR.

“PLAYBOY'S GUIDE TO HOLIDAY DEPORTMENT”—
HOW TO NAVIGATE THE OFFICE CHRISTMAS PARTY AND
THE FAMILY GATHERING SAFELY. DON'T EVEN TRY TO GET
THROUGH THE SEASON WITHOUT IT

“WOODY ALLEN"FIND OUT WHY THE BRILLIANT COM-
IC, FILM MAKER AND SURVIVOR OF 16 DEFINITIVE STUD-
IES IS REALLY A FAKE SCHLEMIEL—A PLAYBOY PROFILE
BY MORDECAI RICHLER

“JERUSALEM”—WE SENT OUR WISE MAN ON A PIL-
GRIMAGE TO THE CITY THAT HOLDS THE SECRETS OF
THE MIDDLE EAST--BY BRUCE JAY FRIEDMAN

SEX 5TARS

“HOW TO ARGUE”—IT'S NOT WHO WINS OR LOSES, IT'S
HOW YOU PRESENT YOUR CASE. SO PUT AWAY THE BOX-
ING GLOVES AND READ THE ULTIMATE GUIDE TO FIGHT-
ING AND STILL HAVING SEX—BY MICHAEL CRICHTON

“A ROSE BY ANOTHER NAME”- THE REALLY GOOD
STUFF THAT WAS LEFT OUT OF THE PETE ROSE BIOG-
RAPHY—BY ROGER KAHN

“ISABELLE”"—FRENCH ACTRESS ISABELLE PASCO IS
KNOCKING OUT AMERICAN AUDIENCES IN PETER
GREENAWAY’S NEW FILM PROSPERO'S BOOKS. YOU'LL
SEE EVEN MORE OF THIS EUROPEAN BOMBSHELL IN AN
UNFORGETTABLE PLAYBOY PICTORIAL

CARL SAGAN DEMYSTIFIES SCIENCE., GRIPES ABOUT
MANNED SPACE FLIGHTS AND EXPLAINS WHY THE SKY IS
BLUE IN A COSMIC PLAYBOY INTERVIEW

“FAHRVERGNUGEN"—RAMSEY FINDS HIMSELF ON AN
EROTIC, MAGICAL MYSTERY TOUR IN AN OLD VW BUS—
FICTION BY JANE SMILEY

PLUS: “SEX STARS 1991,” TEXT BY JIM HARWOOD;
“PLAYBOY JAZZ AND ROCK POLL”; STYLISH CLOTHES
FOR STYLISH MEN—OUR FAVORITE LEADING MEN, THAT
IS—FASHION BY HOLLIS WAYNE; “PLAYBOY'S CHRIST-
MAS GIFT COLLECTION,” A VERY SPECIAL PICTORIAL
WITH HOSTESS DIAN PARKINSON OF THE PRICE IS
RIGHT:. “THE SINGLE GUY'S GUIDE TO SKIING"”; AND
MUCH MORE
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