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SURGEON GENERAL'S WARNING: Cigarette
Smoke Contains Carbon Monoxide.
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SURGEON GENERAL'S WARNING: Cigarette
Smoke Contains Carbon Monoxide.



LIGHTS HARD PACK: 9 mg. “tar”, 0.6 mg. nicotine,
ULTRA LIGHTS HARD PACK: 6 mg. "tar”, D.5 mg. nicotine,
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PLAYBILL

wE wox A wag of 100 hours and. from the nose of laser-guided
bombs, it looked easy. But not all wars have been fought with
compuiers on video screens. Even stormin’ General Nerman
Schwarzkopf savs that soldiers are still at the heart of any war,
including Desert Storm. This month’s The Face of War 1s a riv-
eting grunt's-eve view of combat by a modern master ol war
words taken from The James Jones Reacder: Ouistanding Selections
from His Way Weitings (due this month from Birch Lane Press
of the Carol Publishing Group), edited by James R. Giles and
1. Michael Lennon. Written in 1945, these never-belore-pub-
lished passages remind us that war is not TV—war is hell.
Playboy excerpted Jones's The Thin Red Line in 1962, To ac-
company this month’s unique text, we've reduxed the art o G
from that project. Read it and raise your Stars and Bars. : T EOPLON

We caught our Playboy Interview subjects, The MacNeil/Leloer
NewsHowr team, Robert MacNeil and Jim Lehrer, smack in the
middle of Desert Storm and fechng plucky about their often
biting but sound-biteless coverage. The public-TV anchors
told veteran Playboy Inlerineiver Morgan (Yosir Arafat, Stephen
Hawking) Strong that they don't envy the 1,000,000 salarvies of
thew network counterparts. San Antonio Spurs star center
David Robinson earns somewhere in the gazillions—or at least
he ought to. The renaissance hoopster—he 1s also an accom-
plished piamist and a U.S. Navy licutenant—shows every sign
ol inheriting Michael Jordan’s crown and setting a few records
of his own. In Aw Apparent (illustrated by David Levine), Jeft
Coplon sces no ceiling on the seven-looter's future.

Cherokee Paul McDonald is a Vietnam veteran who took his
combat training 1o the streets as a police ofhicer in Fort Lau-
derdale, Florida. Ten brutal years later, he left the force 1o
write two novels about policework. In Bfue Truth (from the
book to be published by Donald 1. Fine), he provides a jour-
nalistic account ol his lile as a tough and rough cop—of
special note given the controversy in the Los Angeles Police
Department.

Arbitragers, corporate raiders and investment bankers con-
spired to make the Eighties the greed decade. Some say that
the national savings-and-loan debacle was the source of all the
trouble. 1f so, The Densver Post ace reporter Steven Wilmsen finds
an intnguing player in the President’s son—and offers a dis-
turbing look at the S&L crisis in The Corruption of Neil Bush (il-
lustrated by Wilson MeLean), adapted from his upcoming tome
Siloevado: Ned Bush and the Savings and Loan Scandal (Natonal
Press Books). As for the Ninenes, Contributing Editor David
Rensin and regular Playboy contributor Bill Zehme, authors ol
The Bob Book (10 be published by Dell), say it's the Bob decade.
Who exactly is Bob: What is Bobness? Turn to Notes from the ZEHME
Bob Book (illustrated by Bill Utterback). Rensin also delivers a
hot 20 Questions with movie director John Milius.

What with all the decade talk, let's not overlook the first day
of summer (see our summer swimwear spectacular, Wave Rud-
ers, with pictures by Erik Aeder). And, please, don't forget it's
again that blissiul season during which we announce our
heavily contemplated choice for Playmate of the Year—who
was also exceedingly popular with our readers. Drum voll,
please, for Miss April 1990, the bodaciously blonde Lisa Mat-
thews, a native Calilornian of many fine dimensions, well doc-
umented here by Contributing Photographer Stephen Wayda.

Want some laughs? Take a look aw Hey, Norm, What's Brew-
mg?, which includes a tasty romp with George Wendt’s (a.k.a.
Norm Peterson of Cheers) homemade chili. A favorite ingredi-
ent> Beer, natch. Now, for a special chuckle, crack open a
brewski and take a look at Funny Girls, our eve-popping grab-
ber featuring the women of stand-up comedy. No kidding.

MO DONALD WILMSEN MO LEAN

AEDER WAYDA

Playboy (I1SSN 0032-1478), June 1991, volume 38, number 6. Published monthly by Playboy in national and regional editions. Plavboy. 650
North Lake Shore Drive, Chicago. Illinois 60611, Second-class postage paid at Chicago, Hlinois, and at additonal mailing offices.
Subscriptions: in the U.S., $29.97 for 12 issues. Postmaster: Send address change 1 Playboy, RO. Box 2007, Harlan, lowa 51537-4007.
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COVER STORY

Ployboy's top title—Playmote of the Yeor—goes to Lisa Maithews, the girl with
the oll-American look. If you missed Liso in the April 1990 issue, you have o
second chonce to admire this winning Ploymate. Our cover was produced by
West Coast Photo Editor Marilyn Grabowski, styled by Jenniter Smith-Ashley
ond shot by Contributing Photographer Stephen Woyda. Thanks to Tracy
Cianflone for styling Lisa’s hoir and maoke-up. Our Rabbit quips, “Hats off!”
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Usually, you keep your four tires on the
ground. Suddenly, out of thin air comes a
wave of sound that prac-
tically sweeps you off your
seat. It’s the latest magic from Jensen. A state-
of-the-art CD player, new receivers and our
powerful US. made speakers. They quickly S
dispel another illusion: that for sound this RNt

real, you need to spend a fortune. For ' ' ®
free information and the name of your J EN SEN

nearest dealer, call 1-B00-67-SOUND.  The most thrilling sound on wheels.

COES00CD Receiver

BUY JENSEN NOW AND FILL IN THE BLANKS.

TWO FREE* MEMOREX CDX IV METAL
TAPES WITH ANY JENSEN PURCHASE.

Two new Memorex” CDX" IV C-90 metal
tapes (a $6.00 value) are yours free by mail-
ing in the Jensen coupon for each Jensen
purchase. Pick up your coupon at partici-
pating dealers. Fill the tapes with your
favorite music. And make magic of your
own.

Offer good on purchases made from May 1-July 31,
1991 in the US. only while supplivs lase
©1991 Iniernational Jensen Incorporated *With couporn.
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Don't blink.™

The new Suzuki Bandit: If you start seeing flashes of red before your eyes, don't be concerned about
your vision. Chances are you've just caught a glimpse of the new Suzuki Bandit.

The Bandit is style with substance. A steel-tube diamond-style frame provides optimum strength with
minimum weight. The riding position is roomy and comfortable. And its contemporary design really show-
cases the bike’s technology.

Technology that delivers sporty performance. The 16-valve, 400cc engine redlines at 14,000 rpm,
enabling the Bandit to outmuscle many larger bikes. Our renowned single-shock rear suspension adjusts for
spring-preload. While a lightweight 4-into-1 exhaust system makes for prime efficiency.

The new Suzuki Bandit. If you don't think it's the best bike you'll see this year, you should have your
eyes checked.

For the nome of your neorest Suzuki motorcycle ond ATV deoler, coll 1-800-255-2550. Pleose ride with core. At Suzuki, we want every ride you toke to be safe ond enjoyoble. So olways

weor o helmet, eye protechion ond protective clothing. Ride smort and never under the influence of clcobol or other drugs. Know your equipment before you use it by reoding your owner's monuol.
W olso recommend you toke o nding skills course. For the one neorest you, coll the Motorcycle Sofety Foundotion ot 1 EUE} 447.4700.




We built this for people who
don’t get to the shoe store often.

On the left side of this ad you see a brand new version of the world’s
most enduring boat shoe. A shoe built so well that many an owner has found
it even outlasts his boat.

To make footwear of such quality, youv have to reject far more full-grain
leather than you accept. Choosing only those hides that can resist cracking and

staining years after being tanned with our
silicone waterproofing oils. You have to
insist on solid brass eyelets, not the painted
ones that chip. And you must sew all seams
with 100% nylon thread, which doesn’t rot
like cotton.

Most of all you have to use your hands,

Timberland and & areregi

red trad ks of The Timberlond Company. © The Timberland Company 1991




Say, once every ten years.

i
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Purchased by K. Freitas,
Cambridge, Mossachusetts,
1980.

together with needle and thread, which is the only way to do true, time-tested
moccasin construction. Unlike the phony lookalikes, Timberland boat shoes sur-
round the foot in an auvthentic moccasin cradle, which is lasted and stitched
entirely by hand. The result is an unseen extra layer of leather pro-

tection, support and comfort underfoot. R e
Oh yes, on the right side of this ad you | A 2=
see all the same ingredients as on the left. | ! e

Oil-tanned, full-grain leather, solid brass 7 "' =& ="
eyelets, wraparound rawhide lacing — only ﬁﬂymﬁ,ﬂ,w,m,_
everything is about a decade older. Proof that

it isn’t just violins and good whiskey that get Boofs, shoes, clothing,
better with age. wind, water, earth and /sky.

NEWYORK LONDON BOSTON SAUSALITO NEWPORT ANNAPOLIS PARIS LYON MUNICH MILAN
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M. SCOTT PECK
I've long been skepuical of rigid
schools  of pb\'('hi;l!l'i(_’]].\\t'l]tlilll;!]\'[if
thought. I've also been hopetul, though,
that someone would create a cohesive
whole from the fragments of truth found
in the various behavioral disaiplines. Alt-
er reading David Shefl”s thought-pro-
voking Playboy Interview with M. Scou
Peck (March), 1 was motivated to read
Peck's book The Road Less Traveled. 1 got
more than I had hoped for. His incorpo-
ration of religious truths, spiritualism
and psychiatry may not answer many
questions, but it certainly serves as an
excellent map ol spiritual enlighten-
ment. Thanks lor the muroduction o
this fascinating man!
Gary Brown
Minden, Louisiana

M. Scou Peck sells books because he
panders to the public’s desire to have its
cake and eat it. too. Who wouldn’t like 1o
enjoy the benefits of modern, secular so-
ciety without giving up those comfort-
able illusions about ultimate meaning,
final justice and personal immortality?

Sorry, Peck, but one cannot be both an
authentic modern and a thoroughgoing
Christian. Opting for one mvariably
means bastardizing—or, if we are hon-
est. abandoning—the other. 1f we have
decided 1o be moderns, personal devel-
opment has less 10 do with “spiritual
growth” than with hnally, il regretfully,
outgrowing the very idea ol the spiritual,

Thomas Flynn, Founding Co-Editor
The Secular Humanist Bulleiim
Buflalo, New York

M. Scott Peck’s praise of the lounding
ol Alcoholics Anonymous as “the begin-
ning ol the integration ol science and re-
ligion on a grass-roots level™ 1s ragic
nonsense. There's precious little science
i AAL but massive quantities of learnced
helplessness. Recovery does not hinge
on adopting some religious or spirinual
perspective. Nor ought it require the an-

nihilation of the addict’s sell-esteem.
S.0.5. (Secular Organizations lor So-

briety/“Save Our Selves™) is an interna-
tional alternauve self-help movemen
that has helped thousands achieve and
maintain  recovery [rom alcohol and
drug addiction—thousands who could not
do so in [2-step programs. The key has
been to offer group support in settings
that emphasize sell-empowerment, not
self-deprecation, and stress the separa-
uon of church and recovery.

James Christopher, Founder, S.0S.

Buflalo, New York

David Shell s blunt, frontal assault on
M. Scott Peck’s ideas 1s the precisely cor-
rect strategy: a pair ol worthy antago-
nists, David versus Goliath, no holds
barred. winner take all. But here, hitle
David loses; Peck wins the duel hands
down. His erudition, his objecuvity, his
experience. his savoir-faire, all his gigan-
tic talent sway the confrontation his way.

James Carew
Roslindale, Massachusets

MADONNA

What  surprised  me  most about
Michael Kellv's Playgirl of the Western
World (Playboy, March) was that Madon-
na has managed to enrage yet another
male! Kelly has missed the whole poim
ol “The Madonna Millennium.” Madon-
na is just fun. nothing more. Why is it
when teeny-bopper male rock groups
dress up in ught leather pants, grow
their hair into Medusa manes and prac-
tcally hump their guitars while sur-
rounded by blonde babes in bikinis, it’s
considered fun, while when Madonna
engages in similar behavior, she's called
aslut?

I cannot believe that Relly decided to
bring the psychology of young girls “who
are mad at their mean daddies™ into his
argument. I'm a 28-year-old portrait
artist, doing very well imancially, thank
vou, and live with a man who thinks I'm

sexy in sweat pants, and [ fove Madonna!
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SURGEON GENERAL'S WARNING: Smoking

By Pregnant Women May Result in Fetal
Injury, Premature Birth, And Low Birth Weight.

Lights 100's, 12 mg. “tar”, 0.9 mg. nicotine; Kings, 17 mg. “tar",
1.2 mg. nicotine av. per cigarette by FTC method.

’ s

Rind

KING SIZE

20




Its all rlght here.

Richland

Classic taste. Right price.




PLAYEBERUOY

START
YOUR DAY
THE
PLAYBOY
WAY!

1-900-820-WAK

CALL TODAY!
Our Playma

te Wake-Mate™ messages gently
wake you 24 hours a day—any time,
anywhere in the U.S.A.!

Call America’s Unique I;.l:]ymate Wake-Up
Service todasar and personally choose your
Wake-Mate?

Only $2 a minute » Only accessible by touch-tone phone * Not available in Canada
€ 1991 Playboy Enterprises, Inc.

IF YOU LIKE

AUTOMOBILES

YOU'LL LOVE THE
du Pont REGISTRY...

The only nationwide publi-
cation of its kind, the du Pont
REGISTRY is the Buyers Gallery
of Fine Automobiles. Every
month, the REGISTRY presents
—in detailed, full-color photos
and descriptive copy — more
than 500 classic, luxury and
exotic automobiles for vour
consideration. In 12 exciting,
full-color issues per vear (each
printed on rich. coated stock),
vou get every awesome vehicle
delivered right to vour door.

As an introductory sub-
scriber, you'll pav only §39.95
for a full vear’s subscription.
Mail your check or money order
to:  du Pont REGISTRY

Dept. J2D7099

PO Box 3200

Harlan, Ia. 51593
OR-CALL TOLL-FREE:

1-800-233-1731

SELLING YOUR CLASSIC OR EXOTIC CAR?
CALL 1-800-233-1731

The pomt is, both men and women like
o tease, have fantasies, dominate each
other, be submissive and sometimes just
have a linle bawdy fun. My advice o
vou, Kelly, is to put on a bustier and bicy-
cle jacket and loosen up.

Heather Taylor
Locust Valley, New York

Thank you, Michael Kelly, for vour
excellent Playgirl of the Western World.
The beautiful illustration glorihes Ma-
donna; so does the fact that Playboy even
;lcknmmh:dgcs the existence ol such a
shallow, brainless slut from hell. The Lact
that people are buying her act is as in-
dicative of the umes as the recent Milly
Vanilli scam.

If she were to lose popularity, there
would only appear yet another Madon-
na to entertain young and old fools ev-
erywhere with visions ol “conhdence”
and “control over men.” Most men don't
have to be controlled and most women
don’t feel a need [or control.

Michael R. Glvan
Toledo, Ohio

THE KILLING OF JOSE MENENDEZ

Thanks for Robert Rand’s excellent
article The Killing of [ose Menendez
(Playboy, March). As 1 followed the
Menendez murders m the papers and
received reports from [riends in Califor-
nia, I saw a quote from a .-ipnkt:sm;m for
the Beverly Hills police department,
who clammed that they had interviewed
everyone who might have had a motve
to kill Jose. [ called them and wld them
they had missed me and lots of former
Hertz emplovees.

Having been on the receiving end ol
and witness 1o Jose Menendez' ruthless-
ness when 1 worked for Hertz [Menen-
dez served as executive vice-president of
the company]. I am convinced his sons
learned the lesson that he taught: The
only thing that counts is the bottom line.
One point that they seem to have missed
is that when you plan to “do™ someone,
you should have good antorneys lined up
in case things go wrong.

Menendez “killed” employees and
customers alike, but he alwavs had auor-
neys waiting in the wings.

Warren Hudson
Dallas, Texas

CONGRESSIONAL HOMOPHOBIA

I wrote the Los Angeles magazine arti-
de cited in Stephen Rae’s profile ol
homophobie  California  Congressman
William Dannemeyer in The Playboy Fo-
rum (“Prohiles in Homophobia,” March).
Not mentioned in your article is a 1985
prediction made by Dr. Paul Cameron,
Dannemeyer's advisor, that AIDS would
bring about “the end ol our civilization™
within eight vears if homosexuals were
not segregated from the populaton ai
large. Dannemever used that dire pre-
diction to jusuly his frantic anu-AlDS



crusade. Ivis worth noting that with less
than two vears to go, the doomsday sce
mario that was the basis ol s policy
seems to have had no basis in reality. The
policy. however, lives on.

Tom Johnson

Los Angeles, Califorma

STEPHANIE SEYMOUR
Mam ago. 1 lell lor vour
March cover girl. Stephanie Seymour.
She is a shy colt, the piercing beauty ol
the Nmenes. The Fact that she was
passed over for the cover of Sports Hius-
frated two years in a row shocked me. Did
no one else see her magic? It seems you
have! The Herb Rius photos are some ol
the most sensuous ['ve ever seen on your
pages. Many thanks!
Nathan Stuart-Mill
Boston, Massachusetts

MIOOns

First Paulina Porizkova, then Cindy

Crawford and now Stephanie Seymour!
What magic incantation does Playboy use
1o induce these wop models 1o reveal so
much of themselves? Surely. it's not jusi

money. Whatever it 1s, could you pass
the secret on to the rest ol usz

Benjanun Lyons

Park Ridge, Hlinois

Owr guess i that Paulina, Cindy and

Stephanie wanded to become parl of the maga-
mne's Dradiion of featuring the world’s mosl
beantiful women, a phenomenon thal began
wath Marilyn Monroe tn our very furst issue.
Utihizing tofr photographers such as Herb
Ritts and  Wack-sand  heach  locations
Hawan probably didn’t Juert, either: Also,
Johnuy Casablancas, the head of Elite Model
Management, which fepesends all  thiee
laelies, happens lo be a Playboy fan.

SHOWDOWN IN CINCINNATI

James R. Petersen’s account of the
Mapplethorpe-exhibit - obscenity — trial,
Showdoun m Cincinnalt {i’z"a\'bu_r. March).

in the meeting rom:: :fn::l
nce, wise wm_'n
::w 10 keep their best 1::‘
jast: intimate wear no mdi-
can resist. This all-new € g
tion of Playboy's Bon_k ol
gerie makes the point M
parsuasively. with page I
page of seductive wom ‘
resenting the sexiest fina
: uments you've ever seen.
It's at newsstands now.

FINET L?;T
FOR INTIMATE
DER TOLL-FREE APPAREL

: R

0260_325_5055: Charge t@ ‘.'Ul::l
6 dit card. ask tor i€
cre .c i

o

Searching for Hard-To-Find Videos

Critics’ Choice Video’s VIDEO SEARCH LINE™
1-900-370-6500

($1.95 for the first minute, 595 each additional minute)

There are more than 35,000 titles available on videocassette! We can find almost
any title you want il it’s out on video.

Chances are. that old movie classic you've been looking for is available! Or per-
haps you're looking for that movie with the great rock soundirack—-but you can't
remember the title! Is your best friend nuts about Clint Eastwood? Let us locate all of
his films available on video! Do you like movies that are off the beaten track? We can
find all these videos—and 35,000 more—just give our Video Search Line™ a call!

You can request specific titles, stars, or subject matter, and we'll help you locate
them on video! We will research your request and call you back (this call is on us!)
within 1-2 weeks. The decision to buy—or not to buy—is yours. There's no obliga-
tion.

Our Video Search Professionals are there to help you Monday through Friday,
from 8:00 a.m. to 5:00 p.m. CT. Cost of the call is $1.95 for the first minute and $.95
cach additional minute. And when you order a video through the Video Search Line™,
you get a $5.00 discount coupon good for your next order from Critics” Choice Video's
2,300 title catalog.

So don't wait any longer to find that movie! Give us a call at 1-900-370-6500
(Mon.-Fri. 8:00-5:00 CT). Let the professionals at Critics’ Choice Video Scarch Line™
help you!

Don't forget 10 ask for a free catalog.

If it's on video, we'll find it, and deliver it!

(Source Code 1'%H19)
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From the maker of ESCORT,® PASSPORT® and SOLO®

How to protect yourself

against traffic radar errors

FREE REPORT reveals 9 ways police radar may
tag you unfairly — and what you can do about it.

Rui:u displaysspeed, but can’ttell which vehicle it is clocking,
Who gets the ticket? Too often, it's guesswork. An estimated 30%
of radar tickets may be issued in error.

Get the facts now by asking for our free Traffic Radar Report.
In plain English it explains how police radar works and why
radar pets wrong readings, incduding 9 common operator errors
documented by the US. government.

Your best protection

The Report also tells you how radar detectors operate 1o
protect drivers. You'll leam why a high-performance detector is
vour best deferise against police radar error — even if vou never drive over the speed limit.

You'll alsa receive information about our famous ESCORT DSP, PASSPORT and SOLO radar detectors,
corsistentiv-lop-rated by leading independent experts. This complete literature kit is yours free and without
obligation. Socall us today or mail the coupan.

Ervor #1:The police radar operator thinks he's clocking
the approaching car but his amenna, positioned for
Ievel terrain. misses thecar andreads the truck behind

FOR FREE RADAR :_ T O by b ke Rpotplsihoionon:. |
I ESCORT DSP, PASSPORT and SOLO radar detectors ioc

INFORMATIONKIT | | )

MAIL THIS COUPON .

OR CALL TOLL-FREE |
1-800-433-3487 |

| Cincinnati Microwave B Depl 900761

I One Microwave Plaza, Cincinnati, Ohio 45249

Gity
Sate, Zip

Adddress I

O 1991

.

NordicRow TBX by NordicTrack. ..

€ Don't settle for anything
\  lessthana
total-body
EXEICISEr,

TBX outperforms ordinary exercisers!
Unlike treacmills. stairclimbers and stationary bikes
that only exercise your lower body, NordicRow
TBX 1ones and strengthens all the major muscles in
both your upper and lower body, Split-resistance
settings allow for independent upper- and lower-
body adjustment. Fine-tune your own resistance,
spread the workload across all of vour muscles and
work your entire body more safely and efficiently.

Get the results you deserve.

Because NordicRow TBX exercises both your
upper ane lower body simulaneously, you'll burn
more calories in less time than with other exercise
equipment. A revolutionary Back Stress Manage-
ment System works (o support your lower back and
protect it from injury. An adjustable incline and
adjustable foot pad give you a personally tilored
workout. Don’t settle for anything less than the
best..,

Try NordicRow TBX in your ownhome  NordicRow '’ I ' B x -
for 30 dd}") with no risk or “hligﬂtim! MMM‘MH NORDICTRACK

FREE VIDEO#8tcnure can. 1-800-468-4491 7.

Or write: NordicTrack, 141 Jonathan Bivd. N., Dept. 796E1, Chaska, MM 55318
1991 NoacFrack, A OML Cennpany

raises a few good quesions.

I have seen violence and pornography
and engage m neither. Judith Reisiman
viewed the photos and came 10 her con-
clusions. Why does she want 1o denyv me
the same rightsz

Reismuan cites lack ol emotion and fa-
cial expression in certain photos as proof
ol their obscenity and uses this criterion
1o declassify them as avt. Art s also used
to cvoke emotions, both pleasant aind
pamibul. I this were not the case, then all
nonrepresentatonal art would have 1o
he reclassihed.

1t as spealically the Tack of expressed
emotion that keeps a rem on these pho-
tos. 1 would find 1t personally more dis-
turbing 1o see them with a look of pain or
pleasure on the parncpants’ faces.

Jean Adria
Swiltwater, Pennsylvania

CUBA LIBRE

The pictonal Cuba  Libre  (Playboy,
March) has struck a very sensitive chord
m my soul, because although I am now
an American citizen, I was born and
ratsed in Cuba and spent many happy
vears in Havana before the iskind be-
came a Commumst satelhie.

I firmly believe that the tide is an in-
sult to all Cubans, whether they are hv-
ing i ther country or in exile. The
article is also oblivious to the realines of
Cuba at the present time. realities that
are not shown o the tourist. In my opin-
ion, Jefl Cohen was misinformed or did
not do enough rescarch by reading un-
biased material on the history of Cuba,
before and atter the 1959 revolution.

First, let me say that the statement giv-
en 1o Patvick Magaud by a Cuban official
that belore 1959, there were “a hundred
thousand prostitutes in Havana alone”
(a city ol only 1000000 people) would
be almost visible were n not such a lie.

Another big error that bears correc-
tion is the caption that appears under
the picture ol a parade on page 74. The
name ol the Caban patriot shown on the
poster, given as José Marti,
The patriot i that poster s General An-
tonio Maceo, hero (with Mart) of the
War of Independence agamst Spain,
which Cuba won m 1898,

However, since the article also in-
cludes a love story, and that never Lals 1o
move the heart ol a woman, | want to
wish the principal characters, Idolki de
Erbiti and Magaud. lots of happiness.

Cehida Parera
Flushing, New York

Jelf Cohen veplies:

1 regyet having offended any of vwr Cuban-
lmevican readers. In vetvaspect, we should
have questioned the official’s statement about
the wumber of prostintes i Havana, wiuch
s clearly  unbelicvable.
.‘d{'lf“’ﬂﬂ”ﬁﬂ af the poster of Antoio Maceo
as_Jose¢ Marie, you'se correct.

td

i £ ¥
IS5 wrong.

As for our mis-
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The i iy ou've been waiting for

Nothing's more relaxing than a cruise.

Vx 800. For the nome of your necrest Suzuki motorcycle and ATV decler, call 1-800-255-2550. Please ride with core
So olways weor o helmet, eye protection ond protective clothing. Ride smorl ond never un

. At Suzuki, we want every ride you toke 1o be sofe and enjoycble.
r the influence of clechol or ather dru
We alsc recommend you loke a riding skills course. For the ane nearest you, call the Moloreycle Sofety Foundatian at 1-800-447-4700.

gs. Know your equipment before you use it by reading your owner's monual.



CHoosE Your CompaNny CAREFULLY WHEN DRINKING MYERS'S RuM.

Cfmrles is the

only one | can
really enjoy drink-
ing Myers's Dark
Rumt with.
'Y
He never complains
thal my daiquiris
look too dark. Or
my Rum Collinses
look: a bit offbeal.
.

He just sits and
licks his paws.
S
It makes me won-
der why everyone
doesn't have a liger.

WORLD FAMOUS| |
*IMPORTED - |




PLAYBOY AFTER HOURS

A LAKE BY ANY OTHER NAME

The United States Board on Geo-
graphic Names has run into snags in ils
valiant atempt 10 add more Indian
names to ULS. maps. For example, the
full name ol Massachuseus” Lake Char

1s—no kidding—Lake Chargoggaggoge-
manchangagogechaubunagungamaug.

Loosely transhkied. that means, “You hsh
on vour side. | fish on my side, nobody
fishes m the maddle.”

MODERN-LANGUAGE FOLLIES

Once a vear, American literary schol-
ars descend from ther ivory towers o
pontificate for four davs at the Modern
Language Association ol Ameriwca con
venton. As a tribute to the pursuit of
knowledge, we've selected the best pa-
per topics presented at the last gathering
and bestowed them with our own Mod-
ern Language Awards.

Best Field Research on the Privaie
Dick: The Detectize as Peroert; Best You've-
Come-a-Long-Wav-Baby Paper: The Re-
pulsive Woman ax Pocl: Djuna Barnes and
the Politics of Sexual Deviance; The Most-
Conlusced-Author Award:  The  Leshian
Phallus: O, Does  Hetevosexuality  Fxast?;
The Hanmbal Lecter Award: Self-Con-
suming Fictions: The Dialecties of Cannibal-
s i Recent Canthbean Narvatives; The
Best Thanks-but-No-Thanks Paper: As-
stome Ahe Postiion: Pluralist Ideology and
Gynoeriticm;, Best "Aua-Boy! Paper: Un-
devgraduale Resistance Lo Femvust Coneerns;
Article Most Likely to Appear in Qutweek
Magazine Under the Tule " Perer. Paul
and 1the Holv Ghost—Just Friends:?™:
Gender and Sexnal Relationships i the Great
Bevondd, Best Argument  Against Bre
Laston Lllis—ism: Severed Parts: The Pa-
thetie Politics of Mutilation.

TONGUE JOB

Untortunately tor Djalma Jose dos
Santos of Brazl, Capid docsn’t adhere
When las
agirllviend discovered Dpalma was mar-
ricd. she bt ofl a prece ol has ongne—
then swallowed the chunk so doctors
couldn’t sew it back on. From his hospi-

1o the Geneva Convention:

tal bed, the poor guy could only write,
“That was a real Judas kiss.”

DEFINITION OF THE MONTH

A spermologer is a collector of trivial
or unusual data.

NICE PLACE TO WORK, BUT WE
WOULDN'T WANT TO LIVE THERE

I'he population of Vernon, California
(a Los Angeles mdustrial suburb), dur-
ing the day is 45,000, At night: 152,

SOME WOMEN WE'D LIKE TO MEET. . . .

Who satd women's magazines are bad
news? Couldin’t have been us. To wit,
check out Mademaoiselle’s “Sex and Sex-
ability (How 1o Tell I You're, Uh, Good
m Bed),” featuring Jane, a 26-vear-old
New Yorker: “Lam good. 1 like new posi-
tons. 1 like it from behind. 1 don't mind
il my knees are in my ears or il my legs
are llung at some weird angle. 1 like oral
sex. .. . 1 like control. I'm preny vocal. |
come prety quickly, and T guess than
makes men feel like they're good, so they
project onto me and think P'm goc wl.”

ILLUSTRATION BY PATER SATO

Or Carrie, a lorthight Texan. speak-
ing her mind in Glamour's “When He
Has a Headache (Men's Best-Kept Sexu-
al Seorer: Many Want Sex Less Olien
than Their Partner)™ “I've never dated
a man who wanted sex more [requently
than 1 did. ... It's the woman who wanis
it more olien.”

Or the woman some dude named Ben
describes in the same article: “She wells
me, “You have the lowest sex drive of am
I'here have
been nmes ve brought her w climax
with my hand hve, six tmes in one mgha.
She wanted more.” Gulp.

man I've ever known.” © . .

AND ONE WE WOULDN'T

And now for the bad news. We quote
Anonymous. that notorious whiner who
recently penned an episile nded “Open
Lener o My Lover™ in Cosmapolitan: “To
be honest, sometmes 1 get tired ol vour
erect pems. IU's so constantly erect. so
ceasclessly hungry for more. I put it 1o
hed, 1's awake agam in an how! . . _ 1
leel closer o vou during our pillow talk
than I do during sex—because 1 luve to
admu that in those [nal pulsing seconds.
[ think ol nothing but mysell, with per-
haps some bizarre fanasyv: 'm being
raped by the Black Stallion or tiillined
by a tbe of pyvgmies. .. . Once, a long
nme ago. I was thrilled an the sight ol a
penis. ... Now Pve seen move and sull
think what 1 thought then: thar pemses
are not beanntbul. - .. As long as 'm con-
tessing, Ul have 1o admin, mv dear, than
wliat comes out of 101s the worst. . .. s
sharp, saliv and uniquely. biterly un-
pleasant.

My
clitons.

“You ask

want?’'

chioris—my  poor beleaguered
urgently, "What  do
I'he honest answer—I want you

Vol

to hurry up and finish so that we can go
o sleep.” We'll just pretend this letter
was lost in the mail.

MARCIA, GREG, JAN,

PETER, CINDY, BOBBY
As @ protest IMCArceri-
mon. an wate inmate ol the Deer Island.

agaimst s
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HOW TO JOIN THE

FRENCH FOREIGN LEGION

Congressmen, Middle Easiern
strongmen,  televangelists,  S&L
execs, lormer Drexel employees:
Don't despan. Seemingly insoluble
problems melt away when you join
the French Foreign Legion. Yes, it
still exists, and it could be helptul 1o
familiarvize yoursell with enlistment
policy. Here's how to join:

Step one: Call the French embassy.
The number in Washington, D.C.,
1s 202-944-6000. The embassy staff

won't reveal a I.hing. but that's Just
the legion’s way of telling you that
the only way to find out how 1o en-
list 15 to show up and enlist.

Step two: Call Air France. Ask lor a
bulkhead seat. Get drunk on the
plane. When vou arrive in Paris,
check into the Ritz and book a wable
at Taillevent. Order the quail and
drink fwoe SO-year-old Armagnacs
alter dinner. The b will come 10
$1092. Don't pav. Why pay the hotel
bill, either? All debts will be forgiven
alter you've spent live years in the
legion.

Step three: Present yourself ai Fort
de Nogent. Don't worry about your
French; they will beat it into you in
basic. You may enlist under an as-
sumed name. so choose something
wonderful. 've alwavs been parual

to Louis-Ferdinand Celine.

Step four: Don't bother deserting. 1F

you do, the legion will hunt you
down and kill you. No kidding.

Step hve: See the world. Alter basic,
you'lll be shipped out 10 serve
France in one of lour places: in Dji-
bouti (where the main industry 1s
the production ol salt), on the island
of Mayoue (in the Indian Ocean),
on Tahiti or in French Guana.

Step six: Gel lo know your legion-
naives. Why are the
guys in the bunks on
cither side of you
named  Klaus and
Siegfried? After
World War Two,
many Germans who,
shall we say, badly
needed new  identilies
enlisted in the le-
gion, and their
countrymen still
make up its second-
lavgest  nationality.
Alter, of course, the
French.

Step  seven:  Use
your financial advean-
lage. Don’t worry
about your small
salary, it's all proht
I'here is nothing, in-
cluding food, that
vou will want 1o buy
in Djibouti.

Step eight: Become
French.  Afier  five
vears, you are ¢ligi-
ble for French cii-
zenship. Take . Just being French
will attract more women.

Step nine: Take hearl. Some very
fine people have joined the legion.
Cole Porter was a legionnaire. So
was Aly Khan. Don't get sent 1o the
cvil war in Chad. which, belore
southeastern lraq, was the last time
the legion saw action.

Step ten: Enjoy the cerlainty of your

Jutwre. The legion will take care of

you until you die at a home for old
soldiers at St.-Maximin in the south
ol France, less than an hour [rom a
beach where the girls wear bikinis
without tops. Or bottoms.
Conhdential to Kurt Waldheim:
Think of it this way. Thev'd proba-
bly give you your old regiment
back. Plus, no language problem.
—GUY MARTIN

Massachusetts, House ol Corrections
climbed onto the rool of the Hill Prison
building and refused 1o come down unul
someone named all six children i The
Brady Bunch. When, alier five hours.
no one could, he admmed defeat and
descended.

Four score.

What has eight legs, a five-oaave
range and a serious cult following? No,
not an octopus starrimg in a David Lynch
spin on Don Grovanni. 1Us Rockapella—
the hippest and hottest a cappella group
to hit the airwaves m years. Developimg
their act by singing sans instruments on
Munhattan sueet corners and at cor-
porate dinner parties. the leather-clad
“Awesome Foursome ™ —enor Sean Ali-
man, high tenor Steve Keyes, baritone
Elliont Kerman and bass Barry Carl—
soon caught the industry's ear and be-
gan popping up on such mainstream
shows as Entertainment Tonight and Live
with Regis and Kathie Lee. Along came film
divector Spike Lee, who leamured the
pitch-pipe-toung quartet on his PBS spe-
cial, Speke & Co.: Do Il A-Cappella. Tt was
there that the group mtroduced 10
America its signature song, an updared
version of Zombie Jamboree (a dinty about
Manhatan voodoo set 1o a hap-swirlng
calvpso beat).

Although the group revives such
chestnuts as Hound Do and Oh, Preity
Woman with Hawless harmonies and the
distinct stamp ol Nineiies funk, it es-
chews boiler-plate doo-wop  Lare. “In
fact,” says the Julhard-tramed Carl
(whaose speaking voice sounds more like
a tuba than a muba does), “we don't even
use the erm doo-wop. We prefer a cap-
Jella vock and roll. So there are three
songs that we absolutely refuse 1o do:
Duke of Earl. Blue Moon and In the Stll of
the Night.”

When Rockapella appeared on a dou-
ble bill with its idols, the Persuasions, last
February at New York's Bouom Line,
the granddaddies ol doo-wop  asked
thenr disaples wo join them on stage. The
subsequent showstopper: an eight-voice,
rousing rendition of Under the Boardivall:,
You shoulda been there.




The Ultimate Collection

of Sportsmans Knives
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Twelve New and Original Knives
Wrought of Fine German Solingen Steel
Embellished with 24 Karat Gold;
Sterling Silver, Brass, Pewter,

Stag and Buffalo Horn. g

7z, The very first collection i
] \ ever authorized by the . o
\ '/ NATIONAL FISH AND

N7 WILDLIFE FOUNDATION.
Twelve superbly crafted sporting
knives.

With blades wrought of steel

hand-polished to a brilliant luster. “F L | l I

The handles are crafted ina

variety of authentic materials. ' o
* Pewter. Solid brass. Genuine horn. et o T ~uie "

Some embellished with 24 karat i r

gold electroplate. , B wm
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MOVIES

By BRUCE WILLIAMSON

HER AAZING performance as a strapping
Southern woman named Miss Amelia in
The Ballod of the Sad Cafe (Anjelika) proves
again that Vanessa Redgrave is one hell
ol an acuess—even when her deep-
drawling accent wavers, she has the soul
of the part in her pocket. Directed by
British actor Simon Callow, this adapta-
tion of the short novel by Carson Mc-
Cullers—who called it “my strange Fairy
story”"—is a haunung piece ol work, [ull
ol the quirkiness and Lnguid savagery
that seem to be the Imlhnglu ol writers
bred in Dixie. Miss Ameha, as tall and
strong as a man, runs the store m a
deadly dull small town where unrequit-
ed love wreaks havoc on a mythic scale.
Oscar-winning cinematographer Walter
Lassally (of Zorba the Greek and Tom Jones)
gives the burg the look of a dassical-
ly bleak Depression-era hellhole. Brief-
v married o the charismatic Marvin
(Keith Carradine), a wastrel she detests,
Miss Amelia really loves her cousin Ly-
mon (Cork Hubbert), a dwarfed hunch-
back who helps wansform her country
store into a calé. But Lymon prefers the
company of Marvin. The wild, unforget-
table climax of Sad Cafe 1s a hand-wo-
hand battle of the sexes, a struggle that
assumes  almost epic  proportions. A
charvacter  eloquently  plaved by Rod
Steiger provides some commentary. As
mysterious, simple and antalizing as the
ttle usell, it's a movie lor Inerate audi-
ences who may—if only for a change—
prefer a challenge 1o a car chase. ¥¥¥¥
]

The essence of  Switch  (Warner)
emerges when one character nudges an-
other (Jimmy Smits) as a shapely chick
cruises past their barstools and quips,
“How'd you like to play hide the salami
with that lor a week?” Smits is startled by
the remark, coming as it does from
blonde sexpot Ellen Barkin, What Smits
doesn’t know s that Barkin's beauntul
bod s inhabited by the ghost of a gay
named Steve (plaved in his previous in-
carmion by Perry King). Steve has been
murdered by JoBeth Willizuns in con-
nmivance with two other beauties he had
betrayved. Given a chance o redeem
himsell by living another hile as a wom-
ann, Steve renames himsell Amanda and
discovers what it's like 1o have horny

jerks perpetually trying to get you into

the sack. Wrter-durector Blake Edwards
makes his point, then makes it again and
vel .u_;.nn—-p.um ularly when he  has
Barkin sk apping colleagues on the back
or endlessly stumbling along in high
heels. Because she's this guy. see? Barkin
gives 1t her best shot, but farce is not
her natural clement. While Siviteh olfers

Sad Cafe's Hubbert, Redgrave.

Redgrave strikes again,
Ellen Barkin plays
a guy turned gal.

some agrecably randy gags and situa-
tions, the central joke doesn't last half as
long as the movie. ¥¥'%2

: °

As a political candidate on a voll in Trve
Colors { Paramount), John Cusack double-
crosses even his best Iriend and former
law school roommate, James Spader
(portraymng  yet another  supercool
WASPE this one an wealist employed at
the Justice Department, of all places).
Both actors are sensational in director
Herbert Ross's compelling topical dra-
min. from a screenplay by Kevin Wade
(who wrote Wenking Girl). *You give me a
baby to kiss and a hlm maker to shoot i,
and 'moin.” snaps Cusack, seemingly a
Democrat whose ethical encroachments
include marrying his friend’s imtended
(Imogen Stubbs as a Senator’s daugh-
ter). Its message about high-level cor-
ruption s hardly new, but True Colors
scores anyway, with young Cusack still
on a hot streak i his acnd pororait ol a
backroom barracuda. ¥¥¥

L]

An incredibly foolish screenplay sabo-
tages aslew of talent in The Five Heartbeats
(Fox), directed by Robert Townsend,
whose Hollywood Shuffle was a sublime
spool ol the way showbiz looks at blacks.
Some touches of causuc humor bobh 1o
the surtiace here, but Townsend’s ac-
count of an African-American singing
group from the Sixties and how they
grew apart is pure schmaltz—written in
collaboration with Keenen Ivory Wayans

(of TV's In Liomg Color). They work
hard. but the movie's cheap shots undo
them with every known cliché abouw
cmpty dreams. easy women and the high
cost ol success. ¥¥

®

French film makers from Louis Malle
to the late Frangois Trollaut seem 1o
have a Hair lor sensitive, serous movies
about kids. In Cross My Heart (MK2), di-
rector Jacques Fansten carnies the orch
lit by his predecessors with a disarnung
subtitled  comedy  about a schoolboy
named Martin (Svlvain Copans) trving
1o cope with his mother’s death. Ar hirst,
he ignores her body—sull ar home on
her deathbed—but the gang at school
soon catches on and helps him mancu-
ver a cover-up o keep authorities from
sending him 1o an orphanage. Alter a
leisurely start that threatens to become
an implausible sick joke, Cross My Heart
evolves into an engaging essay on chil-
dren, grownups, lies and loyalty. ¥¥¥

®

Made in 1987 belove The Cook, the
Thief, His Wife & Her Lover became a hit
by offending as many moviegocers as it
mirigued, br g by Numbers (Presnge)
is an only slightly less controversial film
from writer-dlivector Peter Greenaway,
Males, more or less expendable nui-
sances, are drowned when the occasion
arises by three women—all closely relat-
ed, all named Cissie Colputs.  Joan
Plowright plays the senior Cissie, who
murders her Luthless husband m s
bath. Juliet Stevenson arranges for her
man’s demise in the sea. while Joely
Richardson lets her guy expiwre in a
swimming pool. Such lines as “The best
days for violent deaths are Tuesdays”™ are
typically eryptic, deadpan and guite fun-
ny in a curious movie that features a
lecherous coroner (Bernard Hilly who
lusts alter cach Cissie as soon as she is
widowed. There's a yvoung bov named
Smut (Jason Edwards), whao collects the
bodies ol dead animals and at one point
circumcises himsell. Drowning has been
called “a black comic fairy tale lor
adults™ and “a hlm that celebrates the
English landscape.” One might just as
logically claim that it depicts the decline
of the British Empire. All such theores
may be mere poppycock. But Green-
away keeps you watching, bemused and
astonished as usual. ¥¥'/2

@

Juliet Stevenson, one of the lethal
women in Drownimg by Numbers, mourns
again lor her recently deceased para-
mour (Alan Rickman) i Truly, Madly,
Deeply (Goldwyn). He's a cellist who
comes back from the beyond as a very
palpable ghost, moving her Turniture
and olien (|l4|g g along other dear, de-
parted shades who like 10 watch video
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tapes of favorite movies. All this begins
to fray the young woman's nerves and al-
so inhibit her responses to another man
(Michael Maloney), a social worker who
is alive and well and doing geod deeds in

Whaley: from drum to thrum.

OFF CAMERA |

Frank Whaley, 27,

Baby-faced
who plays lead guuarist Robby
Krieger in The Doors, is actually a
musician—a drummer who moon-
lights with the Niagaras, his broth-
er Robert's rock band. “Really, my
brother is a much better actor than

I am.” Frank notes modestly.
“More a leading-man twvpe.” Bt
he hasn’t had the exposure that
Frank—currently  shooting  his
[ 1th flm, Midnight Cleai—has.

Born 1o a working-class family
in Svracuse, New York, Whaley
was a rebellious youth who moved
to New York City and sold tube
socks on the street, wiled in a law
office, even peddled his vital bodi-
ly tluids to a sperm bank before
landing his first movie job, por-
traying  Jack  Nicholson as a
teenager in 1987's Dronweed. He
plaved Burt Lancaster as a young-
ster in Field of Dreams and Tom
Cruise’s druggie pal in Bom on the
Fownth of July.

In the spring velease Career Op-
portumties,  he’s  “a small-town
pathological liar who gets locked
in a department store overnight,”
and in the as-yet-unreleased Cold
Dog Soup, which he describes as a
black comedy, “I'm a stockbroker
who falls in love with a dead
dog.” Whaley recently spent three
months in Moscow hlming Back in
the 1.5.5.R., which he calls “a great
comedy thriller” co-starring Ro-
man Polanski and Soviet sexpot
Natalva Negoda (Playboy’'s May
1989 cover girl). “Natalya is the
most  brilliant  actress I've ever
worked with,” he says. His dream
i5 to portray the Lue great drum-
mer Gene Rrupa in a movie bio. 1
own a pair of Gene Krupa's cull
links I got at an auction lor sixty-
eight cents apiece. He's my idol.”

London. Clearly, there's a serious side 1o
Truly, Madly. Too whimsical for some
tastes, this cheeky British import takes its
time getting started but fimally becomes
original, amusing and romantic. ¥¥¥
°
Seven lascinating elderly women and
a young black female bus driver—all
with litle or no previous experience
as perlormers—are  the metdesome
Strangers in Good Company (First Run/Cas-
tle Hill/Bediord). When their bus breaks
down during a wrip through rural Que-
bec (lor a purpose never made clear),
they are stranded in a deserted larm-
house. Gradually loosening up, they
begin to talk about their lives, loves
and high hopes of yesteryear. Director
Cynthia Scout steers the ladies through
a moving, preasely orchestrated script
that ook four writers to write. Brim-
ming with a vigor that age cannot with-
er, the women of Strangers ave [rank,
funny, tumeless—every one lighting up
a role no seasoned actress could do
better. ¥¥¥'/z
®
The lashion lor “voguing,” or striking
poses in a campy parody of Fashion mod-
els, is the funniest business aloot in Paris
Is Burning (O White). Film maker Jenmie
Livingston has won two Best Documen-
tary awards (from the LA, Film Critics
and Sundance Film Fesuval) for her
compelling, etched-in-acid  portrait ol
black and Hispanic gay men, ecither
voguing at contests called balls or being
interviewed about their more or less
hopeless desires for money, superstar
fame and/or a sex change. Some are hi-
larious and at least one—a pathetic wail
billed as Venus Xtravaganza—is presum-
ably murdered while hooking between
shows. Paris is the name of the Harlem
club where some of the action takes
place, and the utle tells it all. Under the
mascara, behind the swaggering sexual
mockery ol gay and siraight white glam-
our (some contestanmis pose as macho
business executives or military super-
men), Buwrning vaises a welt of caustic so-
cial criticism about minority options. ¥¥¥
®
A night on the town turns out to be
something special in Hangin® with the
Homeboys (New Line). Starting in the
south Bronx, writer-director Joseph B.
Vasquez makes no bones about the auto-
biographical aspecs of his rollicking
shee of life, replete with foul language
and the randiest foursome of new laces
since moviedom welcomed a neat linde
sleeper called The Lowds of  Flathush.
Vasquez' leisty quartet consists ol Doug
. Doug and Mario Jovner, Nestor Ser-
rano and John Leguizamo. who ade
racist msults, drink, chase women, wreck
a car and begin 10 see who they are.
Rough around the edges, Homeboys has

the bristling energy and spontaneity ol

uncouth urban youth rvasing hell unuil
sunup. ¥¥¥

MOVIE SCORE CARD

capsule close-ups of curvent films
by bruce williamson

The Ballad of the Sad Cofe (See review)
McCullers' novel lilmed in style. ¥Y¥¥¥
Class Action {Reviewed 5/91) Hackman
and Mastrantonio in court. Yy
Closet Land (5/91) Helhsh to sit
through but well performed.  ¥¥/a
The Comfort of Strangers (5/91) Getting
it on in the Grand Canal vicinity. ¥

Cross My Heart (See review) Kid swull

with some hne French touches.  ¥¥¥
Defending Your Life (5/91) Hallway o
heaven, Albert Brooks has a close en-
counter with Meryl Sueep. Y¥
The Doors (Listed 5/91) Oliver Stone's
apocalyptic view ol the Sixties stars
Val Kilmer as Jim Morrison.  ¥¥¥¥
Drowning by Numbers (Sce review) Cook,
Thief divector’s heady brew. Y¥'/2
Everybody’s Fine (Listed only) Family
odyssey starring Mastroianni.  ¥¥'%z

The Five Heartbeats (See review) Lots of

soul but a mediocre screenplay. ¥¥
F/x 2 (5/91) OK sequel with Brian
Dennehy and Bryan Brown.  ¥¥'/
Guilty by Suspicion (1/91) Robert De
Niro in a Hollywood witch-hunt. ¥¥¥
Hangin’ with the Homeboys (5Sce review)
On the go with Bronx cruisers.  ¥¥¥
The Hard Way (5/%1) Movie star Fox
studies Woods's cop tactics. ¥y
Julia Has Two Lovers (3/91) Phone sex
evolving from a wrong number.  ¥¥¥
LA. Story (Listed 5/91) Steve Marun's
off-and-on funny valentine to the ec-
centric City ol Angels, YWz
©Once Around (3/91) With Holly Hunter
and Richard Dreyluss as the younger
woman, older man. ¥y¥yy
Open Doors (5/91) lalian justce swing-
ing in several directions. ¥z
Paris Is Burning (Sce review) The vogue
for voguing and all that jazz. ¥y
Rosencrantz and Guildenstern Are Deod
(3/91) Shakespeare a la Stoppard. ¥¥¥
The Silence of the Lambs (4/91) Jodie
Foster, Anthony Hopkins in Demme's
bound-to-be-a-classic thriller.  ¥¥¥¥
Strangers in Good Company (See review)
A busload of stranded women. ¥¥¥7/2
switch (See review) Boy becomes girl
as Barkin suflers a sex change. ¥¥Yz
Tatie Danielle (5/01) She's anaent,
nasty, irvesistible—and French.  y¥¥
Thelmo & Louise (H/11) Susan Saran-
don. Geena Davis burn rubber. ¥¥¥¥
True Colors (Sce veview) Showing what
makes Sammy run for high ofhce. ¥¥¥
Truly, Madly, Deeply (Sce review) Well, is
there love in the afierlife? Yy

¥¥VY Don't miss
¥¥¥ Good show

¥¥ Worth a look
¥ Forget it

25



Once inablue moon...

SURGEON GENERAL'S WARNING: Smoking
By Pregnant Women May Result in Fetal
Injury, Premature Birth, And Low Birth Weight.

© Philip Mornis Ine. 1991

5 mg “tar.’ 0.5 mg nicotine
av.per cigarette by FTC method,




anultra light
withtaste
comes along.

Unexpected Flavor ¢ inan ultralow tar.

V' 4 I '

Merit ra Lights




28

VIDEO

pIES T S0

It's his passion that
distinguishes talk-
show host Geraldo
Rivera from the rest.
No surprise, then,
that he's equally in-
tense when talking
about his favorite

: home videos. “l like
films that are transporting in some Walter
Mittyesque sense,” Geraldo says. "My fa-
vorite is Lawrence of Arabia. It's the best
big film ever made, and Peter O'Toole gives
one of the finest rookie performances in
film history. | also like Body Double—
Melanie Gnffith is my first reason, [direc-
tor] Bnan De Palma is my second reason
and Melanie Griffith my third and fourth
reasons.” Also on Geraldo's hit list are
Rebel Without a Cause (“for James Dean's
outlaw power”) and They Died with Their
Boots On!, staming Errol Flynn. “That
movie taught me the glory and folly of
reckless courage.” Oh. That explains the
broken nose. —DONNA COE

VIDEO SPEED

Get the lazy days of summer movin' and
shakin® with some high-velocity vids,

1 ANEs—Wings of Thunder: Daredevil jet
teams boogie 1o rock music; also, biplane
wing walks and hang gliding (Simitar);
Airshow: The Ultimate Power Surge!: high-
lights from Abbotsford  International
Airshow. starring  lomcats, Thunder-
holts and Canada’s Snowbirds (Sony);

The Blue Angels: cdgc-ol-your-seat stull

from the U.S. Navy's famous Hight demo
team; coolest stune: the Dela Vertical
Break. Don'tiry at home (Goodtimes).

1e\INs—Love Those Trains: National Geo-
araphic logs the legacy of tram travel—
from steam to diesel—and checks in with
folks who keep loco lore alive (Vestron);
Switzerlond’s Glacier Express: vid travelog
through the Alps; if the info doesn’t grab
vou, the scenery will (Video  Visis);
Branchline Railway: Michael Palin salutes

SRR

Silliest Golf Video Title: Three Men and a
Bogey; Best Fair-Fight Video: Archery
Hunting Tactics for Deer; Best 1-Really-
Want-My-MTV Videos: Direct Art: Good
Lovin® Guitar Man; Heterosexual Love;
Bloody Stump {(music videos of the Jick-
ets); Best "Ride 'Em, Cowboy" Video:
Reno Gay Rodeo; Best Thrill-a-Minute
Video: Trolley Coach Review 1937; Best
It's-a-Living Video: Be a Food Detective.

Britain’s bygone steam railway; lootage
from BBC archives (Public Media).
AUTOMOBILES—The  Ford T-Bird: nostalgic
blast from the past—with promo lootage
from the Fifties, design and perform-
ance evaluations, etc. (Best Film &
Video); Competition Corvettes: vintage
Vettes—from the 1953 model (which
sold fewer than 200 ol the 300 made) to
today’s dream machine (Goodtimes); The
Story of series: an inside look (even under
the hood) at “the history and perfection”
of the Camaro, Corvette, Ferrari, Mus-
tang and Porsche (Simitar).
All videos available from Special Interest
Video mfr:!og_ To order, call 800-522-0502.
—5TUART WARMFLASH

PUBLIC EXPOSURE
Is there lile alier The Cival War? You bet.
I'he best of PBS has finally made the big
move to video. Titles imclude:
American Playhouse: “Zora Is My Name!”
with Ruby Dee electric as legendary
black writer Zora Neal Hurston, who did
for the rest of the American South what
Mark Twain did for the Mississippi. Lou
Gossett, Jr., co-stars.
Bill Moyers” Walk Through the 20th Century:
“The Democrat and the Dictator.” Nar-
rated by Moyers, this Roosevelt-versus-
Hiuler shouting match promises more
than it delivers (we're never sure what
parallels we're supposed 10 draw). Sull,
the footage 1s remarkable.

The Creation of the Universe: Is the universe
expanding? How did we get herez Wha
was it like at the beginning? From the big
bang 10 quarks and quasars, a cash
course on our galacuc neighborhood—
with great F/X,
We Shall Overcome: Harry Belalonte ex-
plains how an old slave spiritual became
a national anthem for the avil rights
movement. Includes footage of Marun
Luther King, Jr., Joan Baez, Pete Seeger
and Peter, Paul and Mary.
All tapes available from Pactfic Aris Video,
NN-538-58556; 519.95 each.

—5STEVE RLUGER

VIDEO SLEEPERS
good movies that crept out of town

Baby Face: Barbara Stanwyck's nervy
1933 classic about a young woman sleep-
g her way upward in the business
world—with newcomer John Wayne on
deck.

Roy’s Male Heterosexual Dance Hall: Mart ol
the Discovery series and accompanied by
three other interesting short films, this
socko live-action entry won a 1987 Os-
car. Nothing to do with gay mating. it’s a
hilarious, foot-loose spool of the games
played by executive guys on the rise.
This Is Spinal Tap: The hirst hlm directed
by Rob Reiner. Falling-down lunny and
cutting so close 1o the bone that some
thought it was a documentary about a
wal rock group. Now a cult classic,
gives pop the hot [oot—prUCE witLIavsoN

v ez | e
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MOVIE

WANT TO CHEER

Memphis Belle (Matthew Madine leads a young, heroic
World War Two bamber crew taward its final sortie); Quigley
Down Under (hired Yank gun Tom Selleck gets snagged in a
nosty Aussie land dispute}; El Cid (Chuck Heston drives the
Moors from Spoin to impress Sophia Loren).

WANT TO CRY

Ghost (sloin Paotrick Swoyze returns to warn flome Demi
Moore of imminent peril); Here Comes Mr. Jordan (heaven
tokes o man before his time, then sends him back; a 1941
classic); Akira Kurosawa’s Dreams (eight fales by the master
Jopanese director).

FEELING LAWLESS

GoodFellas (Scorsese’s Oscar-worthy take on Seventies
Mabsters; Pesci and De Niro do tap character turns); Miller"s
Crossing (Prohibition-era thuggery according to Raising Ari-
zona’s Caen brothers); King of New York (Christopher
Walken os a twisted modern Robin Haod).

FEELING HISTORIC

Three from MPI Home Video: War in the Guif: Answering
Children’s Questions {Desert Storm made easy; Peter len-
nings anchors); The Barbora Walters Speciols (Bobs's best
grillings include Streisand, Castro, Reogan ond, uh, Cher);
Richard Nixon Reflects (Dick does video in 90-minute Q&A
about Ike, J.EK., China, Gorbachev and Wotergote).
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STYLE

THAT’S ITALIAN
In January, at the brink of the Gull war, it was fashion business
as usuwal m Milan as the Ialian menswear designers hosted
four davs of runway shows to spotlight their new fall collec-

tons. Here's a sneak preview of

what's headed to the States soon.

MILAN: BUSINESSWEAR

Suit jackets and sports coats were
generally longer and more  hued,
with popular styles that included
three-button single-breasted  jackets
and six-button, two-to-button dou-
ble-breasted suits, such as the one by
Armani  shown here. Lapels re-
mained wide, as did ties, and rousers
were trimmed o accommodate the
proportions of the slimmer jack-
ets. While earth tones and muddy
hues  vemained  popular,  blues
were the real news. Shades rang-
ing from deep midnight blue o
dusty blue appeared m everythmg
from suits to sweaters. Soft fabrics
such as chenille, velvet and corduroy
were the wp choices for comfort.
And overcoats were shorter, falling
just below the knee, and left unbelted
tor a wider silhouette.

MILAN: WEEKENDWEAR
While the vests of
three-piece  suits
were mim  and
fitted, shore,
boxy-style  vests
were worn over
sweaters for a
less formal look.
Hooded  sweat-
ers and turtle-
necks also showed
up in virtually ev-
ery collection. We
(.'spt'cially liked the contrast-colored, il]l)il'l(,‘-
pauerned sweater by Byblos shown here.
Yants took their cue lrom skiwear, copying its
shm cuts and incorporaung suretch and knit-
ted fabrics. Patchwork vests and jackets were a
big hi, as was woodsmen-siyle bullalo-
checked outerwear. A raditional duffel coat by
Trussardi shown here was worn both with
sports coats and trousers and with sweaters
and casual pants.

HOT SHOPPING: SAN FRANCISCO

San Franasco's South of Marker (SoMa) warchouse district
1s now hopping with acuvity and has some of the cty’s hot-
test new shops, night
clubs  and  restau-
vanis. Here's a sam-
ple: Nicholas Sution
(1218 Folsom): A
boutique  featuring
looks from ar least 40
Bay Area designers.
Swvles  range  hrom
updated  equestrian
Lo Space-age couture.
® Zarve (281 Ninth):
Pop shop for club
clothes and other fun
stull. ® House Party
(Four Brady Street):
Retro  collectibles
ranging [rom Thir-
ties cocktail shakers
to Beatles memora-
bilia. ® Limbo (299
Ninth): A restaurant
leaturing new videos
with cheap but tasty
eats and a policy ol
donating hall’ its m-
come to the nonprof-
it gallery Artspace.

VIEWPOINT

Despite the intense pressures of
network news, choosing clothing is
never a snap decision for ABC an-
chor man Peter Jennings. Among
the items that get high
ratings are Burberry
shirts, “mostly in sol-
id white and light
blue, because they
look best on camera.”
Marks & Spencer in
London, he says, is
his favorite spot for
buying the blazer-
and-gray-flannel suits
he likes, plus Harrods
during a sale. Jen-
nings admits he has
been known to fre-
quent thrift shops in search of sec-
ondhand shoes and, occasionally,
he’ll even swap something he’s
wearing for a great-looking tie.

THE BASIC TOUCH

Gordon Gekko may have said “Greed is good,”
but in the Nineties, according to a Gallup Poll
conducted lor Jim Beam Bourbon, “Basic is
best.” What's basic? “Those elements in your
life with which you are most comfortable and 1o
which vou find yoursell returning again and
again.” Here's what people who believe they
have a basic lifestyle are into these days. Dining:
Forty-three percent dine out at least once a
week. Beef is their Grade A choice. Exercise: To
work off that beel, walking is prelerred by 51
percent, with jogging a distant second. Fushions:
Twenty-two percent of those 18 10 34 opred
for jeans and a T-shir—what elser Partving:
Spending the might alone wogether was the
perlect romantic evening lor 70 percent ol
those interviewed. And 85 percent chose “a
small gathermg ol friends” compared with
six percent who preferred “a large gather-
mg ol people at a party.”

S T Y L E

E T E R

CASUAL SHORTS

ourt

STYLE

Double- and triple-pleated; cuffed; belt
loops; worn with belt

Wide, floppy legs; beltless waist; span-
dex and cutoff jeans

COLORS & PATTERNS

Rich earth tones; small, discreet plaids
and paisleys

Loud primary colors; neon pastels;
large plaids and patterns

LENGTH

Mid-thigh to just above the knee

At or below the knee

Where & How to Buy on page 191.
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DAVE MARSH

jontsrrenens was the queen ol singer-
songwriters, the most articulate and ac-
complhished of the bunch. Then she got
interested in jazz and spent a decade fail-
ing o commumniciate. Night Ride Home
(Geflen) is her umpteenth comeback.

This one works. The main reasons are
Mitchell's own voice and her acoustic
guitar. Her words, the bearts, the ar-
rangements are sull embellished with
tecling and intelligence, and there are
piano-based songs, oo, But the arrange-
ments focus on Mitchell’s performances,
which play to her strengths.

Those strengths are less hiterary, more
musical than most imagine. What's great
about Mitchell’s lyrics is how well they
sing. the way the syllables fashion them-
selves ito rhythms that make their pri-
mary sense as internal dialog. Perhaps
the biggest compliment Night Ride Home
can be paid is that songs such as Cherokee
Lonise, Come In from the Cold and The On-
iy Joy in Towen make perfect sense withow
reference to the Ivric sheet. Nobody bu
Van Morrison does it better.

The best lines leap out, anyway:

“"Who're vou gonna get to do the (llll)
work/When all the slaves are frees”
Mitchell wonders, and because she then
mutters something about “Exxon blue”
and “radiation rose,” | presume she's
making a point about ecodisaster. Bun
the real point of Night Ride Home is the
way she makes music, with a flowing,
glowing love of sound that's the essence
of pop artistry.

The queen of singers returns.

Joni's Night Ride
Home plays to
her strengths.

Arab poetry 1o Arab-inflected synthesiz-
ers and tradinonal instruments, is more
highbrow. The translations speak con-
stantly of desive and loss, and although
one might suspect Azrié of overdomg it
these davs 1 hnd his mournful music
moving. even contforting—a good cry
tor the planet on which we hve.

ROBERT CHRISTGAU
The culural vepercussions of our
Middle Eastern  adventure  havent

stopped with the reduction of Irag to
rubble—George Butch himsell admits
that. For the first time, U've been listen-
ing 1o Arab music as if it meant some-
thing 1o me, which, thanks to George, it
now does. 've been pleasantly surprised
by what I've heard.

The rule of thumb is to avoid straigln
Arab pop. which sounds Kinda stufly, be-
cause 1t 1s—it's a genteel emotional out-
let serving a socal [unction not unlike
that of Home Sweet Home ov After the Ball.
In both shaabi (working-class) and al
Jeel (student) modes, the fast new hits
compiled on Yalla: Hitlist Egypt (Mango)
vent wilder passions as well as hveher
rhythms and instrumentation. The lead
cuts speak an instamtancous internation-
al language. The vestis just the Egyprian
cquivalent ol good rock and roll, and
fun getting used to.

Abed Aznié’s Aromates (Elektra None-
such), in which a Paris-based Syrian sets

NELSON GEORGE

My adwvice this month s 10 forger
about the guys lock-step dancing in ge-
nie pants with names like Mallet and
Strawbervy. I the best rap o you is still a
man, a microphone and a rhyvming dic-
vonary, pick up either Stetsasonic’s
Blood, Sweat & No Tears (Tommy Boy) or

Gang Starr’s Step In the Arena (Chrysalis).

Stetsasonic, a hip-hop band that mixes
sampling with live instrumentation, has
endured because of the rugged rap
stvles of us ront men, Daddy-O, M.C.
Delite and Wise, and the smart musical
support ol percussionist  Bobby  Sim-
mons and d.j. Prince Paul. Typic al of its
unmmplmmwtl and  uncompromising
approach is the decidedly divect Don’t
Let Your Mouth Wite a Check Your Ass Can't
Cash. Daddy-O, the band’s leader, is one
ol the most underrated vocahsis i hap
hop and iU's always sansfying 1o hear his
voice wrapped around a couplet

Not shabby either are two other New
Yorkers, Guru and ) Premier of Gang
Starr, a duo who mix an Afrocentric con-

sciousness with a relaxed, steady vocal
attack. Although dearlv influenced by
the sandpaper sivle ol Rakim and the
black-to-the-futurism ol Public Enemy,
Gang Strr's Guru puts a personal
stamp on the most lamiliar material.
You've heard the rale of greed and vio-
lence wold i Just to Get a Rep belore, but
there’s a laconic air of truth to this ver-
sion that sucks with vou. There are no
top-40 hais on Step In the Arvena. just well-
executed hard-core rap.

CHARLES M. YOUNG

The leader/smger/lyvriast ol Motir-
head, Lemmy Kilmister, is an important
transitional hgure musically. Standing

GURSE AT

Kristen Vigard's ¢fionymous Private
Music debut gleefully rebels agansi the
stylistic dicta many albuwms obey. Speed-
ing from funk lo jazz lo pop and folk,
Vigard exlubits an cenie confidence i
her mdurtion, and she has the chameleon
singing vmee lo meel ey inltion’s de-
mands. Both as smger and as swriter,
she vefuses to play it safe. That same re-
Jusal from King’s X is what altvacted
her to its second LP “Fuith Hope
Love.”

“1 truly got caught up i this al-
bum, both musically and lyrically.
It reminds me that people are
atraid to be anything but sarcastic
these days. 1t's sale 1o be sarcastic.
Faith Hope Love steps out with a
very positive outlook that doesn’t
play i sale. And underneath is this
very powerlul, hard-hiting, in-
tense music—sort ol like heavy
metal meets a rougher-edged Bea-
tles. This music sn'l drowned out
by ideology, which often happens
when musicians are  expressing
strong beliels. There are no ho-
licr-than-thou trips  here.  and
non-Christians - won't  feel  that
Christanity s being preached
them. Trv the cots s Lowve and Le-
gal Kill for stoters. Then, well, just
follow your instincts—just  like
King's X.”
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FAST TRACKS

O CKMETTEHR

Christgau | Garbarini | George | Marsh | Young

Joni Mitchell
Night Ride Home 3 7 9 9 7
Motérhead
191: f 8 6 v 4 Q
R.E.M.
Out of Time 9 8 9 6 8
Stetsasonic
Blood, Sweat & No

Tears - 7 7 8 8 7
Yalla
Hitlist Egypt 8 8 7 7 8

YOUu CAN ALWAYS GET WHAT YOU WANT DE-
paRTMENT: The word is that Snickers
paid $4,000,000 o use Satisfaction in a
TV commeraal, with $2 800,000 of it
going to Mick and Keith.

REELING AND ROCKING: Lxpect to see
Vanilla Ice starring in an action/adven-
ture movie. . . . The Beatles song Back
in the USSR 1s going 1o be the
theme music for a movie about the
Moscow underworld. Director Roman
Polanski will act in this one, filmed in
Moscow. . . . Look for Faith No More
guitarist Jim Martin to play himsell in
the summer release ol Bill and Ted Go
o Hell. . . . Mick Jagger will star with
Emilio Estevez and Anthony Hopkins In
Free-Jack, a futuristic action film. . . .
Michael Jackson will finally make an-
other feature hlm. No ntle, no release
date, but Columbia Pictures says the
movie will include music and danc-
ing. Big surprise.

NEWSBREAKS: [ [ vou're going to be in
LA the weekend of June 15, check
out the line-up ftor the annual
Playboy Jazz Fesuval. For sure, you'll
see Roy Charles, Spyro Gyra, Ruth Brown,
John Mcloughlin, Bela Fleck and the
Toshike Akiyoshi Big Band. But order
tickets carly: it always sells out. . . .
Dennis DeYoung has been contacted by
a Broadway producer about writing
songs for a musical. . . . Look out this
summer for the Black Women in Rap
concert tour. Reportedly headlined
by Queen Latifah, the women will hit
30 cties. Expect a TV special
of the Amnesty International rom
that headlined Sting, Sinéad O’Conner,
New Kids and Peter Gabriel, taped in
Chile. . . . OK, say these words to-
gether: socially conscious real-estate
developer. Kinda hard o imagine,
isn't 1t Joan Baez plans a 600-home
subdivision i Northern California
that will include a dav-care center

and low-income housing for older
people. - . . Jon Bon Jovi says his band
15 te-forming. . . . Natalie Cole is
recording an album of songs her fa-
ther, Nat, made famous. . . .. According
to the North American Concert Pro-
moters Association, fans can look for-
ward 1o getting more bang for their
buck at summer concerts this year
Two ideas being discussed are ticket
scaling (reduced prices lor shows not
expected to sell out) and better pack-
aging with stronger line-ups.

Rhino Records has a couple of unex-
pectedly umely CDs, planned before
Operation Desert Storm: One is a
previously unreleased set called There
and Now [rom a 1968 Phil Ochs concert
in Vancouver; the other, called Songs
of Prolest, reprises everytling lrom
the Temptations” Ball of Confusion 10
Barry McGuire's Eve of Destricction. The
ugliness of the Viemam experience
provided fertile ground for protest
music, much of it worth listening 10
again. . .. It was just a matter ol time:
Rock musicians now have their own
tracling  cards.  Rockcards  feature
more than 25 groups, including Bon
Jovi, Faith No More and AC/DC, as well as
Pink Floyd and, in the Legacy series,
the Grateful Dead. . . . Red Hot + Blue is
so successtul (on the verge of going
gold) that a second album should be
considered. proving that a good cause
and good music are unbeatable. . .. A
22-year-old Sonny Boy Williomson al-
bum, Bummer Road, will be veveleased
with a warning sticker. Is nothing sa-
cred? .. Finally, once M. €. Hommer
got his own Mattel doll, we knew an
ammated cartoon series couldn’t be
Lar behind. Hammer Man may make it
to Saturday morning, the mecea for
cartoons and Jordan, Danny, Donnie, Joe
and Jonathan, 00, —BARBARA NELLIS

between hippies and punks, he man-
aged o be humane and dehiant. In the
three yvears since Motorhead's Last studio
album. its members have had some nime
to write, and their new label wisely gave
them a lew months o record., a luxury
they didn’t have for much ol their past
work. The result is 1916 (WTG/Epic).
their most complere and diverse work
ver. That word diverse is probably caus-
ing dichard Motorhead fans to panic,
but fear not. These guys invented thrash
metal and there is enough vaw agares
sion here that the Pentagon has contin-

- geney plans o imvade Motirhead alier

the next election. For potential Motor-
head fans, they've done three slow
songs, two fast songs in differen siyles
(Gomg to Brazil s sort of a Chuck Berry
ibute and Ramones is definitely a Ra-
mones tribute) and another fast song
(Lost Angels) that even uses horns and a
piano. What rveally recommends this
band is s lyrics. Without being “politi-
cally correct.” Kilmister identilies with
oppressed people and 1s able o look at
the worst in human natre without ro-
manticizing or scapegoating it. The title
song. about a boy dving in the wenches
during World War One. could not he
more timely. It's my favorite antuwar
song since Motorhead's Ovgasmairon,

VIC GARBARINI

Maybe vou can't judge a book by iis
cover. but album wiles are a dilerem
matier. For example, REM.s use ol
strings and reeds on us latest LP recalls
baroque LA psvchedelia at its best and
worst. Is this a bold step into the [u-
ture—or two sieps back? As the title im-
plics, Out of Time (Warner) is neither and
both. At best, these tunes have the time-
less grace ol Forever Changes, the leg-
endary Sixties album by Love. At worst,
they're as frunty as such late Doors fare
as fowch Me. Guisy and ambitious, this is
R.E.M.'s biggest musical |t'i||] smcee Mur-
mur, and for the most part. the band
pulls it off. The best moments relv on Pe-
ter Buck's vinging guitar and Michael
Stpe’s ever more conhdent vocals, espe-
cially the FM dissing duet with KRS-1 on
Radiwo Song (ves, folk-rock rap). Diuo the
Stipe collaboration with the B-52'¢" Kate
Pierson on the romic/hopelul rocker
Shuny Happy People and the mesmerizing
Me i Honey.

Australia’s diVinvls debuted a decade
ago with the aptly named  Desperate,
sounding like Chrissic Hynde's slighth
twisted lintle sister out o raise hell with a
postmodern Keith Richards. The first
velease on ther new label, diVinyls (Vir-
gin), is them best yet. They're calmer b
stll kinky after all these vears, notably on
I Touch Myself, a mmor classic ol naive
but knowing autoeroticism that's so de-
lightlully coy that even the PM.R.C.
can't touch it I you know what I mean.



1ts

S

=
wn
e =
2
Z.

dale

#

min

Blool




36

By DAVID SHEFF

ALEXEY PAJITNOV Was a Soviet computer sci-
entist at the Academy ol Sciences in
Moscow. Although his specialty  was
sp(uh recognition  problems, his pas-
sion was always mathematical puzzles
and computer games. Several years ago,
on an archaic Soviet microcomputer
called the Electronica 60, Pajitnoy spent
evenings  chain- smul\m:_, his  hilerless
cigarettes and wiiting lines of the code
for a game that had come 10 obsess him.
He based i on a puzzle called Pen-
tamino, which had been played in an-
cient Rome. The original game consisted
of 12 pieces made up ol dilfer-
ent configurations of five squares.
The challenge was to arrange the
pieces into a perfect rectangle on the
board. As Pajitnov savs, il vou take
the pluu-. off the board and mix them
up, “itis a big problem to put them back.”

In Pajitnov’s version of the game, the
shapes that dropped from computer
heaven were formed out of four instead
of five squares each, so he called the
game Tetris, from the Greek fetra, mean-
ing four. The game was a hit, at least
around computer labs—so much so that
one night, the director of one lab deleted
letrts from all the PCs and banned the
game because no one was getting any
work done.

Tajitnov and his friends copied Tetris
and distributed  disks o thewr friends.

“Like a fire, it was on every PC in
Moscow within two weeks,” Pajitnoy
says. Meanwhile, he moved on 1o other
projects.

This was |)|‘l.,-~p:'n'.\h'm'ka. There was no
official channel for copyrighting and
marketing soliware, let alone distribui-
ng i ousside the U.S.S.R. Somehow, a
copy of
Moscow to Budapest. Soon, the game
was in the hands of such companies as
Mirrorsolt. Atari, Tengen and Nintendo,
cach of which bought vights 10 1, Al-
though some ol those rights would later
be contested, Tetris became the number-
one computer game n the world, pub-
licized by word of mouth and on
computer bulletun boards. By 1989, it re-
ceived Software Publishers Association
awards lor Best Original Game Achieve-
ment and Best Entertainment Program.

Teris was so popular that news ol s
success even made it all the way back 1o
the Academy of Sciences. Pajimov, in
fact, was dumlounded when he learned
that a video game of Tetris had been re-
leased withourt his knowledge.

Soviet olhdals were surpnsed, oo,
il]](l il (Iidllll lilk(' l]l‘..'ll'l l"llg 4] (‘UI]I])II'L‘
that the game’s success transhated into
millions of dollars in lost mcome. While
a successful computer game—for PCs

Tewris was smuggled out of

From Russia, with love?

The amazing journey
of Tetris from the U.5.5.R.
to Nintendo.

and Macs—can sell several hundred
thousand copies, those hgures are noth-
ing comparcd with a hit video game for
Nintendo. (There are 50,000,000 Nin-
tendo Entertainment Systems in living
rooms world-wide.) The Soviets soon
were navigating through the quirky seas
of internanonal copyright and big busi-
ness. Lawsuits were hiled and I|‘I](_' s
were l1l;l(k‘ -l one |)t)|l|l. Il‘l]'iﬁ &ll]lll)ﬁl
iggered an mternational madent—as
the Soviets staked their claim 10 a Larer
share of the Tetris riches.

Although not all the suits have been
settled, enough headway has been made
so that the USSR is now making mil-
lions [rom the game.

Tetris also meant a chance to wravel lor
Pajitnov. 1 was his st visit outside the
Soviet Union, and he suflered several
forms ol culture shock. Leaving behind
the bread lines of Moscow, he lound
himsella star atraction at the 1990 Con-
sumer Flectronics Show in Las Vegas,
where the only lines were for the $3.69
all-vou-can-cat - bullet.  Much 10 his
amusement, Pajitmov also  discovered
that he was a celebrity—kids asked him
to autograph copies of Tetris, and he was
sought after for interviews by computer
and gaming magazines.

The low-key, heavily bearded Pajitnov
endured his new status with gcm(l hu-
mor. During a stop-off on a promouonal
tour ol a dozen UK, cities, a photogra-
pher for a computer magazine handed
him a computer monitor and asked him

to put it on his head. He did as he was
told. “It was highly unusual,” he recalls.

Had he known the lull story behind
Tetris” success, Pajitnov would not have
been surprised by the atention. In the
world of computer and video games,
Tetris is a phenomenon, a game so ex-
taordimarily  popular  that  Nintendo
used it o help launch s Game Boy

hand-held  system. Nimtendo  had  al-
ready won over voung  America—its
mascol, Super Mario, is now as well

known as Mickev Mouse is—but i1 want-
ed grownups o play. too. Adults loved
Tetris, and by packaging it [ree with each
Game Boy, Nimendo sold more than
4,000,000 systems, hall' ol them 1o
adulis. Tetris has become so ubiquitous
that one U.S. Senator—a Tewris addict
himself—joked that it was a Soviet plot
to hy pmmfc Americans. Kids are so
thoroughly Tetrisized that they think
Tchaikovsky's Dance of the  Sugarplum
Fairy—which plays on the Nintendo
home system—is called the Tetris song.

And as the post-perestroika Soviet Un-
1om has discovered, this kind of popular-
ity means big money i a lree-market
cconomy. By January 1991, some
10.000.000 copies had been sold world-
wide. I Terris were an LP it would have
gone platinum ten times. Not counting
the cartridges given away in Game Bovs,
the game Im.\ }.;t.llildlt(l much more
than 530,000,000, which is divvied up
among retailers,  disinbutors,  agents,
computer companies, video-game com-
panies and the Soviet government.

Oddly, one of the lew people mvolved
who aren’t getting vich is the game's cre-
ator. Alexev Pajitnov will never make so
much as a ruble lrom Tetns. It was in-
vented in those archaic days when there
was no personal property in the USSR,
The state owns Pajimov’s game and gers
all ol his prolis.

That's not 1o say that the government
hasn’t, in its own wav, rewarded the
Tetris crew. Some money has Niltered
down to the Academy ol Sciences, which
bought some new PCs. Pajitnov even
managed o get his own IBM AT clone,
for which he 1s extremely grateful. Lt cost
the equivalent of 15 u.n_\nl his salary.

The litigation over the rights tor Tetris
CONUNUES, CVEN 48 MOre Versions are re-
leased, most recently Tetris for Microsolt
Windows. Pajitnov has developed a new
video game called Hatris, in which he
appears as an animated chavacter. T will
be released this month for the Nintendo
Entertainment System and Game Boy.
Under the newer, more liberal Soviet
'm, he'll share any potenual Hatris
\u..lllh He claims he has already learned

vgreat deal from the fuss Tetris has
c;lllsc(l. “So this,” he says ruelully, “is
capitalism.”
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By DIGBY DIEHL

SOME NONFICTION i stranger than fiction,
and Turning the Tide (Dutton). by Sidney
D. Kirkpawick and Peter Abrahams, sub-
tiled “One Man Against the Medellin
Cartel.” is a remarkable example ol the
mcredible-but-true genre, a larger-than-
life morality tale ol good bauling the
forces ol evil. Richard Novak, a 57-year-
old college prolessor with a passionate
interest in sharks, went down to Nor-
man’s Cay in the Bahamas to study ham-
merheads m 1973, What he could no
have known was thar Carlos Lehder, a
leader of Colombia’s Medellin drug can-
tel, was serting up the island as the trans-
portaton center lor cocame shipments
into the United States. Posing as a real-
estate developer. Lehder had alveady co-
erced other residents of the island 1o sell
out and leave. Not the sort of man easily
coerced, Novak stood his ground. In the
ensuing batde ol wills, he discovered
that Lehder was not just a greedy devel-
oper and went to the Bahamian police
with information about his operation.

To Novak's astomishment, the Baha-
mian police gave him the bureaucranc
equivalent ol a sleepy wink and told him
to mind his own business. Lehder ap-
peared 10 be a friend of the Bahami-
an prime minister. Subsequently, Novak
learned that the DEA, the CIA, the FBI,
the Miami police and the Los Angeles
police weve all aware of Lehder's drug
smuggling. But none of them ok ac-
tion against the Medellin Kingpin, be-
cause the Navy needed 1o protea the
lease on a submarine base in the area.
Ouiraged, Novak waged his own per-
sonal war against the criminals who were
mterfering with  his  shark  research.
Meanwhile, Lehder had set up a private
army in a paramilitary encampment on
the island with the mission of protecting
DC-3 cargo planes and ships full of co-
caine arriving from Colombia. At mght,
smaller aireralt. as many as 19 at a ume,
were lerrving the illegal drugs 10 loca-
tons in the United States.

With the pigheadedness ol an angry
man, Novak conlronted an  amazed
Lehder, who allowed him 1o stay on the
island, ostensibly 10 continue his re-
search. But at might, he spied on the
drug-smuggling operation and collected
evidence. Finally, barricaded alone in a
shack swrrounded by Lehder's troops,
he was rescued by an invading DEA
team.

Fhis year is the centennial of Henry

Maller's birth, and the dirtiest old man of

American lervature is celebrated in wo
biographics: The Happiest Man Alive (Si-
mon & Schuster), by Mary Dearborn,
and Henry Miller (Norton), by Robert Fer-
guson. Alas, both biographers had 1o

Turning the Tide on the drug war.

A battle of wills;
a celebration of a
sexual revolutionary.

confront Miller's claim that 1 have writ-
ten my own truest biography. . . . What-
ever isn't said in my books sn't really
important.” Indeed. in The Tiopic of Can-
cer, The Tiopne of Capricorn and The Rosy
Crucifaon wrilogy. he ereated an autobio-
graphical persona that is vividly erotic.
Dearborn and Ferguson have dutifully
recorded a grea deal of information not
included in Miller’s books, and both at-
tempt 1o sort out the facts from the Lan-
tasies in his writing. However. despite
equally warm regard for Miller as a fasci-
nating literary ligure, neither of these bi-
ographers brings the man alive nearly as
well as Miller did in his own pages.

In another season crammed with hase-
ball books, one sumnds our for its warm
evocation ol how the familiar rituals, the
plu?.'ing hields, the lesuvites, the hero
worship and the theater of the game
have become part ol the fabric of om
couniry. Baseball in America (Collins), edit-
ed by Karen Mullarkev. was developed
by the same editorial group that created
the Day i the Life series. Filtyv-two top
photographers prowled sand lots and
stadiwms all over the United Stues to
preserve moments such as a kid signing
autographs alter the hule-league world
series or a 95-vear-old catcher warming
up before his senior softball game o
pitcher Rick Clelland gomng 1o the minor
leagues straight ow ol high school. In
2158 photographs. this book captures our
love allair with baseball in all s senti-
mental joy.

Finally, although the war in the Per-
stan Gull’ reawakened harsh memories
ol Vietnam, at least one ver has lound a
way (o kaugh an his experiences in “Nam.
Former highter pilot John Keene follows
m the comic tradition ol Joseph Heller
and Kot Vonnegut with a brilliant novel
ol black humonr, Pettibone’s Law (Simon &
Schuster). Keene is fast, funny and re-
lentlessly witty in his philosophical rec-
ollections ol flying Phantoms lor the
Marine Corps out of Da Nang, He skew-
ers the absurdities of the peace move-
ment along with the absurdines of war in
a tour-de-force hrst novel that makes a
weapon of hilariny.

BOOK BAG

The M.D. ( Knopl). by Thomas M. Disch:
Disch mixes supernaturval tervors with
the medical prolession’s powers: a wildh
imaginative novel ol suspense.

He Waos o Midwestern Boy on His Own
(Atheneumy), by Bob Greene: A new col-
lection ol columns that includes the as-
tonishing ofhcial record of a meeting in
the White House between Elvis Presley
and Presidem Richard Nixon,

Yellow Silk: Erofic Arts and Letters (I 1armo-
ny), edited by Lily Pond and Richard
Russo: The Ravisher, She Does the Red Dyess
Dance, After Lovemaking and other erotic
short stories and poems make up this an-
thology designed to sumulate the heart
and the libido.

Harry Koplan’s Adventures Underground
(Ticknor & Fields). by Steve Stern: A
hictional rour of the far side ol Mississip-
pi rivals Huck Finn's travels as our 13-
vear-old hero hotloots 1t in and out of
saloons, dressing rooms and trouble.

If You Can’t Live Without Me, Why Aren’t You
Dead Yet? (Atlantic Monthly). by Cynthia
Heimel: Going for best seller number
tour. Playboy's Women columnist dissects
the anatomy of a date. explores the sub-
ject of love junkies and reveals why she'd
like 1o ose it at the movies.

The Incomplete Book of Boseball Supersti-
tions, Rituals, and Oddities (Wyvniwood), by
Mike Blake: A former minor-league
plaver takes a comedic tongue-in-check
look at the athleres whose idiosyncrasies
set them apart [rom the vesi. Tlis
catchall of miscellany goes the distance.

Test Your Baseball Literacy (\Wileyv & Sons),
by R, Wayne Schimiuberger: That grea
Americm gune serves as insprration [or
20 quizzes that cover all the bases—ev-
ervithing from series standouts 1o hean
hiters and masters of the mound. A
sports-bar must.

Complete Collected Stories (NRandom
House). by VoS, Pritcher: 82 impressive-
Iv diverse stories by the distunguished
Lnghsh nonagenaran.

Y
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Whitney Houston: I'm
Your Baby Tonight
{Ansta) 10663

Jon Bon Jovi: Blaze Of
Glory (Mercury) 44490
Wilson Phillips

(SBK) 00726

Sinéad O Connor: 1 Do
Mot Want What | Haven't
Got (Chrysalis) 33512
Poison: Flesh & Blood
(Capitol) 50207

Days Of Thunder/Sound-
track (DGC) 43603
Randy Travis:

Heroes And Friends
(Warner Bros.) 74597
Vixen: Rev It

(EMI) 54615

Don Henley: End Of The
Innocence (Geflen) 01064
Eagles: Greatest Hits
Vol. 1 (Asylum) 23481
Boogie Down Prod.: Edu-
tainment (Jive) 63675
Simon & Garfunkel: The
Concert In Central Park
(Warner Bros.) 44006
Joe Cocker: Live!
(Capitol) 00529

Best Of Robert Palmer:
Addictions (Island) 10819
Travis Tritt: Country
Club (Warner Bros.) 60195

The Dizzy Gillespie
S ony Sessions
{Pro Jazz) 44022

Linda Ronstadi:
Cry Like A Rainstorm...
(Elektra) 52221

Cher: Heart Of Stone
(Geffen) 42874

Guns N’ Rosas:
Ac?peiite For Destruction
(Geffen) 70348

Kitaro: Koliki

(Gefien) 43758

Fleetwood Mac:
Behind The Mask
(Warner Bros.) 43766

Best Of Erie Clapton:
Time Pieces

(Polydor) 23385

Lita Ford: Stiletto
(RCA) 63893

MoodyrBlues: Greatest
Hits (Threshold) 34284

Damn Yankees
(Warner Bros.) 14852
Richard Marx: t
Oflender (EMI) 01118

Start with

COMPACT DISCS NOW

pay only shipping & handling with membership

Buy just 1 smash hit in one year's time

Then get 3 CDs of your choice, FREE*

Enjoy 8 CDs for the price of one

Nothing more to buy...EVER!

Madonna: I'm Breathless

(Sire) 00572

Faill'l No More: The Real
Thing (Reprise) 63719

Clint Black: Killin' Time

(RCA) 01112

Pal Benatar: Best Shols
(Chrysalis) 44319

Anthrax: Persistence Of
Time (Island) 83468

Emmylou Harris: Duets
{Re!i;?:e: 00575

Horowilz Al Home
(DG} 25211

The Mamas & Papas: 16
Of Their Greatest Hits
(MCA) 80183

Kenny G: Live
(Arista) 64505
Extreme: Pomograffitti
(A&M) 43557

Kiara: Civilized Rogue
(Ansla) 94388

Enya: Watermark
iGeHer} 01041

Buckwheat Zydeco:
Where There's Smoke...
(Island) 11063

Michael McDonald:
Take It To Heart
{Reprise) 00573
Best Of The Doocbies
(Warner Bros.) 43738
Dancing/Sound-

(RCA) B2522
Marcus Roberts: In
The Shed (Nowus)

Métley Criie: Dr. Feel-
good (Elektra) 33928
Styx: Classics (14 Great-
est Hits) (ABM) 14822

Bell Biv DeVoe: Poison
(MCA} 00547

Johnny Gill
(Motowr) 00738

Bobby Brown: Dance!...
Ya Know It (MCA) 73660
Yes: Fragile

{Atlantic) 53807

Lisa Stansfield: Aflec-
tion (Ansta) 34198

Alan Jackson: In The
Real World (Arista) 53833
Greal Love Songs Of
The '50s & "60s, Vol. 1
(Laurie) 20768

HNajee: Tokyo Blue

(EMI) M&?‘E

MNeville Bros.: Brother's
Keeper (AEBM) 63513
Best Of JI'.“'II'! W’illlams.f

Boston
Request | mps} 25360

Bad Company: Hol
Water (Allanhc) 24¥M

Bonnie Raitt: Nick Of
Time (Capilol] 54410

Tone-Loc: Loc-Ed After
Dark (Dehcious ) 01033

Bob James:
Grand Piano Can
(Warner Bros.)

Tom.iames & The
Sh IIs: Anthology
(Rhino) 44185

The Who: Who's Better,
Who's Best

(MCA) DOTS0

Roy Hargrove: Diamond
In 'rhe Rough

(Novus) 1

Concrete Blonde: Blood-
letling (1LR.S) 84212

Depeche Mode: Violator
(Sire) 73408

Paula Abdul: Forever
Your Girl (Virgin) 00933

Alabama: Pass It On
Down (RCA) 00531

Michae! Penn: March
(RCA) B3798

{lwsby Stills, Nash &
Young: Greates Hits (So
Far) [Atlantic) 30230

Bon Jovi: New
{Mercury) 00516

En Vogue: Bom To Sing
{Miar?ll’i:} 14187

Temptations: 17 Grealest
Hits (Gordy) 53410

Jeff Lynne: Armchair
Theatre (Reprise) 00803
The Traveiln? Wilbu

Vol. One (Wilbury) 007

Tom Petly: Full Moorn
Fever (MCA) 33911

George Harrison:

Best Of Dark Horse
{Dark Horse) 80307
Roy Orbison: A Black
And White Night
(Virgin} 64495

London Muddy Waters
Sessions (MCA) 24746

Steve Earle: The Hard
Way (MCA) 64216
Stevie Wonder: Love
Snngs (Matown) 43886
yn-ra Fast For-
ward (GRF) 00829
22 Top: Allerburner
(Warner Bros.) 64042

Steppenwoll: 16 Great-
est hits (MCA | 13453

M.C. Hammer: Please
Hammer, Don’t Hurt 'Em
(Capitol) 34791

Daryl Hall & John Oales:
Change Of Season
(Arisia) D0543

Robent Plant: Manic Nir-
vana (Es Paranza) 54122
Led Zeppelin IV (Runes)
(Atlartic) 12014

John Hiatt: Stolen
Moments (A&M) 44540
Hothouse Flowers:
Home (London) 82879
U2: Rattle And Hum
(Island) 00586

Diana Ross/ Supremes:
20 Greatesl Hits
(Molown) 63867
Bird/Original Recordings
Of Charlie Parker

(Verve) 01044

Solti: Tchaikovsky,

1812 Overture

(London) 25179

Bob Marley: Legend
(Island) 53521
Def Leppard:
[Mercu%':;a?m
Merle ard: His
Greatest And His Best
(MCA) 72024

The B-52's: Cosmic
Thing {Reprise) 14742
Chicago: Grealest Hls;
1982- {Reprise) 63363

Asleep Al The Wheel:

Keepin' Nights
(Arista) 335?.? 2

Etta James: Sticking To
My Guns (Island) B1646
Rod Stewart: GL. Hits
(Warner Bros.) 33779
Garth Brooks

(Capitol) 33963

Harper Bros.: Remem-
btarlce (Verve) 14896

romania

s
Innytds [Kli..m 01150
The Sundays: Read 9
Wiriting And Arithmel
(DGC) 63175

(Warner Bros ) 64311
Frank Sinatra: |
Collector’s Sefbsm
(Capitol) 64362

Was (Not Was): Are You
Okay? (Chrysalis) 00541
Paul Simon: Graceland
(Warner Bros.) 72315

Nelson: After The Rain
{DGC) 74079

Keith Sweat: I'll Give
All My Love To You
(Elekira) 51603

Garth Brooks: No
Fences (Capilol) 73266

Buftalo Springfield: Ret-
rospectiva (Atco) 00844
Bob Mould: Black
Sheets Of Rain

(Virgin) 53750

Elvis Pre: : Great Per-
formances (RCA) 60752

Sonic Youth: Goo
(DGC) 43568

16 #1 Motown Hits-- The
Late '60s (Motown) 64334

Glen Ca Il: Classics
(Capiml!nmd

Jefl Healey Band: Hell
To Pay (Arista) 00544

Eflton John:
Sleeping With The Past
(MCA) 10469

Winger (Atlantic) 00830
Huey Lewis & The News:
Sports l(:hrysahs} 44448
R tIH Costnop lit
oolless olitans
(lsland) 53794
Technotronic: Pump Up
The Jam (SBK) 34781
R.E.M.: Green
(Warner Bros.) 00715
Whitesnake: Slip Of The
Tongue {Geflen) 01147

Barbara Weathers
{Repnse} 10610

Dick 'I'rachomdlrack
(Swre) 632

Fine Yomg Cannibals:

The Raw And The
Cooked (1.R.S) 01068

Tanya Tucker:
Tennessee Woman
(Capitcl) 54399

Galway: Greatest Hits
(ACA ) 73233

Gratetul Dead : Built To
Last (Arisla) 72230

The Cure: Disintegration
(Elekira) 01109

Bryan Adams: Reckless
(A&M) 51540

The Black Crowes:
Shake Your Moneymaker
{Det Amencan) 52142
John Cougar Mellen-
camp: Big Daddy
(Mercury) BODG4
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Winger: In The Heart
Of Youl

(Atlantic) 0

Neil Yo : Aegged
Glory m.%nsa: 34621
Dino: Swingin®

(Island) 43498

Pixies: Bosse Nove
(Elektra) 53773

Sawyer Brown:
m,l'gu Hits
(Capitol/Curt) 43412
Pat Metheny: Question &
Answer (Geffen) 73522

Best Of Dire

Prince: Graffiti
Bridge 34107

Anita Beker: Composi-
tions (Elektra) 00921

The Time: Pandemonium
{Paisley Park) 52225

Ratt: Detonstor {Atlantic)
63335

Duke Ellington: Orches-
trel Works (MCA) 53780

HNorrington: Beethoven,
Symphony No.9 (Chorel)
(Angel) 00467

The Best Of Steely Den:
Decede {MCA) 54135

Berry Menilow: Live On

Money For Nothing
(Warner Bros, ) 00713
Taylor Dayne: Cen't
Fight Fate (Arista) 01114
Kentucky Headhunters:
Plckin On Nashvlile
(Mercury) 24740

21 Grest Cnuﬂg, Rock,
& Love Songs Of The
'50s & ‘60s, Vol.1
(Laune) 00561

Keith Whitley: Greatest
Hits (RCA) 10728

The Judds: Love Cen

Build A Bridge
(RCA) 24549

lway (Arista) 24805
Jonathan Butler: Heal
Our Lend (Jive) 70393
Skid Row (Atlantic) 01038
AC/DC: Beck In Black
(Atlantic) 13772
INXS: Kick
(Atlantic) 53606
Chuck Berry: The Great
28 (Chess) 64137
Heba McEntire: Rumor
Has It (MCA) 44609

Buddy Holly: From The
iginal Master Tapes
{MCA) 20069

START WITH 4 COMPACT DISCS NOW!

Yes, start with any 4 compact discs shown here! You need

..The ultimate in savings...The ul
..The ultimate in sound...The ul

Heert: Brigede (Capitol)
64305

Pretty Woman/Sound-
track (EMI} 34631

Eric Clapton: Jou

man (Wamer Brusmw

Ginger Baker: Middle
Passage (Island) 51335

Atter 7 (Virgin) 00945

George Strail: Livin' It
Up (MCA) 00557

Music Of Bali/Gamelan &
Kecak {Nonesuch) 44671

Boston: Third Stage
(MChA) 73392

Best Of Mitch Ryder &
The Detroit Wheels:
Rev Up (Rhino) 64188

Kathy Mattee: Collection
Of Hits (Mercury) 10791

Larry Carlton: Collection
[GRF) 00838

The Police: Ev
You Teke—The
(A&M ) 73924

Aliman Bros. Band: Eal
A Peach (Folydor) 63353
Supertramp: Classics
(14 Greatest Hits)

{ABM) 04891

Breath
ngles

buy just 1 more hit at regular Club prices (usually $14.98— 1
$15.98), and take up to one full year to do it. Then choose 3 i

more CDs FREE. That's 8 CDs tor the price of 1...with nothing
more to buy...ever! (A shipping/handling charge is added

to each shipment.)

HOW THE CLUB OPERATES

You select from hundreds of exciting CDs described in the
Club's magazine which is mailed to you approximately every
(19 times a year). Each issue highlights a Fea-
tured Selection in your preferred music category, plus altemate
selections. If you'd like the Featured Selection, do nothing. It
will be sent to you automatically. If you'd prefer an alternate
selection, or none at all, just return the card enclosed with each
issue of your magazine by the date spedified on the card. You

three wee

,
PRICE OF

thing more to buy...ever!

COMPACT

DISCS

FOR
THE

Billy Idol: Chermed Life Aerosmith: Pump Slaughter: Stick It To Ya

{Chrysalis) 62264 {Geten) 63678 {Chrysalis) 42308

Paula Abdul: Shut Up & Cerly Simon: Have Jenet Jackson's Rhythm
Dance (Virgin) B03 You Me Lately Netion (A&M) 72386
Bruce Hornsby & The (Arista) 20912 Jane's Addiction:

Rituel de lo Habitual

: igh
il ol e {Wamer Bros.) 10020

Town (RCA) 63689

Jemes Taylor: Greatest
Hits (Reprise) 23790

Qui Jones: Dionne Warwick: Randy Travis:

Back On The Block Sings Cole Porter No Holdin' Back

(Warner Bros.) 64116 (Arista) 53326 (Warner Bros.) 34766
Patty Loveless: On Bette Midler: Some We're All In The Same
Down The Line People's Lives Gang/ Artists
(MCA) 00553 (Atlantic) 53568 {Warner Bros.) 11102
Gershwin, Overtures’ Jemes Brown: The CD Deee-Lite:

McGlinn (Angel) 70391 OfJB (Polydor) 43431 World Clique

The Very Best Of Connie  Nitty Gritty Dirt Bend: (Elekira) 52050

Francis {Polydor) 23434 Will The le..., Vol. 2 Queensryche: Operation

Restless Hear!: Fast
Movin' Train (RCA) 10602

(Universal) 93648
Neil Diamond: The Jazz

Mindcrime (EMI) 54451
Soul Il Soul: Vol. #-1990-

Singer (Capitol) 32877 A New Decade
Alennah Myles
{Atlantic) 'gyocas ‘?vimgghe B‘elang:nt:t: The fj‘;’:-:'mtm“ Y "

: 'enderer (1 eptes ro lull: ualung
FMh:thm Fr;ammswnmm" Hits) (Laurie) 00999 {Chrysalis) 24

SAVE

B0%

you

INSTANT HALF-PRICE BONUS PLAN
You get 50%-off bonus savings with every CD
y at regular Club prices...right with
your very first purchase ...unlike other clubs
that first make you buy 4, 6 or more.

[ = = == e = o[ _START SAVING NOW—MAIL TODARY | s i i

Mail to: BMG Compact Disc Club
P.O. Box 91412/Indianapolis, IN 46291

YES, please accept my membership in the BMG Compact Disc Club and send my
: first !‘oﬂ selections as | have indicated here, under the terms of this offer. | need

| buy just one more CD at regular Club prices during the next year—after which |

can choose 3 more CDs FREE! That's 8 CDs for the price of one...with nothing
more to buy, ever! (A shipping/handling charge is added to each shipment.)

I

|| I ||

X

czlegory checked here--but | am alwiys
free to choose from any (check ppe only)

1 O EASY LISTEMING (Instrumentals / Vocal Moods)

| am mest interested in the musical
2 O COUNTRY 3 OHARD ROCK

. - 4 f
will have at least 10 days 1o decide of you may return your Fea- CIPOPTSOFTROCK.  SCIGLASSIGAL
tured Selection at our expense. Cancel your membership at any gmgs
time after completing your enroliment agreement simply by wnit- | Owus : First Name itial Last Name IPLEASE PRINT]
ing to us, or remain and take advantage of bonus savings. | Acoess -
FREE 10-DAY TRIAL _ 1 . - e
Listen to your 4 introductory selections for a full 10 days. if City State Zip
not satisfied, return them with no further obligation. You send - e It y
no money now, so complete the coupon and mail it today. | Eeomas emoE L AFTFA
#A shipping/handling charge is added 1o each shipment ' R’i’-ﬂﬂ Signalure
¥ EF B We reserve 1 i 5t additional ink tion 1 any apphcation. Limited to nevs members
RS AR Pt O i T oo ) IS oSy Gy o e s
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MEN

F ather’s Day is on June 16 this year.
Are you ready for it. Dad? This Fa-
ther's Day will probably be a very amus-
ing day in your lile.

Take the gifts. Please.

How about that dock-radio made in
Sri Lanka that will work for only a week?
How about that pink-and-green bow tie,
the same tie you got last year (and the
year before that)? What about the pet
turtle that was probably alive when it was
packaged in plastic wrap and elecuri-
cian’s tape the night before, or the tissue
box with red ribbon tied around it that s
filled with lree religious handouts? Let’s
face it: Father’s Day is a funny day, and
the gilis prove it

Then there’s the lood. Take the food.
Please.

How about that chicken that your kids
just cooked on the grill? Notice how it's
strangely purple inside, with tiny white
worms still wriggling around in it? How
about that spinach salad with silver cray-
on bits mixed in the salad dressing,
along with small pieces ol mystery meat
that smell like anchovies bur might be rat
fat? And that Father's Day cake, isi't that

neat for your teeth? The consistency of

chocolate cement, nght? Chocolate ce-
ment topped with sour whipped cream
and rancad maraschino cherries. And
how about those exploding Father's Day
candles that almost put your eyes out?

Laughter? Oh, yeah. Take the Father's
Day cards. Please.

They are enher sappy ("To the great-
est dad in all the universe from s
totally adoring and appreciative kiddie-
widdie-poos, with thanks for the mcred-
ible guidance and for being there for us
every minute of every day”) or New Age
mystifying (“For Dad: [ held a butterfly/
by the wings at sunset/and as it struggled
against the cosmos/and tore wself apart/
like a helicopter/I looked at the clouds in
their brief glory/and thought of you™).

And, yes, the cards are sometunes brief

and blunt ("Hey, Dad, fuck you!”).

The bottom line? Father's Day is made
for laughs, and that s as it should be.

But let's tell the Father’s Dav story in
its entirety, gentlemen. There 1s another
side 1o it, not quite so lighthearted. And
it goes like this: For those of us who are
fathers. Father's Day is also a day of self-
examinauon and self-doubt, a tme of se-
cret introspection and private regrets. As
fathers, we are men who have learned
the hard way that lathering is a superhu-

By ASA BABER

THIS DAY’S
FOR YOU, DAD

man task. We know that Lathering s not
always a lark, and most of all, we know
that sometimes we really fuck it up.

The truth is that for us, Father's Day
has its share of dithcult memones. Cer-
tainly, we remember our own fathers
and our complex relatonships  with
them. That's part of it, and rthat is tough
enough. But, more important, we re-
member our Kids and the mistakes we
have made with them—the unjustified
moments of anger, the impatience that
rose out ol faugue, the nmes of mmsensi-
tvity and awkwardness and absence that
we would take back if we could.

I can talk mysell into a funk in about
five seconds il I chart the blunders 've
made as a dad. And I would sign a pac
with the Devil if I could be allowed 1o go
back and do it all over again with the
knowledge that I now have. In my in-
stant replay as a father. 1 would never
lose my temper. I would always be there
for my kids and my home would be a
nurturing and supportive place, a safe
haven in an insane universe for two ol
the most treasured people in my life.

When [ say this. 1 know that 1 am not
alone, that I am speaking for most ol the
fathers in the world. We may look un-
aware and stupid at nmes, but we know
what's gomg on. We know where we
have fled.

Understand that this subject 1s some-
thing that we rarely discuss amnong our-

cselves. The perils of Tathering? The

secret sadness ol Father's Dav: We'd
rather talk about commodity opuons o
new cars or the odds on the Clicago
Cubs’ reaching the play-ofis.

But I want 1o help us all through the
darker side of Father's Day. And | wam
us to learn 1o deal with the subject in a
more staightiorward fashion, withouwt
the denial and guilt and remorse that
can drive a wedge deeper between us
and our kids.

You know, for all our Llauls and luck-
ups, tor all our occasional absence and
distance. our love lor our children s im-
mense. It is in many ways the deepesl
love we will ever experience. And, ves,
that includes many of those fathers who
have disappeared. dropped out, given
up. those lathers who find themselves
alone on Father’s Day, who get no cards,
open no gilis, have no meals cooked for
them. They. too, are usually very loving.

So here you are. Dad. Some state-
ments to carry with vou on June 16:

e As a lather, you have helped some-
one gaim the gift of life, and vou should
be proud of that.

e No matter what the law or the cul-
ture savs, vou are vitally imporiant o
vour child’s sense of self. All kids need a
tather. Desperately.

e In manv ways, children are beter
than adulis, They are certainly more for-
giving, no matter what their public posc.
Extend a peaceful hand o a child. and
that child will take it eventually.

® You are the adult in the situation, so
il this Father's Day hinds you isolated
from your children, # s your job to meke
the fist move. 10is vour job to see thar con-
tact between you and your Kids is rve-
established.

e Choose a new and more creatve
mind-set lor yoursell: Look at the past
with clarity, at the luture with hope, and
sCrew llll‘ I'{'_i.:i't'ls.

® Do not give in o sell-pity or sell-cen-
sorship. Your kids need vou. Whatever
has happened m the past can be over-
come if your love is evident 1o them. So
h'h('“' i].. ﬂ'"H'.'_"U.

Happy Father's Day. Dad. Now, ne
that tie, eat that chicken and smile!

£l
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Reporter’s Notebook

PAX AMERICANA?

the postwar challenge belongs to the regional powers—lo drop the myth of
pan-arabism and remedy the plight of the have-nots

The war was easy, the peace won't be.

Watching the Iraqi army disintegrate
in the sand raised the hope for many
Americans that finally the U.S. had got-
ten its act together and would provide
leadership to a dangerous and divided
world. But the euphoria soon gave way
to the tortuous effort of trying to make
sense of this most complex and in-
tractable area. The new world order de-
generated into the old world morass.

No one, for instance, has a plan for
coping with the nationalist and religious
extremism endemic to the region. And
the tension between the oil wealthy and
the oil poor remams an open sore.

With the demonized enemy defeated,
defining our friends assumes a new ur-
gency. But who are they? Are we capable
ol focusing our thoughts without a new
Devil? Syria, until recently considered by
the United States 1o be the major spon-
sor ol terrorism in the world, as well
as the illegal conqueror of Lebanon,
showed no signs of changing its ways.
Iran, 1o which we had grown closer in
the war than we had 1o Westernized Jor-
dan, was sull primitive Iran. Saudi Ara-
bia remained stridently theocratic.

The very “liberation” of Kuwait was
tarnished by the emir's immediate decla-
ration of martial law, conunuing those
stark policies of discrimination aimed at
the majority who are not considered
pure Kuwaitis and, therefore, are with-
out rights. Shouldn’t we and the UN
have declared that anyone born in
Kuwait, irrespective of roval lineage, had
the right to vote on its future?

What about our economic interests?
Shouldn't we have known that once the
threat of Saddam Hussein receded, our
Arab friends would not so generously
pony up the money 1o pay for saving
their 0il7 Some construction and defense
contractors made out like bandits, but
the war did not seriously improve the
position of American companies tracling
abroad or those banks holding on at
home. The war may turn out to have
been more of a distraction than a source
ol solutions to what ails us.

I keep reflecting on two news items
that ran a few days before the start of the
ground offensive. One was a People mag-
azine prohle of a Marine corporal, an al-
coholic from a broken home, who had
died highting in the Saudi sand. His Na-
tive American mother talked abourt hav-
ing been forced to neglect him as a child

opinion By ROBERT SCHEER

because she spent too many hours at me-
nial work. He had supported a family on
the free housing and benefits he re-
ceived from the Marine Corps, along
with less than $1000 in monthly pay. Afi-
er he died, his wife was ordered 1o vacate
the premises and fend for herself.

The second item concerned a way of
life the corporal had died to defend.
Once-proud Citicorp announced that a
35-year-old Saudi prince had become its
biggest single shareholder through a
$590,000,000 investment. The bank,
one of America's largest, was desperate
for cash and this Saudi kid, only a distant
relative of the king, bailed it out. Now,
that's power without a gun.

Speaking of business, did anyone no-
tice that Japan and Germany, the two
countries most dependent on Persian
Gulf oil, made only a checkbook contri-
bution to the coalition victory? They
supplied neither the guns nor the men
to fire them. But it is the salesmen of the
Japanese and German companies who
will return to reap the benefits in peace-
time. The Saudis and Kuwaitis, just like
most folks with money to spend, prefer
Japanese VCRs and German cars.

While the technical wizardry of our
military hardware was dazzling, we are
apparently not able to transfer that in-
ventive genius to the production of high-
tech consumer goods. The complexity of
a Sony minicam is consiclerably greater
than that of a Tomahawk cruise missile,
and Sony’'s market is the profitable one
to be in. Economic power no longer
grows out of the barrel of a gun and we
will continue to slip behind our competi-
tors if we consign technical brilliance to
the invention of superior arms.

But it would be a hardy Congress
member who would dare oppose mili-
tary expenditures in the wake of the
Gulf war and America’s new infatuation
with  high-tech weapons. And once
again, the new weapons will end up
the arsenal of some future menace to
our security, just as the previous genera-
tion of weaponry was sold to Irag.

The lesson of Saddam Hussein's attack
ought to be that the oil sheikdoms must
get serious about making those alliances
i their region that will give them pro-
tection. Surely, one Saudi (and Kuwait)
nightmare has to be that the Egyptians,
who by the millions replaced Pakistanis,
Palestinians and others who fed, will tire
of doing the dirty work and want to

share more directly in the riches. After
all, Egyptians, as representatives of a far
older civilization and with a modern
army, might chafe at the houseboy role
laid out [or them by the Saudi princes.
The Saudis cdashed with Egypt over
Yemen in the Sixties and they may just
have 10 cut a deal for protection when
the Yankees go home.

Pan-Arabism, which is basically a cry
for sharing of the spoils, will not die with
Saddam Hussein. It is not enough for
the Arabs to cry in unison that God is
great and hope that Allah provides for
their mutual security. The time is long
overdue for serious regional develop-
ment plans that bridge the gap between
tens of millions of have-nots and the
princes who share their language and
religion and litle else.

Finally, and most important, the Arab
states will not be able 1o set seriously 1o
such reconstruction if they do not end
the obsession with Israel—and that in-
volves us. As a result of the war, this
problem is now more than ever a U.S.
matter to broker. The U.S. intervention
in the Gulf puts the Arab-Israel conflict
in our face. We have empowered UN
resolutions with grand importance. The
burning postvictory question through-
out the Mideast will be, What about
those other UN resolutions, particularly
resolutions 242 and 338, which call for
Israeli withdrawal from the occupied
territories and the creation of a Palestini-
an state?

Because it suited his short-term pur-
poses, Bush wrapped his Gulf interven-
tion in the UN flag. Where [ live, the big
slogan used to be, “Get the U.S. out of
the UN and the UN out of the U.S.” Has
all that changed? Or do we just use the
UN when it suits our purposer Opera-
tion Desert Storm would seem to suggest
that we feel bound only by those UN res-
olutions that affect oil-rich countries.
Will we intervene only when other coun-
tries are willing to pay the bill because oil
is mvolved?

The lesson ol previous efforts to police
the world's hot spots should be clear: No
matter how one-sided the battlefield vic-
tory, the political results prove messy in
the exureme.

In the bars and at church socials, they
will soon start to ask, Who really won,
and what did they win?
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THE PLAYBOY ADVISOR

Mg girllviend and T are tattoo [reaks.
We have had several done and are con-
stantly looking lor unusual des Tat-
tooing is an crotic rn-on for us, The
first tme we made love, we spent the
entire night  discovering cach other’s
hidden art. Recently. my a_,nllncml con-
fessed that she'd alw avs wanted a but-
terfly between her legs. so that when she
spreads her lips, behold, a thing ol beau-
tv in Might! I must admit the idea is in-
wiguing, but how would we go about
doing it? Is there a painless way 1o apply
such a tatoo? Would any tattoo parlor
be willing to accommodate usz—1 W,
Newark. New Jersey.

Have you considered tempovary latloos?
These are pressed onto moistened skin (oe'll
leave that part to your imagination). lasi fwo
to ten days and can be vemoved svith baby oil,
cold cream or rubbing alcohol. They come in
a varely of designs, from Harley-Dazidson
Iogos to the wsual snakes and Lefndoplera.
According to Spicder Webb, taltoo artist ex-
traordimaire, gential tattoos ave faunly com-
mon. The process could hurt (it supposedly
Jeels hike tiny pricks). Treal the lattooed area
with an antibacterial ondment and you should
have no problems. Theve are seveval tattoo as-
sociations that can help you locate an accom-
modating estalilslonent. For staviers, conluct
The Tattoo Club of America (203-335-3992)
Jor move information. There's also a club for
people swithout tattoos—it's called the Repub-
hean Parly.

Bd like 10 start a video collection, but 1
don't know how. | gave up on taping
stull from TV or cable, because the net-
works usually edit their hlms, and cable
stations don’t run the types ol videos 'd
like to own, such as specal-interest how-
o tapes and X-rated films. L once put my
name on a lew video mailing lists, but
when the catalogs started flooding in, 1
couldn’t tell one [rom another, Can vou
help me out so that [ spend less time
at my mailbox and more time at my
VCR?>—R. P, Hollywood, California.
Sure. Fost, thmk of wideo catlalogs as
record stoves: They've sumply vetenl nmh'.h— al-
beit mail-order ontlets—that offer a product
you can uswally find somewhere else. Most of
the catalogs offer the same batch of wideos al
comparable prices, while others tend to spe-
cualize i certain genves. (For istanee, a com-
pany called Home Vision offers a catalog
Listong mostly fine- and performing-arls tapes;
anolther called Souster Cinema boasts about
10 mysiery,  horvor and s-f hiles; then
theves Video Yesterveas, which is the ealalog
for winlage olelies; and so on.) Our gan fa-
sonite s Crities” Chonee, which has a lervific
sectch service. Call 900-370-6500 for more
mformation. 1 you don’t want to go the mul-
liple-catalog route, you can always jom a

video club. They've just like those vecord clubs
you joined as a teenager: You gel a bunch of
selections al a vidicwlonsly low price when you
sign up; then you re usually obligated to lnn a
half dozen more “at ugnlm club prices”™ over
the next few years.

But if you're looking [or one compehensive
guide that gives mfmummm on everything
that’s available on tape, we recommend
“Bowker's Complete Video Divectory.” RS a
havd-bound, two-volume sel (one for enter-
taiminent and performance videos, the other
jm cdncation and .\'pr‘f'i'af—mh'i'f'_\'f andeos ) that
lists 60,000 hitles alphabetically and by genre.
Fach entry alse mcludes the mdeo’s curvnt
distribution information. Bowker's number s
S00-521-8110 (in North America) and the
sel costs $169. Bul be forewarned: The gude
is usttally sold only to libravies, media conti-
nies and video stores, so have your line of b.s.
doin pat before you give them a call,

Eu'l')'lhillg was gomg great: | was ina
big exciting club m the city, danang in
the midst of a crowd ol voung. curva-
ceous women. 1 paired ofl with a 1all
beauty and alier some |)rvlimin' ry ban-
ter, we were making out wildly in a dark
corner—that is. until T reached for her
crotch and [elt an unmistakable bulge. 1
extricated mysell’ with minimal emban-
rassment on both our parts; but lately,
I've been a b gun shy when it comes 1o
approaching women. Short ol probing
underneath a moiskirt, do vou have any
pllilllt’l'ﬁ on hl)\\' o ;lﬁk a st ranger
whether or not he/she’s a real woman?—
E. 0., Dallas, Texas.

Aw. you showld have stuck o out. Could
haiwe been your dream man. .-It'frmﬂ_\‘, clithgo-
ers who are crossing all sorts of houndanes are
Jound in most wrban centers: that's part of the

ILLUSTRATION BY DENNIS MUK AL

charm of cities. Now that youve had this noi-
wncommon experience, we'd guess your eye
has alveady become move discyiminating. Hewe
are some guidelines: Although transsexuals
have often had boob jobs and lake estrogen lo
soften thew skin, men are oflen talley, hawe
larger hands and feel and are thicker in the
warist than most natuval-born seomen. Also,
male cross dressers prefer a davk envivonment,
becanse it Dides thetr move noticeable trails—
razor siebble or an Adam’s apple, for m-
stance. So hoe your new  friend fo a
beltev-lighted area of the bar: Bui as for pop-
png the guestion “Are you really a woman?”
don’t bother: Either way, il swould guavantee a
quick ending to a shovt welationshifs.

| recently moved 10 southern Florida
from a small town i New York. My
problen is that [ am a great lover of mu-
sic—mainly jazz, classic vock, New Age
and progressive. But my fellow students
lall o only wo categories—metal-
heads and bassers. The metalheads like
hard rock and the bassers like rap with
that loud, pounding bass beat. 1 have
trnied various clubs, but it scems thar
those two groups make up the majority
ol the ni{_,hl -club scene. T have wrouble
meeting gitls because of this barvier. Do
vou have anv suggestions=—G. L., Boca
Raton, Florda.

Relax. Remember your species. One of the
benefits of being humean is that we aven't lim-
ited o one mating call. Music 1s a greal medi-
um for meeting members of the opposite sex,
but turning up a boom box is not the only so-
cral skl you possess. Try meeting women in
other venues—classes, work, the beach. Your
eclectic laste m music should make you maore,
not less, inleresting. Bud don’t make it the
standard by soluch you judge women—maybe
her tnterests can educate yon.

The other night, my girlfriend and 1
were making love and, for some reason,
I found m\wll studying the different
witys she ¢ limaxes (which she does regu-
larly during sex). While 1 was inside
her—and  just belore she came—she
arched her back. tightened her thighs
against my hips, then threw her hands
over her head. As she was actually com-
ing, she let out a fierce seream that came
lrom deep within her throat. It was
beaunlul.

But later, when I was gomg down on
her, she came altogether differently—
quietly but more intensely: Her hands
moved gently through my hair, her body
became rigid, then loose. then it shud-
dered—and her vocalization was a soft,
low moan that suddenly became louder.
then almost as quickly laded into a sigh.
Technically speaking. how does a wom-
an’s orgasm diller when ics induced by
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penetration from when it's brought on
by oral simulation?—]. M., Tulsa, Okla-
homa.

We appreciale youy curiosily, but your ques-
tion is sort of along the lines of, Is a million
bricks better when il's in tens or in 20s?

Still, if you must know the mittv-gritty, we'll
go with the often-debated (bui. all in all, ade-
quate) Masters and  Johnson  explanation:
Wiile you've inside your lady, the in-out mo-
tion of vour pf‘m',\ pnh’.\ at her labia minora,
which m twrn pull at the hood of skin that cov-
ers her clitoris, which in v stimudates the
clitoris itsell. (In other words, the ip bone’s
connecled 1o the clit bone, etc.) Thal final
stimutlation—albedl ineivecl—is the one that
sends her voer the edge.

As for the oxgasm brought on by oral sex,
the mechanism’s the same, only the contacl
with the clitoris s, natwrally, more divect.
Women often vespond mare inlensely lo oral
sex for psychological reasons, as well. “It's
erotic because il's forlidden,” caims one wom-
an in Sheye Hite's “The Hite Report.” “[11s)
another kind of ‘soud kissing."" Finally, no
matler what kind of cocksman you are, your
mouth wil always be your most agile organ.
A tongue offers gentleness and precision and
welness and is e pﬂ',f.r'd organ ;m conlacl,”
says another Hite subject. “And, besides, i
Produces sensational orgasms!”

' pride mysell on having my hair cut at
a salon that doesn't charge a whole lot

per head. But here’s the problem: By
the ume 1 get through tipping the
gang—the stylise, the shampoo girl, the
assistant—I've spent 50 bucks. Exactly
what i the night upping etiquette in a
hair salonz—P. H., Seattle, Washington.

Youve gol ws; we go lo the neighbor-

hood barber—the one who keeps a stack of

Playboys on lus magazine vack. He'd be of-
fended if we tipped more than two bucks on an
eight-dollar cut. But to answer your question,
we asked the folks at a popular Manhattan sa-
lon called Oyibe (wheve the average men's
hairend. pn'H’b, runs $563) abont this money
thing;: this is what they told us: For the hawr
siylist, tip 20 percent. “I's just like m a
restavwrant,” they said, “where you're paying

someone for mdividual, personal service.”

Add to this gratuity thyee dollars for whoever
shampous you; a buck for the coal-check per-
son; and a five spot to any assistant who
brings you coffee, lea, a magazine, elc.

We think this yundoum is steep but farr—if

You are gelting civetmcised.

Allhuugh sometimes | think thar what
I am about to deseribe can be a useful
trick, I am also concerned about it. I am
female and do not use my hands 1o mas-
turbate. Somewhere along the way, 1

learned that the right combination of

rubbing my thighs together, squeezing
and fantasizing produces a pleasurable
sensation that I have always assumed

is orgasm. This effect is most easily
achieved when 1 am lying on my stom-
ach, but I can also do it sitting down with
my legs crossed. It has been quite useful
in the movies, on the beach or in a car. In
bed, however, I ind it frustrating thae 1
cannot have an orgasm—either during
intercourse or when my pariner stimu-
lates me manually or orally. When I be-
gin to get aroused during foreplay or
lovemaking, my nstinct is to break away
so that I can be on my stomach and do it
my way—while my partner fondles me.
watches me, etc. Is there anything [ can

.do 1o break this pattern? 1 have wied

masturbating using my hands, but even
then, at the last minute, [ resort to my
old way. Would a vibrator help? A friend
suggested that I wy being ted up, but 1
haven't met anyone with whom 1 would
feel comfortable doing that. Also, is this
type of orgasm physiologically different
in any way from one that [ might have
through intercourse, oral sex or a vibra-
tor?>—NMiss T. L., Miami, Florida.

An orgasm is an ovgasm is an orgasm. It is
nol something your partner can make happen.
It s something you allow yourself to have.
Control seems to be the issue heve—it's not that
you haven'l fownd someone you can trust lo tie
you up, il's that you haven't found someone to
whom you can swrvender control (or exercise
control in a way that fits both partners’ needs).
Tiy incorporating your lover into your basic
pattern—he conld enter you from behind and

The age-old question.

Most of the people who use Tabasco brand pepper sauce prefer to think that the bottle
is half-full. That there’s still plenty of Tabasco® pepper sauce to drop into ground beef and
make a batch of burgers that would bring the toughest crowd to its feet. Still enough to
splash a teaspoon or two into a huge pot of homemade spaghetti for Monday night football.
And enough for baked potatoes, cold roast beef, scrambled eggs, and a hot dog or two. But
whether the bottle of Avery Island’s magical pepper sauce is half-full or half-empty isn’t
really of consequence to the real Tabasco® sauce aficionado. Because a true Tabasco’ sauce
user knows there’s plenty more where that came from.

The lively taste of Tabasco’ sauce.

Don'’t keepit bottled up.

h

€ 1991, TABASCO/isa registercd trademark of Melthenny Company. For the recipesof Waalter Mclthermy in *'A Gentleman s Guide to Memorable Hospitolity,” send $3.2580 Mcllhenny Co., Depl. GG, Avery Island, Loutsiana 70513



F-15 Eagle! F-117A Stealth! Tornado GR1! F/A-18 Hornet!

. Honoring the victorious Allied pilots and aircraft
that mounted the most devastating air assault in history! .

FIGHTING JETS o

OF

OPERATION DESERT STORM

F-117A Stealth

Authentic scale replicas — precision-crafted in fine American pewter!

ow...own this stirring tribute

to American and Allied forces

who won lightning-fast air

supremacy in the Persian Gulf! Presenting

Fighting [ets of Operation Desert Storm.

This superbly crafted collection is authen-

tically detailed and includes the eight

warplanes most instrumental to the
stunning allied victory.

Marvel at the low radar profile of the
shadowy F-117A Stealth, so "invisible”
that pilots delivered precision-guided
bombs down air shafts! Admire the
F-15 Eagle — a lone F-15 pilot shot
down the first Iraqi planes. The A-10
Thunderbolt, also called “The Warthog,”
reduced tanks to rubble! The F/A-18
Hornet — the Navy's newest fighter
took out Scud missile launchers.

Handcrafted in fine
American pewter.
Each pewter replica is precisely scaled
and measures up to a full 5" in length.

The level of detail is awesome, too —
fine pewter is famous for that. Each
replica is handcrafted in the U.S.A. and
comes with an attractive display stand.
A fact-filled booklet on the history and
capability of each plane is included at
no additional charge.

Attractively priced...
satisfaction guaranteed.
Available only from the Danbury Mint at
$37 each, the Fighting Jets of Operation
Desert Storm collection also includes
the Tornado GR1, A-6E Intruder, F-16
Fighting Falcon, and F-14 Tomcat. You
will receive your replicas at the convenient
rate of one per month. Your satisfaction
is completely guaranteed. Return your

Reservation Application today!

2
~

za(t.' M/u( ’7’(4.«.’#

47 Richards Avenue * Norwalk, Conn. 06857

Each replica comes with its own display stand.

£ 1991 MBI
""""" RESERVATION APPLICATION ========
The Danbury Mint Please return
47 Richards Avenue promptly.
MNorwalk, Conn. 06857

Please accept my reservation for Fighting Jets of
Operation Desert Storm, consisting of eight
authentic pewter replicas, complete with display
stands. The cost of each replica is $37.*

I need send no money now. | will receive one
replica per month, and will be billed before
shipment of each replica. If not satisfied with any
replica, | may return it within 30 days for
replacement or refund. This subscription may
be canceled by either party at any time.

"Plus any appiicable sales 1ax and $2 shipping and handling.
Name

FLEASE PRINT CLEARLY

Address _ -
City
State/Zip
[ Check here if you want each replica charged
toyour: [ MasterCard []JWVISA
[ Discover [ Amer. Express

Credit Card Number Expiration Date

Signature

All orders subject to utepu_n-u

Allow B 1o 12 weeks atier payment EBBEPY]-I

1 lor imitial shipment.
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Dyansen Gallery, in conjunction with Norton Herrick Fine Arts Group, Inc., is
pleased to present LeRoy Neiman's brilliant new serigraph, "Chemin de Fer.”
Based on an original painting from the acclaimed Playboy Collection, itis

hand-signed by the artist and numbered. "Chemin de Fer” is available
exclusively from Dyansen, at a pre-publication price of $3,200.

“Chemin de Fer,” serigraph, 26"z x 40 inches. Edition of 250.

To place your order, please call 800/541-0668.

D)/ansen GalIeD/

A PUBLIC COMPANY

New York m Beverly Hills 8 San Francisco ® Tokyo® San Diego # Carmel ® Maui
Waikoloa m New Orleans® Arlington 8 Boston 8 Atlantic Citym Sarasota



lie still while you clenched and squeezed your
way lo orgasm. You could lake him in your
mouth, while  crossing  and  uncrossing
your legs. When you fantasize, do you vmag-
me penetration or somethng generic (i.e.,
wine and candlehght, soap-opera siluations,
classified ads)? Ty shifting yowr magery. A
wibrator is worlh a | lj—h'rr sensalion 1s strong
enough to overwhelm habit. Don't view tis as
a problem—just a soft showlder on the learn-
g curve.

My girliriend and 1 want to visit the
Caribbean. Neither of us has made the
uek belore. Looking ar brochures, we
are torn between clubs that offer “all-in-
clusive” rates and agents that offer villas
or hotel rooms at a mightly rate. Can you
help us>—L. S.. Chicago. lllinos.

It d:'prnd\ ufron what ou weanl oul rlf -
cation. Some people like 1o explore on thei
o, lo discover new and ileresting ways lo
divest themselves of discretionary icome. {f
you don’t mind waking wp and making two or
three executive decisions a day Gohere lo dine,
where to shune) and hassting with asland
transportation, You should look imio the night-
ty vate. Others prefer to feave the decision
making to experts and go to an all-mmclusive
club. There are advantages to thes approach:
You can hudget costs before leaving home, and
you can forgel lo pack your type-A behavior
and stll get by. All-inclusive vesorls offer all
the sporls, sun, foud and (lo a cevlain exlend )
libations yor can handle—Dbut all-imclusioe
means diffevent things al different resorts. The
three most popular  packagers—( dub Med,
Sandals and  SuperClubs, which operales
Couples and Hedonasm 1l—seem lo provide
everythung but sun bock and neoprene con-
doms. Club Med offers free wine or beer at
lunch and dmner; you pay for bav drinks with
beads. Sandals and SuperClubs vaise the ante
with free bay drinks. ( They must have gotlen a
deal on these Lile wmbrellas that decorate
tropucal dyinks.) Always consult the fine print
in the brochure. For example, eyuise prices m-
clude accommodations, meals and entertain-
ment; shore excursions, dvinks and tips are
extra. if you forget to budget for those items,
Your Lrifp turns into two years before the mast.

i get o see my girliriend only on week-
ends. 1Us a long drive 1o her house, so
'm alwavs looking over the people |
pass along the wav. I want to know how
1o properly flirt with a female who
shares the road. 1s it beuer to lead or 1o
follow? Is it beter 1o drive on her nght
or her leliz Should T suck my head out
the window and seream “1 want 1o be in-
timate with vou at the next rest area”™?
Or should T play it cool, just glance over
and let her make a mover—S. 5., New
York. New York,

Let's get thas straight: You're lookmg to pick
wp women on the dinve to your girlfriend’s
house? Frisky devil, aven't you? There are no
rules for this game. Most of the olons lac-
lics—bumper stickers that say noxk v you
LIRE CHEAR CASUAL SEX WITTL TOTAL STRANCGERS

or personalized license plates that proclaim
LECHER, STUD 07 R U wWET—seent, shall we say,
lacky? The safest way to get her atlention
might be to carry a sign thal asks, corre
NEXT EXUL: Be swie to discard it befove you get
fo your girlfriend’s house. Bud thal brings us
fo the real problem. Do you get horny only on
the way to a sure thing? Do your thoughts
wander on the way home from a salisfying
weekend? Maybe you need a new gulfriend,
one closer to home. You could spend what you
save i gas on a truly effective courtship.

Al reasonable  questions—from  fashion,
food and drink, stereo and spovis cars to dal-

ing froblems, taste and etiquette—unll be per-
sonally answered 3f the writer meludes a
stamped, self-addressed envelope. Send all let-
ters to The Playbov Aduvisor, Playboy, 680
North Lake Shore Drive, Chieago, Hlinois
60611, The most  provocative, periinent
quertes will be presented on these pages each
month.

Hear Playmates’ dating experiences and
have them answer Youer dﬂh'ug qm’.\'ﬁum' and
more on the Playboy Hotline. Call 1-900-
740-3311 loday; only two dollars pey minute.

Y
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L‘shmdwhelieva but traffic radar does not
identify which vehicle is responsible for the speed
displayed. It shows only a speed number. The
radar operator must decide who to blame.
How Radar Works

The radar gun is aimed at traffic and it
transmits @ beam of invisible radar waves,
Moving objects reflect these waves back to the
radar gun. The radar calculates speed from the
reflected waves. But there’s a problem.

The Best Guess

How can the operator know for sure which
vehicle is responsible for the number? The truth
is, in many cases he can't be sure. The result? You
can be ticketed for somebody else’s reflection. The
only way 1o defend yoursell against these wrongful
tickets is to know when radar is operating near you.

Self Defense

We specialize in radar wamning. ESCORT,
SOLO, and PASSPORT have 2 unique waming
system that tells you radar strength — with both
a variable-rate beeper and a visual meter. You'll
know when the radar unit is near enough to have
you under surveillance.

Car and Driver called PASSPORT “A terific
radar detector.” When AuwloWeek tried our cord-
free SOLO, they “fell in love at first beep.” And

=28

Why radar makes mistakes.
How to protect yourself.

Traffic radar doesn’t say which car is being clocked, it merely flashes a numier.
The radar operalor must then try to determine which vehicle produced the reading.

== i
N

when BMW Roundel tested our new ESCORT,
they concluded “Nothing else even comes close.”
We're As Close As Your Phone

To order. call toll-free. Orders in by 6:00 PM
eastern time go ot the same day by UPS. And we
guaraniee voursatisfaction. If you're not entirely
satisfied within 30 days, retum your purchase.
We'll refund your money and shipping costs.

The best defense against wrongful tickels can
he in your car tomorrow. Call today.

Order today — Call toll-free

1-800-543-1608
Call 24 houss, 7 days a week
Major Credit Cards Accepted

SOLO" Seif-Powered Radar Receiver
$345

ESCORT™ 1be Performance Leader
$295

PASSPORT® Over One Million Sold
$195

Ohio residents add 5.5% tax. Prices higher in Canadi
Standand shipping and handling is $4.50
or overnight delivery is avallahle for $14.50.
Cincinnati Microwave
P Department 600761
One Microwave Plaza
Cincinnati, Ohio 45249

I © 1990 €M1
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Therearesome
occasions when Courvoisier
does mix with water.
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THE PLAYBOY FORUM
THEY STILL SHOOT

DON'T THEY?

no, only the people who publish them

Last November, the editors of Popu-
lar Photography van an article celebrat-
ing the human form. They titled n
“They Sull Shoor Nudes, Don't
They?" They were prepared for the
debate that resulied but not for the
deluge ol condemnation:

A Virginia woman wrote, “We have
enjoyed your magazine up to this
point. We have enough sex
in America cand sick B.g B &
people in our society. They
don’t need any more visual
aids.”

A Valley Center, Kansas,
crusader wrote, “Featuring ¥
human nudity, as incredi-

THEY STILL SHOOT

ated by God actually is, can  Toknea -
only lead 1o evervthing et
“'("‘il‘l:‘ (‘"‘Uillld IISJ(.'\'C]‘I\' %ﬂl‘.ﬂ!l
day . . . moral
dechne, loss ol
family values,
sclhshness, etc.”

And so on. The
magazine received
500 letters in the
fust three weeks
after the arucle hu
the stands. “There
are people out there
who passionately be-
lieve that no nudes 1s
good nudes,” editor
Jason Schneider 1old
us. “But part of the
problem is that they
didn't expect . We
tried to give fair warn-
mg on the cover. But,
vou see, during  the
Sevennes and ]iigh[i(‘s,
we  published very few
nudes. The enthusiast  magazines
have abdicated their responsibility to
present nudes as art.”

Schnader 15 a man ol convicuon,
not one (0 kowtow o a prude with
the price of a birst-class stamp. Other
t:m'pnl'ntimls {l’t‘pm, Burger King,
Domino’s Pizza, Coke and McDon-
ald’s) have lolded their wents, hred
their spokespersons or withdrawn
thewr advernsing at the hrst hint of
controversy. In contrast, Schneider

) SOF: Mew Way To Test Lenses!1!
ble as the human form cre- How Goog 1%

old his readers, “We appreaate that
a small, vocal minority of our readers
take the extreme position that all
photographs of nudes, whatever their
merils  as  artistic  expression,  are
inherently  offensive, indecent  or
pornographic. We certainly respect
their right to hold and express these
views, but we beg to disagree. To
oes, powtmueyy  CUALE figure studies by
acknowledged masters

(RESERE  such as Edward Weston,
Edward Steichen, An-
dré de Dienes and Bill
Brandt with the lewd
excess of ‘skin maga-
zines’ and X-rated hlms
does a grave injustice
1o the

=n
- | =]
a

truth and beauty
of these works. . .. We cannot al-
low the moralistic views of a few to de-
termine which pictures are fit for
publication.”

When the moralistic few  wear
badges and carry guns, their eriticism
carries extraordinary weight. In Mir-
amar, Flovida, two undercover cops
watched a mild-mannered  grand-
mother working at a convenience
store sell two hulking teenage boys a
copy of the March Plavboy. Within
moments, five squad cars arrived on
the scene and they busted Elame Ou

for seling harmful materal to mi-
nors. The charge is a third-degree

felony, with a potential sentence ol

five years in prison and a $5000 fine.
Otr was taken to jail, strip-searched
and held overnight, standard proce-
dure in felony cases.

The |J{l1i(:t' spukesnmn t‘xp!;line(l
that his ofhcers were merely enfore-

mg a state law prohibitung the sale of

obscene materials “without serious lit-
erary, artistic, political or saentific
value 1o minors.”

Fine, except that Playboy has never
been lound obscene. The March 1ssue

has a nude pictorial of the women of’

Cuba (were the ofli-
cers afraid that the
teenagers would be-
come boat people
and flee 10 a land
less repressive than
Florida®), a stun-
ning Playmate. a
pictorial of model
Stephanie Sey-
LT, \\'hl))t ()rli\
shightly more
clothed body was
available in the
Sports Hlustrated
SWIMSUIL  ISSUc.
(Had Ont sold

the boys S.1.,

would that

have been a

miscdemean-
or:)

The ofl-

cers (_'(I"il[l..'[l l‘Kptlﬁlll't‘ [[§]

nudity with harm—a position not

held by the US. Supreme Court nor

the prosecutor ol Broward County,

who dropped the charges one week

later lor lack ol evidence.

Ou saud she did not undersand
why she could sell condoms to minors
but not magazines. Ol the Playmate,
she said. “Where is this harmiul? The
body is supposed to be beauttul.”

Of course, the police were nowhere
in sight the lollowing night, when an
armed robber held the store owner at
gunpoint and made off with $40.

Cops go after nudity for a good
reason. Nudes don't shoot back.
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SEXUAL BIGOTRY?

men I know who are paranoid

Congress 1s considering leg-
islation titled  The  Violence
Against Women Act based on
the nonon that violence against
women 18 increasing laster than
violence against men. Yet the
Burcau ol Justice Statistics re-
ports that far higher rvates ol
vicimization have been docu-
mented for males, voung peo-
ple and nonwhies,

I'he proposed  legislation
considers  violence  against
women more important than
violence against  men, even
though men report 1.68 times
as much violence as women do.
Senator Joseph Biden, who in-
troduced the bill, jusiified it by
saving  that violence againsr

FOR THE RECORD

that a woman will change her
mind and oy rape i the
morning. That outcome is pos-
sible but infrequent. 1 suggest
that Gutmann talk with victims
of assault, harassment and co-
ercion. Then | dare her to con-
tinue her paranoid suggestion
that the growing awareness of
sexual assaults 1s merely anu-
sex femimist propaganda.
(Name withheld by request)
Hanover, New Hampshire
Assault and coercion ar serious
crimes and rules against them in-
lubit no personal liberties of which
we are aware. Harassment, as
defined tm many of the workplace
and wniversity  guidelines  we've
seen, could be behavior as mnocent
as helping someone on with hev coat
or meve flirting. We believe that

women is not only widespread
but growmng. He says that m

ENDANGERED SPECIES i

the past ten vears, rape rates
have risen lour imes as st as

the total crime rate. In lact,
Government  statistics
show that rape rates have de-
chimed 295 percemt from 1973
1o 1989,

It 15 meredible that Biden
and the other supporters are
unconscious ol the sexist big-

recent

otry that they are advocating.
Rov U. Schenk, Ph.D.

Madison. Wisconsin

HARASSED MAN
Sexual  harassment  (The
Playboy Foviem, Febroary) is a

=

The University of New Mexico’s Maxwell Musewm
of Anthropology features an exhibit called “Ancestors,”
in which the figwres of early humans are shown with-
oul sex organs.

““There is one little omission,’ [University of
New Mexico professor Erik] Trinkaus admits.
‘One of our constraints is that we are a public in-
stitution, and our public includes the student
population in Albuquerque—so the male statues
do not have explicit external genitals.’

“One hule ginl, about ten, noticed this and
chirped, ‘Daddy, Neanderthal man doesn’t have
a penis!' Her father replied, “Yes, dear, that's
why they went extinet.""—¥FROM AX ARTICLE BY JOHN
NEARY IN Archeology MaGaziNe

communication between the sexes
wnll not be helped by outlawing

those gestures.

NEWSSTAND SEX

Scanning the local newsstand
today alter buying Playboy (s
kept belind the counter for my
protection), 1 noticed dozens ol
magazines devoted 10 food,
clothing and  shelier—three
basic necessities. None of them
specihically  addressed  sex—a
human need that most people
consider a hundred times more
often each day than, say, Per-
stan rugs or omelets.

With thousands of magazines
out there, many solely dedicat-
ed 10 lood and other needs,

problem for men, wo. My em-

plfll\'{'l' I“ da (I'”\'l_'.l'lllnl‘lll contrictor illl(l
the practice here is that a woman can
tell a dirty joke and get laughs. 11 a
man tells the same joke, he's called in
by his boss and lectured on sexual har-
assment.

A potential problem started when
my female supervisor began spending
unnecessary time in my work area. A
male co-worker 1old me that she ap-
peared 1o be atracted 1o me. My solu-
nonz I requested and got a transfer. |
avoided the problem, manly because |
felt 1 had no recourse, I's ume o end
this double standard.

(Name withheld by request)
Fort Worth, Texas

“DATE RAPE"

Stephanie Guumann asks, "Il you
have 1o convince a woman that she has
been raped, how meaningful is that
conclusionz” (“Date Rape on Campus,”
The Pfﬂ_ﬂm_\' Forum, October). As a sur-
vivor of sexual assault, 1 know that de-
mal and seli~blame go hand i hand.
Our society’s antitude toward sexual as-

sault leads 1o denial and assumption of

guilt by the victin. Does that make the
assaule a lesser violatnon?

Guimann seems to think that as-
sault-awareness programs are "outs”
tor women so that they don’t have w
accept rvesponsibility for sexual en-
counters. She sounds like college-aged

what s Playbov doing behind
the counter? Shouldn't society consid-
er healthy, educated sexuality at least
in the same class as food?
(Name withheld by request)
Knoxville, Tennessee
Yes.

TIP FOR TIPPER

I have a question for Tipper Gore
and all the other right-wing would-be
censors. Why has country music been
overlooked by the warning-label cru-
sade? Gore and the others should
know that no music glamourizes alco-
hol abuse, aduliery, violence and illicit
sex the way country music does. If a
teenager can’t buy a rock or rap record
that has a warning label, then the same
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standards  should apply 1o counury.
Two wrongs don’t make a right, but
labeling country music might make
those extremists see how a law to cen-
sor artists can hurt their music, too.
Ron Olechno
Bethany, Oklahoma

OF BEER AND CUCUMBERS

R. Ryen's letier on why beer is better
than women (“Tufts Life,” The Playboy
Forum, January) provided my hushand
and me with a good laugh. 1 have
come up with ten reasons a cucumber
1s better than a man in addition to the
five that you already provided.

I. A cucumber won't get mad if you
tondle another cucumber.

2. A cucumber won't go limp after
three minues.

3. A cucumber won't say it will call
you sometime.

4. The only thing you'll caich with a
cucumber is a rabbir.

5. You don't have to lie to boost a cu-
cumbenr's ego.

6. A cucumber won't call you by an-
other cucumber’s name.

7. Cucumbers don't have secretaries.

8. With a cucumber, you know what
you're paving for.

9, You can feed a bad cucumber 1o
the garbage disposal.
10. A cucumber won’t roll over and
fall asleep.
Kate Koch
Columbus, Ohio
Auwy, even cucumbers don't last forever.

FETUS FATHERS

In the abornon debate, one side of
the issue has remained silent—the side
representing the father of the unborn
child.

Under past Supreme Court rulings,
fathers werve denied any voice, whether
or not they were married to the moth-
er. This 1s as unjust and immoral as the
situation in China, where mothers are
allowed to have only one child and are
forced 1o abort any subsequent preg-
nancies.

Making all aboruon illegal or re-
stricting all but life-preserving abor-
tions will not solve the problem for
anyone. This course would only deny
mothers and fathers any meaninglul
choice. Furthermore, banning abor-
tions will force women underground
and into the back allevs, where they
will be endangered. beyond the reach
of the law and beyond the reach of [a-

thers who want 10 and need 1o be in-
cluded in such a significant decision.

The Court has turned the issue of
reproductive rights back 1o the states.
Now the states can and should use this
ruling as the basis to create the faivest
and most realistic laws possible. To do
this, we must listen 10 every side of this
emotional and important issue and re-
member  that fathers should have
rights, too.

Jetirey M. Leving
Chicago, Hhinos

They dow't mclude slavery (controllimg a
woman’s body). The Govermmenl can’t force
you to produce sperm—yet. While sperm as-
sists in producing the desived or undestred
hiologieal effect, the nght to decide whether
a fertihized egg will be sustamed by the
mother must be her decision alone.

7-ELEVEN HEAVEN

I enjoyed reading that Southland
Corporation, owner ol 7-Eleven, has
hled for bankruptey protection. Cav-
ing in to the Moral Majority (which 1s
neither) and refusing 1o sell Playboy
now seems typical ol the company’s
lack of good management. Perhaps nt

Censorship zealots plot their mail crusades
with admirable efficiency. Now, with Ban Cen-
sorship (The Postcard Activist), you can fight
back with pre-addressed cards to all sorts
of officials who can help freedom ring.

Postcard Activist

Make a Difference.
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should consider a  new slogan:

“Thank heaven for Chapter 11.7
Stew McDonald
Tampa, Florida

POT PERSECUTION
Richard Cohen says. "Hauwed
homosexuals remains the last accept-
able American bigotry™ (“Probles in
Homophobia—The  Senator.”  The
Playboy Forum, March). How can he
think that, when Oklahoma sentences
pot growers Lo two years io life after a
second convicinion? All other states
have their own confiscation and in-
terdiction statutes, all contravening
basic constitntonal rights and all with
the tull agreement and encourage-
ment of legislators, executives, law-
enforcement olficials and media.
Look what was done to Willie Nel-
son when he supported Gatewood
Galbrauh’s  pro-pot-legahzation run
for governor of Kentucky. Nelson's
home was seized and his personal
property and real estate were auc-
tuoned by the IRS. There is a big
chunk of any population that seems
1o need some kind of slave/Jew/nig-
ger/queer/untouchable hate and
persecute. The ULS. war on drugs
provides the license for attacking and
persecuting pot users. People of good
CONSCICNCE MUSL A€l NOW L0 reverse
this slide into totalitarian barbarity.
Peter Trane
Creede, Colorado

OTT'S DEFENSE

The arrest. manhandling, abuse of’

and finally dropping the charges
against Elaine Ott by the Miramar,
Flonida, pohce lor wllmq Playboy 1o a
couple of teenagers is totally inexcus-
able. I applaud your decision to sup-
ply Ot with auorneys.

Michael E. Gilley

Hollywood, Florida

LOCKER-ROOM PROTOCOL
So Lisa Olson was offended by the
way she was treated in the New Eng-
land Parriots” locker room (“The La-
dy in the Locker Room,” The Playboy
Forum, February), because the plavers
acted the way they wanted 10 act,
rather than the way she felt they
should act. To punish them, she cen-
sured them on television and filed a
lawsuit. Ifanybody should have sued,
it is the players, for the indignities
imposed upon them. Olson  should
quit demanding that everyone else

conform to what she can handle.

David C. Barber
San iego. California

THE STRONG ARM
OF THE CHURCH

SV BV AN P A T
F\" TSNSy i P Pl ’H\ 2 In,fenVoy;

Last year, the Catholic Church hired a PR firm to get its moral mes-
sage oul to the unconverted. The papal flacks may be the most visible
arm of the Church, but they are not the most dangerous.

In New York, Church opposition has proved the most formidable ob-
stacle to AIDS education in the public schools and to gay-rights legisla-
tion. The Church moves in subtle ways. Catholic Church-run AIDS
nursing homes are exempt from state requirements that such facilities
provide safe-sex and clean-needle istruction, condoms and abortion
counseling to their residents. Under state law, such services are consid-
ered essential to protecting a patient’s “right to independent personal
decisions and knowledge of available choices™ in his or her health care,

The Archdiocese of New York has maintained that it would sconer not
provide AIDS care than accept guidelnes that violate Church teachings.
In a compromise agreement reached last year by the archdiocese and
the state's health department, residents of six Church-run nursing
homes would be referred to off=site centers 1o receive the taboo services.

Now gay groups have hled suit to break this gentlemen's agreement.
“Why should an individual, especially an individual who may have prob-
lems being mobile, have to go to some other source to get information?”
asks Gay Men's Health Crisis’ David Barr. “If it’s diflicult for me o go
cross town to where I've been referred, 1 probably won't go. And there-
fore, I won't get the information.” Safe-sex education, he adds, involves
more than handing someone a pamphlet and a condom: “You need the
information updated, you need counseling support, and that whole pro-
gram should be going on within the facility where people live.”

Since virtually all of the costs associated with the homes—from site ac-
quisition and deve[upmenl to primary care—are paid by the state, the
groups charge that in yielding to Church pressure, New York has put it-
self in the unconstitutional position of promoting one church’s religious
VIEWS,

Says Barr, “The Church’s doctrine on AIDS-prevention issues costs
lives, and will cost us lives in the residences. They are using state dollars
to impose their morality on other people.”

In Chicago, meanwhile, a controversy has broken out over the recent
decision by Ilinois Masonic Medical Center to cease performing elective
abortions as a condition for its purchase of an adjacent parcel of land
from the Church. Here, the imposition of Church doctrine on a public
facility spelled the end of an important community health resource: The
hospital was one ol the few in the city 1o offer second-trimester abortions.

“llinots Masonic has basically decided that full-service women's health
carc isn't as important to them as the acquisition of this property,” notes
Colleen Connell, director of the A.C.L.U.'s reproductive-rights project
in Chicago. “The hospital offers, or claims to offer, full-scale ob-gyn serv-
ices and entices women to go there with 2 women's-health resource cen-
ter. A woman establishes a relationship with her obstetrician, relies on
him or her for advice, and if she is diagnosed as carrying a fetus with,
let’s say, Tay-Sachs or some other awful condition, she can’t get an abor-
tion at that hospital. She is faced with the untenable situation. in the
middle of pregnancy, of trying to find a doctor who will take her on.”

Il the church that had owned the property were the Jehovah's Wit-
nesses, wonders the A.C.L.U.'s Gwen Osbhorne, would the hospital have
agreed to stop providing blood uansfusions?

I the private deals ave so effective, it makes us wonder why the Church
even bothers with publicity. —STEPHEN RAE WHO WROTEON US. REPRESEN INTIVE
WILLIAM DANNEMEYER HERE IN MARCH
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what’s happening in the sexual and social arenas

OFF AGAIN, ON AGAIN

ROCHESTER, NEW YORK—/t the ongoing
case of the Topless Seven, the bad news was
that a city judge rejected therr argument
that a law banning only women from go-

ing lopless was sexually discriminatory.
The good news was that the same judge de-
cided that therr mpfﬁ'_s'm’s_ﬁ-—as a prolest
against that law—uwas constlulionally
protecied free speech. Now the bad news is
that a county ;ndgﬁ has reversed that de-
ciston and veinstated  indecent-exposure
charges agamnst the seven women, who
bared therr breasts m a local park five
years ago and whose supporters have made
the protest an annual event. No court date
has been set.

PERIOD POLICE

Desperately trying to enforce the coun-
in's one-child-per-couple rule, Chinese

authorities have crealed an army of

150,000 full-ime and 1,000,000 part-
time birth-control workers whose job is to
menitor women's menstrual oycles for sygns
of dlegal pregnancy. Many pregnant
women avod delection by moving among
different Junsdictions, earning themselves
the mckname “guervilla Moms.”

NEW DELHI DEL

NEW  DELHI— l-l'ivﬂhhy forewgners  are
flocking 1o India for organ transplants,
turning the trade in human body parts in-

{o a thriving natonal industry. The coun-
ry's medical communaty s drvided on the
propriety of it all, but India’s poor have
discovered they can sell a kidney or a
cornea for more money than they can save

in a lifetime, resulling n an mcrease of

kidney-transplant operations from about
50 in 1983 to move than 2000 last year.
Medical experis say that powerful new im-
munosuppressant drugs have dramatically
mereased the success rale of the trans-
plants, and this has been good for business.
It's the wltimate chop shop.

ENERGY SOURCE

EAST LANSING, MICHIGAN—Wile  Aus-
tralans consider using confiscated mari-
Juana to supplement coal as an energy
source, the Hemp Envivonmental Activists
al Michigan State Unrversity think the
killer weed should be legally cultivated as
a source of methanol for cars. Actonst
Michael Fischer says that hemp produces
len times as much methanol as corn, the
next hest source, and that hempseed ol can
be burned in diesel engines.

FROM THE OTHER FRONT

The latest skomishes in the war on
drugs:

soston—Authorities have tolevaled the
actrvities of former drug addict fon C.
Parker, founder of the Natonal AIDS
Brigade, who passes out clean needles to
{.V-drug users from the back of a van, as
long as he keeps on the move. But his ¢f-
foris to open a stovefront distribution cen-
ter have heen stymied by neighbors, who
don't want addicts congregating m one
Place, and by police, who say it’s illegal.

seariLe—Police are pleased with local
ordinances that now permit them to arvest
presumed drug dealers and users on loiter-
ing charges. Bul the same laws are making
thigs tough for health-care volunteers,
who can no longer conventently find gath-
erngs of LV.-drug users al which to pass
out clean needles. A county health official
sard that last smmer, needles were being
given away lo about 500 people a week,
but the number has now dropped to helf
that.

New ORLEANS—A technicality is making
it hard to enforce the state’s newly expand-
ed drug law. In amending the antidvag
statutes, legistators failed to specify pun-
ishment. using three asterishs to indicate

that the penalties were unchanged from
elsewhere m the law. The public defender
for one dmg suspect is mgumg, m éeffect,
that the state can’t sentence his client to
three asterisks.

MODERN TIMES

WASHINGTON, De—A 1988 survey of
8450 women between the ages of 15 and
44 by the Natinal Center for Health
Statistics found that 50.3 percent were
married, 7.8 percenl were drvorced, 5.2
percent were cohabiting, 2.8 percent were
separated, .7 percent were widowed and
33.3 percent were still single. Among
women 25 (o 34, nearly half said they had
cohabited at some time; and more than 25
percent of all marvied women said therr
first marviages had been preceded by co-
habitation with a prospectrve spouse. The
survey found that shghtly more than half
the couples who lrved together ultimately
marned, 37 pevcent split and the others,
presumably, were stll shacked up.

HANGING ONE

One hundred “lanned and  healthy”
surfboarders responding to a Get Wet
News poll said that good surf atways takes

precedence over good sex. Inquiming as to
how safely conscious these wave Jockeys
are. the magazme found that few swrfers
wear helmels when nding the waves but
maost wear condoms. When having sex, we
NS,
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a guide to the fine art of finger pointing

By Chip Rowe

It doesn’t matter what the scandal or the crime, it doesn’t mat-
ter that there are eye witnesses or that you actually committed
the crime—don't worry, it's not your fault! Welcome to the
blameless society. If you murder the mayor of San Francisco, you
can blame it on the Twinkies; if you are a self-righteous hyp-
ocrite and get caught having kinky sex, yvou shift the blame to
Satan or television or some arcane psychological disorder. More
and more accused sinners, we've noticed, conveniently point
their fingers at a growing list of alibis provided by the fields of
law. medicine and pop psychology. Here's our record of recent
reckless fingers of blame. If you booze it up and seriously injure
yourself on a subway train track, you are not the guilty party—
blame your lall on the transit system for not patrolling you close-

ly enough. Sure, some do-gooder will try to make you take the

heat. Evidently, you don’t have to. Use your imagination.

Jim Bakker

Jim Bakker, born again

Marion Barry

Ray Belknap and Jay Vance

Richard Berendzen

Ted Bundy

George Bush

Michael Deaver

Thomas J. Garchar

Tipper Gore

Joseph Hazlewood

Saddom Hussein

Charles Keating, Jr.

L.A. bodybuilder

David Letterman

John Paul Mack

U.S. Representative Jim Wright

Francisco Merino

Oliver North

Ronald Reagan

Donald Rogerson

Six children

Joel B. Steinberg

Randall Terry

K. Wise, A. McCray, Y. Salaam,
R. Santana, K. Richardson




WHAT YOU MIGHT THINK

INSTEAD, BLAME . ..

Exposed for hoving sex with church secretory

Horny dude, hypocrite

Friends “conspired to betroy me into o
sexuol encounter.”

IRS finds $13,000,000 unoccounted for

Bod lior, crook

The Devil got into the computer.

Busted for smoking crock

Drug oddict, poor judgment

Feds for trying to kill him with neorly
pure cocoine.

Teens committed svicide

Troubled teens need help

Porents blome Judos Priest’s subliminol
messoges on olbum.

Ex-Americon University president cought maoking
obscene phone colls

Sicko with o touch-tone

Uncontrolloble-impulse disorder.

Killed dozens of women Bloodthirsty psychopath “Pornogrophy.”
Drug epidemic Americans like to use drugs Monuel Noriego, invade Ponomo.

Al -mi Icoholi
Repeotedly lied to Congress Poifiiey bsent-mindedness due to olcoholism

ond tranquilizers.

Drove cor into decorotive boulder in medion; pora-
lyzed

Stoy in your lane

City fothers of Tomoroc, Florida (court
initiolly owords $4,700,000).

Doughter leorns obout mosturbation

Normol teenoger

Prince’s song Dorling Nikki.

Grounded tonker, covering Aloskon shore with oil

Next time, steer clear of shore

Coost Guard, which foiled to warn him
thot one third of eorth is lond.

Tried to annex Kuwoit in “border dispute”

Bod move, Bozo

Mixed signols from U.S. Stote Deport-
ment, ottocks Israel.

Bad loons cost U.S. billions

Greedy sleozeboll

“Regulotors . . . ore fully responsible for
the debocle.”

Injured when he stropped refrigerator on bock, en-
tered foot race ond strop slipped

Get o life

Manufocturer of strop (court owords
$1,000,000).

Cought speeding

Only one slow enough to catch

"Selective persecution by the estoblish-
ment.”

Attocked woman with hommer ond knife

Vicious psycho

Stress. “l blew my cool for a second.”

Hired John Paul Mock os oide

Poor judge of chorocter

Humon noture. “l don't suppose any-
body is immune from mistakes.”

Fell off subwoy plotform while intoxicoted, lost orm

Next time, wotch where you
stand

Tronsit cops who foil to boby-sit drunks
(court owords $9,300,000).

Destroyed key Iron/Contra documents

Lowbreaker

Following orders from President.

Iron/Contra cover-up

Liar or puppet

"I don't recoll. . . ."

Shot womon deod in her own bock yord

Idiot with c gun

Woman's foshion foux pas (for not weor-
ing on orange coot during deer seoson).

Product liobility suit filed agoinst the

Burned when frying to ignite toad Dumb kids b o Wia g lioe et

Beot child to deoth Child killer Fisdie, Iusdscdm. =1 hollld Hove s
Liso's need for medical ottention.”

Followers hurt blocking obortion-clinic doors Risky business The police.

Sexuolly obused Central Pork jogger

Brutol monsters

Rocist society. Lowyer soys, “The defend-
onts are the reol victims in this cose.”
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%2 THE NEW OFFER YOU CAN'T REFUSE 3%

if you can’t trust your lover, your lawyer or your Iundli:ldy, who's left?

When we watched the video tape of
Rasheeda Moore helping trap Mari-
on Barry, we recalled a scene from a
.[imws Bond movie. In From Russia
with Love, it was the enemy who
filmed the hero in a compromising
position. Now we don't even flinch
when our Government adopts the
tactics of witalitarian states. We have
become the enemy.

Ask yoursell how you would feel
about the tape if the then—-Washing-
ton, D.C., mavor had simply tumed
down the drugs and had sex with
Moore. You'd wonder what the Feds
were doing in the middle of a lov-
ers’ trvst. English legal scholar Sir
Wilham Blackstone said: Better ten
guilty escape than
one innocent suffer.
To paraphrase Sir
William. better ten
guilty men go un-
taped than one in-

nocent mean gt‘l
taped.
Law enforce-

ment is turning this
nation mto a nest of
mformers. It s de-
stroving the private
bonds ol trust be-
tween vou and your
lover. your law-
yer. your neighbor,
vour boss, vour
landlady.  Drawing
from an arsenal ol
threats,  extorton,
payolls and 1rade-
ofls, cops are wringing the most per-
sonal details out of sub rosa conh-
dants. How did Moore come to work
against Barryv? She made a deal: She
gave the Feds access 1o her privacy;
the Feds dropped ther threat o
prosecute her lor lying 10 a grand ju-
ry about the Barry investiganon.

Sometimes the incentive s cash.
Under Government bounty awards, a
smich can earn as much as $250,000
per case—about 10 umes the pay of a
rookie DEA agent. Does money buy
imcreased sensiuvity 1o avil rights?
We doubt 1.

Sherilt Gene Tavlor ol Anderson
County, South Carolina, flattered the
Feds with imitation: He promised re-
wards ol as much as 25 percent of the
value of property seized, wuting his
oller on billboards reading. xexn casu:

TURN IN A DRUG DEALER.
Others ask you to inform as a pub-
lic service. The Clinton (lowa) Herald
ran a coupon that readers could use
to inform anonymously on anvone
suspected of usimg or selling drugs.
Even spookier than cash incentives
are the techniques of coercion being
developed by some Federal agencies.
In 1988, at the heighr of the Zero Tol-
erance antidrug campaign, the Coast
Guard seized a fishing vessel ar Fort
Bragg, Cahforma, for containing two
marijuana seeds. The owner and his
father were told by agents of U.S.
Customs and the DEA that the Feds

would let them use the boat w fish if

they would inform on drug actvity

[

—

among other fishermen. If they failed
to turn in someone within 90 days,
the Feds would take the boat.

In 1989, the IRS sent threatening
letters to 963 lawyers demanding that
they turn over names of chents who
had paid fees of $10,000 or more in
cash. The plan was that the names
would help the IRS piece together tax
cases against suspected drug dealers.
So if you pay cash, and your lawyer
hinks, you may become the target of a
drug nvestigation. no matter what
business you're in.

All but 90 lawyers immediately
complied. What happened w0 the
principled 907 A Federal judge has
ruled that two New York criminal-
defense law firms must disclose the
names to the IRS. Other lawyers have
been jailed in Tulsa and Houston for

refusing to violate attorney-clienm
privilege.

And a Supreme Court ruling allows
prosecutors to seize your attorney’s
lees simply by claiming that they came
from a drug deal. The charge doesn't
have to be proved. You will be left
with the best defense that no money
can buy.

Municipahities have launched their
own assaults in the name of zero wl-
erance. Los Angeles and New York
are forang landlords 1o evict alleged
drug dealers, even without convic-
tions. By threatening fines or worse,
the aues compel a property owner
not only to abrogate a lease but 1o
screw someone who—at least accord-
g to the courts—
15 Innocent.

By virtually dep-
utizing lovers and
lawyers  im the
name ol the war
on drugs, the Feds
have demonstrated
the terrifying pow-
er of veled coer-

cion. Taking the
cue, m two len-
nessee counties,

judges began mak-
ing deals with peo-
ple convicted of
possession or the
sale of drugs in
order w  collect
evidence for local
prosecutors. By
threatening delend-
ants with contempt citauons and ma-
nipulating plea bargains, the judges
would clicit the names of alleged
drug dealers, Fortunately, the judges
scrapped the plan,

And rightfully so. First. judges are
not supposed to be law-enforcement
ofhcers. I judges are going on hishing
expeditions for the prosecution. how
can anvone be assured ol a Lar wrial?
Second, what happens o the pre-
sumed mnocence ol the defendam?
Why should the accused have to buy a
deal under threat ol being tied in
a kangaroo courtz Next thing vou
know, he or she will be forced 1o star
m a Government-produced home
video. Call it the new pornography.

—[OHN DENTINGER, WHOSE AR}
NARC, NARC™ APPEARED AN The
Playboy Forum. aerin. 190
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PLAYBOY INTERVIEW: SCHICK TRACER

a face-to-face conversation about close shaves and flexible
attitudes with the sharpest new member of the Schick dynasty

Your father grew up with one. Your
grandfather grew up with one. Chances
are, even your great-grandfather yegarded
a Schick as an intimate friend. In yecenl
months, however, the world has become
much more curious about the suceessor (o
the great Schick tradition.

To interview the youngest Schick,
Playboy selected special covrespondent
Evan Growth. Here's Growih's report:

“I met Schick Tracer al Cheekbone resort,
where it had been Iutting the slopes with a
vengeance. Affer seithing in with a frothy
menthol cream, the Tracer became quile
talkative. ™

PLAYBOY: [.ct's start with the obvious
question: You're the most recent in a
long line of well-known Schicks to step
into the spotlight. We're sure there
have already been, well. the inevitable
comparisons.

TRACER: You know, you hear this all the
time now—all this talk abour how great
the last generation was; all this noise
about how the new one is just trading
on the old reputanon. Sure, the links
arc there, but I'm more than confident
about my own abilites.

PLAYBOY: So in other words, vou want

o keep vour distance from the older
Schicks?

TRACER: Listen, there's a lot of vaditon
behind the name Schick, and it's a
wadition I'm proud of. But there are
also plenty of things | do that my folks
would never have dreamed of.
PLAYBOY: For instance?

TRACER: I'm just a lot more flexible than
they were, a lot less rigid. Why make life
more difficult than it already is? Just
enjov it, that's what I sav. Bend a little.
PLAYBOY: Evervbody seems o agree that
i's this kind of atitude that has made
vou such a hit with the yvounger crowd.
TRACER: Well, T work preuy hard 1o get
maximum contact with my fans—and
don't think it's easy. A lot of razors in
my position can’t cover even hall the
angles | do.

Remember, in this line of work. there
are a lot of rough patches—it gets preuy
hairy sometimes. You have 1o be able 10
bend without breaking, vou know?
PLAYBOY:  ct’s go back a moment. You
mentioned “maximum contact.” Is that
why vou've been seen at hangouts such
as The Adam’s Applez
TRACER: Right. I make it a point 10 get
10 all of those outoltheway spots. instead

of just the places right under everv-
bady’s nose. “Course, I make sure [ get
there, 100.

PLAYBOY: And vour popularity just
keeps on growing. How do vou manage
1o do it?

TRACER: ['ll be honest with vou: 1 get
extremely close o the people I work
with. And in order 1o do that, you've

just got to know when to give.

PLAYBOY: A lot ol vour lans do swear
that you're a sensitive guy. But you're
also considered o be quite a smooth
operator, aren’t you?

TRACER: [Laughs] What can | say? I'm
completely unique!

PLAYBOY: So il vou had 1o sum up vour
thoughts right now, what message
would vou give to vour fans?

TRACER: Avoid hassles. When life throws
vou a curve, just go with it—and things
will alwavs turn out smoothly.

PLAYBOY: Terrific. And what are vour
own plans lor the future?

TRACER: Well, T just plan to look sharp
and go with the Now. Life’s filled with a
lot of ups and downs, but by staying
flexible. /intend to stay on op. Believe
me, it's a strategy that works wonders.

“Ill be honest with you: I get extremely
close to the people 1 work with. And in
order 1o do that, you've just gol lo know
when to give.”

“In this line of work, there are a lot of

rough patches—it gets preity hairy
sometimes. You have lo he able to bend
without breaking, you kneow?”

“I work prelly hard to gel maximum
conlact with my fans—and don’t think
it's casy. A lot of razors in my position
can’l cover even half the angles [ do.™






INTRODUCING I

Tracer is the first razor with a blade that flexes. It traces every curve
on your face, to put more blade edge against your skin.

€ 1991 Wamer-Lambert Co.
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a candid convmsatron with public tv’s no-frills news team about
bucking the networks, covering the gulf (md “disturbing the peace”

A few decades ago, the network evening
news was presided aoer by a single dignified
anchor. This Spartan presentetion of the day’s
pressing evenls was as elemental to the lives of
millions of Americans as therr moviing news-
paper. The “CBS Evening News” was partic-
ularly valued, due i layge part lo “The most
trusted man m America,” Walter Cronkite,
who wonld eventually man the program for a
formidable 19-year tennie. Emulated to vary-
ing degiees by lus vivals at NBC and ABC,
Cronkite's grave but avancnlay manner ex-
emplified the basic philosophy of the evening
news show: thal TV journalism vas sertous
busiiess.

Bul times—and anchors—have changed.
The once sublle, genteel vivaly of network
neavseasts has developed into an outnight free-
Jor-all. Doghghting for ratings and prime-
tme lead-ms, fvpog their “exclusives™ and
glamowrous anchors (who comprete i star
pasver seith the likes of Stallone or Madonna),
the netiworks have become near parodies of
themselies—iyeal-life mcarnations of the in-
stitutaons sabivized i the films “Network” and
“Broadeast News™ and an TV “WIOU.”
Meanselule, llustrated dramatically during
the Gulf swar, CNN has proved cable 71 to be
a genwine plaver i the batile for the wghtly
news.

Yet just across the span of channels, one

MAC NEIL:

"-n"'.'n'_',' said, “Those are
Just a r'rmpf;- of talki ng heads and

we den’t need that.” Bul we gauve
frablic televiseon credibaluty. We
helped them define themseloves.”

LEHRER: "I1 is the public's vight to
be informed. We don’t have a con-
stetutional menddede to do that, hut
we have an obligation. 1 helieie
that with all my heart.”

evening newscast marvches to a diffevent, qui-
eter drumbeat. “The MacNeil/Lehrer News-
Hour™ has been, since wls imception, a
straightforward news show devoud of glitz, ab-
semd of hype and, according to some crilics,
even a bil staid. Yet the program clings to the
concepl that the news—especially those stories
that divectly affect the lhes of American citi-
zens—ean and should be explored o exhans-
tion. s format deliberately eschews  the
“sound bite” and the quick cut to video tape.
“MaeNed/Lehrer” strays from the network-
news formal i other ways: Ns fwo anchors—
Canadian  Robert “Robin™ MacNeil and
Amervican Jim Lehver—share their air time
generausly, a stark contyasi to the solo bravu-
ra performances of Tom Brokaw. Peter Jen-
wings and Dan Rather. Theve ave few satellite
[feeds from exolic locations, featuring breath-
less foregn corvespondents in Banana Re-
public garb; and because the show aivs on
public television, theve arve no commercialy,
Yet, ils devolees and even sone of il cxitics ih-
sist that it s “MaeNe/Lehvery's” conceplual
stmplicity—is remarkable stavkness—that has
made the program a contender in the nosy,
nowsy world of broadeast jowrnalism.
“MacNed/Lehver™ first amved on public
leleision i 1976, The origimmal concept was
modest: fo explore the day’s big story in
depth. In 1983, the program a\jmm."ﬁd [fromn

MAC NEIL:

for some. One day,

Fhis business 15 easy
somehody's
asking for your adiice; six months
later, heve's this sow of a hitch
carnmg o mitlion and a half.”

the half-hour “The MacNed/Lehver Report”
to the 60-miqute  “The  MacNed/Lehrer
NewsHour,™ and interviews and panel dis-
cussions were added. Although the show has
consistenlly booked an imnessive roster of
guests, some crilics have laken sunpes al the
hosts” motiies behid the ine- ups. “Thetr idea
of a balanced panel,” cracked New York
Newsday last December, when “MacNeil/
Lelver™ was n'h'hmfmg s A000th edition,
“is Hemry Kissinger and Zbigmiew Brzezmsh,
with Brzezinske twyning oul to be the liberal "

Despite the debate over the show's )‘mhﬁml
posture, “MacNe/Lehver™ has gained credi-
buity. Its influence can be seen on the com-
mevcial  netaorks  themselves, wlech  have
launched similar shows, such as ABC's
“Nightline” and CBS’ “America Tonight.” All
have vallied ageunst the prevailing wisdom
not only of TV news but of commercial televi-
sion in generval—that the public’s atlention
span is less than 30 seconds. In the case of
Robin MacNei and Jim Lehrer, ol was rre-
cisely this refusal to dismiss their audience
that ultimately hrought them one.

The men behind the show are as unconien-
tional as the program itself. Despite their per-
sonal and professional successes, they have
not suecumbed to celebraly, nor do they enry
the wmillions of dollars their network col-
leagues hanl in. “1 worddn't for a moment

PHOTOGRAPHY BY BENNO FRIEOMAN

LEHRER: “In (he new world of
CNN, VCRs and public-affaus
onltlets, the network news pro-
grams e losing thenr audience.
People want move neas, not less,”

65
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trade what I have for what the anchors get,
says MacNeil, msisting that the inflated net-
work salaries bring with them a high-pressure,
cutthroal existence—a lifestyle uncommon in
public television. AL the same time, both men
are keenly aware that they are i the TV busi-
ness and that to remain successful, they must
vemaim popular. 1o be noncompetilive in this
business,” says Lelover; “is o be dead.”

Robin MacNel grew wp with the dea that
he wounld follow the caveer foolsteps of his fa-
they and enter the Canadian navy. Bul then
he flunked the algebra section of the entrance
exam (o the Canadwan naval academy. He
tried his luck on Broadway—Ubut “a voice
came lo me oul of the blue that said, “Yow'd
make a lowsy actor'"—so he left New York and
hopseole heel Jrom job to ,mb He sovole pl(m in
Ewrope and served in various capacities with
Renters News, NBC News and the British
Broadcasting  Corporation.  Ultimately,  he
landed a job in public television, where his re-
portage earned him, along with colleagne
Sander Vanocu; the displeasure of President
Nixon—an uncommon distinction for a pub-
lie-T'V reporter.

When television began broadcasting  the
Walergate hearings m 1973, MacNel was
teamed svith veporter Jim Lehver in Washing-
ton, D.C., wheve, gavel lo gavel (and “bun io
bun,” says Lehver), the two developed thetr
UNIGHUE SYNETEY.

If MaeNeil 1 lus early years eputomized the
Canadian jowrneyman jowrnalist, fim Lehrer
was the quintessential Amenican. A native o[
Kaunsas, Lehver gradualed from the Universi-
ty of Missouri, then wend on lo serve as an
offwey in the Marvine Corps (where lus father
heud spent many years). After leaving the Sevo-
ice, he worked as a neospaper reporter for the
Dallas Tumes Hervald. specializing i mur-
devs, politics and three-alarm fires. He soon
became a colummst for the paper and later
moved up to cily edilor.

Bul what Lehrer veally wanted to do was
write, so he began work on an onginal story
about a modern-day Mexican general bent on
reclarming the Alamo as a tourist alivaction.
When the novel was completed, he peymitted a
budding film producer to shop it on specula-
tion as a fpilm project. The gamble pad off:
“Viva Max!" starring Peler Ustinov and

Jonathan Winters, was released i 1969,

carning Lehver $45,000 and the opportunity
to vetive from the newspaper business.

But life as a free-lancer spooked Lehrer,
and he switched lo pavi-time work as a con-
mhn.rg editor of a local Nrghfh news show for
a public broadcasting station in Dallas. The
experience eventually led lam to Washinglon,
D.C., the Walergate hearvings, Robim Mac-
Neil and, ultimately, “The MacNeil/Lehrer
Report.™”

Io talk with the men for whom talking
has become a livelihood, Playvboy called on

jrmm!mrmg Editor Morgan Strong, whose

previous “Playboy Interview”™ subjecls have
imcluded PL.O. leader Yasiv Arvafal, physicist
Stephen Hawking and CBS' “60 Minutes”
team. Here is Strong's repori:

“Consideving the potental difficulty of co-
ordinating my schedule with those of two very

busy men, I was surprised al the ease with
which MacNeil, Lehver and I arvanged our
imlerview sessions: There was no evasion, no
postponement; a date was set and that was .
Straightforward and simple.

“Our fust meeting took place early one
morning in MacNeil's New York Cily office—
an unpretentious and pleasant workplace,
nothing ai all like the anchor suites at the net-
waorks. The furst thing that struck me was thewr
blatant  genumeness. MacNeil  greeted  me
himself, forgomg the uswal phalanx of secre-
taries and functionaries. Lehrer, meansohle,
informed me that he had made the trip up
Jrom Waslington—canceling s appearance
on the show that evening—io do the interviea.

“When I told them that I had set aside my
usnal four-howr black of time for our first ses-
sion, they were stariled; apparently, they had
had no wdea that so much time would be need-
ed. 1 found this curious, since these two men
are knoun for their own protracted ter-
views. Bul once our talk got under way, they
became passionate.

“Of the two men, Lehrer seemed more
down-home—often candid, sometimes profane

“This war has been a field
day for tacticians, weapons
specialists, people who
observe political behavion,
people who know Irag. We
feel very involved.”

and always animated. MacNeil, on the other
hand, vecasionally exhibited a bt of Canadi-
an resevve—though not aloofness—and while
he spoke with greater intensity than Lehrer, he
was physically less demonstrative.

“But togethes, they ave hike the Siamese
twins of broadcast news—malched by opposite
pevsonalities yel linked by remarkably similar
wiews of thewr vesponsilnlilies as professional
Jowrnalists. Their enthustasm about what they
do—and how they go about doing it—is the
obvious common band. They are commitled to
telling the Amevican people all that they are
capable of telling them and as fully as they
think i1 should be told. Bui theve is also a
vefreshing self-deprecation that surfaces on
occasion. They don't lake themselves (oo
seriously.

‘And they are alike in another way: i the
reverence they share for their fathers. Frankly,
I have never witnessed that sort of respect in
anyone else I've interviewed. It is, I suppose, a
perfeet demonstration of their devolion to ele-
mendal values—and the very reason so many
people want to listen to them.

“We began our conversation by discussing

the Gulf war, which, as we went to press. had
culminated in the hbevation of Kwvent.™

PLAYBOY: Let's begin with the most ini-
portant news story i vears: the war in
the Persian Gulf. Given the networks —
especially CNN's—instant,  on-location
veportage ol the war, does MacNal
Lefier leel a detachment from the crisis®
LEHRER: Quite the contrary. We leel we're
right in the center of it all. I have never
felt so mvolved i a story as in this one.
PLAYBOY: In what wav? Alter all, vours
is probably the only news show that
doesn’t have a team of corvespondents
reporting from the eye of Desert Storm.
mac NEIL: Well, so G | think this wanr has
plaved 1o the strengths of this program.
First of all, we are almost no worse off in
terms of access to the Gull than the net-
works—we share the network pools, and
we do have a correspondent there,
Charlayne Hunter-Gault. But most im-
portant, our strength is in analyzing
what's going on, and what developments
mean, and what the public response is.
This war has been a hield day tor the tac-
ticians, for weapons specialists, for peo-
ple who observe political behavior in this
country, lor people who know Trag—is
spinit, 1ts culture. I's been very much a
talk war, and we feel very involved.

We've also notced a steady increase in
our audience—judging by the New York
metropolitan mavket, which is by far the
largest—from August second unuil war
was declared. There were a lew days
when it dipped. because the audience
was watching the outbreak of the war on
CNN and the networks, but then it came
back. 1 think we've come into our own
again. [ would think it our audience feh
we were out of it, we would be. But clear-
Iy, our audience doesn’t leel that way
pLayBoY: CNN's Bernard Shaw said he
felt uncomfortable abowm the celebrin
heaped upon him as a result of CNN's
coverage in the Gull. Is there a place for
personal heroics in TV ]unlll.llmn-
LEHRER: Television journalism is no more
a place for personal heroics than any
other line of work, There are men and
women in policework and other social
work who regularly put their lives on the
line. The only difference is that they
don’t do it on TV,
PLAYBOY: Then perhaps heroics is the
wrong word; maybe we should wlk
about star power and the case with
which anchor men and women can be-
come overnight media darlinegs.
MACNEIL: But there's nothing new about
that. Back in the days of the big press
wars, guys were emblazoned all over the
front pages and treated as hevoes. Thae's
been a standard ol popular journalism
for along time. It's just that the power of’
the television age—and the hunger and
competiion among the networks—al-
lows today’s media people 1o dramatize
themselves like never hefore,

Somebody pointed out recently that
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the correspondents in Rivadh are doing
stand-ups in flak suits and gas masks.
whereas their crews are i Isshirs, The
ONes VO sec o canmora dare [I“.' ONes
wearing the gear. 1 found that amusing.
PLAYBOY: Overall, are the media going
overboard reporting on the mediaz
LEHRER: No. The media need 1o be cov-
ered because they are an important play-
erin the puhh( s business. The coverage
should be as vigorous and divect as that
of all other public nstnutions,

mACNEIL: We did an entire program on
this recently. | don’t think the media are
a sidebar to this war anvmore: rather,
they became a main news story as the
event accelerated. Coverage of the me-
dia has even outpaced that of the peace
movement. The baule for public opin-
ion. both domestically and internanonal-
Iy, has become a major imgredient ol this
war from the first shot.

pLAYBOY: 1o the point of overkill? CNN
has launched a show called Gudf Talk,
and all ol the networks started leading
imto their war coverage with logos and
opening music more reminiscent ol a
minseries than ol the news.

MACNEIL: TThis is a very difficult point.
There’s nothing in the First Amendment
or anvwhere else that says that good
taste shall govern. I don’t know whether
it's overkill. Obviously, the war is a story
that is pre-eminent in the minds of the
American people—they've stopped trav-
eling, they've started worrying about
their Kids™ futures, they are mmpltu.h
consuming the news. I's a story that
Americans are veally thirstning to have
covered. So the media are going 1o cover
it in their own way, and that’s going Lo
include a lot of bad taste—groundless
speculation, sensatonalism, false hero-
ics. But those are all things that the pop-
ular media do ina (lt:mml.u\ Sait's up
to the viewers 1o choose which shows
they like and which ones go too far—and

that colors their attitude rom then on, 1F

vou think channel X went overboard,
that theyre just a bunch ol assholes,
then you're not going 1o watch them
anvimore. I vou think they're doing a
great job, vou're going to make them
your favorite.

Also, remember that we've na time
when the networks are in serious trou-
ble. All of them are competing with one
another and tryving to make themselves
distincuve.

PLAYBOY: Speaking ol which, is there any
specilic: network—or are there corre-
spondents, for that matter—that  de-
serves special mention for its coverage ol
the Gull wan?

LEHRER: Ycs. But 1 would not want 1o
name them. There is too much atention
alveady paid to individual journalists,
PLAYBOY: OK, then with the caveat that
vou're not glovifving—rvather, simply ad-
miring l]lu coverage, who i doing a
gtllnl.’ull m the Gulf=

mac NEIL: Well, T don’t want 10 get into
personalities, cither, but a's dlear that
[CNNs] Peter Arnett is now—and will be
historically—a very signihcant player m
this coverage. There will be a lot of sem-
inars at umiversities about this someday.
In my personal opinmon, [ think journal-
ism is lucky 1o have as experienced a
man in this position at this time. I don’t
see a pont in singling out others.
PLayeoy: What about the Arneu bashing
that has been going on—the charges by
some media analysts thar his reporting is
so censored by the Draqi government
that it's pointless 1o listen o iz
MACNEIL: ['m upset abour that. | asked
some ol those bashers, What are the me-
dia supposed 10 do, accept evervihing
from the Pentagon as gospel vruth, and
evervihing [rom Iraq as lies? They didn't
know whar 1o say.

pLayBOY: What about our Government’s
censorship? Mihtary security notwith-

standing, is Government censorship of

breaking news stories appropriate?
LEHRER: Yes. Censorship is necessary 1o
the conduct ol a war, But I believe that

“There are mullions of people
in this country who want
to get news on lelevision.

It’s insulting lo them to say
you've gol to turn it into

MTV to gel their atlention.

among reasonable people. this doesn’t
have to be a problem.
MACNEIL: | agree with Jim. I's obvious
m any war that i's approprime for the
military o withhold some informaton
altogether, or in some cases take the
press into its confidence. as was done in
World War Two. There are some things
that w's appropriate to withhold even
from the freest of free presses. In this
war, the Pentagon seems to have learned
the wrong lesson Irom the war in Viet-
nam, saying, “We're not going to lose a
war again through the press.” then go-
ing as L as they can 1o hermencally seal
i ol 1 think that's famr; they're trving o
control it much more this nme. But the
press didn’t lose the war in Vietnam,
The other thing is that the Pemtagon
has an adversarial relatonship with the
press thau grew up two decades A,
when the fundamental trust between
Government and press broke down. In
the carly Sixties. vou beheved what the
Government said untl it was proven 1o
be a lie. Alter Viemnam, vou believed than
something was a he until proven correct.

There's an element of this that has car-
ried over to the professionalism ol the
press. The Pentagon is siill dealing with
this as part of the Vietam hangover
pLaYBOY: The censorship issue aside. is
the public simply being fed 100 much in-
formation about the Gull war?

LEHRER: There is no such thing as o
much mformaton on such a story.
PLAYBOY: Then let’s move from content
to [orm. Throughout the war coverage.
the public has embraced TV's quick-cu
coverage—with its sound bites, opinion
polls and hourly updates. Is the indusiry
going through a life change—with this
MTV-stvle news on one end and Mae-
Ned/Lelver's vound-table 1tvpe ol dis-
course on the other?

LEHRER: There are a lot of people in this
business who think the thirty-mminwme
nightly newscast is the only way o do
news on television, But they're wrong,.
In the new world of CNN, VCRs and
public-allairs outlets, the network news
programs are losing their audience. Peo-
Il](’ Wil more news, nol Il’ﬁb.

MACNEIL: [U's insulting o the people, re-
ally! There are millions and millions of
well-educated, thoughttul, curious peo-
ple in this counry who want to get news
on television. IU's insulting to them o say
vou've got to turn it into MTV 10 get
their attention.

PLAYBOY: Public tclevision has a reputa-
tion of speaking mostly 1o a liberal audi-
ence. Is that true in your case?

LEHRER: We've got both conservatives and
liberals reacting to what we do. 1 don't
think it’s accurate to describe the public-
television audience in general as liberal.
But I can't prove or disprove that.
PLAYBOY: We've seen demographics. pro-
vided by your publicity de partment, sug-
gesting that your program is watched I)\
the better educated, more alfluent view-
er. That smacks ol elitism, doesn’t it#
MACNEIL: We broadcast lor the people
who are interested i knowing how the
svstem 15 working today. We try o clarily
the issues that the system throws up.
LEHRER: [ook! The Lact ol the matter 1s
that as long as I'm on this program,
there’'s no way it can be eliust. 'm not
from the elite; MacNeil snt from the
clite. Sure, the surveys will show thar a
lot ol our viewers went to college, bur we
also have a lot of viewers who have only
a high school educaton or below. Our
program is very accessible. We do try 1o
work through the complexites, We start
with the A of an issue and work through
the B. then the C. 1 think ics elinst 1o
suggest that only people with college de-
grees care about war, peace and taxes.
MAC NEIL: A lot of this springs lrom the
old assumption that what evervbody does
on television should be appealing 10 ev-
ervbody who seatehes television. 1 think
that used to be the governing idea.
“What> You guvs can't be doing viable
television, because you appeal 10 only a
segment ol the audience!™ Well, T think
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that audience is now breaking up into
many segments. We put on a quicter,
more thoughtful Well, I don’t know
how to put it; there is a more civilized at-
mosphere o what we do. Some people
find it boring. But the people who hnd it
boring don’t watch, and the people who
do watch don’t find it boring.

LEHRER: Right. I you care about arms
control, then a story about arms control
1s not boring. Il you don’t give a shit
about arms control. all stories about
arms control are boring. People general-
Iy imply that MacNeid/Lehrer could have a
wider audience if we would make some
appeal 10 that wider audience. But, as |
said, 1s dehiberately accessible.

PLAYBOY: Still. you scem 1o be saving
vour program is directed at those who
run the system—those with a compelling
need for the imformation you provide.
MAC NEIL: In a sense, yes. People who are
college-educated are the people who run
the country. But they certainly aren't the
whole country. And that certainly doesn't
mean that only college- educated people
appear on our program.

LEHRER: | have a point 10 make, There
are thirty-seven million people who
don’t have health insurance in this coun-
try. Those thirty-seven million people
probably do not watch MacNeid/Lehrer.
But the people who can make it possible
for them o have health insurance—the
people able 1o effect change—may watch
the ])mgl,un We believe, as Jellerson
said. that it's necessary to have an in-
formed clectorate. We try to inform our
andience, whoever they are.

PLAYBOY: What news shows do vou
watch—other than your own—to get the
kind of inlormation you need?

MACNEIL: | warch almost no television
besides CNN. which 15 on here in the
ollice all day long: I use it as a tip service.

I also watch 60 Minutes quite often. But |
switch the TV oll when I'm hinished at
work, so I don’t see the morning and
evening network news shows,

I you work in television, vou never
want to watch it. You could spend your
whole day watching relevision, but then
vou'd never read a book.

PLAYBOY:
YOur program. Some say that a post-
graduate degree 1s required 1o under-
stand i, With that kind of reputation.
how can vou reach the people?
MACNEIL: [Langhs) don’t know tha
that's vue. Thar imphlies that because
were so highbrow, people are scared
away. But even though the program may
have a reputation among some groups
that you need a Ph.D. to watch it, I be-
lieve what Jim says is true: 1t's deliber-
ately accessible. Ti tries 1o make things as
intellectually absorbable as possible. And
another point is that the people who are
uninterested i what's happening or
who are outside the svstem don’t watch
Jennings, Brokaw or Rather, either. And
they don’t read Playboy.

Lets talk about the wone of

LEHRER: One ol the most telling questions
[ was ever asked when I was a newspa-
perman was by a hule fifth-grade girl in
Texas. She asked, “When you sit down to
write a story, who do you see reading itz
Your mother? An old high school te: u_h-
er?” It was a stunning question.

So, no, I sure as hell don't see some-
body with a Ph.D. as my only audience
when | write copy for MacNel/Lelver,
When we do an mterview on the show,
we ask the questions that anybody would
ask. If somebody says “the Fed,” we say,
“You mean the Federal Reserve.”
PLAYBOY: Step-by-step news analysis with
a licde Sesame Streel thrown in,

MACNEIL: That's a point that can be
made. But vou can also make the argu-
ment that the networks, which are trying
to be popular, are in a perverse way even
more elitist.

PLAYBOY: Explain.

MACNEIL: The network journalists are as
sophisticated in what they do as we are
in what we do. Thev're interchangeable,
really, with any other network journalist.
They dont have the time to ask the basic

“It’s terrific work. IU’s like
ealing candy, like a Little
kid’s fantasy. The fire
engines go by here and [we]
find out what is going on.

We get to chase fives.

questions—What happens now? What
happens after that>—so they have o
compress everything into short periods
ol time. Consequently, a lot ol what they
do is in a sort of shorthand.

LEHRER: My favorite example is the Dow

Jones. Say you're sitting in Ada. Okla-

homa, and you're warching the evening
news show. The anchor says, “The Dow
Jones closed down cighty-four points to-
day.” and you say, “What the hell does
that mean? Is that something 1 should be
worned about?” 1 mean. who except a
very lew people knows what the Dow

Jones rweally means? [Laughs)

PLAYBOY: You're making some
points, but——
LEHRER: Bur vou leel as il a dump vruck

wvood

just pulled up and unloaded on you.

MACNEIL: You ask a damm-fool, simple
question and get a three-hour answer,
[Laughs]

LEHRER: We just hate 1o talk about our-
The wruth of the mauer is, if we
were g“L‘SI..‘i o0 Our own SI“I‘-\'. “‘lf‘(' nev-
er be asked back, because our answers
are 1oo damn long.

selves.

MAC NEIL: Right. So u:uld vou keep vour
questions a liede shorter? [Laughs|
pLaYBOY: OK. Let's back up. How did
vou get to be The MacNe/Lelirer News-
How?

MACNEIL: Why don’t you ask him?> He's
vounger! He's got a shorter bio. [Laughs |
PLAYBOY: All right. Jim?

LEHRER: | made the decision when | was
about sixteen or seventeen years old tha
I wanted 1o be a writer, a newspaper-
man—Ilor all the wrong reasons, in some
ways. | lived in Beaumont, Texas. down
near the coast, and two things happened
when [ reached my sophomore vear in
high school: One. [ discovered for sure
that I was not going to be a major-league
baseball player [fanghs], but at the same
time, | noticed these incredibly nem
guys who used 1o come around baseball
practice—the sportswriters. 1 just loved
them, and 1 decided that would be a ter-
rihic thing 1o be. Two, an English wacher
of mine told me. “Hey. Jimmy, you can
really write.” So the two things, you
know, kind of came wogether.

PLAYBOY: S0 vou began as a sportswriters
LEHRER: Well. no. I wanted o be a hetion
writer, but I remembered Hemingway's
dictum that if vou want to be a writer, be
a newspaperman hrst. 1t keeps bread on
the wable, forces vou 1o deal with the
English language cvery day, and il vou
pay attention, it may give you something
to write about later. Hemingway also
saicl vou should spend only about two or
three years being a journalist. So I'm
way over. But that’s how | started out.
PLAYBOY: How did you get into public
television?

LEHRER: | was an investigative reporter
tov the Dallas Times Hevald, then 1 was
city editor. But I had written this story
that was produced as a hlm. [Laughs] It
wits called Viva Max! Peter Ustinov and

Jonathan Winters were in it | was paid

forty-live thousand dollars for i T hacd
heen making eleven thousand a vear at
the Times Hevald, but my wite and 1
figured we could live for hve vears on
the movie money.

PLAYBOY: S0 vou lelt the paper. Was it
casy adjusting to the life ol a free-lancer
LEHRER: Well. the first day vou don't have
to go 1o work. vou get scared. There's
this rypewriter with a blank page in it
staring vou right in the face. But before
long. the local public-television station in
l)d"d!\ .IBL(‘(] me 1o lllllhllll w Il}l ||I{_‘Ill
one day a week. Finally, 1 began going
full ime.,

PLAYEOY: And now vou rclish vour job.
LEHRER: Oh. sure, i's wervihic work. It's
like eating candy, like a linle Kid's Lina-
sy lor me. T mean, the hire engines are
going 10 o by here i a minue and
Robin and 1 can go and hind om what
the hell is going on. We get 1o chase hves
and. hell, Tve been domg that lor thirny
VEUrs now.

PLAYBOY: Your turn, Robin. Was yours i
similar road o MaeNeald/Lohyey*
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MAC NEIL: No. mv history is totally diller-
ent. | never wanted 10 be a journalise a
all. All through my eenage vears, |
thought 1T would go inte the Canadian
navy. My dad had been m the navy dur-
ing the war, and that's what I was going
o do. We never discussed anvihing ¢lse.
But to get into the navy, 1 had 10 pass an
exam, and I Hunked the aleebra secuon,
so I couldnt ger into the naval college. 1
went oll 1o school. hoping 1o get o the
naval college later, but alier about a vear,
1 discovered that T didnt want to go into
the navy alter all. 1 had done some aci-
ing in high school and college and. as a
result ol that, I was hired by the Canadi-
an Broadcasiing Corporation 1o do some
vadio plavs. T did quite i lor ol them.
Alter two vears of college, T quin and
went mto radio. T was an all-might dise

Jockey for a year. and 1 continued to act

i summer stock, Finadly, T came 1o New
York 1o try Broadway.

pLAaYBOY: The boulevird ol
dreams?

MAC NEIL: |Laughs| Right. B, fortumane-
Iy, | had a vision in Tunes Square. A
voice came to me oul of the blue tha
satd. “You'd make a lonsy acton”
LEHRER: What 1t reallv sand was.,
hell out of heve” [Langhs]

MAC NEIL: Yeah. Like, “What are vou do-
ing here? You're supposed to be a writer:
You're supposed to be the conl one be-
hind the scenes—the writer, not the guy
selling his ass out there. not the raw
meat. And il vou're going 1o do that,
vou'd better go back 1o college.”

So 1 went back o Canada and spem
three more vears getting a degree, all
the time working in radio and relevision
for the CBC. T got my degree and got
out of Canada as quickly as 1 could.
PLAYBOY: |oining the likes of Peler Jen-
nings, Morley Saler and so many other
Canadians who'd eventually make a mad
dash for American television.
mAc NEIL: Well, u all scemed 1o be hap-
pening somewhere besides Canacla. Bue
L actually wem 1o London o write plays.
PLAYBOY: Dicl vou have any success:

MAC NEIL: Well, | anole the plays, bui they
were never produced. [Laughs] T was
gettmyg married and needed a job. And |
gol a temporary position at Independ-
ent lelevision News in London, just as it
was starting ofl. Then someone suggest-
ed Ty Reuters News. So @ started writ-
mg news there and staved Tor five years,
'I'h;u was my real beginning as a journal-
CAlier that, peaple ollered me one job
.:Ilu another, Finallv, T went to NBC; n
1965, T was co-anchor for a show called
The Scherer-Mae Ned Report.
PLAYBOY: Why dlidn't vou stav with NBC>
MAC NEIL: Because it wasn't reporting, it
wasn't what 1 really wanted o do
Journahist. So I went back 1o London and
worked lor the Brinsh  Broadeasiing
Corporation as a reporter lor its weekhy
Panorema sevies, which dealt with in-
depth stories. Then | returmed 1o the

broken

Get the

Stares and began with the Nattonal Pub-
lic Affanrs Center for Television in Wash-
ington. That's where Jim and T met.
PLAYBOY: Your fnst joint ¢ nment in
public television was coverage “of the Wa-
tergate hearings,

MAC NEIL: Right. Jim came in as the other
correspondent on a series called America
'73 m Washington.

LEHRER: Anc we did the Watergare hear-
ings together—gavel 10 gavel. Prenty
soon, we discovered that we lived near
cach other i Bethesda and that we also
had danghters in the same kindergarten
class. As a result ol the Watergate hear-
imgs. we ended up sitting next w each
other, bun o bun. for lour months—day
m. day our. By the end of the hearnngs,
we were dose friends, both personally
and professionally.

PLAYBOY: And that led w fifteen vears of

mightly news broadcasts.

LEHRER: We were lucky. We just hap-
pened 1o come along at the right nme.
What we wanted 10 do was what public
television needed, and there was an au-
clience lor it ar the nme.

PLAYBOY: Whose idca was the show?

“The networks are prisoners
of their own system. The
good intentions they bring
to their shows are ultimately
shaped by the imperatives

of commercial television.

LEHRER: | John| Jav Isclin, who was run-
ning WNET an the time. wanted Robin
to do something nightly, so Robin start-
ed the program and brought me m. 'm
not putting down my vole, but it was his
deal 1o begin with. He bronght me into it
and we developed the thing together.
We're very much in syne about wha
we wanted o do and what we've done.
And what is so incredible about it is that
we've been successlul doing what we
wanted to do, rather than what some-
bady else wanted us 1o do. | think that's
the most remarkable thing ol all.
MACNEIL: [ was going 1o say the same
thing.
LEHRER: But the story of how all this hap-
pened as—well, s a wonderful s1ovy.
When the show started—and it was 10 be
Robin's show—they had 1o think ol a
name. Something generic. So, ar fiese, i
was The Robert MacNeldl Report. Then,
when 1 came on o the joint deal. the
mame had to be changed.
MACNEIL: \We spent days trving to think
ol a name: Night Beat, Night Watch, Night
wharever:

LEHRER: And lllc)' said no. no, no. Since
Robin was going 10 be number one and 1
was going o be kind ol a degree less—
which 'm very comfortable with, by the
way—they had 10 hgure out whae o call
us. | told them it had beuer be some-
thing generic or they were going to cre-
ate a monster. |Langhs)

MACNEIL: Two monsters. [Laughs)
LEHRER: So they made i The MacNed/
Leher Report. And they created a mon-
ster. I mean, they gave us power that
they didn’t have to give us. That's what it
boils down to.

PLAYBOY: How sor

MAC NEIL: Because of the spin-ofl benehi;
the name became a commodity. 1 don't
mean that there is a profitin that—there
can't be a profit in public welevision, of
course. Or in the NeasHour.

LEHRER: But the name now means some-
thing. Which is really weird.

PLAYBOY: Like the Good Houscheeping
seal?

MACNEIL: In a sense. For instance, NBC
recently wanted to do a series with €. Ev-
erett. hoop, alter he retired as Surgeon
General. Bur Koop insisted  thae Mac-
Neil/Lehrer produce i, because he had
worked with us and found the spiri—or
cthos—here agrecable. We  eventually
produced  five one-hour  prime-time
shows lor NBC.

LEHRER: T'hey were terrilic.

pLayeoy: Let's ger back 1o your show.
Haow is MacNed/Lelrer different from the
network news shows?

LEHRER: Robin's original idea was to do
ane story a mght for thirty minutes; that
was hfteen years ago. Now, that was kind
of an unusual idea. I mean, everybody
said. "What? People are not going o sit
i front of their TVs for thirty minutes
and listen 1o one story a night!”
MACNEIL: Right. They said, “Those are
Just a couple ol mlking heads and we
don’'t need thar.”™ But eventually, a small
majority agreed and we got the go-
ahead. Snll, we really had o hight for our
survival, becanse many people disagreed
with the concept. But in the end, we
gave public television  credibility and
plausibility.. We  helped  them  dehne
themselves, bring  in - an andience.
Therelore, we've been given latitude o
do essentally what we think is good
Journalism.

PLAYBOY: And where docs that leave the
network news shows?

MACNEIL: The networks are prisoners ol
their own system, in a way. All the good
mntennons they bring wo their shows are
ultimately shaped and molded by the
mperatives ol commercal television—
which arve ways 1o attract the maximum
possible andience 1o every program in
order to make it an efhaent vehicle for
commercials. So whatever you do as re-
sponsible  journalism—or  great enter-
tainment—has to be s;-mml.u*y to that, It
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means you have 1o broadcast to the
dummy and the well-informed at the
same time; the person who is curious
and the person who isn't.

PLAYBOY: But don't vou have 1o do that
on your show?

mMacNEIL: Well, yeah, vou've got 1o get
everybady into the tent at the same time.
But the networks do that by formula: the
programs are designed for short atten-
non spans, lots of violent acnion, visual
stimulation, one thing interrupting an-
other: Anvthing that a Rather, a Jennings
or a Brokaw does in terms of serious
journalism is shaped by all of this. And in
one corner of television. there should be
a place where it can be iried diflerently.
LEHRER: S0 everybody said that to do one
story in depth for thirty minutes or so
each mght was crazy. Well, I'll be a son of
a bitch, but people did want !

MACNEIL: What public television did—
and what it stands [or—was to push the
network imperatives aside. And we got
away with it. I mean, il the idea had fall-
en on deaf ears—il the audience hadn't
been there—we would have been out of
business in six months.

LEHRER: It’'s bullshit to think that televi-
sion news has to follow the formula.
Television shows can come in all forms.
There can be the MTV type of television
news and there can be our kind of televi-
SIOn news.

MACNEIL: And we have stretched televi-
stion journalism a bit at one end of the
spectrum. We have increased the possi-
bilities for journalism on TV. And we've
had an influence on commercial televi-
sion as well.

PLAYBOY: How?

LEHRER: By the emergence of network
shows like Nightline, for instance. And
Sunday Mormmg with Dasnd Brinkley.
PLAYBOY: But in the long run, isn'tit true
that vou can't do as much as the net-
works do  because  public  television
doesn’t have the money?

MACNEIL: We use targets ol opportuni-
ty—Government ofhcials, Cabinet mem-
bers, whoever's avallable and im a
responsible position to answer questions,
But, no, we don’t have crews all over the
world. For example, a few vears ago,
when the networks had all those crews in
Beirut, we didn’t have any. But 1 think
our audience 15 well served despite that.
We run some documentary types of re-
ports; but even il we had the kind ol
money the networks have. it would be
crazy lor us o do what they do, because
they do u brilliandy, and there's no need
for a fourth one to come along.

LEHRER: lrom our perspective, the pur-
pose of really good flm or tape coverage
from abroad is to take people fo that
place so theyll better understand the
story. That's where we hurr; it's some-
nmes dithicult 10 do that when we don't
have that linle picce ol tape.

PLAYBOY: But isn't relving on that hiule
picce ol tape the network approach—the
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use of showbiz 1o sell the news?
LEHRER: There s absoluteh
wrong with showbiz. I mean, we have an
obligation as professionals 1o make the
news interesting  and  accessible: and
there’s nothing wrong with using show-

nothing

business techniques to do that,

mac NEIL: And what v showbiz, alter all?
Showbiz is entertaining people, holding
on (o them, keeping their anention.
We're required 1o do that in our way,
and we use |L't}lllil|lll'\ 1o do that, We
run news tapes al the beginmmmg ol our
program. but that isn't the central act
and core ol our being. We .|L_||||i||- them
Lairly cheaply., while commercial elevi-
ston has 1o spend most ol its budger get-
ling We spend  owm
moncey on the creative end—the think-

those  pictures.
g part, the ideas and the story part.
PLAYBOY: How about sponsorsz There
have been accusations that SPONsors can
mlluence broadeasts. You. ol course,
liive no sponsors, but vou do have pow-
erlul corporate contributors. Is there ev-
er any potential for mHuence by thems?
MacNEIL: | think that the davs of com-
mercal networks” or commeraal televi-
beme  directly  mltluenced by
advertsers are long gone. The davs are
over when Eastern Aiclines could threat-
en. C there’s an ar crash on the news
tonight. drop our commercials.™ In com-

mercial TV, the wdea now 1s 1o make a

Sl s

show a betrer vefucle for commercials, (o
all kinds ol advertisers
LEHRER: | don’t think that in the past sev-

cral vears there has been one instance ol

undue infuence in all of broadcast TV,
It's sure not the case with us. The money
we get is the deanest money vou could
ever get. The underwriters of our pro-
gram know what the rules are

PLAYBOY: Nobody has ever mied a linle
nudge with MacNed/Lehrer?

mMmacNEIL: It's funny, The only one that
ever tred was Mobil Oil. That was when
they had a very aggressive vice-president
ol public relations—Herh Schmenz
who was tryving 1o make Mobil o a
much more controversial player in the
media. He was doing op-ed pieces in the
Times. and we invited him onto the pro-
gram one night when an oil crunch was
going on. Alter a lot of hemming and
hawing, he said he wouldn't come on un-
less he appeared first. We said, “The hell
with that™ and didn’t put him on.
LEHRER: Another example: When we had
that big AT&T breakdown a while back.
we decided we wanted 1o have the chair-
man ol the board of AT& T, Robert Allen.
come onto the show. Somebodv sad.
“AT&T 1s one ol our underwriters. How
would it look?” And 1 asked, “1F ATET
weren't one of our underwriters. would
we want o have him on?” Evervbody

said ves, so we did it as a news story.

I suppose i's really hard for people
1o understand  that we wouldnt be
influenced by underwriters, but vou
have 1o take won faih, And i vou warch
our program. vou realize that we're not
influenced i any way.

PLAYBOY: The network anchors report-
ccly make millions of dollars in salaries.
You lellows don’t make that kind ol
money. Does that bother vonz

LEHRER: | have no idea how much the
network anchors make.

MAC NEIL:
know 1s that | see stories every now anel

I have no idea, ciher. All |

then about what their salaries are sup-
posed to be. I don’t know specihically
PLAYBOY: And vou don't feel even a hinlde
bit of envyr

LEHRER: Not ar all.

MACNEIL: Not a b,

pLAYBOY: Still. it would be nice to make a
couple of milhon a vear.

MACNEIL: We are fooked after by public
relevision We both ]'l.l\t_' opportunmes
to make other income throngh writmg,
and so on, and we are both very com-
fortable. Besides. T wouldn't for a mo-
what the
anchors get, simply because of the other
parts ol the {'llll;lfitll\—|}l(' other things
that go along with the kind ol money
they make.

PLAYBOY: Such as the competitive. cul-
throat atmosphere?

ment trade what 1 have [




macNEIL: Yes. and  that’s something
that's common m any highly competinve
business—on Wall Street, for instance, o
i academia.

LEHRER: But the way to success—the only
wiay o success—in television is 10 he on
Al S0 vou've gol 1o get more air e
and make sure somebody else has less ain
time, Its like msarance salesmen com-
peting. only it's just so damned personal.
MACNEIL: | can remember when T was
with NBC and we were covering politics.
My competitor at CBS was a guy 1 really
liked—Bob Pierpont, a wonderful guy.
At the time, CBS had this thing they did
alter some polincan won an election or
something. There would be this group
ol reporters gathered  around  and
throwing questions at him, and some
body from CBS would lluivlh come up
behind him with a ser ol carphones.
He'd whisper into the politician’s car,
“Walter Cronkite wants to talk 1o vou.”
and then plop the earphones onto the
politician’s head. [Langhs] In the middle

an
Cronkite would have a live, exclusive in-
terview. So [ told Pierpoint tha il they
kept that up, the hell with it I was going
10 pull the carphones oll!

LEHRER: [.ook. to be noncompetitive in
this business is to be dead.

MACNEIL: Yeah, but you can be Eair to the
other guy at the same time.

ol this gang ol reporters—bang!

LEHRER: Right. Fairness is what w's all
about. Just being a lair competitor.

MAC NEIL: A lair competiior.

PLAYBOY: Has cither of vou been offered

a network jobz

mac NEiL: | had the chance 1o be one of

three anchors at ABC,

LEHRER: Just lor the history, his ofler was
to replace Barbara Walters and Harmy
Reasoner.

pLaYBoY: Why didn’t von accept?

MAC NEIL: Because when © looked at what
they did—how they divided up the avail-
able nme 1w the anchors on a
which was Logely domg imros o re-
1 saw that it was actually

show,

porters’ pieces

a very short nme. 1 imagined mysell

competing with two other guys for time
and bargaining with executive produc-
ers lor imother six seconds. I didn’t wamnt
to spend my life doing that. My alents
don’t lead in that direction. Here, it's
much more (un.

1 can remember years ago, when 1 was
a kid—this was during World War Two—
I was out sailing and some ol my friends
wanted me to go along for a ride on their
big sailboat. But 1 preferred my own lit-
tle boat. I's much more satisfving 1o sail
vour own boat on yvour own little pond.
Then again, i the case of our show, the
boat has gounen a lot bigger as we've
sailed her
LEHRER: | cannot think of two other jour-

nalists who have a beter deal than we
do. We are truly the masters ol our own
screw-ups and unscrew-ups. We created
this organization to do what we wanted 1
1o do. And it does.

| The telephone rings. MaeNed answers i,
talks fm o moment, .’multr\ H.,"J ane returns fo
the conversation. |
MAC NEIL: | hat was Morlev Saler lrom 60
Mmutes. He said 1o well vou thar we've
lusted only in our hearts. [Langhs)
pLayBoy: We'll remember thar, thanks.
We were talking about competition in
the news industry.
MACNEIL: The networks are ina bind be-
cause their audience is shrinking. and
one ol the wavs the competition has be-
come hiercer among the three of them s
by battlhing one another for firsts. Which
anchor was first ar the big eventz And
the newspapers and
connive in all this because they applaud
the winner. They sav, “NBC won because
Brokaw got to the Wall first,” or "CBS
won because Rather got to Baghdad
first.” or “Jennings won because he was
in South Africa with Muandela” And
these new forms of competition are sup-
posed o mark their journalism!
LEHRER: Lric Sevareid makes the point
that it's the print people who set the
standard for the compettion on TV
I'hey publicize the fact thar Rather was
in Tiananmen Square and the other
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PLAYEROY

guys weren't, making a big deal out ol .
pLAYBOY: Have the anchors hu'umu: as
important as the stories they covers
MACNEIL: Yeah, and they all have their
kind of clique i the press, 1o, There
are some columnists who persistently
love one network or one correspondent
more than another, and they're there to
cheer him  whenever he opens  his
mouth. For instance, Tom Shales ol The
Wastington Post loves Dan Rather's ass,
vou know?

LEHRER: And he's lost a lot of credibility
with me because ol that. It's absolutely
Crazy.

PLAYBOY: So the focus ol newscasting is
becoming somewhart lost.

MACNEIL: Right. The network anchors
and principal reporters are now like the
movie stars ol the Thivties and Forties,
only lh('}"l‘v paid more than those stars
carncd. I once saw a suvvey that said
Barbara \\.lllms had a name dentibica-
tion of ninety-fowr percent. That's high-
er than pohuaans. even the President
LEHRER: And 10 think, some people never
get over the hrst time thev're recognized
at the 7-Eleven! That sort of adulation
makes grown men and women less than
aduls.

PLAYBOY: Arc vou saying that the tem-
peramental anchor person has, in elfect,
helped create a sort of star system in
television news?

MACNEIL: In myv experience, NBC was a
kinder, gentler place 10 be when 1
worked there. But now there's a two-
world feeling at the nerworks: There are
the favored few who get put on the air
and have all the fame and all the money,
and then there are a lot of hard-working
journalists who do the work but are not
recognized. There is real tension there,
and some executives manipulate that
tension, play one oll'another.

LEHRER: The other part is that since the
exccutives leel that they are paving these
people so damn much money, they've
got the right to do anvthing they want
with them. There's this kind of built-in
contempt, so when someone takes a fall,
nobody really eries very much.

PLAYBOY: How does all of this allect the
viewers?

MACNEIL: The viewers don't see it. They
watch thenr lavorite shows and don’t
switch around that much. Not long ago,
the president of NBC News gave a very
sensible speech and commented  that
there’s a lot ol very intense and very ex-
pensive competition among  the net-
works that the viewers aren’t the least bt
aware ol. The viewer doesnt know
whether one network is ten seconds be-
hind in reporting a story. Most people
dont know which anchor belongs
what network! And so there’s an awlul
lot of money bemg spent on uscless
forms ol contrved competition.

LEHRER: We e lorunate to have the
time, the abiluy and the opportunity to

do more than that, It's just wonderful.

PLAYBOY: What do you mean: Are we
supposed 10 believe tha there's no cut-
throat competition at MaeNeil/lehier:

MACNEIL: [t television, all the people be-
hind the camera reler 1o the people in
front of the camera as “the talent”
That's a term ol contempt—that is, when
vou're not kissing its ass. [Laughs| Be-

hind the scenes. vou can give vourself

power by manipulating talent, by plav-
ing on jealousy and rivalry. Public televi-
sion  doesn't  confer  some
virginity on this sort of exercise—we're
not purer or holier or less ambitious
than anyone else in the busmess. But
what I'm saving is that we—Jim and 1—
have a unique relationship and we value
it, because it relieves us of thar parucular
picce ol professional anxiety. The hard-
est thing in this business is geting a
strarght answer from people, because
they always bave a monve and they put a
little spin on it

LEHRER: That's what makes Robin and
me stronger. Because when one ol us
gets o any kind of situation where we

“I once saw a survey that
sard Barbara Walters had
a name identification of
ninety-four percent. That’s
higher than politicians,

even the President.”

need advice, we can depend on each
other o give an honest opinion. We're
never alone. Ordinarily, being a TV cor-
respondent can be a very isolating thing.
MACNEIL: There is a feeling among peo-
ple who make the decisions in television
that there's something a bit unfair about
how you succeed in TV, You may suc-
ceed because you're a great journalist,
but you also may succeed because you
have a cute face. This business is awlully
easy lor some people; they get jumped
up so fast. One day. somebody’s at your
(Inm asking for your advice—and he's
scared, and you give him a linle compas-
ston. You trn around six months Fater,
and here's this arrogant son of a bitch
earning a million and a half. Evervbody
knows who they are in this business.
Male and female.
PLAYBOY: lor those who don't know
whom you're talking about, do vou care
LO DANIC Names?
MAC NEIL: No.
LEHRER: Basically, there’s an ammal-
trainer aspect to it: Keep the stars happy.
PLAYBOY: And what in vour relanion-

kind of

ship—or at MaeNed/Lehver in generval—is
different?

MAC NEIL: Who clse in this business is go-
ing 1o give vou the real gen—ihe trath?
Working with Jim—because he's a good
friend—1 can be at peace with my soul. 1
don’t have 10 go home at mght worrying
whether or not he's going 1o do some-
thing o further his career at my ex
pense. 1 dont have o worry about
someone's shooting me i the back heve
LEHRER: Whom can vou let hair
down with, il the guy vou're competing
with for air time is the only guy vou can
talk 107 Look, if Robin says 1o me. “Hey.
vour opening is a litle long tonight,” or
“Your copy on the budger is a liule
long,” 1 know whar he means. It's not
him trving to get a lintle more an tme;
he qust means it's oo long. Do vou real-
1z¢ how rare that 1s i this business? 1
mean. I have a colleague who has the
power to diminish me but will not use it!
PLAYBOY: In what other wavs is vour
parinership difterent?

MACNEIL: Apart [rom the fact that we can
be comlorable—not leel we're going 1o
stab each other in the back—we try 10
make 1 dear throughout our oreamza-
uon that decasions on news arve nof made
lor the reasons of getting on air. getting
exposure. And, also. that what s good
lor the program is good for evervbody.
LEHRER: L.ct's be honest about i, though.
This s The MacNeif/Leliver NesosHour,
coproduced by MacNeil/Lehrer  Pro-
ductions. So we have o be cight-hun
dred-pound gorillas around here. There
are not a lot ol |)|:np|(: \\';ﬂLinL{ mto
Robin’s or my olhee saving, "By the way,
I really thought you blew the show last
night.” The producers and staft” here
don’t do that very much.

MAC NEIL: Yet, we'd be se Kkind to themal
they did thar. . ..

LEHRER: As we kicked them out. [Langhs|
PLAYBOY: Butis that kind ol eriticism tak-
en well anvwhere?

LEHRER: | don’t think honesty is built mto
the process. That's what Robin is saving.
MACNEIL: But it's not built into any her-
archical process. [ can’t imagine some-
one at The Neaw York Tomes walking into
Scotty Reston's ofhce and  saving, "1
thought vour column stank vesterday.”
PLAYBOY: According o statistics, the
great majority of Americans don't pay
much attention to the news i any form,
television or print. 11 that's the case,
aren’t vou and the other journalisis tak-
ing vourselves a litle 1o serioushy?
MACNEIL: But then look at the people
who do 1ake [the media] seriously—
those who use them (o get elected,
stay in olhce, to commumicate to the peo-
ple thev're governing. They 1ake n ex-
tremely seviously.

LEHRER: There's a question thar every-
body in our business should ask himsell
all the time—at least if he's serious about
what he does: I somebody did nothing
but read my magazine, or my column, or

Vour
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whatever in the hell i is I do, could he
have an miormed opumon about all the
key issues of our day? I the answer is no,
then something's wrong,

pLayeoY: And do you think vou're doing
that job adequately?

LeEHRER: Well, that 1s one ol the reasons
we've expanded o an hour. When we
did a half hour, we were a supplement 1o
the newscasts. A an hour, we're an aler-
native to them. I vou want 1o find out
what's happened in the past twenty-lour
howrs that's important, then you go 1o
MacNel/Lehrer. We believe strongly that
it is the publhic’s right to know, to be in-
formed ol the politcal decasions tha
altect then hives. We don't have a consti-
tutional mandare 1o do that, but we have
an obligation. I believe that with all my
heart and soul. Da-da-da-da! Fanfare!
Forgive me. I get carried away.

PLAYBOY: But this gets back 1o the gques-
tnon of whether or not the news is nn-
portant only to those who have an
mterest i mainaming power.

MACNEIL: You can't lay that at the net-
works’ door. In any generation of Amer-

can history, it s alw avs heen the media of

the day that shape the politcal dialog
and the way that discourse gets to the
public. They decide which column 1o
run, how long the sentences will be, all
that ke of stfl. Television is just the
latest m that Iine and i's extremely
mfluental. 1 think the way TV presents
the news has been helplul in shaping
how polincal dialog gets across.
PLAYBOY: In what way?

MAC NEIL: 1t wasn't the politicians who in-
vented the dreaded sound bie, after all.
And it isn't the politicians who  have
made the sound bite shorter every year
and every nme there's an election. The
pace and brevity are dictared by the re-
quil'cmcms of commercal TV, So. yes,
there is some connection between the
way television news has evolved in the
quick-hit mode and the way political dia-
log happens in this country now. And
that distresses so many people.

LEHRER: Poluticians didn’t create this ar-
maosphere.

PLAYBOY: Do vou agree that they use it?
MACNEIL: Well, |m||lu ians have never
been immune 10 exploiting—and quite
rightly—whatever they thought the op-
portunities were at any particular thme
i order 1o get something across and sell
themselves. Naturallv, they use i
PLAYBOY: You don't run political com-
mercials on public television, but wha
are your thoughts on thems?

MACNEIL: Well, you see, that's not really
for us to judge. | don’t want to speak lor
us as an institution, or for Jim, but per-
sonally, I deplore the fact that so much
ol the polincal dialog is carvied through
commercial spots. 1 llunk they re bad Im
the public’s health. U'd like 1o see them
banned, but T don’t have any say in that
and, the way things work in this country,

they won't be. T think it’s kind ol mon-
but then, 1
monstrous that news programs are in-
terrupted by commercials.

LEHRER: Bul the other part ol that s,
il yvou're gomg 1o be President ol the
United States, you have 1o be able 1o
communicate 1o the American people
on television. That s as much ol a
qualification tor the job as anything clse.
In fact, it may be at the top of the list.
mac NEIL: Mondale said thar.

pPLAYBOY: Yei he did lose the election 1o
“the great communicator.”

LEHRER: It wasn't commercials that gol
Reagan elected, it was the sound bites.
MACNEIL: The first time | ever heard a
Ronald Reagan speech was during s
1966 gubernatorial campaign m Cahfor-
niie | had thought, Well, he's only an ac-
tor. But that hrst speech T heard was
fimtastic. It didn't maver that he read n
ofl cards and he was saying the same
standard thines he'd said before—he fad
that crowd. And he could have had a
crowd like that a hundred vears ago.
PLAYBOY: How does Georse Bush meas-

SLEOLs,

“These days, there’s this
notion that if you're going
to be a sharp media person,
you should be knocking
Government all the lime.
Well, we don’t buy that.

think it's kind ol

Ure Up as @ communicator:
MAC NEIL: George Bush gave a speech on

the budget some time ago: 1t was one ol

the few times he'd spoken dirvectly 1o the
American people. He wanted them o
get ot and do something, but they didn't
pay any atention.
the most signihcant moments ol the
Bush Presidency. He had the bully pul-
pit 1o wrge the people to support their
Congressmen on the summit tx pack-
age, but nobody paid any anention. And
il vou can't do that. . ..

PLAYBOY: Docs television ultimately tell
the American people whom 1o vowe for?
LEHRER: Well, not exactly. We don't have
that much power. I mean, we have
hificen hundred stories 10 do every day
and we chaose four or hve. The big com-
plaint is—and 1t may have some validi-
ty—that the people w the wp in
television are mainly white males, and
most ol them have gotten 1o the 1op by
covering politics. That has always been
the route to success in American journal-
ism. Political stories may be overworked
m this country, and some of the nioy-

That may be one ol

gritty stories aren't covered  as they
should be.

MACNEIL: [t's mteresting how it's chang-
ing. The ladder of promotion in Amen-
can ournalism  has always been via
national polites and foreign allairs. But
now the economic stories are just as im-
portant. I wouldn’t be surprised if some
ol these guys who cover business start to
go much faster on the promotion wack.
PLAYBOY: Do these journalists carry ideo-
logical baggage with them as they move
along the promotion track?

MACNEIL: By and Luge, the media in this
country are nomdeological. The days of
the partisan press are over, And I think
broadcasting inlluenced that, because s
reporting is more or less down the mid-
dle. But there’s a new ideology creeping
into vogue: that Government is dumb,
and everyihing that has to do with Gov-
ernment 1s not relevant. I's no longer
“the left” and “the right™; people simply
think that Washmgton s not relevant.
PLAYBOY: Can vou deal with that?
MACNEIL: These davs, there's this notion
that il vou're going to be a sharp media
person and a disturber of the peace, vou
should be knocking Government all the
nme. Well, we don't buy that. It's not
that we're here to praise the Govern-
ment or s nstitutions, but 1 do think
that it's part of ouwr job to say, “This is the
system that runs our country, and here’s
how it's working at this partcular mo-
ment. Is it working wellz Is it not work-
ing wellz”

When one of the debates about the
budget was going on, I heard NBC say
m the opening lines ol its news show
something like, “In Washington 1oday, it
was like a hith-grade schoolyard brawl.”
Well. T mean
LEHRER: Give me a break! What the hell
do they think democracy is all about?
MACNEIL: That was the opening line ol
the NBC Nightly News! It was as though
we should all sav, “Aw! Boo, Govern-
ment!” 1t is their Government, too. Well,
MucNetl/Lehver is one journalistic institu-
tion that takes i seriously. We don’t
senuflect belore i, but we do take it sen-
ously, These are the mstnunons that ran
the country. Thevive deciding on the
kinds of taxes a person pays, whether
our Kids are going to war or not.

LEHRER: That's really important stull
do not want 1t on my conscience, as a
professional journalist, to one day hear,
“1 watch MacNeil/Lelrer every night. and
suddenly, we went to war and they didn’t
wirn me!”

MACNEIL: Or 1 watch MacNeil/Lehrer ev-
erv night and they acted like cheerlead-
ers for “the ngly Amencan!™ 1 mean, we
have rawsed as many dithcull quesiions
about the Middle East as could be rased.
There has been no question unashed—
no dough  question—about  whethe
George Bush did the dumb thing or the
smant thing. and whether the options
are easy or dillicult. 1 do sense. however.
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that this new leeling—this trendy leeling
that Government is full of shi—has
crept into the media.

PLAYBOY: So what do you do about it?
LEHRER: There are thousands ol tents in
the desert over there in Saudi Arabia,
and that's what we have to concern our-
selves with. The people in Washington,
for example. make the decisions as 1o
whether or not you go bankrupt when

you get sick, so 1 think i's a Lolure of

American journalism not 1o have made
the people out there aware that our Gov-
ernment s as imporiant as it 1s. Thev're
not a bunch of kids; it's not the hifih
grade. It's real and very important.
MACNEIL: If you joke abourt it all the
time—il you knock it and treat it as an
object of ndicule all the ume—then
vou're plaving into the idea that Govern-
ment isn't useful. The most frightening
phenomenon in this democracy is that
fewer and fewer people vote. And if you
don’t like the tact that all those blue suits
in Washmgion often seem more interest-
ed in surviving in their jobs in Congress
than in dealing with important, princi-
pled issues, then there's one way 1o get
them out: with vour vote.
PLAYBOY: And you feel a responsibility 1o
get that message out,
LEHRER: Well, I'll tell vou. I go back to
Oklahoma, Kansas and Texas a lot, be-
cause that's where 1 write my books, and
I've got a lot of family out there. There
are a lot of folks there who don’t give a
shit about ninety percent of what we do
on MacNeil/Lefrer, but there are also a lot
ol them who do care about what we do.
So 1 always think about what the guy
in Okmulgee, Oklahoma, should hear
on our show—not what he wants to hear
but what's mmpertant to him. That's my
job. He can say to me at the local coffee
shop. "You know, | don't give a shit
about that budget sl and T'll say,
“Yeah, but let me tell vou why you should.
Let me tell vou what these guys are do-
ing with your taxes. Now, you damn well
better pay attention!”
MAC NEIL: We're not trving to beat some-
body over the head and say, “You have to
watch this.” IU's just that we figure there
are a few milhon people out there who
are curious about what we put on the air
every night and depend on . These are
the pcuplt: we're talking to; the ones who
don’t give a damn don’t watch.
PLAYBOY: So your job, as you see it, is to
rattle people a linle?
LEHRER: Remember H. L. Mencken's the-
ory that the job ol a journalist is 1o be a
disturber of the peace. Well, that’s what
we're here to do: disturb the peace. | am
not the least bit bothered about disrupt-
ing somebody’s peace of mind in Tulsa
or anywhere else. Quite the contrary.
MACNEIL: We're here for those people
who. every now and then, are thirsty for
more. II'we weren't here, there wouldn’t
be anyplace else for them to go. None
quite like us.

PLAYBOY: You both sound conhdent of

vour ability to get the word out.

LEHRER: From a personal standpoint. you
can't do what we do and not be optimists.
Il we believed the country was going to
hell in a hand basket—that Government
was incapable ol solving the problems
and that we couldn’t bring people to-
gether 1o talk about those problems—
then we couldnt do the program. The
idea that most journalists are cynics is
bullshit. We're optimists. We believe that
the systems work—the system ol govern-

ment, the system of justice, the system ol

public debate.

Mmac NEIL: And il the system proves inea-
pable of solving a problem, we're going 10
talk aboun it.

PLAYBOY: How have vou both mam-
tained this almost bovish enthusiasm for
your jobs over the vears:
MACNEIL: | can't imagine a life that is
more [un than this one. It's just wonder-
ful. 1 have had incredibly good luck. 1
just kept getiing beuer and I:cncl jobs. 1
mean, people have actually paid me
money to travel around the world and
stay in nice hotels and cat good tood and

“The idea that most
Journalists ave cynics is
bullshit. We believe that the
systems work—the system
of government, of justice,

of public debate.

be where exciting things were happen-
ing—and then broadeast abour it
LEHRER: That’s the most terrihe thing
about what both of us have done. about
the lives we have led. For the past thivty
years, we've been present for all these in-
credible events. Mayvbe not as partic-
pants, but we were there. 1 just reahized
the other day—and I'm not sure vou'll
agree with this, Robin—that there 18 no
such thing as a chehé for people like us
anymore.

pLAYBOY: What do you mean?

LEHRER: In other words, somebody says
“Oh, he's just one ol those goddamn nul-
lionaires,” or “He's one of those poor
people,” or “He's one ol those™—vou
know, hll in the blanks. Well, these are
people we know! We have intervieved
these folks! There are very lew Kinds ol
people. natonally  or  internationally,
whom I have not already eveballed, not
already talked 10, We have gouen to
know all kinds of people throughout the
world. It's just an incredible thing to be
able o sithere and say that

MACNEIL: I've always thought of mvscll

as a writer, and the lives we've led have

given us an endless procession ol charac-
tevs and stories. I mean, were at the
margins ol great writing here.
PLAYBOY: Have vou been writing about
these adventures:
MACNEIL: Not as much as we used 1o
LEHRER: In my case, 'm wiiting a bunch
of novels and 've suddenly realized tha
I have all of these things just popping
out ol my head all the nme—hule stories.
MAC NEIL: He writes novels like a hen lays
egos! You reach under himin the morn-
ing and there’s another one. [Laughs)
PLAYBOY: Who was the best guest vou ev-
er had on vour showz Or the worst?
MACNEIL: There are too many bests and
worsts. People | have enjoved mterview-
ing most, though, have usually been
nonpohitcians. Artur Rubinstein, Yev-
tushenko. People hike that.

pLAYBOY: Overall, are vou both pleased
with the wav things have turned ont®
LEHRER: -\!N)lultl\ You know, my dad
had an eighth-gr, ade education. so that
means that when I was in the ninth
grade, 1 had already done beter in that
way than he had. He was a corporal in
the Marine Corps, and my brother and 1
were both liewtenants. My lather was so
I)]‘U“(I 10 |l4'l\'c Two  sons \\'Il(] were
ollicers m the Marme Corps; and now, to
have a son on national television, with
his List name on the credits! God,
would have been such a terribic thing for
him 10 see that. Unlortunately, he died
belore all this happened.
MACNEIL: Jim and 1 just happened 1o no-
tice i few vears ago that we are both liv-
ing out our lathers lantasies in some
wiavs. My brothers have lived some parts
of Dad’s famasies, but s very real how
the unfulblled vearnings of  parents
guide children throughout their lives—
whether it happens consaously or not.
LEHRER: Mv lather started a bus company
in 1946, I lasted for a vear and then
went broke. It was a lintle three-bus line
m Kansas. [ now own the bus that my
dad wanted to buy but couldn’t allord: a
146 Flexible Chpper—23 passengers,
m prisune condinon. It even smells like
TG, T keep it im a barn i West Virginia
and, when 1 can, 1 bring it our and take
people for rides in it

S0t gives me exira pleasure 1o know

that my dad would have been in heaven
for my having done what I've done.
MACNEIL: My dad died long belore he
knew about any ol the stull 've been
able 10 do. But he loved books and he
loved waveling and wriing. And T've
been able 10 do so much more ol those
things. He was also a great sailor, and
I've owned the vachts he couldn’t allord.
So when 1 set out in the boat—to go on a
two-week cruise down East 1o Maine—
my father is in my thougls. If only he
could be here, enjoving this.
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TRUTH

crime has torn apart our streets—imagine
what 1t does to a cop

memory
By CHEROKEE PAUL MCDONALD

I'was A HARD-METAL [rinity: the badge, the gun and the hand-
cuffs, Each was cold and heavy with inherent power and re-
sponsibility; each was forged with prease purpose.

I wore that hard-metal trinity as part of my Fort Lauderdale
police uniform the day 1 stood at proud attention and graduated
with the 33rd Police Academy class in Broward County. The vir-
ginal handculls lay coiled in their leather pouch, stll unaware ol
the taste ol angry sweat or the pull of resisting tendons. The gun
rode in its holster, waiting, confident, a passive judge in conde-
scending repose. And on my chest. stroked by the rhythmic beat-
ing of my heart, lay the badge. It was pmned to the fabric ol my
uniform shirt, and it summed up with a singular clarity every-
thing I worked for, stood for and represented. It was my identi-
Ly, my reason, my passport to the truth.

And what of the flesh and blood that was me?

I was a young soldier come home from Vietmam, curiously
aged by a war [ did not yet know 1 had lost. Battle had wriggered
something in me. I was [ueled by the sure knowledge that 1 had
fought for the right, the good. 1 liked soldiering against evil, 1
liked taking up arms and pitting mysell against an enemy who
would do bad things 10 good people. I came home to the only
war in town, the only baule I could soldier in—the field of strug-
gle where the good side needed me, where an identifiable enemy
could be met in physical combat and deleated.

I came home 1o the street.

°

Here we go, out of the car and feet sliding in the gravel ol the
alley. There you arve, roundin’ the Dumpster, one crushed-down
sneaker comin’ ofl while vour feet grab lor wacton. | see you

look over your shoulder, eves wide, mouth open. You trvin' to be

ILLLISTRATION BY MIKE BENNY







PLAYBEBUOY

a8

cool and run from me at the same tme,
asshole?

“Freeze, motherfucker, «
your face offt”

So you look over vour shoulder
agam and trn rvight between the
buildings, heading for the open held
and the green aparuments on the other
side. You and I both know that when
vou get to those apartments. you
gonna disappear like a rat in a hole,
huh? Well, guess again, asshole, “cause
there’s my partner in the cruiser, wait-
in’ for you.

“1 said stop. asshole—I swear I'll blow
you away!™

But you keep on runmn’, tormin’
again o get back into the alleys. Did
vou run this fast when you grabbed
that old lady’s purse? Did you “have 1o
knock her down and break her hip,
dirtbag?

w I'll blow

Now! Now you slip right in front of

me, don’t you? Now you roll and fall,
and vou look up at me with those big
eves. What vou coverin’ your head for.
boy? 'Cause you know I'm comin” down,
huh? Yeah. You so bad when vou be
takin’ that old woman's purse, so bad
when vou be knockin® her down and
runnin’ ofl like the wind. I you so bad,
how come a litde Paddy motherfucker
honkie cop like me done got you down
in this alley? Huh? Why vou be lookin’
S0 hclplcss now? Why, mother fucker?

1 stand over him, breathing hard.
He's lookin” up at me with those big,
wide eves. His mouth is open, and
when his shuddering breaths come
out, his lips quiver and the spit falls on
his chin. And he stinks—he stinks
‘cause he's scared. [ watch his mouth as
he looks up to say, “Why you crackin’
on me, man? 1 din’ do nuthin’, man.
Why you crackin’ on me?”

And my fst hits his face so hard it
makes me want o shour. 1 do shout.
“Yeah, motherfucker, let's see how bad
vou really are!”

And I come down with the other fist.
I'm genin’ good leverage “cause 1'm
standin’ on the balls of my leet, purtin’
everything ito i, left and nght. my
fists crunch into his lace.

He screams, “No, man!™ as his nose
shatters and the blood goes every-
where. "I ain't bad, man! Oh, please,
mister, I ain’t bad.”

But you were so bad back there on
the sidewalk, weren’t you? You so bad.
and so cocky. Yeah. knock that old
woman down—old woman lives only a
couple ol blocks from vou, shithead.
Knock her down and run off with her
sorry hitle Social Security check. Such a
bad Little motherfucker.

I lose my grip on him and he falls 1o
the gravel, bleedin’ real good all over.

So here comes the sergeant and my
partner, both sweating from running, |

straighten up. chip my radio back on
and tuck my shirt back into my pants,
dusting mysell off.

Sarge says, “What happenedz”

artner says, “You OK:”

I say, “Motherfucker fought with me,
wied o take my gun, went for my
throat, so [ beat his ass.”

Sarge looks down at the spithall, who
is slowly trying 10 sit up. Sarge says,
“Guilty,” and we stuff’ him into the back
seat and drive out of the alley.

The people look. They say, “They
hurt that boy."

Yeah. We did. 7 did.

]

“Alpha wwo-three, make it code
three, baby choking, not breathing.
E.M.S. also en route.”

I'm on Commercial Boulevard. just
west of 18th Avenue, when it comes
down—only a short distance away. 1
stufl the aceelerator through the foor,
make a wild, shding trn north
through the intersection, and with my
siren and lights blazing, | head for the
address. Nothing gets a police officer
going like a report of a child in trouble.
All you want to do is get there and fix
the problem. Now.

From several blocks away, I can see a
man standing in the middle ol the av-
enue, waving his arms. He moves out
ol the way as 1 roar up and slide into
the parking lot. T pop the trunk, jump
out, grab the oxygen and run toward
the apartment. The door is standing
open, and inside, a young woman is
crying on a sofa, her face buried in her
hands. The man in the sireet is behind
me. He looks terrihed and points excit-
edly toward one of the back rooms.

Baby's room. Winnie the Pooh and
Garhield the cat. Blue sailboats and yel-
low kites. Tiny T-shirts and miniature
jogging shoes. Hopes and dreams and
Ferris wheels.

I run into the room and look into the
crib. There's the baby, abour one year
old, Iving on his back mn a little blue
Jqumper. The muscles m his neck are
stretched night and his face is bright
purple. I throw down the oxygen, sens-
ing | don’t have nme to fool with it, and
grab the baby out of the crib, letting his
little head fall back against my hand.

His skin leels cool but not dead cool.

[ open my mouth, cover his nose and
mouth with it and blow carefully. I do it
again, and then agam. Each time 1 do,
I watch the tiny chest rise and fall.
Snoopy the dog and Mickey Mouse.
Both parents are standing in the door-
way behind me now, the Euher with a
stricken look on his face and the moth-
er with tears in her eves, wringing her
hands. A furry monkey from Grandma
and a mobile made ol littde arplanes.
Pravers and wishes and baseball caps.

I bend down amd blow once more in-

to the baby's nose and mouth. He hic-
cups. struggles, gags, turns pink, and
then starts crying like you wouldn't be-
liecve—his small chest heaving as he
takes big shuddering gulps of air. He
spits up on my shirt and grabs my col-
lar with his uiny hands. He is breathing.
And erying. And breathing.

I stand there with the E.M.S. guys,
watching as the parents drive off with
the baby 1o the hospital. Then 1 drive a
few blocks away and sit on a park
bench in the shade, drinking a lemon-
ade. Lt tastes great, and as I bring it 10
my lips, I notice that my hand is shak-
ing preny good. 1 think abour Dad
standing in the street waving his arms
around, and Mom sitting on the sofa
crying her eves out while the hopes
and dreams and wishes and prayers lay
there wrning purple. ['shake my head.

After that baby started breathing
again., | should have put him back in
his crib, turned around and kicked his
parents’ asses.

.

“Why are you wrning the car
around® What did vou see back there?
We have dinner reservations for eight.
We don't have ume——"

“Wait a minute, honey, something
didn’t look right back there at that con-
venience store.”

“Something didn’t look vight? So
you have to turn around and go back,
while we're supposed to be on our way
to dinner? You already did a shift to-
day. You're off duty now!”

“Yeah, but somethin’ just didn’t look
right. One dude by the side of the
I)ulltlmlr and the other one hangin' by
the phnnc."

“So who are you, John Wayne? Can’t
you just leave it alone?”

“Well. damn it, theyre gone now,
anyway. Must've just been looking the
place over. Gee, honey, don't get upset.
I just had to 1ake a look, that's all.”

“But what if they'd sull been there?
You would have done . . . what?”

“1 don’t know, watched them for a
moment, that's all. Theyre gone, let’s
lorget i, OK:"

“You're supposed tw leave the job at
the stanon when vou get ofl duty.”

“Uh-huh.”

“1 don’t want 1o play cops and rob-
bers when we go out to dinner.”

“All vight.™

“1 want my husband o be a person
all of the time and a cop only some of
the ume. 1 feel like I don't even know
vou when you're a cop.”

Silence.

.

Three bad guys i a blue Torino. I'm
right on their ass as they skid across
a big parking lot and run off the pave-
ment into a ditch.

(continued on page 134)
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“Pardon me, miss—but I'd surely like 1o get a copy of
whatever it is you're listening to.”
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Ladies and gentlemen, put your hands
together and give a big welcome to a
fabulous fivesome, a quotable quintet of
sidesplitting sisters, gorgeous gagsters,
professional comediennes who ore not
only funny but beautiful. On this page,
clockwise fram top left, are Oklahoma-
born Diana Jordan, Louisionion Rhando
Shear, Atlanta native Kitt Scott and Ria
Coyne, who hails from Scranton, Pennsyl-

who says comedy isn't pretty?

vania. Kitt works out of New York; the rest
are L.A.-bosed. As far the mischievaus
miss an the appasite page, you'll more
easily recognize her when she staps fool-
ing around with thet bloande wig ond
matching merkin: She’s Rosanne Katon,
our Playmate of the Month for September
1978. All five hove forged successful co-
reers in stand-up comedy—more often
despite than because of their gaod looks.

TUNNY QIRLS

R ]

whin







; Pt 7 t used to be that all
’f” ; comediennes looked like
o ' Totie Fields or Moms
) Mabley. But comedy to-
g P day isn't just pretty, it's
- A downright sexy. Although

\ .B‘ = ' a mere ten percent of the
. & % 4000 comedians currently
\ - working are women, some

1 of them are knockouts.

3 'w- One such is Rhonda Shear.

» “When I started in stand-
4 up,” she recalls, “everyone
- ' said, “You'll never make
people laugh. You're too

pretty.” Well, I wanted to

prove that a woman can be

attractive and sexy and still

be a comic. So I went to

Playboy with the idea for

this pictorial.” Rhonda,

who started out in 1987

: opening for Wayland
A Flowers and Madame, is
G ! now on the bill in Vegas
with the likes of Joe Pis-
copo and hosts cable’s Up

All Night cult-movie fest on

Fridays. Rosanne Katon,

Playboy’s Miss September

1978, does reality-based

stand-up. A recent exam-

ple: “Saudi Arabia is the

safest place for a black guy

today. Only three black

guys have been killed there

since the war started.

Three have been killed in

L.A. in the past sixty min-

utes.” Diana Jordan used

to be a lounge singer.

When she found herself

spending more time on

her patter than on her

songs, she enrolled in a

comedy class (fellow stu-

dents: Robin Williams and

John Ritter). Now she ap-

pears on cable and head-

lines at clubs across the

country. Nine years ago,

Ria Coyne boarded a Grey-

hound bus from Scranton,

Pennsylvania, to Los Ange-

les with $75 in her pock-

et. After a succession of

. _ bizarre jobs, including
, : wearing a six-foot chicken
costume (she passed out
from its weight) and selling
lemonade at the Gay Pride
Parade, she broke into
acting (three films last
year) and comedy, which
she finds therapeutc. “A
e, sense of humor can get
‘f you through anything,”
she says. “I like to think

(text concluded on page 96)
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KITT SCOTT “When | was tfen, | used to
take my fother’s mogazines, cut the heads off
the madels, paste my pictures on the badies
and tell everybody, ‘That's mel’ You can imag-
ine what kind of trouble that caused,” says
Kitt. Seriously, she observes, “There’s a fine
line between being a pretty, funny waman
ond being a bimba.” Kitt gets laughs from
family jokes: “I went to the school of hard
knocks and my mother was the principal.”

RHONDA SHEAR Playboy and Rhonda go
waaay back—to April 1977’s The Girls of the
New Sauth, os a result of which, olthough
she'd posed in a full-length ball gown, blue-
noses stripped her of her title as Queen of the
Floral Trails Saciety. She wan athers, though,
and mines her beauty-pageant experience for
material ("One girl had her breasts done and
ane was larger than the other. In the swim-
suit campetitian, she placed first and third").




RIA COYNE A self-described combinotion of Goldie Hawn, Betty Boop and Marilyn
Monroe, Ria claims that her childhood role model was Barbie. "You know, blonde hair, ex-
tensive wardrobe, no nipples.” Things hove obviously changed. “The other day, my
boyfriend said, "You con't show your breasts in Playboy. They're not just your breasts,
they're our breasts.’ Yeah, well, my breasts got paid.” When it comes to dressing-room
decor (opposite page), it oppears that Betty Boop hos won out over Goldie and Marilyn.

RIS *%e,am

DIANA JORDAN “The greatest thing about doing stond-up,” says Diana, “is that |
make lots of money for doing the things | got in trouble doing as o kid: talking loud and
nosty, acting weird ond stupid.” Philosophizing about the difficulty women hove breoking
into the field, she observes, “If you're pretty, you'd better be damn funny. Men are obso-
lutely intimidated by funny women.” But now that she’s posing for Playboy, she jokes,
“Kellogg's wonts me to be on the box of its new cereol—| Ain't Weoring Nuttin’ Honey.”







ROSANNE KATON She was born in New
York City but brought up in Jomaica. "Ja-
maicans,” she quips in a favorite routine,
“are a group of Afro-American immigrants
even blacks don't like. We're blacks from the
bizarro world. My family went on Family
Feud ond it was o disaster. They asked for
the top five saft drinks and my mother
soid, ‘Chicken blood.”” Setting shtick aside,
Rosanne disagrees with Diana: “I don't think
men are threatened by women wha are fun-
ny. I da think that women censar themselves.”

PHOTOGRAPHY BY
ARNY FREYTAG

of myself as the Dr. Ruth of come-
dy.” Ex-model Kitt Scott taxied off
the fashion runway when, after
a European stint, she “gort tired
of being a human pincushion.”
Whoopi Goldberg, whom she met
in New York, told her she was
funny; so did Arsenio Hall after
he caught her five-minute ad-
libbed act at The Comedy Store in
Los Angeles. “That locked it in for
me,” she says. “I've been doing
comedy ever since.” So here they
are, five women who explode the
myth that looks, humor and intel-
ligence are mutually exclusive.
After all, if Woody Allen can be a
sex symbol, then, damn it, so can
Carol Burnett. —DONNA COE
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THE

CORRUPTION

OF

NEIL BUSH

running with

the biggest rats

of the s&l mess,
the president’s son
became the

poster boy of

bunko banking

article

By STEVEN WILMSEN

1T was a small, private affair in the sum-
mer of 1985, attended by a few of Den-
ver’s new rich. Dinner hadn't yet been
served and the guests stood in small
groups, clurching glasses and cocktail
napkins. An expensive-looking man
excused himself from one of the
groups, approached Neil Bush and in-
troduced himself as Michael Wise,
chairman of Silverado Banking.

The words spoke volumes. Yes, Neil
knew of him, partly through the in-
vestors in his oil firm, Ken Good and
Bill Walters, two of Denver's wealthiest
and most extravagant real-estate devel-
opers. But he also knew of Silverado. It
was the savings and loan that was beat-
ing Denver's economy—which was just
beginning to slide—and making mil-
lions doing it.

Wise must have been impressed with
the young man, because he phoned
Neil a couple of weeks later to discuss a
possible place for him on Silverado's
board of directors. Wise observed that
there were a lot of older people on the
board, people who had been around
for a while. He thought it was impor-
tant for Silverado to acquire new
blood. It wasn't a savings-and-loan ex-
pert they were looking for, he said. A
bright young man who had an inside
track on Denver’s oil industry might do
wonders for Silverado. Wise asked Neil
to think it over and set a breakfast date
with him to discuss it further.

True to his promise, Neil considered
Wise's proposal. How could he go
wrong? He was flattered by the offer. It
fic perfectly in his career plan: He
would make his fortune in oil, get root-
ed in the community, gain influence by
being associated with the biggest and

best businesses in town, then make a
move on politics. The blueprint had
been laid out neatly by his father,
George Bush, and Neil followed it with
slavish devotion. After a breakfast
meeting with Wise at a neighborhood
pancake house, Neil Bush shook
Michael Wise's hand and sealed his fate
as the poster boy of one of the worst
financial crises in the nation’s history.
°

When Neil and Sharon Bush arrived
in Denver in 1980, the family name
seemed to sit well with people, and
soon they were invited to the right par-
ties and asked to join the right organi-
zations. Neil “didn't have a business
reputation, he had a name,” said Mar-
vin Buckels, executive vice-president of
Denver's Bank Western Federal Sav-
ings. “He and his wife both pho-
tographed well at cocktails.”

Former Colorado Attorney General
Duane Woodard tells a story about a
ritzy black-tie affair he attended. Neil
and Sharon and most of Denver’s dig-
nitaries and important business people
were there. As the evening closed, Neil
shook hands with the people around
him, smiled and joked, obviously en-
joying the starus his name brought
him. But as the guests filed out, he
groped in his pockets and, chagrined,
found nothing. “Hey, Duane,” he said,
“could I borrow a couple of bucks from
you for parking? 1 don't seem to have
any cash.”

Soon Neil would begin uttering a
variation of those words to start his oil
business. Practically from the time he
settled in Denver, the thought had
been in the back of his mind. In 1980,
Denver blazed with oil money. A lot

ILLUSTRATION BY WILSON MC LEAN
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of people were getting rich. Not Neil.
He was making 30 grand working for
Amoco Production as a lease negotia-
tor.

Neil made his split with Amoco in
late 1982. Soon he would form JNB
Exploration with two of his co-work-
ers—James Judd, a geologist with a
Ph.D., and Evans Nash, |r, a geophysi-
cist. “Neil knew people because of his
name,” Nash said in 1990. “He’s the
one who made it happen for us.”

Neil insisted it wasn't his name that
opened people’s wallets. Indeed, he
claimed to take steps to avoid such
things with what he called his “Smith
Smell Test”: Would a Neil Smith get
the same treatment as Neil Bush? If,
under the test, Neil Bush got a better
deal, “l1 would automatically reject it,”
he declared. But his actions didn’t
seem to support his words. While out
looking for JNB investors, he once left
a message with a wealthy Denver oil-
man’s secretary. “Tell him Neil Bush
called,” he reportedly said. “You know,
the Vice-President's son.”

Late in 1982, the Vice-President’s
son placed a call to Bill Walters Com-
panies. Neil had met Walters at a busi-
ness lunch some months before and
knew that he wanted to invest in oil.
When the multimillionaire real-estate
developer got on the phone, Neil ex-
plained his plan. The company would
need a $150,000 investment from Wal-
ters in exchange for a 6.25 percent
share in the profits. Neil would put in
$100 of his own money for a 33 percent
share. He quickly explained that if
their calculations were correct, the
JNB plan virtually guaranteed that
Wialters would get a quick return on his
money.

Neil finished his pitch. There was si-
lence on the other end. He resisted the
temptation to break it. “Make an ap-
pointment with my secretary,” Walters
finally said. “I'd like to hear what you
have to say.”

A week later, Neil and his two part-
ners sat in the richly appointed recep-
tion area of Walters' office. Of Denver's
real-estate lords, Walters was the king.
Sporting a perpetual suntan and a
$6500 Rolex watch, he was known as
“the Donald Trump of Denver,” which
at the ume was a compliment. Neil
fidgeted in his chair. It had been 15
minutes since he and his partners had
given Walters' secretary their names.
Finally, the suntan strolled from his
office, flashing straight, white teeth and
extending a big, fleshy palm. The court
adwvisors appeared and whisked the en-
tourage into a conference room. For a
half hour, Walters sat silently, leaning
back in his chair, finger tips together, as
Judd and Nash shuffled documents,

proposals, maps and diagrams. The
advisors scribbled notes.

Neil sat with his hands folded. His
partners finished and Walters leaned
forward. “With all this you've given
me, I ought to go out and do it myself
and not even fool with you guys.” He
flashed his teeth. An overly loud laugh
burst from Neil. “Thanks for coming
by.” When they left, Walters nodded to
one of his advisors. “Prepare the stand-
ard forms.”

With a promise of $150,000 from
Walters and another $150,000 from a
Denver oil company, JNB officially
opened for business on January 6,
1983. Neil set up his new office with a
bust of his father on the credenza be-
hind him and his grandfather’s name
plate on the desk in front of him. Now
he was a Bush. Now he was like Dad.
And, thanks to Walters, he was making
§66,000 a year, a tidy little raise from
his salary at Amoco.

Still, a 300,000 stake wasn’t going to
keep JNB alive for very long. So it was
a bit of fortune for Neil when, in the
summer of 1983, he received an elabo-
rately engraved invitation to attend the
opening of the Good estate at 16 Lynn
Road. Built for $10,000,000, Ken
Good’s new house was the largest in
Colorado. It had 15 bathrooms, six
kitchens, a wine cellar, guest suites with
private offices and exercise facilities
that included a sensory-deprivation
tank, a 150-gallon saline flotation tub
and marble-walled locker rooms.

Good, like Walters, had built his
empire on the other-people’s-money
method of real-estate development. In
the tradition of big-time developers
of the age, he designed elaborate deals
that created wealth that hadn't been
there before—with a little help from
obliging savings and loans such as Sil-
verado. For example, Good and sever-
al partners traded two parcels of vacant
land three times in six months, with the
value increasing each time, until they
finally sold them to Silverado for a
$3,200,000 profit.

Neil probably didn't know or care
about the sources of Good's wealth
when he and Sharon, tuxedoed and
ball-gowned, politely elbowed their
way among Denver's elite, who were
clogging a cavernous white hallway in
the developer’s hilltop mansion. At the
buffer table, adorned with swans
carved in ice, Neil was standing in front
of the poached salmon and the
steamed lobster when Walters ap-
proached him and introduced Ken
Good.

The man who stood grinning before
Neil was bald on top with a wreath of
black hair that descended along his
cheeks into a massive coffee-colored

beard. (Its length constantly changed,
Good explaining that he trimmed his
beard in accordance with his prosperi-
ty; when he felt rich, he let it grow, and
when the cards didn't fall to his liking,
he cut it close.)

Good must have been delighted to
make Neil's acquaintance. He made it a
point to foster relationships both with-
in circles of power and on the periph-
ery, and he had a long track record of
exploiting those relationships. Good
became a friend of Jack Kinstlinger,
head of Colorado’s Highway Depart-
ment. Kinstlinger oversaw (with Feder-
al approval) a highway-department
purchase of Good's land for a reported
$2,000,000 more than it was worth.

Whether or not Good was attempt-
ing to expand his political base with
Neil Bush, he took the young man un-
der his wing. The two rtalked during
the night, and Neil told him of his
plans to make it big. Good told Neil he
wanted to expand his holdings into oil
exploration, and it seemed as though
they could help each other out. Weeks
later, Good arranged to acquire 25 per-
cent of JNB and put $10,000 into the
partnership. “It was nothing more
than a way to make a valid contract,”
said Neil's partner Nash. “It was just so
he could get ownership in the compa-
ny and start getting us the capital we
needed.” With his ownership interest
in place, Good went to Cherry Creek
National Bank, which Walters owned,
and acquired two lines of credit even-
tually worth a total of §1,750,000 for
JNB. It was the start of a beautiful rela-
tionship.

By 1984, JNB had struck oil three
times, but after ecstatic celebrations,
the wells proved too small to be prof-
itable and were abandoned. Still, JNB
provided a comfortable existence for
Neil. Or, rather, Ken Good did. Good
entreated Neil to make use of his mag-
nificent estate. He wanted Neil and his
partners to join him each morning in
workouts. “He got us all involved,”
Nash said. “He liked to see us there
working out, enjoying his place.” Neil
took to running laps around the
grounds in good weather, breathing in
the pine-scented air and listening to
horses neigh in nearby pastures.

JNB meetings were also held at the
Good estate. The partners gathered
once every couple of weeks to go over
the partnership’s progress in a grand
conference room that streamed with
sunlight. Good usually arrived in
workout clothes, sometimes carrying
his tennis racket.

It was after one of those meetings,
when the others had left, that Good
asked Neil if he'd like to make a little

(continued on page 156)
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suit up, guys! off we go
into the wet and wild blue yonder
with the “maui air force”

WAVE
RIDERS

fashion By HOLLIS WAYNE

ou poxT have to be the uli-

mate wave warrior to wear the

latest swimwear, but as “Maui
Air Force" top guns Buzzy Kerbox,
Pete Cabrinha and Laird Hamilton
demonstrated during our windsurfing
photo session in Hawaii, these suits are
made for more than soaking up rays.
Those with tough, durable fabrics such
as nylon, neoprene and spandex are
built to withstand salty surf and high
winds—some even filter out ultraviolet
rays. Look for mid-thigh volley-length
styles that provide plenty of room to
move and muted-neon colors that are
as radical as the latest boards and sails.
If you don't want to come off like every
other sandbagger on the beach, check
out a pair of printed patchwork rayon
trunks thar are reminiscent of the early
Beach Boys' days and top them off
with a sun-and-wind-resistant tank top.
Complete your look with surf acces-
sories that are both fun and functional:
Aqua Socks that stand up to the sand
and waterproof packs with built-in wa-
ter bottles and fog-resistant sunglasses.

Left: Checking his fin in Maui’s 15-to-25-
knot winds, Pete Cabrinha wears a Lycra
neoprene wet-suit bottam, $46, o Lycra-
blend tank top, $22, and nylon necprene
Tube Sax, $41, all by O'Neill; and o K-28
surf watch with sun-screen container and
thermometer, by Timex, $65. Right: Cao-
brinha's back! This time, he’s “caught in
the rinse cycle” sporting nylon volley-
length swim trunks, by Big Dog, $35; span-
dex/mesh Aqua Socks, by Nike, about
$30; a nylon hip pack, by Ocean Pacific,
$18; ond a diver’s watch, by Swatch, $55.

PHOTOGRAPHY BY ERIK AECER







Opposite poge: It's just onother beoutiful doy in parodise, ond Loird Homilton eogerly woits for the perfect wove, weoring corbon-fiber-
frome sunglosses, by Killer Loop from Bousch & Lomb, $100; royon multipotterned potchwork drawstring mid-thigh-length trunks, by
Jimmy 'Z, $32; and o neoprene Lycro body-hugging torso surf vest with diogonal bock zipper, by Nike, obout $65. Above: Kids, don't
iry this ot home. Pete Cabrinho enjoys o bolonced rig—hooked in ond hands free—weoring owning-striped Toctel volley-length trunks,
by Noutico, obout $40; o tonk top, by Jockey, obout $12; ond o diver’s-style wotch thot's woter resistont to 50 meters, by Timex, $55.




Above: The-waather and fhe waves are right and here's Laird Hamilton-again, one of the “Moui"Air Force's” top guns, in perfect for-
mation, hanging-fen in the wet and wild blue yonder wearing multicolored Toctel volley-length swim trunks, by Body Glove, obout $25;
and multicolored four-woy-stretch-spandex mesh Aquo Sock with block sole, by Nike, about $40. Opposite poge: Mel Gibson played
Mad Mox irr-The Road Warrior. Meet Buzzy Kerbox, the wave worrior, reody to toke on oll challengers with his awesome com-
bat-wave sail. Kerbox' choice of swimwear is swirl color-block-potterned nylon volley-length trunks, by Speedo America, about $40.

Where & How to Buy on page 191.










previously unpublished reflections
on the ordeal of batfle from
america’s premiere chronicler
of men at war

fiction by

JAMES JONES

A year after his medical discharge from the
Army in 1944, James Jones completed the
manuscript of a novel, which he titled They
Shali Inherit the Laughter. It was shelved in
favor of From Here to Eternity, and some of
the material in it was "cannibalized” for use in
later novels, among them The Thin Red Line.
That book was first excerpted in Playboy in
three parts in 1962. We thought it fitting to
present the artwork from those excerpts to ac-
company these fragments, which contain
some of Jones's most descriptive war writing.

JOHNNY’S FIRST KiLL; THE WOUNDING OF SHELLEY

Johnny was sitting quietly, staring at his drink and lis-
tening abstractedly to Titan’s voice as it ran on. He hard-
ly knew who it was that spoke; actually, he didn't hear
beyond the first sentence. All he heard was, “Like ducks
in a shooting gallery,” and the phrase leaped up and
slapped him in the face. His mind cleaved onto it and was
gone. . . . He is walking down the hill. Other men are
walking down the hill. They are scattered haphazardly
like propaganda leaflets dropped from a plane. There is
no formation to their moving. Some are close together,
some too widely scattered, some far ahead, some far be-
hind. They are simply men with rifles and they are walk-
ing down the hill.

There is lots of noise, so much noise that most of it is
undistinguishable. The ears cannot encompass this great

amount of noise. Now and then, an individual sound ris-
es above the mass. Perhaps the soft sk-sh-sh-sh-sh of a mor-
tar shell coming down nearby; sometimes long, four or
five seconds; sometimes short, a second and a half. And
then its explosion. If it sounds like it will hit near, perhaps
some who hear it will collapse quickly to the ground.
Then again, perhaps they will not. It is too confused, ev-
erything is too confused, to be able to know whether it
will land close or not. Perhaps a bullet will bzzt fercely
by, too quickly come and gone to cause a reaction until
it is long way past. Then the hearer will duck, will
half crouch, will jerk, will do nothing, according to
how far the numbness has advanced inside him. The
strain is much too great. It is already beginning to
show in some. The blank faces and staring eyes. These
faces are contrasted with the screwed-up faces and

ILLUSTRATIONS BY HERBE DAVIOSON
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drawn half-open mouths of the others, whose fear has not
yE[ grown strong enough 1o turn to nu mbness.

They are men with rifles and they keep walking down
the hill. Farther down the hill. None of them has fired a
shot. The Japanese are in the jungle that grows part way
up the hill; that is why they are walking down the hill
with their rifles in their hands. There is nothing to shoot
at. The tension is immense, and it seems they walk in
complete silence, though the noise around them is a bed-
lam. Then, as they get closer to the jungle, a man over on
the left yells, “There's one! I see one!” His voice is shrill
with excitement and disbelief. Half a dozen men fire a
clip apiece in the direction of the excitedly pointing
finger. It is a great discovery, greater to them than the dis-
covery of radium or the sulfa drugs or of America. For a
while walking down the hill, they doubted whether there
was anybody at all. They believed the Japanese had left
their machine guns, rifles and mortars firing full blast
and had gone away. Maybe back to Japan.

Then he sees it. He will never know why his eyes fas-
tened upon it, for when he first looks, it seems nothing
more than a dark blob of wood on the side of the tree.
The tree is on the edge of the jungle, maybe 15 yards
away. Somehow, his eyes have fastened themselves upon
the innocent-looking blob of wood and recognized it for a
helmet. He is astounded; he does not believe it is a hel-
met. If it is, it is the first time he has ever seen a live
Japanese. He leans forward and peers. Yes, by Christ, itis
a helmet! He becomes excited and starts to shout, but a
sly cunning creeps into his mind. If he shouts, the helmet
might hear him and withdraw itself behind its tree more
thoroughly. Suddenly, he is afraid of this helmet, terribly
afraid. If he does not shoot it now, it will certainly shoot
him in a little while. The whole battle, the whole war be-
comes understandable, becomes centered on this helmet,
the top quarter of which is just visible behind the tree.
This is the whole war; he and this helmet. If he gets the
helmet first, he will be safe. It all comes down to killing
the helmet first. And he has it by surprise now. If he can
only kill it, he will be safe forever. A rifle bullet shot direct
will pass through a helmet easily. He sinks down to a
kneeling position to be more sure his muzzle will not wa-
ver. Get him, or he'll get you. He aims very carefully. The
two men on his left stop to watch him, trying unsuccess-
fully to see what he is aiming at. He takes up the slack and
starts to squeeze the shot off. Just as he starts the squeeze,
the helmet moves. Carefully and slowly, it raises itself,
and a face appears below it. He is astonished. This is a
Jap. He squeezes the shot off and in squeezing is more as-
tonished to see how closely the dirty, unshaved face be-
neath the helmet resembles the faces of the men around
him in the tension and agony expressed upon it. The re-
coil slams his shoulder, already sore from continued
firing. He keeps his eyes open as he was taught, and he
sees the face open redly like a thrown tomato. He sees a
piece of bridgework pop out of the mouth that the impact
of the bullet jarred open. He pushes on the safety and
jumps up shouting, “I got him! I got him!" He starts to
run the 15 yards to the tree. Just then, a mortar shell
lands close by him. His body slams itself into the dirt
harshly, independently, without his bidding. He lies
there, slightly stunned by the concussion of the explo-
sion. It brings the war back to him. He remembers that
there are, no doubt, other Japanese. For a few seconds,
the war was small, understandable and individual, like a
prize fight. Now it is back as before. He is afraid again.
Not individually but largely, multiply, of things he can-
not see or foresee. He suddenly realizes that the fact
that he has killed a Japanese means little or nothing.
He gets back up and begins to walk toward the jungle
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as before, not noticing that his chin is
bleeding from a deep cut where it hit
the ground. Such things are unimpor-
tant. . . . He and Captain Rosen are
standing side by side looking down at
the dead Japanese. He looks at the
dead jJapanese and thinks without
comprehending that this is the first
man he has ever killed. It is like a prize
fight. Get him or he'll get you. But he,
the victor, looking down at the van-
quished, feels none of the feeling he
used to feel back home when, after
winning a tough fght, he stood look-
ing down at his unconscious opponent.
He does not feel excited or powerful or
happy or heroic or thrilled. He feels
only sad and a little foolish. He feels an
understanding for this dead Japanese,
whose frightened face had looked so
much like the faces of the men near
him. He feels that this Japanese is like
himself, a dogface fighting a war and
afraid beyond all reasoning. He feels
sad, ternbly sad, and unhappy, and
sorry for this dead Japanese. This was
not right. It was too utterly final.

He wonders what this Japanese
would have felt if the situation were re-
versed and the Japanese were looking
down at his own dead body.

He looks at Captain Rosen, who is
Jewish and a lawyer and from Boston.
His own feelings are mirrored in
Rosen's face. For the first time since he
has known the captain, he feels friend-
ly toward him and not antagonistic.
The captain does not have his privi-
leges here. He is like the men in his
company now. He is no longer an
officer to be respected by order; he is a
man to be liked by instinct.

The dead Japanese lies on his back
sprawled out in the unnatural scare-
crow fashion of death. The bullet en-
tered his face just below the nose. It
went slightly upward and split the up-
per lip and smashed the teeth that now
stick out oddly, splintered and broken.
The nose is pushed way over to one
side. Thick, gluelike blood ran into the
mouth until, overflowing sullenly, it
runs out thickly at both corners to
hang in strings down to the ground.

He thinks suddenly that it is an
undignified way for any man to die.

The captain sticks out his foot repug-
nantly and pushes the head. It lolls
over to the side and then rolls back.
The foot leaves a smudge of mud in the
chin that is darker than the crusted dirt
on the rest of the face.

“He's dead, all right,” Rosen says.
“He's one Jap that won't make a booby
trap out of himself.” He pauses and
runs his hand over his week-old beard.
“Well," he says slowly, “I guess you can
cut a notch on your rifle, hunh?”

He does not answer the captain but
leans over and picks up the piece of

bridgework that popped out of the
mouth when the bullet hit. He sticks it
between the brim of his steel helmet
and the leather chin strap of the liner
that runs up over it. He had seen
Marines with glass jars full of teeth with
gold inlays in them. There is a wallet in
one of the pockets of the shirt; he takes
it, too. The wallet has a picture of a
woman holding a baby and there is
Japanese writing on the back of the pic-
ture. He sticks the wallet in his pocket.
The rifle fire is getting heavy. He turns
and walks away between the trees on
down the hill toward the sound of
firing with his rifle in his hands. . . .

Somewhere in here, he sees Shelley
hit. A mortar shell explodes on the left,
and shell fragments buzz unheard in
the sound of the explosion. Shelley
does not make a sound. He just stops
walking and slowly, deliberately sets his
rifle butt on the ground. Leaning on it,
he slowly lowers himself to a sitting po-
sition. The acrid smell of burnt powder
is strong; it coats lips and tongues; it
burns eyes. Shelley drops his rifle and
puts his hands between his legs. He
sees bright blood running between
his fingers to the ground. Shelley
leans forward to watch the blood run-
ning from between his legs. It puzzles
him for a moment; then he straightens
up and stares straight ahead with no
expression or movement on his face.
Shelley begins to whimper like a fright-
ened puppy, only louder, because he
can hear Shelley's crying above the
noise. He stands looking for a moment,
until a bullet, like an angry Superman
bee, buzzes by and reminds him. Then
he turns away to walk on down the hill
through the jungle with his rifle in his
hands. Shelley begins to curse and
scream in the treble of a child. Looking
back, he sees Shelley start to puke, and,
puking over the front of his grimy uni-
form and crying at the same ume, Shel-
ley sounds like a grimly bubbling satire
of Shep Field’s Rippling Rhythm.

A freak piece of shell fragment has
entered Shelley's belly just below the
navel and come out at his crotch, tak-
ing his organs with it. When the corps-
men get there, they do not bother to
take Shelley back on a stretcher. They
look at him and shake their heads and
go on to the next man down the hill,
leaving Shelley looking after them with
a mute question in his eyes. The chap-
lain goes over to Shelley. Everybody
likes the chaplain, who is a good man,
even if he is a chaplain. He has come
up with the company of his own voli-
tion. The chaplain kneels down by
Shelley, but Shelley curses him and
tries to spit in his face.

“Fuck you!" Shelley says. “Fuck you
and God and the United States! Get
the fuck away from me!” The chaplain

goes on to the next man. Shelley sits
and watches his blood run from him as
life turns away to go on down the hill
with its rifle in its hands. . . .

ATTU

George was glad when the orders
came through to hold up the advance
for the night. It was an unheard-of
thing and because of its strangeness
implied that a still stranger thing was
coming: the end. He was very glad, as
glad as he could be beneath the gray
msulation of weariness that enveloped
him. The front line, only a few hun-
dred yards ahead, had been halted un-
til tomorrow, because tomorrow would
be the last day; tomorrow, they would
go into Chichagof for the cleanup. He
squatted in the half-frozen mud grate-
fully, his rifle between his legs to keep
his behind off the wet muck, holding
it like a kid on a broomstck. He had
checked the guys to see they were all
here, so he could relax, as much as was
possible in this Godforsaken place.

Smitty was sitting beside him, his
head drooped forward and his shoul-
ders hanging dispiritedly. Smitty’s face,
the parts of it that showed through his
beard, hung in gray folds of weariness.
His eyes were dull and his lips slack.
Smitty was the sparkplug of the pla-
toon, a pfc. with six years' Regular
Army service, the man who never tred
and couldn't get killed. If Smiuy
looked like that, how in the name of
God must the rest of them look?
George wondered. It seemed impossi-
ble that a few days over two could make
such a scarecrow-pitiful change in a
man. He'd like to take the squad into a
bar back home right now, just like they
were. They probably wouldn't even be
allowed to buy a beer.

They squatted like that, without
speaking, waiting indifferently for the
staff; he had gone back to the com-
mand post a couple of hundred yards
to the rear. He would have the orders
when he came back. Until then, they
Jjust sat. In the last few days, the peri-
ods of talking had grown shorter and
shorter, and the long spaces of silence
in between had grown longer and, if
possible, more silent. It seemed that
the eternal grayness that surrounded
them had found a beach and had
slipped in through it to fill their bodies
and worm its way into their minds.

Eighteen days. It seemed there had
never been anything before the 18 days
that had passed since they first hit the
beach, there would be nothing else afi-
er, except the eternal grayness. It was a
good thing none of them had known
what Attu or combat was like before
they got here. In that 18 days, none of
them had had what you could call

(continued on page 130)
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askia Linssex has romantic dreams for a down-to-earth Dutch
girl. Although she protests that she isn't impressed with the
trappings of wealth, she waxes rhapsodic—in her alluring Hol-
lander accent—when asked to describe her dream trip. “I'd love
to ride horses in the Scottish Highlands, among the castles and
the ruins. I'd go away for a week, take some food, stay in the shelters
up there.” For those of you imagining yourselves playing a Scottish
Roy Rogers to her Duich Dale Evans, whoa, boysl—rein yourselves
in. She continues, “1 like to ride alone, when the weather is not good.
I want to hear the birds, see wild animals, not be with people.” If vou

PHOTOGRAPHY BY BYRON NEWMAN

june playmate saskia linssen lives life ot a gallop
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get the picture that Saskia is a solitary,
untamed spirit, you're on the mark.
Born the only child of a Venlo, Hol-
land, sailor and his wife, Saskia seems
to have inherited her poppa’s wander-
lust. She lives in Rotterdam with her
parents but can’t imagine staying there
very long: “I don't want to get stuck all
my life in a place I already know,” she
says. “I want 1o look at the world.”
Saskia, who speaks fluent English and
German, in addition to her native
Dutch, cites her country’s historical in-
clinations to span the globe, saying,
“We're so little we have to learn to deal
with people from other countries.”
Still, Saskia's not likely to do it on any-
body's terms but her own. With obvi-
ous relish, she tells the story of an
encounter with a rude German wom-
an with whom she once fought over a
parking space. She stormed the wom-
an's car, calling her a “Deutschland iiber
Alles—er!” We can probably rule out
diplomacy from Saskia's career ambi-
tions. Surprisingly, she's not at all cer-
tain that modeling or acting is really
for her, either. She once was the equiv-
alent of Vanna White on a German
TV game show but hated the experi-
ence, dismissing it as plastic and phony.
And she's not even convinced of her
own beauty. “I'm very unsure about my-
self and my looks,” she says. “It's very
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We noticed Soskia's horseploy in Ployboy's
Dutch edition and sent her ofter the foxes
in Englond for our photo shoot. An
equesirienne since the oge of eight, she
colls horses her “obsession” and plans to
buy one when (ond if) she settles down.
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Asked about whot kind of man she looks for, Soskia is bracingly honest: “I can be very stubborn with men. | hove my own ideas and |
won't shut up about them. A man has to respect me and have the strength to fight with me. | need someone who can overrule me.”

strange to model in front of a camera. It’s almost as if when I put on the make-up, I become a different person. I need lots
of encouragement.” There are plenty of people around to provide exactly that. Saskia made her pictorial debut in the Dutch
edition of Playboy, and its staff was impressed enough to put her on the cover of the magazine and turn her into a statue.
“They put plaster all over me and I had to stand there for an hour, while it hardened,” she recalls. Copies of the finished
life-sized effigy will be offered to readers and business associates of the Dutch Playboy. Allowing a bit of pride to seep through,
she says, “I'm like a Greek statue, formed for eternity!” She gives an enticing new meaning to the word statuesque.

CENTERFOLD PHOTOGRAPHY BY RICHARD FEGLEY
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PLAYBOY’'S PARTY JOKES

bo an effort 1o bolster his popularity, Mikhail
Gorbachev ventured 1o an agricultural com-
munity near Moscow. “Well, Convade, how
did the potatoes do this vem?" he asked one
farmer.

“Very well, Comrade President,” the farmer
replied. “If we piled them up, they would
reach God.”

“But God does not exist, Comrade Farmer.”

“Nor do the potatoes, Comrade President.”

A successtul commaodities broker, cager to di-
versily his investments, saw an ad for a thor-
oughbred stallion for only $S100. Curious, he
drove out to the stud Farm the next day. “Whart's
the deal with the horsez™ he asked the owner.

“See for yoursell,” the farmer smd, pommting
toward a horse asleep in a field. “Fl just give a
whistle.”

At the sound. the horse's cars stood up. It
started to gallop 1oward them, then ran into a
tree, fell down, got back up, then ran into the
tree again.

“What are vou trving 1o do,” the angry bro-
ker hulled, “sell me a blind horse="

“It’s not blind.” the farmer vephied. It just
don’t give a luck.”

Insiders report that while President Bush was
weekending at Camp David, Dan Quayle sent
100,000 additional troops o the gull on his
own authority. Only problem was, Mexico sent
them back.

Thiree old men. all long-term patients, regu-
larly met in the hospital exercise room. "It
sure would be nice,” the hirst said. “il that sexy
brunette on the cight-to-four shift would show
a litde more leg.”

“What would be nicer,” mused the second,
“is il that gorgeous raven-haired nurse on the
four-to-twelve shift would open her blouse a
little more.”

“No, I'll tell yvou what would be really nice,”
msisted the third, "1t would be seally mce il the
luscious blonde on the twelve-to-eight shilt
would sleep with one of yon guys for a change.”

What's the difference between a lawyer and a
footballz You get only three points for Kicking
a football between the uprights.

As ihe corporanon’s national sales meeting
g{" lll'l(lt'l' ‘\'il_\. one IJ‘('I‘Iil‘“Ill"I?' l_'i)(_';'\\ ."-illt'.‘al]iilll
wis approached by a stern-looking man. “kx-
cuse me,” he said, "are vou Bo Jonesz”

“That's me.” the conhdent voung man
rephied. “Bo Jones as the name, selling’s my
game,

“Tell me, were vou in Atlanta two months
agoz”

Jones began leafing through his diary. “Two
months ago? Why, ves, [ sure was.”

“And did vou stay at the Lacey Morel”

“Now, let me see. Yes, here it s, the Lacey
Maotel”

“And did vou stay in room 312127

“Hang on,” he murmured as he morned o
page. “Yes, I did.”

“Next o a Mrs. Porwer?”

“Mrs, Porters Hmmm. ... Why, yes, she was
in room 31237

“And you slept with her on Sarurday night="

“Just a second.” the salesman vephed as he
checked his entries. “Yes, vou're rvight. 1 did
give her a bt of the in-and-ou.”

The stranger turned bright red. “Well, T am
her hushand, Mr. Jones, and I don't like i.”

The salesman looked at the diary agan.
“Mrs. Porter. Lacey Motel, room 31237 he
read. “No, sir, neither did 1.7

How can vou tell if a model s a nvimphomani-
ac? She'll make love the same dav she has her
han done.

,ML /piomat o

Two men were applving for the same job.
Both had excellent academic credentials and
superb skills and  experience. In order 1o
choose between them, the employer chal-
lenged them o come up with a poem ending
with the word Timbuktu. The first candidate
mmmediately rected. "Ou across the desert
sand/Rode a lonely caravan/Underncath the
sky so blue/Desunanon: Timbukiu.™

The second candidate was hard-pressed o
come up with a bewer eflort. He was just about
to concede defear when inspiraton struck:
“Me and Tim a-fishing went./Saw three wom-
en i a tent/ They being three and we being
two. /1 bucked one and Tim bucked two.”

Heard a funny one lately? Send it on a post-
card, please, to Party  fokes  Editor.  Playboy,
680 North Lake Shove Drive, Clicago, Winois
oU6ll. S100 will be pad 1o the contributo
whose card 15 selected. Jokes cannot be veturned.



“Sir, might we have a leensy peek into your luggage?”
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SO YOU'VE JUST HAD a party and are now the proud owner of enough lefiover beer to
play host to half the teams in the N.F.L. Instead of downing a long cool one the
morning after and trying to figure out what to do with the rest, take a cue from
George Wendt, who plays the laid-back, suds-loving Norm Peterson on NBC's
Cheers—pour a few brews into your next pot of homemade chili. Aside from
adding such typical ingredients as pinto and
kidney beans, tomato sauce and ground beef,
Wendt, who admits he never measures anything,
HEY’ NORM 7 says, "I sometimes throw a few neck bones or a
pound of ground pork into the pot for added
WHAT 7 S flavor, along with any and all peppers I can
find—green, red, yellow, black, white and
jalaperio.” To further spice things up, he adds
BREWING'? Tabasco sauce, cayenne pepper, ground cumin
s and about six bottles of whatever beer happens to
be in the fridge. “Make it hot,” he advises. “If the
wimps won't eat it, there’s more left for you.”
cheers, guys—here’s george wendi's While Wendt cooks with beer for fun, cuisine a
chili, plus a double six-pack of la biére, a longtime favorite of the French and the
Belgians, is starting to show up in a variety

tips on how to cook with beer
of Stateside restaurants. In West Los Angeles,

By MICHAEL JACKSON and JILL COX Eureka Restaurant and Brewery serves beer
bread and barley-dumpling soup. The renowned

Fournou’s Ovens in San Francisco offers grilled

prawns marinated in smoked beer and the fashionable Heathman Bakery
and Pub in Portland, Oregon, braises its delicious baron of rabbit with a mustard-
and-ale sauce. At Chicago’s Goose Island Brewery, you can order chili-and-
cilantro beer sausage; and in the otherwise restrained little town of Bridgeport,
Michigan, a restaurant called Render’s encourages diners to indulge in a Black
Forest tart moistened with dark lager. Actually, almost any recipe that specifies
wine will be just as tempting with beer. The sweetness and the texture of the malt
enrich sauces and stews, while the hops, which give beer its flowery, herbal flavor,
add that extra zing to condiments such as mustards and horseradish. Like wine,
beer gains some fruity acidity when it ferments. The acidity works not only as a
flavor enhancer in salad dressings burt also as a meat tenderizer in marinades.
Beer is especially good with fish, both as an ingredient and as an accompaniment.
Try steaming or stewing shellfish with a dry stout. Despite its intense flavor, it
marries well with mussels, clams or oysters. If the fish is poached, pouring a bit of
beer into the liquid will make it seem extra-fresh, just as lemon does. When it
comes to red meats and poultry, beer serves as an excellent moisturizing agent in
any dish that calls for braising or basting. Rich, dark ales work best as overnight
marinades. An English-style pale ale is the right brew for a lamb casserole or a
London broil. And while an amber, dark lager or abock  (concluded on page 173)

George Wendt, of course, plays the offoble Norm Peterson on Cheers. At right, he and his
lovely wife, actress Bernodette Birkett, ore whipping up o batch of their fovorite cuisine a
la biere—George's chili. Wendt's secret ingredient is a secret no more. Eat ond drink up!

PHOTOGRAPHY BY RICHARD IZul
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FACE 0'.? WAR (continued from page 112)

“George jumped on the Jap’s chest. He felt the ribs
give suddenly under his expensive leather boots.”

sleep, unless you could call squirming
around and shivering in a wet, cold slit
trench, or lying stiffly on the wet tun-
dra and feeling the wet slowly soak
through your dlothes, sleep. The Sol-
dier's Handbook would call that sleep.
George knew now why men wrote mil-
itary textbooks. It was so they could
stay out of combat.

After the first two days of confusion,
of supposedly fighting the gray shad-
ows that nobody saw, the company had
been put on an ammunition-carrying
detail. They had made an uncountable
number of trips up with boxes and
bandoleers of 30-caliber stuff, trips
from Massacre Bay up the steep valley
to the ever-farther front. The men
were trigger happy, anyway, and they
fired at every shadow, even saw shad-
ows where there were no shadows and
fired at them, too. It took a lot of ammo
to supply them, and as the line fought
its way inland, each trip up the steep,
slippery valley was longer than the last,
and each trip back was longer than the
trip up. Men falling with the heavy
boxes, sliding back down; after the first
fall, they were never dry again, and
there were a lot of broken bones and
raw bruises. A long line of men moving
like automatons in the dim gray light.
Back and forth. Back and forth.

The squad leader had been hit in the
head the first day. The Japs always
tried to get the men who were direct-
ing movements. And George, as sec-
ond, had inherited the squad. After
one day of carrying the ammo, he had
given up trying to keep them together.
His mind would no longer work. But
somehow or other, like sheep, the
squad seemed to huddle together in
the vast welter of men on the trail and
at the beach, and then later the ad-
vance supply dump. How the outfit
had finally found them God only knew.

For 12 days, they had made the ever-
lengthening trips with the ammo box-
es, the round tricircular containers of
mortar ammo. Finally, it got to the
point where they no longer had to
think. They moved along the trail like
wraiths without thought or feehng.
Twelve days was almost two weeks, and
in that time, there had been no sleep
except what they could snatch on their
feet, moving the ammo along the eerie
trail, mist-covered to the knees; or in
some hole without even a shelter half, a
raw grave into which the mists flowed
and filled. They would walk back until

somebody stopped them and put a box
of ammo in their arms; then they
would walk up toward the line until
somebody else stopped them and re-
lieved them of the burden. His mind
could not grasp the truth of it, because
there was nothing in the outside world
to compare it to. People just didn't walk
for 12 days without sleep. It was impos-
sible.

The sleeping bags they had been is-
sued so generously were supposed to
come ashore later with shelter halves
and blankets, etc. Whether they had
come or not nobody knew, because no-
body could find them in the vast wel-
ter of confusion at the beach. Once,
George and his squad were comman-
deered by some frantic officer to un-
load a barge. They worked until the
barge was almost unloaded of its boxes
before some man broke one open,
thinking it might be food. The boxes
contained condoms, case after case,
box after box, of condoms. They quit
working and sat down in the wet and
laughed themselves silly; it was a bitter,
hungry laughter. The frantic officer
cursed and stormed and had the rest of
the barge’s cargo dumped over the
side.

Once, he had walked into a ration
dump for a box of rations. There was
nobody there. The stuff had just been
dumped and left there; he was just
lucky to stumble onto it. He had his
rifle in his hands, the rifle that was al-
ways with him. Whether he carried a
box of ammo, a can of water or a box of
rations on one shoulder, the rifle was
always slung over the other. After a
while, the awkwardness of carrying it
was gone and forgotten. It was like an-
other, a heavier, more awkward arm.
He stepped around a stack of C-ration
boxes and came face to face with a Jap.
It was the first one he had seen close
enough to distinguish his features. Al-
ways, they were at a distance, like gray
phantoms in the gray world.

The Jap was tearing open a C-ration
box. He had it part way open and was
just getting out a can of meat and
beans. George saw the label on the can,
and for some reason, it impressed itself
upon his dulled, stupid mind; it was
the most vivid memory of the whole
encounter. The Jap jumped up, as sur-
prised as George. George looked at
him for several seconds, not knowing
what to do. The Soldier's Handbook said
nothing about the procedure when

meeting a Jap in a U.S. ration dump.
The jJap raised his rifle with a slow
movement like a sleepwalker, and
George just watched him stupidly.
Without thinking about it, he stepped
in and hit the Jap on the mouth with
his right fist. He was as big as three
of the Jap, and the punch lifted the
scrawny Jap clear off his feet; he
dropped his rifle and lit on the back of
his neck.

The Jap lay still for a moment, par-
tially stunned, and George remem-
bered he still held his own rifle in his
left hand. He pointed it down at the
Jap and fired it. He couldnt have
missed.

The bullet hit the Jap someplace in
the chest. It made no evident differ-
ence: no visible hole or blood. The jap
clutched his fingers in the tundra and
made a wry face. He made no sound.
His lips writhed back over his teeth as
he looked at George. For the first time
in the encounter, a thought entered
George's head. He hated the Jap. Here
was this Jap stuffing his gut in a U.S.
ration dump, while George himself
and the guys in the squad hadn’t had
food for God knows how long. No
food, no sleep, no rest. And here was
this Jap having himself a picnic.

George raised his rifle again and
emptied the seven other rounds of the
clip into the Jap's body. Then he
Jjumped on the Jap’s chest. He felt the
ribs give suddenly under his nice,
expensive leather boots that weren't
worth a goddamn. He took his rifle by
the warm muzzle and rammed the butt
down into the Jap’s face several times.
After that, he sat down and dropped
his rifle into the muck. He was very
weak and gagged and gagged, but he
had not had enough food to puke up
anything.

He sat there a long time before he
could regain the strength to pick up his
rifle and a box of C rations. By that
time, he had forgotten the Jap, and he
walked stupidly, ploddingly back to the
beach. He didn’t even tell his buddy
Smitty about the Jap. It didn't seem to
matter much. Once in a while, his
mind would dwell on it for a second
and he would remember the label on
the can of meat and beans and he
would get scared. The Jap could just as
easily have killed him.

He and Smitty didn’t say anything as
they squatted. For a second, he won-
dered what Smitty was thinking, but
then the question faded and his mind
went back to its confused series of
meaningless pictures. They sat that
way, cold as hell, till the staff came back
from the command post. Smitty used
to be the company comic; his cracks
would keep them going when nothing

(continued on page 174)



Notes from
The Bob Book

e who is bob?
e what is bobness?
o meet the everyguy of the nineties

Why Bob?

----- PR e T R R R R L R R R L AR LRl

gops Have much in common. They have more in common than
people who inhabit other names. Johns, for instance, are pretty
much a mixed bag. They come in all flavors. Bobs enjoy a solid
sense of sameness. Bobs are undiluted. Bobs are universal.

Bobs simplify life.

They are just and plain and just plain.

Most every Bob is a decent, dependable sort.

In a world gone mad, life for Bob is always a manageable
task. Bobs tend to know where they are going. They im-
plicitly steer clear of chaos. In a society choked with pre-
tentiousness, Bobs have little to prove. If they wanted to
prove anything, they would call themselves Robert. Or
Rob. Or Bobby. Or Sting.

Bob is more than a name; Bob is more than a verb.
Bob is the actor who played Gilligan. Bob is Captain
Kangaroo. Bob pulled Howdy Doody's strings. Bob
entertains the boys overseas at Christmas. Bob
works overtime for Ebenezer Scrooge.

Bob is always there.

Bob does what he is supposed to do without
fanfare. Bobs are never overwhelmed by circum-
stances; they face the music one note at a time.
They do not dance; they hum. There is nothing
fAashy about Bobs. They put forth only what they
are capable of; they can afford to promise little
more. It's not as though they can hide behind
their name. There isn't room.

There is a lesson to be learned from Bobs.

It is a lesson in realism, honesty and simple
pleasure.

It is a lesson no Bob can teach.

Bobs would never be that presumptuous.

gu.mo'z [;H
David Lensin & Gill Zehme

like peas in
a pod even
when they are as
diverse as Hope, Dole,
Barker, Dylan, Newhart, Mar-
ley, Uecker and Gaulet. Being a
Bob means not quite knawing what
being a Bob means or what the big
deal is. The big deal is there is no big deal.
What's so special is there's nothing special. 131
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No Bab

is fear-
some, na
Bab instills
y trepidatian:
~ not Crone, nar
~ Cummings, naor

Buffala, nar Elliott
nor Vila. No Bob is o
threat. The beauty of o
Bob is that you can walk right
up to him. Bob is the apogee

af approachability, the soul of infarmal-
ity, the former haost of This Old House.

What Is Gobness?

L P R P T TR )

Slice open any Bob and you will find
Bobness.

Bobness is what makes Bobs Bobs.

It is the incorruptible sensibility at
Bob’s core that defines and regulates
his every impulse.

Bobness is the gravity boot that
presses Bob's feet firmly to the ground.
Bobness is what prevents Bob from
wearing berets; from smoking French
cigarettes; from quoting Nietzsche,
Flaubert or Gertrude Stein. It accounts
for Bobs’ breaking out in cold sweats
whenever in the vicinity of mimes,
Renaissance faires, Vandyke beards,
tarot cards, New Age music and people
who say "Ciao!” None of which is to say
that Bobness is exclusive to Bobs. Jane
Pauley, for instance, is bursting with
Bobness. Phil Collins is awash in it
Donald Trump, on the other hand,
is devoid of Bobmess. And Shirley
MacLaine, in this life or any other, has
never been nor will she ever be a Bob.

Just Say Eob

------------ L

Brevity is the soul of Bob.

Bob is a wink of a word. It wastes
no time. It is so economical it's hardly
even there, really. Bobs take pride in
this. They love that it spells easily and
spells the same, backward and forward.

Gal Trouble:
Bob’s Words of Caution*

® Most women have a chip on
their shoulder about being a
woman and should be
avoided.

@ Don’t marry unless you real-
ly want to.

® They seldom mean what
they say, they seldom say
what they mean.

® They are tricky.
® They're just like cats.

® If you give them an inch,
they’ll take a mile. If you
think they are lying, they
probably are. Most are only
after a good time. Don't let
them know your true feel-
ings or how much money
you're worth.

® There are things they won't
tell you.

® They are never wrong.

® Don’t trust them. Man, bless
his soul, is easy to please. A
woman wants everything
she sees.

® Don’t get involved.

”Bsing Boﬁ means
Yyou e a[waﬂi mond{
in Line.”

—Bog @Vs[cg;

B oBR-0-CENTRISN |

Bob is Bob, any way you look at it (and
him). Bob begins where he ends and
ends where he begins. Bob, then, is a
palindrome, much like pip, boob, tot
and wow—only with a bit more dignity.

And yet, with all due respect, Bob is
a slightly foolish word. It declines to be
taken seriously. It is spare but hardly
austere. It is pleasantly puckish.

Bob puts one in mind of fishing tack-
le and floating apples and jaunty hair-
dos and carnival rides. Bob recalls the
red, red robin's preferred mode of
travel. In the Fifties, schoolgirls sauced
their conversatons with bob-talk (you-
bob, mebob, shebob).

Which is to say, Bob is fun to say. Few
names, in fact, are as much fun, with
the possible exception of Hoyt, but
then, how many Hoyts do you know?
Bob, on the other hand, is everywhere.

Try saying “Bob” now. Let “Bob” roll
off your tongue. That's right: The
truth of the matter is that saying “Bob”
requires no tongue at all. Which is the
point as well as the essence of Bob, if
you will. No muss, no fuss, no tongue.

Bob and Fam

SsssessserTEINSNERNSEEBENEEY seasswmmsuns

Most Bobs are not famous.

Ironically, Bob—or Robert, at least—
is supposed to mean “bright fame.”
This, of course, is ridiculous. Bobs
blanch at limelight; they squint and
shuffle uneasily in the glare. Fame re-
quires a great deal of smiling; Bobs
smile only when they are pleased, and
nothing pleases Bobs less than the 1dea
of giving press conferences, posing for
photographs and riding floats. Bobs
smile at sunsets, comely women and
freshly waxed cars. Bobs don't bask in
their own achievements; they bask in
the achievements of those who play
professional sports. Bobs don't sign au-
tographs; they write their name.

When a Bob manages to become fa-
mous, it is usually for good reason.
Bobs are famous in spite of themselves.

*Lists based on actual Bobs polled.



Bobs are famous only when they can be
nothing else. Fame embraces Bobs;
Bobs do not embrace fame. Bobs will,
of course, seek out success; they want
to do OK for themselves, to be sure.
But fame, should it descend upon Bob,
is merely complementary. It is like the
free coffee mug you get with a special
doughnut purchase: You earned it, but
you're not quite sure why. Ultimately,
Bobs would rather not think about it.

Consider Bob Hope.

Not only is he pre-eminent among
Bobs, Bob Hope is more famous than
most Homo sapiens in general. Bob
Hope was born Leslie Townes Hope.
Leslies, by and large, have fewer prob-
lems accepting fame than Bobs do. But

How to Deal with Bob:
15 Simple Rules*

® Don’t waste his time.

® Don't say, “Where have |
seen you befare?”

® Dan‘t fail to give a firm
handshake.

® Don‘t talk about something
he daesn’t care about.

@ Don’t assume you know
what he’s thinking. How the
hell wauld yau know?

@ Don't try ta persuade him to
do it your way long after he
has made up his own mind.

® Dan’t butt in.

® Don't think you know more
than he does.

® Don't tell stories that have
no point or say “um” a lot.

® Don’t gossip over petty inci-
dents.

® Don't stare ot him.

® Dan’t come to visit and
never leave.

® Don't pretend ta be really
good friends with him in
frant of other people.

® Don't tell him ta smile.

® Females: Dan‘t say no.

"“BReing Bob means
that af EVETYORE
freats you as if he's
Erzowrz HOU. [OZ HEG-'Zﬁr—
EVER i[ it's £££ fi'uf time

meets you. g

—Bobr Cu.mmirzg:.

who wants to be famous with a name
like Leslie? Plus, Bob fits Hope like
snug golf shoes. Bob Hope, once he be-
came Bob Hope, also became the
definitive Bob: He isn't flashy. He
works tirelessly He is calm and
confident. He doesn’t do a lot of emot-
ing. He stays married (perhaps by not
being home a lot). He is rigorously pa-
triotic. He is rather frugal. He is there
when you need him. He ages graceful-
ly. He has never slept with Madonna.

The Romantic Beb

------- fdssssssEscsmssEESANERERDREREES

Bobs are what women want, only
women don't always know this. Even-
handed, dependable and decent, Bobs
are sometimes mistaken by women for
being bland. Therefore, women are of-
ten likely to thrash around in a Bob's
net, making vain attempts to show
Bobs the volatile, mercurial nature of
human relations. Bobs find this to be
an incredible waste of their time, not to
mention that of the woman's. Bobs are
loath to engage in love games. Either a
Bob calls her or he doesn't. That'’s all.
Bobs don't plot. Bobs don't wring their
hands and rack their central nervous
systems and calculate female responses
to lunkhead behavior. Bobs would
rather play with a lathe.

Sull, Bobs are not unromantic.
Women force them to discover a world
of nuance and subtlety. And Bobs rise
to the challenge, learning much in the
process (for instance, the finer points
of dessert sharing and beholding re-
markable bathroom rituals). They are

ILLUSTRATIONS BY BILL UTTERBACK

good at the chase because they have a
goal in mind. In this way, courtship for
Bobs is like reaching a quota or build-
ing a sun deck. It is only when he has
completed the project and must live
with the result that a Bob learns a most
disconcerting lesson: Women are not
finished products. Unlike, say, a wood-
en fence, women will not just stand
there and serve a simple function.
They act and react a lot. Their needs
go beyond fresh paint. This puzzles
Bob.

To Bobs, all women are handfuls.
This is the highest of high praise, real-
ly. Whether or not they admit it, Bobs
need to be kept guessing; uncertainty
of this sort informs their starkly realis-
tic view of existence. Moreover, women
color a Bob’s life, giving it shading and
richness and guidance in areas of
grooming, dress and appropriate tip-
ping procedures. Women are the only
uncontrollable commodities in a Bob's
life, unless we consider Bob's hairline.
Unlike baldness, however, women are
necessary to Bob, and this, more than
anything, is what truly drives him nuts.

Bob hotes wasted time. This is the
essentiol Bob truth. All else is sec-
ondory. This is true of Denver,
Costos, Keeshan, Saget and
Mitchum. What ronkles
Bob most is behavior that
convolutes an easily
made point. Bobs hate
gornish. Bobs want
it stroight. They
want it un-
adorned. They
want it now.
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BLUE TRUTH

(continued from page 86)

“I can see how it’s gonna look when this motherfuck-
er starts pumping bullets into my chest with my gun.”

I'm screaming into the radio as I
jump out. The doors fly open and the
driver and two passengers try to flee. 1
scream, “Freeze!” and concentrate on
the driver, who runs toward the front
of the car and falls down. I run to the
edge of the ditch and yell “Freeze!
again and he looks up at me with big
eyes and turns to run. My gun’s in my
hand, but, hell, the rules of the game
say 1 can't shoot him, and I guess he
knows that. So as he starts to move, I
hurl myself at him and land beside him
with my right arm around his neck,
trying to pull him down. At the same
time, I'm screaming, “Hold i, asshole!”
and we both fall into the heavy under-
brush. Then I realize that this dude is
no midget—probably 6'3", 230 pounds,
big, round and strong.

We struggle on the ground and nei-
ther one of us can get to our feet. He's
trying to pull away from me, we swap a
couple of punches and 1 realize right
away that he's gonna knock the shit out
of me if I let him. So 1 stick my revolver
right in his face and I scream, “I'll
Sfuckin’ blow your head off!”

“Nooo!” he yells, and grabs me in a
bear hug and we roll down into the
scrub again. I climb to my knees, but
then he grabs my gun with both hands.
I've got the gun solid by the grips, but
I can feel him beginning to pull it away
from me, so I grab it with both hands.

There we are, on our knees, face to
face, chest to chest, with the gun be-
tween us. There is no screaming now,
just heavy breathing and grunting. I
think he can smell my fear, because
he’s getting stronger and starting to
grin, and I can feel his hands, like steel,
slowly pulling mine apart. I can see
how it’s gonna look and feel when this
motherfucker gets my gun away from
me and starts pumping .38 bullets into
my chest with my own gun.

I know he's going to kill me, so, fuck
it, I'm gonna pull the trigger anyway
and let the bullet blow away whichever
one of us it hits. So I grab as tight as I
can around the grips and get ready to
jerk my head back hard before I pull
the trigger. 1 start to squeeze that
motherfucker when suddenly I see this
shiny black shoe hit the side of the
guy's head. His face jerks sideways and
his eyes open wide, but he still hangs
on to the gun with his big hands. I'm
trying to pull back when the shiny
black shoe gets him again, just above
the left ear, and I hear a voice scream-

ing, “Die, you motherfucker!” His grip
loosens and 1 fall back and see three
guys jump into the ditch all over the
guy and start beatin’ the piss out of
him. They're all screaming, "Die! Die,
motherfucker™ and punching and kick-
ing the crap out of him. I can hear him
screaming and moaning as I lie looking
up into the sky, breathing hard.

All the guys start grouping around
me now. They're shouting and yelling,
happy as shit because all three suspects
are in custody. The two other guys had
run across a field and into another
compound, where they tried to hide in
some trucks, but the K-9 sniffed 'em
out and the dogs ate on both of 'em
and it’s fucking beautiful.

I'm pulling my act together, dusting
myself off, when one of the officers
comes over and stands in front of me.
There’s blood all over his right shoe
and pants leg. He just smiles and says,
“You owe me one, Cherokee.”

®

Walter has no way of knowing how
hungry Alvin is. He has no way of
knowing that Alvin and three other
scumbags want to put together a co-
caine deal so bad that they will do any-
thing to make it work. It isn’t a big coke
deal by today’s standards, but Alvin
and his partners take it very seriously.

The only things Walter takes serious-
ly are the love for his wife and his
undying belief that life is about having
a good time. He’s a prankster, a guy
with a quick wit and a sharp tongue. In
briefing, he always has a gag going
or harasses some new guy or a lieu-
tenant, to everyone's delight. On the
street, with the public, he is neat, cour-
teous, professional and efficient. He
just doesn’t take it seriously, that’s all.

Walter has no way of knowing that
it's Alvin and his partners who have
prompted the manager at the seafood
restaurant to set off the silent robbery
alarm. The dispatcher advises the
north-end units about the alarm, and
Walter drives his cruiser that way.
Silent alarms go off all over town, every
day, and most of the time, there is a
malfunction or some clerk has hit the
button unknowingly. This is ten aAm. on
a beautiful Sunday, and Walter still has
parts of the morning newspaper scat-
tered all over the front seat of his car.

Walter has no way of knowing, as he
approaches the restaurant, that Alvin's
partners have seen him coming and
have driven off, leaving only Alvin in-

side. Walter parks his cruiser on the
north side of the building and grabs his
clipboard so he can record the per-
tinent information for his false-alarm
report. He walks easily into the restau-
rant through the kitchen door and
meets Alvin in a small hallway leading
out to the parking lot. There he stands,
a pen in one hand and his clipboard in
the other; and there is Alvin, with a
cut-down .22-caliber rifle—a small gun
that shoots a small bullet, and, as a
high-noon weapon, is pretty hard to
take seriously.

Alvin shoots Walter three times with
the .22, and as Walter goes down, Alvin
runs past him and out into the parking
lot to escape with the others. He finds
that they have fled and he knows more
police officers will be along in seconds.
He turns and runs back inside. Walter,
lying huddled on the floor in the fetal
position, manages to grip his radio and
transmit, “Help me, I've been shot.”
Those of us who hear those words on
the radio don’t recognize the voice, we
only feel the terror and the pain. We
rush headlong toward the scene.

Alvin kneels beside Walter and de-
mands the keys to the police cruiser.
Walter, through clenched teeth, tells
him which pants pocket to dig into.
Alvin gets the keys. Then he rips Wal-
ter’s .38 service revolver out of the hol-
ster, places the barrel just behind
Walter's ear and fires one shot.

Alvin makes his getaway in the police
cruiser, and the first officers to arrive at
the scene find Walter dead.

There is the inevitable violent surge
of police acuvity, and all four suspects
are eventually captured.

Walter is buried with a quiet private
service. The court system plods along,
and Alvin’s three partners are given life
sentences. Alvin is sentenced to death.
Now he sits on Florida’s death row, and
even though well-meaning or publici-
ty-seeking lawyers have appealed his
case in every way, his sentence stands.
The governor has signed the warrant.

Alvin has waited to die in the electric
chair for more than ten years. Those
trying to save him claim that he is men-
tally ill—that he sees space beings and
talks with God. The court is pondering
whether or not we can put to death a
man who is now insane, though he was
sane at the time of his crime and con-
viction. But for now, the sentence still
stands: Alvin must die for what he did.

If it were possible, 1 would travel to
where Alvin is today, and 1 would
watch as he was strapped into the chair,
and I would pull the switch myself.

Seriously.

®

“Hey, honey, I'm home. Sorry I'm

late—had a bunch of paperwork to do.
(continued on page 168)
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“Do I mind your being a vegetarian? Honey, I wouldn’t mind if you ate cactus.”
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move over, michael. the n.b.a. has a new center of attention in the spurs’ david robinson

HAREEM “THE DREAM™ Olajuwon, the Houston Rockets' Nigeri-
an-born colossus, was discontent. He'd been the most talent-
ed center, the king, for four or five years—a lifetime in the
N.B.A., where reputations snap like cruciate ligaments. But
when he read the sports pages, an uneasy feeling crept up-
on him, a sense that he was last week's Dream.

The new top gun played for the San Antonio Spurs, just
200 miles down Interstate Ten. His name was David Robin-
son, one of those nice American monikers that never get
spelled wrong. It was only Robinson’s second year as a pro,
but the media loved the slender seven-footer as they never
would Hakeem. They loved his Naval Academy back-
ground, his affection for Beethoven, his talk-show-guest fa-
ciliy, even his posture (erect, unwavering) as he sang along
to the national anthem.

To Hakeem, this was an insult. It was one thing for people
to hold up Patrick Ewing as his peer; it was something else
entirely to defer to a dabbler who put more time into his
blues chord progressions than into his hook shot. Last De-
cember 18, Olajuwon shared his feelings with USA Today.
Robinson, he insisted, has “got to pay his dues before he's on
the level with Patrick and myself.”

That very evening, shortly after the Spurs and the Rock-
ets upped off at Houston's Summit for their second meeting
of the young season, Robinson express-mailed an install-
ment. With three minutes left in the first quarter, Houston
led by eight. A few moments earlier, Olajuwon had milled
past the slender Spurs center along the base line for a

mighty dunk, and it was time to put Robinson on tilt. Olaju-
won moved the lieutenant with a professional forearm, slid
into the foul lane and stuck his right hand up like a flag.
Robinson failed helplessly at Buck Johnson's pass as it
found Hakeem in a center's favorite setting: four feet from
the basket, no obstacles in sight. Olajuwon fexed his knees,
left the floor (few centers have ever jumped so quickly) and
pulled the bail behind his neck with two huge hands. He was
poised to lunge and snap his two points through the net as
he had a thousand times before—

But not this ume. This time, the Houston center would
not hold. A beat after Hakeem went up for the slam, Robin-
son rose as well, barely seeming to gather himself, yet—and
the video tape shows this clearly—somehow rising both
faster and higher than Hakeem, in a sharper flight path, un-
til his left hand was poised well over the Rocket's head, 11
feet or so above the floor. When Hakeem brought the ball up
and forward, it met that long, tapered hand—the same one
that can span 12 white keys in a Rachmaninoff prelude. The
ball never reached the rim. It bounced off Hakeem's head,
then his shoulder, before Robinson backhanded it out of
bounds. There was something stylized about that final, dis-
missive flick, a bite of body language that told us, This is no
Sfhke. Stick around and see what happens next.

Robinson would block four of Olajuwon’s shots that night,
and by the fourth one, Hakeem was silly with disbelief: ha-
ranguing the refs, missing clusters of fall-away jump shots.
With Robinson scoring four of his  (continued on page 142)

By JEFF COPLON

ILLUSTRATION BY DAVID LEVINE
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things you can live without, but who wants to?

SNK’s Neo-Geo video-game system packs more power than most arcade games, with 24 bits dis-
playing about 4100 simultaneous on-screen colors for about $650, including two controllers and
a game. Additional games, about $200 each. RCA 9" color TV, about $290, including o remote.

PHOTOGRAPHY BY JAMES IMBROGNO




The first camcorder with
interchangeable  lenses,
Canon's $3000 L1 Hi-
Band 8mm-model records
in stereo; plus a $350
adapter lets you attach
Canon EF camera lenses.

NEC’s 6.8-pound Uliralite
286F notebook computer
comes with a 20MB hard
drive, a 372" floppy disk
drive, a bright black-and-
white LCD screen and ex-
tended battery life, $3000.

Full steam ahead! Lionel
Train’s 23Y:"-long pol-
ished-brass and nickel
Old No. 7 electric locomo-
tive and tender set, about
$900, is a replica of its
early 1900s No. 7 Special.

Where & How to Buy on page 191.




Inside the zip top of this
colorful Roadwarrior tri-
athlon bag is a list of
everything you need to
jog, cycle and swim, plus
pockets to separate all the
gear, by TYR Sport, $80.

Fire when ready! Rugged-
looking Shooters shotgun-
shell shot glasses in clear,
partially frosted or etched
lead crystal come from
Bon Ton, Houston, about
$35 for a set of four

Bang & Olufsen’s Beosys-
tem 2500 compact audio
system features a tuner,
CD player and tape deck,
plus glass doors that open
automatically, $3500, in-
cluding a remote control.




This limited-edition Fifties-
style Western Flyer bicycle
with a springer front end
feotures o Pearson seat,
built-in horn, torpedo
headlight and a reor car-
rier, by Columbia, $495.
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(continued from page 136)

“Michael Jordan made a deal with the Devil. And
now I think that he and Dave are into it together.””

team's last five points, the Spurs won
by one.

“Let me ask you something—is he
gifted®” squealed Mike Newlin, the
Rockets' TV color man, in a burst of
word love rarely spent on rival players.
“Is he versatile, gifted and graceful?”

L ]

Last season, in his first encounters
with Olajuwon and Ewing, Robinson
felt out of place against the behemoths
he'd watched for years on television. “I
made up for it with a lot of extra ef-
fort,” he says, “that kind of panic effort,
where you've got to play hard. I didn't
have any choice, and 1 think that
helped me. After 1 had played against
them once or twice, it made it so much
easier; I learned to believe that I could
play with anybody.”

Two days after the Spurs’ conquest in
Houston, Robinson had spooned his
85 inches into an aisle coach seat on the
team’s charter plane for a road trip
to Phoenix. Dressed simply, in black
slacks and white dress shirt, he put
down the music book he was studying
at the moment—jazz Improvisation for
Keyboard Players. Lately, he'd been trav-
eling with both an electronic keyboard
and his new love, an alto saxophone.
“I don't really listen to a lot of jazz
pianists,” he explained. “I'm listening
more to jazz horns. With the piano, it's
either background or high-speed stuff;
you can't break it down. With the horn,
it's more linear—with the sax, you
don’t have to see the music, you can
just play it. So I study piano and learn
through listening to the horn.”

Robinson has the face of a
Modigliani, with generous features—
high cheekbones, broad smile, strong
Jaw—set upon a narrow, angular head.
The face is grown-up (he is 25 years
old), but it retains a youth's trans-
parency, as does his deep giant’s voice.
It’s easy to see why he made the beat
writers' national all-interview team as a
rookie; he offers that rare parlay of
spontaneity and thoughtfulness.

He hadn't been offended by the
Olajuwon quote in USA Today, he said.
“That’s the competitive aspect of his
nature. You see how hard Hakeem
works, how hard Patrick works to be as
good as he 1s. They have a lot of pride.
They don't want to see a kid coming up
and in one year or two years be able to
play as well as they can, and 1 don't
blame them. I'd be the same way.

“But 1 have no doubt in my mind
that I'm on that level. I've outplayed
both of them at times and they've out-
played me at umes. I just feel like
there's no gap between us.”

Who could argue with the man who
would supplant Olajuwon as the West’s
starting all-star center (halting Hakeem's
four-year reign), who was being favor-
ably compared to that ultimate intim-
idator among pivot men, Bill Russell?
And yet, for all of Robinson's self-assur-
ance, both on and off the court, it was
important to remember how new all of
this was for him. Only two years earlier,
he'd been stuck behind a desk at a sub-
marine base in the swampy backwaters
of Kings Bay, Georgia. Only four years
before that, he'd been a bench-warm-
ing plebe who'd sought “a litde recre-
ation” on the Navy team. The ensuing
evenis—Robinson’s emergence as the
greatest college player of his time, his
rookie-of-the-year season, his glory as a
sneaker salesman supreme—had flown
by in a blink. There was no time to re-
act, much less to assimilate.

“I got to coach David Thompson and
Danny Manning and Bobby Jones,”
noted Larry Brown, who agreed to
coach San Antonio only after Robinson
was signed, “and people expect those
guys to do great things every night. A
lot of kids have grown up preparing
themselves for that kind of pressure,
but not David. It just happened.”

Robinson’s confidence is a bit fragile.
There remains that nagging need to
show and tell. At Phoenix, he led an un-
likely Spurs comeback from 14 points
down in the fourth quarter, fouled out
the Suns’ starting center, Mark West,
then abused forwards Tom Chambers
and Tim Perry to help clinch a soul-
feeding road victory m overtime. In
the locker room, still riding his
adrenaline, he held forth in his
Garfield the Cat boxer shorts before a
nest of microphones and note pads.

“Perry is not a good match-up for
them against me,” Robinson said. “I'm
sure that's not something that they like
to see.” It was a fair statement, but
there was also a small, gloating chuckle
underneath it. Robinson was rubbing it
in, ever so mildly, like a cocky adoles-
cent who knows how good he is but
wants to make sure you know it, too.

°

The David Robinson story is not a

moral lesson, not a cautionary tale for

you kids at home. It counters all we've
been taught about success in basket-
ball, as in life—that you have to be a
gym rat who puts up a thousand foul
shots on Sunday morning or a play-
ground obsessive winging your jumper
by feel into the darkness, and that even
then, the odds are that you will bump
your head on your limits long before
you reach the top.

But Robinson is the exception that
moves the rule. He is the Lotto champ,
the Natural, Roy Hobbs writ tall. Sean
Elliott, the Spurs’ fawn-faced small for-
ward, likes to tell his friends that
“Michael Jordan made a deal with the
Devil—there's no way anybody can be
that good. And now I think that he and
Dave are into something together. A lot
of people work hard on developing
their game, work years, and here's
Dave, just some hum-de-dum guy.
Someone just touched him with a tal-
ent wand, and he took advantage of it.”

Robinson’s basketball career has
been seamless. Here is a player who
found pickup games boring, who ig-
nored his high school team until his
senior year, who coasted while playing
against 6'8” centers from colleges such
as William & Mary, who left the sport
cold for two years of active military
service. And then, in his very first game
in the N.B.A.—against the Los Angeles
Lakers, no less—Robinson went to
work: 23 points, 17 rebounds, a rude
swat of a Magic Johnson lay-up in the
third quarter, an eight-point win. No
rust, no fuss. If you hadn't seen Robin-
son's right knee—his personal nerves
barometer—bouncing at 100 miles per
hour, or if you hadn't known he'd
thrown up at half time, you might have
thought he'd forgotten where he was.

“Some rookies are just never rook-
ies,” Johnson remarked after the won-
drous debut.

It was the best of times, that rookie
year. All was fresh and anything
seemed possible. Robinson averaged
24 points, 12 rebounds and four blocks
per game last season. He was the
league’s Rookie of the Year by acclama-
tion and placed sixth in the Most Valu-
able Player balloting. At that, at least
one fair authority thought he'd been
slighted.

“I think David is the best player in
the league,” asserted Don Nelson, the
highly regarded coach of the Golden
State Warriors. “It's clear-cut for me:
He should be the M.V.P"

If value is measured in the win col-
umn, Nelson had a point. The retooled
Spurs hung up a 56-26 record and a
Midwest division title and were just

(continued on page 182)



“When you look wp into that velvety darkness, Melanie, and see those countless
shimmering stars a zillion light-years away, doesn’t
it make taking off your bra seem a very small and imsignificant event?”
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OF THE YEAR

lisa matthews, the girl with the all-american look, wins playboy’s top title

15a MATTHEWS looks like an all-American girl, a point not lost on the photographers

with whom she’s such a popular model. One recently cast about for a prop that per-

fectly suited her appeal and automatically picked an American flag. Later, when the

war in the Persian Gulf broke out, Lisa became concerned that the flag shot might be
misinterpreted as exploitative—
and insisted on reshooting it
That's typical of this year’s Play-
mate of the Year. Sometimes Lisa
seems so fresh-serubbed and alto-
gether pleasant you assume she’s
straight from some farm town that
exists only in Garrison Keillor's
imagination. There's even her un-
abashed love of animals—includ-
ing her two pet Cchinchillas,
Chester and Chelsea, and her
dream of owning a cow named
Hank. But Lisa is actually from
Ventura County, just north of Los
Angeles. It might not be a me-
tropolis, but it's not Mayberry, ei-
ther. “When 1 go on modeling
auditions, a lot of people say to
me, ‘You're nice,’ as if they expect-
ed me to be some sort of bitch.
I guess growing up in Ventura
County, you're not as competitive
as if you'd grown up in LA

“I don't see onything speciol about the
way | look,” says Lisa modestly. “I'm
just the girl next door, Miss Natural.”
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er selection as Play-
mate of the Year was a
natural, and it was en-
dorsed by the enthusi-
asm of her fans. She received
more than twice as many
votes in the Playmate Phone-
In as any other candidate.

"l don't really care what men
look like. A guy daesn’t have to
be a certain height ar be a bady-
builder,” says Lisa. "1 just want ta
date someone who's fun.” Far
Lisa, fun means dancing, hitting
the beach or harseback riding.
“Riding is my kind of therapy. Put
me an a harse and I'm fine.”






efitting her humbler

side, Lisa admitted

being stunned when

she found out she

was going to be Play-
mate of the Year “I would
have given me zero chance,”
she says. “Me? Playmate of the
Year? Hey, I'm glad I got a
month." Nonetheless, Lisa is
probably a bit better prepared
than some of her predeces-
sors, since she has had some
savvy coaching from Reneé
Tenison, last year's Playmate
of the Year, who is also her
roommate in Los Angeles.
The two met while staying at
Playboy Mansion West (Lisa
was working on her video
centerfold; Reneé had come
to town from her home in
Idaho to shoot her PM.O.Y.
layout) and they became fast
friends. Since Lisa has been
busy modeling—and travel-
ing to Mexico to shoot her
Playmate of the Year layour—
and Reneé commutes from
Idaho, their apartment has
yet to acquire that lived-in
look. There's no artwork on
the walls, and the kitchen
would make Julia Child faint.
“We have diet Coke, chocolate
Teddy Grahams and a few
cans of soup,” says Lisa cheer-
fully. “I eat tons of junk food.
I don't eat very healthily at
all.” She was famous during
her EM.O.Y. shoot for hiding
candy around the set and fer-
reting it out between shots.
Nor does Lisa bother to exer-
ase. “I tried it. I would get on
the weadmill for about an
hour, but it bored the hell
out of me. I'd rather 1ake a
walk outside.” Lisa does get
exercise on the dance floor.
She and Reneé love to dance
and frequently hit the local
clubs, often with Playmate
Cristy Thom in tow. "We're
a regular United Nations,”
Lisa poinis out, “a black,
an Asian and a blonde.”















he three go unescorted: Reneé has a boyfriend in Idaho and Lisa is a reluctant dater. She has just broken up with
one boyfriend and says, "I can't just go out on a date without really knowing someone. I get too nervous and then
I call up and cancel, and then I feel really bad.” For the moment, most of Lisa's energy is devoted to being Play-
mate of the Year. She's researching ways to invest her $100,000 cash prize and she’s looking forward to her gala
party at Playboy Mansion West. But she's not the only one—her 14-year-old brother, Trenton, is also excited. Lisa
took him to the Mansion once before and introduced him to the First Lady of the house, Kimberley Conrad Hefner. “He
thought it was the best place in the world,” Lisa reports, “because he could get a chocolate shake whenever he wanted.”
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N E I L B U S H (continued from page 100)

“For every loan that went bad, Silverado made ten
new ones, using the fees to make up for losses.”

money. Good explained that he knew
of a commodities pool that was sure to
rise in price over the coming weeks. A
$100,000 investment could double or
even triple. Neil protested. He didn't
have that kind of money. Good told
him he was missing the point. He
would lend Neil the money. If they did
well, Good would take back the
$100,000 and give Neil the difference.
If they lost, he wouldn't have to pay
him back at all.

Neil accepted the offer. How could
he lose? As he explained later, “It was
an incredibly sweet deal.”

Apparently, it had never dawned on
Neil that the very sweetness of the deal
might have been reason enough to
turn it down. He later defended him-
self, saying, “It was the wild West in
those days, and Ken Good was one of
the high riders. He was worth tens of
millions of dollars, and he enjoyed hav-
ing people he worked with participate
in ventures with him. . . . I know it
sounds a little fishy, but I have heard
this happened before.”

Indeed, it had. Good made a point
of it. “Frankly, this had been a modus
operandi of mine for many years,” he
said. “[1t] was a means of auracting and
keeping loyal business associates.”
Good handed out similar loans—any-
where from $10,000 to $350,000—to
employees and friends. He once gave a
head bookkeeper a new Corvette as a
reward for loyal service. “Believe me, I
never had any trouble asking my secre-
tary or my bookkeeper to work late
when they could expect this kind of
sharing in whatever success 1 might
have.”

A few days after making his offer,
Good called Neil 1o report on their
commodities deal. He had invested the
$100,000 for Neil, plus a little of his
own pocket change, just for fun. After
an encouraging rise, however, the mar-
ket went sour and the investment was
wiped out. As agreed, Neil never re-
paid the loan. It wasn’t unal six years
later, after the saga had been reported,
that Neil decided to include the
$100,000 on his 1990 tax return.

By 1985, it was clear that JNB wasn't
going to make money. Oil prices had
crashed, and many exploration firms
had foundered. That didn't make
things any easier for JNB, but the truth
of the matter was that oil prices hard-
ly entered the equation. They had

marginal success with their first three
drillings, but in five years of sinking 26
wells, JNB never found a drop of sal-
able oil.

The partners' early effort in Wy-
oming’s Powder River Basin, which be-
came a veritable Shangri-la for other
oil prospectors, had failed. So they
hunted around other parts of the West.
They sank holes in Colorado, Wy-
oming and South Dakota and found
nothing. They considered looking in
Honduras and China but finally
pinned their hopes on Ohio. An official
with the state’s Oil and Gas Depart-
ment wrote in a 1989 memo about
JNB’s efforts, “The head of the Ohio
Oil and Gas Deparunent says he
doesn't know why anyone would want
to dig in that region.”

Nash was worried about the growing
relationship berween Good and Bush.
“Neil wasn't the kind of guy to do
something conniving. But somehow, I
don't think he was so naive that he
would get into something without
knowing its ramifications,” he said. “I
had some concerns that weren't major
but were enough for me to want to get
out. I felt that Neil was fairly young
and that he had made some decisions
he wouldn't have made if he had been
a little more experienced.” So, early in
1985, Nash sold his share of the com-
pany to Neil and departed.

]

Neil Bush joined Silverado at a wa-
tershed in the thrift’s operation. Until
1985, it had done just what the Reagan
Administration wanted thrifts to do:
grow and diversify. Granted, Silverado
had done it faster and more recklessly
than most other institutions, but it
wasn't entirely out of sync with the
spirit of deregulation.

Michael Wise sent loan officers into
the field to lend money wherever pos-
sible. They regularly called on other
financial institutions, mortgage compa-
nies and mortgage brokers to ask that
they send borrowers to Silverado. “We
sent our paperwork to anyone who
would take it,” a former lending officer
said. “If somebody got turned down at
Brand X, we'd give him our forms.”
The loan portfolio grew exponentially,
rocketing from $216,000,000 in 1982
to 1.8 billion dollars in 1986. Silverado
reported enormous profits, because
new accounting rules—designed to
make savings and loans look more

profitable—allowed it to book loan fees
all at once. (Before deregulaton,
thrifts were required to spread the
fees, and profits, over the life of the
loan.) The change essentially wiped
out incentives to make good loans. All
that mattered was to make loans, peri-
od—good or bad. Silverado focused on
the latter, and in breath-taking volume.

Inevitably, problem loans began to
mount. That didn’t present a great
deal of trouble to Silverade before
1985. The local economy was booming,
and management could afford o
chuck bad loans into a closer, like old
newspapers. For every loan that went
bad, it simply made ten new ones, us-
ing the fees 1o make up for losses.

But in 1985, the world changed. Oil
prices bombed and real-estate values
fell through the floor. New loans didn’t
come in fast enough to make up for the
rapidly expanding quantity of bad
ones. By the end of the year, foreclo-
sures had increased tenfold from 1984
and loans that were about to go bad
had quadrupled. And yet Silverado
management proudly presented a
$12,000,000 profit to its accounting
firm, Ernst & Whinney, for verification.
When the auditors began rummaging
through the financial statements, they
discovered Silverado's closetful of
worthless paper. They demanded that
Silverado recognize $40,000,000 in
loan losses and insisted it report a
$20,000,000 loss for the year. For Sil-
verado's management, there was only
one possible response: Hire a new ac-
counting firm. The replacement was
the Denver office of Coopers & Ly-
brand, which was feeling some intense
competitive pressure of its own. They
allowed Silverado to claim the
$15,000,000 in profit. It was later as-
serted, at hearings before the House
Banking committee, that the replace-
ment firm “had little experience in au-
diting savings-and-loan institutions, a
fact clearly demonstrated by their
work.”

The three years from 1985 until Sil-
verado failed in December 1988 were
to be the thrift’s most shameful ones. At
almost any time, the managers or the
board of directors probably could have
saved the thrift by owning up to their
mistakes and returning to safer invest-
ments. Instead, management devised
shell games to hide Silverado's pitifully
poor capital level and sank money into
ever riskier investment deals, many in-
volving Bill Walters and Ken Good.

This process had already begun
when, in August 1985, Neil Bush met

with Michael Wise and his vice-chair-

men, Richard Vandapool and Robert
Lewis, in Silverado’s board room. Neil
(continued on page 165)
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JOHN MILIUS

w;m'r and divector fohn Milius gave
us the “This is a 44 Magnum, the
most powerful handgun in the world” speech
m Dty Harny,” as well as Robert Red-
ford’s vast sdenees in “Jevemiah foloson.”
His divectoriad oetwvre includes “Conan the
Barbarvian,” “The Wind and the Lion,”
"Red Dawn,™ “Big Wednesday™ and the re-
cent “Flight of the ntvuder:” Contributing
Editor Daind Rensin recalls thew meeting:
“Milius loves the smell of cigars m the
morning, especially those smuggled m from
Cuba. Photographs peck through the haze m
his Pavamount Pictures office: Milius with
the late John Huston, on a surfhoard viding
a gianl wave, hunting. He speaks of honor
and the codes by which men lve. He s fond
of quoting samwai. He knows what s
wrong with this country and how to fixil. He
is a puppy dog at heart.”

1.

rravbov: In your most recent film,
Flight of the Ditruder, some American pi-
lots take the Viemmam war into their
own hands and launch an air strike on
Huanoi. When have you done some-
thing unthinkable, against all the rules,
and survived?

siivs: My whole career has been that
way. [ liken mysell o a successlul out-
law. The takes are not real big, but they
keep me eaung. | later mysell, but |
think I can be like Jesse James if 1 last
long enough and
rob a lew more
trains. I I'm ar
it long enough,
theyv'll give me an
amnesty and Tl
be able 1o spend
my hnal days in
some carnival,
talking 1o the
kids. I've never
been accepred.
Not only that but
there ave a lot ol
people who are

the film maker
who created
some of
hollywood's
manliest
moments
briefs us on

prutucUL like the Pinker-
i ton's and would
munitions like 10 run me
i out. Like alimost

3Ild WhBH |t S every critic who

ever lived.

2.
PLAYBOY: [hdnt
vou and Pauline

Kael have a leud?
sinies: Yeah, I al-

ok for a guy
tocry

PHOTOGRAPHY BY MOSHE BRAKHA

ways thought she was in love with me,
il only because she had it in for me for
so long. She spent a lot more energy
and tme than 1 was worth. She
thought I was an animal. She thought |
was dangerous, which was kind of a
compliment. She thought that I was
very skilled and that it was all
being put to the wrong use. I think
that she, like everybody else, alwavs
thought I was a Nazi. There wasn't a
film o{ mine that she didn’t antack. Es-
pecially the ones | wrote. She said
Jeremiah Johnson was written by vul-
tures. I like to think that it was written
by eagles [laughs]. And then she pro-
mulgated the myth that T had a con-
tract 1o shoot all the animals in Jerenuah
Johnson, which, of course, is untrue—I|
obviously wouldn’t want to shoot a
bunch of tied-up animals, or any ani-
mals other than the ones 1 hunt. I'm

very touchy about the mistreatment ol

animals. However, 1 wish 1 had a con-
tract to shoot the actors. [Smuifes] Actual-
ly, I was happy with the result. It's a
really good movie. Pollack’s a good di-
rector. Redford sill thinks i's his best
film. It probably is. It was before he be-
came a saint. Now he’s Sanmt Bob of
Utah. He was more exciting hefore.
Most people are a lot more exciting be-
fore they become saints.

3.

raveoyv: How are you at developing
friendships with actors?
sminws: |don't spend a lot of ume with

actors oll the set. 1 consider i kind of

an unmanly profession. George Ber-
nard Shaw said, "An actress is some-
thing more than a woman. An actor
1s something less than a man.” I'm not
sure that an occupation where one
spends his life waiting by the phone
and dressing up is an occupation that
[deserves respect]. There are some ac-
tors whom I like a great deal: Nick
Nolte, Willem Dafoe, Sean Connery.
They give a certain kind of dignity 10
the pmlessmn because ol their extraor-
dinary skill and the professionalism
with which they approach it. It makes

them rise above the unmasculinity of

the wrade.

4.

ravsov: You endorse hiving by codes.
The Wind and the Lion explores the no-
tion ol the savage’s chivalry being more
high-minded than Teddy Roosevelt's.

Can you give some codes by which men
should live?

sminvs: A code gives vou sirength.
gives you a way to live. You should sim-
ply pick a code that vou can live with.
The samurat lives by a code that may
entail his own destruction, but he's
stromg. One samurai was really ex-
treme. He said that you should never
have a discussion with more than wo
or three people at a ume. People
should ralk only face 10 face. You
should wear only clothes of ordinary
material. Silk tends 10 weaken your
spivit. 1l you want 1o indulge in pur-
suits, they should be ol a martial na-
ture.
dance should probably commit sep-
pui\u_ You read the stull and you kind
of get 10 like the guy. [Smiles] 1 don't
recommend that people who dance
should commmu seppuku. but then
again, | understand his feelings.

What's so disgusting about 1oday’s
society. particularly i America, is that
we have no codes. We're totally Machr
avellian, and in the end, we'll produce
nothing. We'll produce just mediocrity.
In the Eightes, the Wall Street invest-
ment hankers who were ruthless. the
people who were getting ahead at any
cost, only sped themselves toward
mediocrity and weakness.

That's why Saddam Hussein laughs
at us. Thar's why he didnt leave
Kuwait immediately, because  we're
weak. We're a country that turns on -
self. The press tears apart evervbody,
people don’t stand up for what thev
are, and we walked out ol Viemam.
The whole thing wenmt wrong [rom
there. | mean, we shouldn’t have been
there m the first place.

3.

reaveov: Fans of vour filins will wonder
why you. of all people, think we
shouldn’t have been in Vietham.

aaps: | blame i all on John Kennedy,
who knew that we should get out
agreed that we should get out and had
the means to get ont. But he didn’t ge
out, because he wanied 10 be re-clect-
ed. And, ol course, he got himsell
killed. IF we were putting in a govern-
ment there, we should have put in a
government that asked us 1o leave. It
would have saved hliv-hve thousand
American lives and national disgrace.
It really destroyed the country. Two
things  happened: One, 1t was a
lic between the President and the

Anvone who commits the sin ol
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grunt. And when there’s a lie between
the President and the grunt, people
distrust then: Government and the very
fabric of the people’s Government.
And, two, you can’t walk away from a
fight. If you get in a hght, for whatever
reason, you hight to the end.

6.

riavsoyv: Speaking of fighting, under
what circumstances should a man re-
main with a woman who all lis male
{riends think is a bitch?

anis: L he loves her, he must be true
10 his nature. In any case, men should
treat women as well as they can,
though women don't olten treat men
as well as they can. The chivalric beliels
are probably correct. Gene Autry said
that a cowboy must always be good 1o
women. There's something to that.

7.

ravsov: Why don't women treat men
as well as they should, and what can be
done about it?

anvs: Women are trying to take on
men's identties
confused about their own. When wom-
en comrolled the family, they had &
stronger idenuty. They wielded a great
deal ol power, and ll“.‘\ seemed com-
fortable with that. However, [if’ they
want it,] women should have an equal
place in the work force. They should be
paid the same as men. But if they're
going to do the same job a man does,
they [can’t help] but use their [emiine
wiles. They can by nature often be very
duplicitous. Men don't admire that.
Men  want straight-on, face-to-face
dealings. Most women who have ca-
reers are not very happy. That indi-
cates 1o me that they don't veally have a
very clear-cut idea ol what they should
do. That is not 1o say that women
should stav our ol the professional
workplace. They should get in as much
as they want to. I believe in a meritoc-
racy: whoever does the job best.

8.

rraveov: Have you yet come lace to face
with the men's consciousness-raising
movement  that suggests males have
lost thewr mythic way?

miivs: |1 qun] No. There's pluhdhl\ a
great deal of truth o that, but that's be-
cause they've lost any strength that you
get from having your own code, Tollow-
ing your own trail. To be worth a shit in
the world, you've got to blaze vour own
trail. Nothing else is any good. Whatev-
er you're going 1o do you're gong to
do alone. This whole delusion people
have that they're L‘oin;_, 1o do it “to-
gether,” that there's going to be some
\um(lmlul mating between men and
women and that they'll go {orth togeth-

and they're kind of

er, the two of them. against the world—
it's not true. ' vou can give something

to somebody else, you give it out ol

your own slwnglh You give it up when
vou have enough that you can afford to
give it, With women, it’s the same way:
They have o hind their identity alone,
People who don't have their identity in
their thirties are just laughable and not
even worth comsideration. You should
have your identity by the time you're
sixteen. [Pauses] 1 did.

9.

riavsov: Describe your rite of passage.

wiies: The incident that ch inged me
sounds stupid and wite.  was living in
Colorado and I was wrying to be a
mountain man and a vapper. [ was
filteen, sixteen years old. I was reading
a lot of Kerouac. Somehow, Kerouac
and Melville stirred me up, much more
than Hemingway. Plus, there was a cer-
tain atwraction in the beat way ol life, a
certain kind of wanderlust. So 1 real-
ized that there were two paths that
were diverging. You could be your own
person and be a bit ol a rebel and reject
materialism. A lot of that went along
with studying Zen. And then there was
the path ol [what today s called] the
Yuppie, becoming real good at busi-
ness and opportunity, getting straight
A's, getting into the right college, mak-
ing the right career moves. Every-
body's faced with that at some point. |
sat in a bush way up on a mountain in
sort ol broken snow. I could see only
mountains. I tried to take mysell back
10 the pristine wilderness. 1 tried 1o
place mysell m a frame of mind that
there were wild animals and wild Indi-
ans out there; nothing was going to
help me. Then it was very clear which
path to take, and I've never really de-
viated from it. 1 ook the path that re-
jected materialism. Having made that

decision, there really was never a ques-

tion of going back. I clearly lelt it was
the superior decision. To this day,
find mysell most excited when I'm pre-
sented with 2 diflicult problem, not
when I've achieved something and
somebody savs, “"Here's a big pay
check™ or
vour films.” There's a line in Conan
where these sort of hippies sav to him,
“Come with us, you'll lind peace,” and
he says, “Time enough for peace in the
grave.” The reward is in the acton.

10.

reawveoy: You come [rom a generation
of film makers that mcludes Lucas,
Spit'lhel‘g, Coppola, Scorsese and De
Zahma. In the early days, there must
have been a time when vou looked
around the room, so to speak, and as-

Here's an honor tor one of

sessed the talent. Who was earmarked
for success then? Whao is still in the
room?

MiLivs: We were just trying o get along.
We were all pretty good friends then,
and we're all very distant now. Success
and money have changed it. People are
very concerned with who's hot and
who's not, that kind of thing. I've drift-
ed away from most of the others.
They've drifted away from one anoth-
er, to. The only surprise is that we
were all much more successful than we
could ever have conceived of. 1 could
never have imagined the success that |
had. I would have been happy making
a living writing episodic television or
something. 1 never dreamed of doing
these things. And then the wealth that's
been accumulated by some of these di-
rectors 15 off any scale ol human
thought. I havent accumulated that
kind of weulth. I've been married two
times, so that kind of kept me honest.
ICs like Zen charity: I've made these
women rich. But I myself, I'm a simple
man. “I am poor because | am a nver
to my people.” That's Anthony Quinn
in Lawrence of Arabia.

L.

riavsov: Has the current generation of
film makers ruined movies?

suius: Yes, because they narrowed the
canema. They made movies  into
amusement-park rides. One of the siu-
dio executives said recently that the
only criterion for making a movie was
that it could be advertised eftectively
on television. Thar guy is being very
honest. That has resulted from this
massive expansion ol the market place,
which these guvs did. They proved
there was a lot more moncey out there,
but the money was lor a dilterent kind
ol thing than the movies that were
made by our heroes. I can’t imagine a
Kurosawa film such as fkiru being ad-
verised on television. You couldn’t
make The Godfather anymore, unless
the two other Godfathers existed. [ don't
think you could make Apocalypse Now; 1
don't think it would ever be made.

12.
raveov: Who were your heroes?
sinivs: The guys we rated as having
great talent were the real guys, hike

John Ford and John Huston. Howard

Hawks and Kurosawa, Fellini, Godard.
They were the guys who had really
done it. We were very derivative. The
second movie I directed was The Wind
and the Lion, and people have said,
“Gee, thar movie looks as good
Lawrence of Arabie.” Well, n sure
wouldn't have looked as good as
Lawrence of Arabia if 1T hadn’t had
(continned on page 188)
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the guys in the gulf enlist pen pals from playboy

Last kaiL, Playboy's Editor-in-Chief Hugh M. Hefner re-
ceived a letter from Captain Bobby |. Simmons, Jr., ol
the 101st Airborne Division, stationed in Saudi Arabia.
Captain Simmons suggested that letters from Playmates
would boost his platoon’s morale. Hel, an Army vet
himself, saw his duty and did it. “In times of war or mil-

itary action,” he said, *Playboy Plavmates can be fully ap-
preciated for what they are—a part ol the American
dream.” Hef and his wife, Kimberley, encouraged her
fellow Playmates to enlist as pen pals. Word of Opera-
tion Playmate spread quickly; here we share just a few
of the messages we received [rom lonely Servicemen.

Unlike their military farebears, troops in Saudi Arabia cauldn’t dis-
play revealing pinups; not even a bathing-suited Betty Grable would
pass inspection. So the Playmates (here, from left, Pamela Andersan,

SALUDI ARABIA

Lisa Matthews and Kerri Kendall) enclose head shots with their letters.

Dear Playboy,

I am m charge of a detul of

Marines, a group of hard-working,
hard-nosed, dedicated men with a
strong sense of patriotism. We have
endured the explosion on the
U.S.S. Iwo Jima in October, death
and injury from exercises in the
deserts of Saudi Arabia and a con-
tinuing lack of

“At least we have one of your maga-
zines,"” reads the note on the back of the photo of his
“Death Angels” outfit (above), sent to us from the island
of Bahrein by Corporal Ben Posey (wearing helmet).

mail, resulting in very low morale.
It would, as I am sure you can
imagine, boost morale to an ex-
tremely high level if your beautiful
and presugious Playmates would

write to these "ordinary™ men. All of

this may sound like a bunch of aus-
picious horse crap, but you just
can't put emotions on a
piece ol paper. Thank
you very much for
your time, and semper
fdelis!
Sgt. Jason Lee
Joiner
MWSS-274, MAG-40,
4th MEB
FPO New York, New
York 09503-0539

Dear Playboy,

I would like the
person reading this
letter 1o sit back
and think for a mo-
ment about the ev-
eryday things that
we olten take for

granted. The sound of birds chirp-
ing merrily on a cool Sunday morn-
ing, or sitting in the dark, listening
to the rain pelt against your roof
during a thunderstorm. These are

just a couple of the things that al-

most every soldier in the 82nd An-
borne Division has given up for
approximately the past 120 days.

Once again, I thank your staff for
its support. We are here for vou;
please be there for us.

Sgt. Joseph C. Kyle

82nd Airborne Division

2/319th AFAR

APO New York, New York 09656

Dear Frika [Eleniak],

We're from Alpha Batery Second
Battalion, Seventh ADA BDE (Patri-
ot). We work in Fire Controls Main-
tenance Secuon, beuer known as
Potter's Rmders. We really enjoyed
watching vou on vour series Bay-
watch and, of course, seeing your
Plaxbay pictorial. We all feel you are
a real hot number.

The Parriot radar system is a real

161



162

b
s B
T thm‘““';“' z
pottaVie® >
1et N:M““' P!
s

The
oforemen-
tioned Coptoin
Simmons thonked
Playmates for their cor-

respondence by owarding them
certificates of appreciation. The inscrip-
tion reads, in port, "Knowing that peo-
ple like you ore behind us maokes our
mission worth while. Rest assured we
will never let you or our country down.”

hot number also, so we've named
our radar after you. If there is any
way that you could arrange to come
out and autograph our Erika, we'd
greatly appreciate it. It would sure
make life over here more bearable.
WOI Terry O. Hall, Sfc. Bobby
B. Pouter, 5/5gt. Richard Smith,
5/5gt. Ardis Alexander, Sgt.
David Trujillo, Sgt. Jeffrey
Storch, Sgt. George McCarthy,
Spec. Larry Cruz
Potter’s Raiders
LS. Army
A 2/7 ADA, 11th BDE
APO New York, New York 09616

Dear Playboy,
I'm writing to thank you for all
the things you have done for our
morale. When we are Hying
across the Saudi desert in 14-ton
armored vehicles or humping an
M-60 machine gun with binocu-
lars glued to our eyes, we always
think back and talk about
Playboy. It makes things a little
easier.
L/Cpl. D. Carraway
“Skull Crew,” U.S.M.C.
Ist Plt., B Co., 3rd LAI
FPO San Francisco, California
96608-5526

Dear Tawnni [Cable],

I am a U.S. Marine machine gun-
ner who was born and raised in
Honolulu, and I am writing to you
because 1 believe you are from
Hawaii, too, and good letters here
are hard 1o come by. If you could
somehow write back, it would be a
wish come true. Enclosed are some
pictures of my friends and me here
in Saudi Arabia. Please accept my
apologies if I have bothered you in
any way. Take care and God bless
you and keep you safe!

L/Cpl. Rodd |. Malina

WPNS PIt., G Co.,

2nd Bn., 7th Marines

FPO San Francisco, California
96608-5513

Dear Playboy,

As you know, conditions over
here prevent the troops from hav-
ing the usual pleasures of home,
such as reading Playboy. However,
through covert means, I have been
able to obtain two of your issues. 1t
is unbelievable the impact that these
magazines have had on my guys.
The quality of
your maga-
Zine is unsur-
passed and I
salute you for
this achieve-
ment. Over
here, Playboy
is far more
precious than
ol

Ist Lt. Kirk
Sampson
317 TAW (41
Stoff Sergeont Kenneth L. Jackson, U.5.M.C., describes this shot as TAS)
containing “everything thot every Marine needs to survive in any APO New
clime ond place. We coll it the Combot Lood.” Apparently, the ac- York, New
cosional contraband copy of the magazine does get past censors; York
os the sergeant puts it, “Wherever Marines go, so will Playboy.” 09608

Dear Lisa [Matthews],

Hello from the kingdom of Saudi
Arabia, the largest sandbox in the
world! My name is Bruce and I'm in
the Air Force stationed in Dhahran.
1 volunteered to come over here
and a lot of people think I'm crazy,
but, hey, that’s my job.

Right now, I'm lying on my sleep-
ing bag in a tent with 13 other
sweaty guys. I told them I was going
to write to the most beautiful young

Airmon First Closs Bruce K. Gay, 25,
sent o photo of himself in cambat
readiness. Gay, whose parenis live in
White Ock, Texos, writes, “This may not
be hell, but | can see it from herel”

lady I've ever set my eyes on and
hoped you'd write back, and they
all laughed. But I wanted to give it a
try, anyway. I remember that you
said in your Playmate story that you
wanted a cow named Hank. Well, it

Just so happens that my grandfa-

ther has dairy cattle on a small
ranch in east Texas, and I named
one of them Hank for you. It is a fe-
male, brown and white.

If you do write, please spray the
letter with whatever kind of per-
fume you wear. I really miss the
smell of a woman (these guys stink).

Airman First Class Bruce K. Gay

438 MAC/ALCE

APO New York, New York 09894

Dear Playboy,

My husband is in Saudi Arabia
and his platoon has written a letter
and sent some film that they asked
me to {orward to you. They are




hoping you will publish their pic-
ture in your magazine, showing the
pride they take in the name Playboy
Platoon. Thank you.
Kelly Smith
Clarksville, Tennessee

The enclosed letter:

Greetings from Saudi  Arabia!
The men of Second Platoon, A
Company, 6/101 Aviation Regiment,
the Playboy Platoon, would like to
thank you for the journalistic excel-
lence your magazine has provided
over the years. The Plavboy Platoon
takes great pride in its name, be-
cause we fly and fix our helicopters
as the name suggests: intelligently
and with a touch of daring. We have
taken this photo in the hope that
you will publish it and share with
the world the pride that we feel
serving in this distant land.

The Playboys

Dearest Playmate,

I think it’s really great that you
beautiful young women would take
the time to write to us Gls in Saudi
Arabia.

Today is Christmas, but over
here, it is just another day, another
dollar. My job in the Army
18 that of
cavalry

scoul.
We're
the guys

Members of the Playboy Platoon, posing with one of their UH-IH helicopters: Pfc. Josef
Hohn, CW2 Corke McKenzie, S/5gt. Timothy Rush, WO1 Bradley Sawyer, 2nd Lt. Brion
Leeson, WO1 Jerry Sortin, Spc. Mork Downing, Sgt. Thomas Truscott, WO1 Glen
Spadin, Spc. John Smith, CW2 Robert Weinhold, WO1 Leon Francis, WO1 Roger
Dionne, Spc. Kevin Grobarcik, Pfc. Williom Logan and 1st Lt. Keith Hohman.

could happen. We would all like a
peaceful solution, but we are reacly
to kick the shit out of this bastard,
with all he has done to Kuwait,
much less taking us away from our
families and bringing us to this fly-
infested wasteland with no beer or
women. Hell has no wrath like a
sober GI!

I hope you and your family had a
very merry Christmas. It looks like
our New Year will start off with a big
bang.

Pfc. Robert E. Owens

| LAND IN THAT REGION THERE WERE
SHEPHERDS OUT 1M THE FIELD,
KEEPING WATCH

R THEIR FLOCKS BY MIGHT.”

Ard A Peacshul Mrw Year

fram 24 Infantry Divigion thochanized

Fort Stewart, Gaorg § Saud Araba

HHT 1/7 CAV, 1CD (5-3)
APO New York,
New York 09306-0330

Dear Miss Evnidge,

Hi! My name is Leon,
and I'm a lieutenant in
the U.S. Marine Corps. [
command a platoon of 33
Marines and two Navy
corpsmen; we're dug in
on a small sand hill here
in the desert, overlooking

During the holidays, Ploymotes received dozens of
Christmas cards from the Persian Gulf. Mony, like this

Kuwait. It's our mission
to stop any Iraq attack

one, blend Biblical and wartime imogery; most in- €oming down this road.

clude a wish 1o be "home in time for next Christmas.”

up front sneakin’ and peekin’, the
eyes and ears of the Army. Saudi
Arabia is a very desolate land: no fun
in the sun here. We used 1o have
scorpion fights, but our commander
put an end to that. Too many peo-
ple were getting stung. Lately, it has
been all work getting ready for what

We hope none will come,
but if it does, we're ready
for it.

This 1s the first letter I've ever
written 1o a Playmate. I hope it
brightens your day. Just writing to
vou is helping me pass the time a lit-
tle more quickly.

Your friend i the desert,

Lt. L. ]. Grim
A Co., Ist Bn,, 6th Marines

a road that runs out of

3rd MarDiv FMFPac
FPO San Francisco, California
96602-9002

Dear Lisa [Welch],

In your letter, you said you
wished vou could do more. 1 want
)’(}ll Lo I‘\II()\‘\' lllill I\"(‘Ill h;l\'t' d(}nt_’
more than you know. I feel so much
better than 1 did yesterday, and that
because of your letter.

My father was in the war, too, in
the Sixues in Viernam. He always
told me it wasn't glamourous like
the movies. | found that out
Panama last December. | know that
was just a small invasion, but [ saw
friends die. 1 don’t know if I'm
ready for that again. But [ have a

job to do and il I don’t do it, a lot of

people will die. Please write soon.
HN Everent Dean Williams
Ist FSSG, Group Aid Station
FPO San Francisco, California
96608




Iceis

more delicious
with

atouch

of Comfort.

Southern Comfort has a distinctive, appealing flavor.
It’s a drink that makes any other drink taste that much better.

Comfort on the Rocks: Pour 1% jigger of Southern Comfort
into a short glass with ice. Garnish with lemon, or lime, or cherry.




N E I L B U S H (continued from page 156)

“I wondered if Neil knew he was being used as wm—
dow dressing. People talked about it behind his back.”

oflicially joined the board with the
caveat that he wouldn't vote on any of
Silverado’s dealings with Good or Wal-
ters. Neil claims he never made the
agreement. but in a leter 1w preferred
shareholders dated July 15, 1985, Wise
wrote, "I reviewing Neil's business rela-
tionships, we have learned his business
ierests include associations with Bill L.
Walters and Kenneth M. Good. For his
part. Neil has agreed to absiain from any
board considerations regarding Silvera-
do's relations with My Walters or M.
Good. and Neil has further agreed he
will nor participate in any board actions
relating 1o preferrved stock or preferved
stockholders.”

I there was an agreement, Neil didn’t
stick 1o 1 for very long. At his first board
meeting, he voted 10 approve stock divi-
dends o preferved stockholders who in-
cluded Good and Walters.

In anv case. Neil was overwhelmed
with the “privilege and honor™ of his ap-
pointment. When he arrived for board
mectings. he sometmes ambled among
the desks in Silverado’s nerve center, the
1th Hoor. workmg the room like a
pohitician. In the board room, on the
hushed 15th Hoor. he carnesitly plied
huusell to his job. He made it a point to
raise questions at the meetings despite
the fact that—as he later admined—he
“never claim 1o have fully under-
stood evervihing that ook place™ ar Sil-
verado.

lhl..' cntire bilill"l ‘i(.".'"ll.'(l I\“-;“'I.\. [0 dC-
knowledge that its collective wisdom was
inflertor o that of Silverado’s manage-
ment. don't think anybody on that
board ol directors had a sophisticated
knowledge of those transactons,” for-
mer owside director Flovian Barth said
m oa 19589 imerview. “The real-estae
transactions looked pretty good when
vou wrote them up. They certamly could
have been unorthodox, but unortho-
doxy doesn’t mean i's wrong.”

Ol course, supervision ol oddball
deals isn't all there is 1o being a divector
ol a big fmancdal stiiution. The job
comes with certain perks, and Neil was
quick 1o take advantage of them. In Au-
cust 1986, tor instance, he replaced his
S2849.875 mortgage [rom World Savings
and Loan with a $300,000 loan from Sil-
verado, which gave lam a two-percent-
age-pomnt break on the mterest rate.

Perhaps more important. Silverado
threw  great parties. Soon alter Neidl
joimed the board, the thinlt paid 530,000
for a massive charity gala 1o benefit a

would

child-abuse concern called Hope for the
Children. “This thing was really some-
thing,” recalled a guest who sat at Neil's
table. “All the celebrities were there. It
was like Hollvwood had come to Denver,
I wondered whether Neil knew he was
being used as window dressing at Silver-
ado. People talked about it behind his
back. But he seemed to enjoy himself, so
I didn’t worry about i.”

In 1985, Silverado became desperate-
Iv short of capital, so Bob Lews, the
bank’s financial genius, found a way to
replenish the coffers without actually
.t{l(lmg any money. Accountung changes
in the Eighuies allowed thrifts 1o include
in then capital reserves certam invest-
ments, including stock. Lewis™ first brain
child was to issue Silverado stock and, in-

A

stead ol trying to entice buyers, sunply
lend money 1o people who would twrn
around and buy stock with some of the
loan. In reality, Silverado wouldn't have
any more capital than when it initiated
the deal, but it would look as though it
did on the books.

Lewis' second plan worked in much

the same way. Silverado had o get 1id of

a lot of bad loans, which were piling up
at an astonishing rate. So he hit on the
idea of dumping all the loans into one
billion-dollar  pile, cutting it up nto
pieces and sullm;, bundles of bad paper
like shares i a company. Who would
buy such an investment? Bill Walters, for
one. He needed someone to lend him
money and to take bad property ofl lus
hands. Silverado was happy to do both.
Shortly after Neil joined the board. Wal-
ters became what the Federal Deposit
Insurance Corporation called a “favored
borrower.” The thrift handed him huge
sums of money not available to other
borrowers, and in most cases, it shoul-
dered the risk. When a deal went bad
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(which all Walters” schemes eventually
didl). Silverado lost money, not Walters.
By the end of 1985, Neil owed
$1.975.000 10 Walters” Cherry Creek
National Bank for [NB expenses. plus
another 520,000 line ol personal credi.
That didn’t prevent him from voting to
give Walters a total of $335,000,000 11 he
would use $7.000.000 of the proceeds 1o
buy Silverado stock. About 54,000,000
ol the stock sales went directly to Wise
and Silverado’s majority sharcholder. W,

James Metz, as loans to pay ofl personal

debis. Silverado also 1ok a piece of liter-
ally hot property—it was contaminated
by a nearby toxic dump—aoll Walters®
hands. For his role in the deal, Lewis got
a 3117.000 bonus.

In all, there were a dozen Walters
transactions. During Neil's enure, Sil-
verado lent Walters S106.000,000; he
defaulied on every loan. He bought so
much Silverado stock i the deals thar at
one point, he techmeally controlled the
institution. (Walters Later said it was a
mistake.) He also unloaded $95.000.000
ol his real estate on the thealt.

All of the loans violated pages ol bank-
ing laws, regulators later said. They ex-
ceeded Federal lending limts, unjustly
enriched Silverado olhceers and bhroke a
halt dozen ol Silverado’s mternal lend-
ing policies. Neil had voted 10 approve
severdl ol them.

In June 1986, Ken Good tested Neil's

judgment. He told him he wanted to buy

80 percent of [NB and fold the company
into his new, Flonda-based Gullstream
Land & Development Corp. Under the
new arrangement. Good  planned 10
pump $5.000,000 into JNB on top ol the

S1.750.000 he'd already mvested. He
would invest SH00L000 at once, and
enough kaer to pay off loans JNB owed
to Walters” Cherry Creck National Bank.,
Already, Neil relied on Good's contribu-
Ii'l.!l].\ Lo “Illili]l[ili“ our l}\'(‘l'll(,‘.il(l illl(l
maintain operation and activities.” he
said i 1990, In other words, without
Good. he would have been out of a job.
Neil agreed to sell INB 1o Ias kccpcr

At Sll\c ado’s ]mwlmaul meeting, the
directors were handed a form: Acknowl-
edgment—Conflicts ol Interest and
Code ol Conduct. Tt asked divectors 1o
write down any relatonship that might
“create or appear 1o create” a conllia
with their activities as directors. Walters
and Good were two  of Silverado's
bigeest borrowers. Neil owed Cherry
Creek Natonal Bank lor [NB expenses
He owed virtual fealty 10 Good for keep-
ing the lighis on w INB. And vet, when
confronted with the form .an;., him o
list amy possible conllicts of interest, Neil
put his pen o paper and wrote a single
word: “None.”

In November 1956, Neil sent a lener
to Michael Wise, asking Silverado to ex-
tend a 3900.000 line of credit 1o Good
International. Inc. The oredit line was
meant w0 help Good show the govern-
ment of Argentina that the developer
had enough hinancial wherewithal wo do
husiness in its country, Neil said i the
letter. He never mentioned—io Wise, 1o
executives who assembled the deal or
to the board—that the company was
formed expressly o fund the plan 1o
take INB's exploration ellors into Ar-
gentina. Silverado’s board approved the
line ol credit, despite the fact that Good

. <
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couldn’t put up any collater:
would have had that information . . . 1
might not have even prepared  the
memo,” said the Silverado  execunve
who recommended that the credit line
be extended.

At a board meetng later that month,
Wise informed the directors that Good
was threatening to  defaull on a
$351.000,000 loan, ken our 10 |Ju)' a
chunk of praivie south of Denver. Good
didn’t want Silverado 1o foreclose, so he
was ready 1o deal. He agreed to pay
53,000,000 up front il Silverado would
release him Irom 515,000,000 in collat-
eral and personal guarantees. Neil sad
nothing about Good’s plan to ship mon-
¢y into INB, money that might have
gone toward the loan. When the mauer
was decided in December, Neil sat silent-
Iy as his [ellow directors approved the
deal. Good's collateral was released, and
he defaulied.

Perhaps as a gesture of appreciation,
Good awarded Neil a $45.000 pay raise
and a 522,000 bonus. bringing his wotal
1987 income from [NB 1o $142,000.

Neil never Fathomed that his dealings
even remotely resembled contlias ol in-
terest and that he was placing his own
gain before the safety of the institution
he had sworn to protect. When he went
before Federal invesugators in Septem-
beir 1990, Neil perched dehantly on the
witness stand in a Federal courtroom in
Denver, where he slammed his fist and
stomped his feet in indignaton over
what he called “unfair™ and “outra-
geous” questioning from Government
atorneys tying to prove conflicts ol in-
terest at Silverado. He fumed at the sug-
gestion that he cnmpclccl with Silverado
Im Good’s money. “That's a streich.” he
sand. 1 mean, lh‘ll s a real—I see where
vou're going, but the answer 10—1 can
only very vaguely come to the same con-
clusion that you have.”

It had uiken four hours ol 1edious
questioning o extract from Neil what
evervone else in the courtroom  per-
ceived as simple logic: that he stood 10
gain from Good’s line of crediy that
Walters held him by the cars with

2,000,000 in debt; that he might be out
of a job—and a six-figure salary—il
Good couldn’t wriggle out ol his linan-
cial obligatons 1o Silverado.

Late in the hearing, a Government
attorney asked, “id vou ever consider
whether or not you were competing
|with Silveradao] for funds that Mr. Good
controlled or had access 102"

Neil held up his head and set his jaw.
“Absolutely not.™

When regulitors finally unearthed Sil-
verado's labvrinthine self-funding  de-
vices, they discovered it had been near
insolvency since the end of 1956. At the
ume, however, n appeared 1o be a
gleanming tower ol prosperity, buoyed by
s deals with Walters and others. The
S15.000.000 profic Silverado’s managers




had invented for the vear (which regulators later determined
should have been a $15,000,000 loss) was so bounteous that
they decided to take huge bonuses. Wise, Lewis and Van-
dapool split $2,700,000 for the year. Wise's salary alone was
higher that year than those of the 16 highest-paid executves
at Denver's two largest bank holding companies. As a divector
and a member of Silverado’s compensation commitice, Neil
had approved the bonuses.

Silverado finally collapsed on December 9, 1988, Regula-
tors massed outside like combat woops before storming the
building. Michael Wise was nowhere to be found. His desk
and some file drawers had been cleared out.

Neil had been the first vat off the ship, resigning in August,
glibly saying that he didn’t want to add even a hint of conflict
of interest—those words again—to his father’s Presidenaal
campaigi.

°

When news reports began to unravel Neil Bush's role i the
scandal, he virtually became the savings-and-loan crisis, s liv
ing fesh. His name and face were splashed across the [ront
pages ol every newspaper in the land. Ourraged depositors
picketed his house, screaming, “Give it back, Neil!™

It was baflling, in a way. His transgressions cevtainly were
no more heinous than those of other shady thrilt operators.
Yet there was something about him that reached into the guts
of the nation and squeezed. The reason became evident one
sweltering July day in Denver when Neil stepped up to the
podium at one of his many press conterences and renounced
the “self-serving” Government regulators who he claimed
were oul to smear has name. A hall dozen TV cameras and 50
or so members of the pencil press jammed the lobby ol the
downtown building where he kept his ofhee.

Young Bush adjusted his tie, swept his suit jacket back as he
put his hands in his pockets and struck a rakish pose belore
the microphones. He was angry, and he wanted the world to
know it. He denounced the media, denounced the regulators,
denounced everything but his own actions. A reporter asked
him 10 concede that there was at least the appearance of a
conflict. “I'll say it again,” Neil snapped back. halting on cach
word for emphasis. His veproving glare swept the room.
“There. Was. No. Conflici. OFL Interest.” As though that ex-
plained i all.

In a way, of course, did. There, standing belore the na-

tion, shaking his hinger in indignation, was the very ethos of

the savings-and-loan crisis. He cut through all the daisy chains

and the deregulaton and the accounting rules 1o the quick of

it. The infuriating thing wasn't that he had commitied the

acts. Lt was that he beheved he was right. Even in the lace of

irreflutable evidence that everyone but he seemed 1o under-
stand, he seemed to believe it was his |1i|'l|1|‘igl'|l to profitat the
nanion’s exXpense.

°

Alier Neil resigned Irom Silverado, he ilmed the Last ol a
series of TV commentaries he'd been doing on the local CBS
afliliate. Solemnly, he bid his viewers goodbye, saving he was
leaving TV 1o concentrate on his family and his oil business,
which was, at that ume, dormant. Ever hopelul, he was
preparing to begin another oil venwre, Apex Energy. He
would get $125,000 in funding lrom a wealthy man in his new
ncighborhood, near the Glenmoor Countey Club. A spokes-
man for the neighbor, a cable-TV executive, said Neil got the
loan because the two “are good Iviends, obviously.”

On television, Neil spoke carnestly into the camera. thank-
g his Lather and his naton for giving him the opportunity to
make something of himselfl “America is a great counuy.” he
said. “Saying farewell, this is Neil Bush.”

£
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B L U E T R U T H (continued from page 134)

““The kid was just walking away. You were seen beal-
ing him after he was handc uffed, with your radiol””

We still going out tonight=”

Silence.

“Hey, von OK?
day—learn some good stufl=”

“Have you seen the newspaper? The
story about what happened yesterday?
The front-page story?”

“Yeah. Crazy paper went wild with i,
didn't thevr I's—"

“It’s a front-page story about how you
and your parmmer beat up this poor Kid

How was school to-

alier he had an accdent in his car! O

course they went wild! Witnesses said the
kid was just walking away. You were seen
beating him after he wias handculled,
with your radio! fesus!”

“Don’t drag him into this—"

“Oh. it's something we can joke about,
right? Do you know my mother has al-
ready called me. she's so upser?

“And my friends! They alveady ask me
how I do it and alter this

“Alter this, whalz Honey, iUs just a
newspaper story. Sure, it's front-page
studl now, but only because they've got it
all bent out of shape! Six weeks from
now, alter the department review board
and the state’s attorney’s ofhee clear me,
the story will cover maybe two lines on
the last page. Don't worry ahout ie.”

“Oh, you're going to get away with
this one? What if vou get time ofl with-
out pav: What's it going to cost usz”

“Goddamn 1! Did the paper mention
that the kid crashed a stolen car into a

house? Did they menton tat he was
coked out ol his skull, that he has a
vecord for auto thelt and battery on a
cop? IL1 break my police radio, | have 1o
pay for it! You thik 'm gonna chance
that on some scroatbag’s head when |
can do a beuer job with my hands? Lis-
ten, honey, the paper doesn't have the
whole story, and they don'vwant ic.”

“Your name—and my name now—is
still spread all over the front page, and
vou sound like every other overly ag-
gressive cop out there, like a monster.
Why can’t vou just take it casy="

°

“Ofhcer, tell us again how vou came 1o
stop the defendant in the first place. 1
mean, what did he do that made vou leel
vou could derain him and ‘check him
out.” as you say?"

“Well, sure. I was talking with some of

the guys coming oll” the mlrlnlglu shii
and they wold me 1o look for him, be-
cause they were prety sure he had done
the smash-and-grab at Davie Boulevard
and Twenty-Seventh Avenue.”

“They were “preny sure’?”

“Yeah, you know. they had seen him in
the area carlier, and lllt‘\ know the way
he usually works.”

“Now, wait 4 minute, Officer, all this is
hearsay. How much of this do you know
per \l)lhl"\ =

“Well, I know who he is and 1 know he
is one of the neighborhood burglars.”

“And just how do you know thaiz

TlL BE OVER BEHIND THAT -~
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OF THING. .j1 “

YoU WAIT HERE, 0K ?

(|
g o

= gy

- e e -
SR c;&éj =

s =

C

5 o

-

Jacker.

Have yvou ever scen him burglarize anv-
places”

"No, 1 haven't. But, hell, evervbody
knows he's been into this stall since he
was a kid, He even used 1o be on a list
that the juvenile squad put ou.”

“Do vou have that list with vous"

“No."

“OK, please go on, Tell us why you
stopped the defendane.”

Like T saiel, the mudmight guys told
me to be on the lookout for him. and a
httle while Lkuer. 1 observed him scootny
through an alley. His hair was Jonger
then and he was wearing jeans and o
windbreaker. He kept lookin® all around.
you know—hmiky.”

“Hhinky?”

“Yeah, himky—acimg  nervous,  not
right, So T 1wold him o stop and he
looked like he was gonma rabbit. so
- 2

“Hold 11, Ofhcer. How far [rom him
were vou when vou first saw himz"

“Across the sireer”

“And from there, vou could twll he
as vou sav, hinky's From there, vou
could tell he was gomg 1o, as vou sav.
‘rabbi’?”

“Yeah”

“How
Olhcer:z”

“You know, the way he looked. 1 could

Wels,

could vou tell these things,

just tell. thar's all.”

“So vou decided 1o accost him there m
the alley—stop him, detun him, lorce
him to submit to a search? Is thar righiz”

“Yeah, That's vight.”

“And vou claim he had a camera un-
der his jacker? And a bag of what vou
claim 1o be marijuana in his pants pock-
e righh2”

“Well, veah. 1 was told to look for him.
[ saw him. He was hinky, so 1 patted him
down, vou know, for his protection and
mine. That's when 1 lound the coaneri—
it could have been a weapon under his
And the bag ol grass made a
bulge in his pants pocket. so 1 thouglhi
I'd better check it out. The camera was
stolen during the smash-and-grah.”

“Do you know where the defendant
got the cameraz Didnt he tell vou he
found it in the alleyvz”

“Well, sure. but

“But nothing, Olhcer. 1 have no fur
ther questons ol this witness. Your Hon
or. And ar this tme, | woukd hke wo ask
that the court consider the Gwrs: thar,
i actuality, this ollicer had no veal ba-
sis—legal or otherwise—to stop  and
detain the defendant. Then he illegally
searched him and charged hin with pos-
session ol narcotics and ol stolen proper-

v. At this e, 1 ask the comn o lind
that these charges stem Irom the prod-
uct o an illegal search and thar they
should be dropped immedineh.”

“The comrt concurs, M Counsclor
And betore we adjourn, T want 1o take a
moment to warn vou, Olhcer, that what
vou do owt on the sireet must conform




with the law. You can’t just do what you please out there. You
must work within those guidelines so clearly set out tor you.
Don't get so carried away with tying to do the right thing
that vou violate a man's nights, as you have in this case.

“Well. Otlicer. don't you have anything to sayz”

@

I'm exiled o the Communications Center agam. | lan-
guish there for a couple of months, waiting impatently to be
reassigned to the street. The mcident this time involved what
is termed “excessive use of Toree” and “lalsilying a pohice re-
port”—meaning 1 beat some divtbag’s ass and disputed lus
version of it in my report. The divtbag’s parents complain.
and rather than get into a costly investigation, the casy way is
taken: “severe disciplinary actions.”

I'm going through the motions. biding my time. and ' he
gin 1o notice some things about mysell that worry me. 1 ad
mit to mysell that 've known this for some time. and T've
been ignoring it, and it has lestered and inflamed like a wild
case ol emotional acne. i

I tell the conmunications sergeant thae 1 think [ need
help: he immediately refers me 1o the chiel s ofhce. 1 say tha
1 am mentally injured as a direct result of my job, and the
help | need should be funded by the city. The city agrees, and
I'm given a series ol appointments with a psychiatrist.

The chiel makes me promise to comply with the doctor’s
final evaluation and recommendation. 11 the doctor thinks |
can be a cop, then | can keep my job. The doctor’s leter to
the chiel is six pages long and a masterpicce ol ambiguity.
There is some question that T should be a cop, he says, but
there is no question that 1 conld be a cop. I can do the work,
but I'm probably not cut out for it

The chiel shrugs his shoulders and tells me that he'll ke
the chance on me, I can keep my job. but il | screw up again,
the letter will be interpreted the other way. and I'll “be
gone.”

On my last visit. T ask the doctor Bat out if T should be a
cop. He says he understands that I could be an eflecuve po-
lice officer but that T may pay a ternble price. He sees me as
an artist, maybe a writer.

From than time on. il anyone accuses me ol being crazy, all
1 have to say is, “1'm not crazy—and I've got a six-page letter
to prove it

°

The strip on New Year's Fve.

The very same part of the beach 1 used 1o come to as a kid
with my parents. We would get cherry Cokes at the drugstore
fountain and wallle ice-crcam sandwiches down the suwect
near the old Casino Pool.

[t was clean then, sunny and nice. The peaple were differ-
ent, we were all dillerent. The beach was a nice place for the
family 1o go on a weekend to be wogether and enjoy what Fort
Lauderdale was supposed o be all about.

The strip on New Year's Eve is nothing like that. 'm lean-
ing agamst the wall, in umiform, winching the people drifi by,

Drunk, dirsy, drugged, nasty, filthy, spaced out, leering.
anghing, giseling, spitting, cuvsing, crying, shvicking, stum-
bling, falling, pushing, lghting. gaggles ol street tvpes
making their abrasive way from one end ol the siip 1o the
other. Happy New Year We're all assholes and we're going
nowhere.

I don’t want 1o be heve, obviously.

Anyway, here T am, tryving 1o stay out ol the way and just
make it through the night. Fm at the entance to a video-
agume arcade when i happens.

Clinging hands clutch at my ecars, wet lips press against
mine and a slick, rubbery, dartimg. probing tongue invades
my mouth and penetrates almost into my throat. I push away
with my hands and jerk my head back hard. The tongue and
lips and hands all away.

Shocked, 1 look down at my antacker.

I'here, stnding in front of me, is an honest-to-God prma
example ol a lemale street maggot. She is not very tall. not
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very old and not very cean. Her long,
greasy brown hair clings to her bare
shoulders. She wears a silver metallic-
looking tube top with no bra, and it is
casy to sec that when she takes it off, her
still-young but oh-so-old breasts will sag
against her pudgy belly. She has stuffed
her heavy thighs into dirty jeans, and
her feet are black with street hilth, Her
face is painted with glitter eye make-up
and rouge, and she has thickened her
pouty lips with a heavy layer of greenish
lipstick. Her oily, sweary skin—even on
her shoulders—is pocked with acne.

And she smells bad.

She stands there looking up at me
with a leer on her grotesque-pathenc
face and her hands on her hips. She
sways slightly on her spread legs, giggles
and blurts out, “Happy fucking New Year,
prggly-unggly!”™ Then she sticks out her
tongue and, with a wink, adds, "And if
vou think you can handle it, littde police-
man, U'll show you another place where
I'm pink on the inside!™ Then she turns
away, looks over her shoulder at me,
gives her greasy hair a toss and walks ofl.

S0 RI0R GO

blending in with the crowd and disap-
pearing quickly.

I stand there, wiping her spit off my
face, thinking about gargling and won-
dering where I'm going to hind a quart
of penicillin mixed with paine thimner.

°

“It's stupid.”

“"Because 'm hurt on the job. thats
stupid?”

“I’s stupid 10 punch someone in the
mouth with your fist. It doesn’t help in
the arrest, and it only proves you're not
as tough as vou think you are. The dirti-
est place on this planet is someone else’s
mouth. Punching someone in the teeth
is a guaranteed way of getting infected.”

“"What if I'd been shot, or run over
agamn, or stabbed again, or hat with a bot-
ain? Would that be better?”

“Is sull stupid.”

“Jesus, honey, gewing hurt is one of

the things that happen sometimes with
this job; you know that.”

“1 know that other cops go thirty years
without firing their guns, without shoot-
mg and killing someone. Other cops
don't get gangrene from punching other
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“You never know what will catch on!”

people m the mouth, They don't gel
stabbed or run over, either. They get
promoted, assigned to inside jobs, jobs
where they use thenr heads. And they
don't do the job, job, job and lorever the
job all the time! And thev don't use their
bodies like some kind of macho sacrihcial
weapon 1o accomplish thenr nussion!
There arve other people out there doing
positive things with their lives, living real
lives, in peace.”

She bites her lip, close 1o tears. 1 sigh.
We look into each other's eves.

"1 didn't purposely go out 10 gel
hurt,” Isay quietly. “But it happens in my
real world. Next time, Ul try 1o ger hunt
i some acceptable way, all right”

“Ifs sl stupid. This life ae live is
stupicl,” she says, and walks out.

°

I'm standing in the sun, looking at her
driver's license and feeling the heat rise
from the rough pavement of Seabreeze
Boulevard. The photo shows me one
of those beautiful, healthy surfer-tvpe
girls—you know, with the long, straight
blonde hanr and the glowing, anned
face with perfect white teeth, full soli
lips, a cute nose and big. lovely blue eves.
It's a picture ol a teenage gl trying
hard 1o be i woman, and 1 want 1o smile
at the doubt in the young eyes staring at
the camera.

She lies on her back on the cruel hot
street, her legs spread and her arms
Hung outward. Her hands are balled in-
to loose delicate fists. She has been cov-
ered with an old Army blanket by a guy
who will later become a cop but who now
Just sits on the curb, staring at the sun.

She had been riding on the back ol
her bovirend’s motorcycle. in jeans and
a tube 1op, wearing a helmet she hated
because it made her face look oo small.
They had waited in the sun at the wop of
the causeway bridge, and when it finally
closed and the gates went up, they had
come charging toward the beach, lead-
ing the pack. Her boviviend could han-
dle his bike. and he roared over the
small bridge cast ol Pier 66 and then
leaned it over nicely into the st curve
on Seabreeze.

The curve is not banked, and her
boylriend had suddenly realized that
speed and centrifugal lorce were work-
ing against them, so he tnied 10 slow
down as they drifted toward the curb.
He almost made ir. But as he leaned imto
the curve, that same centrifugal force
made her lean the other way, out toward
the sidewalk and the concrete light
poles. The hront tire ol the motorceycle
ripped im0 the unlorgiving curb, the
bike bounced once and went down and
her boyfriend was scraped and scratched
up preny good as he slid several feet on
the rough asphal.

At the same mstamt the bike went
down, the right side ol her face hit the
brotal edge of a concrete light pole, her
helmer exploded and she cart-wheeled



off the bike. As her body slid on the as-
phalt, her tube top was pecled down
and, when she finally stopped, her
breasts were exposed to the sun.

The guy who would later become a
cop told me that was why he had covered
her with his old Army blanket. He had
been a Beret in Vietnam and had seen
blood—that didn’t bother him. What
bothered him was that her breasts were
exposed. He was embarrassed for her,
because people were standing around
and driving by slowly and they were all
staring at her breasts. No one had tried
to cover her. They just stared.

I look at her license photo again, then

I bend down and lift the top corner of

the Army blanket. Some parts of her
lower jaw and her left ear are still there.
And her left eye is sull in irts socket, but
it's impossible to tell what color itis. The
skin is peeled back from her shattered
facial bones and skull—it hes wet and
bloody agamnst the blonde hair fanned
out behind her.

The rest 1s gone. I try mentally to re-
construct her face. I can’t. It's gone for-
ever. The only tangible evidence that it
ever existed is that awkward. doubting,
sad lutle face on the driver's license.

°

We roll code-three on a statistic.

The nine-year-old had gone next door
to the eight-year-old’s house to play. The
eight-year-old  proudly showed his
friend his dad's high-caliber hunting
rile, which had been standing behind
the door in the bedroom. They took it
out into the back yard 1o play, excited
and happy. The nine-year-old wrned 1o
say something to the eight-year-old, who
held the rifle waist high. The roar of the
rifle going off could be heard for blocks.

When we arrive, we run into the back
yard and hnd the nine-year-old sitting
on the ground, the eight-year-old kneel-
ing beside him. The eight-year-old still
holds the hot-barreled rifle, his face
ashen. The bullet had exploded to the

nine-vear-old’s stomach, causing most of
his intestines to be blown back out of

the entry wound. The nine-year-old sits
there, holding his insides in both hands,
crying. As I kneel beside him and place
my hands on his shoulder to lay him
down, he says to me quietly, “1 don’
want to die. Can you put me back to-
gether?” The eight-year-old looks at his
friend and then down at the rifle. He un-
derstands everything.

The nine-year-old dies.

°

The divorce is quick, [riendly and bru-
tal. Our small home goes up lor sale,
proceeds are split and we both move out
and go separate directions.

She 1s gone. I am a divorced cop. And
I drive around town in my new macho
Firebird with tunted windows, feeling a
hard, cold aloneness creep into me. |
feel tickled by a curious lreedom, but

I you e traveling through Tennessee. won't you stop by our distllery? We'd be peoud to show you around

WE RARELY HURRY here at Jack Daniel’s,
especially when we're putting our Tennessee
Whiskey o rest.

Every step of making Jack Daniel’s has to be slow
and painstaking. Our charcoal mellowing
method alone takes weeks. And once
our whiskey goes into the barrel it
won't reappear for years. Of course,
we think the rareness that results is
worth all our care and patience.

And after a sip, we believe,

you'll agree.
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FEEL THE DIFFERENCE.

FEELTHE DIFFERENCE.

I'm not sure if 1 will fly or just withdraw
into mysell, peeking out only occasional-
ly to examine, with skeptcism, anyone
peering in at me.

°

The chase ends about seven blocks
north of Sunrise Boulevard. The Cadil-
lac with that dirtbag Aconomie and his
wwo partners has screeched to a haltin a
cloud of dirt and dust and blue smoke.
Aconomie has the gun.

Now we'll see about shooting a cop.

Paul slides his patrol car 1o a stop al-
most directly behind the Caddy. 1 swerve
to the right and stop 30 feet behind and
to the right ol it. As we open our doors, [
see a sweaty black arm flick out of the
right front window, holding a gun. It
fires toward us once, and then the arm is
drawn back quickly inside the car.

aul, using his door for cover, begins
firing at the guy in the back seat. He hits
the trunk of the Caddy and then the rear
window, and one ol the slugs crashes
through the glass and hits the guy in the
lace. He goes down,

After firing at us, Aconomie crouches
down on the seat behind the door of the
car, knowing that we will hide behind
our car doors and yell for him to give up.
But that's his fatal mustake, because
when he raises up quickly to see where
we are, he's looking into the eyes and
gun ol a cop running straight at him.

A cop had been shot, a cop had been
shot, a cop had been shot—and now
these bastards had shot at us, and now [/
was going o kil them!

I had killed mm Viemam the same
wiy—charging forward, leaning toward
my target. 1 know he is going to come
up. I'm less than three feet away, and
with my service revolver ught in my
hands, pointing right at him, I scream
and fire twice—point-blank—into  his
face. One slug hits the top of the window
edge and breaks up betore spinning into
his skull like shrapnel. The other takes
him dead on, between the eves. His body
punches backward and he is gone.

Now other units start shding into the
area and other officers are running up.
The driver gets out with his hands up.
Then there's the usual craziness and
shouting and orders and confusion;
bright lights, ambulances and captains.

As Paul and 1 veach in 1o pull the two
Nuid bodies from the car, all rubbery and
loose-limbed as they slide onto the dirt,
the scene suddenly becomes juxtaposed
in my mind with the bodies of North
Vietnamese soldiers: long-sleeved dark-
green shirts, small backpacks, rubber
sandals. . . .

I have relived that shooting in my
mind many times since that mght. I can
still feel mysell running toward the car,
leaning lorward with my gun, coming
down on Aconomie to kill him. He shot a
cop and I killed him. And I'd stand n
front of you or the face of God and say,
“That's right, I did. [ did!"

®

Working the streets for you and know-
ing the truth took us toll on me. I had
the same problem many cops have: 1 be-
liecved in what | was doing. | would go
out at night in my marked cruiser. I'd
have a radio so | could hear you when
you called for help. When it was hafipen-
ing, you didn’t call an attorney or a re-
porter or a judge or a city admimstrator
or an influenual person. You called me. 1
had a flashlight, the better to see you
with, and I had a gun, because that's
what the world has come to. 1 went ot
looking for those who would steal from
you, or hurt you.

You slept, and just outside your bed-
room window were people who would
violate your wile. They would steal vour
litle girl and leave her body in a canal,
They would smash their way into your
business—where you had worked so
hard to make a hving—and take your
tools. They would go into your house,
your castle, your sanctum, and alter they
took what they wanted and smashed the
rest, they would defecate on  your
kitchen floor.

Who was out there 10 stop them? Me.

When you were afraid, 1 felt the fear.
When you cried out, T felt the pain.
When you bled, | cried. [ stood in your
hiving room and felt your loss. The color
TV, your mother's ring, your daugh-
ter—she was only 17. When you were
violated, I was violated. When you were
dying on the hard pavement, | knelt
over you to keep the sun from your eves.
I wore your powerful un badge on my
chest and it gave me reason.

Often, 1 was criticized or reprimanded
for my actions. 1 kept on, though, be-
cause | learned that my critics were hol-
low relics of what I represented. They
fulfilled themselves vicariously through
my courage, and the paper projectles
they hurled in response to my street ac-
tons were just manifestanons of their
desire o control me. They had never
known the street I knew; they couldn't
function there.

Was [ a rogue police ofhicer, a rene-
gade? Did I turn my back on our laws,
our system of rights and freedoms?

No.

I never abandoned the wuth of the
law. Its spirit remains pure, even as its
implementation is perverted by egotis-
tical opportunists and sancumonious,
hypocritical overseers.

I took up your sword and hurled my-
selt against those who would hurt you.
Every day, my physical and emortional
reserves were a little more depleted; ev-
ery day, another piece was torn from me.

Everything I chid, T did for you. And |
did only what I thought was right.

Sergeant Cherokee  Paul MeDonald  re-
signed from the Fort Lauderdale police force
i 1980, after ten years of service.



WHAT'S BREWING?

{contimued from page 128)
beer gives caramelized onons or stull-
ings a nutty favor, the same style of beer
also brings ow the character of chicken
or pork dishes,

Amber lager or brown ale has a com-
plementary sweemness that provides a
delicious background flavor o crispy
green vegetables. Try it with green
beans. Blanch the beans, sur them i a
mixture of ale, veal stock and shallots
and add crumbled walnuts for texuure.

You can even use beer in desserts. The
sweeter, stronger types ol porter and
stout give rich fruit or chocolate dishes a
greater depth. And cherry and raspber-
ry beers from Belgium contribute a ter-
rilic Lariess not nnl\ o fruit \II]ULH
but to sinlully delicious desserts as well.

Don't economize and buy cheap beer
just because you're going to cook with it
If you wouldn't dvink i, why eat it And
if vou're worried about alcohol conent,
don't be. Aleohol evaporates m cooking
and even uncooked dressings or sauces
are diluted to almost zero proot.

Here are a lew simple yet tempting
recipes using beer that we'll eat (and
drink to) any nme:

CHICKEN AND-BLACK-BEAN SOLP

A robust, chunky soup flavored with
American premium beer
1 tablespoon olive oil
i-inch-thick shice smoked bacon, de-
rinded and cut into chunks
1 onion, peeled and chopped
4 stalks celery, washed and chopped
3 cloves garlic. peeled and crushed
1 red and | green pepper, deseeded
and cut into chunks
4 cups black beans. cooked (canned
beans may be used)
1 cup American premium beer
5 cups chicken stock
2 bay leaves
2 cups cooked chicken strips
Good dash Tabasco sauce
Salt and freshly ground pepper
I cup boiled rice
Heat oll in large pan and [ry bacon
untl erisp. Remove with slotted spoon.
Add omon, celery, garlic and peppers o
pan and cook uniil soliened. Stur in
beans and add beer, stock and  bay
leaves. Bring 1o a boil and simmer lov 15
minutes, adding extra stock il necessary.
Stir in chicken strips and heat through.
Season with Tabasco. salt and plenty ol
freshly ground black pepper. Serve in
warmed soup bowls topped with spoon-
fuls of boiled rice. Serves four.

FESC A [OKENSO

Strips ol salmon  and  halibut i
dn tll'(_‘j.'.illHl-&llll'-l);ll'.‘ilt“ croedamn saunce
tossed with angel-har pasta.

2 1ablespoons sunflower or olive ml

I medium onion, peeled and (mely

chopped

I clove garlic. peeled and crushed

Y-lb. skinless salmon fllet, cut mto
thin strips
“eAb. skinless halibut hllet, cut into

thin strips

| teaspoon chopped [resh oregano

tablespoon chopped Iresh parsley

% cup European lager

4 tablespoons fish stock or bouled

clam juice

4 tablespoons heavy eream

Salt and lreshly ground black pepper

/ Ib. angel-hair pasta

Extra parsley for garmish

Heat ol in pan and gently cook onion
and garlic unul soft but not browned.
Add hsh and fry quickly 1o seal. Sprinkle
with herbs. Pour in beer and stock.
Bring to boil, reduce heat and poach for
five minutes or unul hish is cooked. St
in cream and season with salt and pep-
per. Keep warm.

Cook pastain lightly salted boiling wa-
ter unul just af dente. Dram. Toss lightly
with hish mixture. Pile onto four warmed
serving plates and sprinkle a hale extra
chopped parsley 1o garnish. Serves four.

ALE PURES

I cup finely chopped bacon

2 cups hinely chopped leeks

I clove finely chopped garlic

20 ozs. sharp cheddar cheese

10 ozs. Swiss gl't:}'(‘r(‘

Dash nuimeg, treshly ground pepper

3 whole eggs, plus 2 egg whites

1 cup Hour

1 botle Bass ale

30 packaged varders (1%

Saud bacon untl crispy. Add lecks
and garlic. Sauté unul shghtly cooked.
Discard bacon [at and cool.

Finely shred both cheeses and add to
bacon/leek mixture. Add nuuneg and
pepper. Mix in eggs, egg whites, flour
and ale unul smooth.

Pour imo packaged rtlets, approxi-
mately 1 “coltee spoon”™ o each. Bake
at 400° Fahrenheit fov 10 nunutes and
SCIVE Warm.

ins. dizameter)

PORTER ICE

Caramel-colored jce Havored
with porier or sweet stout. Best made
the day belore. Whipped egg whiues
keep the mixture hght and scoopable.

1 eggs, separated

Y cup superline sugar

“eup porter or sweet stoul

v cup light cream whipped with 7 cup

heavy cream

Whisk \n”\\ sugar and beer together
until thick and mixture forms ribbons
when whisk s hifted. Fold m whipped
creams. Whisk egg whies sull and care-
fully lold into mixiure. Pour mto con-
tmer and  freeze or use  ice-cream
maker. Serve with cookies. Serves lour.

Pass the togque blanche and the six-pack.
Now we're cooking!

t3

crecam

3 100 miles of our
shorelines during the 1989
National Beach Cleanup.

Find out how you can make
a difference.
Call or write today lo:

Center for

Marine Conservation
1725 DeSales Street, NW
Washington, DC 20036

1-800-CMC-CLEAN
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I?A(:E 0F WAR (conlinued from page 130)

“They spread out in one of the abandoned tents. It was
the first time they had really slept in 18 days.”

¢lse could. On the ransport, Smitty had
been chipper, and he used to imitate a
clubwoman giving a report 1o her local
cultural society in which she described
the island of Auu, “where our boys are
now hightng,” as being rich in history
and how the Aleuts had named Massacre
Bav lor a big killing that had aken place
there. Once, Sy had said the Bible
was wrong about hell:
Hell was a cold pl:lu:.
not a hot one.

George wondered af
Attu was really the hell
of the Bible. and if the
swirling shadows ol
mist that surrounded
evervthing were not
mavbe the lost souls.

The swafl sergeant
came back, plodding
wearily  through the
deep mud that sucked
hungril} at his boots,
icy cold and  sofi.
Once, as he walked 10-
ward them through
the gray davlight that
stull lingered at ten
mu, he crossed a patch
ol snow. He was above
them on the steep hill,
on the windward side.
At each step, the wind

caught a pufl’ of the
icy, weightless crystals
and swirled them
around his figure like
a full-length halo. He
plodded down 10
them in the lee, carry-
ing his stolen Thomp-
son gun slung with
the butt up. The stafl
was very paternal
about the Thompson
gun. When he squat-
ted by George, the muzzle dug into the
mucky tundra. The stafl looked at it dul-
Iy, cursed and fired it into the air 1o clean
the compensator. It was always a con-
stant fight against rust, and the monot-
onous operation ol cleaning arms grew
to be almost a penance for some obscure
sin committed in civilian life,

“Batahon's set up back there,” the

17 BiRREQ _RU

stafl’ said 10 George and Smiuy. “They
say tomorrow’s the ceanup. We got

them all pocketed in a cul-de-sac. This
here’s the only way out of Chichagol. So
we rest tonight.” The stall snorted biter
laughter. "And tomorrow, we clean it up,
for good. We move in behid the line
ahead as reserve.
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“We bivouac here tonight,”
sai, as il remembering what
gone for.

Smitty cursed.

“What's the mauer,
sand.

“We be better off to go on in tonight,”
Sttty said.

“T don't like it. Whose orders, Stafi ?"

he had
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“Come down from division, | guess.”

“1 sull don’t like 1. What about secu-
rity?”

“Batalion's takin’ care of it.”

“Balls,” sard Smitty. “When this war's
over, I'm gonna re-enlist into the For-
cign Legion and gt stationed in the
middle ol the Sabara Desert.”

The stafl went away 1o see about the
platoon.

“I'm gonna see what 1 can scrounge
up.” Sminy said o George. Due to his six
vears' previous service, Smitty was the
best thief in the regiment.

When Snutty came back, he had a bot-
e, “Ofhicers,” he said. He handed it 10
George, who drank the lit‘l‘)' |iqum‘

the stafl

Smitty?” the staff

™ Safetex Condoms.

Espedially if you value

VATRE-TMIN [yani

% 1950 Safetex Corporatiomn.

deeply. Then he handed it around to the
rest of the squad who squaued near

“I found a pile of sleeping bags.” Smit-
ty whispered 1o George. "And there are a
couple of tents pitched right over there.”

“How many bagsz"

“Five or six,” Smitty said.

“Go tell the swafl,” George said.
the cook.”

A company cook, since there was no
cooking to do, had volunieered to help.
He had jomed the stall 's platoon. Every-
body appreciated his gesture.

These were the first slee ping bags any
of them had seen since the day they hir
the beach. When they slept at all, thev
scrounged up a shelter half il they could.
Usually, they couldn't.
So they were very
pleased 10 see them.
George  and  Smitty
hunted around near
the pile of bags until
they  found  enough
for the whole squad.
There were only nine
left ol the o1 |;,m.|l 15.
Within an hour, they
had spread themselves
out in one of the aban-
doned tents  Sminy
had found. Smity was
a great guy. It was the
first me they had re-
ally sleptin 18 days.

George lelt himsell
sinking through layer
after laver of black
nothingness. It was as
il he were sinking mto
lavers ol feather beds,
which opened o ler
him pass through and
then closed again over
the top of him. The
world receded bevond
the layers of blackness.

For the st tume
that day, he thought of
Rilev. In the bag, he
began 1o get warm and
he could see o hall
sleep, hall wakefulness
Riley's wide smile, her
competent hands that
always knew everything. He lelt awed by
her glowing power that she was willing
1o use in ministering to him. He thought
again that Riley was sale from war, and
that fact seemed 1o justify his presence
here a linle more. As he lell deeper in-
to sleep, the memory crystallized into
dream, and he was in the house he had
planned. But the house was strange. In
the bathroom, the bathwub and com-
mode were hlled with snow, the hard, icv
snow ol the North that never melis, He
trned on the faucets, but only snow
came out, and he was loreed 1o bathe in
the freezingness ol the snow. When he
Hushed the 1oilet, white snow swirled
around the bowl of the commode. When

Ulleell
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he turned on the water in the washbasin

10 wet his toothbrush, snow came out ol

the faucet. His jaws and eves ached with
the iciness of it as he brushed his teeth.
He hurried out of the bathroom into the
living room, but in the living room, the
furniture was dusted with sified snow.
Young Jimmy was standing there in the
center of the room, fully dressed and
shivering, with blue lace and hands. His
very blood seemed blue. George thought
at once 1o help him, and then discovered
that he had left the bathroom stark
naked. He was terribly embarrassed and
worried about not having anything at all

with which to help Jimmy because of

being naked. Then Riley entered the
room. and his embarrassment changed
to shame. He ried 1o cover himself with
his rifle, but it was too small to provide
cover. Riley paid no atention to Jimmy
and she came 1o George. She touched his
face and rubbed his shoulders with her

warm hands, and George lound himsel
fully clothed and warm. He was im-
mensely gratelul o Riley, because she
was not mad at him, but he could not
speak: he was ashamed ol his unilorm,
trailing muck into the hiving room of his
nice house. He found a can of canned
heat in his pocket and he gave it 1o Jim-
my to warm himsell. Then he gave Jim-
my the rifle 1o show Riley his L,mlllu(lt'
Immediately, he wished he had it back.

He awoke to the sound of a thousand
screaming banshees. He unzipped the
bag quickly and grabbed his rifle. When
he got outside the tent, he saw about a
million Japs. They were everywhere,
and all of them were screaming and
velling. The noise was terrifving. He
dropped down 1o one knee and began
fhiring. They were firing rifles and light
machine guns, and every now and then,
a grenade would boom out. Jesus Chiist,
he thought inaruculately, Jesus Christ. A
spray ol bullets hit the canvas tent with
the sound of a zipper bemng whizzed
open. His own terror made him frantic
at the thought of being all alone. He
screamed at the men in the tent. and the
stalf came roaring out. hiring his stolen
Thompson gun like a wild Indian. Smit-
ty crawled out and lay beside George.
The rest ol the men in the tent tumbled
out haphazardly. Between clips, George
lound out that the cook had never left
his sack. He had sar up just as the spray
ol bullets hit the tent, and he had been
caught in the throat with one or several.
The blood spurted all over the sack.
“Oh, God, help me,” was all the cook
could choke out.

Smitty looked at George through the
silvery light of the darkness. “1told you 1
didno’t like this.” Smiuy said.

The stafl stuck a new chip into his
Fhompson gun. He was lving on the
other side ol Sy, “Banzai,”
mutiered. ¥Banzai, vou cocksuckers.” A
bullet hit him just below his helmet brim,
and he dropped his head forward. Smit-

the stall

ty cursed and took his Thompson gun.

After that, it became a nightmare. The
screaming mob of Japs swept through
like a wave, screaming, shooting, bayo-
neting, blowing grenades. In the sham-
bles, George lost Smitty. He must have
moved ofl or back, because he could no
longer see the tents. Twice, he took am-
mo off dead bodies. He could see no live
men around him; they must have all got
away and run, the live ones. Once three
|‘1ps rushed him and he shot one, kicked
the second in the balls and bavoneted
the third. He shot the second one as he
writhed on the ground. after he finally
got his bayonet loose.

He was terrified at being all alone, and
his only thought was 1o find the tents
and Smitty. In the swirling mist, he

thought he caught a glimpse of them off

to the right. There was not a live soul
near him, and he started toward where
he thought he saw the tents. It was then
that the concussion grenade hit his leg
[t bounced from his thigh to the mucky
tundra, and he saw it, red and black. By
the time he focused his eyes, it exploded,
blinding him, deafering him, shocking
his nervous system into disintegrauon.
“Oh, Christ,” he sobbed. “Oh, Jesus
Christ. The dirty bastards blew my leg
ofl. Oh, Christ. Oh, Jesus, Jesus Christ.”
He lay where he had fallen for a long
time. Once, for a litle while, he blacked
out.
nothing else and because he was ter-
rified at being alone in the deathlike si-
lence with the noise of screaming and
explosions in the distance, he started
crawling toward the tent. Smiuy could
help him. He crawled on his left side,
dragging his right leg. It made him sick
to look at the mangled mess. There was
no feeling in it, and the foot was turned
around backward, his own foot. The
shin bones stuck out through the flesh
and the remnants of his pants leg tha
hadnt been blown off him. There was
dirt and mud ground into the bone and
Hesh. 1t looked like a picce of raw beel,
and it hung by one little strip of fesh.

They'll cut ofl my leg. They'll cut off

my leg. He kept thinking it until it be-
came a song accompanied by the rhythm
of his crawling body. He should take his
sulfa. but s belt was gone and his first-
aid packet with 1. He couldn’t remem-
ber what had happened o it

To hell with it. He was going to die,
anyway. He'd bleed to death, bleed to
death alone, alone out here by himsell,
where there was nobody atall. He want-
ed to die. He wished the Japs would
come and kill him ofl and get 1 over
with. They'd cut off his leg, anyway.
George, vou're going to die. George
Schwariz 1s going to die. Even now the
sentence had no meaning; he didn't
know what 1t would be to be dead. But
he didn't want 1o die.

He made it to the tent in the awesome
silence. The wave ol Japs had swept on,

Finally, because he could think of
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/How To Meet
The Women
Of The 90’s!

You can now meet and date the fabulous women of the 90's with
total conhdence’ All it 1akes 15 our world-famous ENCYCLO-
PEDIA OF WINNING WITH WOMEN, now at an incredible $25
savings. Here's whal you get: Eric Weber's new enlarged HOW
TOPICK UP GIRLS (Volumes | and 1), HOW TO MAKELOVETO
A SINGLE WOMAN, SHY PERSON'S GUIDE TO A HAPPIER
LOVE LIFE and 100 BEST OPENING LINES. You will learn
Why a man doesn't have to be good-looking © How to attract a
woman who at first seems cold to your advances * How to
overcome the fear of rejection * Whal makes a man appear sexy
towomen * The importance of being gentie and comphmentary with
women * How to ask for a woman s telephone number * How to be
comforiable, conhident, and successtul in single’s bars * Over 200 wiltty,
altention-geting conversalion cpeners * How to turn a pilatonic
frendship into a love relationship. And much. much more.
Remember. the woman of Today can be the most shmulating, inhimate com-

panion you will ever have Don't miss out Our 5-volume ENCYCLOPEDIA
OF WINNING WITH WOMEN. chocklul ot hundreds of mterviews and photos of
the spectacular Women of the 80's, is unconditionally guaranteed 1o smprove
your social hfe. So send for your Encyclopedia today  and start winning with
women nght away'

Y T e e Save $25.00! o es - .-

- Mail check or money order to:
i SYMPHONY PRESS, INC., Dept. vést
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carrying the noise with i, and leaving a
vast silence that was fearful by compari-
son. Smiuy was sull out m front of the
tent. His leg was broken by a bullet, and
he was siting propped up on his hands.
George called and Smitty turned 1o look
at him slowly and without expression,

“I'm hiy, George,” Smitty said. “Where
is everybody? They're all dead but us.”

“The sons of bitches blew my leg off,
Sminy,” George said.

Smitty, sitting amidst the debris of car-
nage, gazed back at him. “Nobody's
here,” he said. “We're all alone.” He
shook his head slowly.

“Thevre going to have 1o cat my leg
off, Smitty,” George said.

Alter that, George passed out, and
once more, he seemed o be sinking
through layers of black felt that separat-
ed him from the world. They cushioned
him against the hall-frozen mud on
which he lay. This was dying, then,

How long he lay out m front of the
tent in the silence he did not know. Time
lost its meaning. It had no meaning,
anyway. In the Army, nothing had any
meaning. You weren't supposed to
think, only do what you were told. What
did the Soldier’s Handbook say about dy-
ing with vour leg blown off? That possi-
bility existed, but he could remember
nothing in the Soldier’s Handbook that
dealt with ir.

Between periods of sinking mto the
folds of blackness, he thought about Ri-
ley. Each time he sank through another
[old of the black felt, a huge gear seemed
to grind somberly, slowing speed, relax-
ing him. It rubbed, like metal against
stone. He reminded himsell to write 1o
Riley. He would write it all down n
his notcbook for her to read. A tele-
gram from the War Department wasn't
enough. It explained nothing, just like
the Soldier’s Handbook. Besides, the wele-
gram would go 1o his mother. Riley
wouldn't get a telegram. She would have
to go and see his mother, bur then,
how would she know? Maybe his mother
would write to her. But then, maybe she
wouldn't. 1 Riley was his wife, she would
get the telegram. But she wasn't. The
sons of bitches. He was in the goddamn
Army a whole year and he couldn’t even
get a weekend pass o get home 1o marry
Riley, Now she wouldn't get the tele-
gram. Goddamn them. Maybe. . ..

George’s mind ran on, arguing with it-
sell’ hazily over the destination of the
War Department telegram  imforming
the world of his demise.

Then another bunch ol Japs, a much
smaller one now, came through the
camp, and George's mind awoke into
erystal-clear perception under the sum-
ulus of fear. They came slowly down the
line, prodding the bodies, bayoneting
those who weren't vet dead. Some of
them had bayonets fastened on the ends
ol sticks. They went mto the abandoned
tents, searching out every man who was
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not dead. George watched them come
toward him slowly, jabbering excitedly in
their women's voices. When they got to
Smitty, Smitty just sat and watched them
stupidly, like a businessman propped on
the sand of a bathing beach on his holi-
day, waiching the waves come in. They
\lt)lJl)L(l in Imm ol Smitty. S::mclhlng
about him scemed to make them mad,
and they jabbered angrily. Smitty looked
up at them expressionlessly, almost with
curiosity. Then they stuck him. Pushed a
bayonet into him slowly, deliberately, five
times, until Smitty finally writhed on the
ground, screamed once, “You yellow
bastards!™ and lay still. George clenched
his hands helplessly. If he only had his
rifle. He'd shoot them from where he
lay. Why didn't he curse them for the
bastards that they were? Why didn't he
do anything but just lie there?

They stood in front ol Smiuy for a
minute, small figures in the rising mist,
strange and foreign in the messy uni-
forms and rolled puttees, their queer-
shaped helmets and dirty too-wide faces.
They jabbered angrily among them-
selves, partly in English. Then they start-
ed coming toward George.

George shut his eyes. O Christ, he
prayed, O Jesus; let them stick me
through the heart the fivst time. He kept
his eyes shut and held his breath. They
stood in front of him, stll arguing angri-
ly in their jabbery voices. One of them
kicked him in the head and lights ex-
ploded in front of him, and their voices
scemed to grow and fade, grow and
facdke. But he made no sound and tried to
keep his muscles slack. They must have
decided he was dead, because they went
on and left him. He must look dead
enough, all covered with blood and mud
and his leg mangled, just hanging to him
by a thin strip of flesh.

He heard someone  behind  him
scream, and then he passed out again.
When he came to, his head ached where
the Jap had kicked him, though his leg
didn’t hurt at all. This seemed funny to
him, and he fel hke laughmg, but noth-
ing came. Far away and very faintly, he
could hear bells above the wind. They
were playing the Faendly Tavern Polka,
and he wondered why anybhody would
want to bring a jukebox up here. The
tones of the bells were clear and above
the wind. One of the high notes seemed
a little Hat.

“Hey, Smity,”
bells?  They're
played the guitar;
out ol this.

He wished he could have a good bath.
He wished they'd come and get him. It
wasn't decent for a man not to have a
bath. A man shouldn’t have to die dirty.
Covered with blood and mud and snow
and his own urine. That was no way for
a man to die.

Attu, they would say, oh, yes. That's
one ol the Aleutian Islands, isn't itz

George said. “Hear the
playing flat.”  Sminy
he would get a kick

We've taken a new island. Auu. It's
somewhere in the Aleutians. People
don’t take baths there.

George imagined that Riley kept shak-
ing him by the shoulder and giving him
hell because he was dirty and had pissed
his pants. He wanted her to stop, but
the voice kept on. There were many
voices. [t was the Japs come back. He
couldn't stand it, he thought. Oh, Jesus
Christ. . . . A man hadn't ought to ever
have to stand this. Then he realized the
volces were American.

“I want a bath, Riley,” he kept saying
to the medic. “Don’t let me die dirty.”

In a haze, he saw one medic look at his
buddy and then turn his eyes away. The
medic shook his head wearily, sadly.

JOHNNY’S SPEECH TO
THE DRAFTEES

After & moment, Bill Jacobs walked
around the room over 1o the other side
where the long table was. He sat down at
his place near the head ol the table.
Johnny saw him leaning over and talk-
ing o various people who were seated at
the table. He noticed that the men who
had been at the bar were sitting at sever-
al different tables. Apparently, they were
spreading the news. One of the men was
sitting at a table near Johnny with two
heavy older women; Johnny recognized
one of them as a schoolteacher who had
taught him in grade school. The man
leaned over toward Johnny and said,
“You tell them, son. "Johmw grinned at
him with bright-eved intensity and nod-
ded. All right, they would be told. All
part of the game, the big game that was
Endymion first, the rest ol the United

States second and the rest of the world
last; never the reverse. He was suddenly
tremendously angry at their stupidity.
Not only did they insist on deluding
themselves with their game but they in-
sisted on dragging him. a bystander, into
the farce. If they wanted a show, by God,
that was what Iht‘\ would get.

He inspected the large group of men
at the long wable. They were ol varying
ages, but there was a common look of in-
nocent cynicism on their faces. None of
them looked very enthusiastic.

He sat at his table and ate apple pie
with ice cream on it for dessert, but it did
not taste as good as the rest of the meal
had, because his single-minded forget-
fulness had been destroyed by Bill Ja-
cobs and his gang, who not only fought
the war from the dralt-board olhice but
wanted the right to say what the war was
being fought for.

Bill |.1mba made the introductory talk
and call for attention. He introduced the
Reverend Dr. Bryson. Reverend Bryson
made a short talk to the effect that the
young men at the table were going away
to fight a war against oppression and
greed for power and that God was be-
hind them and championing their cause
and that the fate of the church and the
world was in then hands.

Tom Prentiss spoke. giving them the
good will of the Rotary Club, and voiced
the hope that they would fight hard and
well to preserve the American way of life.
which was the best life ver devised on
earth, and concluded with the thought
that if the rest of the world had been
taught more ol the American way of life

“I just can’t abude her ‘more-environmental-
than-thou’ attitude.”
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sooner, there would have been no war,
After that, Bill Jacobs made his
speech, pointing out that this winr was
only a contmuauon of the last and tha
this time, America was going 10 do the
|uh right and finish i, instead of leaving
it hall~done I|Lv they did the last time.
“And now,” Bill said with an air of ex-
pectancy. “vou [lellows have a special
wreat tonight. We've got with us a boy™—
Bill langhed—"a man, 1 should say, but 1
never can remember how fast vou fel-
lows grow up”—a lew of the men at the
long table laughed with him—"we¢'ve got
\\llll Us a muian \\Iltl Ilgl'l I)( il lhl“lll{ll
Guadalcanal and who has plaved his
part in this adventure, as the ribbons on
his shirt will say more eloquently than |
ever could. He's reluctant to talk about
himself, but 1 fnally persuaded him 10
say a lew words (o you fellows.”
Johnny stood up and walked up onio
the rased organ stand, where Bill Jacobs
stood before the microphone. As he

Johnny.

stood up, he felt his individuality slip cu-
riously away [rom him. Bill put hus arm
around Johnny and grinned at the long
table. “Most ol vou fellows probably have
known Johnny Carter all vour lives, so
he won't need any further inroduction.
' sit down and let him walk.™ Bill
stepped down off the platform, sat down
in his chair and looked expectantly up at
The draltees a the long rable
watched him with bored attention. John-
ny stood in front of the mike, and there
was a bright spotlight on the side of the
stand that illumined him, He stood with
his legs widespread. his arms hanging
down along s thaghs, Ins hists closed. In
s talloved uniform, he made a hne pic-
ture and the vibbons on his shirt glit-
tered colorfully in the light.

When he spoke, his voice was coldly
quict and completely without emotion.
“I'm not reluctant o talk,” he began,
“but there 1s very hule 1 can el you
guys. As Mr. Jacobs said. most of vou

“You are as successful and as hated and
[feaved as any man in the mdustry. It's time, Everetl, lo
become a philanthropist.”

probably have known me all of my life.
I'm not talking to vou as Johnny Carter,
whom vou know. I'm talking 1o von as a
soldicr whom vou don’t know,

“These gentlemen have old vou a
number ol things about this war. You
have been told vou are hghung for a
number of things: democracy, lreedom,
to end oppression, and so on. There is
one thing that you are fighung for tha
has not been mentuoned. To me, it 1s the
most important. You are fighting (o
vour life. These other stitements may be
true or not. There is a possibility they
are not. True or not. they are general
ideas. and the Army is a particular lile.
When vou are in the Army, you will find
it very hard o reconcile these general
statements with the hife vou'll hive.”

Johnny paused for a moment and
looked around the room. Every Lace was
turned toward him, and he conld sec the
startled looks on a number ol them. Bill
Jacobs” mouth was hanging open, and
the auenuon of the draftees was not
bored. Johnny's eves ghitered savagely
as he looked down at the long table.

“One other thing. Some ol you may go
overseas, and some of you may never get
over. If you ever do. remember this. You
must learn 1o hate. Brotherly love and
mercy are all very hine back here. There,
they are worth nothing. You cannort al-
ford to think ol mercy or sportsmanship
or lair pln You will have to torger the

code you've been taught. You are hight

ing to keep trom being killed, and a dinty
fighter kills a man just as dead and with
less effort than a clean one. You can ke
no chances. When vou are i combat,
vou are not fighting lor freedom or any-
thing else. You ave hghting only to save
vour life. 1IF vou remember that. you will
have every chance w get out alive vou
can have. You may need them. You have
1o learn to bate, because in hating with-
out mercy, vou can Kill better. And that s
what you are for il vou're a soldier.”

Johnny stopped alking abruptly and
stepped ofl the stnd. As he stepped 0
his table, he saw the Lice ol the grade
school teacher, contoried with a look of
revulsion. She turmed her [ace away and
would not meet his eves.

There was a stillness in the room for
several moments, and then people be-
gan o talk and move about, as if tryving
1o relute the et thar there had been
a lull. Johnny grinned o himsell and
sipped his drnk. They wanted then wan,
but they wanted 16 select their own
spices to kil its taste so it would fit into
the game they playved. They didn’t want
to know the true taste. The French and
the Poles and the Greeks and the Rus-
stans had asted i as it was. Their ives
had been suripped ol subterfuge and
nonessential wdeas. You couldn’t select
vour own spices when vou were stirving.

£l
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MAKING A FINE
CIGAR IS NOT JUST
A BUSINESS, IT'S
AN ART.

It's an art that takes us around the
world. To find the perfect assortment
of tobacco to create our broad variety
of cigar-smoking pleasures. We age the
Ieaves for flavor. Hand select them at
l!l)eak of their promise. Then, for
cigar shape, we make the perfect

match between the natural leaf wrap-
per and tobacco blend.

Next, to ensure your pleasure with
maximum flavor and freshness, every
cigar is hermetically sealed in our

exclusive FLAV-R-GARD® pouch or tube.

Like an enjoyable smoke, the
making of a Garcia y Vega cannot be
rushed. It takes us over a year to create
a single cigar. And when our task
ends, your pleasure begins.

WHEN IT COMES TO
THE WRAPPER, YOU CAN'T
IMPROVE ON NATURE.

Most cigar smokers can tell the
difference between a good smoke and
agreat smoke. But what you may not
know is that the outer wrapper greatly
enhances the overall
flavor of your cigar.
That's why at
Garcia y Vega, we still
insist on using only
natural leaf wrq,
Like Candella wrap-
rs, which you'll
ind on our Ele-
iantes.‘” They're
and-picked in
* the Dominican
Republic and Ecuador, then fire-
cured to retain their handsome soft
green shade.
Or our rich brown wrappers...
like those found on our stately Enghsh
Coronas.® These wrappers are natu-
rally cured to achieve their deep color
and smooth, full-bodied flavor.

GARCIAYVEGA

PURE SMOKING PLEASURE.

A GARCIAY VEGA AND

ALIGHT

Garcia y Vega cigars are made with
loving care by people who understand
the process of making a fine cigar. This
is evident the moment you light up a
Garcia y Vega and experience the pure
smoking pleasure.
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EVERY TASTE, EVERY SPECIAL
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smoke now. And we'll specially select
a pack of Garcia y Vega cigars we know
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CALL 1-800-35-CIGAR, EXT. 90

Garcia y Vega Offer
P.O. Box 222309, Dallas, TX 75222
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Brand Shape
| Wrapper preferred: [JGreen [ Brown
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(comtinued from page 142)
barely beaten by a powerhouse Portland
team in the conference semifinals. San
Antonmio’s regular-season improvement
over the year before—a walloping 35
games—sel an N.B AL record. Robinson
had plenty of help. 1o be sure, but there
is no question that he carried the Lugest
load. In the process, he punctured the
revisionism of the day—the notion that
dominant centers were dinosaurs whose
tme had passed. Robinson reminded us
that every N.B.A. dynasty, dating back
to George Mikan and the Minneapolis
Lakers of the early Fifiies, has been an-
chored by a big man in the middle (or, in
Detroit's case, by three big men—James
Ldwards, John Salley and Bill Laim-
beer).

While the Spurs have yet to reach
their conference finals, thev are widely
feared as the team for
only because Robimson has yet to reach
his pulumi;ll By his own admission, he
remains )mmg in the game.” This sea-
son, he is posting up with more
confidence, passing with more poise, de-
ending with more locused aggression.
He is less prone to doze against weaker
opponents. All of his key numbers are
up, and at season’s mid-point, he tied for
lilth in the league in scoring, first in re-
bounds and frst in blocks.

Lven Robinson’s foul shooting, an old
weak spot, has tightened: lrom (}. pcr
cent during his college career o 73 per-
cent as an N.B.A. rookie o 75 percent
this season. "I love to work on what 1
need to improve on—and it shows,” he
declarved, as il to rebull the arities who
have questioned his industry.

So rapid is Robinson’s progress that
Brown, a harping perfectionist in the
best ol umes, no longer shrills at him
five times a minute to run back on de-
fense and contest every close shot.
“There were a lot of games last vear
where I thought he'd get his twenty-live
and twelve and three blocks, but he
probably played at forty percent.” said
Brown, who once rated the rookie
Robinson as a three on a seale of one to
ten. “Now [ seé¢ him starting to realize
how important he is to the team.”

All things considered. the great cemter
debate may be over almost belore it has
begun. Robinson has married Olaju-
won's balletic energy and hunger for ev-
ery free ball w Ewing's controlled fire
and sell=discipline, and has surpassed
them both for speed, smarts, vision, cre-
atvity and that elusive quality known as
team sense—a grasp ol what the group
needs at any given moment.

“Ar this stage inomy career, the most
important thing by far in making the
team successlul is rebounding and de-
fense,” Robinson said afier the Phoenix

this decade—il

triumph, in which he'd tried only six
shots—making them all—in the first
hall. then seized the offensive load in the
fourth quarter. “If | can do those things,
we will win. . .. [ just have to remember
what makes the team good.”

This is Mozart to the ears of the
N.B.A. lifers, the weathered men who
have scen their Ol of killer egos and
warped talents. These insiders need no
more convincing. Robinson, they agree,
is the way and the light.

“He may be the best ever,” said Frank
Layden, president of the Utah Jazz, “He
won't let his team lose, which is what
great plavers do.”

“He's the best athlete ever 1o play the
position, hands down,” said Jim Lynam,
coach ol the Philadelphia 76ers.

“He does everything—that's why |
love him so much,” said Don Nelson ol
Golden State. "He's as close as I've ever
seen to being the perfect center.”

To these men, Robinson has but one
unforgivable fault: He does not play for
their teams.

.

The game is not as easy as it looks for
him, Robinson insists. “Nothing came
naturally. I had o work at my uming, my
sense of court. I didn’t play street ball, so
I didn't have the moves, the intuitive
stufl. . . . The only thing that came natu-
rally was that I grew.”

But what a body he grew into. Other
seven-looters—even the relatuvely fluid
ones, like Ewing—tend to he massive
and rawboned, or gangly, or both. But
Robinson is a center from another plan-
et. At 235 pounds, his body has room for
bone and musde and connective tissue
but littde else: when he wrns sideways,
he nearly disappears. His chest is broad
but flat, and it tapers absurdly to a 33-
inch wasp waist and what one observer
called “the smallest butt in the N.B.A."
IUs a body that might be deemed wiry,
save for the pomegranate implants in
his shoulders. biceps and lower legs; his
calves are nearly as large around as his
thighs. His arms require 41-mch sleeves,
and the kicker is that he's lefi-handed,
which just happens o lend himideal po-
sition to block a right-hander’s shot.

When Robinson first joined San Anto-
nio, team othaals assumed he would
have to add some bulk to endure the
sumo frays near the basket with men
who outweighed him by 20 w 70
pounds. They soon found that he was
stronger than he looked; Robinson can
bench-press well over 200 pounds, even
more than Terry Cummings, the Spurs’
granitic power forward. While he will
never look like Wes Unseld, Robinson
has thrived in Brown's passing game,
which gets him the ball while he's mov-
ing, rather than forang him to post up
for seconds at a time. "He's so mobile he
doesn’t have 1o play a power game,”




noted Milwaukee's Jack Sikma. He is
also, it would appear, indestructible;
Robinson has yet to miss a game on any
level from a basketball-related injury.

The man's most startling auributes are
sheerly athletic: his flat-out, end-to-end
speed; his paralyzing, hrst-step quick-
ness; his baby-soft hands on the catch;
his gymnast’s agility. (One ol his favorite
schoolboy tricks was to walk on his hands
across a basketball court.) He is, by con-
sensus, the fastest man on his team, and
one of the lastest in the league, able to
strip smaller ball handlers from behind.
During last fall's training camp, the
Spurs lined up for “suicides"—a series of
wind sprints that culminates in a run
from one end line o the other and back
again. Robinson was grouped with a
number of speedy guards, including
Willie Anderson and David Rivers, but
opened so large a lead that he ran the
last leg backward, giggling every step,
and still won the race.

In basketball, speed kills. If' a center
can beat his man to the hoop, there is lit-
tle that anyone else can do to contain
him. Add Robinson’s dizzying vertical
leap—measured at 36 inches from a
standing start when he was [5 years
old—and the result is the most prolific
dunker in the league: 197 slams last sea-
son alone.

Because he grew late—he was only
57" in the ninth grade and reached his
full height at the age ol 20—Robimson
played forward through his freshman
year at Navy. In his formative years, his
coaches had no reason to leash him with-
in a center’s game, nor did he ever have
a clumsy phase.

“I've always felt like I could run,”
Robinson said. “I always felt like a small
man; | never [elt like a big man.” He
could always handle the ball, as well.
When Kareem Abdul-Jabbar played for

the Lakers, the crowd would go nuts if

he dared two or three ungainly dribbles.
Robinson will take the ball all the way
upcourt if the spirit moves him, and he
does it so smoothly that the fans barely
notice.

To spend a few weeks in Mr. Robin-
son's neighborhood is 1o see the improb-
able made routine and the impossible
become a matter ol opinion. I you want
to watch Robinson, you must follow the
vame with new eyes. He will snap oil a
rebound or control a blocked shot, whip
off the outlet . . . and suddenly remateri-
alize on the left wing, in a leat ol trompe
Foeil, ahead of San Antomo’s quite-fast-
enough-thank-you guards, to accept a
return pass lor a slam. Or he will take
that pass on the run about 12 feet from
the hoop in wraffic (a normal big man’s
point of no return—he must shoot) and
needle a finger-up touch pass across the
lane to the lanky Anderson, the Spurs’
best finisher. Or he will be asked 1o stop

a star forward, some pinball point ma-
chine like Orlando Woolridge or Tom
Chambers, and will suck with the des-
perate gunner every step. like a beach
umbrella on wheels. Or he will confound
Philadelphia’s Rick Mahorn, one of the
smartest post defenders in the business,
by hitting two consecutive jump shots
from the foul circle, and then (as Ma-
horn inches closer to plug the leak) us-
ing a sleek crossover dribble to cruise by
for a lav-in. Or he will execute the Spurs’
dreaded Five Play, in which Robinson
receives an alley-oop along the base line
and thunder-dunks—enther lacing the
basket or (if the pass is late) backward
and blind.

Seven-footers do not do these things;
at least, no one ever has belore Robin-
son. Such feats are the province of hithe
and smaller men, guvs whose braims are
much closer to the floor.

“It’s unfair, that's what 1t is,” said Sik-
ma, who came ol age when centers were
more dully reliable creatures.

“He’s the prototype ol a new genera-
ton,” said Mahorn, “and 'm glad I'm
not going to be around.”

°

“We were in the shitter,” drawled
Spurs owner Red McCombs. talking
about his pre-Robinson team on the way
home from Phoenix. “1 don't know how
we would've cimbed out ol it,”

They “climbed out of " in storied
American fashion: with a pile of dumb
luck and an even bigger pile of money.
First, Spurs vice-president ol basketball
operations Bob Bass plucked the num-
ber-one pick in the 1987 N.B.A. draft
lottery, a six-to-one shot, giving his team
the rights to Robinson; then they anted
up an eight-year, 326,000,000 contract—
at the time, the most generous annual
compensation in the game—o the satis-
faction ol Robinson and his agents.

Alter the deal was done, and San An-
tonio began its breathless, two-year wait
for the tallest civil engineer in the Armed
Forces, the skepties surfaced. They said
Robinson wasn't intense enough, or
strong enough, or mean enough to sur-
vive the pro game. He tailed to rule at
the 1988 Olympics, where he'd clashed
with his my-way-or-the-Beltway coach,
Georgetown's John Thompson, while
losing to the Soviets. He just didn’t seem
to care enough.

Rarely has such a public life been so
misread. The critics had mistaken ease
for apathy. Robimson had been known to
drift against inferior competition and
had once been booted from a college
practice for loalmg. But he had also
risen to the academy’s every challenge.
At Navy, he was at his best against the
toughest opponents; he'd scored 35
against Syracuse, 45 aganst Kentucky,
50 against Michigan in his hmal college
outing. As Navy coach Pete Herrmann
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remembers, “Every time we had a big
game, a game on national TV or a
league play-oll game, he was terrific. He
has always been highly motivated when
he's real interested in something.”

In his grade school math class, Robin-
son was one of those kids who would
whip through their problems and then
slam their books shut, to let everyone
know they'd finished first. “The compet-
itive spirit is something that grows inside
vou,” Robinson said. 1 was always com-
iwlili\'u academically. My dad  really
pushed i.” But it was only as a high
school senior, when he'd grown 1o 6'7"
and finally deigned 10 join the varsity,
that he could channel that passion 1o the

basketball court. With his new-found

competence came a new enjoyment of

the sport. “"And when | start w0 enjoy
something, | take a lot ol pride in it
When I get focused on something, I'm
ureless. When I want to be good at
something. 1wl be.”

But was he tough enough?

“When [ first came mito the league,
they said I didn’t have enough 1enacity.
They sind I was a litle bt soft and wo
much of a finesse player to mix it up. But
you don’t have to be a jerk to have that
competitive drive.

“Sometimes 1's necessary o smarl.
Sometimes it's necessary to hitsomebody
a lot harder than he hits you. When |

“If you had the most tenuous
grasp of psychology, you would understand thal my
pompousness and arrogance stem [rom the fact that deep down
I suspect myself of being an asshole.”

step out onto the floor, 'm protecting
my territory, and I can be as nasty as 1
want to be,”

In guarding his wrl, Robinson en-
abled the Spurs 1o hang on 1o their own,
The weam now regularly sells our the
15,908-scat HemisFair Arena (a remark-
able achievement, since 1500 of the seats
have partally obsiructed views), and
management has cut ofl scason-ticket or-
ders at 12,500, Revenues have ripled,
and McCombs estimates that the value of
the San Antonio Iranchise has doubled —
o 5100,000,000—since he bought ow
his partner, Angelo Drossos, in 19885,

In less than two years, Robinson has
grown into a national marketing phe-
nomenon. As ol the summer ol 1959,
just before he entered the league, the
Spurs’ logo-identified  licensed  prod-
ucts—jackets, T-shirts, caps. posters,
watches, mugs—ranked 22nd in the
league in sales. Last summer, they
ranked [3th: this season, they have
moved up to sixth.

Robinson’s broadest exposure to date
has come not on the basketball court but
in the studio—as the anchor man for
Nike's Force line ol basketball shoes, a
tidy $250,000,000 concern.

The “Mr. Robinson’s Neighborhood™”
series of commeraals, a take-ofl on pub-
lic television's Mi. Rogers. became an in-
stant classic. “What impressed me about
David is that he's such a nice guy,” noted
Jim Riswold, the copy writer who con-
ceived the series. "And so [ thought, 1
can’t think ol people any nicer than chil-
dren’s talk-show hosts. . - "

Robinson’s foil in one of the ads, the
classical pianist Rudoll Firkusny, agrees
wholeheartedly. "He's a very nice man,
and very cultured,” Firkusny graciously
reported. “1 would like 1o play baskethall
as well as he plays plano.”

°

The arrival of David Robinson comes
Just i nme for the N.BAC With only hive
players per side, basketball 1s more star-
driven than any other team sport. But
the league's strength s also its vulnera-
bility, because for all of the N.B.ACs su-
perb performers, there are damn lew
real stars around, and they can’t be man-
ulactured by some PR wizard: The fans
who shell out for $30 seats know the dif-
lerence. Larry Bird and Magic carried
the N.B.A. in the Eighties. but their ca-
reers are now twilit. Jordan remains a
nonpareil, but he won't fly lorever.

Enmter David Robinson, our Air appar-
ent—yet a dillerent sort ol national
easure. Jordan's lure flows direaly
from the spectacle of his game. He exists
for us only in his red jersey and baggy
shonts: he is pure basketball, the sport’s
soarmyg spirit made flesh. But we cele-
brate Robinson for his diversity, for Ins
hoblies, as if 1o pull him closer, to make
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Warm days. Warmer nights.
And only one thing
could cool them down.

In the 1920% there was no air conditioning, but People finally had time. Time for the good hife.

there certamly was plenty of heat.

The First World War not only freed nations, it
freed inhibitions. Romance was in. Not just on the
silver screen, but in ballrooms, living
rooms and verandas allover America.

Never had there been a gen-
eration that generated so much
passion. And no time did
passions run higher than in

the long, hot summers of the

Jazz Age.

And time for romance. And after long days and

long nights of play nothing could cool them down

like a G&T: a Gilbey’s and tonic. That’s because

the same gin that made the perfect

martini also made the consum-
mate gin and tonic.

True, these days we do have
other ways to keep our cool.
But don't they, compared 10

an ice cold Gilbev’s and tonic,

somchow leave vou cold?

7

Gilbey’. The Authentic Gin.
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him a dabbler, like the rest ol us.

And in contrast to some less felicitous
idols (who among us. for example, has
felt an urge to dial the Jose Canseco
900 hotline latelyz), Robinson’s persona
shows no sign ol wearing thin. He is a
sober sort who drinks nothing harder
than virgin strawberry daiquiris, a good
Christian who doesn't preach, a wealthy
voung man who doesn’t Haunt it {lmb
withstanding the obligatory Porsche), an
olhcer who doesn't wave the flag. (When
asked about the possibility of his being
sent to the Persian Gull—a remote sce-
nario under the terms ol Robinson’s
special reserve arrangement with the
Navy—he replied, without bombast, that
he would serve “eagerly™ if called.)

Does he have a vice "Well, he doesn’t
hke o make his bed." conceded his fa-
ther, Ambrose, who moved the family to
San Antonio to help oversee David's
business alfamrs. “But he knows how to

make 1t—he made it very well in the
Navy.”
®
David's mother, Freda. grew up in

South Carolina, where she was bused 25
miles  past five white schools 10 a
ramshackle building set aside for the
black kids. Ambrose Robinson was in
11th grade mn Litle Rock, Arkansas,
when Governor Orval Faubus barred
Central High's
black students. Both had lived “separaie
but equal” and knew it for the lie it was.

When they had children, they were
determined to rase them in a white,
middle-class  neighborhood  and  get
them into white, middle-class schools—
even il they were the least well-oft family
on their block. They sensed the racism
around their home in Virginia Beach,

but they could live with that. "It pays off

in the long run to endure some things.”
Freda said. She was sipping her coflee in
the sun-drenched house that son David
bought for them in San Antonio. She is a
vehement, straight-from-the-belly 1alk-
er; Ambrose, a retived Navy sonar tech-
mcian, tarns strong and silent in her
presence

“In the long run, you're going 1o win
out,” Freda conunued. “As my mother
used 1o say, Patence wins,™

Such was the emotional setting where
David, the Robinsons” middle child,
learned 1o read at the age ol three
(though he'd never fimsh many books),
to peck out tunes on the piano by ear at
the age ol hive, to thrive in his school's
gifted programs from second grade on,
to score 1320 on his S.A s, gain a Pres-
idential appomtment o Annapolis and
live happily ever alier.

Except thae it wasn't alwavs quite that
simple. Robinson had lived an unexam-
ined life until he was 16 vears old, when
he went to a party thrown by the daugh-
ter of a white naval warrant olhicer. He

s door 1o the first wave ol

was the only black kid theve, which
didn’t mean anything unul 1w was ume
for spin the bottle—and David was
asked, ever so politely, 1o sitouwt and “rel-
erce.” For an instant, he didn’t under-
stand—these were lus friends, weren't they?
And then it hit him, and he ook the first
ol many steps back inside himself.

The incidemt “made me realize that
wasn't really my place,” he said, nine
vears later “1 was with them a lot of the
time—I never really thought ol mysell’as
not being one of them—but they weren't
my people. That shocks vou a litle bit.

“I'd never really spent a lot of time
around blacks, so socially, I was kind of
backward. I really didnt know where 1
belonged.”

The Naval Academy promised refuge
from such confusion. At Annapolis,
there was no social ambiguity. Relaton-
ships were dehned by rank and class
standing: “It’s hard to have a best friend
there, because it's such a competitve art-
mosphere, and vou're worried about
vour own self more than anything else. |
like talking to people and being friendly,
but I learned my lesson real quick.”
Robinson despised the academy’s macho
competition and the lack of privacy, but
he found the measured life there—the
order, above all—reassuring.

“David loved the security of the
place—the idea of someone’s telling him
when to eat, sleep, work, play,” said his
roomnute, Carl Lichert. “The only neg-
atve was [lack of] lreedom, and David
wasn't a drinker or a partyer. so he didn't
need that.”

Robinson found his [reedom on court.
But even in the fraternal haven of the
locker room there came a dark reminder
that excelling was not the same as hting
in. Going mto his senior season, Robin-
son had assumed that his teammates
would elect him captain. He'ld made
Navy basketball matter again, unul the
admirals were screaming along  with
the rest of the [ull-capacity crowds. and
he wasn't a hallbad public spokesman,
cither. But when the votes lor captain
were counted, the Middies™ point guard,
Doug Wojcik, was the winner.

Robinson never discussed the madem
but now concedes that w “really upset
me. ... I was hurt by i.”

Freda Robmson was blunter: "1 know
deep down in my soul that it was because
he was black. Tt just goes w show you
how deep insulled things are.”

Regardless ol how big you are, racism
will find vou in America. Robinson saw it
all around him in Kings Bay. Georgia,
where some of the grammar school
teachers gave bad grades o black chil-
dren out of habit. He saw it back in
Washington, D.C., where a cop stopped
him in his BMW for “wavering” and
demanded 10 know to whom the car
really belonged. He saw 1t even in the




welcoming aty ol San Antonio, when

Freda asked for her son at a local goll

course and was brusquely informed that
the caddies weren’t working that day.

While Robmson's fame and status pro-
tected him [rom many routine indigni-
they also marked him indelibly.
When you are seven leet tall, and a black
man, and one of the nation’s megastar
athletes, you cannot hide behind dark
glasses. You are always on display.

A generation ago, when the stakes
were lower and the city smaller, George
Gervin ok his stardom for a nde and
let the fans jump in the back. "lce—I1
love him like a brother,” smd George
Valle, the president ol the Spurs’ fan
club. And Robinson? “He's a nice guy,
but he's so”™—Valle searched for the
word—"mullifaceted. He's gol so many
interests in life that he wants to do other
things.”

As a rookie, Robinson deemed all the
attention “embarrassing, because I'm
sull trying to make my place in the
league. It's easy to lose your priorities
and your identity—particularly when
you don't even have an identty.” This
year, he said, the challenge was to re-
main “a giving and a loving person, be-
cause no matter who you are, il you're in
this situation, you're going to start build-
ing up these walls inside you.”

es,

Pyraponic industries, inc. Il
P.0. Box 27809 » Dept. PB-6C
San Diego, CA 22138-0128

Giants are easier to celebrate than to
love. We hype their mystiques, thrill 1o
their hegemony, blurt stupid  weathes
jokes and secretly wait for some misad-
venture (o cut them down o (our) size.
But the big men aren’t fools. They sense
our Lilliputian need lor revenge. and
they react 1o it—they cut us ofl at the
pass. Wilt Chamberlain turned to com-
pulsive braggadocio. Bill Russell became
a rude eccentric. Abdul-Jabbar cher-
ished privacy unto paranona.

Robinson has vet to retreat that far,
but the stram is showing. He 15 alwavs ar-
ticulate,
he's putting people at bay with analysis
and verbal power—that it he gives them

enough words, they won't demand
something more. He rarely goes out
with women—"distractions.” he «calls
them. Friends such as Sean Elliott sense
that he has “a harder shell around
him than most people.™ Even Larry
Brown, the N.B.A's Father Flanagan

and Robinson’s ofl-season golling buddy,

finds that his star pupil “doesn’t know il

he should veally be a true friend m
whether he should keep a distance.™ A
typical evening will ind Robinson in his
sparsely lurmshed two-bedroom condo-
minium, alone with his baby grand and
his saxophone, unmil he can't stand the
isolation any longer and starts chiding

always courteous, vet it's as if

his parents for not visiting more olten.

And so it becomes clear just how much
David Robinson, lor all his interests and
abilites, needs the game ol basketball—
as much as, or even more than, the game
needs him. He needs the liberty it grants
from sell-consciousness  and  dentity
crses, for the dean-cut geometries that
deline his role on the court. In basker-
ball, he can blow his solos within an en-
semble. He can be himsell without being
alone.

And i Robinson’s journey ol self-dis-
covery seems heavily freighted, i's be-
canse he is recasting his sport along the
way. “David Thompson was Michacl be-
fore Michael, but he was hmited because
ol size,” said Larry Brown, “Bur David is
bigger, he's laster, he jumps higher. He
can domnale a game. I he can find the
love for the game like Magic has, or like
Michael has, iUs over. He could be as
good as anvbody in this league, or better.
He could be the dominamt player.”

“1 want 1o be the best center in the
league—not just the best center but the
best player.” Robinson said. “1 think
that’s a very realistic goal.”

These days, there is less and less douli
that David Robinson will get there—iri-
umphant, all-powertul and very much

alone at the top.
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COLLECTION

f you've been reluctant to purchase

sensual products through the mail,

we would like to offer you three
things that might change your mind.

1. We guarantee your privacy.
Everything weshipis plainly and securely
wrapped, withno clue to its contents from
the outside. All transactions are strictly
confidential, and we never sell, rent or
trade any names.

2. We guarantee your satisfaction.

If a product is unsatisfactory simply re-
turn it for replacement or refund.

3. We guarantee that the product you
choose will keep giving you pleasure
Should it malfunction, simply return it to
us for a replacement.

What is the Xandria Collection?

Liisa very special collection of sensual
products, including the finest and most
effective products from around the world.
It is designed for both the timid and the
bold. For anyone whose ever wished
there could be something more to their
sensual pleasures.

The Xandria Gold Collection ..

a tribute to closeness and communication,
Celebrate the possibilities for pleasure we
each have within us. Send for the Xandria
Collection Gold Edition Catalogue. Itis
priced atjust$4.00, whichisapplied in full
to your first order.

White today. You have absolutely noth-
ing tolose. And an entirely new world of
enjoyment to gain.

’_The Xandria Collection, Dept. PBOG9]
P.O. Box 31039, San Francisco, CA 94131

I Please send me, by first class mail, the Xandria Collec-
tion Gold Edition Catalogue. Enclosed is my check or

| money order for $4.00 which will be applied towards
my first purchase. ($4 US, CAN,, £3 LK)
Name

| Address

I City
Stale Zip

Fam an adult over 21 years of age:

I _\‘-IIK{'.-II-I:II' u-qum\_il
Kandria, §74 Dubugue Ave., South San Francisco 94080
I Vind where prolabited by law

JCYHMN MLLIUS

(continued from page 160)

Lawrence of Arabia 10 look at. For in-
stance, the Turkish-prison nightmare
scene was wonderfully wrought and very
interesting, because Lawrence found out
that he was human. He discovered his
trailties. Those are the best characters. A
character who's a saint is boring. A saint

can be any number ol lhings._A lot of

Clint Eastwood’s movies are solved be-
cause Clint is the saint. When he shoots,
the bad guys fall down; when they shoot,
they miss. Same with Rambo. These
guys don't figure out how to solve their
problem through their own character or
smarts, they just do it because they are
the heroes. Dirty Harry is always sup-
posed to be God's lonely man. And his
solution isn't always the best solution. He
ofien goes oo far. That was the original
idea of the character, that he's not that
much diflerent from the criminals—he’s
Just on our side.

13.

pLavsov: As writer of Doty Harry and
Magnum Force, you're responsible for
some ol the most memorable macho
movie lines of all time. Do you know 1t
when you write something that will be-
come part of pop culture? Or are you
Just lucky?

micies: “Are you lucky, punk?” Yeah.
That’s all vintage Milius, [ suppose.
[Pauses] 1 got a litde tingle. [ guess 1 just
thought it was me at the time. It was a
good line and Dirty Harry was highly re-
garded—mostly by nuts—when it came
out. [t didn't have the kind ol legendary
gloss that it does now. The speech "This
is a .44 Magnum, the most powerlul
handgun in the world,” the cops love
that. Another line I'm very famous for s
“I love the smell of napalm in the morn-
ing.” When I wrote that, I thought it
would be the first thing cut out of the
movie. And when 1 saw the movie, |
thought, Oh, God, this stuff 1s over the
top. He's gone oo far—even though
Duvall delivered it just wonderfully. No
other actor could have gotten away with
saying that.

14.

eravsov: Isn't it true that as an induce-
ment to write Dirty Harry, you asked for a
particular shotgun in addition to your
[ee?

miius: Yes. A Purdy shotgun. For all my
deals, at the ume, I got the money, which
wasn't a hell of a lot, and a gun, because
[ did not consider paper honorable. 1
had 10 have an object to remember the
movie by. The gun cost two thousand
dollars, and I wanted it and my money,
which at the time wasn't much—thirty-
five thousand dollars. 1 had o do the
script in three and a half weeks. T said,
“Well, I know where this gun is, and

I can’t start until 1 have i.” They
said, “Why don't you go get the gunz”
I said, “OK, I can go get it.” They said,
“Well, then you could start today?” and 1
said, “No, I'd have to look at the gun for
a whole day. I'd get it today and I'd
probably have to look at it tomorrow and
| could start the day after.” They said,
“We'll get the gun.” So they sent a limou-
sine to get the gun. [ started that night.

15.

rravsov: How many fully loaded guns
are in your house? Which of your guns
could you never do withour?

minws: Well, I've always had a working
collection. 1 go out and shoot all the
time. 1 love to shoot clay targets. Basical-
ly, I hunt ashwrays. There's probably one
fully loaded: a .45 I take with me 1o the
bathroom. Somebody once said to me,
“A true paranoiac doesn’t have guns all
over the house that are loaded, he has
only one—and he poes to the bathroom
with it.” [Pauses] I have one I'd never
part with, an old Winchester, Model
Twenty-One. 1 won an awful lot of mon-
ey with it in a lot of shoots. That gun is
known as “Black Death.” Black Death
has had more than four hundred thou-
sand rounds through it and never failed.

16.

ravsov: What's the most memorable
compliment anyone has ever paid you?
micivs: John Huston said of me, “He's
not of this time.” True. 1 just don't fit in.
There's nothing hip about me. There's
nothing cool. 'm a relic. I don't get a lot
of the things that go on now. Like Tim
Burton. I don’t get Tim Burton. He goes
right over my head. I don't ger a lot of
rock-and-roll music; the Doors were
probably my last big love in rock and
roll. [Smales] You are what you are. The
older you get, the more you realize that.
I realized that I'm kind of a redneck -
slob. I've always been a redneck slob. My
girliriend says she'd love w il 1 were a
“chiseled composer,” if I would do the
lite of Brahms. Well, it’s just not going Lo
happen. The older I get, I become more
and more content with mysell. Then I'll
become a curmudgeon. I've also been
called “the George Patton of film direc-
tors.” That's the high end of'it. The oth-
er end is “the Hermann Goering of filim
directors.” I like to think of myself some-
where in the middle, probably like
Nathan Bedlord Forrest.

17.

rravsov: Are there any surgical proce-
dures that real men should refuse o
undergo with anesthesia? Under what
circumstances should a man cry?

miLivs: Anything cosmetic. 1f men want
muscle implants or hairv implants, they
should be forced to do without anesthe-
sta. Men should cry whenever they feel
like it. But they should never complain. |




A MODEL CAR UNLIKE ANY
YOUVEEVER ~__

Replica shown much smaller
than 13%¢ actusl length.

Not shown with convertible top

P

whicliis included at no extra chiarge, .«

Three Ways Better Than Other Car Replicas!
New Large Size! Unsurpassed Detail!

Unmatched Excellence!

This is the replica collectors
have been waiting for...an
incredible breaktﬁmugh in
startling 1:16 scale...nearly 14"
long! This extraordinary size
has enabled our designers to
incorporate a level of accuracy
and detailing never before avail-

able in a popularly priced model.

A revolutionary model.

Occasionally, a car comes along
and just blows away the compe-
tition. The 1953 Cadillac Eri:ﬂ)r-
ado convertible did it. Now, this
remarkable car has been repro-
duced in dramatic 1:16 scale,
creating a car model that also
blows away the competition.

More features
than any comparably

priced replica!
The working features of The
1953 Cadillac Eldorado replica
will thrill you...turn the steer-
ing wheel and watch the free-
spinning “wire” wheels move...
open the doors and get the feel
of their precision hinges...open
the trunk and see the minia-
ture jack...open the hood and
marvel at the meticulously
detailed V-8 engine— with a
real rubber fan belt.

The interior is simply daz-
zling — upholstered in genuine
leather with carpeting on the
floor. The dashboard dials are
authentic and readable. Such
an astounding level of detail —

accomplished with nearly 200
separate parts — has only been
seen before in car replicas cost-
ing thousands of dollars.

For proud di s’FIay in your
home or office, The 1953

Cadillac Eldorado comes with
a handsome mahogany-finished
hardwood base, embellished
with a brass identification plate
— atno additional charge.

Dash: The dash s remark-
ably detailed...the numbers
on the speedometer and radio
are actually readable!

We spent over $325,000
to create this replica. You
can own it for only $195.

The Danbury Mint invested
more than $325,000 to create
The 1953 Cadillac Eldorado.
But you can own this treasure

— available only from the
Danbury Mint — for the original
issue price of {ust $195, payable
in five monthly installments of
just $39. Please mail your
Reservation Application today!

NEW LARGE SIZE ALLOWS GREATER DETAIL
THAN EVER BEFORE!

| New Danbury Mint

Deluxe Replica i,

Size I:16 scale _ r:‘:{ —:H_ S

] Nl

Standard Collector
Replica Size 1:24 scale

The above compares the dramatic 1:16 scale
with the standard 1:24 scale. The level of detail
is astonishing!

The Danbury Mint * 47 Richards Avenue = Norwalk, Conn. 06857
RESERVATION APPLICATION

/X AT ‘/’ﬂ/////ﬂf' (‘f/‘%/m%

The Danbury Mint ——
47 Richards Avenue -j"f
Norwalk, Conn. 06857

Please accept my Reservation Application for The 1953 Cadillac
Eldorade, complete with hardwood base and convertible top. I need
send no money now. [ will pay for my replica in five monthly install-
ments of $39%, the first in advance of shipment.

If | am not satisfied with my replica, | may return it within 30 days
of receipt for replacement or refund.

*Plus any applicable sales tax and $.90 shipping and handling.

Please return
promptly.

Name

PLEASE PRINT CLEARLY

Address

City _ —

State = Zip
Name to print on Certificate (if different from name above):

[T} Check here if you want each monthly installment charged to your:

[ MasterCard [ VISA [ Discover [| American Express

CreditCard Number —_____ Exp. Date
Signature

Allow 8 to 12 weeks after initial payment for shipment. Orders subject
to acceptance. HE[:IE PY].I

The trademarks CADILLAC, the Cadillac crest and the V emblem are used under license from General Motors Corporation,
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Whoever said "less is more” certainly knew the sdictive nature of lngeric. Our third Y.

annual lingerie video exposé makes the point absolutely clear. A bare essential for your collection. o

Sexy Lingerie lll is now unveiling at your video store. : ti
0r make a date for delivery by calling 1-800-423-9494.  pLwvsov Howe Vioso.




once cried bitterly at the loss ol my dog.
For davs on end. I'm sure 've also ¢ried
many times. heartbroken over some girl.
But complaining is something else.

18.

ravsoy: You're on record as hating the
idea of celebrity. Who are the most egre-
gious abusers? If vou had one gun and
one bullet, who would get the buller and
who would get the butt of the gun?
sieits: Who would 1 shootz ECT I'm re-
allv sorry that T ever entered my con-
sciousness. | leel it soilled my aura, |
know it was developed by one of my old-
est friends, but I hate £.7. 1 just hate the
unctuousness ol i, so wonderful and
sweer, and unreal. 1 think E.70 would
have been a great movie, one ol my la-
vorites of all tme, il it had been about a
dog from outer space. | can really get be-
hind fecling that way abour a dog.
|Smiles] I've told this 1o Steven, but he
just dismisses it. He thinks I'm nuts any-
wav. [ always said ET. should grow up
and come back shooting death ravs.
“You made a lot of money off this. Well,
now You're gonna pay.”

19.

rraveen: You made Farewell 1o the King
with Nick Nolie in Borneo. How much
fun can you have there. m the bug-in-
fested jungles, on a Sawurday night=
sitivs: A lot. One nme. 1 got drunk with
Nick, a guy who makes getting drunk at-
active. Nick really has a good time.
He's a good drunk. He gets funnier. You
just sit there and say, “God, il'1 could be
like that when 1 was drunk, I'd get
drunk all the ume.” But it doesn't have
that effect on me. 1 just get dizzy. 've
been drunk about three times in the past
hliecen vears. The mee part lasts abouwt
hiteen minutes, and then 1 ger the
whirlies. Then it's throwing up for a cou-
ple of days. In Borneo, my girliviend got
me 1o get up and sing Blue Suede Shoes in
a bar. Since 've never sung anything in
my life, I'd say that's quite something. |
probably wouldn’t have done it any-
where else but Borneo.

20.

rravsov: What's this country’s toughest
job?

sitios: Grant soldier. The guv who has
to give up his lhife. Infantrymen. They
ought 10 be very highly paid. Marine in
an assault platoon. The guy has 1o run
up the beach and ke out a machine
gun. Tough job. Guy has to do it olien
for a President who's fucking around,
for a war that may not be just. He does
it lor pride ol unit; he does it lor pride
ol the corps. Those are good people.

UWHERE
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HOW TO BUY

Plavboy increases your pur-
chasing powey by providing
the following hist of retatlers
and manufacturers lo con-
tact divectly for information
on where o find this month's
merchandise in your area.

STYLE

Page 30: Jacket by Ar-
mant, at Giorgio Armani
Boutique. 815 Madison
Ave., NY.G 10021.
Sweater by Byblos, at Byblos, 650 Fifth
Ave, N.Y.C. 10010.

WAVE RIDERS

Page 102: Wet-suit bottom and socks
by O'Neill, at Wise SurfBoards, 3149
Vicente St., San Francisco, 415-665-
7745. Tank top at any authorized
O'Neill dealer. Watch by Timex, 800-
FOR-TIMEX.

2age 103: Trunks by Big Dog, 800-
235-6933; Boogic's Diner nationwide,
312-915-0706; Overton's natonwide,
800-334-6541; Recreational  Equip-
ment, Inc., natonwide, 500-426-45410.
Socks by Nike, 800-344-NIKE. Hip
pack by Ocean Pacific, at Oceanside
Surf Shop, 5200 Ocean Blvd., Siesta
Key, FL, 813-349-5200; TTopside,
Stearns Wharl, Santa Barbara, 805-
963-0852; Bridge Bay Store, 10300
Bridge Bay Rd., Redding, CA, 916-
975-3021. Watch by Swalch, at hine de-
partment stores nationwide.

Page 104: Sunglasses by Killer Loop
from Bausch & Lomb, at select Sunglass
Hut stores, 800-776-4473; all
Gear—The Sunglass Co.  locations.
Trunks by fimmy'Z, at Wings, Key West,
FL: Urban Outhtiers nationwide. Vest
by Nike, 500-344-NIKE.

Page 105: Trunks by Nautica, at The
Nautica Store, N.Y.C., 212-496-0933,
and Newport Beach, CA, 7I4-720-
0630. Top by Jockey, contact Fineberg
Publicity, 276 Fifth Ave., N.Y.C,, 212-
686-7820. Watch by 7Timex, 800-FOR-
TIMEX.

Page 106: Trunks by Body Glove, at bet-
ter  department  stores  nationwide.
Socks by Nike, 800-344-NIKE.

Page 107: Trunks by Speedo America. at
Paragon Sporting Goods, 867 Broad-
way, N.Y.C., 212-255-8036; Blooming-
dale’s, N.Y.C., 212-705-2000.

Sun-

PLAYBOY
COLLECTION

Page 138: Video-game
system h}' SNK  Home
Entevtamment, Inc., at
Babbage's  nationwide,
214-1401-9000; Llectron-
ics Boutique nationwide,
800-448-7272; Soltware,
Eic., nationwide, S00-
444-3322. TV by RCA, at
McDufl Electronics, 9100
N. Central Expressway,
Dallas, 214-987-9797.

Page 139: Bag by TYR Sport, Inc., at
World Wide Aquatics natonwide, 800-
543-4459; Ohio locations, B00-582-
2648. Shot glasses by Bon Jon, Inc.,
800-247-3550; Bass Pro Shops, Inc.,
Catalog Division, 800-227-7776; Orvis
stores nationwide; Dunn’s Inc., Grand
Juncrion, TN, 901-764-6901. Beosys-
tem 2500 by Bang & Olufsen, at Bang &
Olufsen of America, Inc., 1150 Fee-
hanville Dr., Mount Prospect, 1L, 800-
323-0378.

Page 140: Camcorder by Canon U.S.A.,
Inc.. at partcipating Canon video deal-
ers nationwide. Computer by NEC
Technologies, Inc., at major computer re-
talers. Train by Lionel Trains, Inc., at se-
lect Hobbie Shops nationwide.

age 141: Bike by Coluwmbia: 1o order
contact Antigue/Classic Bieyele News, PO.
Box 1049, Ann Arbor, MI 45106, 312-
404-8443.

ON THE SCENE

Page 193: Bags: By [. Peterman Compa-
uy, 800-231-7341. By Porsche Design, at
Porsche Design, 236 N. Rodeo Dr,
Beverly  Hills,  213-205-0095, and
South Coast Plaza, 333 Briswol St
Costa Mesa. CA. 714-662-2992. By
Casleigh, av all FrankStella locations in
N.Y.C.: 1329 Third Ave., 212-535-
6666; 440 Columbus Ave., 212-877-
h566; 1382 Sixth Ave., 212-757-2295;
D. Grant Lid., 1354 Foothill Dr.. Salt
Lake City, 801-581-0600; Giorgio Bev-
erly Hills, 327 Rodeo Dr., Beverly
Hills, 213-274-0200. By Timberland,
at Timberland, 709 Madison Ave.,
N.Y.C., 212-754-0436; Ria Shoes, Ghi-
rardelli Square, San Francisco, 415-
771-4393, and 437 Suner St, San
Francisco,
Leather, at Venture Stationers, 1156
Madison Ave., N.Y.C., 212-288-7235.

415-398-0895. By  Wolf

191



CAPTAIN MORGAN ORIGINAL SPICED RUM

Deliciously different.
Experience the captivating difference

: of Captain Morgan Spiced Rum.

® Its subtle hint of exotic spice and smooth,
refreshing flavor turns rum drinks

into new adventures in taste.

Pt i in Ru o
Prodhied by Capgsn



STEVE CONWAY

GREAT GETAWAYS

hat gym bag may be perfect for lugging around sneakers
and sweats, but if you're planning on using it for a week-
end getaway, don’t expect to win any points for style.
Luggage, like a car, says a lot about the owner. You
wouldn't drive up to the Beverly Wilshire in a broken-down
Chevette. Why hand the doorman the equivalent in a carry-on?

And while high-tech materials such as Cordura nylon are fine for
traveling light, bags made of rich leather, rugged canvas and even
hand-spun wool are also status looks to tote. A removable shoul-
cler strap comes in handy when you're dashing frantically between
planes, and a key or a combination lock is smarl insurance against
petty theft. Grab your traveler's checks. The cab’s here now.

Clockwise from bottom left: Gladstone full-grain-cowhide bag with cloth lining and brass fittings, from ). Peterman Company, Lexington, Ken-
tucky, $423. Analine-dyed-calfskin saddle bag, $1365, straddling calfskin briefcase, $1465, both from Porsche Design, Beverly Hills. Hand-
spun wool-kilim Persian carpetbag with leather trim, by Casleigh, about $350. Leather-trimmed overnight bag with shoulder strap, flap pocket
and strap-and-buckle closure, by Timberland, $400. Top-grain-cowhide bag with saddle-leather outer pockets, by Woli Leather, $180.




GRAPEVINE

Once in Love with Amy

Would you like to see more of AMY WYANT? Go hang

out at your local video store and ask for Underwater Up]iﬂing

Faniasy, part two, or Vanilla Ice’s music video Stop That Actress TAMMY STONES has appeared in a

Train. Horror-movie fans Feed look variety of movies. Recently, she raised the

no further than “‘F upcoming Eat money to write and produce her own feature

RE [y Sun s e Sl pernt el S - LN film, Neurotic Cabaret, a caper comedy, now
o ¢ out on home video. Stones gathers no moss.

delectable Amy. P :
P A fh
&% Wy a

DOUGLAS MAGBY

©1 MARK LEWDAL

Wealth of Material

Every so often, we like to point out hot stuff
in Chicago. Exhibit A: MATERIAL ISSUE,
whose album International Pop Overthrow
is making major waves. Drummer Mike
Zelenko says the group’s dream is to be im-
mortalized in Muzak: “That's success, man.”



Gina’s Gonna Make You Sweat

GINA O'CONNELL appeared
as a British Page 3 Girl and
in a Def Leppard video, but
her best trick so far was to
go from Miss Wet T-Shirt

U.K. to no T-shirt at all!
We’d like to thank her
for thinking of us
at Grapevine.

PAUL NATKIN/PHOTO RESERVE INC

Tornados Heavy, Damage Light

The TEXAS TORNADOS (left to right), Doug Sahm, Augie Mey-
ers, Freddy Fender and Flaco Jimenez, collectively represent
about 125 years of musical know-how. These guys are now play-
ing together—from polkas to R&B to Mexican boleros—on tour
and in the studio. Boogie Tex-Mex style.

WERNER W POLLEINER

The Eye Has It

Rocker BELINDA CAR-
LISLE’'s Go-Go's re-
union was such a
success that the girls
are cutting a new al-
bum, She’ll be able

afford a haircut. 55

£ SUE PLUMMER

The Slammer and
the Hammer

We know rap star M. C. HAMMER
(right) is at the top of his game—
just check out his commercials,
album charts and music awards.
What about DENNIS ROD-
MAN’s Pistons? For the
answer to that, watch
the play-offs. These
Buys can each
spot a pro.

1 o)

I
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FANS OF THE
FLYING TIGER

. Back in World War Two,
~JCurtiss P40 Sharkmouths
¥ (nicknamed the Flying
Tigers) made aviation his-
tory as the fastest and
toughest warplanes in the
sky. Today, the Curtiss
P-10 Hies again, sort of,
and the pilot s Ed Jaeger,
the owner of Jaeger USA,
19000 Wyandotte Street,
Reseda, California 91335,
Jaeger, whose hobby is the
lore and lure of World
War Two aircraft. has cre-
ated a Warbird Fan line of
ceiling fans, and the Fly-
ing Tiger model is the first
one in the air. It's a three-
blade 42-inch style with a
light in the nose. The
price: $262, postpaid. (Fax
818-7T08-7945 for more n-
formation.) What's Jaeger
planning for his next mis-
sion? The famous P-51
Mustang in a four-blade
design. To the cockpit. We
Ay at dawn!

HOLLYWOOD HOME ON THE RANGE

Country music has come in from the sticks to play an important role i
today’s cultural scene, so it should come as no surprise to learn that
cowboy-inspired gear and gizmos have ridden in from the range, wo.
And if you can't find what vou're looking for in the latest catalog of the
Cowboy Country General Store, “a mail-order emporium of Western
essentials,” whose address is PO. Box 2857, Hollywood 90078, then
vou'd better hang up your Armani chaps. Silk scarves, Texas salsas,
Western desk clocks, saddle-up songs on cassettes, chuck-wagon trian-
gles and even pop-up cowboy country cards (the one pictured here sells
for four dollars) are all in the catalog, which costs a buck, buckaroos.

POTPOURRI

007 GOES DISC

James Bond, that connoisseur ol py-
rotechnics, would approve. The Vovager
Company m Santa Monica is oftfering full-
screen video dises of Dr: No, From Russia
with Love and Goldfinger with digital
sound. But what makes these Criterion
Collection releases gili-edged Bonds is
the addinonal audio commentary by key
members of the Bond creative team, plus
a section with location photos, publicity
stills and movie posters. The price is
$79.95 lor each two-disc set.

VERY JAZZY

Want 1o know the best neighborhood jazz
Joints in New Orleans or where 1o hear
boogie-woogie piano in Austin: Pick up a
copy of The fazz and Blues Lover's Guide to
the U.S., a 400-page, $14.95 paperback by
Christiane Bivd covering “more than 900
Hot Clubs, Cool Joints, Landmarks and
Legends, from Boogie-Woogie to Bop
and Beyond.” Davenport, lowa, the
home of Bix Beiderbecke, even has a list-
ing: the 11th Street Precinct. Dig it!




SWEET SUE

Not only does Susie Owens,
our March 1988 Playmate,
smell grear, she's a smart
businesswoman, to. And to
experience the sweet smell of
Susie's success, order a one-
ounce spray or a one-lourth-
ounce crystil bottle (shown
here) ol Child, a nonalcohol
essence that she created.
Fred Segal's on Melrose in
L.A. sells Child, or you can
order it for your girlfriend
directly from Susie for 563,
postpaud, sent to her at 5521
Greenville Avenue, Suite
104, Dallas 75206. Snifl said.

FOR UPSTANDING MALES ONLY

It vou have a girllriend who likes to play with paper dolls, then
pick up a copy of Kokigami (*The Intimate Art ol the Litde Paper
Costume”). Kokigami is a put-on in more ways than one. The
word s a variation on erigami (the art ol paper lolding), and the
hook contains 14 cutout costumes that will turn vour manhood
into a dragon, a dog (shown) and more. To order. send S16.50 1o
Ten Speed Press, PO, Box 7123, Berkeley, California 94707.

BB’S BLACK POWER

From 1898 1o 117, major-
league baseball hung out a
sign that read NoNwHITES NEED
~orarry. So black and Latine
plavers formed their own
teams and leagues, olten out-
playing the najors in exhibi-
tion match-ups. Now Eclipse
Books, PO. Box 1094,
Forestville, California 95436,
has created a boxed set of 36
Stars of the Negro Leagues
baseball cards. Satchel Pange
is featured, along with such
furgotten players as “Bullet :
Joe™ Rogan. A pack costs o o

$10.50, postpad. SATCHEL PAiGE

KEPT IN SUSPENSION

The Allsop SoliRide Suspension pictured here
mayv look weird, but it's imgeniously designed
to take the bumps and grinds out of mountain
trails as well as city streets. The actual suspen-
sion is a slightly curved, flexible strat that re-
places the seat post on both road- and
mountain-bike frames, smoothing out wash-
board surfaces and trming ofl-camber turns
into something you can handle at speed. The
price: about $220. For info, call 206-647-7420).

VINTAGE PAPER DRIVE

Old hotel labels, ancient magazines and ads,
unusual posters and even sexy ink blotters are
the stock in trade of the Paper Pile, PO. Box
2815, Palm Springs, California 92263. Or per-
haps we should say stack in rade, because the
aper Pile’s premises, which we've visited, are
truly a mountain of printed vintage ephemera.
For example, a set of eight “Betty Grable-type”™
ink blotters like the one pictured here is $80.
Hundreds of other items are listed in the Paper
Pile Quarterly, a catalog that costs $12.50 a year:
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NEXT MONTH

DROFP TOPS

AMERICAN SPORT?

“SPORTS IN AMERICA” —THE IRISH MOB 1S GOING FOR
A TRIFLE HIT. WILL VICTIM NUMBER ONE, JUST ANOTHER
RED SOX FANATIC, GET A SPORTING CHANCE?—FICTION
BY LUCIUS SHEPARD

ERIC (TALK RADIO) BOGOSIAN, MONOLOGIST EXTRAOR-
DINAIRE, BANGS HEADS WITH HIS AUDIENCE, EXPLAINS
WHY HE'S NOT A POSTMODERN DON RICKLES AND
TALKS SEX, DRUGS AND ROCK AND ROLL IN AN OUT-
SPOKEN “20 QUESTIONS”

“WHOSE KUWAIT IS THIS?"—PLAYBOY'S PRESENCE IN
THE GULF RIDES SHOTGUN INTO A LIBERATED KUWAIT
CITY AND FINDS A DISTURBING NEW PRESENCE—BY
MORGAN STRONG

“HEIGHT REPORT"—ASPIRE TO NEW HEIGHTS WITH
PLAYBOY'S FAVORITE LONG-LEGGED LASSES IN OUR PIC-
TORIAL SALUTE TO TALL WOMEN

“PLAYBOY'S HISTORY OF JAZZ & ROCK, PART THREE:
SOME LIKE IT HOT"—THE BEAT GOES TO CHICAGO,
WHERE PROHIBITION AND SYNCOPATION PROVE TO BE
CATALYSTS FOR THE EXPLOSION OF THE JAZZ AGE—BY
DAVID STANDISH

LEGGY LADIES

“THE THINKING MAN'S GUIDE TO BREAKING UP"—
OUR EXPERT ON THE HIGHWAY OF LOST LOVE HELPS
YOU SPOT THE TEN SIGNS OF ROTTING ROMANCE AND
GETS YOU BACK ON TRACK—BY DENIS BOYLES

SPIKE LEE TALKS TOUGH ABOUT RACISM IN HOLLYWOOD
AND THE NEW POWER OF BLACK AUDIENCES AND LOOKS
AHEAD TO HIS FILM ON THE LIFE OF MALCOLM X IN A
STRAIGHT-TALKING PLAYBOY INTERVIEW

“CONVERSATIONS WITH JUSTICE WILLIAM BREN-
NAN"—SOME CANDID AND PROVOCATIVE THOUGHTS
FROM THE RECENTLY RETIRED SUPREME COURT JUSTICE
WHO HAS BEEN THE FIRST AMENDMENT'S MOST FER-
VENT DEFENDER-—-BY NAT HENTOFF

PLUS: BASEBALL'S PROUDEST DADS AND SONS SHOW
OFF THIS SUMMER'S COOLEST SPORT SHIRTS, BY HOL-
LIS WAYNE; CONVERTIBLES MAKE A NOSTALGIC COME-
BACK, BY KEN GROSS; A SPLASH MENAGERIE OF
WATERPROOF, GLOW-IN-THE-DARK SURF WATCHES; AND
MUCH, MUCH MORE
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