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PLAYBILL

MILLIONS OF WORDS, thousands of pictures, tons of paper, more
than a few ads. Four decades’ worth of a substantial, enter-
taining product—hardly the flimsy stuff of dreams. Yet that’s
where it started, in the mind of a lanky guy who bet that oth-
er men thought the same way he did. Almost immediately,
PLAYBOY went from Hef's dream to a monthly event for men
who were as serious about leisure as they were about work.

Imagine a world without pLayBoy. Cast your mind’s eye
over that postnuclear landscape, its prepubescent culture, joy-
less and repressed. Imagine a world where the girl next door
never leaves home and the lights stay off in the bedroom (oh
no—the Fifties!). If you're having trouble with this, turn—if
you dare—to Life Without Playboy, a visit to an alternate reality,
sketched by a humorist we call Uncle—Buck Henry (artist Arnold
Roth put the illusion on canvas). Then you'll understand why
Henry places Hef in a modern pantheon that includes Freud,
Einstein and Marx (the mustachioed one, not the one with the
bicycle horn).

Of course, without pLAYROY there would be no Playboy Inter-
view—and no dialogue like this month’s chat with the cable-
ready Garry Shandling. With The Larry Sanders Show, Shandling
took a TV formula—the late-night talk show—at its hottest
moment and gave it an eerie, ironic spin. His show is too edgy
and rife with artifice to be true—which is why it could be true.
We sent Contributing Editor David Rensin to make nice, and he
nearly came back a contributing editrix.

Another man with a brilliant career is Tom Hanks. Hanks is
profiled by movie critic Roger Ebert, one of two guys with the
biggest thumbs in America. Ebert says that Forrest Gump has
made Hanks the most likable, bankable star since Jimmy
Stewart. In making his case, Ebert analyzes Hanks’ seamless
interpretations of widely varying roles. It should be required
reading for all aspiring thespians. Next up, the ultimate meta-
morph: Jim Carrey. Daman Wayans, his co-star on In Living Col-
or, calls him angry; we call him rich, rich, rich. In jim Carrey’s
Wild Ride, Bernard Weinraub of The New York Times finds the star
of The Mask and Dumb and Dumber agitated, jumpy and at a
crossroads. A child of poverty, Carrey admits money hasn't
solved everything; neither has divorce or meeting his high ex-
pectations. All of which makes for a smokin’ read.

How's this for the road not taken: In a parallel universe,
Kelsey Grammer is preserved on video cavorting as a porn star.
As Grammer reveals in a 20 Questions with Margy Rochlin, he
considered sinking his career by appearing in an X-rated film
when he was young, broke and hairy. The big shrink of TV's
Fraster shares Grammerian principles on the rewards of as-
suming requisite disrespect and judging Shelley Long's ap-
peal to folks in prison. He sounds so well-adjusted, you would
think he’s a psychiatrist.

As with national fixations in the past, we've opened a forum
on the O.]. Simpson case and tapped two experts on behavior.
Vincent Bugliosi has astounded juries and put away criminals
such as Charles Manson with the airtight logic of his argu-
ments. Now, in a Q&A with David SheH, the lawyer applies his
legal acumen to a scathing indictment of the celebrity suspect,
the media and the lawyers. His take on Simpson's charges, his
defense team and the meaning of the Menendez verdict will
keep you spellbound. From the courtroom to the rubber
room: When it comes to criminal behavior, Jee Morgenstern is
interested in the line where lovesickness meets psychosis. The
stalkers and murderers Morgenstern examines all share a
compulsion to control. When they try to reduce chaos and
suppress emotion, they end up trash-compacting their own
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humanity. Read Obsession (illustrated by Herb Davidson) for a
chilling study of crimes of passion. Passion itself is rarely con-
sidered a crime, except perhaps in the eyes of Arkansas state
police and the English press. Peter Pringle, Stateside corre-
spondent for The Independent, brings us news that this was a
wild and bully year for nitwit Brits in high places. In Those Tor-
rid, Tawdry Tories, Pringle points out the hypocrisy of preach-
ing family values when one is a politician with saucy links to a
mother-daughter team.

Back on this side of the big pond, it's been a model year
for Sex Stars 1994, according to crack in-house experts Patty
Beaudet, Gretchen Edgren, Chet Suski and Bruce Williamson. Super-
models abound: Elle’s a'popping, Cindy has gone corporate
and Claudia is pure magic in eight pages of runway runaways.
Representing a different type of ramp vamp, Kristina Ellioft, ex-
stripper and ex-fiancée of the crotchety John Wayne Bobbitt,
poses for photographer Army Freylag and luxuriates in her
newfound notoriety. Her story is proof that her contentious
split with Bobbitt was one lucky breakup for her. Perhaps the
best news, pictorially speaking, is that Bo is back: Bo Derek, the
original perfect-ten beauty, has reprised her headline-making
performance, photographed by the guy who knows her best
side, husband John Derek.

You may have seen our recently published anniversary col-
lection of stellar short fiction, The Playboy Book of Short Stories.
In keeping with that tradition, we introduce Dynamite Hands,
by Them Jones—a writer who has wowed literary critics. More
important, the guy can tell a story; we're proud to have him in
these pages. For the accompanying stop-action art, we re-
cruited a man who has studied powerful bodies in motion up
close: Ernie Barnes, a six-year pro-football vet (Chargers and
Broncos). Speaking of anthologies, in 1963 we published
Bernie the Faust, a widely collected science-fiction story by
William Tenn. Three years later, Tenn disappeared into the
quicksand of academe. Now he’s made his literary comeback
with The Ghost Standard, a futuristic lifeboat drama that pits
a man against a sentient lobster. Pulling more strings, we
asked James Warhola—the nephew of Andy Warhol—to illus-
trate the tale.

Holidays are for dressing. With family gatherings and office
parties, there are plenty of opportunities to make either a
fashion statement or an egregious mistake. Night Moves, pho-
tographed by Daniela Federici, is a showcase of fabulous party
clothes that look sharp day or night. Forgive the intrusion, but
we have somé more holiday advice: Warm up with Drink, top
taster Richard Corleton Hacker's paean to “Winter's Glass Act.”
Feeling toasty yet? For a laugh—and to make you feel good
about your own clan—reach for {t’s Been a Very Good Year, a se-
lection of revisionist holiday epistles by humorist Robert s.
Wieder. In the style of upbeat family histories that fall out of
Christmas cards, Wieder gives us a taste of what the fame-ad-
dled will write when their memorable year has been, well,
memorable. After that, get your gift list together. Our Elec-
tronics Preview by Jonathan Tokift will help you beg for the 35-
inch direct-view TV you deserve. Not what you had in mind?
We suppose if you've been naughty you might as well stay that
way: Sexologist Jay Wiseman has assembled some sex tricks in
Stocking Stuffers that will kick-start Christmas morning.

Now for a real moon shot: We're sure you expected us to re-
veal our plans for the next 40 years. Well, first the world—and
then the final frontier. On the first count, Playmate Elisa
Bridges (Contributing Photographer Richard Fegley shot the
pictorial) is a globe-trotting navigator with universal appeal.
But she’ll have a hard time keeping up with some lucky Play-
mates who were immortalized exactly 25 years ago during
NASA's Apollo 12 mission. As D.C. Agle relates (and artist Tim
O’Brien imagines) in Playmaies on the Moon, astronauts Pete
Conrad and Alan Bean both took centerfolds to the moon—
Conrad was even photographed by Bean displaying one on
his cuff checklist while they bobbed over the Ocean of Storms.
Now if only we could plant a Bunny flag up there. Maybe
someday—we have plenty of time.
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raveoy’s fifth Bo Derek pictorial is a speciol holiday salute to the woman who
defined feminine perfection. As she approaches 40, Bo is every bit as alluring
and hypnotic as she was when she played the young Venus in the movie 10.
We extend special kudos to her husband, John, for the fabulous photography
done on location at their ranch and to Bo for styling her hair and makeup.
At the close of our 40th anniversary, our Rabbit is reflecting a perfect year.
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THE WINNER'S CIRCLE RING

The powerful combination of
precious metals and a bold
gemstone. Solid sterling silver.

14 karat gold. Genuine onyx.
Unerring design for those who
demand the best...and know how
to get it. 5 monthly installments
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THE FRANKLIN MINT
EAGLE MEDALLION

The power fo soar—porirayed in this
minted emblem of solid 14 karat
gold, bearing Gilroy Roberts’ famed
American eagle image. Complete
with a bezel of 24 karat gold coated
over solid sterling silver and a
matching 22-inch chain. 5 monthly

\inslcuments of $49 each.

with the quality and lasting strength
you’'ve always demanyl’ed.
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THE POWER OF THE EAGLE BRACELET

A powerful statement of pride and patriotism.
Gilroy Robert's classic American eagle sculpted in
solid 14 karat gold, emblazoned against a field of
genuine black onyx. Hand-set in a bracelet of
handsome links coated in 24 karat gold.
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installments of $39 each.
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Designed by Stuart Devlin, goldsmith
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emblazoned against genuine onyx,
which is sef with a genuine fully
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THE GUITAR

The first Picasso Watch has a hand-printed silkscreen of PPS1

a 1924 drawing of a guitar. The quartz timepiece features
a trapezoidal sterling silver-plated case with a stem and
knob that resemble a guitar’s tuning peg. It has a whiskey-

colored leather band and comes with a two-year warranty.

The Bull is the newest Picasso Watch. It features a silkscreened
image from an original drawing done by the artist in 1956.
With the curves of the horns protecting the crystal, the phys-
ical and dynamic presence of the bull has been captured
within a stainless-steel bezel that evokes a bullfight arena.

The quartz timepiece comes complete with a black
‘\. ‘\ Italian calfskin band and a two-year warranty.

EACH WATCH SELLS FOR $125 PLUS $6.50 SHIPPING AND HANDLING
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DAVID GEFFEN
David GeHlen (Playboy Interview, Sep-
tember) told Contributing Editor David
Sheff he canned offensive artists such as
Slayer and the Geto Boys. But he kept
Guns n' Roses. That's like befriending
John Wayne Gacy but not Henry Lee
Lucas. In the words of Disposable Hero
Michael Franti, “Hypocrisy is the great-
est luxury.”
Steve Landry
Hawkesbury, Ontario

As a longtime pLayBoy reader and a
gay man, I thank you for the insightful
interview with Geffen. Your magazine
has always been open to a variety of
views and lifestyles. And I must confess,
I also enjoy your fine pictorials.

Rene Patenaude
Blandford, Massachusetts

David Geffen may be right when he
maintains that “don’t ask, don't tell” was
the best President Clinton could do for
gays in the military. But Geffen could
do more. He could make an ambitious
movie about former midshipman Joseph
Steffan's experiences at the Naval Acade-
my both before and after he admitted he
is a homosexual. Or he could make a
movie about José Zuniga's experiences
in the Army both before and after he
came out. Movies are such a powerful
tool to change public opinion and to en-
tertain. What do you say, David?

Bill Boushka
Arlington, Virginia

SO HOW DO YOU LIKE ME NOW?

I was touched by Robin Givens' words
(So How Do You Like Me Now?, Septem-
ber). If you guys keep printing stuff like
this, you'll have to take the “For Men” off
the cover.

Sue Zirko
Seattle, Washington

Why is it that whencver rrLayBOY
promises a great pictorial, you break out

the black-and-white film? Why do we
have to miss Robin Givens in color? The
two-page shot of Robin on the beach
would have been great in color.
Joseph Mondano
New York, New York

I've always thought Robin Givens is
gorgeous. Your pictorial simply confirms
my opinion.

Tony Blanchette
Vista, California

Your photographs of Robin Givens
are just like she seems to be—beautiful,
but plastic. The “victim” bullshit she
wrote made me laugh at her self-absorp-
tion. I'm sick of so-called famous women
whining about their men. Robin will just
have to pay for the fame she sought so
aggressively.

Harry Polgar
Downey, California

[ was impressed by Robin Givens' ac-
count of her life. It was articulate and in-
sightful. I hope Givens is pleasantly sur-
prised one day by a man who does much
more for her than simply show up.

James Murphy

Du Bois, Pennsylvania

REPORTER'S NOTEBOOK
1 read Robert Scheer’s “Three Strikes
and We're Broke” (Reporter’s Notebook,
September), about the new crime bill.
Why don't we just cut the crap and treat
those damned criminals the way they de-
serve to be treated: the death penalty for
murderers and rapists and work camp
for everyone else. It may sound me-
dieval, but think of the money we'd save.
Michael Buechi
Miami Beach, Florida

Scheer’s article manages to overlook
two issues: Where will these retired geri-
atric crooks live, and what will they live
on? It would be unlikely that they would
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A CLUE!
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Radioe fhaek

And here’s help with your
holiday shopping:
$5 OFF any single-item
purchase of §15 or more!

Looking for something cool, something different
in gifts this vear? Take a look at our eight pages |
of gift suggestions in this publication! i
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have Social Secunity benefits or employ-
ee pensions coming to them. We don't
even have decent low-cost housing for
poor people who have committed no
crimes. These “retirees” will just end up
on the dole or become street people.
That would solve nothing.

Erwin Fuchs

Seattle, Washington

WOMEN
Thanks so much for “Daughters and
Dads: A Pop Quiz"” (Women, September),
by Cynthia Heimel. 1 was raised by an
exceptionally good father who included
my siblings and me in his life. He took us
to his workplace, to the park, to play golf
and to baseball games. | am now raising
an eight-year-old daughter as a single
parent. She has attended parties, job in-
terviews, conferences and even a couple
of grad school classes when day care
wasn't available. Fathers need to be en-
couraged to be truly involved in the up-
bringing of their children. Mine was.
Now I am, too.
Timothy Murphy

Eureka, Montana

I have read Cynthia Heimel's Women
column for several years and still can’t
figure her out. 1 was very touched by the
July column on her father’s stroke (“The
Chicken Goes Home to Roost”), and
then disappointed and angered by her
September column. I have raised a son
and a daughter and I'm equally proud
of both. I was always there when the
chips were down, often working two jobs
so my wife could stay home when the
children were young. After the children
grew up, my wife and I divorced because
she felt bitter about not having a career.
I see it as a simple case of a woman
changing her mind, wanting one thing,
then another. Women ought to stop
blaming men for their own problems.

Bill Meister
Daytona Beach, Florida

A WALK ON THE BI SIDE
Lené Hefner really caught my atten-
tion (A Walk on the Bi Side, September).
May we have a front view of this beauti-
ful woman?
Randy Flake
Whiteland, Indiana

Lené Hefner is magnificent. 1 wish 1
could see more of her.
John Ramey
Front Royal, Virginia

Thank you from the bottom of my
bisexual female heart for the photo-
graphs of sexy women loving women.

R. Garcia
Aberdeen, New Jersey

You shed some light on bisexual wom-
en. As a man happily married to one

14 such woman, I'm glad to see you show

the world that there are beautiful wom-
en out there who enjoy both sexes. Jessi-
ca Bryan is definitely Playmate material.
R.]. Oja
Baton Rouge, Louisiana

I find it funny that your pictorial
shows two women and one man. Why
not show two men and one woman?
There are probably more bisexual men
reading your magazine than you know.

Richard Lawrence
New York, New York

KELLY GALLAGHER
Are there any words to describe Play-
mate Kelly Gallagher (Designing Woman,
September)? How about overwhelming-
ly beautiful and totally captivating?
Andrew Elwood
Wilmington, Delaware

Most guys my age, which is 26, seem
to be enamored with the stereotypical

blonde. 1 prefer someone more unusual.
Kelly Gallagher appears to offer much
more than just a pretty face. I hope to
see her grace your pages again.

William Ambler

Santa Barbara, California

Every month, it just gets better and
better. Jenny. Now Kelly. I have gone
to heaven.

Jim Pitts
Glen Ellen, California

Cancel all voting now. Don't bother to
advertise a 900 number for Playmate of
the Year. Kelly Gallagher is the most in-
toxicating woman | have seen, ever.

Rob Laber
Estancia, New Mexico

WHAT i LIVED FOR
Joyce Carol Oates (What I Lived For,
September) has never let me down. I

have been trying to read everything she
has written—and there is a lot. What a
pleasure to finish her novel Wonderland
one night and get reaysoy the next day
in the mail with a new Oates story in it.
In more than ten years, pLAYBOY has yet
to disappoint me with a piece of fction.
That's a damn good record.

Jeftrey Anbinder

Jual@cornell.edu

Ithaca, New York

CHEERS FOR THE INTERNET
It 1s wonderful to find pLaYBOY On-line.
pLAYBOY's long-standing commitment to
personal freedom and to respect for di-
verse points of view are currently part of
the Internet philosophy. As the Net
grows, it will no doubt come to the at-
tention of people who would like to
limit those freedoms by imposing more
rigid regulations. The presence of
PLAYBOY can only serve to strengthen our
side for the inevitable battles ahead.
Justin Blethrow
eggman(@cats.ucsc.edu
Santa Cruz, California

JEAN HARLOW
It took me a while to discover why
your images of Jean Harlow (Harlow,
August) looked familiar. Get a copy of
the paperback edition of John Updike's
The Wilches of Eastwick and compare
the cover illustration with your photos.
Some images are lasting ones.
Brian Maas
Southgate, Michigan

PRO FOOTBALL FORECAST
Leaving Sterling Sharpe off your All-
Pro team (Playboy’s Pro Football Forecast,
September) at wide receiver is like pub-
lishing praveoy without the centerfold.
Sharpe had 112 catches last season,
which broke his own NFL record from
the season before. Need | say more?
Mark Hoflmann
Sheboygan, Wisconsin

THAT WASN'T FUNNY
1 enjoy humor as much as the next
person, but the crack about Nancy Ker-
rigan in September’s Party fokes isn't fun-
ny. Kerrigan was first made larger than
life and then cut down.
M. Ralph Angulo
Denver, Colorado
We're sorry yon weren't amused, bul we do
think it’s time for everyone to lighten up.

NEITHER IS THIS
On behall of our client Tonya Har-

ding, we wish to thank you for having
the class and compassion not to publish
Tonya's wedding night photos.

Ruth Webb

Sherri Spillane

Los Angeles, Calitornia



Whal do you do when
you want to let things slide?

MBud s 1 1de

It's get down good.
Over ice: 1/2 oz. Kahlua,
1/2 oz. Irish Cream,
1/2 oz vodka, | 0z. cream.

Ohhhh yeahhh.

B TosendagiofKalia,whrelegalcall 800 384373
s Before you celehrate, designale.
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Ride into the past i style. Includes $1,000 in the glove box
to help you hit the open road.

: —
= ...--._ —

5 : L. : ‘_ ﬂ r m 'E
. \bu anh‘ 3 friends-head West for5 days 1o en;uy
uhamplun rudeaan'tinn all day, wur own brand nf {un at nlght

6 ‘ndian” Roadmaster.

=S ® Saddle up this fully-restored classic and ride through Marihnru Euuntry




= -'-'; R : - - -:__ i ___; .

: .l,f'm_g niuﬂ_tiﬁefa«.f. nat :iqarellzhy ETC method.

- modian

SURGEON GENERAL'S WARNING: Cigarette
Smoke Contains Carbon Monoxide.




memillh

o You anﬁﬂ fnendﬂiead West for5 days fo- emuy
cﬁampmn fudeuaﬂiun all llay, yuur own brand lf fun at mght

ﬁ_ Indian® Roadmaster.

Saddle up this fully-restared classic and ride through Marihuru l':uuntry




16 mg “tar,” 1.1 mg nicotine av. per cigarette by FTC method.

SURGEON GENERAL'S WARNING: Cigarette
Smoke Contains Carbon Monoxide.




JH3H N3d0 ¥

I il ——




America’s best. This hand-crafied
classic features pearl inlays and

gold-plated tuning pegs.




SURGEON GENERAL'S WARNING: Cigarette
Smoke Contains Carbon Monoxide.




]2 Registered Quarter Horse. e

® A mans best friend out West. From ¢
comes with $3,000 for tack and feed.
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Come home to the country.
‘i We providethe logs and labor,
| You come up with 1ha land.
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TAKE YOUR:PICK FROM-THE BEST. OF- THE-WEST.-

Pick theprize you'd like to win-enter the prize number and the prize title inthe syaces below. Fill out the form. Send itin. unfgé(settnﬁ!iuythehest
Madhmﬂpm!wtms tootfer. Nopurchase necessary. Limited to smokers 21 yearsofage oroider. Entries must be postmarked by June 30,1995. .

State Zip

By entering this sweepstakes and signing below, | certify | am a smoker 21 years of age or
fiome B pier. | have read and understand the Official Aules. 1 am also willing to receive free cigarettes
hone and branded ingentive items in the mail subject to applicable state and federal law,

Date of Birth 19 * Signat
[ e of Bi . = — Signature

i (Required) o
Send your completed order form to: Marlboro Country Store Best of the West Sweepstakes,
P0.Box 922, Whippany, NJ 07983-0922 ﬂl —
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MARLBORO COUNTRY STORE BEST OF THE WEST SWEEPSTAKES OFFICIAL RULES

NO PURCHASE NECESSARY T0 PLAY OR RECEIVE A PRIZE.

1. NO PURCHASE NECESSARY. mﬁd lhudl;hanm to pafglimpegjm agaan 'Ext’a’_ll%gmrr;ugon pittli.lrl![ %ound Slrgnspfﬁrtaﬁ:n.

2 HOW TO ENTER: By emtering this sweepstakes, you certify thal you are a smoker, 21 years of ,0C0 spending money for meals, Sony Home ystem inciuding a Somy 46° TV a
age of older, To ur?gr. print Enur completa name and ed'&"r%ss, ZIP code, birth dat_aw;!d EW stareo mli system with GD GhmFgIr,ESOIB' VGR, Sony Lasar Disc E"Idﬂo Player and
include signature In the spaces provided on an Official Entry Form. You must also print the Palﬂ'_lﬁﬂl'dﬂl_.’(zﬁ?" 52?,;35&0& L REGISTERED QUARTER HORSE and $3.000 for tack and
Grand tem number you wish to win in the event you are selerted s8 a Grand Prize teed: (ARV: $28,000.00); M MECHANICAL BULL: (ARV: $1300000); AL SADDLE UP AND
Winner. Official Entry Forms are available on Mariboro Country Stors Best of the Wesl HEAD OUT trip for four for aight daye and seven nighte to a wr‘mn%mnm including first
Swaspstakas displays at participating Mariboro retaiters, while supplias last. To obtaln an class air transportation, double occupancy ranch accommodations, ihres meals das‘raglus a

Official Form by mail, print your complete name and address, Including ZIP code and $500 Gift Certrficate for each d:emqn traveling to purchase western c!m:hmg: (ARYV: $15100.00);

ur birth deta on a 3" x 5 pleca of paper and mall i in an envalona (no larper than 4-1/8" x 0. CUSTOMIZED SOLID OAK BAR installed at winner's residence: {ARV: $16,500.00); P THE
5?1.@' - #10) to: Mariboro Country Store Best of the West Sweepstakes Entry Requests, PO, ULTIMATE WESTERAN BEQ :onslstmw three Weber® grills, Hickory and Mesquite chipe, three
Bax 904 wﬁl. NJ 0?93-55&4_ One requsel per am-arnpe_.gfl requests must - vanieties of berbecua sauce, four Barbecue Goolbooks, and 150 Jﬂunﬂs of prime steak (125
marked by May 1, 1955, Mail your entry In en anvelope (o larger than 4-1/8" x 912" - #10 pounds o steak per month for ona year): (ARV: $6,000.00), Q. 8 FOOT HOT TUB and platform
to: Mariboro Country Store Best of the West Swespsiakes, PO, Box 908, mfi’plrn‘an', NJ O79B3- deck installation: LAFW. mznmg); A BOY GLOSET consiating of ona pair of custom-
0908. One entry per envelope. Entrise must be postmarked by June 30, 1995, Phi ip Morris made boots, one buckle, ona hand-tooled belt, one Beaver hat, six palrs of jsans, three cus-
Incorporated s not rasﬁnsmlu for lost, ilegible, incomplets, [als or misdirected meil, or entrias tom-mada shirts, one pair of chaps, one vest, ona shearling jackst, one leather ranch jacket,
not forwarded to prize headquarters, or typographical or other arrora fn the printing of the Dﬂ!ﬁf of traditional gloves with fringe and one ballo tie with slide: (ARV: $5,000.00); 5.
offer, edministration of the sweepstakes or in the announcament of the prizes. Pmr?umplad or WESTERN TREASURE consisting of a limited edition bronze sculpture by Fred Fellows: {ARV:
mechanically reproduced entrise not permitied iszumuo ; T COWBOY BUNKHOUSE $30.000.00 for Et_:ur chaica n'rmmlshlnﬁu[,l.ﬁv;

3. Winners will be salacted in a random drawing conductad on or aboul July 31, 1995 from all £30000.00), U. RANCH HOUSE, a complate lag home kit plus contracting and fabor for founda-
eligbis eniris recelved. A Ioa of 21 Grand Prizes wi be awardd. Each (yand Pris il bo B plumbing, sectical heaing, oDl Cabinery Inerir inish for wal,cafing and fors,
awarded tn the first entrant drawn who selected thal Grand Prize on the Official Entry Form, S .SE'IE. m-hg iatinstie Allltrammr transp-uhrtaﬂ% L;'rmm major airport near-
The Grand Prize drawing will be conducted by an jndependent judging organization, whosa %sm""’g”[?g' i amiﬁ FE ph "n'th:- 'Iahrﬁer\‘ﬂl?‘ ns for lﬂlpﬂm must ba mada at
decisions are final The odds of winning a prize will depend upon 31@ nurn%ar of gligible entrise Fromiar mmﬁ n nt:akaan mﬁ,ml ?-al ity § Imﬁlmu salects the Ghevenne

Limit gne prize per perean. Winners will be notified by ceriffied mail in ungm"’} %ﬂmﬁgnf mu AL m‘g}! Eﬁ § rl[;i:sd-ma- ather g'ﬂs must bﬁw‘ n ",:"”"

4 PRIZES: Grand Prizes and thelr approximate ratall valus are se follows: A a 1957 CHEVY™ BEL- residenca and fri mnnpgn‘dmma date the prize Is%ma“y u’;?ﬂnm'-;dﬁm%ﬂnyngﬁqns
AR CONVERTIBLE plus $1000 cash: ésﬂ‘-fr 940000): B. an AIRSTREAM® TRAILER: ﬁm.f: and activities than thosa inciudad in the prizse will be winner's responsibility and al win-

i54.000-ﬂﬂj' C. FLY FISHING IN JACKSON HOLE trip for four for eight daye and seven nights to ner’s axpense. Taxes, vehicle licenses, titla, registration fees, and Insurance are the sole

acksan Hole, Including first class air iransportstion, two double OCCUPANcy fom actomma- ruspunal:t’:eilrt-; of the winnare. Prizes are not transferable, no substifutions o cash equivalents
dations, a ﬂ.-ahin-]g ?Iull:h. three meals dally plus a $1,500 Gift Certrficate for each person traveling allowed except al the discretion of Philip Morns Incorporated. Philip Morris Incorporatsd

o nurr?hm fly fishing equipment: (ARV: $2040000): D. HELICOPTER SKI TRIP for four for six assumea no responsibilfy or labiiity In connection with the 1mp‘énn&.dulhaary operation or

days and five nH;lI'rls'gJ Sun Valley and Telluride Ski Resorts, Including first class alr transporta- use of a prize awarded. Philip Momis Incorporated makes no express Warranty, guarantee or

tion, two double occupancy room accommodalione, hell-litl ski tickats for two deys at each ski rapressntation of any kind conceming prizes, and axpressly discialms any Implied warrantias
resort, ground transfers batween airport and ski resoris, $2,400 spending money Tor meals et - et
end a Gift Certficate for sech pereon iravaling to purchsas ski equipmenit and apparal 3. All prize winnare must exacute an Affidavit of Elgibility and Liatility end Publicity reloase,

{8RV: $33000.00); E. CHEYENNE FRONTIER mvs!'%g for Jou o five S ol four Motks AN W fwe ot "ﬁmmgﬁmﬁg"ﬂglﬂ bo selected ravel companiane must

to Cheyenne, Wyoming betwsen July 24 and July 28 1896, including first class alr transporia- Sig ity/Public ubject to eral, state and local laws and regulations.
doubld occupancy room accommodations, tickets to all everts, ground transfers o By acceptance of prize, winners conssnt fo Philip Marris’ use of thelr mame, city, residance,

and hotsl and $2.000 spending monay for meals: (ARV: $19:30000): F a 1953 photograph and lkeness for commercial purposes without further nofification, parmission or

*HOADMASTER MOTO! LE ﬁFWr%?Q 530001 & DN'é HUN ONE OUNCE compensation, excapt where prohibited by faw: All entrise becoma the property of Phillp Maorris

: (ARV: $40,00000); H. CF. MARTIN® GUITAR: (ARV" $705000): [ a WURLITZER® Incorporatad and will not be retumed.
lus a $1500 gt certificate to purchase 100 compact discs: (ARV: 13 500.00); 6. Swespstakes open to reshdents of the United States who are smoksrs. 21 of age or older
D YOUR HIT trip for five for fiva days and four nights to Nsehwille km| inciuding first se of October 1, 1994, Sweapstakes vold in MASSACHUSETTS, MICHIBAN and wherever alse
thass alr tranaportation, Rotsl accommodations, two days recording atudio lime, g[mndq:rans— prohibrted. ET,%"""““ and their immediete familles of Philip Morris Incorporatad, fis divisione,
to and from alrport and hotal, and holel and S, $2 500 spendinEg for Subsidiaries, affiliates, advertising and promotion agencies, and agents are not eligibla.

I N s e 1 o G SR CHNTE MO, 3t v, ok e g, 08 s ot iontge o
ip va nd four nig| , Including first ¢ r transportation, astmarke: ) to Mariboro Cou tora Best e

double occupancy ronaﬁ accommodations, one stu&tn tour, one cgsﬁnu session/video screan inners, PO. Bax 306, Whippany, M. 07983-0906 4 G e sl
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Requests must be postmarked by May 1,1995. Allow 4-6 weeks for delivery.
Mo purchase necessary to enter sweepstakes. Please see official rules for details.
Sweepstakes open to LS. residents whe are smokers 21 years
of age or older. Sweepstakes void in Michigan and Massachusetts
and where prohibited by law. Sweepsta«es ends June 30,1395.
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Now that there’s Maverlck,
scissors just don’t cut it.

The new Norelco Maverick lets you style with absolute precision.

For beards, Maverick’s patented hair length selector trims the length exactly right.
Slide off the removable comb and get sharp, crisp edges with its bite-proof teeth.
Or use its unique pop-up trimmer to detail the lips, chin, and even individual hairs.

For moustaches, Maverick's innovative tear-shaped design guarantees easy
handling and maneuverability.

The new Maverick. The easy. mistake- proof way to get the look you want.

=

/ - (. )Norelco
THE NEW MAVERICK BEARD & MOUSTACHE TRIMMERS

© 1994 Noreico C A Di of Philips Electronics North America Corporation, Stamford, CT 06912,
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NET LOSS

Don't get rolled on the information
superhighway. A new scam has surfaced
on the Internet in which con artists us-
ing fake names stage phony conversa-
tions about a company’s stock. Unsus-
pecting lurkers—people who read
others’ conversations but don't partci-
pate—think they are privy to a hot stock

tip. They call their brokers, buy shares of

the company mentioned and drive up
the price. The perpetrators, who already
own shares in the company, ride the
price up, then sell their shares at a large
profit. The bubble bursts, the stock
plummets and the lurkers get burned.
In the case of one company, the number
of shares traded in a day went from
175,000 o 600,000 afier fraudsters
talked on the Net about how the firm
had just won a large building contract in
Russia. Some investors lost as much as
$20,000. John Perkins, state securites
commniissioner for Missouri, said that the

Internet is "a pretty good microcosm of

the rest of the universe.”

FROM VALISE TO CHANGE PURSE

No wonder they're mean: Dr. Louis
Guilette, a University of Florida research
saentist, found that the use of pesticides
('Dntainillg organochlorine, a chemical
which mimics estrogen, has resulted in
“a significant reduction in penis size”
among Florida’s alligators.

BEAT THE CLOCK
It's the perfect dock for that special
someone who's not on Prozac. The Timi-
sis Lifecdlock lets you know how many
hours, minutes and seconds you have
left to live (based on an average life ex-

pectancy of 76 years), the amount of

time left in your marriage (the average
one lasts seven years) and even the
amount of time left before you retre—
and, presumably, have nothing to live

n. On the bright side, the clock, avail-
able through Shurpc:' Image, also flash-
es motivational messages designed for
people who aren’t usually motivated by
such messages.

NEWS ORGAN

Noted with discomfort: We see by our
mail that there is a brand-spanking-new
16-page newsletter filled with informa-
tive stories and an occasional startling
photograph. It's called Celebrate the Self:
The Newsletter for the Solo Sex Enthusi-
ast (PO. Box 8888, Mobile, Alabama
36689). We wish editor Allen Erich the
best of luck and we're sure he'll under-
stand if we decline to shake his hand.

WHATEVER WORKS DEPT.

It kind of reminds us of convicting Al
Capone for tax evasion: Dayton, Ohio
city officials ruled that the Spirit of Life
Christian Center's planned book burn-

ing of “immoral” materials be called off

because environmental ordinances per-
mit the burning of only clean, dry wood.

BEAR ASS

Fanny fanciers have turned photo cal-
endars of female and male posteriors in-
to serious money-makers. Now the San
Diego Zoo is offering an .4nimal Buns cal-

endar for 1995 that features photos of

\
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the shapely, massive and decorative der-
rieres of hippos, waterbuck, a polar bear,
rhinos, peacocks, zebras and lions. Just
the view you might find on the ramp up
to Noah's ark.

WE WILL BURY YOU

They kept Lemin daisy-fresh for 70
years, and they can do it for you too. The
embalming wizards at Moscow's Center
for Biological Structures—whose satis-
fied customers also include Joseph Sta-
lin, Ho Chi Minh and Kim Il Sung—are
confronting an impending shortfall of
their tradiuonal clientele of Communist
leaders 1o preserve for the ages. Accord-
ingly, the center has contracted with Rit-
ual Services, a U.S. undertaking firm, to
apply its skill o the remains of rich
American capitalists.

Steve and Kathy Swigard were having
difficulties with their Cessna aircrafi
while flying near Lake Tahoe. Apparent-
Iy, a loss of hydraulic fluid was prevent-
ing the landing gear from lowering.
They solved the problem by urinating
into the hydraulic system, which re-
stored enough pressure for the landing
gear to operate.

NOTHING TO SNIFTER AT

Cognac, mp(‘(:iall)’ good cognac,
should be savored. Our friends at Hen-
nessy make a very fine cognac called Par-
adis, and the customer who has pur-
chased the most of it is North Korea's
Great Leader Kim Jong Il. He likes it so
much that over the past two years he has
imported one and a half million dollars’
worth of the $600-a-bottle spirit,

GOING ONCE, GOING TWICE

One outhouse in your yard may be an
eyesore, but according to Hy Golden-
berg, a dozen such dumpsters constitute
“a strong piece of Americana.” Golden-
berg announced plans to auction off the
12 privies in his yard, but his neighbors
in Huntington, Indiana so protested the
loss of this source of civic pride that his
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SIGNIFICA, INSIGNIFICA, STATS AND FACTS

FACT OF THE
MONTH

Of the 2.6 billion
household batteries
sold every year in
the U.S., 20 percent
are bought during
the month before
Christmas.

QUOTE
“If a rat is on your
sandwich, it would
help to know it be-
fore. It's common
sense.”—CHICAGO
MAYOR RICHARD M. DA-

amount of air pollu-
tion caused in one
hour by a gas-pow-
ered lawn mower:
11.5; hours of driv-
ing required to
match the pollution
caused by an hour of
Weedwhacking: 21;
hours of driving
needed to match the
exhaust of an hour
of leaf blowing: 34.
Number of miles one
could drive on an
interstate highway
without equaling the

STEVE BOAWIER,

LEY, EXPLAINING WHY

THE CITY RECENTLY CONDUCTED HEALTH
INSPECTION RAIDS AT A NUMBER OF CHICA-
GO RESTAURANTS

HIGH MAINTENANCE

Of the 76,000 inmates in federal
prisons, number who are nonviolent
offenders who had no prior convic-
tions for criminal activity: 16,316.
Percentage increase in average sen-
tence since the mandatory guidelines
of the 1986 Ant-Drug Abuse Act:
250. Annual cost of housing an in-
mate in a federal prison: $20,000. To-
tal annual cost of housing nonviolent
inmates: $326 million.

A FINE MESS

According to Henry Wray of the
General Accounting Office, amount
of white-collar-criminal fines owed to
the government in 1985: $300 mil-
lion; amount of fines (mostly from the
S&1 scandal) owed in 1993: $3.6 bil-
lion. For every dollar owed, amount
GAOQ says it collected in 1993: $0.04.

THE POWER OF FAITH

According to a Gallup Poll, per-
centage of American adults who pray:
90. Of those who pray, percentage
who pray every day: 75; percentage
who admit praying for material re-
wards: 18; percentage who confess to
praying for something bad to happen
to someone else: 5.

THE GREENING OF AMERICA
Number of hours a brand-new car
can run before it produces the

- pollution caused by
three hours of mowing, blowing and
whacking: 4322. Percentage of air
pollution in the U.S. caused by mo-
torized lawn and garden gear: 5.

DUMB FUNDED

Amount of money received in a
month and a half by a trust fund es-
tablished for the children of a wom-
an mauled to death in California by
a cougar, which was subsequently
killed: $9000; amount of money re-
ceived during the same ume by a
trust fund established for the dead
cougar’s cub: $21,000.

BEFORE AND AFTER TAXES

From 1971 to 1991, percentage in-
crease in the amount of federal taxes
that were paid by middle-income
families: 329. Percentage decrease in
the amount of taxes that were paid by
people with incomes of more than
$1 million: 34.

BOOB TUBE

In a recent study of verbal and vi-
sual references to sex on TV, average
number of sexual incidents per half
hour on NYPD Blue: 5. Average num-
ber of sexual incidents found per half
hour in a select group of bawdy
sitcoms (Roseanne, Married With Chil-
dren, Love and War, etc.): 13.5. Aver-
age number of sexual references on
TV dramas per half hour: 6.1. Aver-
age number of references per hall

hour of Melrose Place: 13.5,
—PAUL ENGLEMAN

daughter has consented to maintain the
collection. One pro-outhouse argument
raised was that the absence of the loos
would leave Huntington with only one
claim to fame: home of Dan Quayle.

BREWSKIES

A good beer has the power to bring
people together. Now the members of
Russia’s new Partiya Lyubitelei Piva
(Beer Lover's Party) are hoping to tap its
political punch. The party has at least
5000 members and hopes to expand its
membership roll to 100,000. The beer
lovers—who insist they're not part of a
drunken prank—have built a platform,
not surprisingly, on beer and the people’s
right to drink it. Consequently, the party
supports such heady ideals as human
rights, free trade and lower taxes. Be-
sides, organizers say, drinking beer is about
the only thing everyone in Russia can
agree on these days—no slur intended.

THE COLOR OF NIGHT

A sympathetic and imaginative engi-
neering student at Stanford has invent-
ed a device for couples who make noc-
turnal visits to the bathroom without
benefit of a light. The palm-size His-and-
Hers Watercolor Intelligent Nightlight
attaches to the underside of the toilet
seat lid. If the seat is down, the light
emits a welcome green glow for ladies. 1f
the seat is up, it sends a red bull's-eye
pattern to the bottom of the bowl. The
red ring, says inventor Bryan Patrie,
“gives men something to shoot for.”

ART BURN

Tony Jones, a professor at the Royal
College of Art in London and former
president of the School of the Art Insti-
tute of Chicago, tells of making a large,
glass-reinforced plastic sculprure a few
years ago. He realized the only way to
finish it was to climb inside the mold. “1
had the embarrassing experience,” he
says, “of gluing myself to the inside of
my own piece of sculpture: my shoe, my
bum, the back of my shoulder and my
hair.” He had to be cut out of the art-
work, and he did finish the piece, but
Jones has not done sculpture since. He
may be too wrapped up in other projects.

A REAL STINK

There’s a reason why The Lion King
wasn't released in smell-o-rama. Nestled
in New York City’s Prospect Park
Wildlife Center, alongside a new exhibit
called the Discovery ‘Trail, are pseudo
trees called scent logs. Splashed with
perfumes produced from the urine and
glandular secretions of skunks, deer, fox-
es and other critters, the logs are de-
signed to give children the sense of be-
ing in a real forest. For an aromatic hint
of a real city, they just have to go to the
nearest subway station.
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VIRTUAL SEX APPEAL

You're alone in a museum, staring down
a long, empty corridor. Music pounds in
the background. A gorgeous blonde ap-
pears, dancing seductively and disrob-
ing as she moves toward you. To your
left is a sexy redhead. To your right, a
brunette. You choose the blonde, and
she immediately falls to her knees, un-
zips your trousers and begins . . . well,
you get the point. But she's not there
and neither are you. You're in a club in
New York City, still zipped, wearing
$100,000 worth

of the latest elec-

tronic gear. Your

companions are digitized images of
adult-film star Taylor Wane, gyrating in
triplicate on monitors inside your head-
set. In fact, your entire sexual encounter
is being monitored by an attendant
who's standing nearby to ensure that
your virtual-reality Zyberfantasy—the
most advanced of the new virtual sexual
experiences—is  as seamless as it s
seamy. Last month, Zyberfantasy de-
buted at New York City’s Club USA, with
rounds scheduled at the Palladium, the
Limelight and the Tunnel in the months
to come. After that, the system’s develop-
er, Id Est Inc., plans to take the virtual
sex machine on a nationwide tour of
nightcdlubs and other adult-entertain-
ment venues. Although you'll pay about
$20 tor each four-minute encounter,
you'll get to choose from dozens of sce-
nanos “designed to satisfy men and
women of all sexual orientations,” ac-
cording to Zyberfantasy creator Joseph
Lowery. "And as the technology conun-
ues to improve, so will the level of satis-

22 faction.” Future versions, for example,

will offer a souvenir: You'll receive a
snapshot of yoursell Hagrante delicto
with Wane or another virtual partner.
What's more, the curren

unit features a device called
Sensorb, which players
hold in their hands at
groin level. The orb,
which is heated to body
temperature and covered
with a fleshlike fabric, will
eventually be available in a
home version with a vi-
brating genital-access area
to allow more physical
involvement with the per-
formances of the actors.
The Zyberfantasy home
unit, according to Id Est,
should arrive in 1996,
priced at less than $5000.

HOT PROPERTIES

Just as video erotica fueled the VCR
boom in the Eighties, industry experts
predict that interactive adult entertain-
ment will drive the sales of CD-ROM
hardware in the Nineties. So while
you're waiting for Zyberfantasy to hit
home, consider sampling a few of these
Mac- and IBM-compatible CD-ROM u-
tles: Seymore Bulls 11 Intevactive (New Ma-
chine Publishing, $70): In this sequel to
the X-rated best-seller The Interactive Ad-
ventures of Seymore Budls, our hero contin-
ues his search for the elusive girl of his

dreams. Respond correctly to the ques-
tions posed and you'll be treated to erot-
ic action. Wanderlust (Interotica, $50):

Your goal is to return to the real world
from this fantasy. Along the way, you'll
be tempted by beautiful women who will
do all they can to get you to stay. Firtual
Vixens (pictured above, by Pixis Interac-
tive, $70): Satisfy the women in this X-
rated 3D pleasure world or you're out of
the game. Mirage (Vivid Interactive,
$50): This pits you against a crooked
railroad owner in a quest to win the love
of an Indian woman. Nightwaich Interac-
tive Two (New Machine Publishing, $50):
Explore a luxury condo with adult-flm
star EJ. Sparxx.

Sony is celebrating the silver anniversary of its Emmy-winning Trinitron television pic-
ture tube by introducing the limited-edition KV-25th color TV (699, shown here). On-
ly 2500 of these sleek silver sefs are available; each is numbered and accompanied by
a cerlificate of authenticity. Features include an audio/video input jack, on-screen
menu controls (for picture and sound adjustments), an earphone jack and a five-inch

screen—the smallest available on a
Trinitron TV. @ If you're making
your holiday list and check-
ing it twice, the CD-ROM
70 Million Households
Phone Book may come
in handy. Developed by
American Business In-
formation, the Win-
dows-compatible soff-
ware title contains
70 million names,
phone numbers and lo-
calities compiled from
White Pages directories
nationwide. Updated an-
nually to provide timely
information, the latest
Phone Book sells for about
$70, with text and voice confir-
mation in English, Spanish and French.




Cuervo Gold
formal
party

mstrucnons

Bife the ime.
SIP the beer.

Practice makes perfect.




WHAT 4-WHEEL

The Subaru SVX, LSi

SUbaru All-Wheel Drive isn't like
any four-wheef drive system you've ever seen.
It’s full-time, completely automatic, and you’ll

ﬁ'nd it in a most unusual place— a car.

ALL-WHEEL DRIVE LOOKS GOOD.

Unlike typical four-wheel drive systems, Subaru
All-Wheel Drive is simple and compact. There's no
bulky transfer case and no big levers sticking up
through the floor.

That’s because you never have to shift a Subaru into

All-Wheel Drive. It’s already there. Under normal
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The Legacyn LSi Sedan
driving conditions the system sends power to all four
wheels. But should a wheel begin to slip, the system
transfers power to the wheels with the best grip.
Instantly and automatically.
ALL-WHEEL DRIVE LOOKS SAFE.

No matter how you look at it, trucks are not cars.

Not even close. They don 't stop as quickly, turn as pre-

cisely or handle as well. Many trucks don’t come with

“Abways wear seat befes. ““Monufocturer's suggested retail price (MSRP) of AllWheel Drive Impreza I Coupe not including infund tronsportation, taves, license and ritle fees. Your dealer s actual oy v Certain
Ji

irems shown are optional equipment available at an additional charge. See your Subaru dealer for complete detash. fSubury All-Wheel Drive sales figures based on R.L. Polk & Compony Regivtration

atetic for year-end 1993



THE PMYBOY—SIIBMIU
"BEAUTIFUL WEEI(END"SWEEPSTAI(ES.

Test-drive the exciting new 1995 Subaru Legacy. and you could win a beautiful, all-expenses- pard suBARU &
weekend for two at Playboy's fabulous Winter Ski Fest. Enter today! (Please see rules on back.) The Beautyof AlWheel Drive:




For the number of your nearest Subaru dealer, call 1-800-WANT-AWD.
YOUR NAME:
ADDRESS:
CITY/STATE/ TIP:
TELEPHONE:

e e e e e e s e O S

SUBARU DEALERSHIP NAME/CODE:
CITY/STATE/TIP-:
SALESPERSON'S SIGNATURE/DATE:

Official Rules: 1. NO PURCHASE NECESSARY. To cnter, complete offictal entry form avatlable mn the December 1994 issue of Playboy magazine or ona 3" 3 5" inidex card.
hand-print name, age, address and Jaytime phonc number. Visit your locol Subory Jealer to validote the entry and mail 1o: Plavbov-Suboru “Beauniful Weckend” Sweepstakes,
P.O. Box 848, Grand Ropids, MN 55704 9946, Enter us often os you wish, but cach entry must be an engmal, nat a copy or mechanical reproduction, individually mailed n
u separate eavclape with first-class postage. 2. All entries must be recetved by 1715 /95, and hecome the sole propery of Plavhoy. Playboy Enterprases. fnc.. (PEL) and Subaru of America,
Inc.. are ot responsible for lost, late, Jamaged or misdirected entrics. 3. One winner will ke chosen by randam drawmng from all validated entrics on or about 1/31/95 by PEI. Odds
of winning will he dependent upen the total number of eligible entries recewed during promotion period. Winner will be netified by phone or by mail within 14 days of the drawing,
and winner will be usked to ugn and revurn an Affidavic of Eligibshity and Liability Release within 14 dars of netificatron. In the event of noncomphance within this ume peried. the
prizc will be forfested and on ahernate winner will be selected. Acceprance of prize constitutes consent to the use of winner's name, photograph or other Iikeness for pub
le ] .a_ngfflnlm conal purposes withow addstronal compensdtion. 4. Grand Prize f”- THPJOF wo fo the 1995 ﬂmfwl Winter Sk Fest in Hmwnh [ﬂ!l;urm:! March 1012,
1995 or Aspen. Colorado, April 7-9. 1995 Trip scludes round-tnp cooch arfure. double occupancy hotel mmnurcduhnmjw-l' nights /3 days. hft vickers and sk rentals for 3 days,
and hotel transfers. Travel 1o and from the aieport of departure and all ather costs are the responstbiliey of the winner (Est. Retarl Value §4.000). §. Voud where pm‘*lhml' Subject 10
oll Jederal, stare and local faws. All federal, state and local woxes are the respansibulity of the winner. Prre 15 not wransfeerable. and no cash or other subsirution will be offered FEI
hos the right to subswiute prize of equal or greater value if hsied prize 15 onavailoble. 6. Sweepsiakes 15 apen only 1o ULS residents, licensed drivers over 18 years w
af 11/ 1/94, exeepr emplovces und famihes of PEL. Subaru of America, Inc... their subsidharses, parent, and offiliares, advectiung and promotional agencies. By panticipating and accepr:
iy a prize, winners rclease PEL and Subaru of Amerca, Inc., and their respective employees, agents. officers. and direcrors (including udvertising and promotional agencics)
Jrom ang und ol liubility with respect re any merchandise oe prize. 7. To obtain the name of the winner. send a self-addressed. stomped envelope after 4715795 10: Playboy-Suburu
*Beauriful Weckend” Sweepstakes Winner's Lisr Reguest, P.O). Box S096, Grand Raprds, MN 55745-5096




The Legacye LSi Station Wagon

starts at just $14,195." And since it’s a

The Impreza... LS Coupe car, an All-Wheel Drive Legacy easily delivers

air bags,” and trucks, in general, aren't required to meet better fuel economy than a four-wheel drive truck.
the more rigorous passenger car safety standards. Perhaps that’s why Subaru sells more all-wheel drive

Every Subaru not only meets car safety standards, cars in America than all other carmakers combined!
but is also available with the added benefits of All-Wheel To find out more about the complete line of Subaru
Drive. A system that can help improve traction in All-Wheel Drive cars, call 1-800-WANT-AWD today.
virtually any condition, wet or dry. And that can mean Or better yet, visit your local Subaru dealer and see for
a chance to avoid an accident altogether. yourself. It"ll open your eyes.

ALI-WHEEL DRIVE LOOKS SMART.

Typically, four-wheel drive is an expensive propo- SUBAR Us @
sition. An All-Wheel Drive Subaru, on the other hand, 77]6 Bea u g/f?f‘ A] 1—%661 DI‘I ve.




By RICHARD CARLETON HACKER

OUR TASTE in drinking tends to switch
with the seasons. Whereas an ice-cold
beer and a brat are perfect companions
on a hot summer day, winter brings
the lure of the fireplace and a cut crys-
tal snifter filled with one of these full-
bodied libations:

BOURBON KINGS

The wend toward robust bourbons
continues. One of the latest offerings is
Wild Turkey's Kentucky Spirit, a single-
barrel whiskey (the bottles come from in-
dividual nurtured casks) that is “hand-
selected to be fuller-bodied,” according
to master distiller Jimmy Russell, “with a
rich vanillin flavor and a hint of sweet-
ness.” Also new is Benchmark, a 94-
proof bourbon with a mellow, refined
taste. You'll find it on a liquor store shelf
next to Knob Creek, Baker's 107, Blan-
ton’s, Booker's and Elmer T. Lee. The
last’s proof has recently been downshift-
ed from 107 to 90. For a personal holi-
day gift that goes well with ice there’s
Maker's Mark VIP, a whiskey that can be
ordered with the recipient’s name on a
gold-foil label affixed to an 1870s-style
bottle. Priced slightly higher (about $35)
than the cdassic red-waxed Maker’s
Mark, the VIP botte is filled with the
same 90-proof double-distilled sour
mash. Order early through participating
liquor stores. It is superbly smooth, as is
Gentleman Jack, a limited-production
Tennessee whiskey that is double-char-
coal mellowed. Gentleman Jack’s older
brother, Jack Daniel’s, is celebrating this
holiday season with a specal wood-
encased, 94-proof bottling to commemo-
rate its historic aging house, Barrel
House No. 1.

HIGHLAND FLING

The greatest offerings of single malts
come from Scotland’s Highland region,
but the distribution of brands is often
scattered and you might have to search
to find a favorite bottle. One brand that’s
worth seeking is The Dalmore, an aro-
matic 12-year-old single malt packaged
for the holidays with two snifters depict-
ing The Dalmore's Clan MacKenzie
stag’s head crest. Glenmorangie is mar-
keting a medium-strength 10-year-old
malt, a fuller-bodied 18-year-old that's
been aged in sherry casks and a delicious
21-year-old that’s worth every penny of
its $180 price. The Macallan's 12- and
18-year-old bottlings also offer the dry,
sweet-smoky Havor of sherry cask aging,
as does 12-year-old Glendronach. (Glen-
dronach also offers an “original version”
that has been aged in non-sherry casks.)
Glenfiddich has its Special Reserve, a

26 classic single malt with no age statement.

Winter's glass act.

Sipped slow and easy,
these winter warmers
will cut the chill.

And for toasting your winning lottery
ticket, there's 21-year-old The Glenlivet
for $675.

The lone non-Scottish exception to
our lineup for winter is Bushmill's 10-
year-old, a fine single-malt Irish whiskey
that is triple-distilled.

PORTS IN THE STORM

When the hearty meal has been con-
sumed and the fire dips into the embers,
the ume is right for port, a Portuguese
fortified wine (brandy has been added to
it). Cockburn's (pronounced COE-BURNS)
produces a variety of bottlings, including
the popular Special Reserve. Aged four
to five years in the cask, it can be decant-
ed and drunk immediately, or be aged
further to deepen the taste. Cockburn’s
10- and 20-year-old tawny ports—nutty,
offee-flavored and bottle-aged—also
can be enjoyed immediately. But vintage
ports (those with the dates of the bot-
tlings printed on their labels) generally
need additional aging before they're
ready 1o drink. Cockburn’s 1960, 1963,
1967 and 1970 vintages are ready for
your glass. The 1983 and 1985 bottlings,
however, should be aged another ten
years. Cockburn’s 1991 vintage has just
been released and further aging will
magnify its already abundant flavors.

OTHER EVENING DRAMS

Cognac is the classic after-dinner
drink. Remy Martin, which claims to
own the largest reserve of vintage cognac

in the world, offers many different bot-
tlings. Among our favorites are the 25-
year-old XO Special, the 35-year-old Ex-
tra Perfecuon (it's aged in 200-year-old
casks) and the 75-year-old Louis X111, a
cognac that's sold in a hand-blown Bac-
carat crystal decanter. (The price: more
than $1000 a boutle—if you have to ask.)
Others to try include Hennessy's superb
XO and Paradis, and Courvoisier’s
VSOP, Napoleon and XO Imperial ofter-
ings. And for a cognac-based liqueur.
there’s none better than Grand Marnier,
the distinguished French after-dinner
drink.

Somewhat lighter in taste and aroma
than cognac, Armagnacs have an appre-

¢ ciative audience of their own. Look for
. Sempé’s six-year-old VSOP and—if you
* feel like splurging—try CGrande Reserve,

a 50-year-old, $160 spirit that's sold in a
distinctively cut prism bottle too hand-
some to throw out.

Stateside, Germain-Robin in Ukiah,
California is producing “cognac-style
brandies”—a reference to the similar
European method of double-distilling in
alambic stills and aging in 50-year-old
Limousin oak barrels. Two Germain-
Robin bottles to try are its ten-year-old
Special Reserve and its Cigar Blend. The
latter is a $100-a-boule, eight-year-old
brandy that is particularly suited 1o ac-
company a fine cigar, such as one of the
brands listed below.

ONWARD INTO THE NICHT

For something truly different on a
long winter night there’s Goldschliger, a
spicy cinnamon-flavored 107-proof spir-
it laced with flakes of 24-kt. gold. Serve it
chilled as an aperitif, pour it in a cap-
puccino so the gold glitters on the foam
or concoct a holiday-inspired cockiail,
the gingerbread man, by mixing equal
parts of Goldschliger, Bailey's Irish
Cream and DeKuyper Buttershots but-
terscotch cordial.

Domaine Charbay of St. Helena, Cali-
fornia is a family-owned and -operated
distillery that specializes in  unusual
liqueurs and brandies made from na-
tive fruits and vegetables. For example,
its Pachanga liqueur, created from dou-
ble-disulled sunflower roots, is aged in
oak barrels for three months. And Do-
maine Charbay has also released a triple-
distilled  single-barrel black-walnut -
queur named Nostalgie that's subtly
favored with 18 spices and herbs.

SPIRITS AND SMOKE

A hand-rolled cigar 1s the perfect com-
plement to a winter drink. So settle back
with a favorful Diana Silvius Churchill,
a mellow Dunhill Aged Romanas, a spicy
Fuente Hemingway Classic or a rich-tast-
ing Davidoff Robusto. Spring is just
around the corner.
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STYLE

STRIKE UP THE BAND

Tired of being just another trussed-up Antarctic fowl at black-
ue affairs? Then lose the bow tie and go with a banded-collar
tuxedo shirt instead. Available in traditional white or super-
hip black, this style will instantly update an old suit or person-
alize a rented one. Try Robert Talbott's textured-cotton
piqué banded-collar shirt ($215) or the classic white cotton
style with pearl but-
tons by Ike Behar
($165). If you're re-
luctant to give up
that touch of color at
the neck, Lazo has
sewn a black fabric
stripe at the base of
the banded collar on
his tuxedo shirt
($140), and Donna
Karan has trimmed
the collar of her
d white cotton model
p - ~ | in black and added
e : . smoked-pearl button
French cuffs (8100,
pictured here). Prefer to emulate the tux style of the rich and
famous? Check out Gianni Versace's black fine-cotton banded-
collar shirt, a simple-yet-elegant variation that has been spot-
ted on actors such as Sylvester Stallone and Jeff Bridges. But
be warned, this celebrity style will set you back a cool $545.

ALL THAT GLITTERS

If your holiday spirit demands something flashier
than a banded-collar shirt, accessorize in silver.
Among the designers who have put a spin on
formalwear is De Vecchi, whose dressy matte
leather belts feature sculpted rectangular
brushed-steel buckles ($105). There are
also dapper silver-dotted suspenders by
Edgar Pomeroy ($95) or, for a hint of
shine, Nancy & Risé, Ltd.'s sterling sil-
ver disk-shaped cuff links with black
onyx centers ($90 to $165). Vests are
still hot this season, and Daniel Craig
has created silk styles with silver geo-
metric motifs and zigzag patterns ($150).

For black-tie-optional occasions, Tino
Cosma'’s silver silk neckties, available in
woven Jacquard patterns and solids ($65
to $85), will add panache to a business
suit. Or you can dress daring in Gaspar
Saldanha’s sheer gunmetal-gray shirt with
pewter buttons. Made of a metallic sheen
fabric, it’ll light up the dance Hoor ($225).

S T Y L E

HOT SHOPPING: MANCHESTER, VERMONT

Plan on skiing in Vermont this winter? If so, you may want to
break from the lifts for some thrift shopping in Manchester—

CLOTHES LINE

Ex-Pitisburgh Steelers quarterback
Terry Bradshaw insists he's “not a
fashion plate,” but the four-time Su-
per Bowl champion
turned sportscaster
does have a penchant
for flashy colors. His
Cavelli sports coats
span the color spec-
trum from gold to
aqua, and he has “tons
of ties” from Ermen-

- a mecca of design

outlet stores, a holi-
day wonderland
boasting 40 upscale
outlet stores and su-
perb ski areas just
minutes away. Calvin
Klein Company Store
(Rte. 7A, Manchester
Center): A huge se-
lection of Calvins, in-
cluding this season’s
stignature threads,
underwear and fra-
grances. ® The
Coach Factory Store
(Jct. 7 & Rie. 11-30,
Manchester Cen-
ter): Fine leather
goods priced 25 per-
cent to 45 percent
below retail. ® Polo
Ralph Lauren Facto-
ry Store (Jct. 7A &
Rte. 11-30): Lauren’s
latest clothes, crystal
and bedding. ® Or-
vis Sale Room (Rte.
7A, Man-
chester
Village): Enjoy Orvis’ catalog classics up front,
with great deals on sportswear and sports hard-
ware. ® The Equinox (Rte. 7A, Manchester Vil-
lage): This romantic 163-room hotel has a fitness
spa, cross-country ski trails and lots of fireplaces.

egildo Zegna on Fifth
Avenue. “I'm terrible
at matching things,
and they take good
care of me,” Bradshaw

says. Cold weather
doesn’t suit the Louisiana native: “|
hate winter and | don't believe in
overcoats.” But he does believe in
baseball caps—particularly a New
York City fire department one and
another that promotes his new TV
show, NFL on Fox.

SCENTSATIONAL HOLIDAY GIFTS

Men’s toiletry companies are getting into the spirit
of gift giving by offering a lot more than scents for
your dollars. Drakkar Noir ($33), Horizon for Men
($33) and Davidoft’s Cool Water ($50} all offer duf-
fels with their purchase. Not your bag? Then check
out Ralph Lauren’s Safari for Men ($40), a scent that
is packaged with a set of four cut-glass drinking
glasses. Aramis cologne spray is boxed with fun toys
such as a Forues-style radio ($43) and a scale model
Harley-Davidson motorcycle ($60). And [il San-
der’s Feeling Man fragrance comes in a toiletries :
kit stuffed with wbes of shower gel and body lo-
tion, plus a tull-size bottle of eau de wileue ($50). :

M E T E R

LEATHER JACKETS IN

our

Three-quarter-length car coats;

Anoraks with drawstring waists; aviator

earth tones

STYLES hip lengths; peacoat styles bombers with top-gun paiches

DETAILS Thick, well-worn skins; bution Lightweight deerskins; oversize zippers;
closures; patch pockets knitted cuffs and waistbands

COLORS Black; natural browns; suede Two-tone jackels or styles with color blocking;

brights or primaries

Where & How to Buy on poge 213
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Make "
the diamond — - A

as meaningful
as the

moment.

The Diamond Engagement Ring. How else could two months’ salary last forevér? |

Call the Jewelers of America at 1-800-497-1480 for your free guide on “How to buy the perfect Diamond Engagement Ring”
| A diamond is forever.
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MOVIES

By BRUCE WILLIAMSON

IRREVERENCE, indolence and a Genera-
tion X scorn for the status quo are the
qualities that charmed young audiences
who caught Clerks (Miramax) at film fes-
uvals in 1994. Shooting in black and
white on a meager budget, writer-di-
rector Kevin Smith introduces Brian
O'Halloran and Jeft Anderson as Dante
and Randal, two guys tending to busi-
ness when they feel like it at a Quick
Stop convenience store in New ]ersey.
Bizarre customers come and go, nota-
bly Dante's current girlfriend (Marilyn
Ghigliotti), who shocks him by admitting
she has given blow jobs to 37 men, and
his former girlfriend (Lisa Spoonauer),
whose sex life takes an unexpected turn
into necrophilia. The others incdude a
gum salesman, drug dealers and a
creepy passerby who just wants to use
the toilet. Smith’s characters speak the
arch, stylized dialogue with varying de-
grees of success. As inspired amateurism
executed with aplomb, Clerks is at its
least believable when a stream of cus-
tomers keeps asking for cigarettes, never
speafying which brand. ¥¥'/2

French director Claude Chabrol’s
LUEnfer (MK2) is a chilling study of a
pathologically jealous husband (Frangois
Cluzet) who can't believe that his beauti-
ful wife (Emmanuelle Béart) isn't bed-
ding every horny man around. Since the
couple operates a popular country inn,
suspects are legion. Cluzet's abusive ob-
session builds sympathy for Béart, whose
performance is, by itself, the kind that
reaps acting awards. It's a role originally
written more than three decades ago by
Henri-Georges Clouzot, famed for the
classic shockers Diabolique and The Wages
of Fear. Despite a disturbingly ambigu-
ous ending, the updated LEnfer ranks
right up there with the best Gallic
psychodramas. ¥¥¥'/2

Nearly three hours long and worth
every minute, Hoop Dreams (Fine Line) is
a true-life chronicle that follows two in-
ner-city Chicago boys through five years
of basketball. Arthur Agee and William
Gates are the kids recruited from the
street-corner courts for scholarships at
St. Joseph High School. Legendary
coaches, scouts and then Detroit Pistons
player Isiah Thomas are the mentors
and role models who guide the young-
sters through high hopes and bitter dis-
appointments as they aspire to slam-
dunk their way to success. While both
have supportive moms, Gates gets his
girlfriend pregnant, and Agee’s father

Cluzet, Beart: L'Enfer’s hellish pair.

New directors warm up,
Chabrol’s still cooking, and Marshall
puts Rice on the back burner.

has a drug problem. Director Steve
James, co-producing with Frederick
Marx and Peter Gilbert, presents an inti-
mate and compelling close-up. The grit-
ty, real issue of Hoop Dreams is how the
big business of sports encourages and
exploits young hopefuls who swiftly be-
come yesterday’s news if they fail to pro-
duce points. You don't have to be a bas-
ketball fan to relish this shrewd view
from the sidelines of a classic American

dream. ¥Y¥¥¥
™

There is an updated Romeo and Juliel.
angle to Federal Hill (Trimark), a highly
promising debut for Michael Corrente,
who wrote, produced and directed it.
Corrente is a native of Providence,
Rhode Island, and he clearly knows the
turf—from Brown University to his own
roots in the Italian Federal Hill section.
Wendy (Libby Langdon) is a cloistered
but adventurous Brown senior who
meets Nicky (Anthony De Sando) while
buying drugs for a frat party. It turns to
love when Nicky and four of his buddies
crash the collegiate get-together. They
are a don't-fuck-with-me pack of street
kids, doomed by mob connections and a
wild card named Ralph (Nicholas Tur-
turro of TV's NYPD Blue on a hiatus
from the law). When Ralph robs a local
underworld capo and even breaks into
the hotel room occupied by Wendy's
white-bread parents, Nicky loses his last
dim chance of winning a princess from

the right side of the wracks. Briskly
filmed in black and white, Federal Hill's
not-so-merry band comes to a believable
bitter end, but they stick with you as
thugs to remember. ¥¥¥

France's idiosyncrauc filmmaker Luc
Besson, whose La Femme Nikita enjoyed
international success, brings the same vi-
sual razzle-dazzle to his first American
movie, The Professional (Columbia). He
also introduces a budding starlet in
Natalie Portman, a precocious and beau-
tiful 12-year-old whose screen debut as a
kind of Junior Miss Nikita should guar-
antee her film future. There hasn't been
a more magnetic child actress since Jo-
die Foster in Taxt Driver. Natalie plays
Mathilda, a New York waif whose entire
family is wiped out by corrupt Drug En-
forcement Administration agents. She is
saved by a friendly foreign-born neigh-
bor named Leon, who lives down the
hall. Leon turns out to be a cleaner—or
hit man—a prodigiously ethcient killer
played by Jean Reno. The warm, grow-
ing relationship between the hit man
with a passion for Hollywood musicals
and his young friend—who wants to be
Leon's assistant if only to avenge her kid
brother's murder—adds 1o The Profes-
sional's nervous energy. The drama is
highly stylized and over the top, particu-
larly in Gary Oldman’s performance as a
crazed DEA agent who imagines he's
hearing Beethoven during his lethal
rampages. Danny Aiello adds a cooler
note as a Maha player privy to every-
one’s dirty secrets. Besson's brilliant
cinematic storytelling is more bewitch-
ing than believable—but never, ever

dull. ¥¥¥
®

Fans of Anne Rice's intensely erotic
novel Exit to Eden will find the kinky soul
of it missing from the movie adaptation
directed by Garry (Pretty Woman) Mar-
shall. Totally recycled as a spoofl, Exit
(Savoy) has an irrelevant new subplot
involving Rosie O'Donnell and Dan
Aykroyd. They're undercover cops who
slip into chains and leather and wise-
crack about bondage while tracking
down diamond smugglers. The nominal
star of the Alm is Dana Delany as Mis-
tress Lisa, the dominatrix in charge of an
island paradise where clients work out
their fantasies of sexual enslavement.
Delany is a fairly docile whip-cracker
who manages to keep her clothes on
even during love scenes with her main
squeeze, Paul Mercurio, the Australian
dancing star of Strictly Ballroom—who for
a woman tamer seems rather light on his
feet. Finally, O'Donnell and Aykroyd
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Hatcher: From TV to Heaven's gift.

__OFF CAM

Teri Hatcher is flying high as Su-
perman’s feisty partner in the TV
hit Lois & Clark: The New Adventures
of Superman. But now she has a
shot at movie stardom as well, with
a major role opposite Alec Bald-
win in the upcoming Heaven's Pris-
oners. Insiders were reportedly
blown away by Hatcher's perfor-
mance as a wily, manipulative Ca-
Jjun woman married to crime boss
Eric Roberts. "It was pretty in-
tense,” says Hatcher. “When 1 told
Baldwin on the set that I'm better
known for doing comedy, he said,
“You won't be after this."”

Hatcher is just 30, married this
year to actor Jon Tenney (“He was
the sheriff in Tombstone and the
dad in Lassie™) and itching for as-
signments beyond her steady gig
as indomitable Lois Lane. She
spoke with us on the set of the TV
show. “I've just been stuffed into a
barrel of toxic waste and thrown
off a pier. 1 call Lois the pie-in-the-
face girl. 1 uy to add a little goofi-
ness to the character.”

California-born Hatcher intend-
ed to major in mathematics and
engineering. "1 think of myself as
artistic but also gified in math. My
father is a physicist and my moth-
€r is a compuler programmer—
and | grew up in Silicon Valley,
surrounded by chips.” She ulti-
mately chose Chekhov over chips,
auditioned for San Francisco's
prestigious American Conservato-
ry Theater and was accepted. “An-
nette Bening was my acting coach
at ACI. She probably doesn't
know it, but she made a big differ-
ence in my life.” Bening may know
by now that Hatcher is making a
big difference on her own.

2 N
k_

J

take over with wry comments about the
passing parade of boobs and buns.
They're funny enough, but the essence
of Rice has been frittered away in a stan-
dard Hollywood shuffle. ¥¥

What do women do while their men
serve time behind bars? According to
Across the Moon (Hemdale), they turn a
dilapidated house trailer into a make-
shift home so they can get to the nearby
prison on visiting days. Christina Apple-
gate (of TV's Married With Children) and
Elizabeth Pefia portray Kathy and Car-
men as ethnic opposites who fume, fight
and sweat it out. Kathy gets a job and
finally marries her guy, Lyle (Peter
Berg), so they can enjoy conjugal visits.
Carmen tries to raise her child and fools
around a bit with a local fireman ( James
Remar). Before this dusty down-home
comedy works to a climax, even Lyle's
shifty lawyer is in jail. Across the Moon has
ani appealing and capable cast and will
probably wind up as a satisfying home
video that you can savor along with a

cold beer. ¥¥
®

Providing a showcase for some fresh
new talent appears to be the principal
aim of Love and a .45 (Trimark). Writer-
director C.M. Talkington’s brash frst
feature stars Gil Bellows as Watty and
Renee Zellweger as Starlene—a couple
of charismatic, hell-bent fugitives on the
run through the Texas heartland. Rory
Cochrane plays their nemesis, Billy
Mack, a vicious thug spewing violence as
he seeks revenge. It makes the vintage
Bonnie and Clyde look like a couple of kids
on a prom date. ¥¥

With a producing credit on such culi
classics as Sid and Nancy and Repo Man,
Peter McCarthy can now take a bow as
writer, director and producer of his first
independent feature, a seriously subver-
sive social comedy called Floundering
(Strand Releasing). Set in and around
Los Angeles after the 1992 riots, the
movie focuses on an unemployed guy
named John—coolly played and narrat-
ed by James LeGros in a performance
that would jump-start any actor’s career.
As his drug-addicted brother, Ethan
Hawke freaks out in a stunning cameo,
and Lisa Zane plays Jessica, a free spirit
who seems to require sex several times a
day. "Am 1 losing my mind?” the hero
asks himself, musing that his fucked-up
existence “doesn’t leave a lot of time for
spiritual bullshit.” Despite its nihilistic
meanderings, Floundering winds up as a
witty, upbeat satire about survivors who
are caught in an all-American California
dream so weird that they can’t help won-
dering who the hell they are. ¥¥¥

MOVIE SCORE CARD

capsule close-ups of current films
by bruce williamson

Across the Moon (See review) Women in
waiting for a couple of jailbirds.  ¥¥
Blue sky (Reviewed 10/94) Lange and
Jones shake up Army brass. ¥/
Bullets Over Broadway (11/94) Woody
Allen’s hilarious take on showbiz back
when mobsters got into the act.  ¥¥¥
Café au Lait (10/94) Paris when it siz-
zles—with a love triangle. W
Clerks (See review) Diverting low jinks
in a Jersey convenience store.  ¥¥/2
Exit to Eden (See review) Just OK eroti-
ca—but Rice had more spice. vy
Federal Hill (See review) Some Rhode
Island tough guys go wrong. ¥¥y
Floundering (See review) California
dreams—right after the riots. Y¥Y
Forrest Gump (9/94) That's Tom Hanks
as America’s winning dim bulb. ¥¥¥¥
fFresh (9/94) Chess-wise ghetto kid
cons his way into the main game. ¥¥¥
A Good Man in Africa (10/94) Emerging
from the colonial era with an all-star
cast headed by Sean Connery.  ¥¥¥
Hoop Dreams (See review) Compelling
true tale of two Chicago basketball re-
cruits and how they grew. YYYY
I Like It Like That (11/94) Lively Bronx-
style marriage-go-round. Yy
LEnfer (See review) A French couple
consumed by his jealousy. WYY/z
Love and @ .45 (See review) More grisly
violence on the road. ¥y
Natural Born Killers (Listed only) In a
frenzied atack on the media's cover-
age of violence, Oliver Stone sledge-
hammers home his message. vy
Only You (11/94) Tomei meets Downey
during a comic Italian romp.  ¥¥>
Princess Caraboo (10/94) An is-she-or-
ain’t-she royal masquerade. ¥/
The Professional (See review) Hunted
waif taken in by a hit man. yyy
Pulp Fiction (9/94) Classic sertocomic
gangster epic by Tarantino. ¥y
Quiz Show (11/94) Redford’s vivid ex-
posé of the bad old days when TV
game players sold out. Y¥YY
Rapa Nui (11/94) A scenic Faster Is-
land saga with egg on its face. ¥y
The River Wild (11/94) Streep keeps it
afloat and then some. Y¥¥/2
S.EW. (11/94) Wry spoof of media vul-
tures whose meat is violence. Yy
The Shawshank Redemption (11/94) Top-
notch jaithouse blues. Y¥YY/2
To Live (11/94) Chinese drama about
family values in a chaotic land.  ¥¥¥
True Lies (11/94) Schwarzenegger fans
couldn't ask for anything more. ¥¥¥¥
What Happened Was (10/94) Weirdo
duo suffers through a lirst date. ¥¥//:

¥¥ Worth a look
¥ Forget it

¥YYY Don't miss
¥W¥ Good show




[TS CHRISTMAS

AND YOU HAVEN'T GOT

A CLUE!

Every year it’s the same

old questions: What
can I get that’s cool,
that’s different for
my dad, my mom,
my sister, my wife,
Loss my kids, someone else’s
\' r \ \ . kids—not to mention a
buddy or two. It can be a
store-to-store marathon you
can do without. So do
without—just look for the
answers at Radio Shack. We've
got 'em: Great gifts and a
special way to deliver them
i called Radio Shack Gift
' Express—just about the next
best thing to Santa himself.

&‘ Read on!

THAT'S OKAY. YOU'VE GOT
Radio fhaek




A GIFT FOR THE TWO OF YOU.

You like the Stones and the Spin Doctos
She’s into Country & Western. Give b
an Opumus portable CD player. Both o
you will get the most remarkable soun |
and features at a most remarkable price. |
has an Extended Bass switch, a 20-trac
programmable memory, a 3-beam lasc
pickup, preview scan, random play and aut
search. She can listen to her “stutf™ privatcl
through headphones, and you can do the same
[t comes with a special cable—hooks up casily 1o
your home stereo. (42-5042a) Regularly $119.99
Special §99.99*
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A SURE BET FOR FUN.
8
tHt Do you have an Uncle Al, or anyone else
on your list with an unbridled sense of fun

=
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and adventure? We've got the perfect gilts:
Radio Shack's line of handheld casino
games that run the gamut from the $24.99
two-player poker and blackjack combo
shown here to $9.99 mini-slots and card

% '..:‘-

- games. (60-2431a) $24.99*
BLACK JACK M\%

A CHIP OFF THE OLD ANSWERING
MACHINE. TS

No more tapes to tangle or break, no more
lost messages. Radio Shack's new
totally digital answering machine
records announcements and
messages on a computer chip. It has
state-ol-the-art features found 1n
more expensive machines like
voice-assisted operaton to help
program, time and day “voice stamp”

to tell exactly when cach message was received.,
and the ability to retrieve messages by a secure remote
code. (43-741a) $99.99°



STICK IT ON YOUR EAR.

If you know someone who thinks traditional personal portables are 100
bulky and too heavy, doesn't want to carry cassettes, and complains about
tangled headset wires, Radio Shack has the answer: this ultralight.
AM/FM Stereo Headset. It only costs $39.99 and 1t only weighs 2
ounces, yet it delivers sensational sterco sound, including switchable
Extended Bass. And, it casily folds into a pocket for easy carrying.
(12-103a) $39.99*

THROW A LITTLE LIGHT ON THE SUBJECT.

Here's a gift idea that's thoughtful, considerate and
purposeful. It's a keychain remote system that turns on a
hight in the home from a dniveway, porch or sidewalk. Never
a‘}H - walk into a darkened house again. Leave the light on when
’

& leaving home, and turn it off when safely in the car. It's only
e $24.99, including the keychain remote and lamp module. See?—
o thoughtful, considerate, purposeful. Just like you. (61-2663a) $24.99*
»
9 >
[ F
i NO SNAR, NO CRACKLE, NO POP
’T@f@  No kidding! Our 900-MHz Digital Spread Spectrum
& @$ cordless telephone is the ultimate in sound quality and
0:6 -. security, as well as in range away from the base. It’s so
:’~ _ powerful, you can take it out to the garden, to the

yard or to a neighbor’s. A warning light lets you
know when you've gone too far. And it has a
hghted dial for easy nightume use. It scans 100
channels for the clearest path, and offers 100,000
security code combinations. At $299.99, it’s onc of
the most versatile, powertul cordless phones available
anywhere. (43-1014a) $299.99*




HOW ABOUT A PICTURE THAT CAN PRACTICALLY HIDE IN THE PALM
OF YOUR HAND?

Here's a picture-perfect portable color TV just 5/ inches tall. You won'’t believe
how good this little color picture is: digital technology locks in both VHF
and UHF stauons. The backlit LCD provides a crisp, clear picture. The
carphone jack allows for private listening. The set shown here has a
2.2-inch screen and runs only §139.99* (16-164a)

HELP HER RUN FORIT.

Especially if she's just started a fitness
program—Radto Shack’s precision
digital pedometer can help her charnt
her progress. It accurately measures up
t0 99,999 steps and 999.99 miles—and
if she can do that, get her an agent and
a good lawyer as well. It costs only
$14.99, clips to a belt or waistband,
weighs practically nothing and
has a large LCD readout that's

casy to check in mid-jog. Run,

do not walk, to Radio Shack!
(63-682a) $14.99*

WEATHER THOU GOEST...

[t might be romantic to go walking hand-in-hand in the
rain, but you can bet that most times, you don’t like getting
caught short by the weather. This $39.99 Weatheradio®
with Alert not only receives the government’s official
NOAA radio broadcasts on the 162 MHz band (from up
to 50 miles away), it receives special alert signals and

sounds an alarm to warn of coming bad weather—even
when the radio 1s ofi. Just wouch the play bution and be
torewarned and forcarmed. A special battery backup
system keeps the radio working, even if bad weather
causes an AC power fallure. (12-240a) £39.99*




BIG ON TALK, SMALL ON SPACE.

And now just $49.99. Thanks to its upright handset design, Radio Shack's
value-priced cordless phone will fit almost anywhere—in a crowded
kitchen, a small studio apartment, on a jam-packed worktable. Move
around freely while talking, without giving up handy features, like a
redial button and a Aash button for services, such as Call-Waiung and
3-Way Calling. (43-1004a) Regularly $59.99 Special $49.99*

LET'S HAVE A LITTLE
ORGANIZATION AROUND
HERE. START WITH RADIO

SHACK GIFT EXPRESS.

Radio ShacK’s personal data organizer does so many difterent things. It
stores over 250 names, company names, addresses, phone and fax numbers; searches
for entries for her or lets her scroll through the list; schedules appointments and
sounds an alarm as a reminder; displays the date and the time; has a world-time clock
for 32 major cities (pause here for breath); and has a 10-digit calculator and a
password code that protects sensitive information. (65-830a) §39.99+

THE PORTABLE PARTY MACHINE.

Radio Shack’s integrated portable audio system is a hard-to-
beat value. It's a CD, tape, and AM/FM stereo system for
home or on the go. Can make wapes of CDs for
use in the car or personal cassette player; tape
off the radio, as well. The CD system is easy to
use, yet offers the important bells and
whistles—programmable memory, track or disc
repeat, intro-scan for previewing cach track.
Two 4-inch speakers deliver clean,
powertul sound-—or add headphones for
private listening. That's a lot of audio for

only §139.99* (14-537a)



WHOSE TOY IS THIS, ANYWAY?

Radio Shack is America’s HQ for the
sleckest, hottest, most fun- and fantasy-
filled radio-controlled cars you can find.
They start at just under $12, complete with
controller. There are elegant, glossy racers,
rugged all-terrain 4-wheelers and
fantastic specialty cars and trucks,
like the 4x4 Off-Road Tiger shown
here for $49.99. It even has high
gear for speed, low gear tor
climbing power.
(60-4113a) Regularly $59.99
Special $49.99*

SECRET CODES, FORTUNE TELLERS
AND FUNNY, FUNNY FACES.

“My Magic Diary” is a data organizer that's organized
especially for kids. They can put in their friends’ names,
addresses and phone numbers—and “draw” silly
faces for each of them on 1ts display! They can type

in their secret thoughts, or consult with The
Matchmaker or The Fortune Teller for important
advice. And only their own secret password can open
the Magic Diary. It's 59.99, and it also has a built-in
calculator, alarm clock, scheduler and a world-
time clock with map. It makes youngsters feel grown

up at the same ume it provides them with hours of fun.
(65-832a) $59.99*

YES, BUT WILL IT CLEAN
THEIR ROOM?

Radio Shack’s $29.99 Super Armatron 1s a
robot that will sharpen kids™ agility and
dexterity while it delights and beguiles
them. The robot arm moves up and down,
left and nght; the pincer “hand™ rotates,
opens and closes to pick up and move
objects. It even has a countdown nmer so
the kids can compete with each other, picking up
objects before the buzzer sounds. (60-2558a) $29.99*



YAKKITY YAK.

Some things kids love: talking, having
secrets, being cool. Radio Shack’s Headset
Walkie-Talkies give them all three. They can
stay in touch while they're playing or just
play at staying in touch. They can tlk their
heads oft and no one will hear but
them. And cool?—these are
voice-activated, hands-free
walkie-talkies with a high/low volume
switch and an adjustable headband.
Best of all, they're only $24.99 for the
set. (60-4023a) $24.99*

A HIGHLY PERSONABLE
PERSONAL PORTABLE.

Only $19.99 fetches a child his or her very

own personal stereo tape player. The
buttons are big enough for little Angers, and
different colors so kids can easily operate it §\
by themselves. It comes with its own
headphones and carry-strap and it

has Auto-Stop to save battery
wear—because you know how kids

never turn anything off. (14-864a) $§19.99*

A RADIO-CONTROLLED TOY FOR
?  THE LITTLEST ENGINEER.

Why shouldn’t your littlest Christmas angels enjoy
radio-controlled toys like their older brothers and
sisters? The Choo Choo is one of several wys that
preschoolers will find casy to operate and great fun 1o
play with. It chugs, it whistles, it goes straight ahead, it
spins—just $19.99, complete with controller. The smiles
and giggles and wonder 1t clicits are free of charge.
(60-2517a) $19.99*



With Radio Shack
Gift Express,
[t's Easier Than Ever To
Give The Gifts
People Love To Get.

Yu just buy it. We can wrap it. We can pack it. We can have it shipped, virtually
anywhere in the USA. We can even add a personalized greeting card.

And since there’s a Radio Shack on almost every corner, returns, exchanges, service
and information are easy.

Radio Shack Gift Express—the easiest way to send the gifts people love to get.
B FedEx® Delivery Service
B Personalized Card and Gift Box Available

For the store nearest you, or to order, CALL 1-800-THE SHACK
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'r i -. i 'D shipped for you.

We wrap, : include a card,

FedEx trademarks used by permission
* Sales prices guaranteed through 12/24/94.

For product warranty information write: Customer Relations, 1400 One Tandy Center, F. Worth, TX 76102



VIDEO

pUEST S0

Although he's back
on TV with his own
NBC show, Martin
Short maintains his
love affair with the
big screen via video.
"I'm happiest when
lost in @ black-and-
white movie,” he
says, “such as To Kill a Mockingbird, On
the Waterfront or Brief Encounter.” On the
color side, Short admits to a weakness for
any installment of the Godfather trilogy,
adding: "l know what you're thinking, but |
still go for Part [il.” His main criterion is
quality. "1 subscribe to the Oscar Levant
line in Humoresque when he says, "When
they're good, I'm jealous. When they're
bad, I'm bored.” And there are comedies |
adore: Some Like It Hot, anything with
Peter Sellers—the Pink Panthers, Dr
Strangelove, The World of Henry Orient—
or Jerry Lewis in The Nutty Professor and
The Delicate Delinquent. Then there are
The Wizard of 0z and Terms of Endear-
ment. They all fit a pattern,” he concludes.
“I'm just not sure what it is.” —susa kaUN

VIDEO SIX-PACK
this month: seasonally correct stars

Judy Holliday: Dumb-as-a-fox comedian
holds her own with Hepburn and Tracy
in her debut, Adam’s Rib (1949).

Klaus Kinski: Un-Santa-like as a demon-
ic Israeli intelligence chief in the spy
thriller Little Drummer Gurl (1984).
Marianne Faithfull: Oh, come all ye
doubters: Jagger's ex-squeeze does a
decent Ophelia to Nicol Williamson's
Hamlet (1969).

Holly Hunter: Deck the halls with bows
to Holly, as a small-town beauty-queen
wanna-be in Beth Henley's minor mas-
terpiece, Muss Firecracker (1989).

Dana Wynter: South African beauty keeps
her ardor on ice as her British beau sails
off to Sink the Bismarck! (1960).

Leo G. Carroll: Hollywood often went a-
Carrolling for Leo throughout his 30-
year career, aptly so in A Christmas Carol
(1938). —TERRY CATCHPOLE

VIDBITS

Has resurrecting the careers of leg-
endary crooners become a bona fide
trend? Just in time for the holidays
comes The Andy Williams Christmas Show
(White Star), recorded live last year at
the Moon River Theater in Branson,
Missouri. The program features 25 Yule
songs and appearances by Lorrie Mor-
gan and the ripening Osmonds. . . . You

know those op-art drawings you're sup-
posed to stare at until something, like a
picture of an elephant, appears? Now
you can do it on your TV. Magic Eye: The
Video (Cascom) features loads of mind-
numbing, eye-straining 3-D art puzzles
for just $14.95. Two volumes for adults,
one for kids. . . . In the Groove: Music From
a Drummer’s Perspective (DCI Music Vid-
€o) is a 75-minute lesson from Anton
Fig, stickman extraordinaire and nine-
year Letterman show veteran. The pro-
gram features the Paul Shaffer Band,
former Beach Boy Blondie Chaplin and
a top ten list from Dave. Can't beat it.

WORLD-CLASS CARTOONS

Disney be damned, America hasn't cor-
nered the market on animation. Cour-
tesy of Expanded Entertainment's im-
pressive cartoon collections—notably the
International Tournée of Animation s€T1€5—
here's a sampling of animated shorts
from around the globe.

Zwisch: An entire life—birth to death—in
80 seconds. School, sleep, work and sex
are all meaningless in this dark distilla-
tion from Norway.

Tarzan: Satirical Japanese view of a
tourist Tarzan on a wild video safari. The
kicker: Back home, his Tokyo friends
diss his amazing home movies.

Rrringg!: Noted Dutch animator Paul de
Nooijer mixes variable-speed and still
photography in this slapstick boy-wants-
girl tale. He beds her, then she becomes
a foldout and fades away. Bummer.

The Prayer: Prisoner burning at stake gets

his wish for rain—then wishes he hadn’t.
Today’s headlines give this Yugoslavian
parable extra punch.

Balance: Five stark figures on a tipsy slab
suspended in space risk upsetting their
world to retrieve a mysterious box. Alle-
gorical Oscar winner from Germany.
Still Life: Gorgeous computer animation
graces this too-brief French fantasy
about silverware chasing a peach that fell
from an oil painting.

Welcome: Pushy forest creatures inhabit a
moose’s antlers, taking advantage of his
generosity. Pointed commentary on free-
loaders in former Soviet Union.

Next: If all the world’s a stage, could
Shakespeare pass the audition? In this
stunning English puppet show, the Bard
enacts his greatest hits. —CHRIS BALL

LASER FARE

Among the top films appearing in gilded
holiday wrapping this month are Break-
fast at Tiffany’s (Pioneer), Midnight Cowboy
(MGM/UA) and Dr. Strangelove (Colum-
bia Tristar). While all three films are dig-
itally remastered, letterboxed and in-
clude the original trailers, Breakfast goes
the extra yard by including a reproduc-
tion of Audrey Hepburn's annotated
script. . . . Roman Polanski's kinky dark
comedy Bitter Moon (1994) has made it to
laser, courtesy of Image Entertainment.
The shipboard sex story (one critic
called it “Love Boat Meets Last Tango in
Paris™) stars Peter Coyote, Hugh Grant
and Polanski’s real-life wife, Emman-
uelle Seigner. ~——GREGORY E FAGAN

STAR TURN

Maverick (Gibson, Garner and Foster breathe life into dusty
TV oater; Jodie's sexy con woman is a delight), Beverly Hills
Cop Ml (Murphy rids amusement park of bad guys; more
thrills thon loughs, but dependable Ed).

COMEDY

Renaissance Man (DeVito teaches Shakespeare fo grunts; no
Dead Poets, but worth a look), The Snapper {knocked-up:
Irish lass has town in a stew trying to ID the dad; andaurmg,.
with tart take on family values).

ACTION

Speed (the barreling bus blows if it goes under 50; Keanu
Reeves saves the day, joins cinema’s testosterone elite), A
Better Tomorrow (good cop-bad brother foce-off vio Hong
Kong auteur John Woo).

SLEEPER

Backbeat (life ond deoth of Stuart Sutcliffe, the “lost” mop
top who chose love over Beatlemanic), The Inkwell (upscale
block youth comes of oge during family’s Cape Cod voco-
tion; mid-Seventies feel is dead-on).

HOLIDAY FLASHBACK

A Charlie Brown Christmas (scruffy litile tree gives Chuck in-
spirotion—and we still love that jozz pianc), Mr. Magoo’s
Christmas Carol (Backus does Dickens in musical spin on
Yule clossic; very hip for 1962).
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MUSIC

NELSON GEORGE

ANITA BAKER'S Rhythm of Love (Elektra) is
the kind of record they don't make
much anymore. It's not built around
the producers, though some fine ones
contribute to this collection (Tommy
LiPuma, George Duke, Arif Mardin,
Barry Eastmond and Baker herself). It's
not. dominated by the songs, though
there are some enduring old ones (The
Look of Love, My Funny Valentine, You Be-
long lo Me) and a couple of sweet new
ones (I Apologize, Plenty of Room). No, this
record is about the singer’s voice.

Baker’s thick, rich tone, controlled
passion and simple warmth make hers
one of the best sounds in contemporary
pop. She communicates great emotion
that seems anachronistic in an age of
highly processed recordings. Moreover,
this is a woman’s voice: Baker's sound 1s
lived-in and she translates her experi-
ences into her art. Baker’s first album in
more than two years afficms her unique
place in Nineties music.

FAST cuts: Billy Lawrence is a sofi-
voiced young singer whose debut, One
Might Say (Eastwest), is promising. She
has a mainstream pop-soul sound and
wisely avoids the pitfalls of beat-oriented
new jill swing. This release probably
won’'t make her a star, but Favorite One,
Boyfriend and Good Times and Bad suggest
Lawrence has surprisingly good taste for
SOmMeoNne 50 young.

VIC GARBARINI

Most tribute albums wind up honor-
ing their subjects by revealing just how
difficult it is to capture someone else’s
vision. Beat the Retreat: Songs by Richard
Thempson (Capitol) is no exception. Each
participant captures only a sliver of
Thompson, whose doleful laments are
buoyed by the grace of his melodies and
his whirling guitar solos. R.EM. cap-
tures his grace under pressure with an
elegant reading of Wall of Death. Bonnie
Raitt and Los Lobos center on the sweet
gravity of his ballads. But the real sur-
prise here comes from the second team.
X delivers a roaring rendition (with a
howling guitar solo) of the classic Shoot
Oul the Lights, while Graham Parker
turns in his best performance in a
decade on the hypnotic The Madness of
Love. The Five Blind Boys of Alabama
turn Dimming of the Day into a stirring
Celtic gospel revival tune. Dinosaur Jr.
and Bob Mould also deliver searing
performances. But Syd Straw and
the Lemonheads’ Evan Dando steal the
show with a surprisingly passionate
romp through For Shame of Doing Wrong.

34 So, what's missing overall? Thompson’s

Anita Baker moves to the Rhythm of Love.

Great new sounds from Anita
Baker, a Thompson tribute
and two all-female quartets.

special ability to wed haunting Celtic
tunes to rock and roll mayhem.

FAST cuTs: If Retreat whets your inter-
est for the real thing, go right to Shoot
Out the Lights and Pour Down Like Silver,
Richard and Linda Thompson's master-
pieces reissued on Hannibal/Rykodisc.
The label has also resurrected Richard’s
early Fairport Convention material, fea-
turing the incomparable vocals of Sandy
Denny. What We Did on Our Holidays, from
1968, rivals the Byrds' best. Unhalfbrick-
ing could be the English version of the
Band’s Basement Tapes. My personal fa-
vorite is the hauntingly delirious Celtic
dance rock of Liege & Lief, still available

from A&M.
®

DAVE MARSH

Jimmy Smith is more identified with
the sound of a single instrument than
any contemporary musician this side of
Jimi Hendrix. And while musicians have
found ways of working around Hendrix
on guitar, no one has ever since played
the Hammond B-3 organ (still the most
expressive of all electric keyboards) with-
out using the Smith vocabulary.

Mosaic Records, the mail-order jazz
kingpin, establishes all this and more with
this three-disc wonder, The Complete Feb-
ruary 1957 Bluenote Sessions (available from
35 Melrose Place, Stamford, Connecti-
cut 06902). Smith puts his instrument

CAROLTM VAN mOSEN

through all the paces, from the basic
organ-guitar-drums trio to a series of
swinging jazz tracks with hornmen such
as Donald Byrd, Lou Donaldson and
Hank Mobley to improvisations that sug-
gest Sun Ra. And this represents a mere
three days’ work.

Smith was the last jukebox hero that
Jazz produced. His playing on soul-jazz
recordings from 1954 onward helped
to define that idiom—and established
many of the conventions that define
funk forevermore. Plus, we would never
have had Like a Rolling Stone without
him. The seeds of all this are in the Mo-
saic box. Listen up.

FAST CUTS: Sir Mixalot, Chief Boot Knocka
(Rhyme Cartel/American): Mixalot is not
only the friendliest sex fiend in hip-hop,
he's also the funniest, even if the success
of Baby Got Back tends to crowd out
fetishes not involving butts. T wish he'd
go back to writing car songs and forget
the defensive shit about internecine hip-
hop wars, though.

Melissa Etheridge, Maggie Mae (live)
(Island): I'd pay big bucks to see the
expression on Rod Stewart’s face as
Etheridge drags his all-but-inimitable
masterpiece out of the closet with as
much power and feeling as the original.
(The track appears on the CD single of
I'm the Only One.)

Dick Dale, Unknown Territory (High-
tone): Same stuff he did on the last one,
which was the stuff he's been doing for
40 years or so. As you'd expect from all
that wear and tear, the tone gets dirtier
until the liquid riffs resolve into essential
grunge.

[ ]

CHARLES M. YOUNG

Now that country and western has be-
come as much of a visual medium as oth-
er forms of popular music, talent must
be accompanied by tight buns in tight
Levi's. Well into middle age and well
past middleweight, Don Walser isn't go-
ing to knock out audiences by swiveling
his hips anymore. And that's sad for
those audiences. Much like an old guitar
sounds better than a new one, Walser’s
vocal cords have aged themselves into a
state of damn-near perfection. In fact,
I'd rate this guy the Pavaroti of the
plains. I never even suspected that I like
yodeling until I heard this guy last year
in Austin at a2 Mexican restaurant and
had one of those hfe-changing esthetic
epiphanies: Yodeling is better than sex, I
thought, and have backed off only slight-
ly since. Walser's Rolling Stone From Texas
(Watermelon) makes me think I was
right the first time. 1f his rendition of
Cowpoke doesn't send more chills up
your spine than the last time you had the



WITH OUR HUNDRED DISC
CHANGER, YOU COULD
LISTEN TO MUSIC FOR FIVE
STRAIGHT DAYS WITHOUT
REPEATING A SINGLE SONG.

BUT IS THAT A GOOD THING?
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FAST TRACKS

O C KMETTEHR

flu, I personally will eat six handfuls of
dirt from LBJ's ranch. Furthermore,
(The Parly Don't Start) "Til the Playboys Get
Here ought to be the official theme song
of this magazine.

FAST cuTS: James Christopher, Authentic

Christgau

Garbarini

George | Marsh | Young

Anita Baker
Rhythm of Love 5

7

9 8

L7
Hungry for Stink

Sir Mixalot

Variaus artists

9
Chief Boot Knocka 6
Beot the Retreat 8

6
6
8

O |00 |00 (LN

8 8
7 7
8 7

Don Walser
Rolling Stone From
Texas 4

6 5 9

ART IMITATING LIFE DEPARTMENT: Snoop
Doggy Degg stars in Murder Was the
Case, an 18-minute movie directed by
pr. bre. It's based on a song from Dog-
gystyle in which Snoop is ambushed,
makes a deal with the devil and ends
up going to prison. Could this have
anything to do with real life? No word
yet on when it will be released.

REELING AND ROCKING: Judy Collins has
a role in the new Danny DeVito-Armold
Schwarzenegger movie, Junior, and her
first Christmas album is coming out
about the same time. . . . Not only was
Julione Hatfield the first musical guest
on ABC's new series My So-Called Life,
she will also be contributing music to
the series, which will have its own
soundtrack album out in 1995. . .
John Lydon plans to make the definitive
documentary on the Sex Pistols for the-
atrical release and home video. He is
also working on the CD-ROM version
of his autobiography. . . . Jill Mazursky,
the daughter of director Peul, has just
sold her screenplay, Rockers, to the
movies. In it, an aging rock star is ac-
cidentally stranded by his band in the
middle of nowhere with no money.
All he has is the phone number of a
crazed fan.

NEwSBREAKS: What happened to the
release of the Police live album? It's off
the schedule again. . . . A John Lennon
tape of Baby Let’s Play House and
Puttin’ On the Style that was made at
a church sodal in 1957 went for
$123,000 in September at Sotheby's
rock memorabilia sale in London. . ..

Look for a Mariah Carey holiday televi-
sion special. . . . Get Bob Seger and the
Silver Bullet Band’s greatest-hits album
and brush up on your Night Moves. . . .
Actor Christopher Walken has written a
play about Elvis called Him that will
premiere during the 40th annual
New York Shakespeare Festival. . . .
Crysial Waters has signed with the Ford
modeling agency, and her song 100
Percent Pure Love was chosen as the
theme song of Ford's Supermodel of
the World contest. . . . Stephen Davis,
author of the Aerosmith biography, al-
so wrote the Led Zep tome Hammer of
the Gods. . . . The first iive dassic-rock
albums headed to CD-ROM, audio
only, will be ready by Christmas. Tedd
Rundgren and his manager, Eric Gord-
ner, have formed an interactive label,
Waking Dreams. All the major la-
bels—except Time Warner—have
signed with Waking Dreams to make
their catalogs available for conversion
to interactive. The artists involved
have been invited to work on the proj-
ect, though their permission isn't al-
ways necessary. The CD-ROMs allow
the user to change things such as
arrangements and rhythms by choos-
ing from menus. The titles will also be
available to users of Full Service, the
Orlando, Fla.-based interactive TV
network. . . . Purple Rain, on its 10th
anniversary, is the first noncompila-
tion soundtrack album to be certified
for sales of 11 million copies. Old
what's-his-name must be pleased.
—BARBARA NELLIS

| THE VELVET FOG

Now that the MTV generation has discovered Tony Bennett, we hope
they tune in to Mel Tormé. The consummate singer’s singer, he just keeps
| getting better with age. His latest, A Tribute to Bing Crosby (Concord), is a
lush interpretation of 16 Crosby dassics such as Thanks, Soon, Pennies From
| Heaven and Learn to Croon. Very romantic stuff, and Hef wrote the liner notes.

Sound Effects, Volume 4 (Elektra): Incredi-
bly useful for recording annoying
messages on your answering machine,
especially the wide array of Bronx
cheers. Why wasn’t 1 sent volumes one
through three?

Danny Gatton and Joey DeFrancesco,
Relentless (Big Mo): Gatton's stinging
Telecaster is equally at home in rock,
country or jazz. Here, it's soul-tinged
jazz, with DeFrancesco's Hammond B-3
organ added for some exhilarating im-
provisations. For all the advances in
synthesizers since the Sixties, nothing
sounds better than a B-3, and De-
Francesco knows what to do with it.

ROBERT CHRISTGAU

In theory, rock fans are pleased about
the overdue surge of female-dominated
groups. But in their secret hearts,
the fans are still suspicious. Take the
Breeders, of Cannonball fame. Aren’t
they kind of light? A novelty act? Do they
really rock?

L7 rocks. Spurred by an uncommonly
quick and muscular drummer, Dee
Plakas, this all-female quartet rocked on
1990°’s punky Smell the Magic. They
rocked plenty on 1992’s better-mani-
cured Bricks Are Heavy. And on the loud
new Hungry for Stink (Slash/Reprise), they
keep on rocking. Let suspicious souls
mutter about the grunge bandwagon,
L7's buzzing textures and heavy hooks
have been in their sonic arsenal for
years. Sure, they're politically astute, but
after eight years on the club circuit, it's
clear what they live for. The lyrics matter
too, whether they're about fear, anger
or triumph (race-car driver Shirley
Muldowney is their designated speed
queen). What I love about this album is
how many ways it finds to push the beat.

On iviva Zapata! (C/Z), another all-
female quartet, Scattle’s 7 Year Bich,
shows similar commitment but less ver-
satility and power. They get points for
attitude. Maybe when they get to the
promised seven years, they'll have skills
to match.

FAST CUTS: Monkey Hips & Rice: The Five
Royales Anthology (Rhino), which docu-
ments the soul and surprising raunch of
R&B's first great guitar band, and The
Drifters” Greatest Hits 1953-1958: Let the Boo-
gie-Woogie Roll (also Rhino), which show-
cases the frankly sexy falsetto of Clyde
McPhatter, are the two-CD retrospec-
tives the two greatest doo-wop groups
deserve.
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By DIGBY DIEHL

A SPRAWLING portrait of three genera-
tions in an Irish family, All Our Yesterdays
(Delacorte) is Robert Parker's first non-
Spenser novel in 11 years, and it is a
resounding success. [L resonates with
historical insight, complex personalities,
dramatic events and a powerful story
that carries the reader from Dublin in
1920 to present-day Boston.

This fresh cast of characters and the
unaccustomed span of time and geogra-
phy will be unfamiliar to Parker’s Spen-
ser fans, but there are several recogniz-
able stylistic elements—notably Parker's
dialogue and his skill at establishing
moods and scenes with a few predse
sentences.

Freed from the mystery format, Par-

ker thrusts us into the angry tensions of

the Anglo-Irish war as seen through the
eyes of Conn Sheridan, a young IRA
captain. After Conn is seriously wound-
ed, his passion turns toward a young
married woman, Hadley Winslow, who
supports the Itish cause. Their relation-
ship is a study of love and sexual obses-
sion, and it ends with a betrayal that
forces Conn 1o go to America.

In Boston, where Conn becomes a po-
liceman, his life becomes a spiral of vio-
lence, marital unhappiness, alcoholism
and psychological ruin. Conn’s son, Gus,
becomes head of the homicide division
of the Boston Police Department and
unwittingly mirrors his father’s life in al-
most every aspect.

The story is bracketed by a conver-
sation between Gus' son, Chris, and
Hadley's granddaughter, Grace, about
the intertwined family histories that
haunt their relationship. Also drawn to
police work, Chris fights to shed the
family baggage. In all, this book is a rich-
er dose of Parker fiction than his Spen-
ser fans may be used to.

Generation Xers have been stereo-
typed in the media as pathological slack-
ers, kids who don't care, “greedy, apa-
thetic and unconcerned with higher
ideals.” In Generation at the Crossroads:
Apathy ond Action on the American Campus
(Rutgers), Paul Rogat Loeb looks at stu-
dents on more than 100 campuses and
concludes that the reality is—big sur-
prise—far more complex than the
stereotype.

What makes Loeb’s book more than a
dull sociological probe or an overblown
op-ed piece is his talent for presenting
the people behind the opinions. Like
Studs Terkel, Loeb is empathetic. He al-
lows his subjects 1o explain themselves
and gives us a sense of their lives. None
approves of the current social and polit-
ical structure. The apolitical “adapters”

ag want to get along in the system; they fo-

Robert Parker's All Our Yesterdays.

A family saga, what
Generation X really thinks
and congressional malfeasance.

cus on grades and future jobs. The few
activists feel isolated but committed to
changing things. As we learn more about
their muddled lives, we develop a
greater understanding of the confused
social climate that shaped them.
Perhaps the Xers should take a look at
what voter apathy hath wrought thus far.
In Club Fed: Power, Money, Sex and Violence
on Capitol Hill (Scribner's), Bill Thomas
details the brazen state of corruption in
Congress and leaves no doubt that we
have the finest government money can
buy. With an esumated 149 lobbyists for
every member of Congress, the needs of
foreign governments, large corporations
and special-interest groups come ahead
of the needs of taxpayers. Thomas, a
longtime Washington observer, docu-
ments the cynical way we are misruled.
Peter Maas has explored the world of
crime in nonfiction best-sellers such as
The Valachi Papers and Serpico. Now he
reveals the inner workings of the Chi-
nese heroin rackets in a new novel, China
white (Simon & Schuster). In this fast-
moving story, a young male lawyer and a
fermale FBI agent team up to battle tong
societies and Mafia killers in a race to
stop a shipload of pure heroin bound for
New York. In a wry author's note, Maas
observes, “This book is a work of fiction,
but it is by no means based on fantasy.”
The satirical art of Charles Bragg has
appeared in many magazines, including
rLayBoy, and in galleries around the
world. He now unleashes his bizarre

AITVL pOSeACH

sense of humor in a collection of irrever-
ent tales and observatons, Asylum Earth
(Tuttle). The centerpiece of this book is a
report from Art Heaven, where Peter
Paul Rubens and Erté paint the same
models and 66" El Greco shares a studio
with 4'8” Toulouse-Lautrec. In Heritage,
Bragg describes the Las Vegas Museum
of Natural History, which houses a 40-
foot gallery of framed Pete Rose 10Us
and a tape of the only laugh Marty Allen
got in his 312 appearances at the Riv-
iera. Bragg's comic musings are illustrat-
ed with his paintings and etchings.

BOOK BAG

Blackface: Reflections on African Americans
and the Movies (HarperCollins), by Nel-
son George: Award-winning author and
pLAYBOY critic George completes his tril-
ogy on black culture with this movie
memoir, in which he explores the
African American screen image from a
historical and personal point of view.
Blackface takes us from George's child-
hood moviegoing experiences in 1963 to
his work as screenwriter and film pro-
ducer of CB4 in 1992.

The Last Shot (Houghton Mifthn), by
Darcy Frey: The story of a group of
Coney Island high school boys whose
only hope of escape from a life of crime
and poverty is through basketball.

Spare Parts (Kensington Books), by
Rick Hanson: A very funny first novel
about a mild-mannered dentist missing
from an orthodontists’ convention in
Seattle.

Complete & Utter Failure: A Celebration of
Also-Rans, Runners-Up, Never-Weres and To-
tal Flops (Doubleday), by Neil Steinberg:
Chicago Sun-Times reporter Steinberg's
comic meditation on a universal experi-
ence—failure. Advice for those who are
already doomed: If at first you don't suc-
ceed, have a scotch and forget about it

The New Beats: Exploring the Music, Culture
and Attitudes of Hip-Hop (Anchor), by S.H.
Fernando Jr: A comprehensive survey
of hip-hop from its raw rumblings in the
Bronx to its saturation of suburbia.

Bad Sex (Serpent’s lail), edited by john
Hoyland: Twenty-one contributors write
with great wit about the many ways in
which sex can go wrong.

The King Is Deod: Toles of Elvis Postmortem
(Delta), edited by Paul M. Sammon:
Joyce Carol Oates, Harlan Ellison and
Roger Ebert are among the 31 literary
voices in this anthology about the
world’s most famous dead celebrity.

Skeleton Key: A Dictionary for Deadheads
(Doubleday), by David Shenk and Steve
Silberman: An in-depth look at Dead-
head jargon, history and humor as seen
through the eyes of dedicated fans.
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MEN

N ot long ago, our society was filled
with masochistic exercise advice.
We heard slogans such as "No pain, no
gain,” “It hurts so good” and “Take it to
the max.”

Those were the days when women in
aerobics class danced for hours in imita-
ton of Jane Fonda, while men sweated
out their penance on treadmills, Stair
Masters, running tracks and weight ma-
chines. Health clubs became versions of
Dante’s ninth circle of hell (*Go for the
burn"—remember?), and it seemed as if
everybody wanted to bake in the flames
of self-immolation.

Did you ever ask yourself where all
of those people were headed as they
bounced through their endless exercise
routines? By now you know the answer:
Most of them were headed, with a va-
riety of sports injuries, to their chiro-
practors, orthopedic surgeons and mas-
sage therapists. There was a lot of pain
and not much gain, and the burn that
they achieved was somewhere near the
scatic nerve.

Don't think 1 was above the inferno
workout, my friends. 1 was once a mem-
ber in good standing of that rat pack
from hell. I exercised like a madman,
but like so many of my peers, I became
one of the ninth circle’s walking wound-
ed. Every day I worked out at the local
YMCA with a bunch of manic guys, and
in an hour or so we would truly pump it
up. We did several hundred sit-ups,
scores of push-ups and a prolonged se-
ries of presses and curls. As if that
weren’t enough punishment, we then
ran a few miles.

I admit that I got an adrenaline high
as I huffed, puffed and lifted, and there
were times when I needed that workout
as badly as some people need nicotine.
But my addiction to intense exercise
came at a hidden price: The physical
stress of those workouts gradually wore
down my body, and some of my inju-
ries—including past afflictions—became
chronic strains and sprains.

“You can run but you can't hide,” Joe
Louis said. To which 1 respond, “Joe, my
man, I can’t even run that well anymore.
My knees won't allow it.” My knees went
first, and 1 know I am not alone when 1
say that.

Sports injuries are like the rings of a
tree: They date us. We often remember
the specific time and place they oc-

By ASA BABER

FROM FIRE
TO WATER

curred. Knee problems plague a lot of us
because the knee is—excuse the meta-
phor—our Achilles” heel.

Ask any man in any health cub for ad-
vice about treatment of sports injuries
and you will meet an instant medical ex-
pert: Ice it, heat it, knead it, stretch it,
soak it, ignore it, rest it, work it, cut it, in-
ject it, truss it, MRI it, X-ray it—there
are a million theories about how we
should heal our wounds.

Ask your compatriots at the gym about
the care and preservation of the knees
and you will be shown surgical scars, you
will be handed doctors’ phone numbers,
you will hear hospital stories and mal-
practice stories and tales of experimental
medicine. There is no fanatuc more
fierce than the man who has had a suc-
cessful knee operation. He will want you
1o use his surgeon, his crutches, his knee
brace and, it he can arrange it, his hospi-
tal room.

As 1 winced and gimped along on my
bad wheels, I knew that my problems
were my own doing. After excessive and
unnatural punishment, my knees re-
belled, the pain increased and the tread-
mills and Stair Masters went off-limits.
The time had come for me to admit to
my own limitations, and | assure you it
was not easy to do. I was grounded.

When I found myself wondering

aloud how I could stay in shape, the un-
solicited advice from my peers began. 1
saw doctors, heard conflicting opinions,
thought a lot about the subject and final-
ly deaided to improvise my own workout
routine, one that would help me, not
hurt me.

I decided to make use of the swim-
ming pool, something I had never done
before. Water is the body of life, they say,
and water is an antidote to fire. After
months of pool work, I maintain that wa-
ter is also the preserver of the body. |
just wish someone had told me about wa-
ter workouts a decade ago.

Those of you who are furtively har-

- boring sore joints and torn muscles
- should join me in the pool. You will be
! surprised at how effective and therapeu-

tic this cooler form of exercise is.

I don't swim laps. Mostly, I jog in place
in water that is about chest deep. I wear
a Styrofoam belt that takes some of the
weight off my knees (the belt is not a life
preserver; I have to work to stay afloat),
and | wear gloves with webbed fingers to
increase the resistance on my arms and
shoulders. Sometimes I tread water, and
if that sounds stupid, don't knock it until
you've tried it. Treading water for a long
time tests your endurance.

To some people 1 look like a fool, but
1 don't care. The water supports my
knees, cradles them and allows me to
make moves that 1 could never make on
land. I have more flexibility in the water,
and the pace of my exercise can be easily
varied to cut boredom. There is a peace-
fulness to my water workouts that I had
never experienced before. No noisy ma-
chines, no slamming weights, no blasting
tape decks or radios. Just the pool and
the silence and the thoughts of a former
landlubber who is now a water lover.

For the inuate, | offer one warning:
When you start to work out in a pool, it
may seem oo easy. Your heart rate may
not soar (unless you decide to make the
pool your next version of Hades and go
for the burn there, too) and your mus-
cles will not feel as tested. But | promise
you, after several days you will notice a
pleasant fatigue, a gentle loosening of
your system. Your body will know that it
has been working, but it will also know
you are not trying to kill it. And it will

thank you.
¥ |
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WOMEN

got a frantic call in the middle of

the night from Dido. She was falling
to pieces. Please, please, please could 1
come over? 1 fell out of bed and drove
over in my nightgown. Dido, flooded
with tears, let me in. She was a cloud of
gin fumes. Oh, fucking Jesus. After six
months locked up in an alcohol treat-
ment center in Oklahoma, and then a
year of going faithfully to AA meetings,
Dido had catapulted off the wagon.

Her apartment was a showcase for
overflowing ashtrays and wadded, used
tissues. A mound of dirty underwear sat
in one corner.

“See that?" asked Dido, pointing to
the underwear mountain. “That's what
Chris left behind.”

And here, I have my own problems.
Just today I had a double session with
my shrink. Over a guy. Men.

“I don't know what he thinks of me"
was my mantra to my shrink.

“"What do you think of him?"

“He's so smart and funny and won-
dertul and accomplished. Do you think
he likes me?”

“How do you feel when you are with
him?"

“Stupid and lumpish and not good
enough. Do you think he'll call me?”

“What do you think?”

“No, I know he won't.”

"You're right, he probably won't.”

My shrink is anything but Freudian.
He has newfangled methods. He gets
right into my life and mixes it up. Also,
he has methods of taking me back into
my past. Memories flood out. All the
pain and terror and sadness come out
too. It's a horror movie. It exhausts me
completely. After such a session all 1
want to do is sleep. Oh, Dido.

I refused 1o talk with her unil she
drank a quart of coffee. She sat on her
velvet sofa and shook. I watched as she
grabbed her hair and tried to pull it out
ol her head, and my heart opened.

“It’s the pattern,” she said. “The god-
damned pattern. I can't stand the pat-
tern.” She launched into a two-hour sto-
ry. It was boring, full of unpleasant
people 1 don't know. Here's the salient
point: Men always leave her. Sometimes
they die to do it, but usually they just go
out for a pack of Camels.

“And now Chris. Chris was never go-
ing to leave. We were in therapy togeth-

42 er. He wanted to marry me once.”

By CYNTHIA HEIMEL

WHY WE
NEVER LEARN

“Once?”

“About two years ago. We were at Dis-
neyland. He said, "When we get married
and have children, let's never bring
them here.’ That was a proposal.”

On such slender, lame jokes many of
us pin hopes for an entire existence.

Dido decided all men are like this.
They abandon you and force you to take
up drinking again.

In my world, all men are not like this.
In my world, all men stick around but
are annoyed about it. ['m never good
enough. If I were only an infinitesimal
bit better, they would really love me. And
I try and try and they always remain tan-
talizingly just out of reach. Men, the
goddamned brass ring.

“Dido, let’s talk about the repetition
compulsion.”

“I don’t want 1o talk about the repeti-
tion compulsion. That's all they talked
about at the drunk tank. Repetition this,
repetition that. They were the ones who
had the fucking repetition compulsion.
L.eave me alone. Go home. Where did [
put that gin?”

Nobody wants to talk about the repeti-
tion compulsion. Nobody wants to admit
there is such a thing. Except shrinks,
who are not quite human. But 1 am go-
ing to try right now, even though my
skin is crawling.

OK. As grown-ups, we have the capac-
ity for objectivity. We compare and con-
trast. If, say, we have a father who goes
off on week-long binges, we can look
around at the vast panoply of human be-
havior and think, Hey, 1 have a really
fucked-up dad!

As children, we do not have this luxu-
ry. Our reality is defined by whatever is
around. If Dad goes off on week-long
binges, this is our norm. This is our im-
printing. This is all we know. And when
Dad goes, we feel desolate, that it’s our
fault. We do everything we can so he
won't ever leave us again. But then he
leaves us again. And again. And the

wound never quite heals.

“Dido, you have to stop choosing men
who are replicas of your father.”

“Believe me, 1 want to. But they're so
goddamned attractive. They're candy.”

You know how when you see someone
across a crowded room and your heart
starts to race and you just know? T'hat's
because your brain is constantly throw-
ing special repetition-compulsion mole-
cules into the air, looking for a target.
When I see someone across a crowded
room and just know, I've found a critical,
withholding nardissist. Dido finds men
who bolt. Nobody else will do.

When my shrink takes me back in time
and all the feelings flood, | feel exactly
like I do when another romance doesn't
work out, only squared. I feel the origin
of my fuck-ups. 1 think this is making me
healthier. I no longer have relationships
with shitheads. Then again, I no longer
have relationships with anyone.

“It's slightly possible that you'll find
someone,” says my shrink, the eternal
optimist.

"How," 1 asked Dido, “do I manage to
get all men to act like my goddamned
mother? What do I do to them?”

“Oh, please,” she said. “You just pick
the ones who are already like your moth-
er. And then you try to change them,
which is impossible. It's a biuer, endless
cycle. You know what? You're as fucked
up as I am. I feel a lot better.”

People who were physically or sexual-
ly abused as children have something
like a 90 percent chance of doing the
same thing to their children. That's one
hell of a repetition compulsion. Which
makes Dido and me the lucky ones.
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Both HEALTHMAX and
NordicTrack WalkFit give you
an upper and lower body
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superior exercise of a
non-motorized treadmill.

But there are 11 powerful
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HEALTHMAX TREADMILL:
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for a better workout and greater
calorie burn. No motor means safety
and no maintenance, too.
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Full 44" Tread Length and
7 Incline Positions
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effective total-body workout. Ordinary
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and more for about 1/2 the price!

BUT...why would you pay
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HERLTHMAX TREADMILL?
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Adjustable Height on Arm
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Adjusts to your personal resistance
level with a simple twist of a dial.
Arm pole resistance is 2-way —
push and pull—

for maximum workout.
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Adjust to fit your height for
most effective workout.

Not adjustable. You'll have to
use the one height they give vou.

Electronic
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7-function monitor
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You set the pace for a superior upper and lower b_t;cly workout!

By exercising your entire body simultaneously —the muscles in your arms, shoulders, back, chest, abdomen, but-
tocks and legs — HEALTHMAKX gives you a non-motorized muscular and aerobic workout that ordinary tread-
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FITNESS

A fter watching an expert skier
carve turns in virgin powder, it
would be easy to conclude that skiing
doesn’t require much strength. Ripping
graceful arcs down the mountainside,
spraying up a rooster tail of frozen
smoke, the skier seems to be engaged
in a languid dance. It looks effortless.

The person who's shredding that
slope knows better. After a dozen turns
his thighs are burning, his lungs are
heaving, his heart is pounding. During
the off-season we tend 1o forget that ski-
ing is strenuous work. To ski well and
avoid injury, a person needs to be fit.
And getting hit involves training specific
muscles—the ones that are required to
move in different ways than they nor-
mally do, which is why you ache in such
unusual places after the first day on the
slopes if you haven't trained properly.

Skiing is largely a matter of maintain-
ing balance. The rule about bending
your knees—which lowers your center of
gravity, shifts weight to the balls of your
feet and transforms your legs into shock
absorbers—is simple, but you'd best
heed it if you want to make it downbhill
on your skis instead of your backside.

Although bending your knees sounds
easy, try standing for 60 seconds with
deeply bent knees and an erect spine—
the fundamental skiing posture. You will
appreciate that skiing makes tremen-
dous demands on the body’s main mus-
dles: the thighs, buttocks, abdomen and
lower back. These muscles need to be
strong to resist the forces working to
hurl you beak-first into the snow.

One of the best ways to build iron
thighs is an exercise called leg squats:
Stand on your left leg and place your
right foot on a chair behind you for bal-
ance, with the right knee bent at a 90-de-
gree angle. Keeping your back straight,
slowly flex the left knee, lowering your
body unul the lefi thigh is parallel to the
floor. Hold for five seconds, then slowly
raise your body until the left thigh is
back up to a 30-degree angle. Hold for
five seconds and repeat. Do three sets of
ten to 15 repetitions, then switch legs.

To avoid knee injuries, you should bal-
ance your musculature by working the
backs of the legs as hard as you work the
thighs. You can accomplish this by doing
hamstring curls on a leg extension ma-
chine, which also develops the buttocks.

44 Build the muscles in your lower back by

By JON KRAKAUER

TRAINING FOR
POWDER HOUNDS

doing trunk raises on a bench while a
partner holds your feet. Strengthen
your abdomen with stomach crunches.
Develop endurance by running hills—or
better yet, ride a bike up steep grades or
into a stiff head wind. If you stand on the
pedals and stay out of the saddle, you
will come close to working the same
muscles you use while skiing.

Ideally, you should start working out
at least six weeks before you hit the
slopes and exercise for a minimum of 40
minutes two or three times a week. No
matter how diligently you've trained,
show a little restraint when the snow
finally falls. Ski conservatively during
your first few days back on the boards.
Spend a good ten minutes stretching
your muscles at the top of the mountain
before heading down on your initial run.
Warm up with a slow cruise down an
easy trail to clear the cobwebs away. And
quit early: Remember that most injuries
happen late in the day, to tired skiers
with flagging concentration. But even if
you start a training regimen six months
beftore the first snowhake appears, you
may still find yourself winded and sicker
than a dog the first days of your annual
ski holiday in Colorado or Wyoming.
The problem probably sn't your lack of
fitness. It’s the alutude.

Aspen and Vail are 8000 feet above sea

ATkl YA

level; Breckenridge, Keystone Mountain
and Copper Mountain are more than
9000 feet. And those are just the base
elevations. High-speed lifts can whisk
skiers to altitudes greater than 11,000
feet the same day they've Aown in from
sea level, giving the body little chance to
adjust to the thinner air. According to a
recent study published in the Annals of
Internal Medicine, 25 percent of the peo-
ple who visit Colorado ski resorts come
down with an aillment known as acute
mountain sickness within 36 hours of
their arrival. Symptoms include short-
ness of breath, headache, lethargy, nau-
sea, insomnia and general malaise.

According to Dr. Robert Schoene, a
professor of medicine at the University
of Washington and an authority on alti-
tude-related illness, "AMS feels like a bad
hangover. Anybody, no matter how fit or
well-prepared, can be hit with it if they
go too high too fast. Younger people—fit
skiers in their teens and 20s—actually
seem to come down with AMS more of-
ten than older folks. The symptoms sub-
side in a day or two, but untl they do,
you won't want to do anything except lie
around.” Because sick skiers don't buy
lift tickets or spend money in bars and
restaurants, it has been estimated that
AMS costs Colorado ski resorts $50 mil-
lion to $75 million a year.

“The best way to prevent altitude sick-
ness,” says Dr. Colin Grissom of the Uni-
versity of Utah Medical Center, “is to ac-
climate properly. If you're headed to
Vail from sea level, it might help to
spend a night at an intermediate level en
route. If you have a history of AMS, ask
your doctor to prescribe acetazolamide.”
It is sold under the trade name Diamox.
High-altitude trekkers have been using
it for years to prevent AMS.

“Take half of a 250mg Diamox tablet
before you get on the plane,” advises Dr.
Grissom, "and the other half after you
arrive. Continue to take it twice a day for
the first two or three days of your vaca-
tion, until you've acchmated. Don't take
Diamox if you're allergic to sulfa drugs.
It has a few minor side effects—it makes
you urinate a lot and causes beer to taste
flac—but that's a small price to pay o
save your vacation. The point of a ski
trip, after all, is to ski hard and have fun,
not lie in bed with a splitting headache.”
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THE PLAYBOY ADVISOR

Why is it thar affectionate or sexual be-
havior toward women's feet is portrayed
as abnormal or kinky? I love massaging
my wife's feet or lifting her legs in the air
and kissing them while we have inter-
course. The feet can bring an erotic as-
pect o lovemaking, conmsidering how
sensitive and ticklish they are. What do
you say?—N. A., Centreville, Virginia.

We think you're right. An aroused woman
often has very sensitive and ignored feet,
especially the arches, nsteps and loes.
The vight attention from fingertips or gently
nibbling teeth can mean the difference be-
tween a suborbital flight and a gravity-free
adventure.

How does one foil a bike thicf? I have a
Specialized Stumpjumper that 1 ride
in the woods on weekends and around
campus the rest of the time. And it’s
almost not worth it. Thieves seem to
prefer these bikes and will steal any-
thing—from seats to front wheels. Any
recommendations?—F. P, Ann Arbor,
Michigan.

Think like a thief. Most use boll culters to
sever a padlock (il takes aboul ten seconds),
a crowbar to pop a cheap U-lock or a mod-
ified car jack to spread a tough U-lock,
which takes about a minute and a half. The
best defense is to leave your good bike at
home and ride a beater for city commuting.
The next best defense is to use two different
kands of high-quality locks (say, the thief-re-
sistant Quadra Chain and a Kryptonite New
York lock) and to put both wheels and the
frame inside the U-boll lo minimize access.
As for bike parts—if you can remove them,
thieves can too. “Bicycling” magazine re-
ports that some thieves steal handlebars for
the Shimano parts. Take what you can in a
backpack.

My girlfriend and 1 like to use furni-
ture in our lovemaking. Our favorite
trick is to find a chair or couch of just the
right height so that she can sit on the
edge and recline slightly with cushions
or pillows behind her for support. After
performing oral sex, I enter her while
on my knees. We also do this with tables,
desks and countertops that are high
enough to allow me to stand. This way
we can enjoy the visual pleasure of each
other’s bodies while our hands are free
to roam and explore. It's now our secret
obsession to look for such furniture
when we walk into a room. Which brings
me to the point of this leter: 1 recall see-
ing a specially designed chair that can be
adjusted 1o accommodate sexual impro-
visation. Any idea on where to find
one?—D. E., Richmond, Virginia.

Have you tried garage sales? We featured

a special “love chair™ almost a decade ago.

Since then, a host of similar (and less expen-
sive) products have become available. Check
an erolic bouligue for leather chairs that
hang from the ceiling, or fur-lined swings
with arm and ankle straps. A lot of home
gym equifment (a reclining bench in partic-

ular) can be made lo do double duty. And
then there are always hospital beds. Perhaps
you could contact a medical supply house.

For the time being though, learn to live off

the land. We have found that staircases (both
indoor and ouldoor) offer similar support.
Your girlfriend can use the rail or the stairs.
And have you tried the jungle gym at the
local park?

B had been seeing the same woman for
the past five years, but we parted ways
six months ago. She immediately began
dating several men she knew from work.
Now she says she realizes that 1 am the
only one for her, but she’s two months
pregnant with another man’s child.
love her and we've remained friends and
are closer emotionally than ever before.
What should 1 do?—R. W, Madison,
Wisconsin.

It sounds like you should give yourself

more time to clear your head (a frve-year re-
lationshipp can’t be wrapped up in a few
months). Foremost, decide if you want to con-
tinue a relationship that will involve one
and possibly two other people—the child and
us father. We'd say you're probably looking
al heavlache. A child, unlike a relationship,
is a lifelong commitment, and if the father
expects to be taking the hid to the zoo on
weekends, you'd better evaluate who should
be in the family photo.

My lover is of the opinion that oral sex
is unclean if done after intercourse. That

ILLUSTRATION BY PATER SATO

usually means we must interrupt our
lovemaking for a bath before he will
bring me to orgasm with his tongue.
I find this to be annoying. How can I
get him to change his views>—D. ],
Houston, Texas.

This attitude is nol uncommon. Unfortu-
nate, but nol uncommon. You need to allevi-
ale his anxiety while you teach him to stop
thinking of sex as a workout followed by a
shower. Take a warm, wet sponge to bed and
use it on each other. It will feel good and
ought to freshen things up enough to make
sex continuous. Or launch your next adven-
ture in the shower and see what progresses. A
little creative thinking can help you knock
doumn his inhibitions withoul increasing his
resislance.

The other night, my wife turned the ta-
bles on me. She sucked my nipples the
way she likes it done to her, and she was
able to bring me to orgasm without even
touching my penis. Is this normal for a
guy?>—R. B., Columbia, South Carolina.

Tit-for-tit, we always say. 1t's infrequent,
but it 1s normal. Many men love to have their
nipples caressed, and sex researchers are still
looking for the man whose nipples don’t be-
come erecl just before orgasm. Although a
woman’s nipples are generally more sensi-
trve, we've talked to men who say pinching
or rubbing their own nipples enhances sex
immensely.

My husband and I have been together
for nearly two years. He's a fantastic
lover and takes good care of me, but for
some reason he won't kiss me anymore,
not even during sex. My friends insist
I don't have bad breath, and when 1
ask my husband about it, he just shrugs
or smiles or changes the subject. What
am I doing wrong?—M. S_, South Bend,
Indiana.

Unless your friends are Iwng or never
stand close enough io recognize a case of
killer halitosis (visit your dentist to ease any
doubis), your husband has the problem, not
you. He may be trying lo distance himself
[from you emotionally. If so, it sounds like it's
working. Continue asking about his odd
refusals until you get an answer. Make i
clear that his lack of intimacy is hurting your
relationship.

B would like to know whether it is more
common for a woman to have an “innie”
or an “outie” (her clitoris, not her belly
button). My wife says that fully exposed
clitorises are rare, and my friends say
some clits are partially exposed. Which
of the three is most sensitive2—N. U.,
Detroit, Michigan.

Thunk of the clitoris as a tiny, uncircum-
cised penis that becomes erect when il is
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stimulated. Too much stimulation can be an-
noying, which is why nature saw fit lo pro-
vide a protective hood of skin for the clitoral
glans. (That's the small, shiny button that re-
ally gets her going when you find it with your
fingers or tongue. It retracts shortly before
orgasm. Maybe it’s shy.) The size and shape
of the glans varies among women, but tech-
nically, nearly all women have “innies.” The
size or shape of the glans has no effect on
the pleasure a woman experiences, just as the
size or shape of a man’s penis has no effect
on the quality of his orgasm.

I have many favorite, irreplaceable cot-
ton T-shirts that have shrunk over time.
How can 1 stretch them back?—S. E.,
Lawrence, Kansas.

Once they meet the heat, most T-shirts are
never the same. 1o avoid shrinking new
ones, wash with cold water and air dry (cot-
ton fabric can also get coarse when washed
in hot water repeatedly). As for your classies,
ask your lover to try them on—preferably
wet—uwhile you snap photos for your album.
You'll find the tight fit flatters her figure
more than yours. Once you have your shirts
preserved on film, you won't feel so bad us-
ing them to wash your car.

How is a guy supposed to position his
penis when wearing bikini swim trunks,
briefs, workout clothes and similar fash-
ions? I've always been a boxers man, but
my wife says she likes me to wear tighter
trunks once in a while.—K. D., Winston-
Salem, North Carolina.

For most men, the "Australian” (down and
under) seems to be the position of choice—
though we're not basing this on any long-
lerm study of men’s crotches. This method
has been knoum to scrunch the testicles into a
dark and lonely place, however, and you'll
probably feel the need to bring them up for
air sooner or later. Experiment lo find out
what’s comfortable, and let others gawk if
they will. Remember: It’s not important how
the package is wrapped, but who opens it.

0 have been doing all of my shopping at
one store. The reason? I go there to see
a certain cashier. I invariably go through
her line and we exchange a few words
each time. | want to ask her out, but the
problem is that the only time 1 see her is
when she’s working, and even then we
have only a few minutes. How should I
ask her out? I've thought of writing a
note, but that seems childish. How do
you know if you've established a rap-
port?>—M. C., Atlanta, Georgia.

Dating is not an exact science, thank God.
This is not an impossible situation. Does she
address you in a friendlier manner than do
the other cashiers? Ave you wusing first
names? J’f 50, mnph steer Hu' conversation
toward the oulside world. Ask if there is a
good place to eat m the neighborhood (or if
you want {o seem more assured, choose a lo-
cation in advance). Ask if you can meet her

a8 there for lunch or dinner: (One of our friends

suggesis offering to bring back some coffee
Jor her break.) If she hesitates, back off.
Maintain a friendly demeanor, then ask
again. Another stralegy: Ask what she likes
io do off work—ride bikes, go to the beach,
dance tll dawn? Indicate that you enmjoy
those activities loo and that perhaps you
could do them together.

My girlfriend and 1 have a disagree-
ment. I say that sperm dies when it
comes in contact with air. For instance, if
I were to come on her stomach and se-
men trickled down to her vagina, 1 say
she couldn’t get pregnant. She says she
could. Since she’s a virgin and the possi-
bility of pregnancy is one of her hold-
backs, I'm very interested in your an-
swer.—W. A_, Orlando, Florida.

Sperm are hardier and more lenacious
than you think. They can live for days with-
in the vagina and long enough once in con-
tact with air to trickle doun and impregnate
her. It takes only one sperm cell 1o fertilize an
egy, and there are millions of sperm in one
drop of semen. So your girlfriend’s concerns
about a trickle-dounm conception are valid
(though, to be honest, the chances of success
are about the same as those of trickle-doun
economics). If you're getting this close to in-
tercourse, you'd beller start taking birth con-
trol seriously.

Whacs your take on air bags and an-
tilock brakes? I recall reading stories
about how neither has reduced the rate
of accidents and injuries, and that the
use of air bags has even increased claims
for personal injury. Are they worth the
expense?—A. K., Chicago, Illinois.

Seat belts reduce a driver’s chance of dy-
ing by 45 percent; adding an air bag to the
seal bell drops the chance of dying by 50 per-
cent. Bul even with a seat belt and air bag,
survivors will probably have injuries, so
don’t expect that figure to change dramati-
cally. As for antilock brakes—the brakes do
what they are told, exceptionally well. They
offer no protection in accidents where some-
one blindsides you or plows into you from be-
hind. They offer no protection if you drive off
the road drunk, or if a highway overpass
crushes your car in an earthquake. And if
you forget you have them and pump the
brake instead of applying steady pressure
during a skid, you could make the shid
worse. Because air bags and antilock brakes
do save more lives and because most insurers
discount premiums on cars with them, we'd
say they ave worth the expense.

Sometimes 1 experience an odd sensa-
tion while making love. 1 feel that my
vagina is a penis, and that my male lover
has the vagina. Have you heard of this
before?—R. K., Mobile, Alabama.

Yes. It's a powerful image—an iniense re-
versal that can be experienced by men as well
as women. You've stumbled (or tossed and
turned, wriggled and writhed) your way in-
lo a controversy among sexologists. Rebecca

Chalker, editor of 1 New View of a Woman’s
Body,” says that some researchers now char-
acterize the penis as the male clitoris— point-
ing out that the clitoris comprises “not just
the glans but a complex organ system that
includes bodies of erectile tissue, glands.
nerves, blood vessels and muscles, jusi as the
penis does.” In other words, the clitoris is an
organ that’s capable of producing great
heaving and shuddering and, not surpris-
ingly, an occasional fabulous confusion.

My wife recently had a mastectomy
and is self-conscious to the point of
keeping her shirt on during sex. How
can | reassure herr—H. A., New York,
New York.

If she doesn’t buy your pledges of uncondi-
tional love, then write them down on nice
stationery and leave them on her pillow.
Don’t tell her you love her anyway, still or
despite. Tell her you love her now, forever
and because. She feels she has lost a part
of her identity and is afraid you see her as
damaged goods. Words are necessary bul
may not be enough to calm her anxiety.
Touch her with her shirt on. Touch her un-
derneath her shirt. Touch her until she wants
to take her shirt off herself. Time is on your
side. Having said this, we must also warn
you thal an event as trawmalic as a mastec-
tomy affects both partners in a sexual rela-
tionship. You may find that your own desire
is tied to certain cues, the memory of how
she looked, the pleasure that certain forms
of foreplay gave you. Be sensitive lo the
changes you experience.

Why is it that when my boyfriend and
I are hung over we get so incredibly
horny? I become totally orgasmic and he
can go six rounds—B. R., Las Vegas,
Nevada.

Here are some theories: the more time you
spend in foreplay and anticipation (e.g., the
night out drinking), the longer you can make
love. Also, you are already in bed, don't want
to move too far, too fast, and anything loud-
er than the sound of an argasm would be fa-
lal. Actually, there is a physiological expla-
nation: Almost all drugs produce what is
knoum as a rebound effect. A stimulant pro-
duces a rush, followed by a depression. A de-
pressant (such as aleohol) mellows you, then
leaves you wired. And there's nothing like sex

for the edgy.

All reasonable questions—from fashion,
Jood and drink, stereo and sporis cars to dat-
ing problems, taste and etiquette—uwill be
personally answered if the writer includes a
stamped, self-addressed envelope. Send all
letters to The Playboy Advisor, pLaYBOY, 680
North Lake Shore Drive, Chicago, lllinois
60611. (E-mail address: advisor@play-
boy.com.) The most provocative, pertinent
queries will be presented in these pages
each month.
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l uncle sam tokes on sex in cy erspace

David Dirmeyer is a postal inspec-
tor in Memphis, Tennessee. He
dreams of a better life, one in which
he is “Lance White,” crime fighter.

Not long ago, Dirmeyer, using the
name Lance White, discovered cyber-
space, the wonderful world of com-
puter bulletin boards where people
can exchange ideas, pictures and
opinions without buying a stamp. In
cyberspace he discovered the one
thing that postal inspectors since the
turn of the century have been ob-
sessed with: sex.

Lance White found a bul-
letin board called Amateur Ac-
tion, operated by Robert and
Carleen Thomas of Milpitas,
California. It offered some
17,000 computer-scanned im-
ages, or GIFs. For $99 a year,
subscribers could download
images of, well, some really
weird shit.

White took the six-month
membership for $55. He or-
dered a bunch of fetish videos
depicting such acts as urina-
tion, three women and a Great
Dane, a mock rape (the victim
giggles throughout the at-
tack), female torture (like a
Jane Fonda workout tape, but
with everyone wearing leather
masks) and enemas. The
videos were sent UPS, which
must have really pissed off the
postal inspector. White also
downloaded CGIFs showing a
woman having intercourse
with a pony, someone fucking
a pig, someone else perform-
ing oral sex on a horse and—shining
like a beacon of normality—a come
shot on a woman's face.

Amateur Action claims to be the
nastiest place in cyberspace, and it
had auracted attention before. The
high tech squad of the San Jose, Cali-
fornia police department, which,
when it is too tired to go after offend-
ers in its own neighborhood, likes to
cruise computer networks looking for
deviants, had already seized (and re-
turned) the Amateur Action comput-
er system. It found no images of child

By JAMES R. PETERSEN

porn. There was some stuff labeled
“young girls"—but they recognized
the 18- to 25-year-olds as both young
and adult.

Lance was not to be stopped.

He went through Uncle Sam's pri-
vate stash of child porn. He contacted
Robert Thomas and mentioned that
he had some “unusual stuff,” some
“action magazines.” (Apparently the
government thinks everybody knows
these are code words for child porn.)

Shortly after this enigmatic ex-
change, Thomas received an express
mail delivery (Lance was at least true
to his employer). Inside were maga-
zines showing kids engaged in sex.
Dirmeyer, now going by his real
name, followed the delivery with a
search warrant for, among other
things, all records of business deal-
ings with Lance Whate.

The case was tried in Memphis. Of
the 70 citizens in the jury pool, only a
few had computers, one had a mo-
dem and none had cruised the Inter-

net. One had a son who had recent-
ly been cured of an addiction to
pornography, but that, insisted the fa-
ther, wouldn't keep him from being
fair. A jury was chosen and members
were asked to judge the videos and
GIFs by local communirty standards.

The only person in Memphis who
had ever done business with Amateur
Action was Lance White. In fact, the
person who had brought obscenity
into Memphis was Lance White. It’s
not as if the Thomases were dispens-
ing this stuff on street corners or pre-
empting Roseanne with enema
videos. There was no threat to
the local community at all.

But Memphis prides itself
on setting the moral tone for
the nation. In the early Seven-
ties prosecutors hauled the
cast and crew of Deep Throat all
the way from Hollywood to
Memphis for a months-long
obscenity trial and media cir-
cus. Deep Throat had never
been shown in Memphis. It's
called venue shopping—what
postal inspectors do to make
life a little more interesting
in towns that have no Times
Square. Create a crime, then
arrange to have it committed
in the most conservative town
in America. The porn posse
had dragged Al Goldstein,
publisher of Screw, to Wichita,
Kansas. It waited untl the
Robert Mapplethorpe exhibit
(artistic photos of S&M and
; gay sex) reached a Cincinnati

art museumn to make a bust.
Juries in those trials found the ac-
cused innocent.

The Memphis jury found the
Thomases guilty of 11 counts of ob-
scenity, including the come shot.
They face up to 55 years in jail and
millions of dollars in fines.

The jury saw through the bogus
kid porn charge, and held that Lance
White-David Dirmeyer had en-
trapped the Thomases.

How many self-important postal
inspectors does it take to subvert the
Constitution? One.
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the body count from no-knock drug raids is climbing. are you next?

On March 25 of this year, 13 heavily
armed Boston police wearing fatigue
outfits smashed into the apartment of a
75-year-old retired minister, the Rev-
erend Accelynne Williams. Williams
ran into his bedroom when the raid be-
gan, but police smashed down the bed-
room door, shoved Williams to the
floor and handcuffed him. Williams
may have had up to a dozen guns
pointed at his head during the scuffle.
Minutes later, Williams died of a heart
attack. No drugs or guns were found in
Williams" apartment. The police had
carried out the raid based on a tip from
an unidentified informant who said
that there were guns and drugs in the
building but did not give a specific
apartment number. A policewoman
simply took the informant’s word, did
a quick drive-by of the building, got a
search warrant and then gave the go-
ahead 1o her fellow officers to charge.
An editorial in The Boston Globe later
observed, “The Williams tragedy re-
sulted, in part, from the ‘big score’
mentality of the centralized Boston Po-
lice Drug Control Unit. Officers were
pumped up to seize machine guns in
addition to large quantities of cocaine
and a ‘crazy amount of weed,’ in the
words of the informant.”

The Boston police commissioner
apologized.

The press coverage made the event
look like an isolated tragedy in the war
on drugs. It was not.

No-knock police raids destroy Amer-
icans' right to privacy and safety. Peo-
ple’s lives are being ruined or ended
as a result of unsubstantiated asser-
tions by anonymous government
informants.

As early as 1603, English courts rec-
ognized that law officers were obliged
to knock and announce their purpose
before entering a citizen's home. Early
American courts, such as the New York
Supreme Court in 1813, adopted simi-
lar requirements.

Unfortunately, contemporary law
enforcement practice does not reflect
the patience or respect for individual

rights that the founding fathers had.

By JAMES BOVARD

Police do not keep statistics on war-
rants served at the wrong address or
of the innocent bystanders killed or
maimed in the war on drugs. But a
search of newspaper files turns up a
litany of law enforcement agencies
gone berserk.

At two AM. on January 25, 1993,
police smashed down the door and
rushed into the home of Manuel
Ramirez, a retired golf course grounds-
keeper living in Stockton, California.
Ramirez awoke, grabbed a pistol and
shot and killed one policeman before
other officers killed him. The police
were raiding the house based
on a tip that drugs were on
the premises, but they found
no drugs.

County Sheriff’s Lieuten-
ant Dan Lewis later tried to
Justify the raid's methods:
“Our problem is that a lot of
times we're dealing with
drug dealers, and their
thought processes are not al-
ways right from the start.
That's when things get real
dangerous for us.”

Police told reporters the
next day that, though the
drug raid was a complete fail-
ure, they did find $8500 in
cash—much of it in $50 and
$100 bills, which the police
asserted was consistent with
drug dealers’ cash-handling
methods. Maria Ramirez,
Manuel's daughter, said that the mon-
ey was from the family business of sell-
ing jewelry at flea markets. She had re-

ceipts to prove it.

On August 25, 1992, officials from
the U.S. Customs Service and the DEA,
along with local police, raided the San
Diego home of businessman Donald
Carlson, setting off a bomb in his back-
yard (to disorient Carlson), smashing
through his front door and shooting
him three times after he tried to de-
fend himself with a gun. Police even

shot Carlson in the back after he had

given up his gun and was lying wound-
ed on his bedroom Hoor. Amazingly,
Carlson survived the raid.

The Customs Service mistakenly be-
lieved that there were four machine
guns and a cache of narcotics in Carl-
son’s home. Carlson related in congres-
sional testimony in 1993 that even after
agents failed to find any drugs, "No
one offered me medical assistance
while I lay on the floor of my bedroom.
Eventually, paramedics arrived and
took me to the hospital. I was shackled
and kept in custody under armed
guard for several days at the hospital.

During that ime, I was aware of hospi-
tal personnel referring to me as a crim-
inal and of police officers and agents
coming into my room."

The raid was based on a tip from a
paid informant named Ron, who later
told the Los Angeles Times that he had
never formally identified a specific
house to be searched.

Customs officials had Carlson's home
under surveillance for many hours
before they launched the raid. The
agents could easily have arrested Carl-
son when he arrived home at ten p.M.
but instead waitched and waited to
attack until after midnight, when




Carlson was asleep, in order to maxi-
mize the surprise. Although they had a
search warrant based on the house be-
ing a drug storehouse, agents carried
out the raid even after it became obvi-
ous that Carlson was living a normal
life there.

The government finally admitted
limited liability for Carlson's medical
costs in March 1994, but the chief fed-
eral prosecutor, Alan Bersin, simulta-
neously hailed the “courageous law en-
forcement efforts in the area of drug
interdiction” involved in the case. “The
tragedy for everyone involved is that
no one acted other than in good faith,”
Bersin asserted. “We were deceived by
our informant and must accept respon-
sibility for that.”

Bersin's statement implies that when
federal agents launch a raid on some-
one’s home based solely on an allega-
tion by a government informant, a
“tragedy” occurs only when the infor-
mant deceives the agents. The Justice
Department has indicated that no fed-

eral agents will be prosecuted for their
actions before, during or after the raid.
In March 1992 a police SWAT team
in Everett, Washington killed Robin
Pratt in a no-knock raid while carrying
out an arrest warrant for her husband.
(Her husband was later released after
the allegations on which the arrest war-
rant was based turned out to be false.)
The Seattle Times summarized the raid:
“Instead of using an apartment key
given to them, SWAT members threw a
50-pound battering ram through a
sliding-glass door that landed near the
heads of Pratt’s six-year-old daughter
and five-year-old niece. As deputy

Anthony Aston rounded the corner to
the Pratts’ bedroom, he encountered
Robin Pratt. SWAT members were
yelling, ‘Get down,’ and she started to
crouch to her knees. She looked up at
Aston and said, ‘Please don’t hurt my
children.” Aston had his gun pointed at
her and fired, shooting her in the neck.
According to attorney John Muenster,
she was alive another one to two min-
utes but could not speak because her
throat had been destroyed by the bul-
let. She was then handcuffed, lying
facedown.”

In 1991 Garland, Texas police
dressed in black and wearing ski masks
burst into a mobile home, waving guns.
They kicked down the door of a bed-
room that Kenneth Baulch shared with
his 17-month-old son. The police
found Baulch holding an object in his
hand. A policeman shot and killed
Baulch. The object turned out to be an
ashtray. The police say Baulch was ad-
vancing on them. The subsequent law-
suit contends he was shot in the back.

In 1989 Titusville, Flori-
da policemen conducted a
nighttime no-knock drug
raid on the home of a 58-
year-old painter, Charles
DiGristine. The raid began
as the police set off a con-
cussion grenade and
smashed through DiGris-
tine’s front door. When Di-
Gristine's wife screamed,
he hurried to his bedroom
to get a pistol. A policeman
dressed in dark clothing
and a black mask crashed
into his bedroom, gunfire
was exchanged and the
officer was killed. The local
government prosecuted
DiGristine for first-degree
murder, but a jury acquit-
ted him. (The police be-
lieved—based on bogus
information from an anonymous infor-
mant—that the DiGristine home was a
center for heavily armed drug dealers.
The only drug they found in the raid
was a small amount of marijuana owned
by DiGristine’s 16-year-old son.)

DEA agents used an ax to break
down the door of an innocent man's
home in Guthrie, Oklahoma in 1991
and then handcuffed and kicked the
man in front of his wife and daughters
before the agents realized they were at
the wrong address. They left without
apologizing.

Unfortunately, no-knock raids are
becoming more common as federal,

DARREN THOMP 508

state and local politicians and law en-
forcement agencies decide that the war
on drugs justifies nullifying the Fourth
Amendment. As Charles Patrick Garaa
noted in a 1993 Columbia Law Review
article, “Seven states, favoring strong
law enforcement, have chosen a ‘blan-
ket approach,’ which holds that once
police have established probable cause
to search a home for drugs, they are
not required to follow the constitution-
al knock-and-announce requirement.”

Even liberal states are jumping on
the no-knock bandwagon. The Wis-
consin Supreme Court ruled in Febru-
ary that police could forcibly enter a
home without knocking in any case in
which there was “evidence of drug
dealing.” Unfortunately, “evidence of
drug dealing” can be the uncorrobo-
rated assertion of a single anonymous
paid government informant. The Wis-
consin court said that the “possibility
for violence” can be minimized by al-
lowing police to rely on "unan-
nounced, dynamic entry”—though it's
a good bet that the judges don’t expect
police to carry out such raids in the
Jjudges’ neighborhoods.

Even in states where search warrants
require a knock on the door before en-
try, police routinely disregard that for-
mality. In a 1991 corruption trial, a for-
mer Los Angeles policeman testified
that the accused officers falsely report-
ed that they had complied with the
knock-and-announce rule. In reality
they violated the rule in 97 percent of
the search warrants they executed.

No-knock raids in response to al-
leged narcotics violations presume that
the government should have practical-
ly unlimited power to endanger some
people’s lives in order to control what
others ingest. The right to batter down
a door apparently includes the right
to kill any citizen who tries to stop the
police from forcibly entering his or
her home.

The ACLU and the Nauonal Rifle
Association have jointly called for Pres-
ident Clinton to appoint a commission
to investigate “lawlessness in law en-
forcement.” Better yet, Congress
should establish explicit rules to limit
the arbitrary and violent behavior of
federal agents carrying out searches
and raids, and state legislatures should
repeal their laws granting unlimited
no-knock-search powers to police in
their jurisdictions.

fames Bovard is author of “Lost Righis:
The Destruction of American Liberty.”
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THE OLDEST PROFESSION
The clients of Terence Flynn
and Jane Larson should go to
court—criminal court (“The
Law & Love,” The Playboy Fo-
rum, August). If women have
sex with men and expect some-
thing in return, whether it be
marriage or lawsuit money,
they should be charged with
prostitution. Likewise, Flynn
and Larson, who condone
the actions of their clients and
seek profitable gain, should
be charged with pimping and
pandering.
David Lane
Wasco, California

TIUANA BIBLE BELTERS

1 applaud Chuck Shepherd’s
examination of the Michael Di-
ana obscenity trial (“Loony
Toons,” The Playboy Forum, Au-
gust). Diana is possibly the first
cartoonist in memory to be con-
victed for his art and the first
artist ever to be ordered to stop
drawing “material that could be
considered obscene” as part of
his punishment. I am executive
director of the Comic Book Le-
gal Defense Fund, the non-
profit organization that has
raised and paid $36,000 for Di-
ana's defense and more than
$150,000 in legal fees for others
i the comic-book industry
whose freedom of speech has
been threatened. On June 29,
1994 a circuit judge in Pinel-
las County, Florida denied
the ACLU's motion to argue
the constitutional rights of the
artist. If this is an indication of
the attitude the court will take,
we are headed for a frustrating
and extensive appeal. I urge
anyone who is interested in
fighting censorship and pro-

FOR THE RECORD

1500 [Mate [Sor LIONYA

“Know where your tapes are at all times. Treat
your personal erotic videos like you would a
loaded gun. Keep them in a locked cabinet or
drawer, particularly if you have inquisitive chil-
dren. If you're the least bit worried that your
tapes may fall into the wrong hands, erase or de-
stroy them.

“Many states still have outdated antisodomy
laws that make a crime out of any sexual act be-
yond the missionary position, and you can be
prosecuted for making love in ways not deemed
fit by the state.

“Don’t use a tape as a weapon. If a relation-
ship has a rocky ending, it might be tempting to
hurt or embarrass your partner in some way
with your erotic recordings. To avoid the temp-
tation, or if you're worried that your partner
might want to use your erotic tapes against you,
simply erase your tapes.”

—¥rROM Video Sex: Create Erotic and Roman-
tic Home Videos With Your Camcorder, BY
KEVIN CAMPBELL

WAL TILLES P AT DO UGS

and unusual. 1 am a member of
the Small Press Syndicate, an
organization that brings artists
together to create a variety of
comics. Diana’s work would not
be forbidden by us, but would
not appeal to our members
simply because it is not within
our tastes. If not fought now, a
few insensitive, ultraconserva-
tive individuals and organi-
zations who fear diversity will
destroy a wonderful hobby.
Dan Beck
Lehi, Utah

[ am a child-adolescent psy-
chologist who has been follow-
mg the Michael Diana story.
There is no question that some
media can affect some individu-
als in some ways, under some
circumstances. However, per-
petuating the myth that popu-
lar culture is responsible for
society’s ills is Beavis and Butt-
head mentality.

Joseph Crum
St. Petersburg, Florida

PENN FOR PREZ
Penn [illette 1s right on the
mark (“Warning: This Is a Vio-
lent Article,” The Playboy Forum,
September). Fiction does not
cause violence. Look at the
American Revolution. All of
that violence was caused by tax-
es. Not one of Washington's
men played Mortal Kombat or
Street Fighter 11.
Thomas Knox
Conyers, Georgia

LOST RIGHTS
Stewart Baker, the National
Security Agency's general
counsel, is an idiot ("Privacy
From Whom?" The Playboy
Forum, September). He asks

tecting First Amendment rights to con-
tact me.
Susan Alston
Comic Book Legal Defense Fund
PO. Box 693
Northampton, MA 01061

Pinellas County’s video-store raid is
consistent with Michael Diana’s comic-
book controversy and the banning of
thong bikinis in St. Johns County. It is
in direct conflict with the Supreme

Court’s mandate for determining ob-
scene material. Florida's crusade to cur-
tail crime by “cracking down on danger-
ous acts wherever and however they
may appear” is a waste of tax dollars
and an attempt to legislate morality.
D.W. Taft
Largo, Florida

I don't fear Florida's criminals—I
fear its law enforcement and legal sys-
tem. Michael Diana’s sentence is cruel

where in the Constitution Americans
find a right to unbreakable encryption.
The Constitution is not about rights of
atizens, it'’s a blueprint for govern-
ment. Along with the Bill of Rights, this
document gives us the power to limit
the actions of government. In addition,
the Tenth Amendment states that the
U.S. government cannot assume pow-
ers that are not specifically listed.
George Knoblauch
San Antonio, Texas
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The Tenth Amendment has severely
eroded over the years. Groups from
both the left and right have found the
seductive lure of government benefits
sufficient to override the concerns for
increasing government power. Until
the ACLU and the NRA start worrying
about the entire Constitution and not
Just their favorite parts, the feds will
feel neither political nor legal pressure
to obey this amendment.

Jim Kanuth
League City, Texas

Mike Godwin correctly points out
that without the right to use a tele-
phone and the right to keep commu-
nication private through encryption
if necessary, our guarantees of free
speech, association and privacy won't
mean much. The argument also ap-
plies to self-defense. Safety in your own
home means nothing if you are not
able to exercise the right to defend
yourself. How am I safer after you've
taken my gun away?

David Barber
San Diego, California

JUDY, JUDY, JUDY

Do you get the feeling that Dr. Judith
Reisman may have been smoking a lit-
tle too much funny swff (“For the
Record,” The Playboy Forum, Septem-
ber)? Her assertion that PLAYBOY is a
homosexual magazine is twisted. God
help us all if anyone ever tells Dr. Reis-
man that war is peace, ignorance is
strength and slavery is freedom.
Where, oh where, are the nice men in

white coats when we need them?

Dennis Anthony
Los Angeles, California

TEXAS TEXTBOOK TAMPERERS

In response to the board of educa-
tion’s pressure to reform Texas high
school health textbooks ("Newsfront,”
The Playboy Forum, July), here is a sam-
pling of the more than 500 proposed
revisions that ran in the Ausiin Ameri-
can-Stalesman:
® Delete sexually transmitted disease
hotline numbers.
@ Replace a section on working moth-
ers with “a discussion of current re-
search indicating that infants under
the age of one who are in day care
develop insecure bonds with their
parents and that those bonds are
crucial to intellectual and emotional
development.”

® Delete illustrations of condom on an
erect penis in teacher edition.

® Delete picture of Magic Johnson in a
happy mood in student editions. Add
photographs of a person ill with AIDS.
AIDS is death.

® Delete from glossary the entries
on conception, ejaculation, erection,
monogamy, semen and vagina. Delete
penis and semen from index.

® Add abstinence to the glossary.

® Add the following reminder: “If you
limit the number of your partners and
use latex condoms during intercourse,
you are still at risk from defective
products.”

® Delete “Thanks to appropriate pre-
natal care and tests such as amniocen-
tesis, the overwhelming majority of ba-
bies are born normal.” The education
commissioner suggested deleting the
reference to amniocentesis.

® Delete “It is the law in every state
that anyone can be treated for a com-
municable disease. You will not be re-
quired to get permission from your
parents and your parents will not be
notified.”

® Delete “Choosing to have fewer chil-
dren is seen by some as a positive sign

because it may enable parents to better
provide for the children they already
have.”
® Delete “Overpopulation can lead to
poverty.”
® Delete illustrations and explanation
of breast self-exam.
® Delete section on “What is the fune-
tion of the clitoris?”
Nathaniel Bynner
Chicago, lllinois
Do we detect something of an agenda
here? Welcome to the Ninelies. The religious
right also objected to discussions of mastur-
bation, condom shopping, anal intercousse,
the difference between a circumeised and un-
circumcised penis, yoga, meditation, athlete’s
foot, jock itch and whether gays should be al-
lowed to adopt. One columnist claimed that
a page describing the stages of sexual re-
sponse could “lead uminitiated teenagers
through the mechanics of the sex act.”
God forbid.

We would like to hear your point of
view. Send questions, imformation, opinions
and quirky stuff to: The Playboy Forum
Reader Response, PLAYBOY, 680 North
Lake Shore Drive, Chicago, lllinots 6061 1.
Fax number: 312-951-2939. E-mail:

[forum@playboy.com.

Marcia Pally, author
of Sex & Sensibility: Reflections on
Forbidden Mirrors and the Will to
Censor, on the roots of the culture
war: “Censorship in the United
States is offered to the public as an
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elixir of safety. Like the traveling
salesmen whose tonics would cure
what ails you, proponents of book
banning (and movie, magazine and
music banning) suggest their cure
will bring an improvement in life:
Rid yourselves of pornography,
Catcher in the Rye or the Maja
Desnuda, and life will be safer, hap-
pier, more secure. Get rid of bad
pictures and one is rid of bad acts.
This promise of a better life, if only
some magazine or movie is ban-
ished, is one reason so many peo-
ple of good intentions are lured to
the bonfires. The social-benefit ra-
tionale for censorship has smoothed
a progressive patina over older, re-
ligious sanctions against sex. It
makes the banning of books and
movies seem reasonable to many
Americans who would laugh at
threats of brimstone and hellfire.”
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THE CHRINTIAN SOLDIER
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o one-on-one encounter with a would-be martyr

he morning I saw Paul Hill's

mug-shot smile on the front page

of a newspaper a chill crawled

over me. Then a rage. You slimy
basiard, I thought. You miserable cow-
ard. You were going to have your copy-
cat martyrdom and the limelight that
goes with it no matter what it took. Two
dead, almost three. And you, in that
police photo, grinning with the knowl-
edge that those ambush murders
would be celebrated, openly and in se-
cret, throughout the movement that
calls itself pro-life.

My anger can be traced to a conver-
sation that 1 had with Hill five months
earlier in Pensacola, Florida at the trial
of Michael Griffin, the man who assas-
sinated Dr. David Gunn at a clinic
called Women’s Medical Services. Hill
was at that tnal every day. He wore a
suit and an obsequious smile that never
seemed to leave his choirboy face. He
carried anti-abortion placards on the
sidewalk in front of the heavily guard-
ed courthouse. He loitered about the
hallways telling everyone who would
listen, especially members of the me-
dia, that when Gniffin shot the doctor
three times in the back he was deliver-
ing the Lord's vengeance and that
what this godless country needed was
a few more Christian soldiers with
courage enough to pick up a gun and
carry out what he called “biblically

justified homicide.” Then he'd smile as

if he were sull a Presbyterian minister
(he had been defrocked for his funda-
mentalist extremism), as if he were
standing on the church steps Sunday
morning receiving congratulations for
his sermon.

He balked politely when I asked him
for an interview. “1 just think talking to
pLavBoy would be more trouble than
it'’s worth,” he said. Then he men-
tioned that he was a big fan of Rush
Limbaugh and that he had heard the
radio-show host say something dis-
paraging about his contacts with the
magazine. “Sull,” he told me, “I am al-
most conservative enough that 1 want
to doit.”

- By CRAIG VETTER

“Well,” I said, “I can understand if
you're running the kind of ministry
that preaches only to the converted.
But I don't respect it. Think of Daniel
in the lions’ den, and let me know if
you change your mind.”

I'd reached into the Old Testament
for an image, because 1 knew that was
where Hill’s heroes lived. I'd read his
screed, including an article in the Au-
gust 1993 issue of Life Advocate, a nasty,
militant anti-abortion magazine that
is published in
Portland, Ore-
gon. Hill’s aru-
cle was titled
WHO KILLED THE
INNOCENT—
MICHAEL GRIFFIN
OR DAVID GUNN?
In it he para-
phrased Num-
bers 25, which
contains the ac-
count of a cele-
brated murder
that pleased the
Lord enough
for him to lift a
plague that had
killed 24,000
people. It's a
classic Old Tes-
tament moment:
Moses weeping
outside the tab-
ernacle, telling
his flock that
the plague had fallen on them for the
sins of those Israelites who were whor-
ing around with Moabite women. As
Moses preached, the son of an Isracli
prince and the daughter of a Midianite
chief crawled into a nearby tent and be-
gan to get it on. At which point a man
named Phinehas broke from the
crowd, grabbed a javelin, stormed into
the tent and speared the couple where
they lay. The wrath of an angry
God was lifted from the people, and
a holy hero was made who would in-
spire Paul Hill to commit murder 3000
years later.

“You can argue that of all the acts in
the Old Testament, that one received
more approbation from God than any
other,” Hill told me as we talked in a
park across the street from the court-
house. He had called me the day after
our first conversation to say he'd con-
sulted with his mentor, Andrew Bur-
nett, the publisher of Life Advocate, who
had told him that talking to pLavBOY
was a good idea. It was important to
confront as many people as possible

with the hard, angry truth.

“"Most Christianity is mealy-
mouthed,” said Hill as we talked about
the radical anti-abortion agenda. “It’s
like cafeteria-type Christianity. It sup-
ports the law that says we should be
loving but neglects the law that says we
should act decisively against the guilty.
Which i1s what [ believe Michael Grithn
did. What he did was incredibly brave
and audacious.”

In fact, Hill's activism against abor-
tion didn’t take fire until after Grifhin
shot Dr. Gunn. Until that time he was a
minor player in the Pensacola abortion




battles, which had included clinic
bombings, relentless demonstrations
and viaous harassment of anyone in-
volved with the clinics. John Burt, the
militant leader of an organization
called Our Father's House, was the
man the police watched most closely.
He owned property adjacent to the
Ladies Center, another clinic at which
Gunn had performed abortions. Every
week he and his followers, including
Griffin, stood on platforms so they
could look over the clinic fence and yell
about hellfire at staff and patents. One
of the bumper stickers on Burt's van
read EXECUTE MURDERERS/ABORTIONISTS.

Last June, Hill was arrested for what
he called “informing the public of the
evils of human abortion.” By shouting
“Mommy, mommy, please don't let
them kill me!” and "Don't let them
make you the mother of a dead baby!”
to women entering the clinic, he violat-
ed the aty's noise ordinance.

Michael Hirsh, a lawyer for Pat

Robertson’s American Center for Law
and Justice, tried unsuccessfully to
persuade a judge that Hill's taunts
were constitutionally protected speech.
The New York Times would later report
that Hirsh had written an article for
the Regent University Law Review “as-
serting that killing doctors who per-
form abortions was fully justified,
perhaps even obligatory for a good
Christian.” (Regent. University was
founded by Pat Robertson.)

In the wake of Gunn's murder Burt
backed away from the rhetoric he had
spouted for so long. When testifying at

Griffin’s trial, he denied having in-
spired Grifhin and insisted he did not
condone the killing of doctors as a tac-
tic for the anti-abortion movement. As
far as Hill was concerned, Burt’s timid-
ity left the radical pulpit empty, and he
stepped into it with the kind of sermon
he knew would draw the media to him.

“And God looked down from Heav-
en and saw all these babies being mur-
dered, and then he looked down and
saw this one bloody murderer finally
getting what he deserved. It was like—
I don't know how to sayit. .. ."

[ watched him search for words, and
I felt, as | sometimes do, like a copyboy
in a nuthouse, hoping he'd say the cra-
ziest thing possible so that 1 could putit
in my story (Death at the Clinic Door,
raveoy, July 1994) as one more re-
minder that religious fanatics are the
scariest fanatics of them all. It didn't
take him long to find the words that
described his feeling when he heard
that Gunn was dead. He smiled as he
said them. “It
was like a sense
of righteous-
ness had pre-
vailed, the truth
had been vin-
dicated and jus-
tified, that the
righteous in-
dignation of
God had been
expressed.”

I decided to
ask Hill a ques-
tion: “Since you
seem to believe
so deeply in the
righteousness
of Dr Gunn’s
murder, would
you do as Mi-
chael Griffin
has done?”

“No,” he said.
“I want to save as
many children
as I can, and I honestly believe that |
can accomplish that better by preach-
ing, which is my calling, than by taking
up a weapon. An illustration of that
might be that you can believe in the
Justice of Operation Desert Storm with-
out actually taking up an M-16 and go-
ing off 1o fight. I might go as a minister
to encourage the troops, for instance.”

At that point in the conversation 1
called him a coward. It makes me clam-
my to read the transcript now, but after
an hour of listening to Hill quote and
misquote every Biblical character from
Moses to Jesus in justification of mur-

[reTpT

der, I couldn't help telling him that
sending others to do the killing he be-
lieved in while he stood outside the
courthouse smiling and making ser-
mons to the media was a hollow, sleazy
dance. He looked at me, using his
sheepish smile to hide the wolf, and
said, "Craig, there is no question in my
heart that I am not a coward. If any-
thing, my problem is that I'm too forth-
right, too reckless.”

When he compared his radicalism
to that of Jesus, I threw a little more
grease on the fire. I suggested that he
was making his radical speeches under
the free-speech protection of this coun-
try and that if he were living under Ro-
man law, as Jesus had, he'd find him-
self nailed to a cross.

“And [ may end up there, too,”
he said.

1 didn't believe him. I didn’t know at
the time that he and Burt had already
stalked the Ladies Center with cameras
to identify the new doctor—John Brit-
ton—who had taken Gunn's place.
There was an article about their suc-
cessful spy effort in the September
1993 issue of Life Advocate. 1t's a joyful
story that trumpets the fact that, de-
spite setbacks, the anti-abortion move-
ment is succeeding in scaring doctors
out of the work. “The war is far from
over," it says. Then, after recounting
the hiding and chasing that went into
identifying Dr. Britton, the story ends,
“John Burt is currently working on an
‘unwanted’ poster exposing this man
for the butcher that he is and making
vital information about him available to
the public. Plans to visit this man at his
home as well as at his private practice
are now in the works.”

When Griffin's sentence was an-
nounced, the media gathered in front
of the courthouse for statements from
Gunn's family and from other pro-
choice representatives. All of them
were grateful for the life sentence
Griffin had received, and all of them
warned that the war was not over.

Paul Hill was the last to step to the
thicket of microphones. He reiterated
his message that Griffin was a hero and
that more heroes were probably going
to be necessary. “Are we going to see
you on trial for murder any time soon,
Mr. Hill?” shouted one of the reporters
derisively. There was laughter and
snickering from the press. No, said
Hill, smiling his shy smile. God had
called him to preach.

The next time 1 saw that smile it had
turned to a grin on the front page of
the newspaper, July 30, 1994. And two
more people were dead.
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what’s happening in the sexual and social arenas

DRUG-FREE ZONE

EUCLID, OHIO—Prospective tenants are
lining up for drug screening in order to
qualify for apartments in a 167-unit com-

plex. The co-manager of the church-ouned
property said that 450 would-be tenants
have agreed to take urime lests. Housing
officials and the ACLU maintain that the
testing is legal because the apartment com-

plex is privately oumed.

SOMEBODY SAY “SHUT UP

CHICAGO—The city's standard agree-
mend for performers now includes an an-
tidiscrimination clause. The addition was
made after the gospel group New Joy Com-
munity Singers concluded its second num-
ber at a lakefront festival with a member
adding: "And we ain’t got no homosexuals,
hallelujah, no fornicators, hallelujah, cer-
tainly no homosexuals, because we been
saved!” Representatives of the Mayor's
Office of Special Events said the ending
was not on the program, and apologized
for the “tagotry and ignorance exhibited.”

SMILE—YOU'RE BUSTED

DENVER—While police departments
have been combating prostitution by pub-
lishing the names of johns in local papers,
the Denver suburb of Aurora has gone one
step further by imcluding the men’s pic-
tures. It is made clear that those arrested
have yet to be convicted. Those found not

guilty can have ther pictures published a
second lime, reporting exoneration.

T0P-SECRET PORN

LIVERMORE, CALIFORNIA—Lawrence
Livermore National Laboratory conducts
top-secret nuclear weapons research, but
lab officials recently discovered that com-
puter hackers had penetrated their security
and had used their computers as a storage
depot for distributing pornography on the
Internet. The Livermore computers yielded
more than 1000 hard-core tmages.

AND NOT-S0-SECRET PORN

LonDoN—A TV set playing in the win-
dow of an electronics store somehow picked
up the satellite transmission of an X-rated
Italian film. Cab drivers and pedestrians
had the street so jammed that police had to
reach the scene via a side street. The film
played until four AM. because the store
had closed for the mght and the key holder
could not be found.

HONOR THY DONOR

BOLLNAS, SWEDEN—A  Swedish court
has ruled that a sperm domor does not
qualify as a father since he never had in-
tercourse with the mother. The decision
arose from a case in which an artificially
impregnaled woman sued a man lo estab-
lish paternity, thereby forcing him to pro-
wide child support.

DOWN UNDER DEVIANTS

SYDNEY—Australia s going the extra
mile to discourage adults from having sex
with minors. Stnce the government’s dis-
covery of organized efforts to promote pe-
dophilia abroad, Australian citizens who
travel to Thailand and other Third World
countries to engage m sex with young girls
or boys are subject to prosecution and 12 to
17 years in prison. Under the Child Sex
Tourism Bill, arranging such ventures is

SEXED?

DENTON, ENGLAND—The mother of an
11-year-old boy complained that until her
son went to the Duke Street Young People’s
Center, he knew nothing about oral sex.
Besides providing explicit sexual informa-

tion, the center has given youngslers
flavored condoms. Health authorities de-
fended the organization, saying that the
purpose of the clinic is to provide free sex-
ual advice to children who are reluctant to
consult teachers or parents.

MOONLIGHTING

EVANSTON, ILLINOIS—An nstructor at
Northwestern University’s Medill School
of Journalism is out of a job, apparently
because his extracurricular publishing ac-
twvities offend the administrators who re-
new teaching contracts. As founder and
co-editor of a quarterly magazine called
“Libido: The Journal of Sex and Sensibil-
ity,” Jack Hafferkamp had been pictured
nahked with his life partner. The exposure
might have been tolerated but for an epi-
sode of HBO's “Real Sex” tn which Haffer-
kamp identified himself as an nstructor
at the school. Soon after, he was advised
that his teaching services would no longer
be needed.

UPTHE ORGANIZATION

NEW YORK CITY—A survey by “Men’s
Health” magaune indicales that 68 per-
cent of 1400 respondents had engaged in

sex with a co-worker, and that the most
popular place to do the deed was on top of
a supervisor’s desk. Editor Mike Lafavore
commented, “Obuviously, throwing darts at
a photo of the boss just doesn’t salisfy some

employees the way it used to."
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“The applause was deafening when
Mr. Jenkins told the pianist if he didn‘t
end his “Feelings” medley, he’d find
himself wearing Mr. Jenkins’ martini.
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Reporter's Notebook

UPLIFTING NEWS

the wonderbra signals a return to sexual
flirtation—and this reporter couldn’t be more delighted

“Would Hillary Clinton wear a Won-
derbra?” That weighty question was
posed by no less than a writer for The
Washington Post, who, like others in the
media, was carried away by the recent
falsie craze. The Seatile Times, for exam-
ple, sent out three reporters “to test-
drive” uplift bras. The reporters did not
use their real names, writing coyly, “just
call us 32B, 3%4B and %6B."”

The media coverage rivaled that of the
crime bill, though it didn't come close to
the Simpson trial. 1 counted 352 news-
paper articles on the bra before I wea-
ried of the task. Perhaps one explana-
tion is that a lot of full-page newspaper
ads have been bought by the makers of
the Wonderbra and its competitors, the
Miracle bra, the Super Uplift bra, the It
Must Be Magic bra and the It Really
Works bra, all promising to put cleavage
where God had not provided it.

Little was heard from the women’s
movement about all of this emphasis on
breasts. As long as cheesecake appears in
newspaper ads and not men’s maga-
zines, it's kosher. Falsies were given an
added push by the FDA's irrational re-
strictions on silicone implants. Although
recent studies confirm that the leaking-
implant scare was more the work of
lawyers out for big settlements than
of medical researchers concerned with
health, the restrictions stand. No great
loss, except to those women who want
larger breasts and who now are left to
mob department stores for the latest in
push-up bras.

The Wonderbra got the most auen-
tion, and its arrival in city after city was
marked by billboards, armored-truck
delivery and even a helicopter delivery
in Westwood, California. It's not a new
product. It has been marketed in Eng-
land for some 30 years. And an investi-
gation by The Washington Post documents
that “push-up bras have been around
since 1948, when Frederick’s of Holly-
wood introduced the Rising Star.” But
give Sara Lee credit for having grasped
the potential of what is clearly the big-
gest advance in the long history of cor-
set engineering.

The key innovation is not merely in
the 54 separate pieces of latex, wire, lace
and filling in this complex construction,
or the “fiberfill lining plus removable

opinion By ROBERT SCHEER

pads (cookies) for maximum volume and
lift.” Marvelous effects in their own
right, but I think the secret ingredient
is the “precision-angled underwire for
deep-plunge effect.”

Any woman can create cleavage by
pushing in her breasts from the sides
and the bottom. The technology is now
more sophisticated, and there are lots of
volume-enhancing and cleavage-induc-
ing bras out there. But the Wonderbra
has all that and plunge to boot. Indeed,
the little yellow card that comes with the
Wonderbra warning the buyer to “ac-
cept no substitutes™ bills the “one and
only Wonderbra” as a “satin push-up
plunge bra.” The point is for the breasts
to peek out and tease. “It holds your bo-
som up higher and makes you look—I
guess you could say—perkier,” depart-
ment store exec Elisa lacono told The
Washington Post.

But how should a man respond to
perky breasts? Far be it from me, in this
venue, to challenge America's fascina-
tion with breasts. But where, in this time
of rampant sexual harassment suits, do
we want cleavage? Is there a proper bra
for work and another for home?

Mimi, my neighbor, who claims a
wardrobe of more than 40 bras, says that
there are two basic bra needs: “one for
wearing around the bedroom or on a
hot date, which is pretty but uncomfort-
able, and the other for looking good in
clothes at work. Push-up bras are for the
bedroom.”

I can’t comment on the comfort issue,
but 1 agree with Mimi that cleavage in
the workplace is problemauc. In fact, it’s
downright dangerous for men. Just say
something innocent like, “Hey, 1 see you
have one of those bras they've been ad-
vertising” or “nice plunge,” and you're
up on charges at personnel.

Women have demanded a workplace
in which the mildest flirting is a no-no,
and they should dress accordingly. “If 1
put all this stuff in my blouse and then
men stare at my breasts, should [ be sur-
prised?” one department store worker
told the San Francisco Chronicle.

No. What is needed are consistent
rules of conduct and dress. I think the
workplace is a great place for men and
women to socialize. It's where we spend
most of our waking hours. It is safe, peo-

ple are accountable for their behavior
and they have some similar interests.
But the sexual harassment lawyers have
mucked it all up by turning the rare le-
gitimate violation into a parade of ab-
surd but actionable threats.

I hope we will get past this legal mad-
ness to a place where consenting adults,
male and female, work out mutually ac-
ceptable rules for behavior and dress.
Sexual stimulation, not harassment,
should also be a personal choice.

The Wonderbra illustrates our never-
ending and profound hypocrisy about
sex. Is it OK to provoke sexual arousal
or not? Check out those seductive jeans
ads where zippers are partially opened
and women are on their backs. The fall
fashion supplement to the pristine New
York Times has a spread on “Luscious
Looks™ that seems to be based on scenes
from a suppressed Victorian gender-
bending novel. The Gianni Versace ad
on the inside back cover features four
bobby-soxers in orgasmic poses, faces
frozen in preclimax mode, hoisting the
scantiest of miniskirts. The same news-
papers that stay in business by running
page after page of such titillating cloth-
ing advertisements—some with models
who appear well under the age of con-
sent—ban ads for sexually explicit
movies and strip clubs.

It’s time to fess up. Sexual titillation
sells because it is in tune with the mating
rituals of humans. Long before the first
newspaper ad or TV commercial, men
and women checked each other out and
enhanced their allure with an arsenal of
tricks essential to survival. Is it sexist for
the male peacock to flaunt its feathers or
a female dog to give off the scent of sex-
ual heat? Hardly. Humans, for the same
reason, have a primordial need to tease.

This fact has been denied by the anti-
sex puritans who make us feel guilty
every time our head is turned by a part
of the human anatomy. The receni bra
craze should indicate that the pendulum
is swinging back to a more reasonable
place where we acknowledge that sexual
flirtation, and teasing, is a basic form
of human communication. Cleavage—I

love it.
(Y]
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wansovnreviev: GARRY SHANDLING

a candid .conversation with the faux prince of late night about the real talk-show
wars, choosing a shrink and what the tablowds don’t know about larry sanders

God must be a fan of “The Larry Sanders
Show.” Ever since the second season of
HBO's brilhantly droll sitcom, talk of talk
shows has consumed the media. As Leno and
Letterman  jockeyed for fohuny Carson's
throne, the public got an unpre scedented dose
of backbiting and brinkmanship. There fol-
lowed Conan O'Brien’s rise. Arsenio Hall's

farewell and, this fall. the resurrection of

Tom Snyder. It all gave Garry Shandling’s
show a spooky backstage veracity that made
ithe inside humor all the more telling.

In addition, Shandling, a permanent
guest-host on “The Tomight Show™ i the
mid-Eighties, was reportedly offered millions
to host an awthentic talk show in Letterman’s
old NBC spot. (Even now, Shandling’s name
is always mentioned when theve'’s a lalk-
show I’{.i('(uf{'}‘. ) After serious consideration,
he said no, ('hmnmg he didn’t have r'mmgh
time to prepare. Next, CBS supposedly went
after him to follow Letterman. Shandling
again declined, leaving the spot for Snyder.
In facl. in one “Sanders” episode. Larry
hired Snyder to follow his show after Letter-
man (playing himself in a guest appearance)
lold Larry he was thinking of hiring Snyder
Jor the slot after the new “Late Night.” No
wonder “The Larry Sanders 5.’1{:.1" secms
like a maze of mirrars and TV monilors.

Such disorientation has its compensation.
“USA Today” called “The Larry Sanders

“Dao you know something [ don't? If so, please
tell me. In fact, for anyone reading this who
knows something [ don’t and can he I me get
lo these answers quicker, I am available end
begging for your feedback. Please write in.”

Show™ the ultimate talk show, and in “The
Washington Post,” critic Tom Shales wrote,
““The Larry Sanders Show' is brilhantly
brilliant, wonderfully wonderful and hilari-
ously hularious, the next step in the evolution
of the telewision talk show and a contribution
{o the betterment of viewerkind.” The proof
ts also m the show's awards: the 1993 Ace

Jor Best Comedy Series, as well as eight 1993

Emmy nominations and four 1994 Emmy
nods. The show also won the 1993 Pi!uhur!)
Award, the most coveted award in television.
“The Larry Sanders Show™ is just the lat-
est peak in Shandling’s career, which began
in the early Seventies when he found work
writing .«'{nmrhi of “Welcome Back, Kotter™
and * Sm:_!mr!mfrf Son.” When an antomobile
accident landed him m the hospital, Shan-
diing reconsidered his life and emerged de-
termined lo pursue stand-ufy comedy. He

Sfally got his start ai the Comedy Store in

Los Angeles. His topic that m'ghl, as usnal,
was his nightmarish single Tife. Although
his delivery was low-key and unashamedly
whiny, lus material had a fresh and sophisti-
cated appeal. It is difficult to dislike a guy
who once sard that over s bed he had a mir-
ror with the message OBJECTS IN MIRROR ARE
LARGER THAN THEY APPEAR.

Shandling quickly became a “Tonight
Show™ regular after his first appearance in
1981. Five years later. when Joan Rivers

bolted for her own talk show, Carson gave
Shandling the regular guesi-host spot.

Shandling eventually abdicated that plum
position for his oum sitcom. He wanted to be
on a major network, but just like lus hapless
bachelor persona, he ended up kissing him-
self goodmght. NBC didn’t want a series
about a comic—at least not until four years
later, when “Seinfeld” came along.

So Shandling took his wares to Showtime,
where, in 1986, “It's Garry Shandling's
Show” debuted. Cable proved to be a bless-
ing. Unfelteved by advertisers or network
constraints, the show was imventive and un-
censored. Il was also the most narcissislic se-
ries cver pud on television. Shandling played
Shandling, a guy who lived in a house just
like his and who had the same problems with
his haix; his lips and his love life. Occasion-
ally he even spoke dirvectly to the camera and
commenled on the action, Critics lined up
behind him, and “It’s Garry .Sh(mdfmg.'
Show"” ran four seasons, until Shandling
burned oui.

An episode of that show, i which Shan-
dling was the guest on a talk show hosted by
Cristina h'u(m gave the comedian the seed
of the idea for a talk show done as a sitcom.
Together with Dennis Klemm (head writer of
“Mary Hartman, Mary Hartman” and
writer and producer of “Buffalo Bill”™ and
last season’s lauded "a’in."ﬁr’!:ﬁf:f‘i’rl’ PD."), they

“My first therapist was a woman, and my
currenl one 1s a man. Both seem to have
maintaimed their sanity through my many
wisils. And they both have cable, which is u
prevequusite for me in selecting a therapist.”

PHOTOGRAPHY BY MICHAEL GRECCO

“I was not the class cloun. Class clowns
make a farting sound just when the teacher
bends over. I was the guy who would lean
over o someone when the leacher bent over
and mumble. ‘Nice ass, huh?'™

61



PLAYBOY

designed the series and then wrole the pilot.

Although “The Larry Sanders Show™ ex-
ists in a fictional world, it’s a canny reflec-
tion of reality. It competes with Letterman
and Leno. 1t has a wily producer, Artie (Rip
Torn), and a bumplious sidekick, Hank
“Hey Now™ Kingsley (Jeffrey Tambor). Even
Shandling’s veal-life fancée, Linda Doucell,
gels in on the aclion as Kingsley's assistant.
Plus, all of Sanders' too-numerous-to-list-
heve guests are bona fide celebrities willing to
poke fun at late-night conventions and, re-
[reshingly, at themselves. Viewers also get to
see Sanders’ private life as he deals with ex-
wives, staff and female guests he's sleeping
with. Il's just as you hoped life behind the
cameras would be: jaundiced, duplicitous,
indiscreet, backstabbing, ambitious, driven
by fear and very funny.

Shandling, 45, was born in Chicago, but
the family moved to Tucson when he was two.
When he was ten, his 13-year-old brother,
Barry, died of cystic ﬁbwm Perhaps as a
resull, Shandling found himself pondering
life and the universe when he would other-
wise have been concentrating on his leenage
wardrobe, grooming and figuring out how to
talk to guirls. “I actually thought, I don't
think the other kids are thinking about this
stuff." Shandling says of his preadolescence.
Between existendial crises, .Sfmmﬂmg ]rm nd
that he was “naturally funny.” When, afier
gelting a degree in marketing and then do-
ing graduale work in creative writing al the
University of Arizona, he realized he didn't
wani to live in Tueson forever, he decided to
take his humor to Los Angeles.

We sent Contributing Editor Dovid Rensin,
who conducted our “20 Questions” chat with
Shandling in fuly 1987, to meet with the ac-
lor—comedian i Los Angeles, since filming
for the third season of “The Larry Sanders
Show” was underway. Says Rensin:

“I's tough to tell what Garry s really
thinking because he never lakes off his sun-
glasses. Even when he's being sincere, his vo-
cal inflections aned his inability to vesist the

wry relort can cast doubl. This can be a lof of

[fun, when it isn't maddening.

“Our first session took place al a Malibu
Colony house he'd leased while the construc-
tion of his new home was being completed.
When I arrived, Shandling didn’t answer
the door. But it was open, so I walked in and
called for him. He was in the kitchen with his
dog. After a few pleasantries, Shandling
said goodbye 1o the dog and moved lo the
den. He wore dark glasses and baggy sweats,
ate yogurt and kept his eyes on the television
[flickering over my shoulder.

“Since I sort of had his altention, il
seemed the perfect time to begin.™

PLAYBOY: So——

SHANDLING: How am I doing?

PLAYBOY: Excellent, so far.

SHANDLING: Good. | just want my words
to be among some naked photos because
that's never happened to me before.
PLAYBOY: What about when we did 20
Questions years ago?

g2 SHANDLING: Yeah, but that was sort of in

the back, at the end of a piece of fiction.
By the way, my manager said “Make sure
you say the word fuck somewhere in
your interview.” So there, I just did.
PLAYBOY: This is clearly a move up, then.
SHANDLING: Maybe this interview could
be a foldout? To read the whole thing
you'd have to fold it out rather than turn
the page. If there’s any way to work that
out, I'd appreciate it. Why can't 1 be
the first foldout interview? Would you
bounce it off the editors? I think it's a
great idea. I'm trying to get my dogs to
do a nude layout in Dog World.

PLAYBOY: If it means that much to you—
and you don’t mind being folded in
thirds.

SHANDLING: That's OK. I know I'll never
be a Playmate, so if I could at least be a
foldout interview, that would fulfill my
fantasy.

PLAYBOY: You might need larger breasts.
SHANDLING: Did I mention that 1 have
breast implants in my hands so it always
feels like I'm with somebody?

pLAYBOY: Frankly, it seems as if you al-
ready have your hands full. The Larry
Sanders Show has gotten raves. Every

“I have never stuck to
a formula. I don’t know
the level of my own talent,
so 1 just have to keep
working to find it.”

time a real talk-show-host job opens up,
your name is mentioned. In addition,
you appeared in Nora Ephron’s latest
film and made a movie, Love Affair, with
Warren Beatty and Annette Bening.
Let's start with your newest venture.
How did Warren seduce you into taking
the job?

SHANDLING: | actually agreed to do it
without seeing a script. [ had been of-
fered several movies during my last se-
ries, It's Garry Shandling’s Show. 1 wasn't
in love with any, so 1 passed. When 1
finished the show, there were things I
wanted to do, but the studios weren't re-
ally interested in me. So the bad parts
were ones | didn't want and the great
parts were ones | couldn’t get. When
they called me and said Warren Beatty
was doing a remake of An Affair to Re-
member, with Glenn Gordon Caron, who
did Moonlighting, directing, it felt right. I
had lunch with both of them and we
laughed a lot. It's not a big part. I'm in
four or five scenes, and that’s before
what happened in the editing room.
PLAYBOY: Ilid Warren have any acting
advice for you?

SHANDLING: He said, “You're too hard
on yourself.” But that was my first real
role. I'd done a cameo in The Night We
Never Met. Before that 1 did a VD train-
ing film in college, which I don’t really
want to talk about.

PLAYBOY: Were you the guy who says, “I
have a spot down there,” or the one
who says, “Don’t worry. I had one and it
went away’?

SHANDLING: Unfortunately, it's a little
more embarrassing. I'm the woman who
says, “How can I trust you?”
paveoy: What flm roles
you get?

SHANDLING: I auditioned for City Slickers.
The first read with Bruno Kirby and Bil-
ly Crystal went extremely well. I went
back a couple days later and had a bad
second session. I was really disappoint-
ed. [ wanted 1o work with those guys.
PLAYBOY: The [I's Garry Shandling’s Show
movie never got made. What happened?
SHANDLING: The script was funny but too
similar to the TV show. After having
done four years of the show, I simply
wasn't inspired to do the movie.
PLAYBOY: If the transition to movies is so
unpredictable, you could always be a
real talk-show host.

SHANDLING: I'm the opposite of Larry
Sanders, in that Larry—like many talk-
show hosts I know—wants to stay in his
niche and is afraid to go outside . I,
however, am looking for the next project
to force me further out of my niche and
make me more frightened, because
that's how I'll grow. That's why I did
Love Affair.

PLAYBOY: Nice sentiment. Do you expect
anyone, especially people in show busi-
ness, to believe you?

SHANDLING: Why? Doesn't that sound
right?

pLAYBOY: Well, on The Larry Sanders Show,
you've made it clear that showbiz types
don't always say what they mean.
SHANDLING: [t doesn't sound honest? My
projects have always been diverse. I went
from guest-hosting The Tonight Show to
doing my own series to turning down
hosting a talk show so that I could do a
series about a talk show. And I've just
done a movie. There are many people |
respect who view their careers as ways
Lo grow.

PLAYBOY: OK, so you mean it.
SHANDLING: Steve Martin, Albert Brooks
and Woody Allen have never stuck to a
formula. 1 don't know the level of my
own talent, so I just have to keep work-
ing to find it. 1 hope I can amass a body
of work that reflects a certain degree
of range.

PLAYBOY: How afraid are you that you
might actually discover the limits of your
talent?

SHANDLING: Thanks for bringing that
up. [Pauses] There is some fear that I will
stop growing, which is dangerous. That
will be an ugly and sad day, one that
I don't really want to contemplate.

couldn’t



Thanks again. 1 guess I'll follow that by
saying: Do you know something that 1
don't? If so, please tell me. In fact, for
anyone reading this who knows some-
thing that I don't and can help me get to
these answers quicker, 1 am available
and begging for your feedback. Please
write in.
pLaYBOY: Would you consider hosting a
talk show on a regular basis when The
Larry Sanders Show 15 over?
SHANDLING: | am not in any way, shape
or form interested. I think.
PLAYBOY: We know you turned down an
enormous amount of money—reports
have it from $5 million to $20 million—
to take Letterman’s place and follow The
Tonight Show. But we also heard you
passed because you thought Leno might
nose-dive.
SHANDLING: That's absolutely false. One,
these things are impossible to predict.
Two, that's something 1 would never
say. Three, I don't even believe that
about Jay.
pLavBOY: We heard that Lelterman pro-
ducer Peter Lassally flew to Los Angeles
to persuade you not to take the NBC gig.
You took a walk on the beach, talked
about the show and
SHANDLING: Not true. [Pauvs] I hear fab-
and am put in the position
of saying “That’s fabricated” and then
wondering il people believe me. Now
I'm wondering if when other people say
“That's fabricated,” theyre telling the
truth. T know I'm being honest, but
we're in a time when your word doesn't
mean anything anymore. It started with
Nixon. I believe Peter Lassally tried to
persuade Nixon not to take the late-
night spot, but Nixon would never have
admitted that.
PLAYBOY: Should Leno have acknowl-
edged Carson the night he took over The
Torught Show?
SHANDLING: I can't answer that.
pLAYBOY: What if it had been you?
SHANDLING: I honestly can't say what 1
would have done m} first night. I am a
big fan of Johnny Carson, and he has
been a major supporter of mine. He's a
legend—and he's underrated. However,
I was a little upset that Jay didn’t men-
tion me on his first night. That would

have been a nice gesture. SRR 0
PLAYBOY: Apparently, HBO is gearing up : ONCI:'. IN A OMES ALONG
to do a film based on The Late Shift, by WHO lsu 1A GENTLEMAN.

Bill Carter, about the Leno—Letterman
Torght Show succession. Care to cast the
film for us?

SHANDLING: 1 would cast Danny Glover
as Letterman—because | believe in s STERLINDG
beat casting. I would try to get Candice
Bergen to play Leno. Half of it would
take place on a motorcycle—1'd just like
to see that. Johnny :.hmlld play Johnny.
That should be the little hook. Or Hugh
Hefner should play johnny. [CBS broad-
cast group president] Howard Stringer
would have been played by Marty Feld-
man, who has passed away. Now it

THE LEGEND LIVES ON
COLOGNE AND AFTER SBSHAVE
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should be Eric Idle. NBC chairman Bob
Wright, who's actually a sweet man,
should be played by Ed Asner. And 1
would like to be played by—it's a tough
choice. I would have to see them read,
but I'll pick a couple: It's between Jim-
mie Walker and the coroner in the O ].
Simpson case.

pLAYBOY: Who should play Paul Shaffer?
SHANDLING: Paul Lynde, who has unfor-
tunately passed away, too, would have
been perfect. So now I'd say Sting. And
Bob Woodward should play the writer of
the book.

PLAYBOY: You've said that one reason you
resist doing a real talk show is that
you need a “better idea,” otherwise you
would be subject to the same sort of lam-
basting that real hosts get.

SHANDLING: That's right: I would be-
come Larry Sanders.

PLAYBOY: But isn't Larry Sanders the bet-
ter idea?

SHANDLING: Oh, that's interesting. That's
a good question. I've never seen it like
that. I won't know that until I look back
on it objectively, years from now. But my
gut instinct is that it's not. I think there is
a talk show to do that's a better idea, but
I won't go into detail because you'll end
up doing it.

pLAYBOY: How about a clue?

SHANDLING: Here's the clue: 1 think The
Larry Sanders Show is a stepping-stone o
a new way to do a talk show, one that's
completely different.

PLAYBOY: Some clue.

SHANDLING: If there are going to be 500
channels, eventually we're going to see a
talk show with just two hosts with their
desks together, trying to force a conver-
sation out of each other. Or the host will
be on one channel and the guest on an-
other. That’s sort of interactive TV. “If
you want to see Chuck Grodin answer
this question, turn to channel 22. If you
want to sec Jeff Goldblum answer, turn
to channel 47. And if you want to see
Heather Locklear——"

PLAYBOY: Would you make a good talk-
show host?

SHANDLING: A really good host—for the
first three weeks. Then I'd throw my
hands in the air and walk off like Jack
Paar. On the other hand, I'm strong
at ad-libbing and I actually atempt to
make people feel comfortable. It's not
unusual for my audience to fall asleep
during a stand-up concert. That's how
comfortable they are.

PLAYBOY: Maybe you avoid hosting be-
cause you don't want to wallow in the
bullshit you've exposed on The Larry
Sanders Show.

SHANDLING: Emphatically, no. I take that
back: Just no. It's simple. There are oth-
er things I want to try. If [ commit to a
talk show, it's a daily job for as long as
the show is successful and spontaneous.
The greatest challenge is the spontane-
ity, when you have to wing a conversa-
tion or hll a moment that is totally un-

predictable. I really respond to that.
PLAYBOY: When did you get the idea for
The Larry Sanders Show?

SHANDLING: While | was doing an
episode of my old series, in which Garry
Shandling appeared on a talk show that

Cristina Ferrare hosted. I thought, If

Garry Shandling were that host, we
could do a show in which that’s the job.
My first series had almost burned me
out, and I wasn't really looking for an-
other—at least not one that wouldn't al-
low me to shed layers and become more
truthful as an actor and a writer.
PLAYBOY: [s that what motivates you? The
perception of showbiz types is that
they're driven by ego and avarice.
SHANDLING: I'm not. People tilt their
heads at some of my business decisions
because I don't always go for the money.
And mind you, I would love 1o have lots
of money. Instead, I'm driven to discov-
er more of who I am.

PLAYBOY: You're not concerned that by
now we might be boring people with that
revelation?

SHANDLING: I've seen my dogs run away
while I'm discussing this with them. I've
had friends put their answering ma-
chines on. Great. Now you've made me
self-conscious of my desire to grow.
Maybe it would be easier if I just took
the money.

pLayBOY: When did The Larry Sanders
Show become a reality?

SHANDLING: When Tribune Entertain-
ment offered me the Dennis Miller spot,
[ told my manager, Brad Grey, that if 1
had to choose—though 1 didn't have a
commitment at that time to do The Larry
Sanders Show—between doing a talk
show and doing a show about a talk
show, I'd rather do the show about the
talk show because 1 knew exactly what it
would be.

pLAYBOY: How did you cast Rip Torn as
Larry’s producer, Artie?

SHANDLING: | was torn between Torn
and another wonderful actor named
John Glover. I'd met with Rip and his
agent and it was very awkward. Rip was
pleasant but not evocative, and 1 really
didn’t know what to say. Nothing was ac-
complished and we continued to look for
Artie. Then 1 asked Rip for another
meeting. He came in and 1 said, “I know
that it's inappropriate for me to ask you
to read a script, and your agent said you
wouldn't read for me. But it would help
me get a sense of whether this will work
or not.” He said, “Well, then, 1 really
don't want to read.” 1 said, "I respect
that; let's just forget i." At which point
he said, “Oh, to hell with it. Give me the
script.” He proceeded to blow me
away—and nothing short of that. No one
saw it except me. My next concern was
whether a movie actor would feel com-
fortable working at a television pace—I
thought he'd never done a series. 1
asked, and he said he had done Rawhide.
I hired him. Months later, out of the

blue, e came up to me and whispered,
“You know, 1 did only two episodes
of Rawhide.” Which explains why he's
the perfect Artie—that's Artie's sense
of humor.

PLAYEOY: How badly do you want 1o get
off cable? Aren't you tired of being king
of a small country?

SHANDLING: No, though 1 like the aui-
tude with which you delivered the ques-
tion. If 1 wanted to be off cable 1 would
have taken one of the late-night talk
shows that were offered 1o me. But let’s
suppose NBC wanted The Larry Sanders
Show. That would mean, I suppose, a
prime-time series. Then 1 would have
the opportunity to do a Fritos commer-
cial, wouldn't 17 I guess it's those benefits
of doing a network show that I miss. I
would like to be the new Frito Bandito—
for a million bucks, or whatever it pays.
Otherwise, I'm not sure what the advan-
tage would be.

PLAYBOY: At one time, wasn't li's Garry
Shandling’s Show supposed to be on
NBC?

SHANDLING: Yes, I had a deal 1o create a
show. But at that time 1 was told that
NBC didn’t want to do a show about a
comedian'’s life.

PLAYBOY: How did you feel when it aired
Seinfeld and the show became a hit?
SHANDLING: By then the public was ex-
posed to stand-up comedy specials and
Evening at the Improv enough to generate
some curiosity about what comedians
are really like. But let's not kid our-
selves: George Burns had a show in
which he played George Burns, who was
a comedian. And Danny Thomas played
an entertainer in The Danny Thomas
Show. So it goes way back. There's no
precedent for thinking that the audience
wouldn't understand or want to see a co-
median's lite. And I Love Lucy, the most
successful sitcom ever, had elements of
show business to it.

PLAYBOY: Are you bitter?

SHANDLING: No. It's conceivable that had
my show been on NBC it might have
had a very short run. I was given such
freedom at Showtime with It's Garry
Shandling’s Show that it helped me grow.
It was the perfect place. Understand, 1
had written for network sitcoms: Sanford
and Son, Welcome Back, Kotter, The Prac-
tice, The Harvey Korman Show and others.
I already knew the formula: when you
had to dissolve 1o a commercial and how
you had to keep the audience tuned in
during the commercial break by having
some big clifi-hanger story point. Those
elements can be constraining. 1 had no
interest in going back to writing within
that formula. If on The Larry Sanders
Show 1 had to worry about where the
commercial breaks were going, it would
drive me crazy.

PLAYBOY: On Il's Garry Shandling’s Show
you spoofed the conventions of the sit-
com, reasoning that the TV-gencration
audience knew they were watching the
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Beer Across America—The Original
Microbrewery Beer of the Month Club. Every
month loved ones receive a shipment of two six-
packs, fresh from microbreweries located across
the country. Selections include a newsletter and
much more. Gifts range from 2-12 months. To
order call 1-800-854-BEER (2337).

The 1995 Harley-Davidson® MotorClothes™ and
Collectibles catalog is packed with exciting apparel
and collectibles in the Harley-Davidson tradition.
Call 1-800-LUV-2-RIDE ext. 315 for a catalog
($3). Then get to an authorized dealer. You can’t get
MotorClothes anywhere else.

Bon Jovi Cross Road-The Greatest Hits. 11
classic grooves, a remake of “Livin’ on a Prayer”
and two new songs, including the new hit single
“Always.”
Cross Road is available on Mercury CD’s, Cassettes
and DCC’s.
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Rebbie Robesrtson & The Red Road Ensemble
Music for “The Native Americans”

The sounds of Native Americans provide the
inspiration for this fI documentary soundtrack.
At record stores or call 1-800-313-3323 ($16.98
CD/$10.98 Cassette + $3.50 s&h - Canadian
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Full Coverage Against Radar... Laser Too.
Rated No. 1 by Car and Driver magazine again in
1994. Valentine One gives long-range warnings of
all speed radars and lasers used in the U.S. Radar
Locator (patented) points to all radar traps; you'll
know where they’re hiding. 30-day Money-Back
Guarantee $399 plus shipping. 1-800-331-3030

JVC has created a new category with the
introduction of the Systemax (GR-SV3). This
complete video entertainment system has multiple
uses. First, it is a portable Video Recorder (VCR);
second, a Color Television (with optional tuner);
and third a Camcorder. $1,099.95

“Entertainment that’s
in your face!”

Entertainment That’s in Your Face! Virtual
Vision™ Sport. Portable eyewear system contains
projection TV. See your surroundings and your
choice of entertainment. Incredibly versatile. Comes
complete to connect to VCR, Cable TV, Camcorders
and Computers. $699.95 Call Micro-Vac, Inc.
1-800-729-1020. Credit cards accepted.
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tube, so why not acknowledge it> What
about sitcoms these days? Are they bet-
ter? Worse?

SHANDLING: I don't watch many of them.
1 don't watch any of them, actually. I
haven’t seen entire episodes of many of
the top sitcoms. I have seen large hunks
of Seinfeld and it’s terrific. I've seen large
hunks of Roseanne and it’s very funny.
When 1 was writing sitcoms, | would just
sitand watch them. I knew them all—the
characters, the arc of the stories over the
season, where the characters were going.
Now I'm so out of touch that I will
be watching a talk show and a guest will
be on whom I don’t even recognize.
He ends up being the star of some new
sitcom.

PLAYBOY: Let's get specific about The Lar-
7y Sanders Show. There has been much
analysis, but what do you think the
show’s about?

SHANDLING: Real people going through
real experiences, reacting in human
ways. They happen to work on a net-
work talk show. I was interested in a
project that allowed me to explore hu-
man behavior, both as an actor and as a
writer. The subject of talk shows is funny
and, needless to say, I'm writing about
something I'm familiar with. But I'm not
out to expose what really goes on back-
stage. I'm out to expose an aspect of hu-
man behavior that everybody has—the
two-sided personality,. We sweet-talk
somebody, and as soon as he turns his
back we say what we really think of him.
pLayBOY: How deeply can you explore
human nature and still entertain? After
all, this is television, even if it's cable.
SHANDLING: | was going to say that, but
you said it—proving that you're the ass-
hole. Proving that we're both assholes!
Sure, this is not a PBS documentary that
looks at the psychology of the human
condition. But let’s start there and then
make it funny. This isn't the first show to
do that, but it's the basis of really good
comedy.

Let me give an example of the behav-
ior I'm talking about. Look at what hap-
pened to Chevy Chase. The Larry Sanders
Show captures moments like the one
when former Fox executive Lucy Sal-
hany said in the newspaper that they
were committed to The Cheuy Chase Show
and would stick by it, and two weeks lat-
er it was canceled. I was surprised that it
went so quickly. I assumed from her
comment that they were going to contin-
ue to work on improving the show.
PLAYBOY: You, who rips away the veil, be-
lieved her?

SHANDLING: Strangely, I'm occasionally
naive about show business. It’s probably
what allows me to remain fascinated by
what I see. I grew up in Tucson, Arizona
in a regular environment, so I'm always
caught by surprise.

PLAYBOY: But you've been in Los Angeles
a long time.

g8 SHANDLING: Twenty years. I think I'm

up for parole soon.

PLAYBOY: Couldn't you tell from how un-
comfortable Chase’s show was to watch
that it was destined for oblivion sooner
rather than later?

SHANDLING: | was surprised and, again,
naive. I had read an interview in which
Chevy said he was going to do a different
kind of talk show, with a lot of sketches
and comedy elements. Instead, it really
was just a talk show. When people say
they're going to do something, I assume
they're going to do it. I would never say
in an interview that I was going to ac-
complish something unless I was positive
that I could. Otherwise, you leave your-
self wide open.

PLAYBOY: Part of what has won The Larry
Sanders Show such raves is that the tone
is quite different from network fare,
What's the major emotion at work?
SHANDLING: Fear. Show business is an
unstable profession and it epitomizes an
unstable world—and an unstable human
existence. Larry is fearful, deep down,
that one day he will wake up and not be
Larry Sanders. Then who will he be?
That's what scares him.

PLAYBOY: Just curious: Do you continue
to go to therapy?

SHANDLING: Yes.

PLAYBOY: Maybe we should listen to tapes
of your sessions——

SHANDLING: They're available at Block-
buster. The complete set of My Shrink
Tapes. Pretty soon I'll be sitting with John
Tesh, talking about how we made our re-
lationship work.

pLayeoY: How much do you really want
to change a personality that's so cre-
ative? Can you get too healthy to main-
tain an emotional connection to your
resources?

SHANDLING: I had that fear, but it turns
out that as I've gotten healthier, I've got-
ten better. I can, in a healthier and more
objective way, look at the craziness
around me and within myself. Gee, I
guess I should just be writing The Talight
Zone. Again, I'd like to mention that
though I'm self-conscious, this is an in-
terview about me—or I would be talking
about something else.

pLAYBOY: What's Larry's story?
SHANDLING: Oddly enough, I'm going to
write the Larry Sanders story. His book.
PLAYBOY: Got a title?

SHANDLING: I'm flirting with My Way. I
think it has that show business sarcasm
that's so special. But maybe I'll spell it
w-e-i-g-h. However, since 1 want every-
one to buy the book, I won't talk about
certain parts of Larry's life now.
PLAYBOY: Such as?

SHANDLING: His cocaine problem when
he was in his early 20s, his near-death
experience with Sinatra, his sexual
encounter with Elke Sommer in the
dressing room during the taping of
his first show.

pLAYBOY: Who hit on whom?

SHANDLING: Again, I don’t want to di-

vulge too much, but she came on to Lar-
ry, and Larry decided to interview her in
the dressing room as well as after the
show. Larry does a lot of follow-up inter-
views with women. He has a lot of skele-
tons in the closet. He once got drunk
and was driving along Mulholland, and
he hit Tim Conway's dog and never told
anyone about it.

PLAYBOY: We can see why you wouldn't
want to reveal this stuff before the book
comes out. Anything else?

SHANDLING: You want to spend more
tume on this? OK. Larry once told his
psychiatrist that he was frightened be-
cause he had kissed Rip Taylor in a
sketch and liked it. That sent him reeling
for a couple of months.

PLAYBOY: Was there any contact between
Larry and Rip afier the kiss?
SHANDLING: Larry never acted on it and
is now glad he didn't, because that rela-
tionship would have been purely physi-
cal and not intellectual enough to keep
Larry interested on any deeper level
Larry loves women and understands
them. He's confident that he is hetero-
sexual. He’s proud of his conquests with
women—Elke Sommer, Joyce DeWitt,
Karen Valentine and Brett Sommers.
PLAYBOY: You mock Larry, and one of the
show’s highlights is that you have au-
thentic celebrity guests who are willing
to mock themselves. There's a degree of
discomfort and danger for them, yet
you've clearly tapped into something
clse as well.

SHANDLING: This show has to prove that
it will not hurt or make fun of guests.
When we can't get certain guests, it’s be-
cause they don't believe they'll come off
in the best possible light, that we'll say
something bad about them, that we'll
cross the line. That's not what the show
is. Now, I have a good instinct for going
up to the line. I am completely capable
of going over the line and have done so
in scripts and in shooting—and then
have edited it out. Mostly, I just like go-
ing as close to the line as possible, with-
out going over.

pLAYBOY: Like writing "Billy Crystal
would suck a cock to win a sack race,” as
reported in a behind-the-scenes maga-
zine story on your show.

SHANDLING: Sometimes in rough first
drafts of scripts everything is in there,
and what goes over the line will be taken
out. It’s indulgent and self-destructive to
cross some lines unless one is making a
philosophical point. But crossing a line
just to cross a line is not my way. Some-
times actors will come in and say, “Hey,
here's an idea.” Sometimes ideas cross
the line, but if they want to do it, I will.
The first time that happened was when
Carol Burnett said, “1 can see your
balls,” referring to Larry wearing a short
Tarzan outfit. When she read the script
and got to that part, she just blurted it
out. I was flinching because I thought,
Oh, I meant to take that out. This was
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only the second or third episode of the
show, so I didn't know how celebrities
would feel coming on and saying things
that we never hear them say. But she
said “1 can see your balls” with such com-
mitment that it was one of the funniest
moments ever on the show.

PLAYBOY: Are you overwhelmed or un-
derwhelmed at the capacity of celebrities
to mock themselves?

SHANDLING: I'm whelmed. in the sense
that I'm surprised by the number of
celebrities who are wonderfully support-
ive spirits willing to have fun. John Rit-
ter came on the show and played John
Ritter. In the script he gets bumped off
the talk show and isn't treated in a
way that someone like John Ritter de-
serves to be treated. And he was very
willing to do it.

PLAYBOY: His meeting Gene Siskel in the
hall and exchanging words about how
Siskel reviewed one of Ritter's films was
one of the most uncomfortable scenes of
the show.

SHANDLING: That's a favorite. Ritter is
willing to talk about a bad review that
Siskel gave him, and then willing to ad-
mit that he remembers, word for word,
the review—alfter claiming he doesn't
read reviews. Some other entertainer
might have said, “Wait, | don't want to
mention how bad that movie was.” 1
think it shows Ritter’s security. 1 respect
him more for that than if he had said,

“Oh no, don’t mention the movie.”
PLAYBOY: Has anybody else surprised
you?

SHANDLING: Burt Reynolds came on af-
ter his divorce from Loni Anderson. We
didn’t know in advance if he'd be willing
to do any jokes about the divorce, but he
was more than willing.

PLAYBOY: Who surprised Larry?
SHANDLING: Alec Baldwin. Wonderful
guest and a good-looking man. When
you're interviewing him, you alternate
between realizing those two things.
PLAYBOY: Whom do you still want to get
on as a guest?

SHANDLING: I'm trying to get Albert
Brooks. He is tough. 1 had heard for
years before I knew him that he was the
funniest guy in a room, which, in come-
dy, means sitting with a bunch of other
funny people and improvising and play-
ing. Then I got to know him, and he
is the funniest person I've ever met
He can make anything funny. Albert
loves the show—at least he’s told me he
loves it. Those are two different things in
this town.

PLAYBOY: We've heard that Madonna
wants to be on your show.

SHANDLING: | received a message that
Madonna's management was interested.
1 would love to have Madonna on, but 1
can't believe she would be interested.
PLAYBOY: Suppose it were true.
SHANDLING: | would like to have her on.

It would be a night that Larry was ill and
Dave Letterman guest-hosted. Just re-
play the episode when she was on his
show. I thought Dave was unbelievably
funny. She was a difficult guest and Dave
played off her perfectly. 1 laughed out
loud several times. I think he did a bet-
ter job than I would ever do interview-
ing her.

PLAYBOY: Didn't Johnny Carson say he
wanted to do the show?

SHANDLING: Johnny said he would when
he starts working again. When 1 called
him, he said, “Not ready yet.” But he
told me he really likes the show, and that
pleased me. After all, creatively, if the
people who actually do the job think
you're depicting it accurately, then
you're successful as a writer and per-
former. Letterman and Leno and John-
ny have all told me that they enjoy the
show and find it close to the bone. In
fact, occasionally we'll get a friendly call
from Letterman’s office, and they’ll say,
“Hey, tell me the truth. In the scene
where Larry talks about cars, is that be-
cause Dave always talks about cars?” And
the truth is, no. It's completely coinci-
dental. But it's funny because 1 think the
Larry Sanders composite possesses so
many qualities the real hosts have.
PLAYBOY: One perk of The Larry Sanders
Show is that you now get to do nude
scenes. The first two seasons you were
always in bed with one wife or another,

It took four million years of evolution




and now you're sleeping around.
SHANDLING: There aren’t a lot. 1 can
count them on my, let's say, hand.
PLAYBOY: Seems like more. Wasn't it ex-
citing being sort of naked in bed with
Kathryn Harrold?

SHANDLING: “Sort of naked” is the key
phrase. Underneath those blankets the
women are wearing flak jackets. They're
completely dressed. It's hilarious and
pathetic. The blanket is always pulled up
around the neck. It might as well be The
Dick Van Dyke Show. Let me put it to you
this way: When 1 do what I think are
nude scenes, I'm always nude, and I'm
then pretty shocked when the actress is
completely clothed. So I learned very
quickly to remain clothed.

PLAYBOY: We noticed that one of those file
cards stuck to the wall above your desk
suggests a possible episode in which Lar-
ry dates Brazilian pop star Xuxa. Only
it's misspelled Shoosha.

SHANDLING: I'm surprised that the staff
spelled Larry correctly. But Xuxa does
not know how to spell Larry, so it bal-
ances out. You know how Xuxa spells
Larry? X-a-x-x-y.

PLAYBOY: Another card says Sharon
Stone. You two are an unlikely couple.
SHANDLING: It's a funny episode. Larry
goes to bed with her, but he can’t get an
erection because she’s more famous than
he 1s. He realizes that he can't be in a re-
lationship with someone who's more fa-

mous than he is. Artie says, “Don’t you
know, Larry, that in a show business re-
latonship where both parties are fa-
mous, it's the woman who has the dick?”
PLAYBOY: What are some other rewards
of being Larry?

SHANDLING: [t's fun to have people in the
business mention that they’re fans of the
show. And then, very much like Larry, 1
usually say, “Why don’t you come on the
show sometime?” Then I wonder if we
will ever be able to fit them in.

PLAYBOY: Is there a waiting list?
SHANDLING: | wish I had the list in front
of me. I'd be happy to get it before we
finish this interview—which, at the rate
we're going, will be right after the world
ends and Jesus comes back, and we’ll
include him in this. I'm sure you'd
have some good questions for Jesus.
Like, “Would you do a network show?”
And, "Do you think you look like David
Brenner:”

PLAYBOY: By the way, do people still con-
fuse you with David Brenner?
SHANDLING: Oh yes. The oddest one was
when I was told I looked like a cross be-
tween Jimmy Carter and David Brenner.
One article about me said 1 had the smile
of Mr. Ed. That’s pretty much the only
one that I thought was accurate. I just
put down the magazine and continued
grazing. You know, they have to put
peanut butter on my gums to make it
look like I'm talking, when I'm actually

Just licking it off. I guess that secret’s out.
PLAYBOY: We see you have a pair of binoc-
ulars handy—for checking into other
people’s secrets, no doubt.

SHANDLING: Right now there's a plane
out there that looks like a Japanese Zero
coming straight for the house. [He poinis,
and he’s right.] Sightseers! 1 also have a
complex telescope that I rarely use be-
cause my neighbor keeps his curtains
closed.

PLAYBOY: Did you buy it for yourself, or
was it a gift?

SHANDLING: It was a gifti from Alan
Zweibel, the producer of my first series.
I'm interested in that sort of thing. John-
ny Carson and I, on many a moonlit
night, will sit out in the cold, examining
the rings of Saturn. Dot-dot-dot, 1 wish.
PLAYBOY: Carson lives nearby. Could you
look into his house with your telescope?
SHANDLING: There's an idea. Johnny is
fascinated with astronomy. When 1 visit-
ed him once, he showed me a large tele-
scope. Then I showed him mine, as men
will do. Comparing the size of our re-
fracting mirrors. And I'd like to say, by
the way, that my r'efracting mirror 1s a
lide larger than Johnny's. I know the
women will think I'm bragging. 1 imag-
ine that's how you know if you really are
well-endowed, if you have a sight scope
attached to your penis.

PLAYBOY: Can you make Carson laugh?
SHANDLING: I have, but I wish I could
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recall what 1 said. At the time, [ just re-
member thinking, Oh, I just made John-
ny laugh. Or, [ just made Albert laugh. 1
can't believe they would think I'm funny.
In my most private moments—which 1
guess are no longer private—I realize
that I have no idea what other comedi-
ans and performers think of me.
pLAYBOY: Do you try to be funny when
you're with other comedians?
SHANDLING: Yes. Often. It's both fun and
competitive.

PLAYBOY: Do you get to spend any quality
time with Johnny, Dave or Jay?
SHANDLING: Of them all, of all comedi-
ans, I know Dennis Miller the best. Den-
nis is hilarious. Dave and 1 didn't talk
much outside of his show until one day
when he called me at home—it was the
first time he had ever called me at
home—to tell me how much he liked The
Larry Sanders Show. We've had some nice
chats since then, but none that could be
described as male bonding.

pLAYBOY: Do you like the old Dave, who
was acerbic and sometimes hard on his
guests, or the new Dave—friendly, ener-
getic and in control?

SHANDLING: I like the Dave from the
Mary Tyler Moore variety show. He's
never been the same since then. There
are other guys I'd really like to know,
like Steve Martin. I sense we could at
least be pen pals.

PLAYBOY: You are also friendly with
Howard Stern. What's his appeal?
SHANDLING: He's developed a style, he’s
got a specific point of view. To a large de-
gree, you get his stream of conscious-
ness. Howard once said to me off camera
that he doesn't edit himself in his head
when he’s on the radio. So anything he
sees or hears in life could be repeated.
That can be interesting, that can be fun-
ny, or that can be hurtful. That's what
makes it so appealing. I've heard him go
over the line and thought it was too easy
and too low, and I've heard him be fun-
ny. Underlying all that, you see a pretty
nice guy sort of laughing at himself.
PLAYBOY: Bernie Brillstein, considered
the comedy czar of Hollywood, once told
The Washington Post that you'd be the
Woody Allen of the Nineties. It's 1994.
Feeling any pressure?

SHANDLING: I saw a very attractive Asian
woman at a shopping center the other
day, and I thought for a moment that
since Woody is my idol and [ try to do
everything like Woody . . . but then 1
snapped out of it and accelerated the car.
[Pauses] How am I doing? How evasive
do I sound? Up in the top tenth percen-
tile? Well, only with that one question.
pLaveoY: Which question was that?
SHANDLING: | don't recall. Oh, whoops!
Was [ being evasive again? I'm always
afraid you're going to ask me something
like, do I do drugs.

PLAYBOY: Do you do drugs?

SHANDLING: I tried cocaine in the late

72 Seventies but never inhaled. I also never

slept with another woman while in the
office of the president of the United
States.

PLAYBOY: Go on.

SHANDLING: So it's true: Your job is to
push me someplace interesting. 1 always
get that feeling when I do interviews.
And that's a mistake with me, because
there's nothing interesting.

PLAYBOY: What's the scariest question an
interviewer could ask you?

SHANDLING: I'm fairly open, though you
can tell from the way | talk that I'm
somewhat protective of what I say. On
the other hand, some of this is merely
me searching for the words to express
myself. But the reason I do lock up—af-
ter saying that I'm fairly open—is that
I don't want to search for skeletons in
my closet, because 1 don't think there
are many.

I don’t think I'm the sunny, bright
type—a clicking-your-heels type—in real
life. My characters are all close to me. My
work is close to me. There’'s no big
stretch. If you met me on the street you
wouldn't be shocked at how different 1
am from what you see on television or
onstage. Were you shocked? How would
you articulate your impression of me
compared with what you expected?
PLAYBOY: A saner-than-anticipated man
in an insane world.

SHANDLING: Come on. Compared with
what you expected?

PLAYBOY: Yeah.

SHANDLING: Really?

PLAYBOY: We're sorry to disappoint you.
We could lie, if you'd like.

SHANDLING: That's OK. 1 don't know
how people perceive me. 1 don’t believe
the average person knows what an artist
is capable of until the artist presents it. I
know artists who get frustrated, think-
ing, Don't they know 1 can do this or
that? The answer is no.

PLAYBOY: What about your dark side?
SHANDLING: [Smiles] Aha. OK, let’s talk
about the dark side. [Pauses] There is no
dark side. I was at my friend’s house—
oh, well, I may as well say it—the shrink’s
office, and my shrink, who sees other
showbiz people, said to me, “Among my
show business clients, you're the healthi-
est.” Actually, it may have been me who
blurted that out; I'm confused now. Nev-
ertheless, I suppose the fact that I medi-
tate and follow a fairly spiritual path,
and often make choices not based on
money, puts me in a tinier percentile.
PLAYBOY: How come you don't seem hap-
pier, then?

SHANDLING: I think I need more money.
1 think if 1 just had some more money,
I'd be happier.

PLAYBOY: Does your therapist watch
the show?

SHANDLING: The shrink T just referred 1o
I had for many years. I've had a new
therapist the past two years. Both are
wonderful and seem to have maintained
their sanity through my many visits. The

first was a woman, and my current ther-
apist is a man. And they both have cable,
which is a prerequisite for me in select-
ing a therapist.

PLAYBOY: Were you sarewed up before
therapy?

SHANDLING: Yeah, 1 was screwed up. |
was more confused than I am now. I'm
sull confused, but before, 1 was really
confused. I thought the way to live life
was to hgure everything out intellectual-
ly. Now I believe the opposite. | think we
instinctively know the answers and know
what 1o do. So I would say that I've come
180 degrees, which actually is the tem-
perature in Tucson in the summer.
PLAYBOY: If you used to be a ten on
the scale of being screwed up, where are
you now?

SHANDLING: Nine—with a bullet, as they
used to say. You can’t say that anymore
about music. A “bullet” used to mean a
song was popular and moving up the
charts quickly; now it means that the
lead singer perhaps shot somebody.
PLAYBOY: Does your therapist talk with
you about the underlying meaning of
each episode?

SHANDLING: Let's not make it sound as
though I take the videotapes in and say,
“Watch this and tell me what you think
of the show.”

PLAYBOY: Can we make it sound as if he
knows you better than all of us know
you? That he truly knows the line where
Garry Shandling and Larry Sanders
Cross?

SHANDLING: No. I think you know me
best.

PLAYBOY: Flattery won't get you out of
that question.

SHANDLING: Oh no, you do. 1 sense that
you do.

PLAYBOY: You also sense that we are se-
cretly heading somewhere with these
questions.

SHANDLING: No, I sense that you know
me better than anybody I know. That
should tell you something about my inti-
macy problem. You are now my longest-
lasting relationship through the period
of this interview. Here's what 1 like about
you: You just like to talk about me, and
that's the beauty of our relationship. |
sense that, eventually in this interview,
you will take me somewhere that makes
me feel awkward. Perhaps it will be into
the ocean. No, you'll start asking me
about my personal life, is my guess. |
think you're slowly working your way up
to that.

PLAYBOY: Well, now we have a clue, at
least, where we're going.

SHANDLING: Here's why I think you're
going somewhere: You have to be.
You're coming week after week after
week, hoping to find something, 1 as-
sume. Of course, I may be projecting my
own searching identity.

PLAYBOY: Are you as intimate with all the
people who interview you?

SHANDLING: Oh, I should say not. This is
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special. I feel awkward even admitting to
you that I have talked with another in-
terviewer. That's very much like a man
saving he’s slept with another woman. |
can’'t even look at you—I'm not looking
at you now as | say this: You are my first
and only interview, 1 swear.

PLAYBOY: We can pretend it's the first
time for both of us.

SHANDLING: No. You see, it's a double
standard. When men meet women, we
assume—or know—that they have slept
with other men and perhaps are even
doing so as we speak. But women get an-
gry at men for ever having slept with an-
other woman—at least that's my own ex-
perience—and are hypervigilant about
whether the man is currently sleeping
with another woman. More so than men.
In other words, I believe that women
tend to be more jealous than men. [Paus-
es] And I see you as the woman in this
relationship.

PLAYBOY: Is your therapist's phone num-
ber handy?

SHANDLING: I'm not jealous that you
have interviewed other people. But I as-
sume you would be jealous that I have
talked with someone else—so you are
the woman. I say that from looking at
you, not as a metaphor. I believe you're
a woman! Just spend the money and
get the operation, 1s what I say to you.
That wristwatch will also make a lovely
lapel watch,

PLAYBOY: Clearly, it’s time to move on.
When are you going to get married?
SHANDLING: Aha. I told you I knew
where you were going. 1 told you that
you were going somewhere.

PLAYBOY: Considering the choice of ques-
tions to pursue, we think you should be
happy with this one.

SHANDLING: I'll tell you how T feel about
discussing my personal life: pretty damn
angry. | am proud of the fact that I keep
a distinct separation between my person-
al life and my business life. At home I
don’t have things from my work; I don’t
have pictures up of myself as Larry; I
don’t have any awards to speak of on dis-
play. I don’t have anything there that re-
minds me of my job. That works great
for me. When I'm home I'm clear about
who I am. I don’t in any way get ab-
sorbed into some show business life.
PLAYBOY: Don't you take business phone
calls?

SHANDLING: OK, OK.

PLAYBOY: This is stuff already in the
public record. After years with Linda
Doucett, isn't some forward movement
called tor?

SHANDLING: I didn’t say I wasn't going to
talk with you about it, I was just express-
ing my general philosophy. Don't be so
defensive—I'll buy you a new necklace.
You are the woman in this relationship.
PLAYBOY: So you insist—and way too
much, we might suggest.

SHANDLING: You come here 1o the beach
with your shirt half open, and you just
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talk with me. You're so willing to listen.
I'm not going to lie to you, I'm a liule
wrned on. Why can't | meet a woman
who comes to my home with my résumé
and just talks with me about me?
pLaYBOY: OK. Let's talk about you. And
your personal life. What's the toughest
thing about being in a romantic relation-
ship with someone in the same business?
SHANDLING: You mean someone in show
business—on my show—who does her
own interviews and does a pictorial in
rLavsoy, which 1 totally support? It’s the
loss of control 1 have over my privacy.
But Linda is entitled to talk about what-
ever she wants. Which is awkward for
me. But I put no constraints on it, or her.
She is entitled to use her best judgment
in talking about the things that she wants
to talk about.

pLAYBOY: And do your best judgment and
hers agree?

SHANDLING: Ninety-five percent of
the ume.

PLAYBOY: You went to a party at Hef’s
house to celebrate Linda’s pictorial. Was
it your first time at the Mansion?
SHANDLING: No. But I enjoyed it. Initial-
ly, I was afraid and pained about going
because I knew there was going to be a
lot of press there. Also, I imagined any
number of bikinied women. And Hef. So
any time you mix what in my mind was
Hef, bikinied women and the press, and
add my girlfriend to that mix, why, it's

quite volatile. What it turned out to be
was a laid-back, classy dinner on the pa-
tio. And it turned out that I was the only
one wearing a bikini, so I was somewhat
embarrassed.
PLAYBOY: How did you and Linda meet?
SHANDLING: Richard Lewis invited me to
a party. Linda was there. Someone I
didn't know came up o me and said,
“How are you doing?” I said, “Fine.”
There was a silence and then [ heard a
woman murmur in my ear, “Oh yeah,
right.” I turned and it was Linda, mock-
ing me for saying “fine” and under-
standing that when 1 said “fine” 1 was
not telling the truth. I would say that's
been the dynamic of our relationship
ever since—me occasionally going, “Oh,
fine,” and her going, “Oh yeah, right,”
and then us arguing for the next couple
of days about what the real truth is.
pLaYBOY: Why do you like each other?
SHANDLING: That's easy. We laugh a lot.
But [ am cautious in relationships. I'm
not one of those men—this is clear to
anyone who knows me—who dive into
relationships. It takes me a long time to
trust somebody on a lot of levels. That
can be frustrating for many women,
not to mention my pets. I need to know
that there arent hidden agendas and
that relative mental health exists.
PLAYBOY: So when's the wedding?
SHANDLING: 1 really hate getting pres-
sured by a man on this. No wedding

date has been set.

PLAYBOY: You finally moved in together.
SHANDLING: Yes. We have a very good re-
lationship. We're actually thinking of
adopting a 17-year-old Asian girl, so I'm
looking forward to a full life.

PLAYBOY: How has having a steady girl-
friend affected your humor?
SHANDLING: Since my humor comes
from pain and personal experience,
I find it a very deep well from which
to draw.

PLAYBOY: Why have you apparently giv-
en up complaining about your hair
and lips?

SHANDLING: | hope I've matured and re-
alized that it's what kind of hair you have
inside that counts. As I grow I plan to be-
come less concerned about my looks.
And thank God this comes at the right
time—just when I'm going downhill. No
coincidence there.

PLAYBOY: From where did you originally
draw your painful inspirations?
SHANDLING: When I started doing stand-
up 1 was dating a lot, so | used to talk
about how difficult it was meeting some-
body you liked, and when you did meet
somebody you liked, did she like you? In
my last HBO stand-up special, I talked
about how hard it is to work things out
in a relationship and be committed. It's
another level.

pLAYBOY: You had a brother whe died.
That must have been extremely painful.
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SHANDLING: He died when | was ten, and
I'm sure that being exposed to death
that early makes one wonder about life a
little more. I'm sure that had something
to do with getting me started.

PLAYBOY: Did you ever feel guilty and
wish it had been you instead of him?
SHANDLING: I think it should have been
you instead of him. And don't get me
wrong, I say that with love, you know
that. No, I'd rather be sitting here hav-
ing my brother interview me, but you
understand that's because he was my
brother. If God had come to me and
said, “Do you want me to take the
guy from pLAYBOY or your brother?” I
probably wouldn't have said, “What are
the choices again?” But don’t get me
wrong
PLAYBOY: We didn’t
mean to be insensitive.
Did you fear for your-
self after your brother
died? Did you think
something might hap-
pen to you?
SHANDLING: No. I
don’t know why not.
Maybe because 1 was
an insecure, funny kid
who was overprotect-
ed by the communist
system.

PLAYBOY: Are you more
like your mom or your
dad?

SHANDLING: My dad
passed away, so I'm
more like him.
PLAYBOY: But seriously,
folks.

SHANDLING: I'm seri-
ous! [Pauses] My father
had a successful busi-
ness of his own, and I
think of myself as self-
employed. That may
not be a personality
trait, but it was an
enormous influence.
PLAYBOY: Did your
mom work when you
were growing up?
SHANDLING: My mom
worked for my dad, then she worked at
another office. My mom is very creative,
very funny. Has a lot of energy. I assume
I inherited my father's energy level,
which was much more laid-back. My
mother still has a high energy level and
still has a successful pet shop.

PLAYBOY: Is it true that the pets look out
of the cages at 8x 10s of you?
SHANDLING: My mother does have pic-
tures of me plastered on the cash regis-
ter, which I believe is a Jewish shrine. My
picture on the cash register is not a coin-
cidence. Also, she has a Garry Shandling
museum in her back office—a wall of
pictures of me with celebrities who have
autographed photos to her. Donna Sum-
mer, Doc Severinsen, Mac Davis—peo-

ple 1 used to open for in Las Vegas. Re-
ally, if you'd like to go, I think it’s ten
bucks this time of year to get in.
PLAYBOY: Would you define your sense of
the world as absurd or merely ironic?
SHANDLING: [ don't know. I know I start-
ed to think about that, quite frankly,
when I was about 12—which I knew was
odd, even then. I remember thinking
about the world and what it all meant
and how 1 fit in. I also realized that the
other kids were probably not thinking
that way.

PLAYBOY: Were you a class clown?
SHANDLING: | was funny in school, but
not the class clown. I'm not wacky or
crazy. Class clowns are people who make
a farting sound at just the right time
when the teacher bends over. 1 was
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the guy who would lean over to some-
one when the teacher bent over and
mumble, “Nice ass, huh?” That’s the
difference.

PLAYBOY: When did you hit on the magic
of the self-deprecating style?
SHANDLING: The tortured layers came in
my teens. I'm sure that also has some-
thing to do with not dating much and
going through the same identity crisis
that all teens have. My humor turned
more toward things that were meaning-
ful for me.

PLAYBOY: Why did you go to Los Angeles
instead of New York when you left
Tucson?

SHANDLING: I thought you were going to
ask me, “Why did you go to college in

town?” [Pauses] Why did 1 move to L A?
That was a big risk for me. The thought
of going to a big city like New York,
where it's cold, frightened me no end.
PLAYBOY: So it was a pragmatic decision
to come here because of the weather?
SHANDLING: Very pragmatic. I remem-
ber one day I was sitting in the bleach-
ers, watching a baseball game at the Uni-
versity of Arizona, thinking, This is the
life. But do 1 want to spend the next 20
years doing this? | knew I had to take a
risk. There was a deep-down calling that
had something to do with discovering
myself. It took enormous courage for me
to move. I wasn't one of those fellows
who couldn't wait to get to Hollywood,
who had their bags packed and were all
excited. I was frightened to death, and
nothing short of that.
PLAYBOY: Nearly every
early story about you
mentions the car acci-
dent you had in 1977
and how it changed
your life—but there
are few details. Can
you describe how you
were before and after
the accident?
SHANDLING: 1 had a
bad car acadent. I was
in the hospital for sev-
eral weeks. I had one
of those near-death
experiences, which 1
will not go into, that
made me go on a dis-
ciplined, soul-search-
ing path to find out
what life was and who
I was. Prior to that I
was trying to figure all
of that out intellectual-
ly, and 1 realized that I
had to take a different
route. After that T be-
gan meditating and
understanding more
about a different way
to live my life.
PLAYBOY: What was
wrong with the way
you were?

SHANDLING: In a real way, vou realize
that in a second you would give up
everything to continue living. So, it puts
your priorities in order. 1 realized 1
should try to do what I wanted to do:
stand-up. I was plodding along as a com-
edy writer, not happy and intellectually
confused. As opposed to now.

PLAYEOY: Do you like yourself now?
SHANDLING: I guess that's the core of the
whole thing. That's one of my struggles.
I like myself more all the time, but not
enough to really want to live with myself.
That's why I take long walks and medi-
tate. Part—and I emphasize part—of my
craving to be in nature is that I forget
myself there. It makes me feel good.
Self-consciousness is not a healthy way to
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live. 1 have to struggle to overcome it.
PLAYBOY: Some people say they act be-
cause the characters give them an op-
portunity to do things and experience
things they wouldn’t otherwise.
SHANDLING: I'm starting to think that
youre smarter than I am and that you
should be playing Larry.

pLayeoy: We're happy with the way
things are.

SHANDLING: Have you ever been in a re-
lationship where the other person claims
that you're the one who is making her
act crazy?

PLAYBOY: Sure.

SHANDLING: Well, that's crazy behavior
on her part.

PLAYBOY: Suddenly it seems as if there’s
not that big a chasm between you and
your characters.

SHANDUING: That's correct. Do you think
I should take this Walkman off? Maybe 1
could hear you a litle better.

PLAYBOY: Do you want people to like you?
SHANDLING: Yes, but it's less important
than it was five years ago. I'd like to be
less concerned about the audience liking
me and be more concerned about the
work. It's tricky because it's also my
job, and I really don't want to be self-
destructive and just do something pur-
posely that the audience will hate—and
I'm capable of that, by the way. I've gone
into nightclubs and gotten the audience
to hate me. Most people never get to see
it because I do it in small clubs. I go on
and am hostile and funny and attack
people. It's something 1 get out of my
system in a club one night every two
years, then 1 say, “Yeah, I can stll do
this. I'm still capable of really bombing
and eating it and getting people angry at
me." 1 like to dare myself to do that. And,
uh. ... I lost my train of thought. It was
something about liking me, wasn't it?
PLAYBOY: Let's continue with this deep
analysis. We hear you desperately crave
approval and need everyone to concur
with your instincts and decisions. For in-
stance, your friend Joan Rivers once
said, “We were doing a show in San
Diego and he met a girl he liked. He had
to get approval from everybody back-
stage. By the time he went to ask her out,
she’d gone home.”

SHANDLING: I would say that quote is
completely untrue.

PLAYBOY: Still, you don't make up your
mind easily.

SHANDLING: Yes, but that's different from
needing everybody's approval. But be-
tween you and me, what do you think
of Linda?

PLAYBOY: Can we check with someone be-
fore we answer?

SHANDLING: Why, do you not approve of
how this is going so far? Why are you
asking me this? You're making me para-
noid. 1 think I need approval. Comedi-
ans need approval. People in general
need approval. And I don’t think I'm off
the scale in that direction at all.

pLAYBOY: Will you continue doing stand-
up, or will that taper off?

SHANDLING: 1 still find stand-up to be a
terrific vehicle for self-exploration, and 1
continue to use it that way. Though I'm
not doing stand-up regularly right now,
when I do make an appearance on a talk
show the material I prepare is still a kind
of honest, humorous report. Standing
onstage alone in a small, intimate set-
ting—whether it’s a nightclub or a bath-
room with a full-length mirror—and
seeing what comes out of my mouth is
still a fascinating experience for me. And
a painful one for the audience. Some-
times I'll just walk into a club here in
L.A., get up onstage for 20 minutes and
talk through some things I've been
thinking about. 1 find myself having mo-
ments on the stage that I didn’t have two
years ago doing stand-up. So I think I'm
becoming more authentic. [Pauses] But if
I go on about this I'll sound so self-
indulgent that people will turn to the
Farly Jokes.

PLAYBOY: Before they do, we'll move on.
How easy are you to work with?
SHANDLING: Very easy. The difficult part
is that I'm a perfectionist. But the flip
side is that my perfectionist qualities
push the work to a better place.
PLAYBOY: So you're easy to work with as
long as people do exactly what you say.
SHANDLING: 1 give writers and actors
great freedom and, in fact, encourage it.
PLAYBOY: And when they come up with
something, can you be decisive?
SHANDLING: Sometimes. Other times 1
get confused, and I say so. My acting
teacher, Roy London, may he rest in
peace, used to say to me, “I really don't
believe you're indecisive. You have a
quality that allows you to look at both
sides of an argument and take them to
their ultimate end. You see those ends
and then have to decide which is really
worth while. So you're plotting the out-
comes of the decisions.” And that isn't
exactly indecisiveness, it's something
else. He never convinced me, by the way.
PLAYBOY: What gets you angry?
SHANDLING: Besides these questions and
wondering when they’re going to stop?
[Smiles] First of all, in a relationship, 1
can’t handle being controlled. 1 can't
handle not being allowed to be as free as
is fair. People who are insecure in rela-
vonships try to control the other person
so that the relationship is “safe.” But it
usually backfires. I shout only about
once a year, and 1 sort of wish I shouted
more. Allowing my anger to come out is
something I have to work on. When I do
go nuts it's not at little things. 1 get angry
at injustice, much like Superman. And
then I put on a cape with a big “S” for
Sanders and Shandling.

PLAYBOY: Can you be happy?
SHANDLING: Yes! But not like someone
who always walks around in an elated
state yet isn’t on drugs.

PLAYBOY: So happy for you is just brief
moments.

SHANDLING: | picture me in the old days,
like when I was in college, getting
loaded, putting the headphones on and
Jjust getting really happy. Actually, I read
a lot of Zen, and I'm happy when I'm in
the woods meditating. I'm happy in na-
ture. The core of my way of being 1s a
Zen philosophy. I don't want to get into
that now, because anybody can pick up a
Zen book—but it would explain things. 1
came about that in a natural way. I didn't
know that it was Zen-like until 1 started
to read Zen books. 1 meditated, not
knowing it was meditation, because I
had never been part of any group, other
than the American Nazi Party. But I'd
rather not have that printed. The group
meditations were so unfulfilling yet stll
hostile.

PLAYBOY: You seem like such an uncom-
fortable urban guy. People may have a
tough time accepting this side of you.
SHANDLING: 1 know. That's the part of
me people have no clue about. Just be-
fore you got here, 1 was hiking in the
hills and meditating.

PLAYBOY: So you really are the sane guy
in an insane world. How do you do it?
SHANDLING: My therapist has said, “You
are confused because you think you are
unhealthy in some way, but you're not.”
So maybe my problem is simply that
1 am the only sane person around.
There’s a healthy statement. Are we
done yet?

PLAYBOY: Almost. Is Larry more or less
sane than the people around him?
SHANDLING: I'm tempted to say “exactly
the same.” My experience is that often
there are backstage personalities who
have even bigger egos than the main
performer. We may explore that a little
this season on the show. Actually, Larry
struggles with the craziness more than
the other characters—if we want to call
that being a little more sane. The other
characters are not struggling to under-
stand themselves, and Larry is. But he's
got some problems.

PLAYBOY: Such as?

SHANDLING: He's surrounded by other
human beings. [Squirms uncomfortably in
his seat and picks up the binoculars again)
PLAYBOY: How has your playing Larry
changed Garry?

SHANDLING: Larry is willing to take con-
trol of things more than I am. I find my-
self connecting to and committing to
that kind of energy in Larry, and it has
served me well to take more control of
the things I want to do in my life. Like
stopping now. If that’s OK with you.
pLAYBOY: No problem.

SHANDLING: How'd I do?

PLAYBOY: Greal.

SHANDLING: What's going to hurt me?
PLAYBOY: Nothing.

SHANDLING: Remember, 1 get hurt easily.
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othello. judge
wachtler. jean
harris—o.j.
simpson is
hardly the first
person to turn
affection into
fixation. how
does love go

so wrong?

article by Joe Morgenstern

R

MORE THAN a year ago, on the night of
October 25, a flat-voiced female police
dispatcher in Los Angeles tried, and
failed, to grasp the special nature of
O.]. Simpson's relationship with his ex-
wife Nicole. After listening to Nicole's
frantic warnings that O_]. was “fucking
going nuts,” that he was “going to beat
the shit out of me,"” that he had already
broken down the back door to get into
Nicole's house, stormed off, come back,
almost broken down the bedroom door
and was screaming at her and her
roommate, the 911 dispatcher asked,
with practiced calm and perfect obtuse-
ness: “OK, so basically you guys have

Just been arguing?”

In fairness, the dispatcher put out a
domestic-violence call to all patrol cars
(one of which eventually showed up),
and she had a lot of information to
process in a few minutes. The rest of us
have had months to follow the case (or
be pursued by it), and we're still trying
to get our minds around it. One thing
is clear, though. O.].'s relationship with
Nicole Brown Simpson, before and af-
ter their divorce, has earned him a
place in the Obsessives Hall of Fame.

Obsession shrink-wraps the soul. To
be obsessed is to reduce one’s life to a
set of compulsions: Track her (or him)
down, keep her in sight, win her over
and win her back. These compulsions
are meant Lo gain or regain control, to
stabilize a life n chaos and to create a
sense of being desired. But they almost
always achieve the opposite results.

SR Y

A forensic psychiatrist in Beverly
Hills describes obsession as a psycho-
logical equivalent of physical inflam-
mation, which is the body's way of sta-
bilizing itself in the face of insult, and
which can also go horribly wrong;
when the lungs fill with fluid, the pa-
tient can't breathe. One section of the
current California Criminal Code,
dealing with malice aforethought, con-
tains a poetic phrase left over from
English law that aptly describes obses-
sion's source: “an abandoned and ma-
lignant heart.”

Poets have always been enthralled by
the obsessed. “Heaven has no rage like
love to hatred turned,” wrote English
dramatist William Congreve in 1697,
“nor hell a fury like a woman scorned.”
Women represent only half the story,
to be sure, but what a half: tormented
and tormenting avengers such as Car-
olyn Warmus, who pistol-whipped her
lover's wife before shooting her to
death; Jean Harris, the private school
headmistress who was convicted of
killing her lover, Scarsdale Diet doctor
Herman Tarnower, in a jealous rage;
Adele Hugo, Victor's demented
daughter and the heroine of Francois
Truffaut's superb The Story of Adele H.
(“Love,” she proclaims, “is my reli-
gion"); and, on a much lower rung of
high concept, Alex Forrest, the slasher
harpy of Fatal Attraction. As for the
men, the ranks of the fatefully obsessed
include Sol Wachtler, chief judge of
New York State, who terrorized his

PAINTING BY HERE DAVIDSON
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ex-lover and her daughter; John
Thomas Sweeney, the up-and-coming
chef at Ma Maison in Los Angeles, who
choked the life out of Dominique
Dunne; and, of course, Shakespeare’s
Othello, a tragic hero of once-com-
manding talents. When Iago deviously
urges him to be patient with his wife,
Desdemona—"Your mind perhaps
may change”—Othello dismisses the
possibility out of hand. “Never, lago,”
he replies, comparing himself to the
Black Sea’s “icy current and compul-

sive course.”
®

For anyone who has ever read or
seen Othello, it's hard to ignore the
play’s new resonance. The obvious par-
allels with the Simpson case are the
most troubling. Both Othelle and O.].
are black, and both had younger, white
wives who were murdered. (That's
where the legal resemblance ends, of
course. Othello was guilty and O.]. is
not, unless a jury finds him to be so.)
Both men were beloved by the public,
both were physical prodigies in their
primes: Othello as a fearless warrior,
0.]. as a peerless running back. (In the
greatest, and most politically incorrect,
modern performance of Othello, Sir
Laurence Olivier played the Moor with
an athlete’s sinuous grace.)

Each is painfully aware of being past
his prime: Othello “declin'd into the
vale of years,” O.]. developed arthritis
and nursed damaged knees. Both had
worshipful wives. For most of the 18
years she knew him, Nicole adored
O.].—"“She was totally, totally devoted
to this man,” said her older sister—just
as Desdemona adored Othello: “My
heart's subdued,” she proclaims, “even
to the very quality of my lord.”

Yet the wtwo dramas also differ
sharply, just as obsessives themselves
differ in kind as well as degree. No one
we know of in O_]. Simpson's life corre-
sponds to Iago, the malevolent subal-
tern who puts the whole intricate plot
of Othello into motion. Othello’s jeal-
ousy—the “green-eyed monster"—is
terrible to behold, but understandable
in the context of Iago's lies. When
Othello starts to obsess about that
damned handkerchief—"The worms
were hallow'd that did breed the
silk"—it’s easy to deplore his gullibility.
But we know perfectly well that we,
too, could fall victim to the same sort of
baseless doubts. When lago swings into
action, we're confronted by a level of
paranoid obsession that’s almost im-
possible to comprehend. lago’s strat-
agems leave Machiavelli’s in the dust
To befuddle Othello and bring him
down, this bent mastermind creates
whole worlds within illusory worlds.

lago could serve as a literary—and

psychological—model for Judge Sol
Wachtler, whose machinations remind-
ed one writer of a “chess grandmaster,”
or for Carolyn Warmus, who insinuat-
ed herself so deeply into her lover's life
(he once had to invite her out to dinner
with his wife and daughter) that a psy-
chologist called her behavior “emotion-
al cannibalism.”

In the Wachtler case, which ended in
a plea bargain last fall, the most power-
ful judge in New York State, a married
man of great charm and considerable
wealth, was stripped of his office and
served 15 months in federal prison for
threatening to kidnap the daughter of
his former lover, a Republican fund-
raiser named Joy Silverman. The
crime of which he was convicted was
only one of several with which he
might have been charged. The 62-
year-old Wachtler made threatening
phone calls to Silverman in an elec-
tronically altered voice, sent her and
her daughter harassing letters and
launched a surreal extortion plot in
which he created, on the spur of the
moment during one call, the role of a
Texas private eye named David Pur-
dy—"I'm wearing a diaper now,” the
wiretap transcript has him telling her,
“I've lost my teeth, 1 weigh over 200
pounds, I'm a dying man™—and then
went on to stalk Silverman in a cowboy
hat and facial disguise.

Warmus also invented a new identi-
ty—a policewoman from Puerto Rico—
in her obsessive pursuit of her ex-lover,
a fellow teacher named Paul Solomon.
Warmus was born into a Michigan fam-
ily whose wealth has been esumated at
$150 million. She came by her compul-
sive behavior honestly, or at least natu-
rally: Her insurance executive father
would give his employees written in-
structions on the proper position of the
window blinds in his office, or tell them
where 1o place his favorite brand of so-
da on his desk. Although she was only
23 years old in 1987, when she first met
the 40-year-old Paul Solomon, Warmus
had already gone through several oth-
er tortured relationships in which she
seduced, manipulated, stalked, cajoled
and relentlessly threatened men who
proved unavailable 1o her. On occa-
sion, she went after the women in their
lives as well. She's now serving a 25-
year-to-life sentence for the murder of
Betty Jeanne Solomon.

What lies behind such a propensity
for torture? Why do outwardly normal
people with seemingly solid connec-
tions to the world around them be-
come scourges, stalkers and killers?

“One factor that causes people to
cross the line is humiliation,” says Dr.

Ronald Markman, the forensic psychi-
atrist in Beverly Hills. “Not everyone
who's been humiliated kills, but every-
one who kills in this way has been
humiliated.”

As Dr. Markman explains it, obses-
sion starts as a way of coping with anx-
iety. “In psychology, as in physical
medicine, an invading force attacks the
well-being of the person. That force
can be a gun to one's head, or it can be
rejection. The force leads to the devel-
opment of anxiety, which at first is free-
floaung. The psyche can’t tolerate that,
so it converts the anxiety to other
symptomatology—maybe obsessions,
maybe panic, depression or phobias—
in an effort to eradicate the underlying
anxiety. Obsessions are not primarily
available to everyone—their manifes-
tation depends on both the upbringing
and the genetic inheritance. But obses-
sion is one of many ways of attempting
to re-create a stability that doesn't exist.
When it results in murder, the victim
doesn't have to be the person who hu-
miliated you, since both control and
resurrecting one's self-esteem are the
underlying issues. Violent action gives
the illusion of regaining control.”

For those with obsessive personali-
ties, minor humiliations can have ma-
jor consequences. In Coral Springs,
Florida in the fall of 1990, a high
school honor student named Jason
Haffizulla brought a butcher knife into
class and stabbed the physics teacher
who had given him his first B. (A judge
found him not guilty on the grounds
that his obsession with academic excel-
lence had rendered him temporarily
insane. Less than two years later,
Haffizulla, having transferred to a
nearby private school, graduated at
the top of his class. “There’s nothing
wrong with reaching for the stars,” he
advised his classmates in his valedictory
speech, “but it takes slow and careful
preparation.”)

When the humiliation is not minor
but results from a loved one’s flat rejec-
ton, the consequences can range from
terrifying to catastrophic.

The yearlong reign of terror that Sol
Wachtler inflicted on Joy Silverman
and her daughter began shortly after
he and Silverman broke off their rela-
tionship. He was stunned by how
quickly she took up with a younger,
wealthier man. Soon his family and
friends noticed that he seemed de-
pressed, though they never suspected
the Byzantine nature of his secret life,
and that his usually eloquent speeches
on the court of appeals were becoming
disorganized and repetitive. In court,
Wachtler read a three-page statement
in which he acknowledged that he had
destroyed his life and apologized for

(continued on page 94)



“You seem very well prepared for Christmas. But have you arranged for
the fa-la-la-la-la, la-la-la-la?”
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THE PERFECT TEN
HAS BECOME AN ELEVEN

S SHE approaches, you can't help but remember

the image that introduced her to America: She

was the young Venus in the movie 10, walking out

of the sea toward the camera. Now, 15 years later,

Bo Derek is every bit as hypnotic as she was then.
In fact, she is an 11.

Some people look ideal at a distance but show their im-
perfections up close. Not Bo, who can fill the tightest frame
without a flaw. As she takes your hand and says hello, and
shows you around the ranch she shares with her husband,
John, in California’s Santa Ynez valley, you steal glances at
her. Her skin is still ivory, her muscles smooth as silk. Her
eyes are electric blue. At 38, she looks ten years younger,
though age seems an irrelevant consideration.

We mention this and her answer is a tranquil smile.

Bo knows mystery. Bo knows allure. But most of all, Bo
knows how to live simply. She's not one to analyze or fret,

which may be the key to her ageless mien. “When I was
younger I was terribly insecure,” she says softly, as though
the last word explains everything about her. Her guide out
of that insecurity was John Derek, whom she met on the
Greek island of Mykonos in 1973, while they were making
a film he wrote and directed. John was 47 and Bo was 17.
He was on the island with his third wife, Linda Evans (his
second was Ursula Andress), but immediately saw some-
thing in his new acquaintance. “I told Linda I should be in-
volved with Bo,” recalls John now, once again displaying
the astonishing honesty that has been his lifelong trait.
“She left the island. I looked at Bo and said ‘Holy shit!" 1
really screwed up. But when Linda was already flying on
the plane, I couldn’t call her and say, ‘"Wait a minute, I
made a mistake.”” John Derek’s “mistake” has been going
on for more than 20 years now. He stuck with Bo, pushing
and prodding her at every turn. And she put up with him,

PHOTOGRAPHY BY JOHN DEREK
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learning something important
in the process. “It was very
intimidating o be with John
when I was very young. He had
these artistic, strange friends. I
felt so insecure, but after a while
I thought, God, these people
are really miserable. Maybe it's
not so bad being me,” says Bo.
Unlike her husband, she does
not spend a lot of time arguing
about the meaning of lfe.
That's just a waste of time when
she could be doing something
fun. No wonder she still looks
great.

John, who shot these pic-
tures, is a man as forceful and
profane as Bo is reserved and
reticent. He walks and talks
quickly, tossing off observations
and opinions like firecrackers.
“I have been lucky enough to
see her make the transition
from youth to womanhood.
Boom, those bosoms and cheeks
started 1o be more defined. In-
side, the same crap was happen-
ing.” When her husband un-
burdens himself of such crude
opinions, Bo goes on smiling.
She's used to it. “I mean no dis-
respect to Ursula or Linda,”
John continues, “but since I've
been with Bo I have had no de-
sire for anyone else. You see,
survival for me is being in love.
I've been spoiled by my sur-
vival, by lusting after fairy-tale
women and then loving and liv-
ing with them. Bo is the ulti-
mate.” At that, Bo explains her
view of the same process: “Rela-
tionships fall apart when people
aren’t satisfied with anything
and they keep searching, reach-
ing for something better. We
think we've found what they're
looking for.”

Not that they don't argue. A
bit of verbal sparring went on
during our visit. In the course
of the interview John turned to
his wife and asserted, “When
Bo gets pissed, she becomes an
icicle. Then I become an even
bigger prick. Hard to get any-
thing out of her. Sometimes I










still can't understand what's going on in that frigging head
or heart of hers.”

“You just assume there’s a lot there,” retorts Bo.

“I pray there is."

This is not to say John always gets the last word. Bo,
smiling, tells of a spat they had that resulted in John stalk-
ing out of the house. “Now, he never carries a nickel in his

"

pocket. I handle all the money,” she says. “So about a
minute after he walked out, he knocked on the door, and

there he was with his hand out, saying, ‘Can I have some
money or credit cards?’” Chastened, John returned to the
safety of their home and his relationship with Bo, who is
his buffer from the real world. Recently, at a dinner party
given by Adnan and Lamia Khashoggi, John waited for Bo
to trim the fat from his steak. "How do you put up with it?”
Lamia asked Bo, who simply shrugged. Asked how it felt to
be married to Bo, John said, “I still can’t believe there's a
living, breathing thing that looks that good.”







At 23, she wos a perfect ten. Now approaching 40, Bo proves that beauly is ageless. At the
ranch at Santa Ynez (above), she poses for her photographer husband. Says John Derek, “1 can’t
imagine not being with a Bo—by which | mean someone who grows, changes and perfects herself.”
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(continued from page 84)

“What’s in a name? Violence, if the name has the
wrong significance in the wrong lunatic’s brain.”

what he had done. But he also charac-
terized his behavior as “foreign to my
62 years on earth.” That was probably
because Wachtler, with his good looks,
talent and political connections, had
never before faced such personal fail-
ure in his 62 years on earth.

In the ghastly affair of Dominique
Dunne, the daughter of novelist Do-
minick Dunne, and John Thomas
Sweeney, the chef who received a mere
five years in jail for strangling her to
death, there is ample evidence of
Dunne’s frantic desire to be free of her
obsessed lover. "Don't live for me,” she
wrote him. “Live for yourself. You do
not love me. You are obsessed with me.
The person you think you love is not
me at all. It is someone you have made
up in your head. 1 think we fight only
when images of me fade away and you
are faced with the real me. The only
man I am interested in is you, but we
are not compatible. When we are good,
we are great. But when we are bad, we
are horrendous.” But she never sent
that letter, and by the time she made
the break it was too late.

“For the nonafflicted,” says Mark-
man, “obsession is a bizarre phenome-
non. However, we all experience such
events. We hallucinate—it’s called
dreaming. We all have obsessive rudi-
ments in our lives: brushing the bot-
tom teeth before the top, putting the
left leg into the trousers before the
right. We don’t see minor things as ob-
sessions, but those with obsessive per-
sonalities don't see anything wrong
with their behavior, either. The things
they do seem to be part of a carefully
worked-out system of logic. And homi-
cide is a crime unlike all others in that
perpetrators represent a cross section
of humanity. This isn't true of rape or
child molestation, but everyone is capa-
ble of killing."

No more vivid evidence of Mark-
man’s point can be found than with
Jean Harrnis. She was headmistress of a
Virginia girls’ school before the shoot-
ing death of her lover, Dr. Herman
Tarnower. This culuvated, artculate
woman claimed at her trial that she
and Tarnower had never before ar-
gued “over anything except the use of
a subjunctive.” Yet Harris, too, had
been rejected in favor of someone
younger, and on the day she killed
Tarnower she sent him a ten-page let-
ter that revealed, in its eloquence and
its many obscenities, her wild hatred

for the same man she had loved for 15
years. “Your phone call to say that you
prefer the company of a vicious, adul-
terous, psychotic whore has kept me
awake almost 36 hours,” Harris wrote.
“This letter will ramble, but I had to do
something besides shriek with pain.”

The most bizarre instances of obses-
sive murder are those in which the on-
ly relationship between victim and
killer is in the killer's mind. These peo-
ple usually suffer from schizophrenia
or some other personality disorder, but
those conditions don't lead, in them-
selves, to homicidal behavior. But ob-
session on top of the craziness pro-
duces ruthless predators such as John
Hinckley, who stalked Jodie Foster and
Jimmy Carter and caught up with
Ronald Reagan; Mark David Chap-
man, who killed John Lennon; and
Robert Bardo, who murdered aciress
Rebecca Schaeffer.

Markman has recently had a book
published about another such case. Ob-
sessed: The Stalking of Theresa Saldana,
which he co-authored with Ron La-
Brecque, chronicles in chilling detail
the mad odyssey of Arthur Jackson
from his native Scotland to the streets
of Hollywood. Jackson fastened on Sal-
dana after seeing one of her movies,
building a labyrinthine system of schiz-
ophrenic symbolism—a “psychotc jig-
saw puzzle,” Markman calls it, “with
pictures on both sides of the pieces.”
Thus the names of the actors in the
movie and the names of their charac-
ters became associated with real events
and abiding fantasies in Jackson’s life.
As Jackson saw it, the murder of Sal-
dana (who survived his brutal knife at-
tack) would be followed by a “state-ad-
ministered execution” that he looked
forward to as a sort of spiritual purifi-
cation. This outcome would allow him
to achieve “eternal bliss of cosmic pro-
portions” through his soul mating with
Saldana's in heaven. What's in a name?
Violence or death, if the name has
the wrong significance in the wrong
lunatic’s brain.

The full-blown madness of these
monsters sets them apart from most
of humanity. There’s little hope of
deflecting them from the evil they in-
tend to do. They can't tell good from
evil to begin with, and no rational ob-
server, whether a relative, friend or

psychiatrist, could ever imagine, let
alone chart, the secret pathways be-
tween their addled thoughts and awful
deeds. By comparison, the thought
processes of the ordinarily obsessed—
those who have genuine social or emo-
tional connections with their victims—
seem almost straightforward. But only
by comparison, for nothing is simple
when obsession rules.

The less complex situations are those
in which the object of obsessive atten-
tion wants no part of it, and does noth-
ing, at least consciously, to feed it.- Most
often such relationships involve par-
ents and children. Stage mothers, for
example, may turn their children into
symbols of success, then threaten or
abuse them if they don't measure up. A
weird variation on this theme turned
up recently in the person of a crazed
“tennis father.” Last year the 18-year-
old tennis pro Mary Pierce, who was
ranked 14th in the world, had to hire
bodyguards, live in hotels under as-
sumed names and file two restraining
orders to protect herself from her 57-
year-old father, Jim Pierce. In one of
those filings, Mary declared that her fa-
ther had made “terroristic threats”
against her life and had told her, “If
you think there was a nut in Waco,
Texas, you haven't seen anything yet.”

As frightening as her predicament
was, Mary Pierce knew she needed re-
straining orders and she got them,
along with help from the Women's
Tennis Coundil in barring her father
from her matches. Things become much
more complicated and dangerous when
obsession colors the behavior of both
partners.

“That is commonly a man-woman
dynamic,” says Julie Carlstrom, a Los
Angeles family therapist who frequent-
ly deals with obsessive behavior in her
practice. “Very often both members of
a couple have a strong unconscious
need to feel infinitely desirable.” Such
relationships can be about control,
Carlstrom says, but need is at their
root: a need to be validated by love, de-
sire or admiration, a need to be need-
ed. “Many people with this dynamic
have insufficient emotional develop-
ment or come from childhoods mn
which they were seriously deprived in
some significant way. Ofien they are
people with a level of intelligence, tal-
ent, charisma or looks that allows them
to detach from the unmet needs of
their childhood. They then try to com-
pensate with an endless search for suc-
cess as adults. And even though there
appears to be one clearly identified ob-
ject in the relationship, the dynamic is
usually present to different degrees on
both sides.”

But doesn’t that smack of blaming

(continued on page 187)



“First grve me what I asked for, then I'll give you
what you asked for.”
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exceptional goodies that make giving and getting a delight

What cyclist wouldn’t wont to find a
Hetchin’s under the Christmas tree? The
British-built Magnum Opus Oakham pic-
tured here features the intricate hand-cut
lugs and unique rear triangle that have
made the company name synonymous
with superior craftsmanship in light-
weight bikes for 60 years, $3675, includ-
ing Campagnola Record companents.

b l ' Simply insert the Power Block’s se-

lector pin below the desired weight
and you can change levels on this
dumbbell in five-pound increments

B from ten to 95. Foam-padded han-

B P A= i w dles provide wrist support ond re-
I l/l duce siress when you’re doing two-
honded exercises, by Intellbell of

Owutonna, $300 to $600 a pair de-
a6 pending on the weight you choose.
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Standing 42 inches and
weighing 240 paunds, the
Nautilus laudspeaker is a
sonic heavyweight that's as-
sembled, tested and packed
by hand. Four channels of

-+ amplificatian are required to
" | drive each speaker, and the
. sound produced is truly out-

standing. (Active electronic

filtering is one of the keys to
: Nautilus’ reproductive excel-

lence, but yau need a mas-
ter's degree from MIT fo un-
derstand the process.) By B&W
of Americo, $35,000 a pair.
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If it's the Ferrari of ultralight rawing croft you're seeking, look no further. Dave Emmer’s Corbon-

PLAYB

Michel Perrenoud’s $3000
pyramid-shaped solid ma-
hogany-and-ebony
Kheops humidor can keep
up to 100 of your favorite
cigars in pristine condition.
Inside there's o magnet for
o S$70 cigar cufter, olso
“from the company. And for
an additional $5500 you
can get a matching high-
gloss pedestal, with a
drawer, on which to rest
the Kheops. A humidor for
25 cigars costs $1850, and
one for 50 is only $2400.

Fiber Limited Edition Skimmer measures 16 feet in length, weighs 41 pounds and features anodized
aluminum rigging and titanium oarlock posts. “It's virtuolly impossible to build a lighter boat with
the same strength-to-weight ratio,” says Emmer, who designed the Skimmer. Price: about $7900.
Other models are avoiloble, as is a heart-rate monitor that downloads data to your computer, $389,

OY'S
CHRISTMAS GIFT
COLLECTION




Once considered the black sheep
of Italian distilled spirits, upscale
grappas are now the chic sip, and
there isn’t anything better than the
ones from Jacopo Poli. Pictured
Here is a 1500-milliliter bottle of
the company’s Chiara di Moscato,
a superb grappa that’s made from
white muscat grapes, about $300.

For the high-powered executive on your
Chrisimas list there’s the Macintosh Power-
book 540¢, a seven-pound color laptop com-
puter featuring a touch-sensitive track pad
that facilitates moving the cursor around the
screen. Technophiles also will appreciate that
the 540¢ can be upgraded to a Power PC and
features a superfast Motorola processor,
320MB hard drive and stereo sound, by Ap-
ple, $5500. On the monitor: Marvel Comics
Screen Posters \by Berkeley Systems, $20.
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You’'d never guess that a six-disc CD changer and an AM/FM tuner are hidden in the Arch—probably because the sleek compact
stereo by Marantz looks more like a sculpture. Measuring about three feet across and featuring a rich walnut-tone finish, the home
audio system consists of two 30-watt speakers and an arched central sectian with a panel that opens manually or via remote con-
trol to reveal the magazine-style changer. The Arch offers an AM/FM stereo tuner with 60 station presets and a fluorescent display
that indicates frequency and time, plus a function that lets you program up to 16 magazines for 32-track playback, $1600.

The word on the slopes is that skiing is going fo the Sled Dogs—polyurethane snow skates that allow for extreme freestyling thanks
to a three-inch-wide plastic runner fixed to the base of each boot. The SD 100 mode! pictured here features frant-buckle ski-boot-
type construction. Besides making like Tommy Moe on downhill runs, you can use them fo cruise snow-covered trails or sidewalks
as if on skates. And unlike skis, you don’t have to take Sled Dogs off when bellying up to a bar. By Snow Runner Inc,, $200 o pair.




The Bull is the second Swiss-quartz time-
piece created by Special Editions Ltd. in its
exclusive parinership with the estate of
Pablo Picasso. It features a hand-printed
silk-screen rendering of a pen-and-ink
drawing completed by Picasso in 1956 while
he was living in Cannes. Encased in an ele-
gant stainless-steel bezel, the Bull’s sirong,
dynamic form is echoed by a curving, tail-
like second hand and steel horn-shaped em-
bellishments that protect the crystal. Price:
$125, indudirgLnn Italian calfskin band.

PLAYBOY'S.
CHRISTMAS GIFT
COLLECTION

* WHERE & HOW TO BUY ON PAGE 213.

—
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it’'s man versus lobstermorph
in a high-stakes game in
outer space where a sly
computer makes the rules

fiction by WILLIAM TENN

eMEMBER the adage of the old English legal system:
“Let justice be done though the heavens should
fall”? Well, was justice done in this case?

You have three entities here. An intelligent pri-
mate from Sol III—to put it technically, a human.
An equally intelligent crustacean from Procyon VII—in other
words, a sapient lobstermorph. And a computer of the Malcolm
Movis omicron beta design, intelligent enough to plot a course
from one stellar system to another and capable of matching most
biological minds in games of every sort, from bridge to chess to
double zonyak.

Now—add a shipwreck. A leaky old Cascassian freighter comes
apan in deep space. I mean quite literally comes apart. Half the
engine segment explodes off, the hull develops leaks and begins
Lo colhpsc all those who are still alive and manage to make it to
lifeboats get away just before the end.

In one such lifeboat you have the human, Juan Kydd, and
the lobstermorph, Tuezuzim. And, of course, the Malcolm Mo-
vis computer—the resident pilot, navigator and general factotum
of the craft.

Kydd and Tuezuzim had known each other for more than two
years. Computer programmers of roughly the same level of skill,
they had met on the job and had been laid off together. Together
they had decided to save money by traveling on the scabrous Cas-
cassian freighter to Sector N-42B5, where there were rumored to
be many job opportunities available.

They were in the dining salon, competing in a tough hand of
double zonyak, when the disaster occurred. They helped each

PAINTING BY JAMES WARHOLA
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other scramble into the lifeboat. Ac-
tivating the computer pilot, they put
it into Far Communication Mode to
search for rescuers. It informed them
that rescue was possible no sooner than
20 days hence, and was quite likely be-
fore 30.

Any problems? The lifeboat had air,
fuel, more than enough water. But
food. . ..

It was a Cascassian freighter, remem-
ber. The Cascassians, of course, are a
silicon-based life-form. For their pas-
sengers, the Cascassians had laid in a
supply of organic, or carbon-based,
food in the galley. But they had not
even thought of restocking the life-
boats. So the two non-Cascassians were
now imprisoned for some three to four
weeks with nothing to eat but the
equivalent of sand and gravel.

Or each other, as they realized im-
mediately and simultaneously.

Humans, on their home planet, con-
sider tinier, less-sapient crustaceans
such as lobsters and crawfish great del-
icacies. And back on Procyon VII, as
Tuezuzim put it, “We consider it a sign
of warm hospitality to be served a
small, succulent primate known as
spotted morror.”

In other words, each of these pro-
grammers could eat the other. And sur-
vive. There were cooking and refriger-
ating facilities aboard the lifeboat. With
careful management and rationing,
meals derived from a full-size comput-
er programmer would last till rescue.

But who was to eat whom? And how
was a decision to be reached?

By fighting? Hardly. These were two
highly intellectual types, neither of
them good physical exemplars of their
species.

Kydd was round-shouldered, badly
nearsighted and slightly anemic. Tue-
zuzim was somewhat undersized, half
deaf and suffering from one crippled
chela. The claw had been twisted at
birth and had never matured normally.
With these disabilities, both had avoid-
ed participation in athletic sports all
their lives, especially any sport of a bel-
higerent nature.

Yet the realization that there was
nothing else available to eat had al-
ready made both voyagers very hun-
gry. What was their almost-friendship
compared with the grisly prospect of
starvation?

For the record, it was the lobster-
morph, Tuezuzim, who suggested a tri-
al by game, with the computer acting as
referee and also as executioner of the
loser. Again, only for the record and of
no importance otherwise, it was the hu-
man, Juan Kydd, who suggested that
the logical game to decide the issue
should be Ghost.

They both liked Ghost and played it

whenever they could not play their fa-
vorite game—that is, when they lacked
zonyak tiles. In the scrambling haste of
their emergency exit, they had left
both web and tiles in the dining salon.
A word game now seemed the sole
choice remaining, short of flipping a
coin, which—as games-minded pro-
grammers—they shrugged off as child-
ishly simplistic. There also was the al-
ternative of trial by physical combat,
but that was something that neither
found at all attractive.

Since the computer would function
as umpire and dispute-settling dictio-
nary as well as executioner, why not
make it a three-cornered contest and
include the computer as a participant?
This would make the game more inter-
esting by adding an unpredictable fac-
tor, like a card shuffle. The computer
could not lose, of course—they agreed
to ignore any letters of Ghost that it
picked up.

They kept the ground rules simple:
a ten-minute time limit for each letter;
no three-letter words; the usual prohi-
bition against proper nouns; and each
round would go in the opposite direc-
tion from that of the previous round.
Thus, both players would have equal
challenging opportunities, and neither
would be permanently behind the oth-
er in the contest.

Also, challenging was to be allowed
across the intervening opponent—the
computer, not part of the combat.

Having sent off one last distress sig-
nal, they addressed themselves to pro-
gramming the computer for the game
(and the instantaneous execution of
the loser). Combing through the im-
mense software resources of the com-
puter, they were pleased to discover
that its resident dictionaries included
Webster's Furst and Second, their own
joint favorites. They settled on the
ancient databases as the supreme
arbiters.

The verdict-enforcer ook a little
more time to organize. Eventually, they
decided on what amounted to a pair of
electric chairs controlled by the com-
puter. The killing force would be a
diverted segment of the lifeboat's
Hametz Drive. Each compettor would
be fastened to his seat, locked in place
by the computer until the game was
over. At the crucial moment, when one
of them incurred the ¢ in Ghost, a sin-
gle blast of the diverted drive would rip
through the loser's brain, and the win-
ner would be released.

“Everything covered?” asked Tuezu-
zim as they finished their preparations.
“A fair contest?”

“Yes, everything’s covered,” Kydd re-
plied. “All's fair. Let’s go.”

They went to their respective places:

Kydd to a chair, Tuezuzim to the tradi-
tional curved bed of the lobstermorph.
The computer activated their electron-
ic bonds. They stared at each other and
softly said their goodbyes.

We have this last information from
the computer. The Malcolm Movis
omicron beta is bundled at sale with Al-
truix 4.0, a fairly complex ethicist pro-
gram. It was now recording the pro-
ceedings, with a view to the expected
judicial inquest.

°

The lobstermorph drew the first g.
He had challenged Juan Kydd, who
had just added an ¢ to t-w-i-s. Kydd
came up with twisel, the Anglo-Saxon
noun and verb for fork. To Tuezuzim's
bitter protests that fwisel was archaic,
the Malcolm Movis pointed out that
there had been no prior agreement 1o
exclude archaisms.

Kydd himself was caught a few min-
utes later. Arrogant over his initial
victory, he was helping to construct
laminectomy (“surgical removal of the
posterior arch of a vertebra”) by
adding m after l-a-m-i-n-e<c-i-o0. True,
this would end on the computer’s
turn, which could incur no penalty let-
ters, but Kydd was willing to settle for a
neutral round. Unfortunately, he had
momentarily forgotten the basic escape
hatch for any seasoned Ghost player—
plurals. The Malcolm Movis indicated
i, and Tuezuzim added the ¢ so fast it
sounded like an echo. There was ab-
solutely no escape for Kydd from the
concluding s in laminectomaes.

And so it went, neck and neck, or,
rather, neck and cephalothorax. Tue-
zuzim pulled ahead for a time and
seemed on the verge of victory, as Kydd
incurred g-h-o-s and then was chal-
lenged in a dangerous situation with a
questionable word.

“Dirigibloid?” Tuezuzim demanded.
“You just made that one up. There is
no such word. You are simply trying
to avoid getting stuck with the ¢ of
dirigible.”

“It certainly is a word,” Kydd main-
tained, perspiring heavily. “As in ‘like a
dirigible, in the form of or resembling
a dirigible.’ It can be used, probably
has been used, in some piece of techni-
cal prose.”

“But it's not in Webster's Second—and
that's the test. Computer, is it in your
dictionary?”

“As such, no,” the Malcolm Movis
replied. “But the word dirigible is de-
rived from the Latin dirigere, to direct.
[t means steerable, as a dingible bal-
loon. The suffix -0id may be added to
many words of classical derivation. As

(continued on page 182)
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EX-FIANCEE

the wedding may be off, but kristina elliott
is determined to make it on her own

OR A MOMENT it seemed Kristina Elliott

would provide an upbeat ending to a twist-

ed tale. Everyone knows how the story

began: In 1993 John Wayne Bobbitt, a

27-year-old ex-Marine, became notorious
when his wife, Lorena, cut off his penis and tossed it into a
field. America’s unkindest cut inspired words such as Bob-
bittry and Bobbittized, as well as Bobbitt jokes (/t’s a good
thing they found John's johnson, since it would look weird on a milk
carton) and even a novelty gift, a “penis protector,” which
John endorsed. Afierward he began a much publicized ro-
mance with Kristina, 21, a buxom blonde who was a topless
dancer when she met John. They planned a July 4 wedding.
Happy ending? It looked that way at the time, but then
every Bobbitt story seems to be a two-parter. Last summer,
the lovebirds made news by squabbling often, sometimes
so heatedly that police inter-
vened. John told radio host
Howard Stern that he suspect-
ed Kristina of faking love so
she could share in his notori-
ety. She accused her fiancé of
shoving her into a wall in a fit
of drunken anger. But for the
time being, the wedding was
still on. Kristina swore she
loved him, surgically fixed
penis and all. (John told us,
with a sly smile, “All systems
are go.”) Then came August,
when all systems stopped. The
latest baitle ended their co-
habitation in the luxury apart-
ment they shared in Las Ve-
gas; John served a 15-day jail
term for physically abusing
Kristina. After many stops and
starts, their relationship may
finally be over. And now, for
the first time, Kristina tells the
story of her love-hate affair
with John. (In another exclu-
sive interview with rLAYBOY be-
fore his incarceration, John
confirmed much of her story.)

“We were going to get married on July 4, 1994,” Kristina
says. They put it off. “Then came our lost fight.” Now, feel-
ing relieved about her close call with matrimony ("1 was
almost Mrs. John Bobbitt!”}, she shows what he's missing.

“The night we met,” she says, “John was doing radio inter-
views from the Olympic Garden, where I was a dancer. It's
the best topless place on the Strip. I saw him and thought he
was cute—I still think he’s cute. Thar night he gave me his
autograph with a note that read, You're very beautiful. I hope we
can share orgasms someday.” Soon they did exactly that. Make
no mistake, says Kristina—]John isn’t joking when he says his
sexual systems are go. “He’s fully functional, and even ag-
gressive, sexually. I wouldn't say violent, but definitely ag-
gressive, like he wants 1o keep proving his manhood,” she
says. It wasn't sex that ruined their romance. The trouble,
she says, was his drinking. “John is fine when he's sober, he's
nice. But he is bad when he gets drunk.” Her description
lends credence to Lorena Bobbitt's claim that she was phys-
ically abused by John. “He really scared me,” Kristina says.
But unlike Lorena she didn't reach for a knife. “I don't hate
John. I just think there is
something in him that makes
him act the wrong way.” And
John has a new demon, she
says: He believes that he must
prove to the world that he is
more than half a man. “That's
why he was so forceful in bed.,
I think it's why he’s making
a porno movie now, which
breaks my heart. He thinks he
can prove he’s a man with this
film, but it seems like a sad way
to do it.” Instead, she suggests,
John should have been con-
tent to prove himself to her,
and let the world find another
tabloid story to exploit. (His
agent confirms his role in John
Wayne Bobbitt Uncut, slated for
a fall release.) “Too bad,” says
Kristina. “If only he'd call and
apologize.” For now, she plans
] to study acting. “Maybe some-
day I'll get Pamela Anderson’s
Baywaich job!™ And why not?
As Kristina can attest, siranger
things have happened.

PHOTOGRAPHY BY ARNY FREYTAG






hen the inevitable Bob-
bitt television movie is
made, John wants to be
ployed by Jean-Claude
Van Damme. (Notify the special-effects
team.) Kristinag wants to play herself, star-
ring as the young women wha gets her

man by charming him more than any oth-

er woman could. “Then he turned around
and broke my heart,” she says. That was
Babbitt’s biggest boner: He clienated the
Kristina you see abave and ot left, final-
ly turning her into the ex-fiancée below.







ohn once swore thot he felt “no hote
or revenge" toword his knife-wield-
ing first wife, Lorena. “1 just wont to
get on with my life,” he soid. Given
another opportunity, Bobbitt proceeded to re-
peot his pottern of abuse, turning Kristing
agoinst him. “| tried,” she soys, "but it's prob-
ably over now.” What will John think when he

sees these pictures? The lost time we spoke
with him he soid that she was “Mm-mm good.”







LIFE WITHOUT PLAYBOY

By BUCK HENRY
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how would america be different without hugh hefner
and his dream? our resident sage examines an empty and desolate
world in which pajamas are worn only for sleeping

ILLUSTRATIONS BY ARNOLO ROTH
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E Were on the freeway at
the time. 1 was driving
fast, very fast, because my

passenger, a world-renowned histori-
an, was lare for a senunar. Absorbed as
I was in listening to my favorite golden-
oldies FM station and its retrospective
on the works of Black Sabbath, 1 was

startled when, abruptly, he wrned w
me and said, apropos of nothing in
particular:

“1 believe that when the intellectual
clebris of this era is finally cleared away,
the list of names of those who have
defined our tumes will have boiled
down to these four: Marx, Freud, Ein-
stein and Hefner.”

I gave this pronouncement a few
moments of deep thought, then
popped the passenger door and
shoved the widely respected savant in-

to the evening rush-hour traffic, where
he was immediately run over and
killed. thus making this anecdote virtu-
ally unverifiable.

Later—in the privacy of my study—I
ruminated on the sage's last words.
Was he in [act proposing that we would
have sulfered through an essentially

meaningless century had it not been
for dialectical materialism, psycho-
analysis, relativity and—what?>—Bun-
nies? As [ tossed and turned through
a fevered, sleepless night, 1 returned
again to the almost unthinkable ques-
uon, one that has filled the hours of so
many unemployed sociologists: What if
pLAYBOY had never been?

How, for example, would so many
millions of my fellow Americans have
been able to appreciate the miracle of
our planet’s seasonal dance if they had

not had access o those PLAYBOY covers
with their pacans to monthly change:
blondes in bikinis mevitably giving way
to brunettes wearing abbreviated Santa
outhts?

What institution ol higher learning
would inquiring minds of my genera-
ton have autended to unlock the -

cate secrets of stereo awareness, wine
appreciation and comparauve fellatio?
Where would we—the men of my
time—have gone to gird ourselves for a
lifetime of successful gender-bonding
without the invaluable guidelines of
hundreds of centerfolds’ turnoffs (e.g.,
liars, cigar smoke, ethnic cleansing)
and turn-ons (e.g., moonlight swims,
world peace, guys with firm butts)?
And furthermore, what, I asked my-
self, would the world as we know it
have become without the man who



invented the most widely skimmed
magazine of our time, without the man
who has been willing to risk health and
eyesight by spending 2 minimum of 16
hours a day examining minuscule pho-
tographic proof sheets of heartbreak-
ingly underdressed women, without
the man I have known since childhood

and have called variously "H.M.H.,”
“Mr. Hefner,” “Hef,” “Chief,” “Your
Grace,” “Big Guy," “Master” and once,
only once, in the late Sixties when
manners and morals were generally
more flexible, “Honeybuns”?

Marx, Freud, Einstein and Hefner.
The quartet of names sang in my
mind’s ear over and over again, like
SOme exotic mantra.

In all due modesty, I am compelled
to suggest that I am in a unique posi-
tion to evaluate the late historian’s

provocative pronouncement. I have
known, in one way or another, each of
the above-named individuals (Karl,
Siggy, Al and Hef, as I call them) and
have spent many pleasant hours with
each one of them, trading philosophi-
cal insights, intellectual gossip and nu-
merous multicultural off-color jokes.

In order to fully appreciate the sig-
nificance of this magazine's contribu-
tion to world culture, it is necessary not
only to examine PLAYBOY’s place in his-
torical and literary wradition bur also 1o
probe (as I have done so often on these
pages) the psyche of its founder and to
examine this said psyche microscopi-
cally—each nut, each bolt and, if you
will, each screw, that fit so cunningly
into that dynamo of social energy I like
to call the Hefimachine.

Let me begin this analysis by sharing

an anecdote from my short but pithy
relationship with my buddy from Vien-
na, Sigmund Freud, prober of the un-
conscious, analyzer of dreams and all-
around coke fiend.

Many years ago I was playing a game
of pinochle and sharing a Sacher torte
with the amiable Austrian. In spite of

an undeniable age discrepancy, we
were good pals. Perhaps it was because
I was always willing to listen to him
ramble on about the id, but more likely
it was because he liked 1o play with my
toys (he harbored an unusual fascina-
tion for my Erector set). We had what
might be called a prickly, even con-
tentious relationship, much like that of
Socrates and Plato, minus the flowing
robes and the buggery. 1 remember
once saying to him, “But honestly,
Uncle Sig, have you ever actually met
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anyone who killed his father and
slept with his mother?” His answer, in
a rare display of pique, was to exun-
guish his cigar on the back of my youth-
ful hand.

At any rate, on this day, while
shuffling the cards for the next deal, he
looked at me over his spectacles, beard
and ever-present stogie, and said,
“Weiss du, mein kleiner Freund,
Anatomie ist Schicksal.” (He always
spoke to me in German, which I didn't
understand and neither do you, so I'll
translate: “You know, my little friend,
anatomy is destiny.”) I was to think of
the irrefutable truth of this famous
aphorism many umes, such as the time
I was summarily rejected when I ap-
plied for a position as one of the
Supremes and again during a brief ca-
reer in the NBA. And though Freud
may have onginated that aphorism, it
was my other, closer friend—the cre-
ator of this magazine—who found a
way to make money out of it.

Born of a mixed marriage—one
man, one woman—Hefner, even as a
newborn babe, displayed physiological
characteristics that would steer him in-
exorably to the top of the media heap.

“Look at those eyes,” the attending
maternity-ward nurse is alleged to
have proclaimed, “those strange, pierc-
ing, beady, close-set eyes. They seem to
be staring at me.”

“The better,” the proud and pre-
scient father answered, “to read the
future and, possibly, to see through
cloth.”

“And look at his little hands,” the gy-
necologist-in-chief insisted, “with those
long, almost prehensile, fingers.”

“Ah, yes,” the exhausted mother re-
sponded, “the better to grasp things
with—a pipe, a Pepsi, a pencil. . . ." She
collapsed immediately from alliterative
overload.

“And what an amazingly long, slim
torso for a newborn,” a consulung
physician said.

“The better,” a young intern re-
joined, “to spend a happy and comfort-
able life in pajamas,” a proclamation
that drew a snicker or two at the time.
Years later that doctor was proven to
be uncannily accurate when people
around the world responded admir-
ingly to the fashion statement joint-
ly propounded by Hefner and Ho
Chi Minh.

“And what about that?” a curious
passerby fairly shrieked in amazement,
pointing to yet another prominent area
of the still-naked babe’s torso. “What
will he do with tha?”

And here, before the pertinent query
is answered, but enlightened by our

knowledge that anatomy is indeed des-
tiny, let us draw a curtain of modesty
over this moving domestic tableau.

My relationship with Karl Marx was
of a different, though equally com-
pelling, order. Once, in an effort to
widen my social parameters, I enrolled
In INFIMATE, a uniquely conceived pen-
pal-and-dating service that combined
demographics with parapsychology.
Owned and operated by a family of li-
censed Gypsies in Trenton, New Jersey,
INFIMATE brought lonely strangers to-
gether through a series of scientific
séances.

Over a period of six months, costing
me the going rate of $20 a session plus
the deed to my house and several doc-
tor bills necessitated by a nasty skin
condition caused, apparently, from
contact with an infected tarot deck, I
found myself in communication with a
number of legendary and outspoken
historical personages.

And what I learned from my conver-
sations with these voices from the past
could fll many a best-selling volume.

Helen of Troy, for instance, proved
to be a foulmouthed little vixen who
discoursed interminably about the sex-
ual inadequacies of Menelaus, Hector,
Ajax, Achilles and several dozen other
pre-Christian role models. She also
had some rather salty comments con-
cerning Trojan table manners and san-
itary habits.

On several occasions, I also con-
versed with William Shakespeare, who
insisted that he not only had written all
of his own plays but also had helped
with (“punchéd up” was the expression
he used) several dramas of Francis Ba-
con and Thomas Kyd. He also claimed
to have written and misplaced a first
draft of something he would describe
only as his one “truly dafhe comedie”
and to which he had given the working
title of The Bridges of Ye Olde Madison-
on-Avon.

I spent a fascinating hour or two
with Leonardo da Vinci, who insisted
that his one great artistic regret was
that he was unable to slap that silly
smirk off Mona Lisa's kisser.

Davy Crockett, Cleopatra (“Asp,
hell—it was bad clams”), Al Capone,
Anne ("It only smarts for a second”)
Boleyn, Bix Beiderbecke—I conversed
with all of them. Bur it was Karl Marx,
the scourge of capitalism, who offered
me one of the most startling insights in-
to the main theme of this rambling dis-
course. Although he still complained
endlessly—even from beyond the
grave—about the quality of the fare at
the British Museum’s caleteria, 1 found
him to be possessed of a lively sense of

humor and an unexpected penchant
for ribald, and somewhat childish, lim-
ericks. To wit:

There once was a fellow named
Hegel

Who had an affair with a bagel.

Well, you get the picture.

One of his most charming attributes
was his persistent optumism about the
future, even though he admitted his
theory about the imminent perfectibili-
ty of humanity failed to account for Jesse
Helms and Howard Stern.

Notwithstanding the fact that he was
fully aware his concept of the per-
fectible man was, for the present, an 1l-
lusion, he insisted that others would
carry the torch; others—at least one
other—would continue the search for
mortal perfection. The search for a
race of beings with perfect ideals and
perfect morals or—if that seemed unat-
tainable—some special man who would
settle for perfect hair, perfect thighs
and perfect breasts. Need I say more?

What can I say about Albert Ein-
stein? He was a genius, a scamp and a
wag. He loved to dance and sing and
bake cookies. Like so many Nobel
Prize-winning scientists, he adored the
Three Stooges, saying once, as 1 recall:
“"Moe is real funny but so is Larry.
Curly is just, just—I don’t know, I

ess it's all relative.”

Shortly before his death in 1955, Al
invited me to his bedreom, where he
got down on his knees, felt around un-
der his bed and came up with his com-
plete collection of rLawvsov. Handling
the magazines with the care he ordi-
narily reserved for certain scientific in-
struments (such as his thermometer,
his Buddy L battery charger and his
Flowbie), he asked me if I was familiar
with the publication. I answered in the
afhrmatve and added that I was a close
friend of the periodical's creator.

He was amazed to hear that I had
played a small part in rLavBOY's early
development. I told him how I had en-
couraged Hefner to limit Parly Jokes to
only one side of the centerfold. Ein-
stein was equally impressed when I re-
counted how, when Hefner wanted to
give the magazine a name that would
reflect his image, I suggested that
PLAYBOY might be more eye-catching
than Hef’s idea, TaLL THIN GUY.

Although the general theory of rela-
tivity, combining notions of space, time
and matter, remains a difficult notion
for most laymen, Einstein once gave
me a dramatically simple interpreta-
tion that I am happy to pass on.

“It 1s like pravBov itself,” Einstein

(concluded on page 180)



“Every day is Christmas—if youre with the right person.”

117



\S%Z‘@@ %é@g

SEX TRICKS TO BRING JOY TO THE HOLIDAY SEASON

L2y Iy Whsoman

HAT would the holidays be without the
céme de menthe blow job? Is it better to
give than to receive? We'll let you decide. Find

someone you love and curl up in front of the fire with these
time-tested techniques.

SANTA CLAUS IS COMING

Are you naughty or nice? Only Santa knows for sure, but
talking dirty is more fun than singing Christmas carols. In
this trick, the man invites the woman to mount him while he
sits on a chair. As they make love, she tells him all the sexual
adventures she would like to try. Be specific. Mention body
parts, all of the forbidden fantasies you've kept to yourself.
Consider each of the five senses and describe an act that will
satisfy. You don’t actually have to perform these acts to enjoy
them. For his part, Santa can tell you what he would like—
for Labor Day.

THAT CHRISTMAS SPIRIT

For him: Here's the original créme de menthe blow job:
“The woman holds a sip of the minty liqueur in her mouth,
touches the man's penis to her lips and then parts them
slightly, allowing the liqueur to spread over his glans and
down his shaft. Then she opens her mouth wider, goes down
on his penis and exhales forcefully. Her warm breath on the
créme de menthe gives the man an exciting sensation of
heat. After that she backs off so that her lips encircle only the
head of her lover’s penis. She inhales forcefully, and the man
experiences an exquisite cooling sensation.”

For her: In return, the man can take a small straw, dip it
in the glass of liqueur and use it to blow warm air at the cli-
toris. After she has her first orgasm, put an ice cube in your
mouth and try to cool off her clitoris. The mixture of hot
and cold can produce a second orgasm if done quickly.

ON THE 1 2TH DAY OF CHRISTMAS

For him: This is usually done with the man lying on his
back. Sit or kneel beside him or between his legs. Taking his
penis in one hand, gently caress it for about ten seconds.
Then give it one quick up-and-down stroke. Repeat the ca-
ressing for another ten seconds—perhaps doing slow up-
and-down strokes, perhaps doing other things that feel
good. Then give his penis two quick up-and-down strokes.
Repeat the caressing, then give three quick strokes. Then
more caressing, followed by four quick strokes. Then more
caressing, and five strokes. You get the idea. You can vary
the caresses—adding twists or tongue or scratches—for each
verse of the song. See if he can last for 12 full strokes. This
same trick works for oral sex—his and hers.

NOT A CREATURE WAS STIRRING

Suspense is part of the holiday season. Remember lying in
bed, pretending to be asleep while you listened for Santa?
Here are two tricks that use stillness to spike sex: Take a
piece of tinsel from the tree and tie your lover’s thumbs be-
hind her back. Then ask her to make love without using her
hands. If she breaks the tinsel, she forfeits the round. A vari-
ation: Your lover lies on her back with her hands at her sides

ILLUSTRATION BY BLAIR DRAWSON




and her palms facing down. Place a Christmas cookie on top
of each ankle and on the back of each hand. The game 1s
simple. Your lover tries to hold still. You try to turn her on
so much that she moves and the cookies fall off.

TINSEL, TAKE TWO
Rub a longish ptece of tinsel back and forth across her clit
like a violin string.

NO FAIR PEEKING
Give each other blindfolds or sleep masks. Wear them
while you touch each other.

SANTA'S WHISKERS

A large, soft artist’s brush or a makeup brush or shaving
brush can create a thrilling sensation. It can be used for de-
lightful teasing and also (more easily on women than on
men) to bring your partner to orgasm. (Note: Use it without
lube.) Hold her vaginal lips open with one hand and use the
brush on the inside of her outer lips, on her inner lips (using
it both back and forth and up and down) and on her dit.
Working repeatedly from top to bottom on her clit, ie.,
hood 1o tip, works especially well.

UF ON THE ROOFTOPFP
This is a subtle point, so please pay attention. When ca-
ressing a woman'’s genitals, don't be wo quick to insert your
fingers. Keep stroking her exterior until you are invited in.
The person who taught me about this said, “Let her con-
tractions pull you in.”

O CHRISTMAS TREE
For her: Use a pine branch to slightly abrade your part-
ner's nipples (make sure she’s not allergic to pine). This
makes them more sensitive to strokes, etc.

THE CARNAL CANDY CANE

For him: Grasp the erect penis, placing your thumb and
forefinger just below its tip. (If you are right-handed, this
may work best if you use your left hand.) Keeping your
grasp slightly firm, slide your hand down the shaft of the pe-
nis to its base. You should now have his penis in your hand
with its skin pulled somewhat tight. When a man mastur-
bates, gets his cock sucked or has intercourse, this skin usu-
ally slides. Pulling it ight and then stimulating his penis pro-

duces a more intense, usually highly pleasurable, sensation.
One caution: Your stimulation may feel unpleasant if the pe-
nis is dry, so use enough lubricant to keep things slippery—
especially during masturbation.

For her: Normally when you lick a nipple, it moves back
and forth under your tongue, which means some sensation
is lost. To prevent this, spread your index and middle finger
slightly apart and place them on either side of the nipple.
(Don’t push down on the chest so much that you cause pain.)
Once your fingers are in place, spread them even farther
apart. Your lover's nipple may noticeably bulge as you do
this. With the nipple in this exposed and immobile position,
apply your tongue and notice the difference.

ON FPRANCER, ON VIXEN

This will really make those sleigh bells jingle. Take a thick
bathrobe sash or similar type of material, preferably at least
six feet long. Fold it in half and knot together the two ends.
During rear-entry intercourse, the man then loops the sash
around his partner’s hips and grabs the ends that come out
from either side. (It may work better if the knot protrudes
from one side.) Grab the two reins thus created, and enjoy.

WITH ALL THE TRIMMINGS
For her: The wire loops used to hang Christmas tree or-
naments are perfect for use as nipple clips. Attach one to
each breast. The point is not to cause pain, but to draw at-
tention to a specific set of nerves.

GOOD VIBERATIONS
For him: Apply a vibrator to your face while performing
fellatio. Move it around. Hold it against your cheek, then
your chin, then your tongue.

SFPFREADING CHRISTMAS CHEER

For him: For many men, the only touching that feels
erotic is the touching of their genitals. (For some men,
it's only their penis. Even touching the scrotum doesn't
feel erotic.) One good way to eroticize more of a man's
body is to touch and stroke (or, perhaps, lick and suck)
his penis while simultaneously touching and stroking
another part of his body. His scrotum, nipples and inner
thighs are good places to start. (Building pleasurable sensa-
tions may take several sessions.) (concluded on page 214)
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CATAPULTED FROM OBSCURITY, THE MAN WITH THE
RUBBER FACE WANTS TO FORGET THE PAIN AND LAUGH

JIM CARREY is prowling

around a hotel suite

in Beverly Hills, talk-

ing unhappily about
success. Sure, success means hav-
ing a sleek black Lexus, and first-
class air travel and waiting limos
at the airport and a new home
in the Brentwood section of Los
Angeles. But success—or at least
his driving ambition—also means
personal turmoil. Carrey is di-
vorcing his wife, actress Melissa
Womer, after an eight-year mar-
riage. “It’s so clichéd,” he says of
his marital breakup. “But there
have to be reasons for clichés.” He
pauses and sinks into a chair.
“The life check has arrived. It’s

a payment for good times.” He
shakes his head. “It’s not reward-
ing to live with me. I’m a hard guy
to live with. ’'m like a caged ani-
mal. 'm up all night walking
around the living room. It's hard
for me to come down from what I
do. It’s like being an astronaut.
You’re on the moon all day and
then at night you go home and
have to take out the garbage.”
Friendly, funny (of course),
shrewd and surprisingly self-ana-
lytical and serious, Carrey prowls
once more around the hotel room,
trying to cope with the pressures
and craziness of suddenly turning
into a media hotshot and movie
star who earns $7 million a film.

M CARREY'S

oAl

DE
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article by
BERNARD WEINRAUB

He’s annoyed, at the age of 32,
to be called an overnight star. But
only last year he was relatively un-
known, a wacky, rubber-limbed
comic virtuoso who was the token
white boy on In Living Color, the
Fox TV comedy revue. Carrey re-
ceived only $350,000 for his first
big movie, the unexpected hit Ace
Ventura: Pet Detective, and an ad-
ditional $100,000 for The Mask,
which opened successfully this
past summer. But for his next
comedy, Dumb and Dumber
(“Guess which part I play,” he
says), he’s receiving $7 million.

“I had casting approval on that
one,” he says. “The picture is
about two stupid guys who be-
come friends. I met Jeff Daniels
and we had immediate rapport. So
I fought for him. But it wasn’t
what the marketing geniuses had
in mind. They wanted someone
with an MTV profile, whatever
that means.” (It means that Jeff
Daniels is not Brad Pitt or Jason
Priestley.) But what Jim Carrey
wants, he now gets. Jeff Daniels
got the role.

Immediately after Dumb, Carrey
is set to receive $5 million for his
role as the Riddler in Baiman For-
ever. (“Tommy Lee Jones is in that
one,” Carrey says, “and he scares
the hell out of me.”) And then
there are possible sequels to Ace
Ventura and The Mask. Carrey has
joked that he was thinking of
changing his name to “Ka-ching!—
the sound of a cash register.”

Certainly his fantasies about
making tons of money and turning
into a star have been fulfilled. But
success also keeps exacting its
price. Carrey must struggle to
spend several days a week with his
seven-year-old daughter, for ex-
ample. Nonetheless, the comedian
insists he is battling to keep his
life in perspective and not allow
his agents, managers and lawyers

- to overwhelm him. (He is current-

ly in a relationship with Lauren
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Holly, his co-star in Dumb and Dumber.)

“For years I used to drive up to Mul-
holland Drive every night and look at
the city and imagine myself with all this
money and being sought after,” he
says. “It’s not the money or the houses.
That's really not it. What success
means is being at the top of my game.
That's what I want. What I'm still look-
ing for.”

{But money is hardly unimportant.
Only four years ago, while sitting alone
atop Mulholland Drive, Carrey wrote a
fantasy check to himself for $10 mil-
lion, dated Thanksgiving 1995. He un-
derestimated his worth.)

Seated in his hotel room, Carrey
sighs. His mouth suddenly twists into a
goofy grin, his eyes widen, his chin
drops and his rubbery face turns mani-
acal. “It is weird,” he says, speaking
slowly and then rapidly. “Very, very
weird. My life is still a string of embar-
rassments. | go to premieres and try to
make a cool exit and the limo driver
locks his keys in the car and it’s run-
ning and he’s trying to pick the lock
while I'm standing there and the the-
ater is emptying out. Real cool.”

No one would accuse Carrey of be-
ing a cool guy. Far from it. The Cana-
dian-born performer isn't the hottest
new comedian in the movie business
because of his hip style. Think of him
as the son of Jerry Lewis or the kid
brother of Robin Williams. Think of
him as a kind of weird, skinny, mulu-
jointed guy who glides into manic imi-
tations of Clint Eastwood, Geraldo
Rivera and, of all people, Kevin Bacon
(he tapes his nose to his forehead).

Think of him as a contortionist
whose first film success, Ace Ventura,
was marked by the genuinely nutty
scene in which he bent over and made
it appear that he was talking through
his pants.

“Unul Ace Ventura,” he says, “no ac-
tor had considered talking through
his ass.”

Carrey calls his style, quite accurate-
ly, “Fred Astaire on acid.”

“There is no control,” he says, speak-
ing, perhaps, both of his own inner life
and his comedic style. “People who say
they're in control are full of i.”

Carrey's hunger for success is root-
ed, most certainly, in a hardscrabble
childhood outside Toronto in an off-
beat family that nurtured him. His fa-
ther, Percy, was a struggling profession-
al musician. “A sax and cdlarinet player,”
Carrey says. “It was like a Hollywood
script. He sold his sax to get my sister
out of the hospital when she was born.
And he never went back to music.”

Carrey's father became an accoun-
tant and a janitor. At one point nearly
the entire family—the comedian is the
youngest of four children—worked as

janitors. “It made me mad,” he says.
“Seeing my dad do that kind of work
just tore me up.” The family plunged
into poverty, living for a while in a
Volkswagen camper and tents. His fa-
ther lost his job at age 51 and was un-
able to find work. “That made me re-
alize that there’s no such thing as
security.” His father’s troubles at the
hands of bosses outraged Carrey—and
still do. His mother, Kathleen, was con-
stantly bedridden with illnesses and
died several years ago. "When she was
sick 1 used to go into the bedroom and
do praying-mantis impressions,” says
Carrey, who is still close to his father
and siblings,

“We were the wildest family,” Carrey
says. Every Sunday, he recalls, there
would be a cherry cheesecake fight at
the table. Often at dinner, the kids
smeared one another with butter.
There were lots of jokes and laughter
despite the family's poverty.

From the third grade on, Carrey be-
gan putting on shows for the family,
imitating neighbors as well as television
stars and making weird faces, all after
practicing for hours in front of a mir-
ror and talking to himself. “I would do
all these shows in the basement that
they thought were hilarious,” he re-
calls. “I did it for my parents because
someday I was going to make their
lives happy and beautiful.” He laughs.

What drove Carrey into comedy?
The question seemed to puzzle him. "It
was necessary,” he says quietly. “1 never
wanted to do anything else. Despite ev-
erything, my father was a funny guy.
And I looked at comedians on televi-
sion, people like Dick Van Dyke, and I
said to myself, ‘T want to be just like
that." The physical stuff Van Dyke did
was phenomenal.

“It's weird,” says Carrey. “l can't
imagine what it’s like not to know what
you want to do. People come out of col-
lege not knowing. It's weird. I can't
imagine that. It must be a horrible feel-
ing. I knew what 1 wanted from the
time I was a little kid.”

At 15, his father helped him write a
comedy routine and took him to
Toronto's hip Yuk Yuks comedy club.
“I got booed off the stage,” Carrey says.
“I was dressed in a polyester suit that
my mom told me would be a good idea.
Bur it didn't go over so well in the hip
underground world. I went back two
years later. I messed up my hair. No
polyester. It was fine.”

He hung around Toronto's comedy
clubs, perfecting his imitations and
loose physical style. Carrey also decid-
ed that his yearning to please his fami-
ly was not only excessive but inhibiting,
“At some point I realized it wasn't up to
me to make their lives beautiful,” he
says. “That was leading me nowhere.

I started to do it for myself. Weird
things. Don't try to please the crowd,
shock them. Ifit's not funny, call it per-
formance art.” Carrey laughs. “That's
when everything started happening.”

Ar 19, Carrey went to Los Angeles to
try the clubs there. He lived in cheap
motel rooms on Sunset Boulevard. "It
was like a complete other world,” he
recalls. “I watched the hookers walk up
and down. It was like I had walked
into some bizarre X-rated movie. It
freaked me out.”

Carrey found work relatively quick-
ly, mostly club dates in L.A. and Las
Vegas in which he focused on imita-
tions of stars and offbeat characters.
But the work took its toll.

As he began earning money to sup-
port his parents back in Canada, Car-
rey's expansive comedy style nar-
rowed. Club owners and audiences
demanded a mainstream comedian—
and Carrey accommodated them. He
was moderately successful, a rising co-
median on the club circuit, but trapped
in a mainstream act that he loathed.
Carrey says he became fearful that he
would wind up as a slick nightclub per-
former in Las Vegas. The fear started
to paralyze him. He suffered from
depression.

Television appalled him. “Most of it
is so insulting, so horrifying,” he says.
“1 didn’t want to be part of anybody’s
sitcom. They're so terrible. I remem-
ber going to auditions and once they
asked me what my likes and dislikes
were on television. And 1 said that my
dislike was television. And that's proba-
bly not a good thing to say in a TV
audition.”

Finally he quit comedy for a while.
Seized with personal doubt, Carrey vis-
ited psychics, psychologists and colonic
therapists (“Very strange”). He read
self-help books. Upon returning to the
L.A. comedy scene a few years later, he
adopted the free-form, even bizarre,
style that’s evident now. In some club
appearances Carrey appeared naked
onstage except for a strategically
placed sock. In other appearances he
played a cockroach. His terror of turn-
ing into a slick Las Vegas comedian
vanished. “A great comedian is some-
one who takes chances, great risks."
he says.

Television audiences began noticing
him when he was cast as the crazy white
boy on In Living Color. “I went into it
sink or swim,” he says. "l had never
played characters before. 1 got all kinds
of great advice from people, like, “This
1s kind of stupid' and "Why do you
want to be the token white guy?’ and all
that stuff. It fueled my desire to stand
out. Desperation drove me, made all
these wild things come out.”

(concluded on page 206)
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miss december, on the waterfront
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USTTHINK of me as one of the guys,” says 21-year-old Playmate Elisa Bridges. Her state-

ment is greeted with skepticism. Look at the evidence.

“No, I'm serious,” she insists. “I have some good female friends, but 1 prefer the

company of men. I may have been born in Miami, but I grew up near Dallas. Maybe

that's why 1 love to do guy things. You know, jet ski, hang out at the beach, shoot some pool,
have a few beers at the marina.”

After 14 years living in Flower Mound, Texas (that's right, Flower Mound), Elisa still
has plenty of the Lone Star in her. But she never got much of an opportunity to bask on
Texas' beautiful Gulf shoreline. So, after graduating from Marcus High in Flower Mound,
she packed up her diploma and headed off for Florida's Gold Coast. “I have this thing
about water,” Elisa says. “I love the way it feels on my body. 1 love the way it glitters in the
sun. It's always moving, like something alive. I can't stand to be away from the water.”

Thanks to her globe-trotting parents (her father works as an architect for oil companies

PHOTOGRAPHY BY RICHARD FEGLEY






and her mother is a travel agent), she has spent her share of days in such faraway
places as Yemen and Spain. She was quite willing to chase her relatives around the
world. “I treasure my family,” she says. “My parents have been married forever.
That’s the kind of stability I want to have when I get married. I have an older
brother and a younger sister, and we're all very close. We laugh like crazy when
we're together. When I told my brother I was going to appear in pLAYBOY, he gave
me this stricken look and said, ‘My dream of meeting a Playmate finally comes
true, and it turns out to be my sister. Damn!" We care a lot for one another. I think
that's why they respect my need for independence.”

These days, Elisa’s drive for self-sufficiency includes a beach apartment of her
own and a burgeoning new career in modeling and acting. Her next exotic vaca-
tion destination is the south of France. Until then, she has plans to buy her own
boat. “I really like the idea of piloting a boat,” she says. “In fact, I want to get my




“I love the idea of touring the
Bahamas in a cruiser that's
small enough for me to handle
alone but big enough to carry
close friends,” says Elisa.
“There’s something sensu-

ous about water travel. To

me, the sound of a boat engine
is the sound of freedom.

Go where you want, when

you want. No schedules,

no clocks and no clothes.”

All hands on deck!




captain’s license. I'd love to be
able to see dolphins every day.”
We drove this wiliful beauty all
over Miami in maritime pursuits.
The first stop was the Coast
Guard, where a lieutenant hand-
ed her an application, then
blushed as he informed her that
a physical was required. “Hey,
I'm in great shape!” Elisa chided.
Our next stop was for a six-
pack—"“Don’t you love beer on a
hot day?”—then it was off to
a marina, where the dockhands
broke into spontaneous applause
upon her arrival. Elisa just
grinned. “I don't think I'll have
any trouble finding a crew!”
—RANDY WAYNE WHITE







“My dream is to pay my dues, work hard and earn respect as an actor. Ever since | was a girl, I've admired ac-
tors who could play both drama and comedy.” Elisa is also pursuing a modeling career. “I'm only 5'6", but
130 everyone says my long legs make me seem taller. I'm so busy now, | haven't had time to sign with an agency.”




PLAYBOY'S PLAYMATE OF THE MONTH

e
ad
=
=
e
(&3
o]
=
w
g2
=




PLAYMATE DATA SHEET

BUST: 3¢ warsT:_ 22  ures:_ 3¢

mETGHT: 5 ©" WEIGHT: /D7
BIRTH DATE: .S - 24 - 73 BIrTHPLACE: _)iGm;
AMBITIONS: MM-LIJ—LTM lauchiek +o

C ' z
_&mtm_my_am_@a_tﬂndhﬂ&&a_ﬁ_ﬂaﬁgﬂﬂ&__
_éan@f_twih_ﬂae! Grhson ,
Tum-ons:w.ﬁmcﬁ.&q_whmu;b_hand%

het Sand ; clear watem | cold heer .

TURNOFFS: _+nete¢ S )
people afrand o q%'UL Yheir hair Loet.

ROMANCING MY m%wmmtﬂ_lﬁlﬂ%
_Ly_ﬁéﬁ__?}gni\?_flﬂ_‘eggg_'_a_eaﬂ\i Sur\‘ Dl

Lapran 10 the i<clond< ,Nhon nile Lor him,

A PERFECT DAY: -.Slfa'o late , Sun bathe 1n the nude |

—Catch Lish Diek LlowerS god Swing

Loty 10 ld do[pl-\ 1nS ,

I CAN’'T GET ENOUGH: Iﬁ-’:a;«. :COc:of . £rioncls aadi&m‘ﬂ__
Qreat £1lms ;.{4yihr/-h-+ heaches and sush .

o) L
- T b A o

Evns SpudT ! = ndc penden +
uTa1c- 9 A ) Collo7¢ qiel







PLAYBOY’'S PARTY JOKES

As evening descended on the veld, a lion be-

n vigorously mating with a zebra. Suddenly

¢ spotted his lioness mate approaching.

“Quick,” the beast growled, “pretend I'm
killing you!”

Cynics claim the proposed U.S.-Russia collab-
oration on a space station will end up being a
piece of hardware with a $30 million toilet and
no toilet paper.

Two golfers agreed to play the ball as it lay. At
the sixth tee, they were dead even. The frst
player hit his drive 260 yards down the middle
of the fairway. The second duffer shanked his
shot well over the trees and onto a concrete
cart path.

“I get free relief from the cart path,” the er-
rant player said to his companion as they
drove toward their balls.

“Hell no, you don't,” his partner barked.
“We're playing it as it lays.”

Without another word, the second player
dropped his friend off at his ball and headed
toward the path. The first golfer laughed as he
saw sparks fly from his opponent’s practice
swing, then was silenced as a second set of sparks
sent the ball flying over the trees and onto the
green, landing three feet from the pin.

“Great shot,” he shouted. “What club did
you use?”

“Your six iron.”

What did one lesbian frog say to the other?
“I'll be damned. We do taste like chicken.”

Two clderly pensioners were eating lunch in a
Miami deli when one suddenly blurted, “I'm
getting married next week.”

“Married! Max, are you crazy? You're 89
years old.”

“I'm in love.”

“Can she cook?”

“Are you kidding? She can't boil water.”

“Is she attractive?”

“Attractive? She has a face like a horse.”

“Is she at least good in bed?”

“Ha! She’s a year older than I am. She hasn’t
done it for 30 years.”

“Then why are you getting married?”

“She can drive at night.”

M:. Clark, I'm afraid 1 have bad news,” the
doctor told the anxious patient. “You have on-
ly six months to live.”

The man sat in stunned silence for several
minutes. Regaining his composure, he apolo-
getically tol§ the physician that he had no
medical insurance. “I can't possibly pay you in
that time.”

“OK,"” the doctor said, “let’s make it nine
months.”

Whar's the difference between oral sex and
Christmas? At Christmas, it's better to give
than to receive.

Pravsoy ciassic: Grandma, who was livin
with her daughter’s family, let her 11-year-ol
grandson in from school. “What did you learn
today?” she asked.

“Sex education. All about penises and vagi-
nas and intercourse and stuff,” he replied
matter-of-factly.

The old woman was shocked and reported
the conversation to her daughter. “Mom,
this is the Nineties. These days it's part of the
curriculum.”

A few hours later the grandmother
was reading when her daughter announced
that dinner was ready. Grandmother walked
past her grandson's bedroom and noticed him
on his bed, vigorously masturbating. “Sonny,”
the old woman said, “when you're finished
with your homework, come on downstairs
to eat.”
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President Clinton’s spin doctors nsist that
White House sanctions have been a smashing
success, boasting that no North Korean ref-
ugees have been spotted off the coast of Miami
and that Hait has abandoned its nuclear-
weapons program.

Thiis MONTH'S MOST FREQUENT SUBMISSION: Sign
spotted in a Rodeo Drive boutique: wg HONOR
ALL MAJOR CREDIT CARDS. SOME WE ABSOLUTE-
LY ADORE.

Heard a funny one lately? Send it on a post-
card, please, to FParly Jokes Edilor; rLAYBOY,
680 North Lake Shore Drive, Chicago, Illinois
60611. 3100 will be paid to the contributor
whose card is selected. Jokes cannol be returned.



“Don’t get me wrong, Debbie. That was a very nice present. It’s just
that a 600-dpi HP Laser Jet 4M Plus Windows-compatible printer would have
been the perfect present.”
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IT WAS TOUGH, LONELY WORK

FOR THE ASTRONAUTS OF APOLLO 12

IN THE OCEAN OF STORMS.

LUCKILY, THEY HAD COMPANY

BY D.C. AGLE

I was November 19, 1969,
Just 25 years ago, and four
months after Neil Armstrong
had bobbed down his lunar
ladder. Apollo 12 was racing
around the moon with its
crew, mission commander
Charles “Pete” Conrad, com-
mand module pilot Dick Gor-
don and lunar module pilot
Alan Bean. All on board were
naval aviators, top pilots who
had endured the gut-wrench-
ing snap of an aircralt carrier
catapult, and landed a hur-
tling machine on a heaving
ship’s deck. All, thatis, except
a couple of sneak compan-
ions. “1 had no idea they were with us,” states Conrad today.
“It wasn't until we actually got out on the lunar surface and
were well into our first moon walk that I found them.”

He is speaking of Miss September and Miss October 1967,
reprised i the 1970 Playmate Calendanr

While Gordon orbited in Yankee Clipper 60 miles above
the surface of the moon, Conrad and Bean moved gingerly
in their bulky space suits over the Ocean of Storms. Bending
to pick up rock samples. Flipping their cuff checklists for the
next instruction. Setting up the solar wind spectrometer.
Checking the list. Securing the seismometer. Checking the
list. And . . . whoa!

Tossing her head and smiling was the stunning bare-
breasted Angela Dorian, with the caption, “Seen any inter-
esung hills and valleys?"

“It was about two and a hall hours into the extravehicular
activity,” says Bean. “I Aipped the page over and there she
was. | hopped over 1o where Pete was and showed him mine,
and he showed me his.”

Conrad had been joined by the charming and equally
nude Reagan Wilson, her hair tousled, reclining against a
bale of hay with the caption. “Preferred Tether Partner.”

Just how did these lunar lovelies get by NASA? Easily. "It
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Off the cuff: Pete Conrad'’s things-to-do list from Apolio
12. A NASA prankster surprised him with Miss October
1967 as Conrad plodded the desolate moonscape.

was part of the game,” says
Conrad. “Guys doing joke
things. It probably goes back
to Mercury. The pad leader,
Guenter Wendt, always had
some gag thing. So did the
crews. I think Dave Scott was
the first to think of doing
something on the cufl check-
list.”

“It was a family thing,”
confirms Scott, backup com-
mander for the Apollo 12
mission. “We spent a lot of
ume going through the
checklist o see where we
could insert something hu-
morous. We got that center-
fold off the newsstand. Then we had to get it printed on fire-
prool plastic-coated paper.”

Unfortunately, Scott and his merry NASA pranksters
didn't get to enjoy publicly the fruits of their labors.

"We didn't say anything on the air,” says Bean. “We
thought some people back on earth might become upset if
they found out we had rravsoy Playvmates in our checklists.
They would have said, “This is where our tax money is
going?

But the lunar explorers were, after all, human. “We gig-
gled and laughed so much,” confesses Conrad, “that people
accused us of being drunk or having ‘space rapture.””

Alter completing their next extravehicular activity, Con-
rad and Bean rocketed off to dock with Yankee Clipper as
the command module was making its 31st revolution
around the moon. Then they crawled through the hatch
with their moon mementos to rejoin Gordon.

“When we got back to earth,” remembers Bean, "Conrad
put the photo on restricted access. He didn't let them dis-
tribute it like he did the rest of the photos. He didn’t want it
to get oult to the press.”

The Playmates were eventually forgotten. It was not un-
tl long afterward, in fact, that  (concluded on page 213)

ILLUSTRATION BY TIM O'BRIEN
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Season's Greetings to all you people whose lives are :
so goddamn empty that you have time to be curious :

about ours.

Excuse the form letter. I hate these fucking things, but the
alternative might be getting a lot of phone calls from our :
“friends and loved ones,” and that would be rough on Al- ;

son, because there’s no fucking way would I talk to you peo-
need the grief.

to maintain an erection for 40 seconds before coming.
Thank you, Jesus! 1 can reure my jersey with honor.

The girls are great. Ashley is getting so toilet-trained you

o ¢ almost have to pry her off the can. Debra’s taking ballet and
i loves it, but I keep thinking she could get kidnapped by
i some fag dance instructor who hates my guts.

And Emily’s going to be 12 soon. Already she talks about

¥ : dating, which freaks me out. (What next—she’ll want to lis-

{ i ten to myshow?) I can't handle that idea, her going out with
“% i boys. I'm just afraid that the first ume some horny, filthy-
2 | minded, wiseass, degenerate young scumbag shows up at
¢ | the door, I'll blow his fucking head off. What's worse, he'll
i probably ask for my autograph!

My book is in paperback, and selling like young boys at a

i monastery. My TV show on the E! network is doing OK and

the radio show continues to kick ass. I'm on 16 stations now.
Of course, I'd be on 300 if it weren't for the vendetta against

| : me by the FCC (Fucking Chickenshit Cunts). Actually, it's
: kind of reassuring to know that there are people whose
| i minds are even smaller than my dick. (And whose dicks are

probably dirtier than my mind.)

Basically, it was a typical year: 1 fucked my wife and had
fun with my kids and made more fucking money than Barry
fucking Bonds. I ran for governor untl they asked me just
how much more money. The fact is, Alison and I got into
some incredibly fucking weird and sordid sexual activities,

i but that's part of our private life, and this isn't the place to go
i into it. I'm saving that shit for the show.

So that's about it. Now I have to get ready for my big sec-

ond annual pay-per-view New Year's pageant, which once
i again will pound a stake the size of a telephone pole into
i Dick fucking Clark and his bullshit Rockin’ New Year's Eve.

All I can say 1s, 1 hope you had a good year. Thanks for

sticking with me, and keep listening. And don't tell my kids

i what I do for a living.
Have a merry fucking Christmas, and such a happy New
Year you could shit.
Howard

To my countless devoted Dittoheads:
Greetings, from the man who rescued radio from liberal

i oblivion, immodest only because I, the epitome of morality
ple, so she would have to, and it would piss her off. I don't :

and virtue, have so much to be immodest about, I, the man

i who is inexorably bringing about the Limbaugh Era, in
So, about the year. 1 finally hit the big four-oh! I was able :

which O.]. Clinton's Raw Deal will be but an unfortunare
i blip, tadalump, tadalump, tadalump!
As always, I spent the year fighting for reason, integrity

ILLUSTRATIONS BY DON MADDEN
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We met via Compuserve, and our love grew out of our re-

i spect for each other's intelligence, humor and values, out of

our spiritual and intellectual affinity, and not, I am proud o

i say, out of some base physical attraction. (Not that physical
: arraction is lacking! Propriety precludes further elabora-
: tion, but let me just say that Marta, a former aercobics in-
i structor, is a joyous reminder of the true and original mean-
: ing of the phrase “women's movement.")

In sum, my personal life is at last as successful, enviable

i and rewarding as my professional life. (And, as they say,
i “Third time's the charm.”) I look forward this year to shar-
i ing my traditional holiday rituals: hanging effigies of Clin-
: tons and Kennedys by the chimney with care, lighting the
i yule log with a copy of Roe vs. Wade and having a Christmas
! tree in every room, just to drive the environmental cases
i up the wall!

Soon, I must undertake to decide who the 1996 GOP

: presidential nominee will be. But for now, I'm simply enjoy-
i ing the holiday season, and dreaming of a Right Christmas
: forusall.

The saga continues,
Rush

Fo Ry Fans

Man, did this year go by fast! Time sure flies when you

i have to suit up and play every day. 1 guess you're all won-
i dering, "Michael, what the heck’s it going to be—baseball, or
i basketball, or what?” Hey, couldn't it be both?

I admit I didn’t have all that great a year with the Barons.

: But my numbers aren’t important so long as the team does

and decency, thereby infuriating the far left and inviting :
ceaseless attacks by feminazis, environmental wackos, the :
rich and powerful liberal elite and their media pawns, and
even the presideni and his Worst Lady. i

As always, of course, I prevailed. i

The left-wing press trumpeted the fact that my contract :
with the Florida Citrus Growers was not renewed, as if that ;
were somehow significant. My friends, I read literally hun- !
dreds of reports and publications daily. I am on radio or
television for almost four hours per day and I give more :
speeches than Colin Powell! 1 have no time for orange juice :
commercials. Moreover, 1 am on nearly 630 radio stations, :
my books have sold close to 7 million copies and my Lim- :
baugh Letter has 450,000 subscribers. I dine on caviar and :
filet mignon and have never owned a pair of jeans. Do [ :
sound like someone who needs orange juice commercials?

Again in 1994, I took no vacations (and let me tell you, :
friends, those “lecture cruises” are grueling and demanding :
labors of love and duty). I whiled away none of my precious :
time on hobbies, and had no social life to speak of. And why :

do 1 continue to make these personal sacrifices? 1o bring the |

truth to millions who are otherwise denied it! That is my calling :
and my obligation; that, my friends, is why I was blessed :
with talent on loan from God.

Still, 1 am only a man, and it is the natural order of things :
that man should have a mate (and that the mate should be a
woman). Thus it was with great happiness that I took a
wife—the lovely Marta Fitzgerald (who will, of course, take :
my name)—a woman of nonpareil charm, wit, intelligence ;
and, it goes without saying, impeccable judgment. i

As befitting the import of the event, the marriage was per- :
formed by my good friend Supreme Court Justice Clarence :
Thomas, and attended by a virtual “dream team” of political :
leaders and luminaries. It was, beyond question (the matri- :
monial sideshows of various Clintons and Rodhams notwith- :
standing), the wedding of the year. :

well. Anyway, it gave me the chance to do something I've al-
ways wanted to do—see more of the country up close, from
the highway. After years of Air (continued on page 176)
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PLAYBOY PROFILE

BY ROGER EBERT

ON A SATURDAY afternoon in August, six weeks into the
run of Forrest Gump, every seat in the movie theater
was fhlled—flled with the ordinary people of Michigan
City, Indiana, who were like the movie audiences of
my youth: not loud, not restless, not talking to the
screen, not filled with bloodlust, but quite happily ab-
sorbed in the picture. At times some
of them were arying. Looking

may even win the Oscar for best actor, which would
make it two in a row, after his win for Pliladelphia, the
1993 film in which he played a man dying of AIDS.
That summer he had another big audience success
with Sleepless in Seattle, as a lonely widower who meets
a woman through a talk show and is almost prevented
from finding his future with her.
The summer before that, in 1992,

around, I saw that many of those WITH A Hanks played the manager of an all-
crying were men. I did not know women baseball team i A League of
what to make of this. STUNNING Their Own, and there, 100, the audi-

I had come to see Forrest Gump ence was on his side, hoping his char-
again because people would not stop STRING OF acter would overcome his alcoholism

talking to me about it. As a profes-
sional movie critic, I am a lightning
rod for people who have just seen a
movie: They tell me whether they
liked it or not, as if I had made it my-
self. Not in 27 years on the job has a
movie created more conversation
among those folks who go to only
two or three movies a year. They just
plain love it. Even more so, they are
moved by it, and they get funny
smiles on their faces when they talk
about it, because they do not know
why they are moved.

And then they mention Tom Hanks, who plays For-
rest Gump. They ask me if I thought it was a good per-
formance, because, well, they add, “it really wasn't a
performance, was it?"” They don't think Hanks s For-
rest Gump, not exactly, but they can't catch him acting
in the movie. They know he got to them somehow, but
they weren't able to capture him in the act of doing it.
So now, thinking back, they wonder if what he did
should qualify as acting, or whether it was (they finish
with a relieved nod) “just good casting.”

Tom Hanks, who in the minds of some of these peo-
ple might as well be Forrest Gump, is certain to get an
Academy Award nomination for his performance. He

HEARTFELT FILMS,
TOM HANKS HAS
BECOME AN
ACTOR FOR

THE AGES

and make a new start to his career.

For an actor, the odds against
making a truly good movie in Holly-
wood are discouraging, with the in-
dustry's use of formulas and deals
and habir of pushing even the most
original projects into narrow chan-
nels. The odds against making four
in a row, a string of movies in which
the audience truly and deeply cares
about your character, are so awesome
that even a Spencer Tracy or a James
Stewart would have thought himself
blessed at the end of such a run.

Tom Hanks is now in the unique position of being
the best-loved movie actor in America. The strange
thing is, America hardly knows what to make of that,
because Hanks is so hard to pin down. In some of
my conversations about Forrest Gump, 1 ask people
what they like the most about Tom Hanks i the mov-
ie, and they come to a dead stop. There is nothing
they particularly like about Hanks in the movie be-
cause there was nothing they particularly noticed
about him. It is the ultimate tribute to an actor when
an audience leaves the theater remembering only the
character he played.

It is the characters he has  (continued on page 150)

ILLUSTRATION BY DAVID LEVINE
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party styles guaranteed to put
action back in the holidays

fashion by Hollis Wayne

IS THE SEASON to eat, drink and be merry— A few new items to look for include a silver-col-

and to dress to impress in styles that might ored turtleneck (it goes great with a black cash-
be considered over the top any other time mere suit jacket and gray flannel trousers) and
of year. The same black velvet suit that would a striped silk vest (worn under a high-button-
bomb in the boardroom, for example, is this stance jacket with satin side-striped tuxedo
year’s party scene-stealer. Wear one with an pants). When it comes to dress shirts we
elegant dress shirt and tie as the guy on the recommend stark white, banded-collar
opposite page does, or break it up, pairing

the jacket with tuxedo pants, flannel

styles or a loose-fitting one that will al-
low your cuffs to dangle, dandy style,
trousers or even jeans for a casual effect. below your - jacket sleeves. Suede
Prefer a more subtle approach? Sever- sports jackets, vests and pants also
al designers are showing black make cool party impressions—as
and jewel-tone velvet vests and long as you wear only one suede
jeans that can be mixed and itemn at a time. For accessories,
matched with equal aplomb. choose a highly textured silk
In fact, mixing is what hip hol- tie (worn with a wide knot) or
iday dressing is all about. B & an ascot-tied neck scarf paired
Instead of spending - with an understated shirt
a lot on an ensem- such as the one pictured on
ble that will go out

with the Yuletide,

page 148. For your feet, try
out a pair of leather ankle
splurge on one or boots or suede slip-ons
two festive clas- without socks to
sics that accent complete this sea-
clothing you son’s casual-yet-

already own. dressy look.

Right: Velvet, one of winter’s most luxurious fabrics, is showing up for the holidays in suits, vests and jeons. This outfit includes a velvet
four-bution single-breasted suit with double-pleated trousers, about $600, a striped cotton shirt with on exaggerated wing collar, French
144  cuffs and silver cuff links, $95, and a printed raw silk Jacquard tie, $60, all by Falke; plus leather ankle boots by Andrea Getty, $110.

PHOTOGRAPHY BY DANIELA FEDERICI






Hove caomeorder, will straddle.
There's nothing resirictive obaut
the cut of this seasan'’s clothes. The
party mix below includes a catton-
ond-rayon single-breasted five-
button jacket, $600, ond striped
silk-blend vest, $210, bath by
G. Gigli; a linen herringbane band-
ed-callar shirt by Tommy Zung,
$350; suede jodhpurs by Joap,
$575; ond slip-ons from To Boot
New Yark by Adom Derrick, $175.




Below: Standing tall in a mix of classics, the front man combines a wool flannel single-
breasted four-button tuxedo-style jocket, $535, cotton-ond-wool flot-front trousers,
$225, ond a cotton twill French-cuffed shirt with a gold stud closure ot the neck, obout
$140, dll by New Republic; with a floral cotton velvet vest by loseph Abboud Collection,
$325; ond suede-toe slip-on shoes for To Boot New York by Adam Derrick, $175. (For
info on the clothes worn by his buddies on the left ond right, turn to poges 145 ond 149.)




Below: Doing the dondy thing, he’s weoring o wool crepe four-button single-brecsted
evening jocket with woven butions, by Byblos, cbout $710; o subtle coton bonded-collar
shirt by Artifoct, obout $85; ond o patterned row silk Jocquord oscot-tied scorf by Folke,
$60. Bottomn left: For o more cosuol, urbon ensemble, follow this guy's leod ond weor o
wool-ond-nylon knitted openwork sweofer with stond-up collor, by Folke, obout $200.




There are no fashion flakes here.
The guy at left in this frioc wears a
cashmere three-bution jocket by
Robert Massimo Freda, $1400;
wool flannel trousers by Katharine
Hamnett, $200; a Lurex zip-neck
shirt by Joop, $275; and suede
loafers for To Boot New York by
Cesore Paciotti, $255. The gentle-
man on the right teams a wool
three-button jacket by Joop, $425;
with velvet trousers by V2 for Gi-
onni Versoce, $290; a knit turtle-
neck by Joseph Abboud Collection,
about $150; ond suvede loafers
by Gianni Versoce, obout $360.
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SET OESIGN BY SUSAN BEESON OF HAVENCON
WVICEQ WALL SYSTEM COURTESY OF IMTECH INTERMATIONAL. INC.. NEW YORK CITY
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; O FFZ -;[7/5:7'2 /é (continued from page 142)

“Hanks must be fundamentally a good person, or he
is an even better actor than we think.”

portrayed that have helped distinguish
Tom Hanks. Rarely in his career has he
played ordinary, realistic, three-dimen-
sional human beings. Invariably there
is an edge of fantasy, magic, winsome
humor or otherworldly detachment
about his most successful roles. The
major exception, his fullhearted excur-
sion into straightforward realisin, is in
Philadelphia, where, in scenes like the
luminous sickbed conversation with his
mother (played by Joanne Woodward),
he touches notes that everyone can
identify with. He's also living in the
real world in 1986’s Nothing in Common,
as a cynical, fast-talking ad man who's
too busy for family values untl he
learns his dad (played by Jackie Glea-
son) is sick; then he discovers what's
important in life. In his latest film,
Apollo 13, he plays James Lovell, the as-
tronaut whose moon mission was
aborted when an oxygen tank explod-
ed, and whose emergency return to
earth was a nail-biter. The movie 1s be-
ing directed by Ron Howard, who likes
to go for an everyday-life feel, and is
likely to be pretty realistic.

Still, despite such performances, you
can’t easily imagine Hanks playing the
kinds of slice-of-life roles that are the
specialties of Pacino, Hoffman and De
Niro. Tom Hanks is not and never
could be Taxi Driver's Travis Bickle.
More often, the Hanks character in a
movie is like characters played by
Buster Keaton or Jacques Tati—uni-
versal figures in which some attributes
are so exaggerated that the ordinary
repertory of human tics and impulses
is overlooked. If Hanks were in a silent
film, his character would be introduced
with a card simply reading THE YOUNG
Man. To a surprising extent, most of his
successful movie roles are in fantasies.

In Splash (1984), his first big role, he
co-stars with a mermaid. He plays a
bachelor who runs a business in Man-
hattan, someone who might be mistak-
en for an ordinary guy, if not for the
mermaid, and for a certain dreamy
quality the producers must have seen
when they cast Hanks: He’s the kind of
guy you can somehow imagine in love
with 2 mermaid.

In 1987’s Dragnet, he is Sergeant Joe
Friday's partner, whose singular re-
sponsibility is to pretend that Friday's
robotic policespeak makes sense. Like
Jack Webb and Harry Morgan in the
original TV series, Dan Aykroyd and
Hanks, in the movie, are too weird, too

stylized, ever to be mistaken for real
cops. You can sense Hanks subtly stiff-
ening himself into a parody.

Big (1988) has one of his best perfor-
mances, as a child who just wants to
be big until he wakes up inhabiting
an adult's body. In The Burbs (1989),
Hanks plays a goofy suburbanite who
skips his vacation to stay home and spy
on his bizarre neighbors. In the magi-
cal and overlooked Joe Versus the Volcano
(1990), he is the central figure in a fa-
ble: a victim of overwork in a dungeon-
like factory, told he has six months to
live because of a “brain cloud,” who
sails to the South Seas to offer himself
as a human sacrifice to be hurled into a
volcano.

It might appear that Hanks plays a
more realistic character in Sleepless in
Seattle, but consider that his character
quits his Chicago job after his wife's
death and moves with his young son to
a houseboat. He spends most of the
movie trapped in a plot only the audi-
ence understands—a plot that manipu-
lates him so that he becomes a hostage
of fate. His real role in the movie is to
represent all of us on our blind quest
for the happiness we sense is just be-
yond our grasp. His character’s philos-
ophy in Sleepless could be borrowed
from Forrest Gump's mother: “Life is
like a box of chocolates. You never
know what you're gonna get.”

Traditional movie stars are larger
than life. Robert Mitchum once told
me that he asked his wife: “Dorothy,
why do they think I'm such a big deal?
You know me as well as anyone, and
you don’t give a shit. So why do they
care?” And his wife replied, “Mitch, it's
because they're smaller than your nos-
tril.” The big screen makes some actors
into gods, into personalities so large
and overwhelming that they enter our
dreams and fashion our ideas about
what men and women should be. Not
everyone can model for that role, and
the great stars do have something mag-
ical. But the screen uself plays an im-
portant role in the process, which is
why we never care as deeply about TV
stars as we do about movie stars.

There is a smaller category, however,
of actors who may be bigger than life,
but are somehow more approach-
able—embodying not just a superficial
reality but also a deeper essence of
hope and aspiration. Watching them
we feel congratulated, because we are
watching ourselves. They reassure us

that in our ordinariness we also have a
kind of transcendence. The actors who
can do that—Buster Keaton, Spencer
Tracy, Jimmy Stewart, Henry Fonda,
Robert Duvall, Gene Hackman and
Tom Hanks—occupy a special catego-
ry. We do not exalt them as readily as
performers such as James Cagney,
Mitchum, James Dean, Robert De
Niro, Al Pacino, Tom Cruise or Sean
Penn, because they appear not to be
acting, but simply embodying qualities
that aren't particularly special to pos-
sess (since, after all, we possess them
ourselves).

The central triumph of Hanks as a
movie actor is that, most of the time, we
believe he thinks a lot like us, and does
more or less what we would do. He is a
kind of Everyman, a put-upon, misun-
derstood, overworked, middle-class
guy, basically nice, who means well,
tries hard, wants to please and be
pleased, and is tossed about by the
winds of chance. But he somehow does
it on a larger or more ennobling scale.
This is a quality of James Stewart’s act-
ing. Few actors can obtain it; with most,
you see their egos peeking through or
you carch them trying too hard. The
camera is a lie detector, and Hanks
must be fundamentally a good person
to play such roles—either that, or he is
an even better actor than we think.

I've met Hanks several times, in in-
terview situations and on sets. I don't
have any idea what he's really like.
Those are artificial situations, where he
gets to choose how he presents himself.
He chooses to be levelheaded and
smart, with a strong element of the wry.
He’s much the same in one of his fa-
vorite extracurricular roles, as a talk
show guest. With Letterman and Leno
he’s quick and articulate, a natural co-
median, comfortable inside his body.
He never seems to search for a word or
strive for a laugh; in that he’s like Cary
Grant. Letterman has the best bullshit
detector among the TV talk hosts, but
Hanks, who as a big movie star could
be a ripe target, finesses hum with un-
derstatement, directness and irony. It
is all done so well that we realize only
later that we learned nothing at all
about Tom.

Tom Hanks was born 38 years ago in
Concord, California. He attended Cali-
formia State University in Sacramento,
where he took drama classes, acted in
Chekhov, and met a man named Vin-
cent Dowling, who was artistic director
of the Great Lakes Shakespeare Festi-
val in Cleveland. Dowling invited Hanks
to Cleveland, where he appeared in a
lot of Shakespeare (even winning a
local criucs’ award for his work in
The Two Gentlemen of Verona). The great
British actors often begin their careers

(continued on page 214)
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AMERICA'S

MOST FAMOUS
D.A. TEARS
Prosecution
INTO LAWYERS,
JUDGES—AND
“No matter the outcome of the trial, O.].
Simpson is guilty. There can be no doubl m
the mind of any reasonable person.”
ANYONE WHO —VINCENT BUGLIOSI
DESPITE ALL the evidence to the con-
trary, O.]. Simpson could be consid-
ered lucky. Things may not ulumately
THINKS 0. go his way, but at least former Los An-

geles County deputy district attorney
Vincent Bugliosi isn't prosecuting him.
During his tenure in the D.A's office,
Bugliosi won convictions in 105 of the
106 felony jury cases he tried. Of the
IS INNOCENT ‘_?l that were murder cases, not one de-
fendant got off.

Bugliosi, the model for the early Sev-
enties TV series The D 4., bears an un-
canny resemblance to Henry Fonda,
with closely wimmed graying hair,
thick eyebrows and earnest, inquiring
blue eyes. He is soft-spoken and genial
when he wants to be, and idealistic, em-
phatic and persuasive when he latches
on to a heartfelt idea. He paces, uses
his hands and body, and articulates
precisely. As a trial lawyer he is not-
ed for the meticulous and enormous
amount of preparation he puts into his
cases, and for his brilliant summations
to the jury. Comments such as this one,
from the editor of Courtwatchers News-
letter, about a summation Bugliosi gave
in 1981 for the defense, are common:
"Having seen the likes of F. Lee Bailey,
James Neal, etc, Bugliosi's perfor-
mance today in Judge Crowley's court-
room was the finest I have ever seen,
and I have been a courtwatcher in
Chicago since 1960." Harry Weiss, a
veteran criminal defense attorney who
has gone up against Bugliosi in court,
wld Los Angeles magazine, “I've seen
all the great trial lawyers of the past 153
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30 years and none ol them are in
Vince's class.”

Bugliosi's office is in his southern
California home, complete with a beau-
tiful rose garden and gazebo. He takes
few cases now, and will defend some-
one charged with a violent crime only
if he believes he or she is innocent
or there are mitigating circumstances.
When Bugliosi has decided to repre-
sent a criminal defendant, he has con-
tinued his spectacular record in the
courtroom, winning all three murder
trials he has handled for the defense,
making it 24 consecutive murder trials
without a loss for him. His telephone,
not surprisingly, rings constantly. Oth-
er lawyers want advice and, more of-
ten, reporters want interviews, primar-
ily in regard to his most famous trials.
This year is the 25th anniversary of the
Tate-LaBianca murders that led to the
trial in which Bugliost faced off with
Charles Manson and his co-defen-
dants. Before that trial began, an attor-
ney representing one of the defendants
told the Los Angeles Times, “There’s no
case against Manson and the other de-
fendants. All the prosecution has are
two fingerprints and Vince Bugliosi.”

It was enough. Although Manson
was not at the murder scene, Bugliosi
won convictions and the trial made
Bugliosi one of the most famous law-
yers in America. He went on to chroni-
cle the case in Helter Shkelter, which has
sold more copies than any true-crime
book in publishing history, outselling
Truman Capote's In Cold Blood.

Bugliosi's years in the D.As office
brought him other memorable cases,
one of which was documented in his
book Till Death Us Do Part, about the
wrial of a former Los Angeles police
officer and his paramour, who mur-
dlered their spouses for insurance mon-
ey—a case eerily similar to the one
in the movie classic Double Indemnity.
The case was so circumstantial, and
Bugliosi's investigation and prosecu-
tion so exceptional, that F. Lee Bailey
said, “Bugliosi, the quintessential pros-
ecutor, has written a crime book that
should be read by every lawyer and
Judge in America.” The book has in-
deed become a staple on reading lists
in law schools.

In 1985, when British television de-
cided to stage a “docutrial” of Lee Har-
vey Oswald (in front of a real federal
Judge and Dallas jury, with the original
key lay witnesses in the Kennedy assas-
sination and no seript or actors), exec-
utives of the production company con-
sulted top U.S. lawyers about whom
they would prefer to see battle the case
in cowrt. The names they heard most
frequently were Bugliosi for the prose-
cution, and criminal defense attorney
Gerry Spence, who reportedly had not

lost a jury trial in 17 years, to represent
Oswald. Bugliosi and Spence worked
on the case for five months, and the 21-
hour trial ook place in London in a
replica of a Dallas federal courtroom.
It was, Time magazine said, “as close to
a real trial as the accused killer of John
F. Kennedy will probably ever get.”
When the jury returned with a guilty
verdict, Spence said, “No lawyer in
America could have done what Vince
did in this case.” Bugliosi is now writ-
ing a book about the assassination.

Because of his background and his
incisive, if occasionally incendiary,
views concerning the law and the legal
profession, Buglios: is often tapped by
national news programs to comment
on high-profile cases. Currently, he isa
consultant for CBS This Morning and
ABC on the O.]. Simpson case. Late
this summer we decided to ask him
about the Simpson case as well as the
recent spate of acquittals or hung juries
in major cases that have many people
feeling that American juries have taken
leave of their senses. Some believe that
the results of these seemingly airtight
cases indicate that the entire judicial
system is in trouble,

rravBoy: Do you view the O.]. Simpson
case as one of the most highly sensa-
tional murders ever?

pucLIosk: Unquestionably. But there's
really only one reason for it—QO.].
Simpson. When you remove him from
the equation, this is not an unusual
murder case. He obviously killed his
former wife and her male companion
out of some passion and rage induced
by jealousy, frustration, taunting or
what have you. That couldn’t be more
common. In 1992, 29 percent of all fe-
male homicide victims in America were
killed by their husbands or boyfriends.
rLavsoy: Eventually we want to get into
why you are so sure Simpson is guilty.
But let us ask you: Is the case receiving
more attention than it should?
suGLiost: Defimitely. Because of who
Simpson is, there is no question that
the case should receive tremendous
publicity. But the media attention it is
getting is absurd and disproportionate
to the case. O.]. Simpson was a football
star years ago. Since then he has had
only modest success in television
sportscasting and movies. Before these
murders, he was not someone who was
being talked or written about. When
Nicole was introduced to him she had
never even heard of him. Here's the
proof that the treatment of the case is
disproportionate: If Magic Johnson or
Michael Jordan, who are bigger and
much more current celebrities than
O.]. Simpson was before the murders,
had been accused of this type of crime,
the media coverage wouldn't be any

more intense. 1 dare say that if Presi-
dent Clinton were the accused, the me-
dia coverage wouldn't be any more
pervasive. How could it be? All three
major networks carried the prelimi-
nary hearing live. There's nothing vou
can do beyond that. It's already at the
max. It reflects the increasingly su-
perficial nature of our societv. We've
gone from the Lincoln-Douglas de-
bates to campaigns for the presiden-
cy—where the destiny of the nation is
at stake—being conducted by sound
bites. Yet the Simpson case, which af-
fects no one outside the immediate
families, 1s covered live, all day, on the
three major networks. The nation
should be proud of itself. To com-
pound the idiocy of it, the greater por-
tion of the upcoming trial is going to be
tedious and boring because of all the
scientific testimony.
rLABOY: Because of the publicity, can
Simpson get a fair trial?
srcLios:: His lead lawyer, Robert Sha-
piro, has been arguing that he cannot.
But it’s difficult for the defense in this
case to make the argument of excessive
pretrial publicity, because not only
have they contributed to it immensely,
but much more tellingly, they haven't
yet sought a protective order—a gag
order—to attempt to control the pub-
licity. Nor did they make any motion to
keep TV cameras out of the courtroom
during the preliminary hearing. If they
were concerned about pretrial publici-
ty. that would have been the time o at-
tempt to close the doors, because the
Jury pool was exposed to a lot of nega-
tive evidence against Simpson. The de-
fense made no effort to stop it.
rLavsoyv: Can you imagine why?
suGLiost: Either incompetence, or Sha-
piro having his own reasons for want-
ing to be seen by millions of people on
television,
rLavsov: Incompetence? According to
the media, Shapiro heads a crack de-
fense team, the best money cin buy.
sucLiost: I can't tell you how ridiculous
that is. You know, you can forgive the
public, but the media should know bet-
ter. The media assume that if your life
or liberty is on the line and you have a
lot of money, you automatically get the
best. Because that's the way it should
be, these incredible simpletons imme-
diately and unthinkingly assume that's
the way it actually is, irrespective of
the backgrounds and records of the
lawyers involved. The reality is that
most celebrity defendants are extreme-
ly unknowledgeable, naive and vulner-
able, and if they get into trouble they
usually call their lawyer friends who
handle criminal cases. And if they do
not know any, they call their business
lawyers, who then refer them to lawyer
(continued on page 193)
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“How thoughiful of you to bring us mistletoe, Mr. Adams.
Unmnecessary, but thoughiful.”
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KELSEY GRAMMER

I U's only fitting that Kelsey Grammer

should be known for his deadpan comic
gifts. As therapist Dv. Frasier Crane om
“Cheers,” lhe classically tramed aclov
proved that few could match lus flair for
playing a bewildered-looking, uptight gen-
teman. His dramatic lurf was so much his
own that when “Cheers” finally wrapped, it
was Grammer who won “Frasie,” the witly
spin-off aboul a radio call-in shrink. Last
season it was NBC's highest-rated new se-
ries; Grammer and “Frasier™ botl won the
top Emmy awards. As most people know by
now, the Grammer legend is fueled both by
his reputation as an eddball ladies’ man and
by some well-documented problems invol-
ing drugs and alcohol.

Recently, he celebraled his engagement lo
girlfriend Tamm Baliszewshi, and the word
is oul that Grammer is a changed man. We
sent writer Margy Rochlin to an oceanside
reslaurant in Malibu lo investigate. Says
Rochlin, “Kelsey showed up—looking ex-
tremely un-Frasierish in white shorts, a blach
T=shirt and flyaway hair—ready lo set aside
several hours to talk, chain-smoke and re-
fresh himself with liquids. Given Grammer’s
personal listory, I couldn’t help but wonder
which questions he would balk at. But the
only restriction he set was dictated not by top-
ic but by thne. As it lurned out, he had an
appomtnent with his therapisl. Research,
I'll assume.”

PLAYBOY: On Frasier you play a born-
again bachelor who's in a datin
slump. What be-

tv’s favorite ﬁgﬁﬁgﬁ

i - cter use o e~

Shrmk free ?hallmel his Cl)ih:d-
associates on  inal energies?

GRAaMMER: Frasier

porno movies, is horny, buc he

2 " is not willing to

hls own commit to some-

one right now.

theme park  And rather than

be nresponsible
about it, he pre-
fers to take his
time. In terms
of the show, it's

and the
hope that

accompanies smart for us to
" take our time. If

a thll‘d it turns into a
= show about whom

ma r"age Frasier is poking,

it will descend
Into a not-very-
interesting for-
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mat. Frasier has achieved one certain
level of idenuty: He has a son. He had
a marriage, but it fell apart. He feels
he’s been betrayed. But he also realizes
that it was necessary to get him to this
point. Frasier is a fuller human being
now than he was on Cheers. Someday,
he expects to be an even fuller human
being and maybe have a relatonship
with someone. But we don't need to do
that yer.

2,

PLAYBOY: You once said that the ques-
tion you were asked most frequently in
prison was “What was it like to work
with Shelley Long?” What need did she
address in the prison population?
GRAMMER: How can 1 do this in the most
diplomatic way? Shelley, to many peo-
ple, is very attractive. 1, um, never
thought of her that way. 1 just thought
of her as someone | worked with, so |
couldn’t offer any insight into Shelley's
charms. But, frankly, the inmates asked
about everybody. “What's Woody like?”
“Well, he's a mice guy.” “Hey, whart's
George like?" “Great guy.” “Does he re-
ally drink real beer?” “Well, not on the
show. But George does like beer.” It
was the normal questioning drill that
you go through any time you have a
two-minute conversaton.

3:

rLavBoyv: OK. You're on the radio as
Frasier. You get a call. It's Michael Jack-
son. He says, “My wife doesn’t under-
stand me.” What's your advice?
GRaMMER: Jesus! I haven't got a clue
about Michael Jackson, exceprt that I
think he's brilliantly talented. And 1
think anybody who's brilliantly talent-
ed is open to being misunderstood—a
lot. So I guess his only hope would be
to try to help her understand. [/n Fra-
sier’s concerned-therapist voice] “Talk with
her, Michael. Work it through. Also,
maybe you should work on those lower
notes a little bic.”

4.

rLAYBOY: You proposed to your future
wife on bended knee in front of a stu-
dio audience. What's the best part
about public displays of affection?

GRAMMER: You can't take them back.
There are witnesses. It makes it seem
more authentic. I had proposed to her
before that, but I presented the ring to
her in front of the audience. I think she
appreciated it. You know, I believe

we're all connected. If you share a
wonderful moment, then everyone has
a chance to enjoy it. I'm kind of sappy.

5.

rLavsoy: You were born in the Virgin
Islands. When did you give up your
birthright as a Virgin Islander? Was it
traumatic leaving the Virgins?
GRAMMER: Meaning when did [ first get
laid? I was born in St. Thomas, but we
left when I was fairly young and moved
to New York. I've been back to the Vir-
gin Islands, and I can see why I might
want to live there someday. It's peace-
ful, soothing, calming, clean. The last
ume I went was last summer. It may
have something to do with another
life—who knows?—but I like tropical
climates and 1 feel at home in them. I
have a feeling that you're wondering
when I lost my virginity. And I'm not
going to tell you that.

6.

rLaveoy: You are reported to be a
skilled pianist. Share with us your stan-
dard set. Do you do Feelings? New York,
New York? Misty?

Grammier: 1 know a couple of stan-
dards—When Sunny Gets Blue, Summer-
time, Thanks for the Memory. But as a rule
I sit down at the piano for meditative
purposes. | can sit down for hours and
do it, or sit down for five minutes and
do it. Mostly, I play what I make up.
And the odds aren't great that I'll ever
play the same thing twice.

7.

rravsoy: While it's not Percy or even
Eustace, being named Kelsey surely
must have presented some problems
growing up. Care to recall them?
GramMER: When I was growing up they
called me Elsie the Cow. And because
of my last name, Graham Cracker. Elsie
the Cow Graham Cracker. At first, 1
sort of minded. Then I thought to my-
self, Why am I worried about them?
Fortunately I had the sense that maybe
1 just shouldn't bother with people who
can't get past my name. That turned
out to be a very astute observation on
my part.

8.

rLavBoy: Now that you are successful,
tell us: What's the best thing about
fuck-you money?

GRamMER: Years ago, 1 decided it was
better to have  (continued on page 211)
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fiction by THOM JONES

johnny’s right hand zapped

like the hammer of thor,
and on top of that his punch

was sneaky fast—pure tnt

WV uan FLEw Johnny Pushe coach
class up to Washington State to
fight Seattle’s light heavyweight,
a white kid got him a record of
20-0 called Irish Tommy Wilde.
The word was out: This guy is
so bad he eats glass for break-
fast, pisses razor blades and
shits hot gravel. Truth 1is, his

handlers had fed him some easy tar-
gets to develop his confidence and
get everybody all whipped up for
payday, but Tommy Wilde still had to
undergo the test by fire. Sooner or
later you got to show or got to go.
People want to know if you got juice.
Some of that boom boom. They want
to know if you've got that essen-
tial thing.

Our guy, Johnny, looked to be that
test, proof positive. Johnny was kind
of a perennial number nine, a solid
fighter but no puncher, a guy with a
weight problem, known for carous-
ing. Juan and Lolo chewed on tooth-
picks and shrugged like what-tha-fuck
when Tommy Wilde's business con-
sortium came by to check out the ac-
ton. Juan knew they was coming and
had Johnny go into the locker room
and drink a full gallon of water. John-
ny comes out to meet them smoking a
cigarette and by the time Wilde's peo-
ple left, they were rubbing their hands
in glee. They had Johnny figured for
a sure thing. Flying back to Seattle,
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they were probably already lining up
their next fight, some headliner action:
Atlantic City, Vegas, Tahoe, whatever.
They were going to recoup their in-
vestment and march straight to the ti-
tle. Didn't know jack shit about the
fight game, and their mind just wasn't
on Johnny Pushe.

This was not lost on Juan. He is a
shrewd guy, and he was stll hungry. Al-
though he had come close, he'd nev-
er taken a fighter all the way. He had
a burning desire, and Johnny, with
Johnny, you know—hey, just maybe.
You uill the soil, plant the seed, ferulize
and pray for the right combination of
sunshine and rain. And hope God is
smilin’ down.

Juan ran his ass ragged getting John-
ny in almost decent condition. He
worked harder than Johnny. Lolo was
always kidding him about it. “Here
come Juan, look at heem go, mon.
Roadrunner!” Juan was a trainer by
day, Johnny's babysitter by night, and
on the graveyard shift he was a bakery
distributor. Training Johnny for this
fight, he did nothing but hustle. Kept
Johnny out of clubs, away from nooky,
away from every temptation. Got him
up at four for a run. Back for his show-
er, fixed him a couple of soft-boiled
eggs, toast and a pot of green tea for
breakfast. Then he set the alarm clock
so Johnny could rack out until noon.
All Johnny had to do was get up and
drink some more tea, lounge around
for a while, read the paper and then
down to the gym at three. After that it
was rare steak and vegetables, a little
TV and to bed at eight, with Juan
crashed on the couch mapping out
strategy. Fach day the pounds were
coming off Johnny and he was getting
stronger both physically and mentally.
Training for a big fight is no day at the
beach. Boxing, you do it rightand it's a
holy activity.

1 did my part by showing Johnny
how to juice up his firepower. I showed
him punches 1 learned early in life
while I was doing a little sabbatical in
Mexico City Correctionals. This one
old dude stood me against the wall in
the prison yard and showed me all
about dynamite hands. It's not a secret
really, just something that went out of
style. Fighters now are into weights,
Nautilus and shit, and more concerned
with looking nice and buffed out than
winning fights. They can get down-
right vain.

Anyhow, what you do, you put your
lefi hand against the wall not quite ful-
ly extended and you press with all your
might. It's an isometric thing. Clamp
your jaw and press so hard you think
you're going to crush your teeth. You
do the same with the right. Same thing.

You do your hooks, uppercuts, you go
through your whole arsenal. You do
each punch in sets of five, three times a
day. You won't get big biceps, but one
day, all of a sudden what you got is a
pair of dynamite hands. That boom
boom 1 was talking about. Pure TNT.

I showed this to Johnny and he got
real curious about it. Pretty soon he
had a right hand like the hammer of
Thor. Before I came along, he couldn’t
crush a grape, and suddenly he was
ringing everybody's bell with this
punch, which, on top of having thun-
der in it, was sneaky fast. Johnny didn't
tell me thanks or anything. He just
said, “1 always wondered how a Mexi-
can with skinny arms could punch.
Huh huh huh!” Johnny is a smart guy
in his way, but he laughs like he's got
an 1Q of 52.

Another good thing they did—why
Juan had to babysit—]ohnny went six
weeks without sex. Modern guys say it
doesn’t make a bit of difference, but if
you go six weeks without sex you will
become just a little bit mean. Johnny is
a cool 'n’ easy guy but for this fight he
had an edge. I know. I drove him and
Juan to the airport in my beat-up
Cadillac and Johnny was spitting fire.
Mean. You could smell hormones in
that car. I ain’t lyin. The very air
around Johnny had electricity in it
Sparks were flying off the man: Frank-
enstein at charge-up time. Zzzzt! Pow!
Bap! Boom!

A bunch of us guys from the gym
watched the fight over in Lolo’s living
room. It was an ESPN main event. The
plan was for Johnny to work up a lath-
er in the dressing room, shadowbox for
six hard rounds and then go out and
nail this guy. Catch him cold. This is
what Juan came up with when he
crashed on Johnny's couch to babysit,
when he was suffering from sleep dep-
rivation, when he was red-eyed. It was
sound thinking. Johnny knew he’d bet-
ter catch Tommy Wilde cold, 'cause no
matter how hard he trained, he wasn’t
gonna have the gas for no ten rounds.
The plan was a gamble and we all knew
it, but it was the only way. Wilde's peo-
ple were expecting a hope-you-get-
lucky boxing match from an over-the-
hill, no ambition, no punch, no gas
tank number nine. Wilde had cash dol-
lars on his brain and was already think-
ing of the light heavyweight title as his
right; he was shopping for real estate,
talking to investment brokers and pick-
ing out kelly green boxing outfits and
emerald jewelry. He wasn’t concentrat-
ing on the here and now. He wasn't
expecting tough-as-nails from Johnny
Pushe, and he sure as heck wasn't
ready for dynamite charges bouncing
off his jaw. But then we never stopped

to consider that Irish Tommy Wilde
might have a little boom boom himself.

[t was a great fight. Johnny started
clipping early. He wobbled Wilde in
the first round, then dropped him
twice in the third, and almost put him
away in the first few seconds of the
fifth. Johnny didn't take a backward
step. He bulled forward, strong and
confident, but Tommy Wilde wasn’t ex-
actly running away. It wasn't like he
was a sucker for a straight right, a left
hook or whatever, like he was making
some kind of stupid mistake over and
over again. His trainer was top class; it
was his management who failed to
scout out the situation. Wilde fought
real good, but Johnny was onto the
man’s patterns. He was doing the high
calculus of the ring. The way he was
setting this guy up was inspired. But
then afier the seventh we started to
worry. The glaze cleared from Wilde's
eyes and Johnny was running on
fumes by now.

The referee was on the take, that was
obvious. Whenever Johnny put his
man in hurt, the ref was stalling o
reinsert a mouthpiece, retape the
man’s gloves, warning Johnny for bor-
derline punches and actually taking a
point away for an alleged low blow.
Then Johnny went down on a slip and
the ref gave him a standing eight—al-
most called a TKO. It was outrageous.
After we saw this referee, we knew the
fight couldn’t go to the cards because
the judges were in the pocket. It had to
be a knockout or nothing.

Johnny started to sag after seven and
Wilde, young and tough, came on in a
big way. But then Johnny found some-
thing down deep and he took over
again. Like he drank a six-pack of ass
kick or something. Showed some heart.
As soon as it looked like Johnny was
going to put on the kill, Wilde would
come back. We were in the wave and
then out of the wave. In and out. Out
and in. It was fucking crazy.

Nobody expected Johnny to extend
to the full ten rounds. When they gave
Wilde a split decision, oh, man! There
was big-time depression in Lolo's living
room. As high as we got, we got that
low. We knew the price that had been
paid—roadrunner!'—and to end up
seeing our guy getting robbed, man.
There ain't no justice in the universe,
any fighter knows that much but—

oh, man.
®

When Johnny got home he didn’t
cry about losing since with all those
knockdowns on national TV, he knew
he would get another shot. He'd got a
reprieve from the short-order-cook vo-
cation. We gave him a hero's welcome

(continued on page 206)
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A real bummer, eh, Sarge?”



the u.k.’s ruling party preaches morality but perpetrates
irresistibly dissolute sex scandals—abh, to be in england

T oseTorid.
[awiry orses

fixticle by Peter Pringle

HE RETURNS are in and the hands-down winner for 1994 in the field of pub-

lic sexual hypocrisy (international division) is Britain’s ruling Conserva-

tive Party. The Tories have long fancied their party to be the repository of

uprightness and morality. Indeed, for the past 15 years the loyal citizens

of the U.K. have been subjected to particularly intense harangues by mor-
alizing conservative politicians. Margaret Thatcher always told them to sit up,
look lively and work harder for less pay. John Major, her successor as prime
minister, has kept up the scolding and preaching. Thus, when a half-dozen To-
ries were exposed to media humiliation for an array of sexual escapades, much
of the public reveled in the comic justice of it all.

Cabinet ministers, members of Parliament and the nation’s highest military
officer were caught with mistresses (one of them was found to have at least
three). There were also tragic episodes. The wife of one senior minister shot
herself reportedly after discovering that her husband had taken a lover. A
promising new Tory MP was found dead in his kitchen wearing women's stock-
ings, a garter belt and, oh yes, a black plastic bag over his head, an apparent
victim of autoerotic asphyxiation.

Outside Britain, people marveled at the frantic pace of the scandals in a
country where it is generally believed that the water, the weather or substances
unknown suppress the libido. No Sex Please, We're British is the title of a self-
deprecating comedy that has been running for years in London's West End.
But Britain showed the world that bonking (the expressive British slang for
doing it) thrives.

Such sexual escapades can't fail to bring out a feeling of national pride for
my countrymen’s display of sexual ingenuity and vitality. Compare them with
the relatively plodding performances of Gary Hart and Donna Rice on a boat
off the coast of Florida, or with whatever President Clinton was or was not do-
ing with Paula jones in a hotel room in Little Rock. The British involve them-
selves in a far better class of sex scandal than any other nationality—and that
includes the French.

In France, private morality is not a public issue. Stories, perhaps apocryphal,

162  abound about the French minister who liked to dress up as a rooster, stick a
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feather in his bottom and crow as he
reached orgasm with his mistress. Giv-
en how refined the French claim to be
at such things, there ought to be many
of these tales. But French politicians’
peccadilloes for the most part go unre-
ported, thanks to the willingness of that
country's media to look the other way.
No such restraint exists with the
British press. Tabloid reporters never
stop to ask if a politician’s sex life is rel-
evant to his or her public performance
before they peek through windows. In-
deed, sex stories of the rich and famous
are regularly paid for, either directly or
through so-called confidential sources
who serve as brokers for those who
want to bonk and talk. What made the
Tories particularly vulnerable to em-
barrassing disclosures in recent times
was Prime Minister Major’s ill-con-
ceived Back to Basics campaign. In
October 1993 he called on Britons to
fight family disintegration with self-dis-
cipline. The morality campaign was
aimed at the common man, but the sec-
tion of British society that proved most
in need of reform turned out to be the

one at the top.
°

Sex helped to topple a Tory govern-
ment in the early Sixties, when Harold
Macmillan was prime minister. John
Profumo, the minister of war, was
caught in an affair with high-class call
girl Christine Keeler, who was bedding
a London-based KGB agent during the
same time. Even swinging London was
shocked, and the Macmillan govern-
ment did not survive.

During the Seventies, lords Lambton
and Jellicoe had to quit their posts
when their visits to prostitutes became
known. In the Thatcher era, the Iron
Lady's “golden boy” and chairman of
the Conservatve Party, Cecil Parkin-
son, resigned after it was revealed that
he had fathered a child with his secre-
tary. Following Major's 1992 election
victory, there was an early tremor fore-
casting the scandals to come. David
Mellor, dubbed “minister of fun™ for
his extracurricular activities at the De-
partment of National Heritage, re-
signed amid headlines that he had
been too tired o write speeches be-
cause of his relationship with an “un-
usually tall out-of-work actress” named
Antonia de Sanchez.

Earlier, in May 1987, Tory MP Har-
vey Proctor was convicted of gross in-
decency that included caning and
spanking with teenage male prostitutes
(known as rent boys). He resigned his
post. Alan Amos, another Tory MP, re-
signed his post after being arrested and
cautioned—though never charged—
for performing an indecent act with
another man in a London park. And

Keith Hampson was forced to resign
his post as parliamentary secretary to
Michael Heseltine in 1984 when he was
accused, and later cleared, of groping a
plainclothes policeman in a Soho male
strip club. In another torrid exposé,
transport minister Steven Norris ad-
mitted to having three mistresses (the
newspapers linked him to two more).
None of Norris’ mistresses knew about
the others, and it was not clear what his
wife knew. Evidently Norris used his
ume efficiently. He stayed on in his cab-
et POS[.

Major chose to ignore these warn-
ings. But 1994 opened with further
news of impropriety, this time concern-
ing the suave 48-year-old environment
minister, Timothy Yeo—known as Yo-
Yo. Yeo admitted to fathering a child
out of wedlock with Tory local legisla-
tor Julia Stent. He had met her during
the 1991 party conference in Brighton;
nine months later she gave birth to lit-
tle Claudia-Marie. Those who knew
the genial, red-faced, potbellied Yeo
were shocked. Yeo had always champi-
oned family values. He had once told
an audience that “it is in everyone’s in-
terest to reduce broken families and
the number of single parents. I have
seen from my own constituency the
consequences of marital breakdown.”

One senior Tory leader dismissed
the resulting fuss as “the stuff of pan-
tomime,” and Major himself brushed
off Yeo's infidelity as a “silly indiscre-
tion” that the British people would
probably tolerate.

But they did not. Traditionally,
Britons have looked to their politicians
for moral guidance. “Anybody who sets
himself up in public life has a duty to
set an example,” Tory MP David Evans
said on the BBC. "You don't drive
through red lights, you don’t drink
and drive if you are a minister and you
don't go knocking off everybody.”

On January 6, Yeo resigned—later
disclosing that in his youth he had fa-
thered another love child.

Next came the case of lawyer and
MP David "Two-in-a-Bed” Ashby, 53,
another promoter of family values.
Ashby welcomed in the New Year in
France with a male friend. He subse-
quently admitted to reporters (and to
his wife, Silvana) that he had shared a
hotel bed with his friend, but only for
reasons of economy. The angry Silvana
said that Ashby had left her. Their mar-
riage had ended, she said, because of
his “friendship” with this other man.
Silvana said she had gone unan-
nounced to Ashby's new address on
Christmas Eve and was thrown out af-
ter a male friend called the police and
accused her of being “an intruder”
Ashby denied that he is a homosexual
and said only “dirty minds” would see

anything unusual in his bunking (not
bonking) arrangements. He had gone
to France, he said, on a “gastronomic
holiday.”

There was worse to come. On Janu-
ary 8, Lady Diana Caithness, wife of
aviation and shipping minister Lord
Caithness, killed herself with her hus-
band's shotgun in a bedroom of their
house while he and their 15-year-old
daughter sat downstairs. Caithness re-
signed from his job the next day. He
claimed that his wife had been worried
about money, but his father-in-law later
told the Times that his daughter "would
have lived in a shack. The main reason
was this other woman.” The woman in
question twrned out to be Princess
Anne’s former secretary, Jan Fitzalan-
Howard, whose ex-husband had been
a colonel in the Scots Guards.

The Tories closed ranks to fend off
the media, but their manly efforts soon
came undone. In February Stephen
Milligan—a 45-year-old bachelor, new-
comer to the House of Commons and
rising star within the Tory Party—was
found on his pine kitchen table, an ap-
parent vicum of autoerotic asphyxia-
tion (a practice known as “scarfing,”
which is supposed to heighten orgasm
through partial strangulation). Except
for women’s stockings, a garter belt, a
black plastic bag over his head and a
length of cord wound around the bag
at his neck, Milligan was nude. The
cord ran across his chest and he was
holding it in his hands. A piece of
orange that might have been spiked
with amyl nitrate was in his mouth,
perhaps to enhance the act. Those back
benchers know how to party.

The press promptly dubbed Milligan
the “kinky MPE." He had paid £1000 to
a dating service called Drawing Down
the Moon, but he must have decided to
take matters into his own hands. His
death aroused suspicion of foul play—
especially because he worked in the de-
fense ministry. But the police conclud-
ed that he had indeed killed himself
accidentally. Detectives suggested that
Milligan might have died because he
used his own sex equipment: As an MP
and former TV broadcaster, they ex-
plained, he could not risk being rec-
ognized at sex shops that could have
provided less-hazardous tools of auto-
eroticism. Milligan's death was particu-
larly untimely because he had taken
over as unofficial spokesman for the
Tories’ Back to Basics crusade.

One wayward MP got into trouble
even though he displayed unusual re-
straint with the object of his affection.
Hartley Booth, 47, a foreign-office of-
ficial, Methodist lay preacher and ar-
dent campaigner for family values, ad-
mitted to having a “close relationship”

(conlinued on page 190)



“Santa must have known I was dreaming of a white Christmas.”
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y watch out, hollywood: here come the supermodels

text by GRETCHEN EDGREN It was bound to happen: Since ads are now sexier than most movies,
the screen idols who once occupied our dreams are gradually being replaced by a new breed of sex star—the
supermodel. We saw it coming in 1990, when Sex Stars dedicated a page to Cindy, Claudia and Elle. This year,
the rest of the media caught up, with such headlines as INVASION OF THE SUPERMODELS (Entertainment Weekly) and
SUPERMODELS RULE THE WORLD (San Francisco Chronicle). A search of the Nexis database reveals more than 1000
newspaper, magazine and wire-service stories containing the words supermodels and sex. As Trish Donnal-
ly, the Chronicle’s fashion editor, noted: “They’ve become such glamour queens they’ve left Hollywood star-
lets stranded in cutoffs.” Designer Karl Lagerfeld concurs: “Claudia Schiffer has what movie stars used to
have, and when she goes somewhere, a light goes on like it used to with movie (text continued on page 174)
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HUGH GRANT . P DAVID CARUSO
One-man Mulfiplex =5 - @& Blue’s mooner

'VAROOM AT THE TOP When you're hot, you're hot—and these sex stars
are positively combustible. Supermodel Claudia Schiffer may be one of the
decade’s most recognized women. After being linked with many of the
world’s rich ond famous, she settled on supermagician David Copperfield
(that's the happy couple at left). British actor Hugh Grant had fans sighing in

three films—Four Weddings and a Funeral, Sirens and Bitter Moon—this year,
and David Caruso, baring buns and soul in TV's NYPD Blue, landed a
role in a movie (Kiss of Death) before opting ta let the force be withaut him.
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‘ DEBRAH FARENTINO
Kelly’s new girl

TUB"]-AR TALENT it's “the most popu-
lar TV show on the planet,” says TV Guide,
and Playmate Pamela Anderson helps Bay-
watch draw @ billion viewers in 142 coun-
tries. High among network shows is NBC's
Seinfeld, with unlii:_eiy—b‘ut, polls say, popu-
lar—sex symbols Joson Alexander, Julia
Louis-Dreyfus, Jerry Seinfeld and Michael
Richards. Debrah Farentino replaced Amy
Brenneman in the heart of Detective John
Kelly (David Caruso) as NYPD Blue’s first
season ended. Eric Nies, formerly of MTV’s
Real World, has a calendar—and hosts The
Grind. Melrose Place stars ex-pro soccer
player Andrew Shue and Heather Locklear.
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HEATHER LOCKLEAR
| Melrose minx

HARD-PRESSED Shoring head-
lines with flavor-of-the-month tabloid
celebrities were Carol Shayq, a real
NYPD cop whose poses in PLAYBOY
landed her in some hot water and
oceans of ink; President Bill Clinton,
the first sex idol in the White House
since JFK (just shoking hands with
him, reports author Judith Krantz, is “a
full-body sexual experience”); and Di-
an Parkinson, whose sex harassment
suit against The Price Is Right host
Bob Barker (who fought back) made
news. (To see more of Dian, pick up

her Playboy Celebrity Centerfold tape.)

| DIAN PARKINSON
o The price was wrong

BILL CLINTON ==
Chief sexecutive £~ g
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stars.” When Claudia, who has graced
more than 400 magazine covers and
receives a reported 3000 fan letters a
week, goes somewhere these days,
she’s usually on the arm of her fancé,
magician David Copperfield—a guy at
the pinnacle of his own profession. Al-
so spoken for 1s one-woman corpora-
tion Cindy Crawford, of Pepsi, Revlon
and MTV's House of Style fame, who
earns $7 million a year and is unques-
tionably better known than her movie-
star husband, Richard Gere. Several of
her supersisters—notably Elle (Swens)
Macpherson, star of a knockout May
PLAYBOY pictorial, Kathy (National Lam-
poon’s Loaded Weapon) Ireland and
Cameron (The Mask) Diaz—are hold-
ing on to their day jobs as cover girls
while following the path to movie star-
dom blazed by Candice Bergen and
Lauren Hutton. Hollywood, apparent-
ly, realizes it needs a dose of hormones
from the world of fashion. Male hor-
mones, too: A hunk named Lucky
Vanous—Ilust object for female office
workers in a celebrated Diet Coke com-
mercial—is now sifting through offers
of TV and movie roles to supplement
his modeling gigs. No wonder: In a re-
cent poll sponsored by Yardley, 60 per-
cent of women who were asked which
man they would most like to share a
bath with preferred Lucky. (“Hubby or
beau” came in second at 55 percent.)
Inevitably, there’ll be a 1995 calendar
starring Lucky.

Supermodels have long enjoyed cal-
endar, video and endorsement deals.
This year, their business is getting even
more attention—f{rom a new TV series,
Models Inc., and a film, Robert Altman’s
Prét--Porter. Even the Internet has its
own news group (alt.supermodels), in
which fans of these new sex stars ex-
change gossip about their fave babes.
(Sample dialogue, between one Chen
Wang and a guy who calls himself Lord
Doc: “Subject: Kathy Ireland preg-
nant. [ think this has already been dis-
cussed here, but does anyone know
who the father is?” The answer comes
in seconds: “More than likely her hus-
band, Greg.” Response: “Whoops!
Didn't know she was married. Am 1
turning red!”)

There are other reasons many beau-
tiful women are modeling rather than
acting these days. For one thing, it can
be more profitable. While few female
movie stars can command the seven-
figure fees their male counterparts col-
lect, supermodel Christy Turlington is
rumored to be worth $50 million, and
by the time Niki Taylor turned 15 she
had made more money than her re-
tired policeman father earned in his
entire career. Modeling is also less
ageisti—although girls such as Niki en-
ter the field as teens, superstars Lau-

ren Hutton, Lisa Taylor, Cheryl Tiegs,
Christie Brinkley and Isabella Ros-
sellini will not see 40 again—and more
of an equal-opportunity profession.
Black supermodels such as Naomi
Campbell, Tyra Banks, Iman, Veronica
Webb, Beverly Johnson and Bever-
ly Peele far outnumber black screen
goddesses.

Television is another fertle breeding
ground for the sex stars of today.
These tend to be guys—<chief among
them pistol-hot, buns-baring David
Caruso of ABC's NVYPD Blue, whose
passionate lovemaking with a fellow
cop (Amy Brenneman) and a wealthy
young widow (Debrah Farentino)
opened and closed the season. Will
NYPD retain its heat now that Caruso
has decamped for Hollywood and big-
ger bucks? And will the brooding red-
head bring his fans along to the Mulu-
plex? Stay tuned for his leading-man
movie debut in the forthcoming thrill-
er Kiss of Death.

Then there are the "himbos” of Fox's
Melrose Place, Andrew Shue, Grant
Show, Thomas Calabro and Doug Sa-
vant, who seduce the female audience
into watching this 20-something soap
just as surely as Heather Locklear,
Laura Leighton and Josie Bissett reel
in the guys.

Much of the sizzle on the tube comes
from syndicated and cable fare. Bay-
walch—"Babewatch™ to you aficiona-
dos—has boosted the careers of two
Playmates—Erika Eleniak and Pamela
Anderson—and that of brawny life-
guard David Hasselhoff, who is equal-
ly famous in Europe as a pop singer.
HBO brings us The Larry Sanders Show,
from which pLavBov picked Linda
Doucett for a memorable pictorial
(don’t miss this month's interview with
Garry Shandling). Showtime's Drive-
In Cinema Classics are sparked by the
likes of Shannen Doherty and Antonio
Sabato Jr. MTV has launched a thou-
sand voices, but it's not just music
videos anymore. The cable outlet's The
Real World series, which puts togeth-
er ill-matched roommates in various
cities, has spun off such performers as
perennially bare-chested Eric Nies
(who used to date Pam Anderson and is
now on, you guessed it, a calendar).

All that said, we haven't given up
on the movies. Where would Sex Stars
be without Sharon Stone, Jamie Lee
Curtis and Arnold Schwarzenegger?
Sharon alone has supported an entire
gossip-column industry lately with her
brief engagement to producer Bill
MacDonald, who left his wife Naomi to
the tender mercies of writer Joe Eszter-
has. While Naomi and Joe are now
married parents, Sharon has dumped
Bill—having reportedly returned his
ring via express mail. Must be a trend:

Sylvester Stallone broke up with mod-
el Jennifer Flavin via Federal Express.
(When it absolutely, positively has to
get there overnight.) Still, Sharon is
definitely the smartest sex star in the
business. Her self-spoofing perfor-
mance on Shandling’s HBO show rat-
ed four stars from USA Today critic Matt
Roush. Jamie Lee has settled down 1o
family life but doesn’t mind revealing
that she’s still m great shape, as
demonstrated in her striptease scene
from True Lies. Tangoing on the dance
floor, she manages to make Arnold
look sexier than he has in years, except
perhaps to his wife, Maria Shriver. We
nearly lost track of the love lives of
Whoopi Goldberg and Ted Danson, to-
gether last year but now apart. Ted,
who dumped Mrs. D. for Whoopi, is
now with Mary Steenburgen. Whoopi,
after dallying with a dentist, plans to
marry union organizer Lyle Trachten-
berg. Still, she took the breakup with
Ted hard. “I don't think people
jumped us because we were an interra-
cial couple,” she told Newsday's Linda
Winer-Bernheimer. “They jumped us
for all the other reasons. It was the big,
rich, very sexy man from Cheers and
Whoopi, who was, like, considered
asexual. Either I was supposed to be a
lesbian or 1 had no vagina at all.”

New faces to the ranks of sex stars
this year are those of the busy Brit
Hugh Grant—no relation to Cary, but
his uncanny Nineties reincarnation—
whose ladyfriend, actress Elizabeth
Hurley, displays some of the most spec-
tacular cleavage in showbiz; former
stand-up comic Jim Carrey (profiled
this month), who displayed box-office
appeal in Ace Ventura: Pel Delective and
The Mask; model Cameron Diaz, Car-
rey's partner in The Mask; and the
aforementioned Elle, spectacular in
Swrens. Keanu Reeves confirmed his
versatility once again, bulking up and
cropping his locks for the action adven-
ture Speed—quite a departure both
from his wacky Bill and Ted character
and from his satin-breeches gig in Dan-
gerous Liaisons. Sandra Bullock’s role as
Keanu's partner in Speed afforded her
little opportunity to show off her sex
appeal, but it's definitely there. Better
luck, erotically speaking, next time—in
the romantic comedy While You Were
Sleeping.

No question about the sex appeal of
our Playmates, who've also been busy
lately. Erika Eleniak followed The Bev-
erly Hillbillies with Chasers; Pam Ander-
son appeared in Snapdragon and Raw
Justice. Shannon Tweed and Kathy
Shower rank high as queens of the
erotic-thriller genre. And Anna Nicole
Smith, herself no slouch in the mod-
eling game, made two movies—7he

(concluded on page 180)
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@@%ﬂ/ QO,Q,CL C}Jm (continued from page 141)

“I was actually born male and was surgically sex-
changed by extraterrestrials. I'm really excited!”

Jordan, I kind of like Road Jordan.

And I traveled in style in a brand-
new deluxe touring bus that 1 bought.
It wasn't cheap, but hey, nothing'’s too
good for my teammates, and it made it
almost impossible for the club to cut
me. Let’s face it, all things considered,
it was probably a lot cheaper than if 1
had spent the summer playing golf.

The best part was that baseball
opened up a whole new world for me:
a world of new places, new experi-
ences, new challenges and new en-
dorsements (bats and gloves are just
the tip of the iceberg). And another
thing—if the major-league players
hold out next year, the White Sox will
need all the name draws they can get,
so who knows? Sure, it’s a gamble, but
life is a gamble. At least mine always
seems to be.

Well, I have to do my Christmas
shopping now, and I'm sure you do,
too. Hope you get everything you
want. And keep in mind that when it
comes to your kids, no price is too high
for the gift of quality footwear.

Happy Holidays!
Michael

Season’s Greetings, and all that crap.
Well, gee, here I am, getting ready for
the holidays again—only this time
without some jerk bugging me to lay
off the baked stuff and sauces, for a
change.

I don’t know why I'm even writing
this letter, seeing as how everybody
from the Enquirer to Hard Copy has
been basically giving the world a blow-
by-blow description of my personal life
all year. As if those sleazecakes had a
clue. And like I'm supposed to give
a shit what the lawn-chair morons
who read and watch that junk think
about me.

The truth is, it was a wonderful year.
Probably my best ever! First of all, ]
had a lot of success with what I call my
Dissolution Diet. Yeah, almost over-
night I got rid of about 240 pounds of
dead weight—hah! And since I've nev-
er had a last name I was really thrilled
about, I decided to call myself just what
I am: Roseanne, period.

Also, I got a new tattoo! A bowling
ball. OK, maybe it's not very colorful,
but it's great for covering up an old tat-
too, like of a name I no longer want
to see every tume I wipe my butt. (Al-

though it was pretty appropriately lo-
cated, 1 must admit.)

I took a long trip to Europe, which is
a neat place: The hotel rooms all have
bidets, they don't get Enterlainment To-
night and most of the locals don’t un-
derstand much English, so they don't
know when you're ragging on them. |
saw about a million old buildings and
museums.

I've been trying to acquire more cul-
ture. I didn't read as many great books
as I wanted, but I really got into Hem-
ingway—hah! (Hey, she kissed better
than a certain no-talent parasite I wast-
ed several years on.)

My show did great, as usual, no
thanks to the various network back-
stabbers, traitors on my staff, conspira-
cies against me, attacks by media toilet
scum, and assorted wardrobe consul-
tants who ought to be working for a
goddamn carmwal.

And, finally, I recently started going
through hypnosis. It's a “hidden mem-
ory recall” kind of deal, and already, it
turns out I was sexually molested by
the Mormon Tabernacle Choir at the
age of three. Even before that, I was ac-
tually born male and was surgically
sex-changed by extraterrestrials. I'm
really excited! I mean, it kind of ex-
plains a lot.

I guess that's about it. Anyway, |
have to get going- I have to buy some
gifts for my parents and sister, and the
pet store’s big sale on slugs ends to-
day—habh!

Love,
Roseanne

From the Chairman of the Board

Hey, cats, old blue eyes is sull
around, and I sall have enough juice
left to wish you all a swinging Christ-
mas. As for me, they still write 'em, so |
still sing "em. Can't always remember
‘em, but what do you want at 782

I guess somebody stuffed the ballot
box, because 1 got a Legend of Show
Business Award this year. This year?
Yeah, that's right. Got pretty misty over
that introduction by Bono, too, I gotta
tell you. A great guy. And the kid's got
real talent! Why the hell did Cher ever
leave him? ldiot broad.

Other than that, it was a very good
year, as the lyric goes, and [ did it my
way, even though birds kept getting in-
to the house. But it's like 1 was telling

Sammy Cahn—and there's another
story right there. Stories. Wow. Story-
land, that was a wild scene. Dean can
tell you, and—hey, where the hell's that
kid with my drink?
Have a swinging Christmas. Did [ al-
ready say that?
Francis Albert

Merry Christinas, from the (brand-
new) King house to yours!

I've never sent out a form leuer like
this before, but I never had so much
news to tell, or so many friends and
family to tell it to. You wouldn't believe
all the new acquaintances I've met, and
all the relatives I never even knew |
had. 1 heard from over 800 second
cousins alone. It seemed like half of
them wanted me to be their partner in
a liquor store. (I'm sorry 1 couldn't
help you all out, but remember, I
didn't win that punitive damages mon-
ey and that hurt me even more than
the beating.)

It has been a fine year in the King
household. Santa came to my place
early. Of course, I'm talking about the
big news. I finally got justice! More im-
portant, 1 got $3.8 million, and that's
almost a cool million after legal fees.
You pay me that kind of money, you
can kick my ass to Japan! I love L.A.

I did have a couple more little brush-
es with the law, but making bail would
be no problem these days, and anyway,
the police pretty much treat me like an
expensive plate when they see who I
am. Sometimes I like to run a stop sign
just to get a little show of respect.

My health is improving, thank you
all. I lost weight and went through re-
hab. Of course, as the lawyers told me,
a costly relapse is always possible. But
the headaches don't come so often now,
which makes it easier to read the movie
offers. (I can't make up my mind who
should play me—LaVar Burton or Sin-
bad. I bet O.]. has the same problem.)

I've tried to be good to myself this
year. I got a Ferrari (let's see the LAPD
catch that in their chickenshit Ca-
maros), a new home and a big savings
account. Things are going so well, I
don't much give a damn anymore
whether we can all get along or not
I'm having a seriously merry Christ-
mas. I hope you do too.

Glen (I'm sick of "Rodney™) King

Holiday Greetings from Lyle & Erih!
We've received so many letters ask-
ing how we're doing, and wishing us
well, and proposing marriage, we fig-
ured we'd better reply. After all, you
can't have too many friends.
There haven't been any major
(continued on page 154)



WITH ALL the buz sur-
rounding computers and
the information super-
highway, you might think
the rest of the consumer
electronics industry had
short-circuited. But the
truth is, techies here and
in Japan know that most of
us are pot totally absorbed
in buying airline tickets
by wire or trading gossip
via on-line chat rooms. In
fact, our interest in elec-
tronic diversions is at an
all-time high. Despite the
sagging economy in 1993,
home electronics sales
were up eight percent
over 1992, a figure that ex-
perts predict will rise by
the end of this year as
prices of even the most so-
phisticated gear continue
to drop. Here’s our take
on what's new and note-
worthy. Television sets: Di-
rect-view and projection
TVs with the same 16:9 as-
pect ratio as movie-theater
screens are the big news
in home theaters. Pioneer,
RCA, Toshiba, Panasonic,
Sharp, Philips, JVC and
Proton are introducing
wide-screen models, which
are ideal for viewing let-
terboxed videos and laser
discs and are priced be-
tween $2500 and $6500.
In the standard 4:3 direct-
view-TV category, you’ll
find a growing selection
of 27- to 32-inch “flat-
screen” sets from Pana-
sonic, RCA and Toshi-
ba. Priced around $1100
to start, these models have
exceptional picture quali-
ty thanks to the screen’s
ability to minimize distor-

Top: Pioneer’'s FH-P95
double-decker car stereo
with an in-dash CD player,
multidisc controller, cas-
sette deck and AM/FM
tuner features Sound-
scape, a technology that
allows you to combine
playback from two oudio
sources, obout $1400, in-
cluding o sound-effects CD.

FROM RECORDABLE MINIDISCS TO
HOME THEATER, HERE’'S WHAT'S HOT
IN THE WIRED WORLD

\
|

ELECTRONICS
PREVIEW

BY JONATHAN TAKIFF

PHOTOGRAPHY BY JAMES IMBROGNO

tion and glare. The num-
ber of 35-inch direct-view
television sets is growing
as well, with Hitachi’s pre-
miere Ultra Vision entry,
the 35UX60B ($1799),
boasting a video-en-
hancing Ultra Black tube.
Mitsubishi’s GS-40503
($3000) features the
world’s largest direct-view
screen at 40 inches—with
a 278-pound cabinet to
match. Finally, for those
who dread surfing
through several hundred
channels to find the per-
fect old movie or sports
event, Zenith has intro-
duced direct-view and
projection TV sets
equipped to display Star-
sight Telecast’s new on-
screen program guide.
Besides letting you navi-
gate through a week’s
worth of program offer-
ings by day, genre or
channel, this $3.50-to-$5-
per-month service trig-
gers one-button automat-
ic recording on your VCR.
You also will be able to
purchase a stand-alone
Starsight decoder in 1995
(about $200) or wait for
Starsight-equipped video
products now in the works
at Magnavox, RCA, Sam-
sung and Mitsubishi.
Laser disc players: Look-
ing for the highest resolu-
tion video and digital
sound source to show off
your system? Then you
will appreciate new LD/
CD combination players
from Pioneer, Sony and
RCA, with double-sided
laser disc play, at prices
below $600. Karaoke

Left: Sony's best-of-both-
worlds camcorder, the
FX730V 8mm Handycam,
combines a black-and-
white viewfinder with a
flip-out three-inch color
LCD monitor for framing
your shots. Other features
include a 12:1 power
zoom, a digital fader and
high-fidelity sound, $1099.
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features are showing up in a surprising
number of players, too, including Sony's
microphone-equipped MDP-600 ($799)
and Panasonic's LX-K750 ($1000), a ver-
itable Gong Show in a box that can be set
to sound off when singers hit a sour
note. Audio/video receivers: There was a
time when you had to spend at least
$800 for a decent Dolby Pro Logic Sur-
round decoder, but now you can bring
alive movie or television soundtracks for
as little as $350. New entry-level A/V re-
ceivers from Sherwood, Yamaha, Pio-
neer, Technics, Onkyo and Fisher, for
example, deliver even amounts of power
to the front and center channels, com-
pared with earlier receivers that short-
changed the center channel, thus
muffling dialogue. If you're willing to
spend more, consider one of the two
new integrated A/V receivers that con-
form 1w Luscashlm's top-of-the-line
THX theater-sound quality control pro-
gram: the $1199 SA-TX1000 Home
THX receiver from Technics, which can
produce up to 120 watts per channel;
and Onkyo’s TX-SVOI9THX A/V rve-
ceiver ($2000) with digital signal decod-
ing for superior channel separation.
Speakers: Now that electronics manufac-
turers have figured out that home the-
aters need a minimum of five speakers
(three in front and two in the rear),
many are doing the bundling for you.
Klipsch and B.I.C. America deliver
packages for less than $1000, complete
with a powered subwoofer. Another
smart way to go is Sony’s SA-VA1 ($700),
a complete home theater speaker system
with a Dolby Surround processor and
amps built into the front channel speak-
ers. Or, if you need a place to rest your
TV, check out the Cerwin Vega Sensur-
round System 5, a $1410 speaker pack-
age featuring a center channel pedestal
that doubles as a stand for TVs up to 40
inches. Special delivery TV: High-resolu-
tion, 150-channel television is arriving
from space via the Digital Satellite Sys-
tem. A $699 (basic) or $899 (deluxe)
RCA DSS hardware package lets you nab
the fun by way of a receiver and an 18-
inch-diameter dish that you can hang
outside an apartment window. Both
equipment packages are high-defini-
tion-TV-ready, but only the deluxe
DS2430RW has the ability to feed two
TV sets with independent selections.
Speaking of selections, video entertain-
ment distributor DirecTV will supply
subscribers with a variety of current ca-
ble programming, a la carte offerings
such as Playboy TV, digital cable radio
and as many as 50 pay-per-view chan-
nels—with movies starting every half
hour. Multiplexed movie channels such
as HBO and Showtime, as well as some
of the hipper cable channels (Cartoon
Network, MTV, Comedy Central, etc.)
are available from Hubbard's United
States Satellite Broadcasting. Prices for

178 both DirecTV and USSB are competitive

with cable. Home wvideo: Camcorders
keep getting smaller, smarter and more
practical, which explains why insiders
are predicting that more than 3 million
will be sold in the U.S. this year alone.
The hottest features? Image stabilization
circuitry for eliminating the shakes, col-
or viewfinders and LCD color displays—

Above: RCA's sophisticated Cinema
Screen is a 34-inch 16:9 format
television that features “progressive
scan” line-doubling technology for
enhanced video quality, $4500. Be-
low: Onkyo’s integrated audio-
video receiver is one of the first that
meets the stringent THX audio stan-
dards set by Lucasfilm, $2000.
Stacked on top is Panasonic's LX-
K750 laser disc/CD combination
player with auto-reverse, two-sided
and karacke functions and three
digital signal-processing modes—
theater, music and echo, $1000.

r
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a technology that was originally featured
on Sharp’s Viewcams and is now turning
up on camcorders by Sony, RCA and
JVC. For those who grouse that LCD
displays wash out in sunlight, Sony offers
the CCD-FX730V 8mm Handycam pic-
tured on page 177, featuring a fold-out
three-inch color monitor and a conven-
tional black-and-white electronic view-

finder on top ($1099). JVC’s Systemax
GR-SV3 ($1099) and RCA's virtally
identical Visioneer ($1200) are the first
VHS-C format camcorders to feature a
color LCD viewscreen. (VHS-C tapes
can be played back in a standard VCR).
If you're going for compactness, nothing
beats the 1.8-pound Sony Handycam
Snap ($899), a vertically oriented, 8mm
model with an LCD screen for framing
shots. Another small wonder is Hitachi's
8mm VMESEA, the first compact cam-
corder to offer both electronic image sta-
bilization and a color viewfinder for less
than $1000. And nobody is coming close
to matching the quality of the 180,000-
pixel color viewfinder in Panasonic's PV-
54 VHS-C ($1500) and its Super-VHS
cousin, PV-S64 ($1700). Home audio:
The compact disc changed high fidelity
in the early Eighties, and it still inspires
some remarkable new products. Among
our favorites are the CD changers from
Sony, Pioneer and JVC that are capable
of storing up to 100 compact discs for
playback. The unique |[VC XL-MC100
($1000) is a two-piece system consisting
of a rack-size controller that can be
stacked with other components, and a
CD transport/storage unit that can be
stashed in a cabinet, closet or even the
next room. Audio to go: In portable
sound gear, the logic of “smaller is bet-
ter” is indisputable, which is why we
have high hopes for the minidisc. A disc
format that’s half the size of an audio
cassette, MD offers the same instant-ac-
cess capabilities of a compact disc in an
extremely durable, computer disk-type
casing. Two portable units to check out
are the MZ-R2 from Sony and the MD-
MI11 from Sharp (both about $800).
Their pocket-size dimensions and crisp,
near-CD-quality digital recording capa-
bility (74 minutes per disc) could quickly
get you into the concert bootleg busi-
ness. (Just don’t say we told you.) On-
the-go playback is MD's special suit, with
advanced editing capabilities and an an-
ushock music storage buffer that keeps
the tunes flowing, even on impact. Of
course, if you're not ready to pay big
bucks for a brand-new format, you can
get the same shockproof performance in
a number of CD portables. A three-sec-
ond buffer, sufficient to mask the occa-
sional jolt, can be found in models by Ai-
wa, Kenwood, Magnavox, Sanyo and
Sony priced as low as $149. Even more
“walkable” and suited for car use is Fish-
er's PCD-60 ($220), which has a ten-sec-
ond music storage circuit. Car tunes:
There are plenty of powerful car stereos
on the market, but Pioneer’s new FH-
P95 ($1400) deserves special mention.
Aside from being twice the size of a stan-
dard stereo (or double-DIN in industry
terms), it includes a funcuon called
Soundscape, which lets you simultane-
ously play two audio sources.
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LIFE WITHOUT PLAYBOY

(continued from page 116)
explained, “in which we can witness a
successful effort to combine man’s ability
to handle, at one time, an artistic im-
pression, a literary concept and an actu-
al erection.”

Let me try to put the thesis of this arti-
cle in another context. Imagine, if you
will, what twists and turns the path of
contemporary history might have taken
had there been no rLayBOY.
® Lacking decades of easy-to-remove
centerfolds, gas-station walls all over
America would be bedecked with pho-
tographs of lovely sylvan scenes and
charming animals.
® Tavern customers, deprived of their
endless fund of party jokes and barroom
tricks, would have had to fall back on
such familiar opening conversational
gambits as: “Dint I see ya here before?”
“Whatcha drinkin'?” and the perennial
favorite: “Betcha can't guess my sign.”
® [ eRoy Neiman would have stayed in
art school until his teacher suggested a
visit to an optometrist. His vision would
have been corrected to 20/20, making it
possible for him to paint pictures that
don’t resemble 3-D movie stills.
® [essica Hahn would never have met
Howard Stern, and La Toya Jackson
would stll be hving off her allowance
from Michael.
® The girls next door would have had to
settle for taking off their clothes for the
boys next door.
® The GNP would be 2.6 percent higher,

as a result of company time currently

wasted by American workers searching
for the hidden Rabbit on pPLAYBOY covers.
® The rabbit would have maintained its
dignity as a cuddly household pet.

® With no Playboy Clubs to offer vicari-
ous thrills to feverish businessmen, the
field would have been open for some
other periodical—perhaps Mad maga-
zine with a chain of Madhouses. Its cus-
tomers would be served by waitresses in
saucy Alfred E. Neuman outfits.

® [f Hef were not footing the bills for
meals at the Playboy Mansion, Chuck
Woolery would have spent an additional
$2,174,293 in restaurant tabs.

® Marilyn Monroe, unable to cash in on
publicity from her appearance in
PLAYBOY's premiere edition, would have
been relegated to bit parts in B movies.
She would never have been invited to
sing Happy Birthday to JFK. Kennedy,
thus undistracted, would not have been
talked into the Bay of Pigs fiasco. His lus-
ter undiminished, he would not have
visited Dallas to shore up a fading South-
ern constituency. No Dallas, no assassi-
nation. Mr. Zapruder would be boring
his grandchildren with fuzzy 8mm films
of his afternoon at the Dallas Zoo. Jack
Ruby would have settled down with the
stripper of his choice. And Oliver Stone
would have made a long, controversial
movie proving that Lincoln was shot by
his wife.

Marx, Freud, Einstein and Hefner.
The sense of it, the rightness of it, is
enough to make one giddy. Remove any
one of those names from history’s roll
call and the century falls apart like a sav-
ings-and-loan institution.

“Naturally, Miss [ackson, I wouldn’t
want you to misconstrue this ssmple gift as any form of
sexual harassment.”

SEX STARS

(continued from page 174)
Hudsucker Proxy and Naked Gun 33%—but
her marriage to an elderly Texas tycoon
brought her the most media attention.

There were other unusual marriages
this year. Two couples rewrote the adage
“Marry in haste, repent at leisure” by di-
vorcing in haste, too. The union of Shan-
nen Doherty and Ashley Hamilton, who
had dated for two weeks before tying the
knot, lasted six months; that of Drew
Barrymore and Jeremy Thomas, who'd
gone together for six weeks, endured
only another six weeks. The rumor mill
had Julia Roberts and Lyle Lovett, who
wed last year after just a three-week
courtship, heading for a split. (Another
much-put-upon couple, Cindy Crawford
and Richard Gere, had to go to the
extreme of placing an ad in The Times
of London to declare that they were
monogamous and heterosexual.)

Breaking up was hard—or at least
messy—to do for other Hollywoodites,
notably Roseanne and Tom Arnold, who
broke up twice after tales hit the pa-
pers of an unconventional relationship
with assistant Kim Silva. Roseanne—one
name only, please—says she’s now happy
in the arms of bodyguard Ben Thomas;
she told Howard Stern that their ro-
mance began when, while watching TV,
she bit Ben, he bit back and they ended
up in bed. Foreplay for the Nineties?
Things got even more complicated for
Carrie Fisher and the father of her
child, Bryan Lourd. When Bryan left
Carrie, he reportedly took up with agent
Scott Bankston—to the distress of Scott's
former fella, producer Sandy Gallin.

Also collapsing were the marriages of
Paula Abdul and Emilio Estevez, Billy
Joel and Christie Brinkley, Pia Zadora
and Meshulam Riklis, Ellen Barkin and
Gabriel Byrne, Lorenzo Lamas and
Kathleen Kinmont, Barbara Hershey
and Stephen Douglas and, apparently,
Don Johnson and Melanie Griffith. Lisa
Marie Presley and Danny Keough an-
nounced their estrangement in late
April—and by mid-July she was ru-
mored to have married Michael Jack-
son. True, so true, she and the gloved
one announced. As for the prospects of
enduring bliss for this couple—your
guess is as good as ours.

Lisa Marie and Michael are said to
want kids. Motherhood is definitely in
style for other sex stars, including
Michelle Pfeiffer, Annette Bening, De-
mi Moore, Stephanie Seymour and Vir-
ginia Madsen. Pregnancy has kept some
of them from accepting jobs this year,
but it failed to prevent Kathy Ireland
and Rachel Hunter from appearing on
the cover of Sports Hllustrated's swimsuit
issue. Just goes to show you, a super-
model can do anything.



COUNTRY MUSIC HAS

WAILITIN' ON SUNDOWN

Last year, The New York Times called them “a meld of honky-tonk ...
with hints of the Rolling Stones and the Allman Brothers.” For the past
3 years, every major music award organization (including The Grammys)

has called them The Best Duo In Country Music.

Kix Brooks and Ronnie Dunn are back with a new album of
“Turbo-Tonk’, featuring “She’s Not The Cheatin’ Kind” and more.

SO WHAT ARE YOU WAITIN’ FOR!
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(continued from page 104)

“The act of cannibalism is not to be construed as lim-
ited to the eating of members of one’s own species.”

in spheroid and colloid and asteroid, for
example—"

“Just consider those examples!” Tue-
zuzim broke in, arguing desperately. “All
three have the Greek suffix -oid added 1o
words that were originally Greek, not
Latin. Aster means ‘star’ in Greek, so with
asteroid you have ‘starlike or in the form
of a star.’ And colloid comes from the
Greek kolla for ‘glue.’ Are you trying to
tell me that dictionaries on the level of
Webster’s First or Second mix Greek with
Latin?”

It seemed to the anxiously listening
Kydd that the Malcolm Movis computer
almost smiled before continuing. “As a
matter of fact, in one of those cases,
that's exactly what happens. Webster’s
Second describes spheroid as deriving
from both Greek and Latin. It provides
as etymologies, on the one hand, the
Greek sphairoeidés (sphaira, sphere,” plus
eidos, ‘form’) and, on the other, the Latin
sphaeroides, "ball-like’ or ‘spherical.” Two
different words, both of classical origin.
Dirigiblowd is therefore ruled a valid
word.”

“l1 protest that rubing!” Tuezuzim
waved his claw angrily. “Data are being
most selectively used. I am beginning to
detect a pro-human, anti-lobstermorph
bias in the computer.”

Another faint suggestion of an electro-
mechanical smile. “Once more, a matter
of fact,” the computer noted silkily. “The
Malcolm Movis design team was headed
by Dr. Hodgodya Hodgodya, the well-
known lobstermorph electronicist. Pro-
human, anti-lobstermorph bias is there-
fore most unlikely to have been built in.
Dirigibloid is ruled valid; the protest is
noted and disallowed. Juan Kydd begins
the next round.”

Since both opponents were now
tagged with g-h-o-s, the round coming
up would be the rubber, or execution,
round. This was most definitely it.

Kydd and Tuezuzim looked at each
other again. One of them would be dead
in a few minutes. Then Kydd looked
away and began the round with the let-
ter that had always worked best for him
in three-cornered Ghost, the letter [.

The computer added z, and Tuezuzim,
a bit rashly, came up with m. He was
quite willing for the word to be limil, and
thus to end on the Malcolm Movis. A
null round, and he, Tuezuzim, would be
starting the next one.

But Kydd was not interested in a null
round this time. He added an o to the
l+-m and, when the computer supplied

182 2 u, the developing limousine that had

to end on Tuezuzim became obvious.

The lobstermorph thought desperate-
ly. With a hopeless squeak from deep in
his cephalothorax, he said s.

It must be recognized here, as the
computer testified at the subsequent in-
quest, that the s already completed a
word, to wit limous (“muddy, slimy”). But
the Malcolm Movis pointed out that the
individual who should have triumphant-
ly called attention to limous, Juan Kydd,
was so committed to catching his oppo-
nent with limousine that he didn't notice.

Limopusine moved right along, with an
from Kydd and an n from the computer.
And once again it was up to Tuezuzim.

He waited until his ten-minute time
limit had almost expired. Then he came
up with a letter. But it wasn't e.

It was o.

Juan Kydd stared at him. “L-t-m-o0-u-s-
i-n-02" he said in disbelief, yet already
suspecting what the lobstermorph was
up to. “I challenge you.”

Again Tuezuzim waited a long time.
Then, slowly rotating his crippled left
chela at Juan Kydd's face, he said, “The
word is limousinoid.”

“There's no such word! What in hell
does it mean?”

“What does it mean? ‘Like a limou-
sine, in the form of or resembling a lim-
ousine.” It can be used, probably has
been used, in some piece of technical
prose.”

“Referee!” Kydd yelled. “Let’s have a
ruling. Do you have limousinoid in your
dictionary?”

“Whether or not it's in the dictionary,
Computer,” Tuezuzim countered, “it has
to be acceptable. If dirigibloid can exist,
so can limousinoid. 1f lmousinoid exists,
Kydd's challenge is invalid and he gets
the ¢ of Ghost—and loses. If limousinoid
doesn’t exist, neither does dirigibloid, and
so Kydd would have lost that earlier
round and would therefore now be up
to the ¢ of Ghost. Either way, he has
to lose.”

Now it was the Malcolm Movis that
took its time. Five full minutes it consid-
ered. As it testified later, it need not have
done so; its conclusion was reached in
microseconds. “But,” it noted in 1its testi-
mony at the inquest, “an interesting
principle was involved here that re-
quired the use of this unnecessary time.
Justice, 1t is said, not only must be done,
but must seem to be done. Only the ap-
pearance of lengthy, careful considera-
tion would make justice seem to be done
in this case.”

Five minutes—and then, at last, the

Malcolm Movis gave its verdict.

“There is no valid equation here be-
tween dirigibloid and lsnousinoid. Since di-
rigible is a word derived from the so-
called classic languages, it may add the
Greek suffix -aid. Limousine, on the other
hand, derives from French, a Romance
language. It comes from Limousin, an
old province of France. The suffix -oid
cannot therefore be used properly with
it—Romance French and classical Greek
may not be mixed.”

The Malcolm Movis paused now for
three or four musical beats before going
on. Juan Kydd and Tuezuzim stared at
it, the human's mouth moving silently,
the crustacean’s antennae beginning to
vibrate in frantic disagreement.

“Tuezuzim has incurred ¢, the last let-
ter of Ghost,” the computer announced.
“He has lost.”

“I protest!” Tuezuzim screamed.
“Bias! Bias! If no limousinoid, then no
dirigibl—"

“Protest disallowed.” And the blast of
the Hametz Drive tore through the lob-
stermorph. “Your meals, Mr. Kydd,” the
computer said courteously.

The inquest, on Karpis VIII of Sector
N-42B5, was a swift affair. The backup
tapes of the Malcolm Movis were exam-
ined; Juan Kydd was merely asked if he
had anything to add (he did not).

But the verdict surprised almost ev-
eryone, especially Kydd. He was ordered
held for trial. The charge? Aggravated
cannibalism in deep space.

Of course, our present definition of
interspecies cannibalism derives from
this case:

The act of cannibalism is not to be
construed as himited to the eating of
members of one’s own species. In
modern terms of widespread travel
through deep space, it may be said
to occur whenever one highly intel-
ligent individual kills and consumes
another highly intelligent individ-
ual. Intelligence has always been ex-
tremely difficult to define precisely,
but it will be here and henceforth
understood to involve the capacity
to understand and play the terres-
trial game of Ghost. It is not to
be understood as solely limited
to this capacity, but if an individ-
ual, of whatever biological construc-
tion, possesses such capacity, the
killing, consurmning and assimilating
of that individual shall be perceived
as an act of cannibalism and is to
be punished in terms of whatever
statutes relate to cannibalism in that
time and that place.

—The Galaxy v. Kydd, Karpis VIII,

C17603.

Now, Karpis VIII was pretty much a
rough-and-ready frontier planet. It was
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still a rather wide-open place with a fair-
ly tolerant attitude toward most violent
crime. As a result, Juan Kydd was as-
sessed a moderate fine, which he was
able to pay after two months of working
at his new iob in computer programming.

The Malcolm Movis computer did not
fare nearly as well.

First, it was held as a crucial party to
the crime and an accessory before the
fact. It was treated as a responsible and
intelligent individual, since it had un-
questionably demonstrated the capacity
to understand and play the terrestrial
game of Ghost. Its plea of nonbiological
construction (and therefore noninvolve-
ment in legal proceedings pertaining to
living creatures) was disallowed on the
ground that the silicon-based Cascas-
sians who had built the ship and lifeboat
were now also subject to this definition
of cannibalism. If silicon-chemistry intel-
ligence could be considered biological,
the court ruled, so mevitably must sili-
con-electronics.

Furthermore, and perhaps most dam-
aging, the computer was held to have
lied in a critical situation—or, at least, to
have withheld information by not telling
the whole truth. When Tuezuzim had ac-
cused it of anti-lobstermorph bias, it had
pointed to the fact that the Malcolm Mo-
vis omicron beta had been designed by
a lobstermorph and that anti-lobster-
morph bias was therefore highly unlike-
Iy. The whole truth, however, was that the
designer, Dr. Hodgodya, was living in
self-imposed exile at the ume because
he hated his entre species and, in fact,
had expressed this hatred in numerous
satirical essays and one long narrative
poem. In other words, anu-lobster-
morph bias had been built in and the
computer knew it.

To this the computer protested that it
was, after all, only a computer. As such. it
had to answer questions as simply and
directly as possible. It was the question-

er’s job to formulate and ask the right
questions.

“Not in this case,” the court held.
“The Malcolm Movis omicron beta was
not functioning as a simple question-
and-answer machine but as a judge and
umpire. Its obligations included total
honesty and full information. The possi-
bility of anti-lobstermorph bias had to be
openly considered and admitted.”

The Malcolm Movis did not give up.
“But vou had two top-notch program-
mers in Kydd and Tuezuzim. Could it
not be taken for granted that they would
already know a good deal about the de-
sign history of a computer in such gen-
eral use? Surely for such knowledgeable
individuals not every i has to be dotted,
not every { has to be crossed.”

“Software people!” the court respond-
ed. “What do they know about fancy
hardware®"

The computer was eventually found
guilty of being an accessory to the crime
of cannibalism and was ordered to pay a
fine. Though this was a much smaller
fine than the one incurred by Juan
Kvdd, the Malcolm Movis, unlike Kydd,

had no financial resources and no way of’

acquiring any.

That made for a touchy situation. On
a freewheeling planet such as Karpis
VIII, judges and statutes might wink a
bit at killers and even cannibals. But nev-
er at out-and-out deadbeats. The court
ruled that if the computer could not pay
its fine, it still could not evade appropri-
ate punishment. “Let justice be done!™

The court ordered that the Malcolm
Movis omicron beta be wired in perpetu-
ity mto the checkout counter of a local
supermarket. The computer requested
that instead it be disassembled forthwith
and its parts scattered. The request was
denied.

So.

You decide. Was justice done?

“You know, dear;, I'm the only guy in my office who’s
not on Prozac.”

@T@mg gao.d- Cye.afc

(continued from page 176)
changes in our lives this year. When you
consider the alternatives, that is really
good news. The year started joyously for
us both. Our faith m human nature was
Jjustified in January, when we learned
that as long as just one person (out of,
say, 12) believes in you, it can make a dif-
ference in your life.

[t was an emotional year for us, but
thanks to our dear [riends Leslie Abram-
son and Jill Lansing, we learned that
showing one's emotions can be a good
thing. It's OK for grown men to cry. It
can be a truly liberating experience. At
least, it worked for us. (In fact, we're cry-
ing right now.)

It was also a year of quiet contempla-
tion. We discovered the pleasure and
satisfaction that comes from leading the
simple life. We've eliminated a lot of the
silly material possessions that once clut-
tered our lives, such as cars, furniture
and clothing. In these times of economic
hardship and uncertainty, the most valu-
able thing you can have is security. And
we certainly don’t want for that.

Our 1994 was largely uneventful. Ba-
sically, we took it easy and caught up on
our reading and aerobics. Our tans have
faded a bit, but we still have our health,
and even better, we have comprehensive
medical care (including dental). And
there were some high points for each of
us. Erik learned that his dear friend
Lesliec would continue to be his dear
friend. Lyle got to meet O.]. Simpson, a
man we greatly admire and sympathize
with. And we've both made a lot of great
new pen pals in the NRA.

Of course, things weren't all rosy. We
were rather disappointed by certain
made-for-TV movies, and frankly. we
feel that Rob Lowe and Keanu Reeves
would have done a much better job of
capturing our sensitivities and intense
personal grief. (We're getting a hiule
misty just thinking about ir.)

Chrisumas won't be quite the same for
us this year. Family gift-buying now takes
almost no tme at all. We won't be spend-
ing the holiday at home, for several rea-
sons, one bemg that we sold the house.
(Excuse us while we dab at our eyes.)

All in all, it’s been an imperfect year,
but like an imperfect defense, 1t could
have turned out a lot worse. We look for-
ward to 1995 with faith and optimism,
and with the hope that, a year (rom now,
our Christmas stockings will, ike our ju-
ries, again be happily hung.

Lyvle & Erik

From the Executive Suite of
Marge Schott
Dearest friends:
What a vear, what a vear, what a yvear.
My beloved Redlegs get into first place,
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and they have a strike. I didn't want this,
of course, but I'm just one woman,
caught in a macho showdown between
two groups of pigheaded males. And the
players are so spoiled, you can’t even
talk to them. (Frankly, I think this game
has gotten just too “colorful,” if you
know what I mean.)

Sdill, business has been excellent, and
everyone in the family seems to be
healthy and doing well. Unfortunately,
Schottsie 02 spent a lot of time at the vet
this year. If it wasn't the mange, it was
heartworm or hip dysplasia. 1 fear the
time may be coming when I'll have o
put my sweet doggie to sleep. I just hate
the thought of that. Especially since who
I'd like 1o put to sleep are all the re-
porters and liberal buttinskies who gripe
about every little thing I say.

What the hell ever happened to free
speech? It's not me, you know. The
problem is all the homos, Jews and
pinkos in the media who just can'’t stand
to see a female speaking her mind.
These people should be put in camps.

But enough chitchat. I just wanted to
let you know that all is well with the
Schotts, we think of you often, and we
hope you have a very merry Christmas
and happy New Year.

And remember: Jesus is the reason for
the season.

Love,
Marge

Daniel Rostenkowski
Ebverreriste
House Ways & Means Commiltee

To my many loyal and highly valued
friends and supporters:

Yuletide Greetings!

It is with the warmest holiday wishes
that 1 take a few moments (of my per-
sonal time) to put pen to paper (pur-
chased with my own money) to bring
you up to date on the Rostenkowski fam-
ily. (As you see, we've trimmed our an-
nual Rosty Review down to one page this
year, and our mailing list is much small-
er. Frankly, we find ourselves having to
economize this Christmas, and we're
particularly cutting back on anything in-
volving postage.)

The wife and [ did less socializing this
year. The party circuit can wear you out,
and I think we both grew tired of the
same old gatherings, faces, small talk,
snide comments, tactless questions and
cheap jokes.

I fear that I'm starting to show my age.
Working tirelessly with the president on
health care, meeting with business lead-
ers, serving my constituents’ needs and
fighting for tax reform to help the little
guy, I increasingly found myself over-
whelmed. 1 had no ume for the litle
things: maintaining office records, pay-
ing office-supply bills, reviewing office

186 hiring policies and documenting office

expenses. So many details, so little time!

Alfter serving my country for 40 years,
selflessly and with no thought of personal
gain, I realized 1 had sacrificed much of
my personal life. It had gotten to the
point where virtually everything [ did
was an official duty. Then there was the
constant campaigning, leaving no time
for private affairs. Why, do you know
that nearly every penny I spent this year
was for some legitimate campaign expense?
Given all this I decided that for my and
my family’s well-being I simply had to
cut back on political activities. To that
end 1 relinquished my duties as Ways &
Means chairman. 1 know I'll be missed,
especially by my many devoted staff
members, who often told me that work-
ing for me was like not working at all.

On the positive side, [ now have more
time to spend with my family, work on
my golf game and pursue such long-
neglected personal interests as const-
tutional law (especially the rules of
discovery), foreign banking and prison
reform.

Let me close on a happy note, by wish-
ing you all the merriest of Christmases.
(Please, no gifts to myself or my family
this year! After all that you've given
me, any further tokens of appreciation
would be downright embarrassing. If
you must make some gesture, may I sug-
gest the Friends of Rostenkowski Fund,
which helps underwrite a legal research
project I am currently committed to.)

Let us all hope and pray that 1995 will
bring peace on earth, and more reason
and compassion to a world where you
can slice off a husband’s manhood
and go free, but be given hard time for
paper clips.

Your faithful servant,
Rosty

The White House

My gosh, it's almost Christmas again.
That means it's time for one of my fa-
vorite holiday tasks—sending out the
Clinton clan newsletter to our many
cherished friends, to family members
and to those dear people in the media
who have shown such concern for and
interest in our personal, private lives. I
hope this full disclosure will satisfy their
curiosity, which we do so appreciate.

Between Bill's dedication and work-
load, my commitment to health care and
what seems like countless peuy legal
matters, we've been busy as beavers. As
proud as we are of all that we have done
for our country this year (see accompa-
nying list), we sometimes miss our life in
Little Rock—a life that has become so
distant, so hard to recall, so irrelevant.
But ime marches on. Let us join it.

We experienced our share of good
and bad moments in 1994. We lost Bill's
beloved mother, whom 1 think of and
miss each day. But we won on the Brady

bill. And the crime bill. And the budget.
Bill's economic reforms helped millions
of Americans financially, but too many
hardworking people still struggle to get
by, and we share their pain. We under-
stand how hard it can be to balance the
books. And explain the books. And re-
member where we put the books. And

Justify parts missing from the books.

The big news at the White House was,
of course, our new chefl. He has put the
president on a diet, thank heaven. | wor-
ry about Bill's physical condition: his ex-
tra weight, his worsening eyesight, his
cigar smoking, his chronic laryngitis, his
allergies—not to mention the stress of
reforming America's health-care system.
The pressure on him has been tremen-
dous, but despite it all, Bill remains
steadfastly faithful to his goals. And that,
certainly, is the true measure of fidelity
and character.

Chelsea has entered those awkward
teenage years. A late bloomer (like her
mom), she hasn’t begun dating yet—but
then, this is Washington, not Arkansas.
We still find time to go on shopping trips
together, and what fun that is, passing
on to her my own tips: “Look for quali-
ty,” “Mind your budget” and “Buy low,
sell high.” She’s doing well in school but
does have trouble with math—a family
trait, I fear. I just remind her that “it’s al-
ways OK to ask for help.”

Socks' status as White House cat seems
to have gone to his head—he has be-
come one pushy and aggressive feline. 1
admire those qualities, actually, but he
plays so roughly that, regrettably, we
had to have him declawed.

We took several delightful vacations—
all of the working variety, I might add—
and especially enjoyed the 50th anniver-
sary of D Day. How moving it was to see
old enmities finally put to rest. Indeed,
Bill forged many new friendships with
American veterans—a group he has long
admired from afar—and 1 believe we
made the point that one needn’t ight in
a war to appreciate one.

Our greatest satisfaction has been
meeting our country’s seemingly endless
need for more jobs, more opportunity,
more justice and more financial docu-
ments. To those in the loyal opposition
who have criticized us for doing too lit-
tle, we can only say, "Be patient. Once
Bill has been reelected in 1996, we
promise to give you our full, undivided
and wholehearted attention.”

But now I must end this note and get
busy with holiday preparations: gift
wrapping, tree trimming, cookie baking.
(I must send a batch to Mr. Limbaugh,
who obviously loves sweet treats.) Let me
leave you with our heartfelt wishes for all
the peace, joy and brotherhood that you
truly deserve.

Hillary and Bill
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the victim for the crime? Carlstrom ac-
knowledges the concern but rejects the
parallel. “Blame should be a legal or po-
litical issue. The therapeutic issue should
be health and safety. It may seem terribly
unfair to take someone who's truly being
vicimized and say, ‘You have to look at
your own part in this.” Yet it's the only
way to protect the person, and to help
her protect herself. At the least, you have
to resolve the reason why someone con-
tinues to tolerate or excuse dangerous
behavior, or they'll very likely be sucked
right back into the same dynamic.”

In the self-help books that give read-
ers catchy names for their screwy behav-
ior, this pattern currently comes under
the rubric of co-obsession. Co-obsessives
have “an insatiable need to find a love
that can fill their inner emouonal empti-
ness,” according to Obsessive Love: When
Passion Holds You Prisoner, co-written by
Craig Buck and psychologist Susan For-
ward, who found herself in hot water
with her peers when she went to the me-
dia with information about one of her
former patients, Nicole Brown Simpson.
Self-help books rarely help the problem
at all, for the very nature of obsessive be-
havior, whether solo or co, makes it
opaque to introspection,

“It's grim stuff,” says Carlstrom.
“Once the dynamic is in play it's ex-
tremely persistent. These cases are
workable, but they take patience, disci-
pline and a steady hand. The patient
says, ‘Yeah, yeah, it's over,’ then I'll get a
call saying, ‘You're going to be mad, 1
did a bad thing. I drove by his house,’ or
‘I went to the restaurant where he
works.” Usually these patients have done
something to reestablish the connection.
They see the other person, make sure
they've been seen by them, or call a mu-
tual friend and boast that they have a
new boyfriend.

“Jealousy is a primary tool here, along
with sympathy and insatable need.
While there's tremendous possessiveness
and paranoia about the object—the part-
ner—being faithful and not cheating,
there is also a need for the object to be
desired by other people. You can see
how this almost always explodes in the
ugliest possible way, because these things
cannot co-exist. You can't have a need
for someone you can trust in a commit-
ted relationship, yet want them to be de-
sired by other people at the same time.

“The only safe and lasting way to ex-
tinguish the obsessive connection is, over
time, by a lack of emotion-laden contact.
A total lack of contact is preferable, but it
may not be an option for people with
children.”

One therapist, who declined to be
identified, sees obsessive behavior as
so persistent that discouraging contact

Tran
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between partners may not work. “Obvi-
ously, if my patient has been hit, or
there’s any threat of violent behavior, I'll
insist that she get out right away. But
otherwise I would rather deal clinically
with a known and consistent quantity
than with a different guy every week.
What's generally accepted in such cases
is that if you have a bad relationship, you
leave it. It's not that simple, though.
Leaving puts people at risk. It usually es-
calates the obsession, and the risk is of-
ten increased when people leave without
disengaging from the dynamic.”

When it comes time to make the
break, how is it done definitively and
safely? “You start with that basic respect
for the danger of what you're dealing
with,” suggests Carlstrom. "You leave in
anonprovocative way. You work to avoid
playing the game. You don’t respond to
provocation, whether it’s in the form of
need, insults or seduction. You don't
dress seductively, don’'t make the other
person jealous. You understand that
they have a problem and try to disen-
gage rather than point out that problem.
Obsessives often devalue or destroy what
they can't have, so remember that it's
better to be devalued than destroyed.
Walk away from the game and let the
other person win. And if that makes you
look like a slut, an illiterate, a bad moth-
er or a gold digger—if it means that you
leave with the other person hating you—
it's well worth the price, because it
means he didn’t kill you.”

Many years ago, in a specialty number
by the Soviet Union’s Moiseyev Ballet,
two bears would come dancing out on-
stage, locked together in a bear hug of

unyielding strength. Everyone knew the
animals were fake; the fun was in watch-
ing a pair of dancers in bear costumes
struggling desperately to break away
from each other. After the wild, orgiastic
climax, however, came a wilder revela-
tion that left audiences gasping with as-
tonishment: It wasn't two dancers at
all, but only one, on all fours, in a trick
costume.

Oneness is what the deadly dance of
obsession is about. It may begin in a sem-
blance of partnership and lurch along
with dlinging needs on both sides, but in
the end 1t comes down to a single lover
with an abandoned and malignant heart.
“He was always infatuated with Nicole,”
one of O.]. Simpson’s longtime [riends
was quoted as saying in The New York
Times. “Even after the divorce, he would
talk about Nicole for hours at a time. You
could put the phone down, take a show-
er, come back, pick up the phone and he
still would be talking about her.”

Infatuation is one word for it; obses-
sion is another—obsession tinged with
violence that may have gone beyond the
door-kicking of the 911 calls, or O_]."s at-
tack on Nicole’s car with a baseball bat. A
source close to the family was quoted by
the Los Angeles Times as saying there were
times during their marriage when O.].
would throw Nicole out of the house,
tossing her clothes after her: “Then she
would go home to her parents in
Monarch Bay. But within days a contrite
Simpson would call and apologize, she
would return and for a time they would
be loving again.”

Following the divorce, according to
David Bursin, a friend of Nicole’s who
tended bar at a Beverly Hills restaurant,
O.]. followed Nicole around town. “He
would show up at places,” Bursin told

“I've had just about as much of this as I'm going to take!”

a New York Times reporter. "She would
have to calm him down. It wasn't like he
was in a tirade. She just didn't want it to
escalate. She would go off for a few min-
utes and then come back.” Two months
before the killings, said a friend of Ron
Goldman's, O.]. showed up at a Star-
bucks coffeehouse on San Vicente Bou-
levard in Brentwood, where a group of
men was sitting with his former wife. He
stopped his black Bentley in the street
and scowled at them, as if issuing a warn-
ing to stay away. And, in the most star-
ting revelaton of the grand jury testi-
mony, one of Nicole’s friends, Keith
Zlomsowitch, said O.]. had admited 1o
spying on them through a window in her
house as Keith and Nicole made love.

When O.]. was a young man growing
up in the projects of Potrero Hill in San
Francisco, he was someone, in his own
words, “who didn't care about any-
thing.” Half a lifeume later he cared too
much. The case of O.|. Simpson is more
gripping than most tragedies of obses-
sive love because of his status as a sports
legend. Yet it seems baffling for the same
reason. Yes, of course Nicole was lovely,
and yes, of course he adored her. Bui
her decision to reject O.]. hardly-left him
alone in an uncaring world. He was well-
liked and admired. Why couldn't he
move on?

The answer has nothing to do with
legend, and everything to do with the
nature of obsession, which is a sickness
unlike any other. O.]. Simpson was a
sports hero, to be sure, but those reports
of the stalking, the spying and the omi-
nous warnings bespeak a hole at the cen-
ter of his soul that could never be filled
by a woman's love or a nation's adula-
tion, let alone by his Bentley, his cav-
ernous mansion or all the perks and ap-
purtenances of the good life.

In another time, when those around
him were running interference and ev-
erything was falling his way, O.]. proba-
bly believed he could have anyone his
heart desired. At first Nicole proved him
right. Then, much later, she proved him
wrong. She may have had her own ob-
sessions to contend with, and she may,
like poor Dominique Dunne, have come
to clarity too late. But she did try 1o dis-
engage from him in the end—on those
911 tapes one can hear traces of disdain
or outright disgust in her voice along
with the fear—and she dramatized her
decision by handing back to him a plat-
inum bracelet, studded with sapphires,
rubies and diamonds, that he had given
her on her birthday. Such a rejection
and humiliation would have devastat-
ed any man. For O.]. Simpson. a man
whose great and shining world of possi-
bilities had dwindled down to a single
impossibility, such a rejection may have
been deadly beyond compare.
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‘A reporter found a defense ministry official in a gay
bar, in leather trousers and a skimpy T-shirt.”

with a 22-year-old research assistant
from his office—but nothing more.

“None-in-a-Bed” Booth, as he was
quickly nicknamed, claimed he was only
giving the woman (who had worked
part-time as an artist's model) a chance
to further her career. Instead of bedding
her, Booth wrote silly love poems such as
“He who is tall/ Has farther to fall/And 1
fell/How 1 fell.” Booth insisted that he
had never slept with the young lady; he
had merely been infatuated by her—
“knocked sideways. I loved her,” he said.
A colleague said he had learned from
Booth that Booth “kissed her but there
was no sex. I think he has been a fool. It
is a lapse completely out of character
and that is the end of it.” Booth resigned
his post in the foreign office but not his
seat in the House of Commons.

But that was not the end of the scan-
dals. The press soon turned up another

shocker, this one in the Ministry of De-
fense. The marshal of the Royal Air
Force, Sir Peter Harding, 60, was chief of
the Britsh defense staff, the nation’s
highest military post. Harding had re-
cently approved new codes of conduct
for military personnel. Adultery was list-
ed as a “most serious matter"—discipli-
nary action would be taken against of-
fenders. When out of uniform, however,
Harding frolicked like a raw recruit.
The source of his downfall was Bien-
venida Perez-Blanco, said to be in her
30s. Perez-Blanco, also known as Lady
Buck by virtue of her three-year mar-
riage to Sir Antony Buck (a veteran Tory
MP and former Royal Navy minister),
had been involved with Harding be-
tween 1991 and 1993, Their affair might
have remained a secret had not Lady
Buck gone to News of the World, a Sunday
newspaper that thrives on sex scandals

“Play louder! We're not just trying to save winos. We're trying
to save crack dealers with Uzis.”

and lurid court reports. (It is known af-
fectionately as “Screws of the World.”)
Perez-Blanco claimed that she went to
the newspaper because she believed that
Harding had become a security nisk. A
more immediate reason was that the pa-

er paid her a handsome sum (said to be
$250,000) for her memories.

Before accepting Perez-Blanco's story,
News of the World demanded corrobora-
tion and a fresh angle. Perez-Blanco
lured Harding to a meeting at a Londoen
hotel bar for a chat. Reporters at a near-
by table eavesdropped on the conversa-
tion, in which Harding reportedly ex-
pressed “reckless opinions™ about Prime
Minister Major and also mentioned that
he was on his way to a meeting with top-
level intelligence officials to discuss IRA
attacks. Harding and Perez-Blanco part-
ed outside the hotel with a kiss, which a
photographer recorded.

When News of the Werld ran the story,
the government claimed that it had al-
ready launched a security inquiry in-
to Harding's affairs. Sources at MI5
claimed that love letters written by Sir
Peter to Perez-Blanco had been inter-
cepted from the start. One of them,
leaked to the papers, said, “I find you ut-
terly capuivating, enchanting, intelligent,
overwhelmingly beautiful and desirable.”

One follow-up story suggested that
Lady Buck had been recruited as an
Iraqi spy by a cousin of Saddam Hus-
sein. "1 wouldn't know a cousin of Sad-
dam Hussein if I fell over one,” she said.
“If 1 am a spy then I am a very bad one.
I must be the first spy so intent on secre-
cy that she tells her story to News of the
World.” Harding, married for 39 years
and the father of four, denied the affair
had ever been consummated. But he
had the good sense to resign, saying it
was the “only honorable thing to do.”

As winter gave way to spring, the To-
ries hoped for a break from the run of
revelations, but there was none. News of
the Werld accused Tory MP and junior
whip Michael Brown of having a homo-
sexual relationship with a student who
was 20, then one year under the age of
consent. (The law has since been revised,
making 18 the age of consent for homo-
sexual relationships—16 is the legal age
for heterosexual ones.) The paper said
Brown had shared the young man with
another Tory, Paul Martin, a defense
ministry ofhcial.

News of the World had sent a reporter to
Edinburgh, where he found Marun in a
gay bar called the Laughing Duck. He
was clad m black leather trousers and
a skimpy black T-shirt and was in the
company of an 18-year-old youth. Mar-
tin readily admitted to knowing Michael
Brown. Thus did the newspaper make
the connection.

Top Tories came o Brown's aid, much
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as they had done for Yeo earlier in the
year. Virginia Bottomley, the health sec-
retary, called the incident a “wretched
personal story.” Most loyal of all was
Brown's housekeeper, Iris Parks, who
said the hullabaloo was all “a load of
codswallop.” She said the 20-year-old in
question, Adam Morris, had indeed
stayed at the MP’s house. “He is an ex-
tremely nice student and 1 am very fond
of him,” she said. Of the paper’s insinua-
tions, she said, “It’s a setup and it's dis-
gusting. I will defend Michael hook, line
and sinker.” Despite the support of his
friends, Brown resigned, threatening le-
gal action.

Last summer a former Tory defense
minister named Alan Clark emerged as
the quintessential British bonker. A cas-
tle owner, Clark indulged in family-pack
adultery that has been the climax of the
Conservative Party scandals so far. Dur-
ing weeks of tennis at Wimbledon and

T HEIGHT ~
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the Royal races at Ascot, Britons talked
of lile else over their strawberries and
cream than the scandal of Clark and his
self-described “sex coven,” which includ-
ed a judge's wife and her two daughters.
It was first mentioned a year ago when
Clark published his diaries about his
days and nights in government service.
Among the political bombshells about
the Thatcher government were tantaliz-
ing references to the coven that Clark
had ruled. Clark didn't disclose the
names of the women, but they were sub-
sequently identified as Valerie Harkess
and her daughters, Alison and Josephine.
The Harkess family, which had long
since moved to South Africa, decided to
tell all and make some money. The cuck-
olded James Harkess hired a PR man
and brought Valerie and Josephine to
England 1o talk with the press—a family
outing that brought them a tidy sum.
They provided good copy. Valerie dis-

closed that she and Clark had met for
sex twice a week for nine years, usually
in the afternoon. Josephine revealed she
first slept with Clark when she “had a
severe drink and drug problem.” She
claimed that Clark’s advances to her be-
gan when she was a schoolgirl. Accord-
ing to her account, Clark had picked up
her and her sister from a train in his
Rolls-Royce. No sooner were they in the
car than he undid his fly, produced his
erect penis and said, “Look what you've
made me do.” Trying to look tough,
poor James Harkess said, “If 1 had
known, I'd have horsewhipped him."”

The Harkess stories broke in the press
in June and revived the Clark diaries,
which provided other lurid stories. In a
diary entry, he wrote: “I can enjoy carol
services only if I am having an affair with
someone in the congregation.”

The Clark affair differed from past
scandals in that neither Clark nor the
Harkesses seemed even slightly embar-
rassed about their activities. As Clark de-
clared, “I probably have a different sense
of morality than most people.”

The uncovering of such a cast of
lotharios, repressed sexual deviates,
prostitutes and randy old men inevitably
brought forth psychiatrists and sexolo-
gists who offered to explain why people
in high places bonk the way they do.
These experts presented a familiar list
of emotional deprivations visited upon
hereditary wealth in Britain, including
expensive single-sex private schools and
the nannies who look after rich children,
often substituting for an absent mother.
Paul Brown, a London psychiatrist who
specializes in sexual dewviations, ex-
plained the nanny trauma. “Once one
discovers that the person one has bond-
ed to emotionally is not the real person
but a substitute, then the possibility of
other substitutes arises in the psyche,”
he said. That may be why, Brown ob-
served, “the English upper-class male is
miserably lacking in a serious under-
standing of how to manage a relation-
ship with a woman.™ A Labour MF, Tony
Banks, was blunt about the elite schools.
“It’s such an artificial sort of dehumaniz-
ing existence. Buggery seems to be part
of the core curriculum.”

Many Britons took comfort in the
wackiness of it all. Jane Clark, scorned
and wronged for years by her louush
husband and his coven, emerged as a
cautious optimist. She announced that
the episode actually made her marriage
stronger. “I had got very good at throw-
ing things, but now I don't need to,” she
said. At 66, her once-errant husband
says he is reformed. When asked if she
thinks her husband will stop chasing
women, |ane Clark said, “No. Well, he's
a politician, isn't he?”
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“The media said Mike Tyson had the best defense mon-
ey could buy. You know where Mike s today.”

friends of theirs who handle criminal
cases. It's very incestuous.

PLAYBOY: Is that what happened here?
BucLIosE: It certainly appears that way.
The first lawyer Simpson called was a
close friend of his and a celebrity lawyer
who [ don't believe has handled a mur-
der case in his life.

pLAYBOY: Howard Weitzman?

BUGLIOSI: Yes.

pLAYBOY: Didn't Weitzman get John De
Lorean off when there was a video show-
ing De Lorean engaging in a cocaine
trapnsaction?

sucLios: It would have only been an
achievement if he had convinced the ju-
ry that De Lorean did not engage in the
drug transaction. But that wasn't the is-
sue. The issue was whether he had been
entrapped, and since there was consid-
erable evidence he had been, this was a
relatively easy case for the defense. You
don’t even reach the issue of entrapment
unless the jury concludes that the defen-
dant did commit the crime.

pLayBoy: How did Weitzman do while he
was representing Simpson?

BUGLIOSE: | was on Larry King Live with
Johnnie Cochran before he became a
member of the defense team, and john-
nie said that if he were Simpson's lawyer
he wouldn't let him talk with the police.
I interjected that his first lawyer [Weitz-
man] already had, and that it was a mon-
umental blunder, an enormous gift to
the prosecution. Even if Simpson were
innocent, in the emotionally traumatic
state he was in on the morning after the
murders he could have said things dele-
terious Lo his interests. But if he is guilty,
it would virtually have been impossible
for him to be grilled by detectives for two
or three hours, trying to walk between
raindrops, without telling one provable
lie after another, without making one in-
consistent or conflicting statement after
another, all of which could be used by
the D.A. to show a consciousness of guilt.
A few days after I said this on natnonal
TV, and others started to critcize him,
Weitzman said he had wried to stop
Simpson from talking with the police.
PLAYBOY: Do you believe him?

sucLiost: Well, the only reason Simpson
would have for consenting to be ques-
tioned by the police is that if he refused,

he would think he'd look guilty. But if

his lawyer was advising him not to talk
and, if necessary, msisting that he not do
so, he had a way out. “Look guys, | had
nothing to do with these murders, and
I'd love to talk with you, but mv lawyer
won't let me.” That would have been the
end of it. Period.

rrLavsoy: What do you think of Simpson's
team of high-priced lawyers?

BUGLIOSI: You know, there's an old Turk-
ish proverb that whoever tells the truth
is chased out of nine villages. You're ask-
ing me to make personal observations
about a lot of people. You have to know
I'm going to be candid with vou, and |
don’t expect to be booted out of my vil-
lage. [Smiles]

pLayeoY: OK. So what about Simpson's
present lawyers, Robert Shapiro and
Johnnie Cochran?

BUGLIOSI: Shapiro is well respected in the
legal community, but he has never dis-
unguished himself as a tnal lawyer in
any manner. His expertise has been as a
plea-bargainer. A reporter for the Los
Angeles Daily Journal told me that she has
been unable to find one single murder
case Shapiro has ever tried, which is
amazing. He did represent Christian
Brando in that homicide a few years ago,
but he pleaded Brando guilty, and Bran
do is still behind bars. Shapiro, like
Weitzman, is another celebrity lawyer
who mingles and socializes with the
movie and entertainment crowd.

I'm sure he's a nice and honorable fel-
low, but thus far, he has not comported
himself well in this case. In any murder
case, especially one of this importance,
to be adequately prepared requires
working around-the-clock, seven days
a week, upwards of a hundred hours a
week. Instead, Shapiro is having a ball.
One Sunday while the preliminary hear-
ings were going on, instead of being at
home reading reports, preparing cross-
examination, etc., he showed up at a
gym in Hollywood wanting to spar a
couple of rounds with supermid-
dleweight champion James Toney. In-
credible. During the prelim, he was re-
ported to have been at a dmner party at
a Los Angeles restaurant. With little ume
to prepare lor the trial, he's seen at the
Three Tenors concert at Dodger Stadi-
um and at a country music gala. He's up
in Las Vegas for Toney's fight. Even il he
had an 1Q of 400 and were a top-Hight
trial lawyer, this behavior would be inex-
cusable. But being who he is, you have to
wonder about his sense ol professional
responsibility.
rrLayBoy: What about Cochran?
BUGLIOSE: Johnnie is a good lawyer, and
very well liked and respected. But, al-
though I might be wrong, I'm not sure
he has ever won a murder case before a

jury. He has mostly made a name for

himself as a avil lawyer, not a criminal
lawver, representing plaintiffs in police
brutality cases against the LAPD and

LA shenft’s office. Johnnie is also a
close friend of Simpson’s and has been
tor years. To be truthful. for all of O_].
Simpson’s money, it's nothing short of
remarkable that he still doesn’t have one
lawyer representing him in court who
has demonstrated any real competence
in murder cases. But il you were to listen
to the media, you would never know
this. If a lawyer is on a big celebrity case,
and charging a lot of money, they reason
he must be the best. Who am I to quarrel
with such powerful logicz When Mike
Tyson was on trial, the media said the
same thing—that he had put together
the best defense team money could buy.
You know where Mike is today, of
course. This is what one national maga-
zine later said about Tyson: “He watched
as his $5000-a-day attorney fumbled his
way through a closing argument.”
PLAYBOY: So what is it about all these big-
ume lawyers?

sBucLiost: There is no other profession
with as many members who have man-
aged to fashion for themselves out of
thin air such a mighty image as that of
the trial lawyer. Almost humorously,
hundreds of trial lawyers in various sec-
tions of the country are known as “bril-
liant,” “great,” “high-powered,” “silver-
tongued” and so on. One reason why
this high regard is so easy to come by is
the strong myth that has developed in
our society—I imagine from novels and
films—that lawyers are supposed to be
these things. The reality s that if most
prominent trial lawyers met their repu-
tatons out on the street, they wouldn't
recognize each other. The media have
been complicit in  perpetuating the
myth. For example, cross-examination
as bland as pablum is routinely reported
to be "rigorous™ or “withering.” Why?
Because cross-examination is supposed 1o
be rigorous and withering.

Similarly, there are some easy ways to
destroy the credibility of an adverse wit-
ness that even a relauvely unskilled
cross-examiner can do—introducing pri-
or inconsistent or contradictory state-
ments of the witness, showing the wit-
ness' bias or vested interest, his poor
character for truth and veracity, etc. It's
always amusing to me when 1 see laypeo-
ple and the media being so impressed
when a lawyer does these simple, obvi-
ous things in court, things an average
person would instinctively know to do.
Here's how mgrained the myth is: How
many times have you heard a layperson,
talking about a weakness in a case, say, "A
clever lawyer would—" and then pro-
ceed to tell you what the layperson
thought to do himsell. Why? Because
tawyers are supposed 1o be clever.
rraYBoy: What do you think about the
other lawyers on Simpson’s defense
team, namely Alan Dershowitz and
F. Lee Bailey?
pucLios:: Dershowitz 1s a prominent

appellate lawyer. He's not a trial g3
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lawyer. He's someone you go to after
you've been convicted.

rLAYBOY: Didn't he win the Claus von
Bulow case?

BuGL10sE: No, though most people seem
to be under the impression that he did.
He handled the appeal and got a rever-
sal of the conviction. Bailey is an experi-
enced and savvy trial lawyer who has
distinguished himself in many murder
cases. But thus far he hasn't appeared in
court, s0 I'm not sure what his role is go-
ing to be.

PLAYBOY: Bailey's last big case was the
Patty Hearst case 20 years ago, which he
lost. Isn't that true?

BUGLIOSI: Yes.

PLAYBOY: We've heard that one reason
Bailey lost was that he gave a poor final
summation. But considering who Hearst
is, before the trial we imagine it was said
she had the best defense team money
could buy?

BUGLIOSI: That's an automatic.

pLAYBOY: We understand Shapiro and
Bailey are friends.

BUGLIOSI: Yes. Bailey is a godfather to
one of Shapiro’s children, and they are
also associated in the practice of law.
They appear on each other’s letterheads.
PLAYBOY: Let’s go back to whether Simp-
son can get a fair trial.

BuGLIOSI: In every high-profile case, de-
fense lawyers invariably make the same
trite argument that their client can't get
a fair trial because of all the publicity.
But there are all types of examples in
which juries came back with verdicts of
not guilty in big-publicity cases, and they
did so for one reason: The evidence
wasn't there. For example, Von Bulow,
Cullen Davis and William Kennedy
Smith. 1 firmly believe that once jurors
get into that courtroom and start to hear,
day after day, the actual testimony of the
witnesses, they ultimately base their ver-
dict not on what they've heard out of
court but on the evidence that comes
from that witness stand under oath. I
have confidence in the jury system.
From my experience, I believe that by
and large juries are conscientious and
disciplined enough, and have sufficient
maturity, to base their verdict exclusively
on the evidence.

PLAYBOY: It seems that both sides in the
Simpson case have been attempting to
try the case in the media with one leak
afier another. What's the point if it ulti-
mately comes down to what the jury
hears during the trial?

BucLIost: I'm not certain that both sides
have leaked information. There’s no in-
dication that the prosecution has; cer-
tainly the defense has.

pLAYBOY: What about the bloody glove,
which we knew about before the prelim-
inary hearing?

BuGLIOSI: Those reports were said to
have come from a police source. If we're
to believe the media, they've never cited
an unidentified “prosecution source” for

a leak. As to why the defense would leak
information, they obviously want to try
to precondition the jury pool, and many
of the things they've put out there won't
even be admissible at the trial. For in-
stance, the wild and unfounded charge
that one of the LAPD officers planted the
glove on Simpson's estate, and the bogus
witness—who turned out to be a con
man—who said he saw two white men
running from the murder scene. A few
days ago on CBS Morning News 1 pointed
out that the defense’s credibility in this
case is starting to approach that of a
Bourbon Street hawker, with their bi-
zarre allegations, the 800 number, the
bogus reward money and the rest.
PLAYBOY: Bogus reward money?
BUGLIOSE: Since Simpson knows no one
else committed these murders, he could
have offered his entire net worth and it
would have been the most risk-free offer
anyone ever made. Also, a serious offer
of a reward would have been made the
moment he returned from Chicago, not
weeks later as a way to sway prospective
jurors. In any event, the defense attor-
neys’ conduct has been arcus-like.
PLAYBOY: Do you consider their behavior
to be legally appropriate?

BUGLIOSI: Up to a point. I mean, it's not
as if the law tells them, “Come into court
and lose like a man.” If they can help al-
ter the course of the trial by what they
say and do outside of court, there’s not
too much anyone can do about it. But
there are limits.

PLAYBOY: Such as?

BUGLIOSI: One canon of ethics of the
American Bar Association provides that
a “lawyer should represent a client zeal-
ously” but adds, "within the bounds of
the law.” Legal ethicists, in articles and
reports, as well as case law, have engrafi-
ed upon this canon the admonition that
a lawyer should not engage in a line of
conduct that is "immoral, unfair or of
doubtful legality.”

pLAYBOY: Has that happened here?
BucLios: It's hard to say for sure
whether the defense has trespassed be-
yond permissible boundaries. I'd say
their suggestion that one of the LAPD
officers planted the glove on the Simp-
son estate is flirting rather heavily with
impropriety. Assuming they have no evi-
dence to support this charge, it is a very
serious and highly improper allegation.
rLaYBOY: Might they have the evidence?
BuGLLosI: | haven’t heard of any, and it
sounds preposterous on its face. Not on-
ly is planting evidence very uncommon,
but apparently 14 officers from the
LAPD had arrived at the murder scene
before the subject officer did, and none
saw a second glove. That this officer did
and was able to seize it in front of his
colleagues and drop it off at the Simp-
son estate stretches credulity. And for
what reason? I can give you a strong
reason why he wouldn't plant evidence
and then testify falsely about it: Under
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PLAYBOY

section 128 of the California Penal Code,
in some circumstances it could result in
the death penalty.

With respect to the defense’s conduct
in this case, it has always bothered me
the way prosecutors are viewed next to
defense attorneys in our society, and it’s
mostly because of television, movies and
novels. For far too many years the
stereotype of the prosecutor has been ei-
ther that of a right-wing, law-and-order
type intent on winning convictions at
any cost, or a stumbling, bumbling
Hamilton Burger, forever trying inno-
cent people who are saved at the last
minute by the foxy maneuverings of a
Perry Mason fighting for justice. But this
is pure moonshine. It doesn’t accord
with reality. Ninety-five times out of 100
the defendant is not innocent, and the
prosecutor is the one on the white horse
fighting for justice.
pLAYBOY: How would you assess the de-
fense’s performance in court thus far in
the Simpson case?

BUGLIOSI: It's been pretty bad. I'd give it
no more than a C-minus. Let's take the
preliminary hearing. The defense kept
asking for a prelim instead of a grand ju-
1y s0 it could cross-examine the prosecu-
tion witnesses, which it couldn’t do with
a grand jury. But at the prelim, not only
was the defense’s cross-examination su-
perficial, but with key witnesses such as
Brian "Kato” Kaelin and his girlfriend, it
was nonexistent. Not one question for
either one of them, Unbelievable. One of
the principal advantages of a prelim for
the defense is to nail the prosecution wit-
nesses down in their testimony so that if
it differs at the trial in any way, their pri-
or testimony can be used for impeach-
ment purposes. The more statements
you can get from a witness, the better,
since even a truthful witness rarely tells a
story the same way twice. Along that line,
the defense had tape-recorded a tele-
phone conversation with Kaelin. When
the prosecution asked for it, the defense
reflexively turned it over. But they
didn’t have to. Under Proposition 115
here in California, the defense has to
turn over statements of only their own
witnesses. But Kaelin is a prosecution
witness, and the cases have held that
statements the defense gets from a pros-
ecution witness do not have to be fur-
nished to the prosecution. So instead of
possibly being caught by surprise at the
trial, the prosecution has all the time it
needs to reconcile any discrepancies be-
tween Kaelin's trial testimony and his
earlier statement. Because of the de-
fense's inexperience, the prosecution
has literally been taking advantage of the
defense in court.

pLAYBOY: What you're saying is rather
remarkable. No one has been rtalking
about these things. Has the defense
made other mistakes?

BUGLIOSI: By far the most important doc-

196 ument the defense team has filed in this

case up Lo now is the motion to suppress
evidence found at the Simpson estate,
such as blood droplets and the glove. Yet
its June 29, 1994 memorandum of legal
points and authorities in support of this
motion, which should have been 50 or
60 pages because of its extreme impor-
tance, was an incredible five pages, and
routine and boilerplate at that. The
prosecution’s response was 25 pages. I'm
not measuring quality by the number of
pages, but the prosecution brief was bet-
ter researched and more innovative.
The defense brief was apparently drafi-
ed by an assistant in Shapiro’s law office.
pLavpoy: Did the defense gain anything
at all from the preliminary hearing?
sucLiost: That's another point. If, in
fact, the defense’s trump card is the pub-
lic's affection and favorable feelings for
Simpson, the televised preliminary hear-
ing could only have had an injurious
and diminishing effect on that supposed
advantage. Instead of going into the tri-
al with that positive image intact, as
would have been the situation if the case
had stayed with the grand jury, whose
proceedings are secret, the public has
now been exposed to an opposite image
of Simpson—seeing him as a criminal
defendant, hearing testimony of his
blood being found at the murder scene,
hearing the judge tell him she feels there
is sufficient evidence to believe that he
committed the murders. These jolting
and countervailing images will now have
weeks to seep into the consciousness of
people and harden into a new, more
negative image of him. If the defense
gained something from this preliminary
hearing, I'd like to know what it is.
FLAYBOY: Surely you must have some-
thing positive to say about the defense
effort so far.

BuGLIOSI: Actually T do. Well, I should
say I think I do. As you know, for weeks
the defense team has been on its hind
legs virtually begging for the opportuni-
ty to conduct their own independent
testing of the blood samples. But I'm not
sure that this hasn’t been a charade on
their part. The defense may actually be
hoping the judge will turn them down so
they can use his denial as a basis for ap-
peal if Simpson is convicted.

I say that because thus far, all of the
evidence—I'm referring to the conven-
tional serological testing by the LAPD as
well as the preliminary DNA tests—
shows that the blood droplets leading
away from the murder scene belong to
Simpson. There's no reason to believe
the final DNA tests won't confirm this,
PLAYBOY: S0?
sucLIOSE: If the defense’s independent
testing of the blood shows the same
thing, as it almost dssuredly will, the de-
fense will have two options—apart from
an assertion no one would believe, that
he left the blood there at some earlier
time, perhaps cutting himself while play-
ing with his children—both of which

would be about as pleasant for them s
staring into the noonday sun: Number
one, admit that the prosecution is right,
that Simpson’s bloed was found at the
murder scene, which the defense cer-
tainly would never want to do, or, num-
ber two, refuse to disclose the results of
their own tests, which would look even
worse. Since the defense team has to
know this, I'm not sure this hasn't all
been an act, and if it has, I think they've
been good atit. But I'll tell you, if 1 were
on defense in this case, I'd stay away
from that blood the way the devil stays
away from holy water.

pLAYBOY: How do you feel about the two
prosecutors in this case, Marcia Clark
and William Hodgman?

pucLIos: I'm impressed with both of
them. They both have much more expe-
rience in criminal homicide cases than
the defense lawyers do. IUs obvious they
are doing their homework.

pLAYBOY: Had you heard of either before
this case?

BucLIOst: I hadn’t heard of Clark, but I
knew of Hodgman. Tiwo years ago I was
the guest speaker at the annual conven-
tion of the Califorma District Attorneys’
Association in Palm Springs. Afterward,
I autographed some of my books. About
a half year later, Hodgman called me
and said I had signed a copy of my last
true-crime book, And the Sea Will Tell, for
him, and then said that for the past sev-
eral years he's been loaning his copy of
Till Death Us Do Part to all new prosecu-
tors in his section.

pLaYBOY: Did he tell you why?

sucLIost: Yes, but I'd rather not get into
it because even though they were his
words, my repeating them would sound
boastful. In any event, I sent him a new
copy to replace his well-worn one and he
sent me a nice letter.

pLavBoy: Do you have the letter?
[Bugliost leaves the room and returns in a few
manudes with the July 19, 1993 letter from
Hodgman, m which Hodgman refers to the
“significant influence” Bugliosi has had on
his career; and how he uses in his cases “trial
and argument techniques™ Bugliosi set forth
wn “Till Death.”]

rLAYBOY: How do you feel about the D.A.
himself, Gil Garcetti?

BuGLIOs: He may have said a few things
early on that he wishes he hadn't said,
but overall, I think Garcetti and his peo-
ple have conducted themselves in a pro-
fessional manner and are only interested
in justice in this case.

rayBoy: You've found considerable fault
with the defense in this case. Has the
prosecution done anything wrong?
sucLIost: Actually, the prosecution may
have made the biggest error by far in
this case—dwarfing anything the de-
fense has done. I have no doubt that
the D.A. and his staff are not prejudiced
or antiblack in any way. However, be-
cause Simpson is black and every survey
shows that blacks are overwhelmingly



sympathetic to him, it's common knowl-
edge the D.A.'s office fears that blacks
may hang up the jury—though the office
can't acknowledge this. If this fear—that
the sympathy blacks have for Simpson at
this point may override the evidence at
the trial—is justified, and I'm not at all
sure it is, the D.A''s office is responsible
for its own problem.

court. But there’s absolutely nothing
prohibiting the Santa Monica court from
hearing this case. Whatever arrange-
ments that would be necessary to allow
this could easily have been made. I think
what happened here is that when the
D.A’'s office filed the case downtown
they simply weren't thinking of the ram-
ifications of their decision.

the most complex sciences, where mo-
lecular biology, genetics and statistics
converge in rather confusing ways. It's a
relatively new feld, and Shapiro has
hired lawyers who are experienced and
knowledgeable about the discipline to
handle this part of the trial for the de-
fense. But I'll guarantee you this: If the
outcome of the trial ends up being favor-

PLAYBOY: How? In
what way?

BUGLIOSI: Well, these
murders happened
in Brentwood. It's
the practice in Los
Angeles County to
file a case in the
superior court of
the judicial district
where the crime oc-
curred, in this case,
Santa Monica, which
is where the Menen-
dez case was filed. In
Santa Monica, there
would have been a
small percentage of
blacks in the jury
pool. Instead, the
D.A. fled the case
downtown, where
the percentage of
blacks in the jury
pool will be much
higher, thereby—as-
suming the D.A’s
fears are correct—
multiplying the like-
lihood of a hung ju-
ry. If the D.A. tried
to transfer the case
out of downtown
now, there would be
an enormous hue
and cry that he was
prejudiced  against
blacks. But if he had
filed the case where
it should have been
filed, and where he
had every right to
file it, who could
have complained?
pLayBoy: Has the
D.A's ofhice given
any reasons for filing
the case downtown?
BucLlosi: Yes, but
they are all weight-
less. A member of
the D.A’s press of-
fice said the reason
was that the special
trials section han-
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able to the de-
fense—such as a
hung jury—the
result will have
nothing to do
with anything spe-
cial the principal
lawyers for the
defense did. And
the favorable re-
sult for them will
have 10 be trace-
able to dynamics
other than Simp-
son’s Innocence,
since he’s quite ob-
viously guilty.
PLAYBOY: You say
that Simpson is
guilty. Isn’t there
a presumption of
innocence in our
society?

BUGLIOSI: Yes, but
it applies only in-
side a courtroom.
It has no applica-
bility elsewhere,
such as in our dis-
cussion here. And
even In court
there’s a problem.
rLayBoy: In what
possible way?
BuGLloSi: The
presumption of
innocence is a hal-
lowed doctrine
that separates us
from totalitarian
regimes. It's the
foundation for
the rule that is the
bedrock of our
system of justice—
that a defendant
can be convicted
of a crime only if
his guilt has been
proved beyond a
reasonable doubt.
It's one thing for
the judge to tell
the jury that the
prosecution has

dling the case is located downtown. In
other words, we'd rather have a hung ju-
ry than have our two prosecutors drive
an extra 15 miles each morning. The
D.A''s office has also mentioned that the
downtown court is set up to handle pro-
tracted cases and to accommodate the
media better than is the Santa Monica

PLAYBOY: Let’s get back to the courtroom.
We take it that so far you feel the prose-
cution has out-lawyered the defense?

BUGLIOSI: Yes, clearly. But because of the
nature of the case, when we get to the
trial there is going to be more parity with
respect to a big part of the case, the DNA
evidence. DNA blood testing is one of

the burden of proof, and the defendant
no burden to prove his innocence. And
in the absence of affirmative proof of
guilt, the defendant is entitled to a not-
guilty verdict, even if he presents no evi-
dence of his innocence. But when the
judge intones, with a sober countenance,

that the defendant is “presumed to be g7
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innocent,” the jury knows this has to be a
legal fiction. 1 mean, the defendant is
brought into court in handcuffs or with a
deputy sheriff at his side, and the judge
tells the jury he is presumed to be inno-
cent. One of these days a defendant is
going to stand up in court and ask the
Judge, “Your Honor, if I am legally pre-
sumed to be innocent, why have I been
arrested for this crime, why has a crimi-
nal complaint been filed against me, and
why am | now here in court being
tried?”

pLaYBOY: Getting back to Simpson, how
can you be so sure he is guilty?

BucLIost: In all my years in criminal law,
other than cases in which the killer has
been apprehended during the perpetra-
tion of the homicide, I've never seen
such an obvious case of guilt. In fact, if [
were a defense attorney, I'd rather have
a case in which there were ten eyewit-
nesses against my chient than this type of
case.

rLAYBOY: Why?

BUCLIOSI: Because with ten eyewitnesses,
though it's an extremely strong case for
the prosecution, art least the defense can
make an argument without sounding ab-
surd in the process. For instance, in a
case like this, the murders happened at
night, so the visibility wasn't that good.
And you know each witness would have
given a slightly different description of
the killer to the police. One would have
said he was 45 years of age, 195 pounds
and 6'1”. Another that he was 40 years of
age, 225 pounds and 5°11”, and so forth.
So at least a defense attorney could ar-
gue that because of the discrepancies in
the physical description, there's a rea-
sonable doubt of guilt. He wouldn't get
anywhere with his argument if every wit-
ness, despite the different descriptions,
identified his client in court as the per-
petrator. But at least he wouldn't sound
stlly making his argument.

pLAYBOY: But no sensible argument of
innocence or reasonable doubt can be
made here?

BUGLIOSI: Not one. Even if we disregard
the many things Simpson said and did
that point irresistibly to his guilt—for in-
stance, saying he was asleep inside his
home waiting for the limo driver, when
the testimony from the limo driver clear-
ly shows he was not—there is no ques-
tion of his guilt. In fact, even if the DNA
tests don't put Simpson’s blood at the
murder scene—which they are expected
to do—or either of the victims’ blood in-
side his car or home, there still is no
question of his guilt.

pLAYBOY: How is that?

sucLIost: Within minutes of the murder
of his former wite and her friend, Simp-
son’'s car and home were full of blood. In
addition to the blood spots found on the
exterior of his Bronco—just above the
driver's door handle and near the bot-
tom of the door—the return on the

198 search warrant shows blood on the steer-

ing wheel, driver’s seat, instrument pan-
el, center console and several other
places inside the car. Also, blood was
found on the driveway leading up to the
front door of his house, in the foyer,
master bedroom, master bathroom and
several other places. I mean, come on.
There was a fresh trail of blood leading
from the murder scene to his car and
home. There is no explanation for this
blood all over his car and home right af-
ter these murders other than his guilt.
ravsov: What about the speculation
that he was framed?

suGLIost: Right. The framers came up to
Simpson and said, "O.]., we're going to
frame you, but we've got a little problem.
We need some of your blood. Can you
help us out?” And O.]. of course com-
plied. Do you see what I mean when I
say any argument that tries to explain
the blood in his car and home makes the
arguer sound silly?

pLaveoy: What if all the blood came from
the cut on his hand, and if he got cut in
an innocent way that night?

BucLIosl: When Simpson was grilled by
the LAPD—which from the standpoint
of the defense, as I've indicated, should
never have taken place—he told them he
didn’t know how he got the cut that
night. That ridiculous statement alone,
and all by itself, shows an obvious con-
sciousness of guilt. But let’s address your
question about the possibility of Simp-
son's having cut himself in some other
way. What is the likelihood that around
the very same time his former wife and
her male companion were brutally mur-
dered, he innocently cut himself very
badly on his left middle finger? One out
ofa million? One out of a hundred thou-
sand? And even if we make that exceed-
ingly extravagant assumption, has it
ever happened to you, or to any adult
you know or have heard of, that you cut
your finger and the blood gets all over
your car and home? Again, don't you see
how silly it sounds to even make this ar-
gument? When you cut yourself, unless
you're in a frantic, irenzied state—which
Simpson obviously was in—you stop the
flow of blood with your hand or hand-
kerchief and you put on a bandage. You
don't bleed all over the place.

rLayBoy: You said there was blood all
over Simpson's car and home. Whose
blood?

sucLios:: Well, the DNA test results
haven't come back vet, but conventional
blood tests indicate that much of it 15
Simpson's. Obviously the blood in the
car s either Simpson's, or the victims’, or
both his and the victims’. The point is,
he cant be innocent if any of these three
situations exists. That is, not in the world
in which we live. You know—I'm talking
and you can hear me. There will be a
dawn tomorrow. That kind of world. Let
me tell you something. The guilt in this
case is so obvious that if it weren't for
attendant factors like celebrity, race, al-

legations of police misconduct and so
forth, it would be almost embarrassing
to try as a prosecutor. It's the type of case
you have to try because the defendant
has pleaded not guilty. But like a profes-
sional fighter going into the ring, as a
prosecutor you like to feel you're facing
some compettion. Here, the compet-
tion has to be specious.

PLAYBOY: But it frequenty has been
pointed out that the evidence against
Simpson is circumstantial.

BuGLIost: Yes, but the way you say that
implies that this is an infirmity. Circum-
stantial evidence has erroneously come
to be associated in the lay mind and ver-
nacular with an anemic case. But noth-
ing could be further from the truth. It
depends on what type of circumstantal
evidence you're talking about. In a case
like this, where the prosecution will be
presenting physical, scientific evidence
connecting Simpson to the crime, it
couldn’t be stronger. The true circum-
stantial-evidence case, and the only type
that is difficult to try, is one in which
there not only are no eyewitnesses—only
eyewitness testimony, which is notorious-
ly problematic, is direct evidence—there
are no bullet, blood, hair, semen or skin
matchups; in fact, no physical evidence
of any kind whatsoever, such as clothing
or glasses, connecting the defendant to
the crime. That's the classic textbook
type of circumstantial-evidence case in
which you have to put one speck of evi-
dence—an inappropriate remark, a sus-
picious bank transaction, a subtle ¢ffort
to deflect the investigation, things like
that—upon another speck unul ulu-
mately there is a strong mosaic of guilt.
That is a true circumstantial-evidence
case, not the type of case we have here
where Simpson might just as well go
around with a large sign on his back de-
claring in bold leuers that he murdered
these two poor people. This case is cir-
cumstantial in name only.

PLAYBOY: S0 you see no chance of anyone
else having committed these murders?
BuGLIOsSE: Since Simpson did, by defini-
tion that rules out anyone else. You
know, quite apart from the fact that the
physical evidence conclusively shows he
committed these murders, 1 assume the
D.A. is going 1o be able to stitch together
a set ol circumstances from which the in-
ference can be drawn that only Simpson
would have had any motive 10 do so,
particularly in the savage and brutal way
they were committed. Also, let's not for-
get that whoever committed these mur-
ders had to have been fast and powerful,
which of course Simpson is, though I'm
sure that the defense will come up with
some theory of Simpson's physical inca-
pacity to commit the murders.

PLAYBOY: You rule out the possibility that
0O.]. didn't commit these murders. But
what if someone else was involved with
him? Didn't the coroner say that two
knives were probably used? And how
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could O]. kill these two people without
the one he wasn't stabbing at the time
screaming or running away? No screams
were heard, and the wo victims were
found close together.

BUGLIOSI: You're presupposing that the
two murders were contemporaneous.
We don't know that. All we can know is
that Simpson killed these people, not the
sequence. He may have killed Nicole
first, and her friend Ronald Goldman
appeared on the scene a few seconds lat-
er and was killed by Simpson to elimi-
nate a witness. The deputy medical ex-
aminer did not say that two knives were
probably used. He testified at the prelim
that most of the wounds were caused by
a single-edge blade, and some of the
wounds could have been caused by a
knife with a single-edge or double-edge
blade. That deputy, by the way, was not
an impressive witness. But you've raised
a valid point. I'm sure only of Simpson’s
guilt. I'm 99 percent sure that no one
else was involved in any way whatsoev-
er—such as waiting in the car for him—
in these murders.

pLavsoy: What do you say to the argu-
ment that it makes no difference what
the evidence is, Simpson is so popular
that no jury will ever convict him, that
he'll walk?

BuGLiost: When I hear that argument, |
wonder what its logical genesis is. What
evidence or precedent is there that a ju-
ry won't convict someone who is popu-

lar? In fact, the empirical evidence is
decidedly the other way. Although no
person as nationally known and popular
as Simpson has ever been charged with
murder—in the Twenties, Fatty Arbuck-
le was charged with manslaughter—
there are countless examples of very
popular defendants, including athletes,
at a city or state level being convicted
and having their careers ruined, and
these were cases in which the jury had to
forgive or overlook far, far less than in
this case, where there’s a double murder.
Irrespective of who O_]. Simpson is, the
resolution of this case will still come
down to the same question: Does the
prosecution have enough evidence to
prove guilt beyond a reasonable doubt?
If they do, and if they present this evi-
dence properly—by that, 1 mean in a
forceful and compelling way, if necessary
by putting bibs on the jurors and spoon-
feeding them—there will be no not-
guilty verdict. Simpson will not walk out
of court.

pLAYBOY: Is there a strong likelihood of a
hung jury?

sucLiost: I don't think there’s a likeli-
hood, but there certainly is a possibility
in this case that some juror might be va-
pid and immature enough—and bold
enough—to violate his or her oath and
deliberately defy and ignore the evi-
dence and instructions given by the
court and vote not guilty. Then, it's a
hung jury.

“I'm sure you'll be acquutted if I can get your case to
a jury before the end of December.”

pLavsoy: What do you make of the polls
showing that so many people believe
Simpson is innocent? Or think the case is
a real mystery?
sucLiost: It's remarkable. For the most
part they are essentially people who take
the untenable position that the failure to
prove everything—"“They haven't found
the murder weapon,” “If he's guilty,
where is his bloody clothing?”"—negates
all that has been proved. The media is
partly responsible for this irrationality
on the part of the man on the street.
More than one major newspaper has ac-
tually referred to this case as a “classic
whodunit.” And last week, a writer for a
national paper called the case “one of
the biggest murder mysteries of our
time.” The real mystery is how people
with 1Qs no higher than room tempera-
ture can write for major publications.
Actually, it’s not 1Q. 1It's a lack of com-
mon sense. One thing I've seen over and
over again in life is that there is virtually
no correlation between intelligence and
common sense. IQ doesn't seem to
translate that way.
pLaYBOY: One senses you don't feel that
in general people are very perceptive.
pucLiosr: Put it this way: The much
greater part of mankind only hears the
music, not the lyrics, of human events.
Lincoln said, “You can fool all of the peo-
ple some of the time, and some of the
people all of the time, but you can't fool
all of the people all of the time.” There
should be an addendum to that: “You
can fool most of the people most of the
time." There are so many examples
of this.
pLavsoy: If people are so stupid, why do
you have so much faith in juries—which
are, of course, these same people?
BuGLIOsE: That's an excellent question.
An English barrister once characterized
a jury as “12 people of average igno-
rance,” but I look at juries as represent-
ing upwards of 500 years of human ex-
perience. When you look at juries in that
light, together with the concomitant re-
ality that the knowledge of one juror is
the knowledge of all 12—that is, if one
Juror, because of experience or insight,
sees something in the evidence the other
11 do not, as soon as he or she brings
this fact, observation or inference to the
attention of the other jurors, the entire
Jjury profits from the perception—it is
easy to see why a jury normally reaches a
verdict called for by the evidence.
There's another reason why juries
usually reach proper verdicts, and that’s
the strong sense of civic duty that jurors
bring to the job. It’s as if they rise to the
occasion,
PLAYBOY: So you're critical of lawyers, but
you believe that jurors are doing their
Jobs. How about judges?
BuGLIosl: What do you get when you
combine a lawyer with a politician?
pLavBOY: What?
sBucLios:: A judge. That is the real



paradox about judges. Public opinion
polls show that people have a very nega-
uve view of politicians and an equally
negative view of lawyers. Since judges
are usually both politicians and lawyers,
it would seem that people would have an
opinion of them lower than a grasshop-
per’s belly. But on the contrary, the mere
investiture of a $25 black cotton robe el-
evates the denigrated lawyer-politician
to a position of considerable honor and
rlfspt'cl m our ﬂ(l(’lt‘l}".

pLaYBOY: Why is that?

pucLIost: IU's the same phenomenon we
talked about earlier concerning lawyers
on big cases. The unthinking assump-
tion is made that if you're a judge, you
must deserve to be a judge.

rLayBoy: All judges have to be lawyers?
sucLiost: Yes, with the ironic exception
of justices of the U.S. Supreme Court.
No nonlawyer, however, has ever sat on
the Supreme Court. With respect to the
political aspect of being a judge, the ap-
pointment of judgeships by governors—
or by the president in the federal
courts—has always been part of the po-
litical spoils or patronage system. For ex-
ample, 94 percent of President Reagan's
appointments to the federal bench were
Republicans. In the vast majority of cas-
es there is an umbilical cord between the
appointment and politics. Either the ap-
pointee has labored long in the political
vineyards, or he or she-is a favored
friend of someone who has, often a gen-
erous financial supporter of the party in
power.

pLavBOY: Does this tend to make for
mediocrity on the bench?

BUGLIOSI: A political connection doesn't
necessarily mean that the judge is not
otherwise competent and qualified.
Many times he or she is. But for the most
part the bench boasts undistinguished
lawyers whose principal qualification for
the most important position in our legal
system is the political connection. Rarely,
for instance, will a governor seek out a
renowned but apolitical legal scholar,
such as a highly regarded law school
professor, und proffer a judgeship. It has
been my experience and, I believe, the
experience of most veteran trial lawyers,
that the typical judge has no, or scant,
trial experience as a lawyer, or is
pompous and dictatorial on the bench,
or is clearly partial 1o one side or the oth-
er in a lawsuit. Sometimes the judge dis-
plays all three infirmities.

PLAYBOY: The Simpson trial is going to be
televised. How do you feel about this?
BUGLIOSI: I'm opposed to cameras in the
courtroom.

PLAYBOY: Why?

BuGLIosE: One of the things that bothers
me so much about the Simpson case is
that even though two precious human
beings were brutally murdered, cut
down in the springtime of their lives, I
sense a faintly festive atmosphere sur-
rounding the case. The massive TV cov-

erage has contributed to this tawdry at-
mosphere. It cheapens and devalues the
whole process. But there are much more
substantive reasons why 1 oppose cam-
eras in the courtroom.

A trial is a serious and solemn pro-
ceeding that determines whether or not
a person’s liberty, and sometimes his life,
should be taken away from him. Any-
thing that interferes, or even has the
slightest potential of interfering, with
the resolution of this determination
should be automatcally prohibited.
Most people are intensely self-conscious
about speaking in public, even before a
small audience. With cameras in the
courtroom, sometimes millions of peo-
ple are watching. Even if we make the as-
sumption that most witnesses will not be
affected, certainly, at least here and
there, some are not going to be as natur-
al. Either they are going to be more shy
and hesitant, or perhaps they will put on
an act, not just in their demeanor but
much worse, in the words they use in
their testimony. When this happens, the
fact-finding process and the very pur-
pose of a trial have been compromised.

Witnesses aren’t the only ones affect-
ed. The Los Angeles Daily News reported
recently that as a result of a murder trial

then being televised on Court TV, “the
defense attorney bought two new suits,
and [the judge's] wife makes sure his
hair is properly gelled before he leaves
for work in the morning. The court clerk
makes an effort to keep her pen out of
her mouth.” Is it a non sequitur 1o sug-
gest that if people alter their physical ap-
pearance because of the camera, they
may alter their words?

rLayBoy: What about the argument fre-
quently used by the media—that televis-
ing trials educates the public?

BUGLIOSE: Transparent sophistry. Their
only motivation, though not an improp-
er one, is commercial. And though tele-
vising trials may indeed educate the
public, that obviously is not the principal
reason why people watch trials such as
the Menendez and Simpson cases on
television. IUs a form of entertainment
for them, pure and simple. Even given
the ancillary benefit of being education-
al, the sole purpose of a criminal trial is
to determine whether or not the defen-
dant is guilty of the crime. It is not to ed-
ucate the public.

pLavBoy: Isn't all of this immaterial? The
media now have a right to televise trials
in California, correct?

BUGLIOSE: No, that's wrong. Many people
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erroneously believe this, including, it ap-
pears, the judge in the Simpson case. At
a hearing a few weeks ago, Judge Lance
Ito said he questioned “the wisdom of
rules that allow cameras and recording
devices in courtrooms.” From this I take
it he is unaware that under the express
language of rule 980 of the California
Rules of Court, he has the discretion to
deny the media request for cameras in
the courtroom.

PLAYBOY: Based on everything you said
earlier, we take it you would not repre-
sent O.]. Simpson if he asked you.
BUGLIOSI: No, of course not. He's as
guilty as sin. But I wouldn't even enter
the minds of Simpson and the people
around him. My image is still that of a
prosecutor. When people get in trouble
with the law, I'm one of the last people
they think of.

rLAYBOY: Have any really big murder de-
fendants ever come to you?

BUGLIOSE: Only two, and [ turned down
both of them because it was clear they
were guilty: Dr. Jeffrey MacDonald, the
former Green Beret who was eventually
convicted of murdering his wife and his
two children, and Dan White, who mur-
dered San Franasco mayor George
Moscone and supervisor Harvey Milk.
But I'd like nothing more than o get
on some complex murder cases, as long
as 1 believe my client is innocent, or
there are substantially mitigating cir-
cumstances. Incidentally, by mitigating
circumstances 1 don't mean the question
said to be asked about the victim by
hard-bitten sheriffs in rural Texas at the
start of any homicide investgation: “Did
he need killing?”

pLayBoy: We find it disturbing that as a
lawyer you won’t represent someone
charged with murder or any violent
crime unless you believe them to be in-
nocent or there are miugating circum-
stances. Isn't everyone, regardless of
guilt or innocence, entitled to be repre-
sented by an attorney?

suGLIost: Of course. But there's nothing
in the canons of ethics of the American
Bar Association that says a lawyer has to
represent everyone who comes to his or
her door. You know, the concept that
everyone is entitled to be represented by
a lawyer is an idealistic chant often recit-
ed by defense attorneys as justification
for representing even the most vicious
criminals. The concept is unassailable,
but idealism is rarely what motivates
lawyers who represent guilty defen-
dants. They take the work because try-
ing cases is their livelihood, and thev al-
so want to advance their careers. These
motivations are perfectly proper, but
they have nothing to do with idealism.

I want to add that I'd represent a de-
fendant, even one I believed to be guilty
of murder, if I were the only lawyer
available, because the right to counsel is
a sacred right in our society and much
more important than any personal pre-

dilection of mine. But this type of situa-
tion doesn’t exist in a county such as Los
Angeles, where almost 40,000 lawvers
stumble over one another for cases. So |
am free to follow my inclinations.
PLAYBOY: Before we move on o a few
final matters, you will of course always
be associated in the public mind with the
Manson case, which, before the Simpson
case, probably received more publicity
than any other murder case in American
history. How do you compare the two
cases in terms of publicity?

BucLIOsI: In the U.S. the Simpson case
has received more publicity than the
Manson case. 1f the Manson rrial had
been televised, it would have been even
bigger than it was, though it sull
wouldn't have been as big as the Simp-
son case. No case has ever received this
coverage. But internauonally the Man-
son case was bigger. An AP reporter who
covered both cases was pointing this out
recently. Internatonally, they really do
not know who Simpson is. Besides the
Manson case being the most bizarre
mass-murder case in the recorded an-
nals of crime, Roman Polanski [husband
of slain actress Sharon Tate] is big in Eu-
rope. Also, one of the victims, Voyiek
Frykowski [jet-set boyfriend of Abigail
Folger, the coffee heiress who was also
murdered], was from Poland. Reporters
from all over the world covered the trial.
pLAYBOY: Do you think the Simpson case
will continue to be big years from now?
BUGLIOSI: It will always be a famous case,
but I don't foresee any substantial con-
tinuing interest in it—interest is the
word I want to emphasize—after a rela-
tively short period. I don't think it will
have much durability or, as they say in
the entertainment industry, legs. Twenty
years from now, fifteen, ten, even fve
years from now, after you say this foot-
ball legend killed his former wife and
her male companion, where do you go
from there? Subsutute a mechanic for
Simpson and you'll see what I mean.
rLAYBOY: What's behind some of the re-
cent verdicts in cases where it seemed
that guilt was certain—the Menendez
brothers, Lorena Bobbitt, Damian Wil-
liams—yet the defendants walked or the
Juries hung? Have jurors taken leave of
their senses? It seems that anything to-
day in America, even murder, can be ex-
cused if you just claim you were abused.
Juries will buy it, like in the Bobbiu and
Menendez cases.

BuGLios: Well, it's not quite that easy.
You're talking about the so-called “abuse
is an excuse” defense. Obviously, there is
no such defense. However, abuse can be
of such a severe nature that it gives rise
to a recognized legal defense, such as ir-
resistible impulse, which was the defense
in the Bobbitt case. Irresistible impulse is
a species of insanity. Under the basic law
of insanity, you are deemed to be insane
only if, because of a defect of reason
caused by a diseased mind, you did not



Wall Size
BYa" X 1234"

Order TOLL-FREE: 1-800-423-9494:
Charge to lz{:mr Visa, MasterCard, Optima,

American Express or Discover. Most orders
shipped within 48 hours. Ask for item
#XPCC1995W for the wall calendar and
itermn #XPCC1995D for the desks

calendar. (Source Code 49579)

@ VIR Y FLAVEON. STED S WAL
FLUTIOY PUNEATY My S LG S
N MRS OF PLITECT. B0 5. PRT. OPY,
WMAACK RO TR MY falerhy

FLAYBOY PLAYMATECALENDAR

Desk Size
5" X 734"
ORDER BY MAIL: Use your credit card and be sure to

include your account number and expiration date. Or

enclose a check or money order payable to Playboy

for $5.95 plus $2.00 shipping and handling charge per

total order and specify iterm #XPCC1995W for the

wall calendar and item #XPCC19885D for the desk

calendar. lllinois residents add 6.75% sales tax.

Canadian residents please add $3.00. (Sorry,

no other foreign orders.) Mail to Playboy, P.O. Box

809, Dept. 49579, ltasca, lllincis 60143-0809.



PLAYBOY

204

0% OFF
SALE!

CONDOMS BY MAIL

Imagine getting, 100 condoms in a single
package by mail! Adam & Eve, one of
the most respected retailers in birth con-
trol products, offers vou a large selection
of men’s contraceptives. Including TRO-
JANS, LIFESTYLES, SKINLESS SKINS,
plus  PRIME with  nonoxynol-9
spermicidal lubrication and TEXTURE
PLUS, featuring hundreds of “pleasure
dots.” We also olfer your choice ol the
best Japanese brands — the most finely
engineered condoms in the world! Our
tamous condom sampler packages let
you try top quality brands and choose tor
yoursell, Or for tantastic savings why not
try the new “Super 100" sampler of 100
leading condoms — 14 brands (a $50
value). Here is our guarantee: Il vou do
not agree that Adam & Eve's sampler
packages and overall service are the best
available anywhere, we will retund your
money in full, no questions asked.

Send check or money order 1o:

- Box 900, Dept. PB146
Adam & Eve Carrhoro, NC 27510

Please rush in plain package under your
moneyback puarantee:

L1 #1232 21 Condom Sampler L5600 SO0
#bb23 38 Condom Sampler ... .. 5945 $445
#6403 Super 100 Sampler B &2 I B

Name T

Address o ~

Cily ___Slate lip

VISA or MasterCard arders

CALL 1-800-274-0333

know that what you did was wrong. In
irresistible impulse, the person does
know the wrongfulness of his act, but is
unable to control the impulse to commit
it. Most states don’t have this defense,
but in Virginia, where the Bobbitt case
was tried, it's a legitimate defense. As far
as the Menendez case is concerned, it
hasn't been resolved yet. In the first trial,
the jurors were hung up on whether it
was first- or second-degree murder or
voluntary manslaughter, not whether
the defendants should go free.

rLayBoy: How did this “abuse is an ex-
cuse” concept come into play?

BUGLIOSE: It's just a new, catchy phrase
for an old concept that’s been around for
years. But it's been given increased
prominence because of the supposed
“Oprahization of the jury” syndrome.
pLAYBOY: What's that?

sucLIOsi: Through shows like Oprah,
Donahue and Geraldo, Americans are ex-
posed 1o endless numbers of people who
are the victims of abuse from dysfunc-
tional families and relationships. A sub-
liminal empathy develops for these pur-
ported vicims when they thereafter
engage in antisocial behavior against
their alleged abusers. That's the theory.
But, as it 1s said in Ecclesiastes, there's
nothing new under the sun. Juries have
always given a break, where they legally
can, to victims of abuse as well as to peo-
ple suffering from mental disorders. Any
trial lawyer will tell you this. There's
nothing different about, or wrong with,
today’s juries. Way back in 1835, when
Americans were supposedly as hard as
nails, a jury found Richard Lawrence, a
housepainter, not guilty by reason of in-
sanity for attempting to assassinate Pres-
ident Andrew Jackson. Likewise with the
attempt on President Reagan's life by
John Hinckley in 1981.

PLAYBOY: So you don't think juries are
softer on criminal defendants today?
sucLIost: No, I don't. Why would they
be? Americans are more concerned and
conservative about crime today than
they've been in many years. It makes ab-
solutely no sense that when they walk in-
to that courtroom they leave their con-
cern and conservatism at the courtroom
door. 1 just think it's been a quirky coin-
cidence that recent high-visibility cases
have resulted in seemingly unsatisfacto-
ry verdicts. The reality is that some of
these cases have turned on subtle legal
issues that laypeople don’t understand.
pLaYBOY: What happened with Damien
Williams, who was charged with attempt-
ed murder and other crimes during the
Los Angeles riots?

suGLIost: When the jury found him not
guilty of premeditated attempted mur-
der, people were outraged. The erro-
neous impression was that he had “got-
ten off” Even several syndicated
columnists, who should have known bet-
ter, made this assertion. But Williams
did not get off. He was convicted of may-

hem and sentenced to ten years in
prison, a not insubstantal term.
pLavBoY: Why wasn't he convicted of at-
tempted murder?

BUGLIOSE: The law of attempted murder
requires a specific intent to kill. Firing a
bullet at someone’s head clearly shows
such intent. But throwing a brick at
someone’s head does not necessarily
show, beyond a reasonable doubt and to
a moral certainty, that you specifically in-
tended to kill that person. The argu-
ment could be made that if Williams had
intended to kill Reginald Denny—as op-
posed to merely intending to cause great
bodily harm, or not caring whether he
killed him or not, neither of which states
of mind would satisfy the specific intent-
to-kill requirement of attempted mur-
der—instead of dancing around after
throwing the brick, he would have fol-
lowed it up to make sure he got the job
done. The crimes actually committed in
the Williams case were mayhem, assault
with a deadly weapon and assault by
means of force likely to produce great
bodily harm. If Williams had the requi-
site intent to kill, there may indeed have
also been an attempted murder, but it
isn't clear from the evidence and circum-
stances whether or not he did. The at-
tempted murder charge was a typical
overfiling by the DA. in the hope of in-
ducing a plea of guilty to a lesser charge.
The defense called the D.A."s bluff and
got a not-guilty verdict. But there was
a proper verdict of guilty in that case,
despite the popular perception there
was not.

PLAYBOY: One final question, counselor—
and it's from lefi field: How does some-
one of your analytical ability view God?
BucLIost: If we were in court I'd object
on the ground that the question assumes
a fact not in evidence.

PLAYBOY: So you don’t believe in God?
BUGLIOSL: ['m not in a position to believe
or disbelieve in him. You know, the athe-
ists, who not only believe but know there
is no God, are just as silly as those who
seem to have no doubt that there is.
Over the centuries, thousands of tomes
and trillions of words have been written
on the subject, yet neither side can come
up with one single fact to support its po-
sition. But in this realm, where people’s
minds have been on permanent sabbati-
cal, that fact is apparently immaterial.
PLAYBOY: Are we getting into metaphysics
if we ask you what a fact is?

sucLiost: I don't think so. By fact I mean
a truth known by actual experience or
observation. And something thar cannot
be logically explained in any other way.
PLAYBOY: So what's your bottom line?
BucLiost: | like Clarence Darrow’s obser-
vation about the existence vis-a-vis non-
existence of God: I do not pretend to
know, where many ignorant men are

sure.
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JIMCARREY
(continued from page 122)

The wild things included creating
such notable characters as Vera de Milo,
the steroid-crazed female bodybuild-
er, and Fire Marshal Bill, a charred,
grotesquely disfigured fireman (that's
right). Carrey, a semilapsed Catholic, ac-
knowledges that he had some feelings of
guilt about the fireman and says that fol-
lowing his first performance as Bill he
went home and felt as if he were going to
hell. Soon the guilt vanished, but he be-
lieves that “if somebody else wrote it, |
would probably think it was disgusting.”

His shtick of talking through the seat
of his pants developed when Carrey was
having an argument during rehearsals
with Keenan Ivory Wayans, the show's
creator. Carrey turned around, bent
over and conducted a read-through of a
scene that way.

It was the improbable success of Ace
Ventura that made Carrey a bankable
star. The movie, about a private eye
hunting for the kidnapped mascot of
the Miami Dolphins, had been turned
down by just about every known come-
dian in town. Carrey says he didn't care
for the script too much either, but he was
given a free hand 1o rewrite the movie.
Carrey did so with a vengeance, turning
the movie into a physically nutty one-
man show that appealed to young kids as
well as to the teenage and twenty-some-
thing crowds that are Hollywood’s
prime audiences.

3

The flm's instant success—it grossed
an unexpected $12 million m s frst
weekend—amazed Carrey and startled
Hollywood. It had been years since a co-
median had instantly reached stardom
in one film. Carrey attributed the film's
success, in part, to good timing. “When
the film came out everything else was
so serious,” he explams. “You had
Schindler’s List and Philadelphia. People
needed a laugh.” Carrey probably un-
derestimates his own pull at the box
office.

[t was Damon Wayans, one of Carrey's
buddies on In Living Color, who offered
an observation about Carrey that the co-
median stll thinks about. “Damon came
backstage after 1 did something really
weird and said, ‘Hey, man, you are one of
the angriest people that I have ever seen.’

Carrey laughs at the recollecuon. “I
said, 'Yeah, I guess I've got that going
for me. That's how I deal with ie."”

Carrey turns serious. His face seems
serene; his hands have stopped moving.
“There’s an edge, a danger to what I
do,” he says. “And an anger. I do this
ridiculous stuff that's based on anger
and anxiety. Even the guys I play in the
movies, nice guys, put their foot down.
They're angry guys. People are attracted
to that, idenufy with it.”

The comedian’s personal demons
seem to hover just beneath the surface.
“My focus is to forget the pain of life,” he
says quietly. “Forget the pain, mock the
pain, reduce it. And laugh.”

DINAMITE hANDS

YN IT (continued from page 160)
when he came back to the gym. He'd
won the fight, of that there was no
doubt, and we wanted to hear his sto-
ry. You see one of the best fights in your
life and you want to hear 1t from the
man'’s lips.

Instead, what Johnny told everyone
about was how he sparred with boxers
at the Monroe Relormatory afternoons,
about all these rough motherfuckers in
prison and then about how Juan drove
him up near Stevens Pass every morning
so Johnny could run at a ligh altitude
and store up extra red blood cells—the
cells that carry oxygen. Johnny told
us about waterfalls and shit. Mountain
vistas and shit. The prophet comes
back from the wilderness and starts
talking about bluebirds and squirrels.
I'm not lyin'".

He said Juan had him running 12 and
15 miles up there on backcountry timber
roads. He said, “Yeah, no shit, one
morning I'm running up this road, a
one-lane dirt job, and here comes this
bear.”

Scotty, a lightweight of Ugandan ori-
gin, said, “Whoot the fook you talkin’
aboot, Johnny, a fookin’ bear?”

“It's no lie, man, this was a big-ass
bear. I measured this sucker, 'cause 1
figured I'd tag him on the end of the
nose with a jab—maybe a double jab,
and then come over on top with a right.
I'm hoping the bear's nose is tender, like
they say the bull's is. What the fuck do 1
know about livestock, right? I'm not
some fuckin' Montana-head. I'm a civi-
lized person that grew up in a city! What
the fuck would you do? Tell me about
your fight strategy, man.”

“You got to improvise,” 1 said, “when
the shir hits the fan in such a fashion,
and do whatever. Fall down on your bel-
ly and pretend like you're a sack of
greasy old, dirty old clothes.”

“Play the possum,” Chester said. “1f
you was Goldilocks, went into the cot-
tage and ate the Quaker's oatmeal?”

“Hey!” Lolo says. “Chester, you're
crazy, mon.”

Chester's eyes flared. “That's right.
I'm crazy. You got that straight. I'm
crazy, man! I'm a crazy motherfucker.
Goddamn it, that’s for sure.” Chester bit
at a piece of tape hanging from his left
handwraps, cocked his head at a right
angle and looked off into space in a va-
cant way. The way he stood there smack-
ing his lips, biung at the tape, made me
think he was going to have a fit.

Everyone got quiet; it was the look we
sometimes saw on his face before he had
a seizure. Suddenly Chester stuck his lefi
hand in his right armpit and began Hap-
ping his elbow like he was a large bird of
prey with a broken wing. He began bob-
bing his head and started a kind of high



leg-pumping action like he was trying to
follow a jane Fonda exercise video.
Chester's dance was antithetical to the
salsa music coming from Cuba’s boom
box, but it didn't seem to matter. He
screamed, “I'm crazy, man!” He cried,
“Ahh feel good! 1 feel nice, sugar and
spice, now!”

Meantime, Johnny was still staring at
me waiting to know if I had some strate-
gy for fist-ighting a bear. He held on-
to his own beat and waited for Chester
to stop making noise. No matter what
Chester did, Johnny considered Chester
as little more than outer environment.
Johnny was sull running on stacked-up
hormones, acting highly pissed. He kept

on moving in on

butt of his hand. “Rassled a bear at the
carnival, man. Cuba and me was drunk.
He put me up to it, man, encouraged me
to play the fool. Afterward I stunk so bad
my ma made me towel off with gazzo-
line, man. A bear on vou as bad as a
skunk. Funky, man!”

“Hey!” Lolo said, “Let Johnny tell the
story.”

Chester puffed up. He walked over to
the tall yellow windows by the fire escape
and looked down at the trafhic outside.
“Lolo always tellin® everybody, ‘Hey!
Fuckin' ‘Hey!" Fuckin' Lolo, you “hey'-in’
me out. Everybody in the fuckin’ gym be
sayin’, ‘Hey!™

“Hey!" Lolo said. He always held a

Crazy son of a bitch. I mean he had me. 1
checked out a Marlin Perkins tape; they
can do 30 and they're highly unpre-
dictable. Even that one in the cartoon,
Yogi or whatever. He ain't normal. He’s
in serious need of psychiatric care. 1
mean, | don't want an individual like
that livin’ in my neighborhood. Fuck all
that save-the-grizzly shit. They ought 10
kill all of them. What the fuck good are
they, anyhow? Here I am now with an-
other loss on my record.” Johnny was
saying this like he was unhappy but it
wats just an act, you could tell.

Lolo said, "Johnny, man, they're good
for the planet. God put them here.
They're good tor the ecosystem.”

“*Good fuckin’

me, violating any
reasonable concept
of personal space.
The other hghiers
looked away from
Chester and began
to focus on the two
of us.

“Double jab and
a right over the
top,” 1 say.

Johnny laughed
and said, “Right,
an’ hope you get
lucky. A double jab
and a right over
the top. I sure as
fuck ain’t gonna
rassle it.”

Chester said,
“Hey, Johnny, was
itone a’ them grizzly
bears?”

“l don't know,
fuck! It was just a
bear. I don't know
classifications, 1
told you. A big
fuckin' bear, all
right? He comes
flying down the
road right out a’
nowhere.”

“Whachew do
when you seen that

“‘Dont push, theres | ¢

— how?"

Suddenly, Lolo
had his fingers
out, tabulating.
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I'hey go into hi-
bernation, then
come out of it all
grouchy, eatin’ the
salmon and stuff.
Gooseberries. And
then there's also
what's-his-hat—
Smokey. Mon, on-
ly you can prevent
forest hres.”

Chester began
to laugh. “That
bear showed John-
ny the law of the
jungle.”

Johnny turned
to Chester. The
tightness in his
shoulders melted
away, the jive
dropped out of his
voice and Johnny
took on a scholarly
air. He spoke slow-
ly and deliberately,
in a whisper. "I
lost my color vi-
sion. Everything
happened in slow
motion. | was run-

bear, Johnny?"
Chester said. His voice was husky from
an old injury to the larynx.

“Roadrunner!” Lolo said
crooked, goofy smile.

“1 wiggled, man,” Johnny said. “I did
the electric slide trying to spook that
sumbitch off. But he comes right down
on me. | started backpedaling unul 1
could turn and run. Then I set a world
record for the mile run wearing combat
boots.”

“Roadrunner!” Lolo said.

“That's right,” Johnny said. “I don't
know—having a bear chase you, you sur-
vive it, it's good information. I stand be-
fore you today with no deep gut fear of
any man alive.”

Chester slammed a speed bag with the

with a

gym towel around his neck and now he
took it off and made like he was going to
snap Chester on the ass with it. Chester
scooted back.

“There he goes with "hey!" Chester
squared his shoulders and did his wke
on Lolo. **I gees up lo this guy and I tells
ham, “Hey!"" Cause fuckin' Lolo be a bad
motherfucker. You hear what I'm sayin’,
make his voice go “hey!"”

“Let Johnny tell us about the bear.
How about it? And no denigrating racial
remarks.” Lolo pulled the cord from the
boom box and the bag punchers and
rope skippers and the fighters doing cal-
isthenics all gathered around Johnny,
who said, “I ran the four-minute mile.
The next thing I knew, it was gone.

ning away but it
wasn’t doing me any good. With one
swipe of the paw, I'm gone. Pound-for-
pound, a bear is one of the strongest
things alive. One swipe of the paw and
man, it looked like he was ready to snag
me, too. I was thinking, it’s strange, but I
was thinking, Good, this motherfucking
life is over. I don’t have to go through no
more, get old, rot with cancer, become a
bum or whatever it is that's in the cards
for Johnny Pushe. I don’t know, for the
first ime in 1 don't know how long, I ex-
perienced peace.”
“That was before the fight. Now you
ain’t scared a’ nobody,” Chester said.
Johnny brightened. "I carried that
slow-motion business into my fght. 1

seen his punches coming in and slipping 9g7
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them was the easiest thing in the world. 1
had all of the moves, man. I'm not brag-
gin’, but it was a great night. Win, lose,
who cares? I got so fuckin’ high. Chester
feels good? Hey! I feel good, mother-
fucker! It was beautiful. I can live the
next three years off that night.”

Johnny picked up his headgear and
mouthpiece and headed for the locker
room. Like, that was .. That was the sto-
ry. Meanwhile, in spite of a sore hand
which had already been broken twice, 1
was gloved up to go in with Chester
when a brash, mouthy black kid from
the Kane Street neighborhood came in
with a retinue of friends in gold chains,
leather jackets with 55 zippers each and
White Sox ball caps worn backward.
This guy said, “Where’s Johnny Pushe? 1
need some work.”

Juan was not running a big-time gym,
we were used to walk-in trade like this.
Lolo said Johnny was in the shower, and
I heard Chester say, “Hey, I'll give you
some work, I'm Chester Werthe.”

Kane Sureet screwed up his face.
“Chester? What kind of a name is
Chester?”

“Chester Werthe, you motherfucker. 1
fought "em all. Get your ass up here.”
Chester started to drool a litle and
grunt, rocking back on his heels. For a
minute I thought he now might be about
to have a fit, but then he leveled out.
Before an epileptic attack, Chester
makes strange noises, like a man drown-
ing in air. Like an animal in rur
Mmm grrr mmm!

Because of my hand, I hadn't planned
on doing much more than move with
Chester, so | said OK and relinquished
my ring time. Suddenly this new guy was
in the ring throwing serious leather. Lo-
lo was calling, “Tiempo, tiempo! Time!”

He hopped up on the ring apron and
went over to the new guv's corner, where
all of his pals were whooping it up, and if
you didn't know it before, by now you
knew there were some serious cocaine
vibes in that corner. Lolo pulled at the
gym towel he wore over his neck, dipped
his head low and whispered to this guy.
“Hey, what's the matter with you, blood?
Lighten up. That's Chester. He takes Di-
lantin, mon.” Chester heard this and
said, “That nigger ain't hurtin’ me
none!”

Kane Street said, “Nigger, I had you
stagglin'!”

"You don't tee off on Chester,” Lolo
said. “And no racial remarks. Aat like
sportsmen!”

“Well, he’s in the ring and he's
standin’ there. I want some work,”

“Call time,” Chester said, chomp-
ing his mouthpiece and giving his head-
gear a litde slap with his glove. His
eyes locked on his opponent with grim

208 determination.

You could see that Lolo was ambiva-
lent. He wanted to let Chester have his
self-respect, but Chester was brain-dam-
aged. His epilepsy came from a right
hand I landed on his temple during a
fight over in Paris, France.

Chester stll had something of a name
then. He was the number five WBA mid-
dleweight and I was a fighter on the way
up, but just another Mexican with a
string of knockouts, which is a hard act
to keep going. Anyhow, Chester's oppo-
nent sprained his ankle—actually this
French fighter was scared after he got a
look at Chester's fight clips and faked an
injury. Juan had me fown over on two
days’ notice. Flew me over to fight a sta-
blemate—a friend. Juan was better than
most, like I said. He was pretty straight,
but really, that was low, and I was low to
go forit.

Chester fought with absolutely no re-
gard for his own welfare. His face was so
ugly he didn't care what happened to it
and that's how he fought. Like angel
dust, like PCP The French guy saw
Chester’s fight clips and lost his nerve.
He didn’t know Chester was shot—you
wouldn't—but I was sparring with him
every day and I knew it, and I also knew
that he was weak from making weight. |
knew that when Juan had put me in as
an alternate.

I thought by taking him out quick I
would be doing him a favor, but what 1
didn't calculate was the effect of the
crowd on Chester. For a crowd, he could
rise to the occasion, and we got into a
hellacious fight, Juan working his corner
and Lolo working mine. It seemed so
strange. 1 mugged the poor bastard. [
got him drunk and then I nailed him
with the worst kind of punch—the one
you don't see coming.

Four days unconscious didn't help,
neither him nor me. Chester got a $7000
payday—it wasn't nothing but shoeshine
money, popcorn change. 1 saw a Judas
payment around $2500. Chester was just
an accident waiting to happen, but it
gave me a rotten feeling.

Max Baer, Ray Robinson and Emile
Griffith killed men in the ring—Ray
Mancini—it happens. When you are a
boxer, putting people in trouble is your
business, but I knew Chester and 1 had
to live with him. T should have said 1
wouldn't fight a stablemate. But 1 was
greedy for fame and fortune. I won't de-
ny it. Most likely the same thing would
have happened to Chester in a bar
or back alley for no payday at all. It’s
just that it wouldn't have been on my
conscience.

I was thinking of this and of how far
Chester had fallen when Lolo clicked his
stopwatch, called time again and this guy
who just walked in off the streets started
nailing Chester, formerly a world-class
fighter. Kane Street was a counter-
puncher and he was letting Chester walk

head-on into his punches. Mugging him.
Getting him drunk.

Chester couldn't adjust, couldn’t ship,
or duck, bob and weave, side-to-side—
nothing. He never could. He just
pressed afier the new guy in a balls-out
windmill assault. This had worked a few
years back when he was in shape and
rang up a string of knockouts, but he
had since been annihilated mentally and
once that happens you're a shot fighter,
pure and simple.

I was gloved up and ready to get in
there to take care of business, clean some
house, but Chester called for another
round. Lolo was running back and forth
frantically. Like, where's Juan? 1| was
thinking it, wo. Kane Street danced out
to the middle of the ring and greeted
Chester with a furry of uppercuts,
dumping him on his butt. There Chester
sat like a little baby that wanted to cry
but couldnt get the breath up for it
From the look on his face, you could tell
he finally knew that he had gone from
world-class to a fighter who couldn't
even make it as a gym rat anymore. It
was a terrible thing to see.

Lolo was helping him out of the ring
when Johnny Pushe, freshly showered
and back in his street clothes, took one
look and picked up on the situation.
Johnny pulled off his jacket and jumped
into the ring in his Levi's, T-shirt and
Nikes, pulled on a pair of 16-ounce
gloves—no mouthpiece, no Vaseline—
and said quietly, “Let's go, man. I'm
Johnny Pushe and I'd be honored to
work with you.”

They touched gloves and then Kane
Street got uppity and hit Johnny with a
right hand lead the very second Lolo
called time. This was a bad mistake. |

Jumped down from the ring apron and

stood along the wall and watched as
Johnny commenced to commit homicide
on the new guy. I mean, I'd been going
to give it to him, but I wasn't going to kill
the man.

Johnny said, “Is that all you got, bad
boy? If that's all you got, your black ass is
in trouble.” Johnny egged the man on.
He said, “Give me a shot, man. Show me
some stuff, bad boy.™

As soon as Kane Street attempted any-
thing more complicated than a left jab,
Johnny uncorked successions of punch-
es. Even when the black kid held his
hands up and danced away, Johnny
scored with punches, snorting like a bull
as he fired. When he got on the bicyde
and just wied to survive, Johnny made
things even worse for him.

The black boxer's entourage was
silent. Just when it seemed that Johnny
would put him away mercifully, he
backed off so that the kid couldn’t quit
without losing face totally. “Are you
tired? Are you a girl?” Johnny taunted.
“Come on, man!”

Kane Street moved in firing. One last



try. Johnny carried his hands down at
his side and was slipping punches slicker
than shit. He tagged Kane Street with
hard shots, allowing him to recover
sufliciently before throwing more. He
beat him on the arms and shoulders. It
was like overnight mail: The new guy
wouldn't feel it unul the morning. When
Johnny got bored with this, he landed
serious thunder, dropping the black
fighter on the seat of his pants where he
hung in the corner with one arm on the
lowest rope, his left eye completely shut
and his upper lip looking like he had just
chewed on a nestful of hornets. Like Lo-
lo says, it ain't nice to make denigrating
racial remarks, but this guy looked like a
Ubangi that just did a one-on-one with
an African honey badger “That was
fun,” Johnny said, tapping the downed
man on the top of the head. "Come back
tomorrow and I'll show you some more
neat stufl.”
®

I had to get out of the gym. I was won-
dering if I had the heart for any of this
anymore. Johnny had done the right
thing. There's more kindness than cru-
elty in a beating like that, and Kane
Street was now free to pursue his other
options—irying hamburgers, running
for Congress or whatever. At least he
would no longer harbor illusions that he
would become a fighting champion. 1
was not so sure what Chester was think-
ing, only that he couldn't feel “so good—
so fine” any longer.

It was a cold night for October, and
outside there was a bad moon hanging
in the sky like a fat ball of silver white pi-
geonshit ready to fall out of the skies on
me like bad karma. Normally 1 like the
full moon, but not that night. I went out
and got drunk. Didn't sober up for a
couple of weeks.

The next thing you know, through the
clamor of popular demand, Johnny got
a rematch with Irish Tommy Wilde.
Aye an’ begorra! A promoter in Belfast
coughed up some of that long green,
and Juan saw 1o 1t that I got a slot on the
undercard.

I couldn’t believe that Juan had agreed
to take a fight on St. Patrick’s Day in
Northern Ireland. But the money was
good. Juan said it was the only way you
could pack a house and draw that kind
of payday. However, Johnny was going

to need a knockout more than ever. If

not, and if Tommy Wilde didn’t get him,
the fight mob would. The Guinness would
definitely be flowing on St. Pauy's day.
In the paranoia of coming off booze
myself, I was thinking that Juan wanted
me in shape only so Johnny would have
somebody 1o spar with and he could cut
costs. I was also worried about my right
hand. wwice busted. The orthopedic sur-
geon who set it the last time had told me

no more fighting or 1 would end up with
a fucking claw. Because of the hand, 1
was learning a whole new technique. A
whole new style. I squeezed a racquetball
and took calcium tblets o make my
right hand stronger. Green tea. Boiled
eggs. No sex. Steak and veggies. Zen and
the Art of Archery. Johnny was over at my
place every morning at four in his com-
bat boots and his hand weights, and we
went out running together.

It's funny how you lie to yourself.
When I'd seen Johnny fighting Tommy
Wilde in Lolo’s living room, I was want-
ing it so bad I wished I could become a
little four-inch man and jump right in
the TV and take over in that seventh
round. At that moment, I had my first
sense of freedom over the thing I'd done
against Chester. If I could have got in
that fight, Tommy Wilde would be six
feet under and 1 would be pissing on his

grave. But seeing Chester on that floor
had scared me so bad 1 guess I had to get
drunk to tamp that freedom back down.

I ran into Chester downtown one
night after an AA meeting, at the most
down-and-dirty meeting in town, in fact,
and hence the most interesting, but in a
bad part of town. Here came Chester
with Kane Street and his bunch. 1 could
see that they were all fucked up on dope
and that Chester seemed to have gone
down fast and hard. His clothes were es-
peaially bad, he was unshaven. his hair
was hanging down in greasy dreadlocks,
his nose was running. His face was puffy
and the sclera of his eyes was covered
with burst red blood vessels. He had
gained bloat weight, and, wearing a full-
length leather coat like the rest of the
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gang, he now looked short, like a dwarf.

[ had an AA companion with me, go-
ing out for coffee. One of Kane Street's
boys started in on her. 1 tried to look
them off when Chester recognized me.
“It's my man,” he said. “Hey, man,
whatchew say?” A distinctive odor of
vomit, booze, garlic and reefer emanat-
ed from the bunch. The other young
men, who did not recognize me, stopped
and sized me up in a confrontational
manner. My date said, “Do you know
these people?” 1 Jooked Chester in the
eye and said, “No,” and led her away,
crossing the street to my car. Chester
called after me with a voice like gravel
and ground glass, “Hey, man, we really
got it on over there in Paris, France,
didn't we, man? We wuz rumblin’. Hey,
man! Hey!"

I looked over my shoulder and cried,
“You gave me six kinds of hell! You was
bad that night!”

Chester cried, “Number five in the
world, daddy. Never can 1ake that away

from me."”
[ ]

I told Johnny about Chester later, as
we did a predawn run through the
streets of L.A. We were throwing out
punches as we slogged through the wet
streets in our sweats and combat boots
where gasoline rainbows glistened on
the black asphalt with the reflection of
shoe-store neon, of orange tungsten
streetlights and ghostly blue restaurant
bug-zappers. The last of the diehard
nighthawks were sull on the prowl and
some motherfucker yelled, “Hey boxer-
man! Come on back here and I'll fuck
your ass!” And Johnny laughed and said
to me, “Right.” And I laughed, too.

“Chester is history,” Johnny said.
“Forget him, Hanging out with coked-
out thugs. They'll all be dead in a year.
You gotta know that. Fuck ‘em.”

"I never felt right since I put him
out over in Paris. Never thought that
Juan——"

“Juan was doing you a favor, my man.”
Suddenly 1 felt like Johnny was talking
down to me. Patronizing me. | was talk-
ing to him straight and suddenly he's
some big hero. It is necessary for a
fighter to become grandiose, expansive
and to entertain images of omnipotence
on a certain level, but it is also important
to keep a cool head and know how
things are. How they really are.

So 1 told him, “I got ranked but I got
guilty. I felt responsible. It screwed me
over

“I picked up on the vibe, man. And
now you got it out of you. You hear what
I'm saying? I knew you was going to say
that, and I'm glad you said it. The trou-
ble with you is that you're nice. Nice
people. Man, go be a social worker and
hold the motherfucker’s hand if you
want. If my mother is in the fuckin’ ring,
I'm going to destroy. I'm going to mur-

der. I'm going 1o kill. Cause that's it
What's the matter with you? What the
fuck, man.”

Johnny threw a lightning combination
in the crisp, thin morning air and then
broke away from me running at a six-
minute-mile pace. We'd started out on
this run buddies.

And then suddenly it came to me. 1
had my juice back. I'd been giving John-
ny more trouble in sparring than Tom-
my Wilde gave him in his last hght
When he shut down on me like that,
just like that, I saw that he knew it. He
was thinking we might end up in a situ-
aton like what happened with me and
Chester, that we might end up fighting
each other for real. Stranger things have
happened—and after all, this is just busi-
ness. But what happened to that “no
deep gut fear of any man alive?” It hurt
me to think that he could see me doing
that again, hghting a friend, but when 1
seen him shut down on me, he wasn't my
friend anymore.

I thought about that old dude in the
Mexico City jail that showed me dyna-
mite hands. He was the coolest mother-
fucker on the planet, and I don't even
know his name. I remembered watching
him pulling his sweatshirt off one after-
noon. He was going to show me some
moves and when he did this, when he
lifted up his T-shirt, I saw that his entire
abdomen was covered with razor slashes.
Like the bear had got him. 1 knew the
slashes were from razor fighting and
when he saw the astonishment on my
face, he just laughed like he was saying,
“Don’t worry, pachuco. I can show you
how to do this.” | saw that he wasn't
Just some convict. I saw that he was a
holy man.

Johnny, that motherfucker. Coming
on like he was Sugar Ray Robinson, act-
ing like he was going to blow me away,
leave me in the dust. Pissed me off. You
don't ever want to piss me off, get me
riled. Like Johnny said, you survive the
bear, it’s good information.

I felt the thing in itself surge up inside,
and I blasted by Johnny like he was
standing still. I continued to pour it on,
running up the crest of our biggest hill
where the sun was there to greet me as it
peeked out from the eastern horizon.

My legs, my lungs were burning like
liquid fre bur it didn’t hurt. I was be-
yond the realm of pain. It's all right
there, all you got to do is take it. I was
plugged in again. 1 could feel that boom
boom churning. The sun at the top of that
hill, it sad, “Angel, go out and get
you some. Go out and show them
something!"

I"'m thinking this is going 1o be a real-
ly fine comeback. This time out I'm go-
ing all the way. This ume I'm gonna be-
come what you call a regular household
name. Hey!

(¥
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(continued from page 157)

the ability to say “fuck you" without hav-
ing fuck-you money. You know, being
able to say it when you really need the
job. I've turned down lots of jobs. For
example, when I was younger, 1 was of-
fered a part in a porno film. The deal
was to sail around in the Bahamas for
three weeks on a yacht and do these two
women. It was called The Bermuda Trian-
gle. It paid $10,000, which I could have
used. I was dying, had no food. But for
me, it just seemed wrong. [Pauses] May-
be you shouldn't mention the name of
the movie. A friend of mine ended up
doing it

9.

pravBoy: When you hosted Saturday
Night Live, you opened with a skit in
which you played—convincingly, we
might add—a man in denial about his
receding hairline. What therapeutic ad-
vice do you have for your brothers who
are follicularly challenged?

GRAMMER: 1 have none. Saturday Night
Live did the skit because they thought it
would be funny. I thought, Yeah, we can
probably make that funny. It certainly
wasn't a personal insight into Kelsey
Grammer's feelings. The way I see it is
that I used to have more hair and now 1
have less. I'd like to hang on to what I've
got. But if it goes, it goes. 1 like my head.
It's a good head. I don't object to it. It's
just that I used to have more hair, and
now [ have less. Now more spots are
showing. I also decided a long time ago
that I wasn't going to get very far on my
appearance.

10.

PLAYBOY: Come on. Not everyone gets an
offer to star in a porno movie.

GRAMMER: T was 18. 1 had long blond
hair. I looked pretty good then. I always
thought that the thing that people will
find interesting in you is your brain.
That's what I've always found interest-
ing in people. I've been with different
people in my life who, by regular sian-
dards, might not be considered all that
attractive. But that wasn't what I was in-
to anyway. It’s the mtellect and what you
see behind the eyes that make people at-
tractive to me. It's fun if the whole pack-
age is there. But you do need the whole
package. I've had opportunities to be
with people who were physically stun-
ning but so mentally unengaging that it
was impossible to find them attractive—
except on an objective and entirely re-
moved level.

11.

pLAYBOY: Alter two years at Juilliard, you
were expelled for what have been
shrugged off as “disciplinary problems.”
Who took the bad news worse—you or
the people who knew you?

GRAMMER: In acting school there was a
cut every term. I made it through two
tull years, then they finally said, “You
know, Kels, this isn't working out.” 1
said, “Yeah, I know. Thar's fine.” There
was no uproar or serious problem. It was
amicable. It's just that I had lost interest
in some of the things that were going on
there and I needed to move on. It was a
big deal to everybody but me. My girl-
friend freaked out. We were very serious
about each other, and suddenly it was as
if her whole world had collapsed. She
thought, Oh my God, he's not going to
be a provider! Her dad was an insurance
executive. But, still, I was surprised.

12.

PLAYBOY: A few years ago, when you were
playing the lead role in Richard II, your
stage performance was interrupted by a
6.1 earthquake. What were you thinking
about as the footlights trembled and the
proscenium shook?

GRaMMER: | was in the middle of the
scene in which Richard is about to be
overwhelmed by a superior force—the
famous speech “Down, down I come,
like ghst'ring Phaéthon wanting, the
manage of unruly jades.” As I started
“down"—this is basically his descent into
becoming a human being—the earth
started to shake. And I thought, Oh, this
is weird. Then 1 thought about the nor-
mal things you would think about: I
hope that trellis is built well. 1 hope the
light units are mounted well. Then 1
thought to find the safest spot on the
stage—there were about four or five oth-
er actors with me. 1 looked around.
Waited. Put my hand on one guy's shoul-
der. Looked up to make sure nothing
was going to fall. Then it was over. |
turned to the audience and said, “1 think
we're OK now"” and went right back into
the scene. It was great. As I exited, I got
a huge hand.

13.

pLAYBOY: We understand that Cheers was
a hit in drug and alcohol recovery units
at many hospitals. Why do you think
it was?

GRAMMER: Because it's funny. The great-
est value of any sitcom is that it makes
people laugh. Since 1 joined Cheers and
even on through Frasier, what I usually
hear from people is "Thank you for
lightening the load. Thank you for mak-
ing my life fun for a half hour. You
helped me so much.” And it was only be-
cause they got home from their world of
shit and laughed.

14.

PLAYBOY: You're about to wed for the
third time. Rebut the remark, “Marriage
is a triumph of hope over experience.”

GRAMMER: Experience is the triumph
of hope over adversity. In other
words, you've been burned so many
times that you would think you'd just
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forget it, but you still have hope—hope
springs eternal. We still trv. And a good
marriage certainly is that. Nothing in
our experience tells us it's a good idea,
but we can imagine. I guess hope comes
from our imagination. Without experi-
ence, we wouldn't be able to hope. Hope
has value only if you've known despair.
You have a chance to fight for something
worthwhile. Suddenly it's personal. You
have an opportunity to make choices
that turn your life into something good
again. Now, that's accomplishment.
15,

pLAYBOY: You have had significant expe-
rience with kooky relationships. What
kind of women do you find more attrac-
tive—those who are eccentric or those
who are just plain nuts?

GRAMMER: | was always attracted Lo peo-
ple who didn’t have boundaries. People
who would just do anything, anywhere
and I'd sort of go, “Ooops!” That's
where it starts, but it can get worse than
that. You can get spit on by your wife in
front of the president of the United
States—that's a good one. But | really
can't say much more than that because
there’s a gag order on it.

16.

rLAYBOY: When vou were eight years old,
you drew a map of a place called Gram-
merland. Was there a theme to your
park? If so, what was the park’s main
attracuon?

GrRaMMER: When I drew it, of course,
there were just some really cool rides.
Water rides, a big Ferris wheel, a roller

coaster. It was very green, very neat
looking. The main attraction? Maybe the
Hall of Windows, which would be a place
where you could put your eyes in front
of a certain device that would show you
who you really are and teach you how to
love yourself again. That would be the
main attraction.

17.

pLaYBOY: When is bad Grammer more
useful than good Grammer?

GRAMMER: My definition of bad is very
loose. Human experience is basically
good. I've always tried to stick with the
golden mean: nothing in excess, every-
thing in moderation. 1 have, by a series
of excesses, found moderation. But nev-
er to my regret or shame, really. People
would interpret some of the things that
have happened to me as being shameful,
but I don't. I see them as watermarks on
the way to becoming a higher-evolved
human being. I'm the whole ball of wax.

At some level, you are the sum total of

your experience, and my experience has
been pretty interesting. | wouldn't trade
it for the world. Good Grammer goes
hand in hand with the bad. But the good
helped me prevail.

18.

rLayBoy: Recall some advice that seemed
meaningless when you first heard it but
makes perfect sense now.

GRAMMER: When 1 was 11 years old my
grandfather taught me a phrase that I
didn't understand. I was in fifth grade
and complaining, “Oh God, these guys
are really bugging me.” He said, “Kels,

“I know I'm two days late this yeas; kids, but I had
lo put warning labels on everything!”

you see a bug, vou step on it or walk
around it." 1 was like, “Oh, thanks for
the help.” But you can walk around it
This is bugging you right now? So what?
Let that bug go on its way. If a real bug
were about to bite my daughter, who
would die as a result, I'd step on it. But
in most cases you don't need to do that.
You can walk around it, diplomatically.

19.

PLAYBOY: Youre not a therapist, but
you play one on TV. Are there certain
rules of ethics that you refuse o let Fra-
sier break?

craMMER: One thing we're conscious of is
the idea that Frasier and his brother,
Niles, are good psvchiatrists. They are
professionals who don't break the rules.
So if there is a crisis of protessional acu-
men or behavior, it becomes the issue of
the show—whether or not it is proper or
ethical. It started a long time ago, when
I read for the part of Frasier on Cheers.
They originally had him as being Diane’s
therapist, I said, “You can't do that. The
key to this guy is that he is a good thera-
pist. That's just wrong. It’s unethical.”
So the writers went, “"Oh, OK,” and
made Diane and Frasier's meeting acai-
dental: While she was institutionalized,
he stopped her from hitting an old
woman over the head with a croquet
mallet.

20.

pLavBoy: To the untrained eye, your life
seems not to have a central organizing
principle. Do you have one?

GRaMMER: A long time ago | coined the
term requisite disrespect. Requisite dis-
respect has to do with the way | work
and with the way I live. You can't take
too much too seriously. In terms of craft,
you have to get 10 a place where you
trust all your gifis to the point where you
don't think about them anvmore, where
you don't consciously try to make a state-
ment, vou simply make one. That's req-
uisite disrespect. Let's say you're the guy
who does the spinning plates in the cir-
cus. You've been spinning plates for 25
years. There is no part of spinning a
plate that you don’'t know. So you end up
not thinking about it. You can keep 40
plates going and you don’t know how. It
has just become what you do best. You're
no longer trving to do it better than
somebody used to. You just do it. You
know when one plate’s going to fall off—
you don’t even have to look at it. Requi-
site disrespect is the same as that. It's as
though you were the plate and the stick
and the spinner, all at the same ume.
You don't have time to think about
everything you know in order to do i
right. It's disrespect for yourself, basical-
ly—for your own sense that you're more
important than the work.



PLAYMATES ON THE MOON
(continued from page 138)

Conrad happened to look closely at the
photo he'd had framed of himself on the
moon (below) with Bean reflected in his

visor. “All of a sudden I looked at the cuff

checklist on my left arm and I said, ‘Holy
Christmas, that's the Playmate of the
Month sitting on my arm!™

Today, Dick Gordon is involved in the
preservation of space hardware. Alan
Bean is an accomplished artist. And Pete
Conrad is a vice president and Hight

Conrad snapped by Bean {in visor)
on the moon with cuff checklist ond
“tether partner” Reagan Wilson.

manager of the McDonnell Douglas
DC-X program. Both Conrad and Bean,
naturally, have kept their moon check-
lists. “We weren't supposed to bring any-
thing back,” says Conrad. “But they
brought back stuff from previous flights
and as time went on the guys started get-
ting more aggressive. One astronaut ac-
tually took the hand controller right out
of his lunar module. I brought back my
cuff checklist from Apollo 12 for obvi-
ous reasons. The Playmates were a dear
memento of the real world and the way
it was.”
And still is, guys.
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Runmner, Inc., 800-752-8366.
Watch by Special Editions
Ltd., 800-258-1995. -

NIGHT MOVES
Page 145: Suit, shirt, cuff
links and tie by Falke, at

y

“f!] A J Traffic, Beverly Cemier, Los

Angeles, 310-659-4313 and
Sunset Plaza, Los Angeles,
310-657-5469. Shoes by

Things™: TV by Sony, 800-
937-soNY. CD-ROM phone book by Amer-
ican Business Information, 800-593-4595.

STYLE

Page 28: “Sirike Up the Band”: Tuxedo
shirts: By Robert Talbott, at Robert Talbott
stores. By Ike Behar, at Bergdorf Goodman
Men, 745 Fifth Ave., NYC, 212-753-7300.
By Lazo, at Martini Carl, 77 Newbury St.,
Boston, 617-247-0441. By Donna Karan, at
select Neiman Marcus stores. By Gianm
Versace, at Gianni Versace, 816 Madison
Ave., NYC, 212-744-5572. "All That Glit-
ters”: Belts by De Vecchi, at Bergdorf Good-
man Men, NYC, 212-753-7300. Sus-
penders by Edgar Pomeroy, 2985 Piedmont
Rd. NE, Adanta, 404-365-0405. Culf links
by Nancy & Risé, Ltd., at Fortunoff stores
nationwide. Vest by Daniel Craig, at Ult-
mo, 114 E. Oak St., Chicago, 312-787-
0906. Ties by Tino Cosma, at Tino Cosma,
692 Fifth Ave., NYC, 212-246-4005. Shirt
by Gaspar Saldanha, at Bloomingdale's.
“Clothes Line”: Sports coats by Cavelli, at
Realta, 1 E. Delaware, Chicago, 312-664-
B902. Ties by Ermenegildo Zegna, at
Ermenegildo Zegna, 743 Fifth Ave.,, NYC,
212-421-4488. “Scentsational Holiday
Gifts": Men’s toiletries: Drakkar Noir, at
Burdine's, Bloomingdale’s and Filene's.
Horizon for Men, at Macy’s. Davidoff’s Cool
Waier, at Saks Fifth Avenue and Lord &
Taylor stores. Ralph Lauven’s Safari for
Men, at fine department stores. Aramis, the
Harley model exclusively at Blooming-
dale’s and the radio at fine department
stores. Jil Sander’s Feeling Man, at Saks
Fifth Avenue and Lord & Taylor.

CHRISTMAS GIFT COLLECTION

Pages 96-101: Bike by World Classic Cycles,
516-543-1835. Weights by Health & Fitness
Equipment, 800-443-8348. Speakers by
B&W  Loudspeakers of America, 800-370-
3740. Humidor by Michel Perrenoud Inter-
national, 201-778-1194. Skimmer by
Emmer, Inc., 800-233-2060. Notebook
computer by Apple Computer Inc., 800-767-
2775. Grappa by Morrell & Co., 535 Madi-
son Ave., NYC, 212-688-9370. Compact

CREDITS: PHOTOGRAPHY BY: P 34 CLAUDE ALBUGUERCLUE,

Andrea Getty, 800-935-SHOE.
Page 146: Jacket and vest by G. Gigli at
Saks Fifth Avenue, NYC. Shirt by Tommy
Zung, at speaialty stores nationwide. Jodh-
purs by Joop, at select Barneys New York
stores. Shoes by 7o Boot by Adam Derrick, at
To Boot, Bergdorf Goodman Men, NYC,
212-753-7300. Page 147: Jacket, trousers
and shirt by New Republic, at New Repub-
lic Clothiers, 93 Spring St., NYC, 212-219-
3005. Vest by Joseph Abboud Collection, at
Joseph Abboud, 37 Newbury St., Boston,
617-266-4200. Shoes by o Boot by Adam
Derrick, at To Boot, Bergdorf Goodman
Men, NYC, 212-753-7300. Page 148:
Evening jacket by os, at 1. Magnin,
Beverly Hills, 310-271-2131. Shirt by Arti-
fact, av Charivari, NYC, 212-333-4040.
Scarf by Falke, at Traffic, Beverly Center,
Los Angeles, 310-659-4313 and Sunset
Plaza, Los Angeles, 310-657-5469.
Sweater by Falke, at Traffic, Los Angeles,
310-659-4313 and 310-657-5469. Page
149: Jacket by Robert Massimo Freda, at

lorf Goodman Men, NYC, 212-753-
7300. Shirt by foop, at select Barneys New
York stores. Trousers by Katharine Ham-
nell, at I. Magnin, Beverly Hills, 310-271-
2131. Shoes by 70 Boot by Cesare Paciotli, at
To Boot, Bergdorf Goeodman Men, NYC,
212-753-7300. Jacket by Joop, at select
Saks Fifth Avenue stores. Turtleneck by
Joseph Abboud Collection, at Joseph Abboud,
37 Newbury St, Boston, 617-266-4200.
Trousers by V2 for Guanm Versace, at
Bloomingdale’s. Loafers by Giann Versace,
at To Boot, Bergdorf Goodman Men,
NYC, 212-753-7300.

1995 ELECTRONICS PREVIEW

Page 177: CD car stereo by Pioneer Elec-
tronics, 800-421-1404. Camcorder by Sony,
800-937-sONY. 16:9 television by RCA,
800-336-1900. THX audio/video receiver
by Onkyo, 201-825-7950. Laser disc/CD
player by Panasonic, 201-348-9090.

ON THE SCENE
Page 219: VR stationary bicycle by Tectrix,
B800-767-8082.

STEVEN E. BARBOUR, TED BETZ, STEVE CONWAT (Z). MARION

ETTLINGER, CHUCK GALLYON, ANDREW GOLDMAN, DAVID GOODMAN. B0H LARAMIE. JOE LEVACK. ELAYNE LODGE, MON
MESARDS 15i. ROB RICH (), MATTHEW HOLSTOM. B 14 STEPHEN WAYDA; P 28 CONWAY, AARON RAFOPORT/FOX; P. 30 MK2

PRODUCTIONS 1USA), P 32 §

T, © PIF/LGIH P 168 RAREN HARDV/LONDOMN FEATURES, €
GI PROD. INC.. GREG GORMARN
L¥YNN SOLOSMITH/LGH © OOUGLAS MIRKLAND/SYGMA,

JOHNATHAN EXELEY/GAMMA-LIAISON; P. 33 PAUL DRINKWATEFR/NBC: P 138 HEN CHERNUS; PP
IS8-15% CHAN BUSH: P 108 DANA FINEMANSYGMA, P 187 ©

DEBOAAH FINEGOLO/OUTLINE, JANET GOUGH/CELEBRITY PHOD

RALUL VEGA/OUTLINE. WAYDA; P 185 MICHEL COMTERD CINER-
MICHAEL MONTFORT/VISAGES,
D MARK SELIGER/OUTLINE, WAYOA. P 171 RICHARD FEGLEY. WALLY

WAYNE STAMBLER/SYGMA. © VEGA/OUTLINE; P 170 ©

MCHNAMEE/SYGMA, CUTLINE, © JEFFREY THURNHER/OUTLINE, WAYDA: P 172 GWENOOLEN CATES/SYGMA, BOB FRAMELA

MOINL, HERB RITTS

T 1994 VISAGES (2), WAYDA; F 173 RITTS; F 213 ALAN BEAN/NASA; PP 222:223 CONWAY 18), P 224

OUTLINE. P 148 TABLE SETTINGS BY LS COLLECTION AND THE POTTERY BARN, NEW YORK CITY, DINING TABLE. CHAIRS,
PHILIPPE STARCK OTTOMAN BY MODERN AGE. NEW YORK CITY
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(continued from page 119)

One tip: Don't try to eroticize too

many different places at the same time.

Spend several sessions on just his nip-

ples, for example, before going on to

other areas.

DECK THE HALLS
One woman told me that her lovers
enjoy it if, during intercourse, she keeps
time 1o music by contracting her vaginal
muscles.

JOLLY SAINT NICK

The following trick is a little sneaky,
but it can be great fun. While your lov-
er has your cock in her mouth, crack a
joke or otherwise make her laugh. The
resulting sensation can feel marvelous,
and your lover probably won't mind
too much.

HDODW TO OFPEN A PRESENT

For her: For many women, the sensa-
tion of being opened carries a heavy
erotic charge. While she is on her back,
try holding her legs together as you run
your tongue up and down the seam
where her thighs meet. Tease her pubic
hair and dip your tongue into her clefi
as if you were trying to reach her clit.

Open her legs after you feel she has
suffered enough, but (gently) pinch her
labia majora shut with your fingers and
continue the teasing. Next, spread her
majora lips with your hands while you
suck the minora lips (together, so you
keep them shut). Then treat her 1 the
final opening. The tension created can
be exquisite. The first full-contact lick of
her clit can be almost unbearable.

FOPPING THE CORK

While performing fellatio or cunni-
lingus, stop occasionally to place a sip
of champagne in your mouth. A soft
drink provides a pleasant nonalcoholic
alternative.

Merry Trickmas to you, and happy
New Year!

Editor’s note: In our June issue, “The
Playboy Aduvisor” mentioned the créme de
menthe blow job, taken from “Tricks: More
Than 125 Ways to Make Good Sex Better,” by
Jay Wiseman. Lilerally hundreds of readers
wrote in asking how to buwy the book. It’s avail-
able from Romantasy in San Francisco or
your local evotic boutique. For ordering infor-
malion, send a self-addressed, stamped enve-
lope to PO. Box 1261, Berkeley, California

94701,

“Well, well, Mr. Foster. You have penetrated my disguise.”

Vo Afarrks

(continued from page 150)
at Stratford-on-Avon; it is somehow
fiting for the man who would plav For-
rest Gump to have begun in Shake-
speare, too, but in Cleveland.

After time on the stage in New York,
Hanks moved 1o Los Angeles, and was
cast in ABC's 19801982 comedy Bosom
Buddies; in a role inspired by Some Like It
Hot, he played many scenes in drag as a
guy trying to live cheaply in a women's
residental building. When he began
working in films he already seemed like
a seasoned comedy pro, comfortable in
his persona as a school bus driver who
gets engaged in the underrated Bachelor
Farty (1984), his first movie role of any
consequence. And the same year he
played the lead in Splash. There was no
long period of bit roles and starvation;
he was a star at 28.

I still feel he was cast incorrectly in
Splash, the comedy in which he fell in
love with a mermaid played by Daryl
Hannah. His brother in the Alm was
played by John Candy, who spent his
days composing inflamed letters to sex
magazines. | thought it would have been
funnier if the mermaid (who had never
before seen a human male) chose Candy
instead of Hanks. That would have been
a better use of Candy, and a better use of
Hanks, too, whose best roles have him as
an island of curiosity in a sea of mystery.
He is never at his best in movies where
he's the one who has the answers.

Look at him instead in Big, where he
convinces us that his adult body is inhab-
ited by a gawky, hyperactive adolescent.
The plot has given us a 13-year-old boy
who is at the age when the girls in class
shoot up into Amazons while the boys
remain short and squeaky-voiced. The
film’s hero has been humiliated in front
of the girl of his dreams (he's too short to
ride with her on an amusement-park
ride), and he wishes desperately 1o be
bigger. He gets his wish—and Hanks
takes over the character, as a child’s
mind is magically transported into a 35-
year-old body—and finds his true calling
by working for a toy company. His secret
is that he is the only one at the company
who really loves to play with the toys,
and Hanks finds a childlike body lan-
guage for shots such as the one in which
he skips through the company's lobby.

Joe Versus the Volcano, which was writ-
ten and directed by John Patrick Shan-
ley (author of Moonstruck), has been writ-
ten off as a critical and commercial Hop.
I think it is one of the most original
comedies of recent years, and it contains
a performance by Hanks that works as a
center of calm and sanity amid the plot’s
madness. From the film's opening shots
of the loathsome factory—a vast block
of ugliness set down in a sea of mud—
the film's art design and special effects
place Hanks in a world as imaginary as



Oz. The notion that he will ever really
sacrifice himself to the volcano is absurd,
but he seems determined to go ahead
with it. In the hands of another actor the
role would have been impossible, be-
cause there is never a moment when the
character can find an anchor in reality.
Hanks does not need one. The key to his
performance is acceptance: Without fuss,
without blinking, he accepts the film’s
bizarre reality, and because he never
fights it we can relax and accept it too.

It is that same matter-of-fact quality, of
making himself at home in a world not
his own, that underlies Hanks' work in A
League of Their Own and, especially, For-
rest Gump. In the baseball picture, he is a
man who has always played in a man's
game. When he finds himself coaching a
team of women, his strategy is simply
to keep on doing what he knows. He
doesn't try to fight it, he doesn't figure it
out, he simply coaches.

In Philadelphia, as a dying man deter-
mined to be treated correctly by the law
firm that fired him, Hanks’ character has
two distinguishing characteristics: pride
and anger. Either of these can offer an
easy excuse for overacting, but Hanks
knows that the audience understands
the sitvation and doesn't need to be told
about it through acting. It is always bet-
ter if a film can make you understand
how a character feels without the charac-

ter’s having to do much, externally, to
explain his emotions.

Hanks’ most memorable scene in
Philadelphia occurs when he plays a
recording of an aria from the opera An-
drea Chénier for his lawyer, acted by Den-
zel Washington. While the aria is play-
ing, Hanks provides a heartbreaking
commentary. The aria is sung by a
French noblewoman to her suitor at the
time of the Revolution, and describes the
death of her mother at the hands of a
mob. It is an interesting choice of aria
because it does not exactly parallel the
situation of Hanks’ character. Instead, by
explaining it to his lawyer, what the dy-
ing man says is: If you can understand
the feelings of this woman, who exists in
a world unfamiliar to you, you can un-
derstand the feelings of anyone—even
my own. It is the kind of virtuoso scene
that pleads to be overacted (the charac-
ter, after all, is talking over Maria Callas).
Hanks does not compete with Callas,
however. He adopts the manner of a
teacher; he wants 10 share something he
knows. That is the feeling I sense be-
neath a lot of his performances; he
chooses characters who can teach us
something, often in the form of a fable.

Much was made of Hanks’ decision to
star in Philadelphia because he thus be-
came, in a phrase that was much-used,
the first box-office star to portray a ho-
mosexual. More daring, in my opinion,

was his willingness to portray himself

as so desperately sick: The character is
sympathetic enough that many straight
actors might happily have played him.
But would they have been willing to re-
duce themselves, through weight loss
and makeup, to the stark specter of skin
and bones and Kaposi's sarcoma that
Hanks became in the final scenes?

In accepting his Academy Award for
Philadelphia, Hanks made a speech that
will rank among the Oscars’ odder mo-
ments. Some, listening to it at the tume,
were moved by his tribute to those who
had died from AIDS. Others, including
those who read the speech in transcript,
were unable to make much sense of it. I
was reminded of Laurence Olivier's fa-
mous acceptance speech after he was
given an honorary Oscar in 1979. The
audience greeted it with a standing ova-
tion, but the next day, when Olivier
called Michael Caine and asked him
what he thought of it, Caine told him
that, frankly, he hadn't understood a
word. “Quite so, dear boy,” Olivier said,
confessing that his mind had gone blank
and, as a seasoned stage veteran, he had
fallen back on pseudo Shakespearean
folderol.

Hanks was filming Forrest Gump at
the time he made his speech, and per-
haps that fact makes it a little more
understandable. Like Gump, the speech
comained the right senuments if not

Sensual
Products

How to order them
without embarrassment.

How to use them
without disappointment.

g
T
=
z
-
b
E
5
=
»
£
-
.
=
=
3
2
&
2
g
3
s
2
3
&}
]
g
<
£
B
3
=
3
H
&
E
[

T I Y oday, people are interested in improv-
ing the quality of their lives and
exploring their own sensuality with

options from the Xandria Collection.

The mostimportant aspect of satisfaction is
trust. Trust us. .. thoughtful consideration goes
into each product in the catalogue. Quality,
value, and sensual appeal are all important
elements, as are you, the customer.

What is The Xandria Collection?

It is a very special collection of sensual
products. It includes the finest and most ef-
fective products available from around the
world. Products that can open new
doorsto pleasure (perhaps many you
never knew existed)!

QOur products range from the
simple to the delightfully complex.
They are designed for both the timid
and the bold. For anyone who has
ever wished there could be some-
thing more to their sensual pleasure.

The Xandria Collection has a
unique three-way guarantee. We've
had the same, no worry guarantee
for the past 18 years (since 1974).

First, we guarantee your pri-
vacy. Everything we ship is plainly
packaged and securely wrapped,
with no clue to its contents from the
outside. All transactions are strictly
confidential and we never sell, give
or trade any customer's name.

Second, we guarantee your satisfaction.
If a product seems unsatisfactory, simply return
it within 60 days for a replacement or refund.

Third, we guarantee the quality of our
products for one year. If it malfunctions,
simply return it to us for a replacement.

‘The Xandna Gold Collection. . .a tribute to
closeness and communication. Celebrate the
possibilities for pleasure we each have within
us. If you're prepared to intensify your own
pleasure, then send for the Xandria Gold Col-
lection Edition catalogue. It is priced at just
$4.00, applied in full to vour first order.

Write today. You have absolutely nothing
to lose. And an entirely new world of enjoy-
ment to gain.

I The Xandria Collection, Dept. PB1294 I

| P.O. Box 31039, San Francisco, CA 94131
Please send me, by first class mail, my copy of the Xandria
Gold Collection Edition catalogue. Enclosed s my check or

money order for four dollars which will be .npﬂu-d tovrard
my first purchase. (54 US55 CAN, £3 LK)

I Mame

I Criy _

I State Zip

I | am an adult over 21 years of age (signature regueired)

I Xandria, 574 Dubugue Ave., South San Francizco, CA 94080
Voud where |rrtduhlm_1 b L

I Address s I
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always complete lucidity, and it placed
feeling above sense.

Sull, the portrayal of Forrest Gump is
one of the most mysterious acting jobs 1
have ever seen. Looking at the movie
again on that summer afternoon in Indi-
ana, surrounded by the snuffling audi-
ence, | began with the hypothesis that
Hanks’ secret was, as nearly as possible,
to do nothing. The secret of the perfor-
mance, | told myself, is that he does what
Dustin Hoffman did in Rain Man: He
finds precisely the right note, and holds
it. Playing a man with an 1Q of 75 and a
limited vocal range, Hanks sits or stands,
usually wearing a blue shirt buttoned at
the collar, and speaks dispassionately,
unaware that he has somehow been
placed at the center of key events of re-
cent American history.

Looking at the flm, I found that my
theory would not hold. What on a first
viewing looked to be a one-note perfor-
mance was revealed, during later view-
ing, to be wide-ranging but so subtle that
the range is there almost without our re-
alizing it. One reason the movie has such
an emotional impact may be that Hanks,
by not seeming to reach for an effect,
catches our hearts unprotected.

His physical performance is minimal-
ist. He is usually sitting or standing im-
passively, and even in the scenes in
which he runs and runs (from bullies, on
the football field, in Vietnam and then
across America), his face seems sel
Hanks does his most physical acting in
the miraculous special-effects scenes in
which director Robert Zemeckis and his
technicians place Hanks in the same
scenes with JFK, John Lennon, LB} and
George Wallace. Here Hanks does a per-
fect job of affecting the shight stiffness

and formality that people adopt in the
presence of the famous.

To understand the soul of Hanks' per-
formance in the movie, you have to lis-
ten to his voice. There are a lot of lines
people remember from the film; his
mother’s sayings, of course, and his own
philosophical insights (*You have to do
the best with what God gave you™). But
listen to him when he proposes marriage
to Jenny (Robin Wright): “I'm not a
smart man, but I know what love is.” It
seems at first to be delivered in a mono-
tone, but listen carefully and you can
hear that he subtly emphasizes the beats
of both “love™ and “is,” making them ab-
solutely equal, and a little more stressed
than the rest of the sentence. Not "what
love is,” and not “what love 15,” which are
the ways an ordinary actor would try to
sell the sentence, but “what love is.” By
the quiet emphasis Hanks puts on it, we
sense how strongly Gump feels.

Forrest's voice is what carries the
movie. He narrates it, he speaks in itand
he quotes others. Some of the dialogue
would tempt another actor to go for the
punch line. When Forrest “invents” the
bumper sticker sHIT HAPPENS, for exam-
ple, that's obviously a laugh line. But
Hanks knows the laugh is there anyway,
so he doesn’t go for it. To punch the line
would imply that Forrest knows it is fun-
ny. That, of course, would be a mistake—
a mistake Hanks is too good to make.

Any successful movie invites naysay-
ing, and I've read criticism of the film as
being an insult to the mentally retarded,
a right-wing vision clothed in liberal dis-
guise, or a free ride on the coattails of
our fascination with nostalgia. One critic
thought it all wo significant that the mi-
crophone malfunctions during the peace

e, HoW SANTA REALLY FiNDS oull WHISH REINDRER CAN FLY.

rally, and we never hear what Forrest
says to the crowd. But of course the
point was not what he said, but that he
was there. Forrest is a witness, rolling
from one historical milestone to another,
Just as all of us are. If he has no control
over the events in society, neither do we.
It isn't true, as some critics say, that the
movie simplifies our time by proving
Forrest's simple homilies ("Death is just
a part of life”) and self-forgiving formu-
las (“Stupid is as stupid does”), thereby
congratulating the audience for its own
supposed ignorance. The movie shows
how touching, how human, it is to carry
on in the face of war, assassination, disas-
ter and disease, clinging to these lifelines
that make us human.

Tom Hanks is at the top of his game
right now, with four films in a row that
have gotten to the hearts of the audi-
ence, making him (dare 1 say it of a man
still young?) beloved. That is partly be-
cause he has had luck in his choice of
roles, and partly because he was ready to
play them. It 1s also because there is
something within Tom Hanks that audi-
ences respond to positively. A movie is a
kind of truth machine that allows us to
sit in the dark and stare as closely as
we like at every nuance of an actor’s man-
ner and personality. (When, in real life,
do we get to look at anyone that closely?)

Bad guys can become stars, and good
guys can come across as jerks. But when
a star is sensed to have the same decent
qualities as his characters—and those
characters strike a chord in our imagina-
tion—there is the possibility that a myth
will be born, that a Stewart, a Bogart, a
Monroe, will be created.

Tom Hanks right now seems to be in
the process of such a myth creation, Ac-
tors are always at the mercy of their ma-
terial, their directors, their co-stars, and
even of the social atmosphere at the ume
a movie is released. (Certainly the sum-
mer of the 25th anniversary of Wood-
stock was the perfect time for Forvest
Gump.) My notion is that when an actor
does something good, he probably de-
serves praise, but when he does some-
thing bad, he may not deserve blame. In
the movies, nobody can fake the gen-
uine, but everybody can screw it up.
Maybe Hanks has simply been lucky with
his four most recent ilms. Maybe he has
developed a gift for being able to look at
such unlikely material as Forrest Gump (or
even Joe Versus the Volcano) and seeing
through the goohiness to the promise.
Whatever it is, he has found a way to
play a certain kind of character on the
screen so that when people leave the the-
ater, they do not think of Tom Hanks or
even of Forrest Gump so much as they
think of themselves, as if they have just
been through something mysterious and

important.
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The 1995 VIDEO Playmate Calendar Is Here!
Only #19%

i > 1995 marks the middle
‘ ; \ of this rapidly changing

decade, but the Playmates
e

e |

remain as sexy and coptivat- -
. ing as ever in the newest
edition of the popular
Playmate Video Calendar
" ¢ series. You'll PLAYMATE
b, revelintheir . CALENDAR
beauty, glamour and sheer
sensuality as these 12 provocative
Playmates continue to delight you
month after month in lush, full-color
video. Featuring Neriah Davis, Elan
Carfer, Becky DelosSantos, Shae
Marks, Julie Lynn Cialini, Julionna
Young, Anna-Marie Goddard (40th
Anniversary Playmate), Jennifer Lavoie, Carrie
Westcott, Arlene Baxter, Jenny McCarthy (1994
Playmate of the Year), Elke Jeinsen. VHS.
Approximately 55 min. XQ1809V VHS $19.95

Also Available

»1994 Video Playmate
Calendar. A luscious
Playmate for each month.
Featuring Ashley Allen, B
Amanda Hope, Anna Nicole efYRI LY
Smith (1993 Playmate of the Year), Barbara
Moore, Alesha Oreskovich, Jennifer LeRoy,
Stephanie Adams, Nicole Wood, Kimberly
Donley, Echo Johnson, Tiffany Sloan and

| Morena Corwin. VHS. 60 min.

i (8 XQ1808V VHS $19.95

XQ1808LD Laser $34.99

» Order Toll-Free . » Order By Mail

1-800-423-9494 Use your credit card and be sure to include your account number and expira-
Charge ta your Viso, MasterCard, Optimo, American Express or Discover. Most  fion date. Or enclose a check or money order payable to Playboy. Mail to Play-
orders shipped within 48 hours. (Source code: 49580). boy, PO. Bax 809, Dept. 49580, ltasca, llinois 60143-0809.

> There is a $4.00 shipping and handling charge per total order. Illinois residents add 6.75% sales tax. Canadian residents please include an
additional $3.00 per video. Sorry, no other foreign orders or currency accepted.

Also available af your local video and music stores. e




1 you would hike a 247 x 20" poster of this ad, send $6 00 10 BB Fragrances, .0 Box 532, Orange, CT 06477

IT FEELS

UNREAL.

4711 OricINAL EAU DE COLOCNE.

DRENCH YOUR BODY IN THE LIGHT, NATURAL REFRESHER,
FEEL RELAXED.. . STIMULATED...INVIGORATED.

THE EUROPEAN TRADITION THAT'S AS FRESH AS TOMORROW.

0 1994 Richard Barme Fragrances Orange CT
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ON'-THE -SCENE

RIDE ON!

t may be called the VR Bike, but there is certainly nothing vir-  the machine’s color monitor. The seat, pedals and handles on the
tual about the sweat you'll work up ricling Tectrix Fitness Equip-  bike are integrated, so you can use your weight to lean and steer
ment's recumbent stationary bicycle (pictured below). The first  through twists and turns on the road. Thumb-operated controls al-
fully interactive aerobic fitness machine, the VR Bike uses spe-  low you to shift gears, brake and view on-screen statistics such as
cially designed CD-ROM software to turn exercise into a game: As  calories burned. You can also switch perspectives from ground lev-
you pedal, you cruise through computer-generated landscapes on el to an aerial view—an excellent option if you're in race mode.

The VR Bike, an interactive stationary bicycle with an Intel processor, 20-inch color monitor and stereo speakers, uses CD-ROM technology and
innovative design to create an indoor cyding experience that's almost as much fun as pedaling outdoors. When VR Bikes are networked,
riders can race one another or cruise the computer-generated virtual worlds together (some of the sights you'll see are pictured in the
insets below). As the terrain changes, so does the resistance and the intensity of the workout, by Tectrix Fitness Equipment, about $7500.
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Stacey’s
Armed, Not
Dangerous

STACEY STAFFORD is
just starting out in show-
biz. She’s a swimsuit
pageant competitor who
is currently making a
promotional calendar
and poster. Greetings to
a new kid in town.

_.

The Top Pops

We'll toast to longevity. POPS STAPLES’ latest album, Fa-
ther Father, celebrates his fifth decade of recording.
Joined by his daughters Mavis, Yvonne and Cleotha, plus Ry
Cooder and Jim Keltner, Pops mixes original cuts with stand-
out covers such as Curtis Mayfield’s People Get Ready.
Look for some selected tour dates and hear Pops soar.

Tish Crosses
the Borders

TISH HINOJOSA is the
American daughter of
Mexican immigrants
and her music is

laced with the
sounds of Tex-Mex,
folk and country.
Destiny’s Gate is
her major-label
debut. She re-
cently released

an all-Spanish
album on the
Rounder label
that she de-
scribes as hav-

ing “lots of

" Fsas
jgane  accordion.
In any lan-
guage, Tish’s sensu-
-5 al soprano rings true.




White Men

Can Jump

And sing, and rap and
make jokes—if they are
the BEASTIE BOYS. Fresh
from Lollapalooza 94
and a recent hit album,
Hll Communication, the
Beasties plan a tour for
1995. Mike D has a line
of clothes out called
X-Large, which also de-
scribes the group to a T.

SHEVE CULInLL RE T,

Water Sprite
Aspiring model and actress CHLOE JONES is taking a pool

Sheila’s Almost break. A Texan, Chloe was Miss Spring Break in Beau-

Under WI’ﬂpS ﬁ mont this year. When she makes her move,

You have seen SHEILA CARSON P — . A il

r. e,

on Baywalch, Silk Stalkings and _.? — LUl Lol
Renegade, and on a poster for B e i

Corona beer. We'll drink to that.

€ WERNIR W POULEMER

No Rubber Duck Needed

Singer-songwriter BECK exploded on the col-
lege charts with the single Loser. His album
Mellow Gold went gold this year. Says Beck:
“Everybody should tumn off their TVs and
make up their own songs.” It worked for him.
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FIRE WHEN READY

Do you long for a blazing hearth this win-
ter but live in an apartment building
without a chimney? Jensen Metal Prod-
ucts in Racine, Wisconsin sells a ma-
hogany-finished go-anywhere fireplace
that burns gelled grain alcohol. The fire-
place measures 46” x 40” x 17” and costs
$700 plus shipping. For $169 more

you can get a synthetic-fur black-, brown-
or polar-bear rug to curl up on. (The
bear rug’s name is Lucky, as in hope you
get. .. .) To order, call 414-886-9318.

FOREIGN INTRIGUE, PLAYBOY STYLE

For the first time, our International Publishing division is offering back
issues of pLayBoY foreign editions that previously had been sold only in
their country of origin. Magazines from Australia, France, Germany,
Japan, Greece, Hungary, the Netherlands, Hong Kong and eight other
nations are available. All are printed in their native languages and in-
clude features and pictorials never seen before Stateside. Five different
issues cost $65, ten are $120 and 16 go for $165 (all prices are postpaid
and it's our pick) sent to Playboy Enterprises, International Publishing,
680 North Lake Shore Drive, Chicago 60611. Supplies are limited.

PETLR PaLOMG

FROZEN ASSETS

Bartenders across the country are now
pouring ice-cold shots of Finlandia vodka
from the company’s ingenious new dis-
penser. But Finlandia hasn't restricted
distribution of the refrigerated dispenser
to bars and restaurants. You too can buy
a Frozen Vodka Dispenser for $500, post-
paid, by calling 212-757-8518. The unit,
which measures 20" x 12” x 127, holds
two bottles, the contents of which are kept
chilled at about 15 degrees Fahrenheit.

THE RUSSIANS ARE COMING

Glasnost may have brought an end to the Cold War, but the Russian
army isn’t finished yet. Scale toy soldiers made at the Andre Arsenyev
Studio in St. Petersburg are on the march with detailing that stands up
to the closest inspection. The Napoleonic-era officer with a sword
(above left), for example, sells for $90, while the cossack lancer astride
his horse is $160. Completing the trio is 2 French grenadier drummer
that also goes for $90 (all prices are postpaid). Bryerton's Military
Miniatures, at 2121 South Racine, Chicago 60608, sclls these and
dozens of other Russian military miniatures priced up to about $500.
222 Call Bart Bryerton at 312-666-2800 for more info and a $3 price list.




HOWELLING SUCCESS

According to bookworm
Richard |. Howell, “a reader
is most comfortable when a
book is positioned at or above
eye level.” So he invented the
Reader’s Window, a piece of
solid-ash furniture that fea-
tures an easel backboard with
a transparent Acrylite cover
to hold book pages in place.
A manual lifi-and-pull mech-
anism enables you to turn a
page easily, then push back
the cover to hold the new
spread flat. The price: $309,
postpaid, from Howell De-
sign at 800-867-7869.

THE WRITE STUFF

The Nineties may be the decade of the laptop computer, but
there’s still something to be said for the pleasure of a handwritten
note. So the Faber-Castell Co. of Germany has created a Collec-
tor's Edition pencil set that contains five cedarwood pencils with
silver-plated caps, four replacement erasers and a silver-plated
extender and matching sharpener, all housed in an elegant box.
The price: $275. Call Joon Stationers at 800-782-joon to order.

RETURN OF
THE THIN MAN

Dashiell Hammett was the
creator of hard-boiled detec-
uve fiction, and his 1932 nov-
el, The Thin Man, spawned a
popular movie series starring
William Powell and Myrna
Loy. Now Otto Penzler
Books, 129 West 56th Street,
New York 10019, has created
a reproduction of the original
first edition, including the
dust jacket. The price for the
reproduction is $35, post-
paid, from 800-352-2840. Ask
about other books in the se-
ries, such as The Postman Al-
ways Rings Twice.

|
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HIP CHIP

As far as we know, Chip is the only stuffed bear
in the world that delivers personal messages in
the sender’s voice. It works this way: You phone
Telebear in Whitefish, Montana and leave a
message (ten seconds or less). Telebear records
your voice on a microchip, installs it in a tuxe-
doed teddy bear and ships it out the same day
to whomever you wish. The recipient gives
Chip a squeeze and hears your spiel. Further-
more, Chip is surprisingly cheap—$69.95 plus
shipping. Call 800-841-cHip and start talking.

SHINY BAUBLES

Christmas may come just once a year, but for
Christopher Radko it’s a full-time occupation,
Radko is the king of Yuletide decorations and
his beautiful hand-painted glass creations are
the Fabergé eggs of the ornament business.
Two of his latest include Misty (below left), a
topless ship’s figurehead, and Mermaid. Guess
why they caught our eye. Radko's ornaments
are available at Saks Fifth Avenue, priced from
$15 1o $60. Or call 800-71-rapKo for other stores.
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