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INTRODUCTION

IT I8 NOT 50 LONG AacO that books on airbrushing were
praclically unobtainable simply because publishers did
nel think there was an adequate demand, However, the
‘continued and increasing need for highly finished,
guality illustrations in every area of graphic design has
' ght an awareness of airbrushing to a wider audi-
¢ wxen though the techniques themselves may still
% sive Tosgany. Using step-by-step demonstrations
: d the work of professional illustrators, this book aims
to cover the technigues employed. As skills improve and
develop so will each illustrator introduce new ap-
proaches 1o his or her work, which others may [ind
unacceptable or inappropriate, but to the illustrator
using them they may become an indispensable tech-
nique in all [uture work. Because of this, and because
there are no rules which must be adhered to, no single
book on airbrushing techniques can ever be definitive.
The majority of the readers of this book, | hope, will
start by studying the professional examples reproduced




here, rather than look at the step-by-step demon
strations first. While it is undeniable that the demon
Btrations have played a part in the choice ot techniques
sed, the finished examples have been selected primar
Sy on the strength of the airhrushing, Regardless ot the
lacl that most of the illustrations reproduced here were
lor a specific purpose and would theretore be seen in a
context, many do stand as illustrations in their own
dight - such is the standard being achieved today.

My intreduction to the airbrush was a by-product of
ectures on the theory ot perspective and shadows,
Phese were both subjects | tound fascinating and
Juickly developed an understanding of them. This

ey

mearnt | w_:if:«f)ﬁm ahead of my colleagues and had time
(81§ |n}f-_;!"ﬁ-'ir'iﬁs Loy take exercises to tinished artwork stape.
My lecturer would encourage me to render these exer-
cises using an airbrush, Winsor Blue or Payne's Gray
watercolor, and an old foot-pump with a reservoir -
which was designed for use with an airbrush. Not anly
did this develop my skills in using a new tool, but it also
taught me patience - it ook a good two or three
miinutes to pumpe up the tank to the required pressure
and then spray [or about 30 seconds betore having to
start pumping again. All this atter slowly and caretully
cutting film masks on artwork drawn on paper which
was often thinner than the film. (This explains why few
of my works have survived — the majority just fell apart
like jigsaws.)

((O-o‘ﬂ/qf =3 Lﬁﬁé




PART ONE

TECHNIQUES

[HE AFPLICATION aND Usk of the airbrush as a means of
rendering natural, man-made, and fantasy or science
fiction subjects has increased enonmously over the past
three decades. ustrators have found this tool an
invaluable aid either for rendering a complete illus
tratiom or in limited application to enhance detail, tex-
fure, foem, or contrast on an illustration which has been
primarily hand-painted,

Because of the more widespread use of the airbrush,
various techniques have developed to arrive at the
guickest and most effective means of achieving desired
effects, Many of these technigues are peculiar to the
airtbrush and are the result of much experimentation by
individual illustrators based on both the advantages and
limitations of the airbrush. When the airbrush is in
constanl use, it will soon be apparent that there are
techniques other than those described and illustrated
here, They will be discovered or identified through a
particular need and may well become essential to the
illustrator who chances upon them. In this book, the
purpese is to describe those techniques which have a
wider and more general application in illustrative work,
b it creative or lechnically based.

Airhrushing is an acquired skill. It requires practice,
patience, careful planning, experiment, and, to produce

| successful work, an understanding and awareness of
color, light, tone, and contrast. In addition an ability to
| draw is essential.




ALCETATE MASKING @ ANGLED SPRAYING

ACETATE MASKING

Acetate is a completely Lranspar-
ent, plastic material available in
shiet or roll form and ina
number of different thicknesses
It is usetul In airbrushing as a
substitule for, and complement
ter, self-adhesive masking film
Buecause it lacks adhesive, acetate
will allonw residual color 1o
cocroeach underneath, creating a
soft-edged effect which can be
usedd to advantage, If this 1z not
wanted, care must be Laken Lo
ensure that the mask is held
evenly and Hatly against the art-
work to provide a finm edge Lo
the spraved area.

The cul o braken edge of a
piece of acetate can be used to
form a loose mask, or o whole
shape can be cut out of the mate-
rial corresponding Lo a particular
part of the artwork, Because
acetale 1s, like masking film, com-
pletely transparent, the mask can
be aceurately positioned In relation
to previously spoaved arvas of e
image. When acetate is cuf, espe
cially tor a mask which has sharp,
hard-edged cormers, it can he
prone to splitting, Although a
split mawv appear insignificant on
the seetate mask, it is surprising
howe & small amount of spraved
paint passing through it will he
sulficient lo show up on the
artwork.

1 Swaeping cursas have baen cut
intc a pace of acetate, Thiz has
baar lad flat on tha lluseation board
andd color apravan alonn 198 cureen
el

2 When the acetete 5 movaa away
trom tha eorayed anea, t can be
sean tratthe curve 5 accurataly
repeatad by t~a spraving. Tha adoa
queity i zlightly s2s nrdsp thars
would b trs casa If mask g fm
nan DesEn ussc

3 e seme mass is wsed, but
nstesd of leaving all of it far o the
artwiork, coa and has baar lifteod
winils apraving.

4 The romesal of tre mask showes
T wang T enalane was laid el
e soreyed color tas a firm edoe
Lrul whess 1 was lifted, the color
gdes of gnd blends int the wrtad
the bizard, This I a2 usaful rac~~ious
when bot nard anc saft ardoas a2«
ranuiras at the sama time

L o TR e R N
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ANGLED SPRAYING

This term is used Lo describe the
technique of hlending colors into
each other, withoul having a
Tiaed, or clearty defined edge
between them, It is schieved by
the distance the airbrush is held
away from the artwork and the
angle at which the airhrugh is in
selation to the artwork surtace,
This technlgue may be used in
conjunction with the section on
GRADTED TOF.

Wida-band Blending

1 It is requirad to blend o Ccoiors
together without an edgs beleeen
the teen Baing showen, After he e
all arca far the aolor work has been
masked off, the first color is 2orayed
frurm top i oottom, holding the air-
brruh sl an anglc of 900 1o the art-
wiork 1o sreale o vory soft and gantla
qradation.

2 Thi second aolar is now sprayed
ul the same angle as the foat, allow-
irtgy e yeeclation to overlap and
rrarge wilky the first color,

ACETATE MASEINL @ ANGLED SPRAYIMG

This photograph demonsbales e
height and angle of the girkaush n
redaticen to tha armwork 83 1he liesl
coloe graciation |s appled.

In apoking the sacond colar, the ael-
wiork has been wrned 10 20 thal
e polor can anain be speaye frorm

| qreatar conlrul,

fra lop wl the board. glloeing




AMNGLED SPHAY I @ RASIC FXPROISFS

Harrow-band Blanding

1 'mthis examipla & namoese band
of brandad coles s demonstrates] At
tra stane the gradator fram caolar ta
e white af 1ha Board is more suc-
T8N

2 The scoond cclor iz applied as
instage 1. The sl resull shows
£ Clege dalinilion bebessarn ha aws
wokors Lar in the wicke-oend
demonstration

Tha firat color is baing soravad from
e o Wit the airhrual reled at 5
ahalicw 375 tothe surface,

Using Cardboard in Angled
Spraying

I Ectby oof thie feloneingg seamiples,
sferance can alsn be mada to caps
Biha S0 kAt lel’_‘.I LOESCE MASH W ans
TN FATER &SI,

1 Il emarpe e ceodboars 5
hield sl Uy sy 1o the srivacr
andd tha aithnizh iz at an angle of 9F
et surfaca. This will five 5 fainy

I arlweric hiay Baen lurnsd 180¢
lor 1me soraying of tra secona ooios
with tra aironisn oeng rald at the
garme 27k A8 0 stage |

firee, bt saft sone on completinn

2 In thes photogragh he cendboand
15 egein used gs g mask, but e
gk ol e dirbrosh fas been
Eravghit doser towsars the soedzont:
which will qpvs & rmoach scfer soge
andl gantlar coior graclation

Empemeas o B

...m o R




BASIC EXERCISES

| The preparation ot any tvpe of
artwark or painting 1equires

| concentrated practice and

patience. Time spenl here will
| pay dividends later and prevent
| o toate and wonecessicy
mistakes from being incorporated
| inte fingshed artwaork. The airbrush
i nat a difficult tonl to ase, but
a5 with all others, what It can and
| sannol do nevels to be under-
stond, and there is no betler way

| than practlce, Having sald that,
this section should not be seen
| indsolation from the other tech-

| riquees described in this book
For the beginner, It can be
difficult at first Lo obitain full
| comtrol of the flow of paint and
air through the airbrush—smooth
| acting in starting and stopping
| the spray, essential tor freehand
work, and control of an even
| spread of color, even when masks
o will be used 1o define specilic
shapes, In addition, the heighe
and angle of the airbrush during
spraying affect the final result,
Basic exercises can take any form
which helps Lo develop Lhe
| anlst's understanding of the tool's
capabilities

ANGLED SPTAVING w BASIC EXERCISES

B & T
'.l ! ‘ t f"-...,s
‘l':ﬂ- , TS

Treg sheel has Leer coversc wilh
dillerent 2ehnigues and appzlsacors
ol he airbirash, All hevs oeEn
compleled prirmanly without use of
mesks of gy king, This bvoe of
"doodle-sheat” is exceant oractice,
whizr anablas the asaiing aironizn
llustatar to davalop skl anc conf-
danes in using the a-hrush and alsn
I undarstznding e limitarons o
thi oo




BASIL FLFRN S

BASIC. FORMS

These exercises cover four hasic
shapes: o cube, cylinder, sphere
and come. They represent the
prinvipal geometric shapes which
are likely to be encountered in
airhrushing an Incredible variety
of subjects, whether taken indi-
‘Ji_dLl._'l]Li-‘. in groups ar, as is mone
Hkely, parts from each In any
combination. I§specilic and
detalled areas In a large number
of the fmished dlustralions in
this book are closely examined, it
will become apparent thal many
of the abstract shapes which
make up the illustrative content
are composed of surlaces such as
angled planes and curves which
vatn be extracled Doy Lhese basic
shapes.

Mol only is practice esseniial
in order to master the skill of
handling the auboush, bul it is
also usetul in understanding the
shuapes Lhemselves, Furthermon,
if your extend the principle of
these exerclses by varying the col-
ors and surface textures, vou will
acouire greater understanding of
ey lightt abfects the shading and
contrast from one surface to
another, fron oo side to ancotier,
and from ane abject to another,

Tha Cuba

1 The cube s deaws symmateizally
with one camear diractly facing the
vicawer The cube and the aumsuand-
ing area are coverad with a single
e af mashking film.

2 The fiim covering tre lefl-hand
face of the cube s cut ard removed
foxr tha fret 2tags in tha soraving
secueca Tha left-hand face s
spwayes with tha aqraatar daath of
tone to e vight and reaning Dasalle
b the vartical edges, Tris is gradated
an the left 1o shaw 5 subte, reflected
higihlight.

3 Leaving the lett-hand face
unmaskad, the fim maskng the
rigrt-hand face of tha cuoe is cut
ard ramcvad, O thig plana tha
daptt of tana ning friom gt to laft,
but with increasing srength inthe
Fighlight toweand the loading odcs
el Ire cube

4 The horizontal surface of the cubs |
iz cut and rermoved, Bgain leaving |
the two vertice! suraces unmasked,
Tha dapth of tone hara iz lgntaer

cwarall than on tre vartical prana and
runs hanzontaiy from the top to the
Laottom, with the nearest comer 1o

e Chagervar Deirg alimosl dewod |
ol colos

whar g
huorizon
apravec
aasler
depth g

& On compietion, the remaning v 8 ok
5 rermoved, showing e culee en B ol if

dered in rneocchrore will 2nougd
deplh ol contresl o creale g e
dirmensicnal imege,
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The Cylinder

1 A stragntioeward drawng of 8
cyindz, standing vetically on cna
ard, 16 coverad with masking fim
iz extends alao across the back-
grourd ares, g5 for the cube

2 The body of the ovlindar & ot
ad the film removed. The speaying
tegns from the lef-hand adge, and
e coicr iz allowwod to overap the
bekgound maslong. It is sorme-
s advisalile 12 the arwars
when sprayng so hal the oylinggs is
norizonal, wilty Vhe gl edioe DG
speayed gt e wop, This mehes il
easiar to control the extent grid

depin of colpr besdes ensurning thas
e colar nuns pasatal i the canter-
Ing of ther evlindlar,

2o |

3 On tre right-hand edge, he sanre
sachninue |s apped 83 in slage 2,
Tre irraartant diffarance s that he
cotoris appliad witr s the acge of
the moskoo shape to craste A 1m0,
mellectad frghlight at e extsre
rghl of the cylincor.

Argain the colar s gracatan quicsly
a5 1015 brought wward the centes of
L cvliner. Thig givcs a strong
Prgbibghl gl e cenler, wnning e
complese wngle ol he o ede ard
rarallal o the adges.,

BAsLL FORMS

4 =ingilly, e oo of the cylincer is
sprayed, Aller oullog and orosing
th filrr from e glholival alaone, color
& speEyved in g horizonlal directicn,
concartrating on e vuler o upocr
erdnm &0 that only rasidud color Talks
anta 17 lazding sadoe.

5 The maszking film s emoeed,
i a hard-anosn cdindsae .-
nede by a light souss mmeananly
et Trs e s omducss A
sepple bt effective foran with o
"wdln” Prugh.




RASIC FORMS

The Sphere

A I 1 cul directly inte masking
il wch hag Bean laid cn ta liug.
tration board, using a compass oot-
@ A placs of mazking taps s
praced Al ha catts be orewettthe
cnrmpass poot for o madeng the
Boardbeing rrarsed and alze 12
assistin romowal o b sk,

2 Anoval of ooler is soravad whgh
orComipasees e 1op and balh
siclos of thee sk, Lol coss nol
oxien ai lar 83 the lower adge. This
g d rallected highlighs oo the
Exaar ool 1w sphere which will
enhance itz thres-dimacsinnazl quali-
o Thig Initial cval af solar must e
anplan carafully aod is est sthompt
el after practaing with the arbrush
an & frechand bass, As g ane nw
plancs within tre cvaral shaos of the
s, g reasa wnly calines ins
autline. Nt s nlerme! ereas of ght
erd ghisdow

3 In the srpoond staga of speaying
covnr is appliad, eaving & sof-
ackyed, rugaly Siecular 7ot noar
the top of the sphore. Resioual colgr
alightly saftors the eflociee ranighl
at the owor edge

4 Oz e rnasking film has been
corralelsty removed, the refdectad
rgrigil gl the base of the sphare
daned 1 orincipal highlighs at certar
lop are more afactivaly appreciatan,
Afar practice In contraling e ai-
buzh for freshand rreodaling withig
e masked ourling, it will soon be
possibks to producs sohoros with
e light sources analsd from clher
oeroctons. A study of spharical
mipzcts and theway ighl el un
o, as well ag the weay o weh
e coons ang rellecled, will e of
imrmareEe value lor uture prectios
and appocation,




The Cone

1 The cooa b2 drawn usog an ellipss
template for the nase 1o give o throo-
dirmensiosal irmprassion, The artwerk
s coverac with rmasking film and e
cone shape cut aut.

2 |1 this exampl he llustrotor fas
rhosen the lefi-nand edge of the
coare 1o ba sprayed firsl. The colar &
raken cvar the maskeo eogs anc
rradated auicksy as it cormes areanc
toeweands the cantar of the cone,

W spraving a cona, it s mpor-
Lanl to remicmibor 1hat thes aolos
shiculd b spplied from thie haga to
tha top s Lhe arca sprayecd should
fetlowe the pverll shape of the aone.

BASIL FOHBS

3 The s cxorcisa is caried cul
on the right rand side bz, 28 with
the cylinder, 1o color is ANt Concen-
trated on e measked cdge; it s
nrcught 0 slightly 1o oo & rfectad
higghlicgit T b showr, Sgain 1he
color is gracistsc quickly fowends e
ceriter wocrsate tha main highliaht,

4 The Inal staga is e ool of
the masking filrn, Tha cone @ seen
o5 o complete three-cimensional

furr with the centra = arlight and

sl gheding crear oo a “satin® finish
A6 Lhil ol e cylncce




UARL MASKING @ CAN]T SHATHIYS

CARDBOARD MASKING

This technmiguae is on the sam
[ir18% A% ANGLED SPRAYING, [005F
MASKING BT TURN FAFER MASKIML,
and reference should also be
made to them when tollowlng
the sequenves illustrated Boere,
The advantage of cardboard as
a masking materlal is that it s
el availabile and inexpensive -
yona ean use pieces left over from
other studio projects. It can be

used to mask particular shapes 1
'II ]I dt i Shaped Edge Torn Edge
aorurately i FLLEL | . e
L. 'r ey 'I‘_”_ ”I IR 1 & olzca o casdboard has baes 1 A nleca of card has kaen toen I
varions ecge qualiiies, turas mul o A oredetarrinad shans, < this | Rall This sar be dene randeresy ar

is opagque, it is less versatile than o
acetale or masking lilo.

1

2 A GENTE GLReE slievecingg A peacil quics, Dot in tha t
; Asa, rarmambsran that it is nal I

| ; :
%

£

wasgitis 1o achiave absnlura accara- |
o |

Straight Edga
A piacs of strainhs-anosd cardbinan
rag boon aic fat o the artvwork;

the arca ¢F color resulting o [
sprayrg wver he cerdboard hes g
| sol bul Slearty del e goos, 2 Thes s heer ans an Hhe artvcr

ar, sler s oy Shs agan e

Claarty delimed oul solt sdgs,

2 The effact acnieved from spre
ovar the tarm acge when the masks TR
laic flat o the artwors bre

3 Winan e gamea shapad rmdss is
uzac, bt hald abowa -gthes than on
trs artwors, 778 resating edps s

aradated and eoch scftse doa ta 3 The stect achisved whes tha
residual colar sesping wrder the miEsk s hed goove the ariwicrk,
carcboare., The furtho: the card shosving tre mrore diff uscdd, ara
Lizar i3 Peld o e s ece when dalen edoe, Sz e canalicn m
g, e e o Puge e ellel e degres ol gracaion Cun be
contredac oy the distence the mass

i= hald away rem the artwors
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CAST SHADOWS

| Cast shadows have a variety of
wies i illustration, Mot only do
they help in visually making the
subject stand out to the tront,
but they ane also an effective
means of enhancing the three-
dimensional qualities of an
Mustration, The demonstrations
nere show a soft-edged shadow
effect sprayed freehand and a
hard-edged shadow created with
masking tim.

Shadows can be generated
fom an artificial light source or
be natural light from the sun.
Each have thelr own set of rules.
The techuigues of plotting
shadiw areas are a subject in
Semselves, and those wishing to
experiment further should refer
b books dealing specifically with
perspective, besides observing
what actually happens In reality.
The scope of this book does nol
permit an extensive explanation
uf e many complexitivs of the
tenry and application of per
spctive in relation to shadows,
Hewever, some guidance may be
gulned by studving the many
samples of professional airbrush
wark reproduced In this ook and
rerRnizing where shadows have
Been used for a specific purpose,

CARES MLASKING & CAST SHADDWWS

2 Tha body of the oyirder is
ra-rraskesd. This 2 aesertial Decalisa
ef 12 angle of speay eouiead for the
top pana 35 & rasult af tha diesction
cof tra ligat saursa. The top ia tha
awoased for sprayino with dus
allzeanoz bong macs for the kacling-
oo highingat, whica - this example
13 glighly offsar o the et

Soft-edged Shadow

1 Averical cylinder s drawn and
cowerac with masking film. When
the outlines have Desn cut, mas<ing
tapa iz uzac to anchos tha mask
sactinon covedng e bady of 1ra
rxlincdar 1 mzka I aasy 1o remiove
and raplace becalza his mask w
22 reowrad sgan, MAtonctively the

oigse o ilm can be liled and paced
o Lhe pecking sheel for orelaction
Lotilitis re-used. The cylinder is
spravad as pravicusly descrbed
imaga 151, Dot wit ac Latrants
rade with raqard 1o ma positicn of
tha highlighrs, as it s ~tenoscd ta
rast 3 sof ahackow fe the et and
twiard the abscrear

3 Trharrasks for hevh tea foo 8t
Bty f the cylinder ame rplacec o
ratect it wiile e shadow area s
SRraved, Dol el Desagreanc 1asi
My s reroved, The shadow 3
sprayad from the goproximeats can-
ter of tha baza, gantly BAanging “ha
aalee our 1o thie sxtrariiag, i
=eap g welhwithin ar assa ralating
o thewidth of t~a basa, Tha length
cf tna gnacow should nct be too
I ane should ‘2de gradually ard
aaslly away from tre ovlincar.

A4 Thafinzl srana s s rarmona of
e masking filmy frome Dath e oo
and ol of the cylinger




CAST SILATMYS

! L - i sl
| r"_ i \I‘:.::.u.‘- At

S 4
/ fﬁ ‘L)r
! el .
X i 3 The side of the box m2arest w i
abzerdar is sorayed first becausa
this will e tha side in complete 5 |
shadowe, withrt any reflectaa izl laa

.
! /_,—' i
- .'. .'l
i
I= sbauild e sorawed with a crediom
strangte, fal of 1

Moda S ned F
il

Hard-edged Shadow artibzzl gl The leoms shiould Be

1 Fo the porpose of cepancog sl gl ey, Bl ol riesl L

il Gl e vered thal e wanishing gl
ot L ground plare will always e

ol P hiosizon and alse rnmsdistesy

LR LIS 1 Cells
gehnigues. g reclangular box s
cawr in thres dimensions weth the

et tnn of ite shackow, as f bealoas the light ao.oa.
i rathiar tnan rem

e the

4 Thergrt-haod sice of te boxis
e, andd e il covaneg s o |6 Ty
oo, and serreavedd There e vy il
resd Lo reslace he mask orevioosh ] the gi
rarrosved for stege 3, because this || this e
alde means to be the strongast in [ rep
tore anc saving It sepoean allvws | glas &
riansity te B Bt upon

Tres corles

2 | laving constructed the box

and its shadess tha deaweing is rans-

ey illoatratic: oA, bt sawe-
SLIDCOSSMS SR NG5

canstrection lincs, The

larrs

g ot the
WG G

Flelz=ing] i,

c s thon coverea with




CAST SHATIWE

| 5 Med the top & spraved, again rcirnu amcant of light, thus ~aw

gaeng the pravious slages exposad, ing the highest cvarad tane, and this
| Wit the vewporit chosen, the lup ghule: e Lurve: oo whgr
| o e box g shown s resceiving the HErEying # The firal mage socies th
| wonnpleled Do e 10 shiecdow

sl all e reanssing e rermoved,
Bacaias of the sequence in wisch
tha ko was 2praved, a cartan
lurrincaity is apparect, whicn agsists
1aating the shapa and dafinicg
wetion of the liabt ecorsas

A | B The o 1e-comarad wilhy roashe-

| ngim. Trie irasking filin covering
1 shadows 15 cut and removed. |0

i g meanciza 2 flat tang 12 Lald down

I repeeeant the snacow, bt it =

#Enacceptatic, and in koopng with

valere, Lo maks harc-scgsd shiad-
ows greddaled, The gradation mey
pass ouhwards from e ohisar o

Irweards fror tha axirsrritiesg of tha

2

offiect and cmpohasie necded




LCAST SHATWIWE

Tetley One-Cup personal stereo
John Brettoner

Macdsrn hi-fi r—-'qulpr"mr.r and parsona

stereos an 15 which rave

DMVEn pop I.J|.-:|I TI' listratars,
specialiFing in artvush rarckarsa ius-
E sRST 0 be

trations. The &
paticulark R =R e il

rEnrorLIcE: &5 excellent, snow
Iy the sl £ ! f
studerts of oirt:
A o cmwiaie. 11 s

rgluded in (s

section bacauss it damansatas
claarly the apy
TrE 10 o I
awes, Withous trems, the thres toms
willed apoear to 'h::u insogce as il
is, tn a 5 crecto the
[y are bying o
01 g e gelos or
oo Lhig irmaginary

iMpcs
flat surfacs
codges ang wi
ST IR,

I he illustzelion is como
imple in termrs of the a

dng of the shadows. Ttk

Tigy et B, But a1 requing careful
abszrvation to ensurs that tray as
lzast ook 2 if they 2 the lrue
shiodoes of Uie objesl rore wech
hesy gre casl, When planning tha
Iz wEian of shados "'.-B. it iz H&,:&"tl"
Lhigl theeir oositon 8

rat conflizt with ta n!':-T-‘::'tT r:u'- :"-I H"n‘-‘c

light zource, ecardlass of trs rate-

ral o surfaca of the subject aing
sprayed Highlighis anc shodows
shizuls aways Do in hesrny welh
cach en

Therz arg e ather airsnshing
lechinicaes used on Lhis personal
sleren which deserve 1o 08 men
tizned hers, h:—z:ausq i
excallant nramr'@s— Fi
G TR

whice the ,,:.'tr
seoord. the very sul ]
0l SRATTERNG LN Lhe HL-—'B}(F‘FM whi
to indicate the surfzes

(BN
lexidrg.




CAST SITADDWS

Archers
Andraw Farley

Tha irmpotancs of ta light shadows
biniey in harromy with tha socurce of
liegt is mara sve Tore appanert in
this illustration. By defaing the sran-
s angl the argle of the ight
sourge, on buth the sphone and the
bodies ol e archers, a chea
irmprassion s given of the lire beng
at sunset. The oolor tores, strenath
anc axtert of the shedows o e
hodlas ncraase this moressicn, The
casl shadows on the sphere [zee
pase FORE], as well as tra shading
sorose s natural form irddicata tha
directicn of the bgnt. with Thees
shadowes appios oy loose masking
or guetate roasking

Ma arches alsc demonstrals s
cenres of ohsardation s when
Arkhrushing the beman form Other
cxarmoles may bha seen in the seo-
ol half of this ook under the sa-
tion focusing specifically on
retcloing Huesas =2 with the air-
D,




CIROME EFFECTS
CHROME EFFECTS

iy its very nature, chrome, or
any wther highly polished o
reflective surface, is difficull to
reproduce convinclngly in an
ilustration, While the aibrush
is 4 more than useful aid, if the
effect 15 not rendered with care
and pre-planning, il can be
extrernely crude and simplistic, 1t
theretore regquines priactice and o
close study of actual examples,
including the methods used in
some nf the illustratinons repro
duced in this boak, This is
Beciouse chrome is rarely seen
without something else reflectedd
i it, usually in close proximity,

These exercises inlroduce the
technlque of how o approach
the aithrushing of chiome in
both black-and-white and color
Fach 15 demonstrated 0 isolation,
and neither should be taken as
the only method, When aifbroash-
ing chrame, the approach adop
ed must be judged on s merits
anel i dependent on such things
as the lncation of the chrome in
relation to other objects or mate-
rials, the hase color of surround
irg objects, and colors in the
environment in which the
chrome needs to be showr, All of
these will obwiously determine
the hase and reflective colors to
b nsed when spraying.

I'he color exercise shown here
uses a convention tor creating the
elfect of rellected calor, This is
based on the assumption that the
lonwer parl af & chome olijecl
might be reflecting earth colors
Cronm Lhe growed, sehale the oppeer
part refleces lighter tones from
the sky, This ground/sky division
requires the artist to establish an
approximate horlzon level across
Lhe chvonie suilace,

Finally, always ensure that the
air pressure through the airbrush
is correct, If it 15 too low, the fin
ish will appeear grainy and
Lestured, which would take away
the reflective appearance. Chrome
Friss sy extremaly smooth surbiece,

Manochromatic Effect

he Basia of this axampls, 3
oyindler is draven threa-dirmenssonaly
an ir A nesizonsal positica, Tre art
weark i covered with maslong Finin
LBl o Speying

2 The body, or 2ngly, of The oy
dar 15 divded inte varous shaded
araas ard thoss naading tha
stronnest or clarkest shades ame oot
srmaseed and soraved frat It is
mpotart that swhon spraying 4
oleck-goclwehite olzect, tno darkest
arcad ang speayved nrsl, as s Gol

oy aEe D, Bl aeso neguires e

ririreaen b gk culiog, By folow
ing lhis seguencd, any resicos e
suhsanuant soraying which autn-
matically encroacres an the darses
arcas will menchy stenatnen the
darteest wonas and, will Erooe con
i, impncae e Geolh of cortrestin
e b griwirks,

3 The aress of mediure arg exposed
and =prayed.

4 T sl of tre graddeded tengl
dreas is now sul, rermoved and
sprayed, making sura e color cos
ot extard oo far down and
tharabyy diminis~ the strangth of
the highlignt.




CHEOME EFFELTS

g he
Ol Lhe cofrde jg rarroned, givd
g thin Piahlight is soeslchad with an

gt knife along tra cureas

8 Ancthor apaguc whito feghigrt
15 el freeancd o

o Ll g
Frighligghrs sereletbae beck i slage B,

]

batwaan the booy ana the 2ac of

5 The sacona area of gradated tone
gapnlas 1o the top hall of tha o
1, Again, be carsful not 10 spray

tha rylindar,

oo havily as the oo is orounhs
caoiern intc 17 ares of the white
highlight,

10 Tre gurmaundinng masking film

I8 rarmoved, reveding the finisnea
arwork, With mose oractice, and by
nhaarving actiaal axampias,

I e saan b apparsnt that thers

& Lelng apacpe wnite, an intense
ngfikht is epeaved frechand and in
e approsimate conter of the Dody
ol e cvbnclar,

are rmany wanations oossols
erreg Pnglhily poe sl suripoey
e,

7 Tra body of tha cylindar s now
ra-covarad with maskoeg fim asd thie
and of tre adinesr is axposed for
apraving, To srrphasize the ecgs of
the cvlinger, tha ooor is apoliod wer
tically and gradated oo aghs 1o 1o,
alliye g asufigien] regicae ol culur

I esliered weer L corpulsle surlasd
ol e end plene,




CHEUME EFEREL 1S

Ground/Sky Rellection

T Uskirig (e saree image, e cylin
CEr I8 CreEwn B L 1 with
rras=ing filrm, The end el e cyhnder
i= prapara foe speaying ard an
acctate mask is ovardain, which hes
e cut to follow a0 apprximars
“Poneon” lovol aorase the cartar of
thie wyencsar, This ceoascd arms is
surayed wilh gradatod calor, udsirg
el cchire and vandylss oram 15
repnesent the base or ground which
wolgl ke roflected in the oyiimder
[y e b5 sproyed finst
covering thie whole wrea, T g
folloaad by an oversprey ol vendyke
birsveir, bt concantrating the color
at the top edoe of the mask, which
ts the reficcted "hosizon "

3 gracatad down intcths
ey cohing, Lol rol 2o that i
s il

1

dle |1It,|:j|'-. 19 T e,
and Buia s then sprayed roon e
tog of the eylinder end, gredsling
deverraaret towward tha "hodzon,” 1o
ke effective, this color should have
rnaLch gradaticn 1o alow the white
of e board o cormé thre s

e twicon the broasen and thes Blus, a8
sl Pere, The end of te cylindar
3 e e ipleted.

2

3 Tha masking Hry s solgood e
ine sorayed areg, g e T pro
taching tha ody o g eylinder g
eToved. Another acelsls mesk s
araparad o allow exposce ol the
ara coveding The groged from tra
“sorizon” cowen This & sprayed
g the game colars 40! fallndng
lhe same seoquoroe as for the snd
Ul e wolincher,

color tar the sky &
L) gracaec fom
hgrizon ™

5 Tra linesr adye balwaon the ons
anc tha nody of tra cylinder 3 b |
lighte by seratehing ot color with
an at knife, Tois is followact by a
srayed highlight « ;
irvrradiately alwows the “nosizon s
aerss e ooy of the cyingar,
using an acetale mask
braclogravncd colar,

& A ranight. agsin of opegue
wote, Is gorayed freehand on Ll
the raar Rign gt &nd approsinge
ke i thia centar of the body of te
oyinder Roth s positonad arhe
Izt of the reflacted “honron”




LHEUME EFFELCTS

Metallic tap litlings erarmeled finish and tra cne cn tha illustation raproduced has, ro sire- MACKING , FAFEHANT &
John Brettoner fight Faz a chrome finian, raunding ohjects or surfacss 3 7l sunnG The bac<gn
Tha maodsy of exarmalas of aie- incluciad. Lindker suich sirmomstancss | good exarmple of avel
] Hiacts slmilar to thoes appsarng ¢ alg} 1 chroma firishes inilost the illustrator most resor 1o suclio gl SraseTIn TomT, W
tha surface of chrorms wit be s ticrs can ba faund on vehicles. as shat abotograohs for reforonce, o, attention are the sul:
i Ay hichly refective and polished demaonstrated under TRauSFCHT as s oz likeke, his ar her skill and rmage Ly tre sechicned e
gliface, such as Drass, Coppor o [Dagcs 98-7115). Howewer, Qb T LT IRCAINIL SUr- rizer laacel in the hedle anc Doy
siarless stan This ilustration of two [ wehicles spond roach, i not all, of leces appsar when rellecling nottng | of tha faucet on the right. Sof, gra-
sngle fzacet flanking cach side of thuzir e i Lhe open erad Lherelone mers lhwn pure light and ciar pars ramwn refacticns of the faucsts ame
mixer faucet isan cuociont axampls e rendereg ol Lher chorrad sur- of the same chiect. Such atach- alsey visible o the surface. To give
o dthioww cne ilustralor bas succe: eoes ends itsall o relections of nicua may seam akitrary in apolica- contrast Betwoen the wannth of the
bl rndesad e same subiect with horizons and tha Bla of tha sky, s | Tor, hut if 7 Anishad reait lnoks as | bass and the harg codness of the
B e diftlarent metaln finisnes. Tha Iz not anproprats to ohjacts 2san irandan, then acnase hiFed chrome, wouches of cark groon
| et on tha laft |s of brass; the Ingics. A aomraromss s tharalara Technices aaes an this st b ozon applicd to e latoor,
Ther i e middle has 3 semi-gless NECASSANY, BERaGiS WIAEKING, LOJSE |

[ B

AIs A

y if, asin the iz inclode piess




CHROME FEFECTS

Black-and-white faucets
John Brettoner

A oaconresl W e Tull-culor wnde
g 2l Teadss, o ey e B cive
b 0f & girnilar suljecl rendeed
with e dirbiras! in bleck-end-while,
rithe foreground is B valve geber)-

by, wiith P gingle faccels olfbet o)

tre laft and bahine 1 To the rght =
an anarreal-finlarac mikar fauoat,
Bocauzo the illustrator =as by
Lilecta, welioe and 1o vanous shacke
ul grary chlined by mixrg 1he o
brase colors, he srbrushing
demands a high cegree of gkill in e
undearstarding of shading, conlras
and light anc shadow, It alsc
racaires vany careful planning e e
vent coa araa from Blanding in witk
anocher or tha atracts ssaming o
Ty, This illustration achieves 3l
wll et ooe et being ilegible or
vie, 1L hies been rerdenesd vaing
the same technicues as e ull-cok
lustration, inchading the back-
around, ot wit the acdition of
ATARAINAETE N favan salactesd, an ld
caraflly thought-out, paces
wiEe] TART SHADCIWE BRIFAY
TEN TOMER Pave alss
A wehich zcdds ta tha img
af the fauccts stting o0 a sarfacs

e
ol
L
|
W
Loy
rep
Fies

S 1AF




Laser-cut bread
John Bretloner

rony conlrast petwean ona mata-
rial or lesfure and anothar = one of
the eslingt acvantagas of alrhrish
rerdanng as comparac to hared-
paintng, whare It he difficult to
achiavia the same precsion. With a
ronsidensd appeoach and using Lhe
aporonnate lechnioues, the effect
can be guite stunning, as shown
here in the defirdtion appliad o the
rabot's hand and a leaf of braad
bz cut by alazar beam, Tre
uhol's hand has bean spraved in
whal have becomea almeet the
Iracibonal colors for randanag
chrmma, USING Fis ane Leoss s
|, In adestion, rofloc e
dded to the hand where it is
mipping the bread, and also from
the laser boam, The acdition of swuch
rllactions always mekes g ilustra-
on innk comploto, Lot (e illustrate:
Ml fake cane nol o overdo tham
o placs thern i Ihe wmong position

Hard-painted and spraved oor
1GHLGRTE hava baen placod an e
tend and metallic base m positons
afantig the roost intense light.
Tasa Rave not oo used exces-
tvaly, bt just o wialy Lo add to tha
traraticc effect in the chromed finlsh
1 hand and smooth surface of
™8 base

Tre loaf of broad gombines brush-
itk with SesTT e, which has 2
been usad, o1 varying densities, to
epresrnt the starit nignt. One star
Fag baar Rinkdahtod by
BIRFRURST, DOT HCHLGS
The lasar boam is cormy of &
| wida nand of penle which bas been
| Fas=20 1o givie il soll edpes,
| WEASFR L wilh b thin

e e linices within e pink,

Belween the bwo red lines, an

oo while ling has baan dran

2

e ol a
Wl HaLL,

dlange, freeheand dot b
Tl louches to this lustration ane
1 riked linas renmesenting both
wiighs and lirear dotail [soe su-
i aned {INk-15]

qhlinht. The

UHEOME EFFRCTR




COMRRFCTION TRECHNILES ® D007 QORI

CORRECTION TECHNIQUES

Errors and accidents are unavoid-
able; i1 is herelon necessary Lo
devise quick and effective
fechinigues which can rectily

the situation without having tn
resort to a complete re-start, The
example dlustrated here, an
Irregularity In the spray quality,
i5 @ cormmon mistake, usually the
result of lack of control.
Sometimes 1t is caused by dried
it particles being blown onto
the artwork through poor clean-
ing of the airbrush,

Ovor-spraying with White

T e inlsncee o produss a
e ol grbwack waith srcelbhy gra-
dated color ronning frem i
srength of color at tha 1w to a very
enf anc subts atrergth &t tha bot-
s, Howenss It can ne gpen trat a
sma out nascasnle sorar fas oo
terately boan made in the lightar
arcn of th spesyirg

szt by this mista<e, apagque
white is sprayed acmss the cor
iz wiclth of the colorod areo oor
iy e el iy, Dol
yreadulivgg frere s Dollon o
approsimataly tra mddle be main-
1ain tra coiginal gracazan,

3 To revicwe the mquined censty of
e Lenal graciaban, e grea s
respEvedd with e cogine! cobor afler
thie wehile painl b ceied

Lifting Watarcolor |
Whaan comacting amall waterooo- |
hased ammaz of the artwark, coton
hds may feocsed ta removs paint,

If trz color is fary strong, it may bs
nesessary W use quite afow buds,
ezl il he grsa reouirrg o
rectios miust ba brought back

to tha whita of tha anginal surface.
Tris mathoo & not always affactive |
whaEn ugac or A textunand soarface,
aLh as sough Boars-mnurted
paps hanasss the piaments
Eacarmea ingrainacd o the sotaca. It
i nost resticted to smcoth, hina-
cloy ooatod boancs

4 Whan the mask la removed. tha
Fect is of a clean arma of gradaten
colar,

Removing Color Bleesd

Ir thiz ceampe e paint was
Sprayed Co oo et Consooaonth,
s D ran uncsr e rigsk, st
ing i ar unsightly, ragasd edye, On
A smectt, hard coated sudace, sust
amsre are Bast raranvad with an a1
ke e webiar tha paint is thoroehly
ooy Refarance should aso be macda
o the technic e of SCRaT0-NG Racs




ROT CONTRCL

Many people, when [irst intro-
duced to the alrbrush, helieve it is
only capable of spraying muedium
or large areas and is ned suitahle
for fine, detailed work, Plenty of
idot eontrol exercises will nol only
prove them wrong, but will also
build up confidence and skill in
ussing the airhrush, 1t is also good
practice for applving spraved dots
as highlights 1o give sparkle tu

Lthe finish of a detalled illustra
ticn, This techoigue is covered
UIELET DT HIGHIIGHTS in the [ol-
lowelng sectiorn.,

1 Trs shows 3 shoot of same sized
s [Aid St i fiee [P BPS | N e
The santrcl 'es iroatlsnpling Lo
acaove the same dize and color
intengly in sach spreyved dot,

e

LORRECTHS TECHMILEUES @ LAIT CORNTROGL

2 Here thras e of dos ~ave
bEan snravan pronresshety from
ama o maciom 1o lange. As every
cot i the sequenoe varcs, Lis
ARG your cont ol o he (low ol
roaci e thie dislance of the air
E-ush nozzia e lhe boand surane
wachicve e dgh; size of dot,

N =

L

- .

i

L

ar * 4
v 1 x »
=

A Teincraase contigl o
ard bete the ar pressas
amaurt of paint all
it thoeo ools hews Deen
Tclividuglly el ercomopgssad In
Sprayent circles, Tha arcall p=nny
cuin grves 4 gond indication o the
sidle of the org ~al axansisn




LRI HIGHLMGHE 1S

DOT HIGHLIGHTS

The use of dot highlights s o par-
Liculaily valuable means of
adding that final, finishing touch
Lo an llustiation. Highlights
must ohviously be used cnly on
o surfaces and on edges
which would normally reflect
lght in such a concentrated way.
They shonld appear as an integral
preart of the object and muosi
Alwavs conform to the chosen
direction of the light souarce.

O a Curvad Edge
1 To pick aut tha adoas on wrch
ligghit vl B intangzaly raflected
and also o Annancs 1he oontast
| three-dirmarsinna: guaily of tha
scissors it this illustration, whita

Tes hawe nesn soratchad camo the
randics. tshoold B ncted thal

—

2

thigse highlights sz act shert, Bline
lires, ol taper of woaward the nas-
T parl of the haclizs This s
il becaaze e highliohs
miust apoear o ke onand part of
the sarme surlacs, dare ol seme
distzroa awey

2 Cpanue white dots higws Deen
applisd with a beush in sslected
alaces o ton of 128 acratchad
T gnte. Tress ara peatinnad
ai the point of tre groatast light
relleghicn.

3 Opanua whits 1= ther sprayec
directly cvese thie fnts to Siffuse the
coges, although m asma casas this
rray Nl e nocossany:

4 The comrplotocol imanes, be oom-
prangon with thi first stage in this

SEOUEINLE, 3o Do 170 o
ooz highignt detail aus usle
| e tha finished Image.

On a Metallic Surlace _
This exariple shoes e cpphcation

af dot rgroghts o the lsg of aorabot

Thase ngnriights are s mply s

aurets af apanua whita spray whicn |
e axtra snarkla o the affact of
polisheo Teta




Porsche and tanker
John Spiers

Dot highlights g mast commonty
Lisac on statlc subjacts, Dot this
llustration camaonstratas an applica-
fion when spocd ang mavement anz
1o be shown, STaaEuRsTS would D
afectiva highlights on those gregs

where interse lighl weoukd Beorelecl
ed, Bt mighs beed Lo conflicl wil
e sensa of mmoveTeEnt Inthis
axampa dot highlights have Deen
ugad iv the cemar of inear highights
with soft-anced and Innza-rasked
limes of npacues whita lzading frome
trom o the opposite directicn o that
i wech e vahicles ane traveling

Moy oy does s intensi®y the sur
T rellegliom, Eal e combeticn
ausenJdles e leelirg ol spaeed,
Mz mekes an interasi ~g compar-
son to ;e racing car stown on page
2. The body of the ta~<eris an
ntereating vadarion o the
full-ealar soome effacts tachnie,
with the acddizos of a sflection of 1

DO HGHLMGH TS

CON passing it The s<y is an exarpla
OF —HzEHAMD SFREEIMGE . while LOosE
waEKIMG Tas bean Jsed on e distant
mLrtain ranges. =PLTTEAING has
hean uzan to astak shtexiure o the
arcund surfans and on tha roac,




LT HIGHLIGGHTS @ RO SHARY

On an Angled Edge
1 The Lagec cube has boos sprayec
with a high Gieorze of contrast shad

iy,

A4

2 To onhance the cortrast anc to
add glare, a dot fghlight has boen
gpereyed lreshiand o0 e neares:
vorneral e b, Toe allech e
diately rmakss the colos apoedr Lo b
‘nished wih g more reflesihwe anc
bightar surfacs.

Multiple Dotz
1 Tha upoer part of & cyirder is
zhown before apphing the highlig-is.

2 A vumber ol v whinle ools
“ave beer brast-perlsd only the
sading acga; eay are reduced in size
azs they get turher away from e cen-
tar of 122 highlight.

3 Todfuse the edges of the die,
the Righlight is cyverspeaysd with
opague whitz




LHFL LG DTS PR SHATHIW

DROP SHADOW

| Nrop shadow (s a method ot
usig Ciasl shadoe to E'ITI['III'I:-]H:IM'
the principal object in an illustra-
tion, witler i pratl or Lo Lhrow
lhe whaole chject into relief. The
thadow areas can also b used o

‘ create the illusion of different
lewiels, Refer also to CAST sHALKIWS,

r
|
'
]
'
l.
{
|
T

| |
|
| |

Lsing Masking Film 2 The drasing is thas transfarac to 3 After coverng lhe Doped with
1 1 A sans-garf character "M7 3 uded L lystraton aognd miazking fim, e characlsr s el
to dercnstrate the drop shadow aut, the mass saction hinged wil
offont, and path 1he characte: and drafr=a tape ana pulled Back 1o he
fte sraco s drass tggather inccha o of the arwork, The axonsad

ToLiree positinn whiaeto is then spraved usg

Aisgoney yraceied, soll-eodgod
siipes, to give B metalc aldct,

4 The tirgsd mask for =9e chasan-
L 1 cepnmtonsd ool the shado
ol ol This s speayosl with o st
avary culer e add corliast ootwos
the craraciar g e shedow.

5 Whien Lhe reguirce depth of 100 TR g2
hes been gchieeed, e
iz corroleley reruyay

R I I
pasaing lm solid arge o shedua,
realinng e




LERGH SELAL Y

¥
(
[
t
1]
]
Lising Acetate o
1 The same characte "M 5 used, 3 The ma~ pacs of the acctate mask ¥
bt this time acelele i@ ugad az the oreacts thes area surmouncding e
mizsking rediurn, character, which is cxooged lor
anraying, whiks he avelels mask
of tre characle, afler corect pos -
tioning. iz roged lu the too of the
| 1| artworle aeswiting lurther usa. Tha
' choracler i sprevec, follwling e |
| sare slyle 83 tha maskirg Tlm b The noged cooy of tha characar azier, and lhe droo shadow araa &
[ earipa ipagas So-A7 15 e lionsd te proract the sprayec will | s sver tore,

expossd Breas of the spraved char-

2 Trirraincain tho cxacl shiope in
ERardcs fomn, an dlie rask is
firmiby placo ove the drgeer charac
e the shaps: acoumsle cut aut

4 Un complaion of the apraving of
Ihe charactar, the larcgse part of tho
goetate mask s rarnved and oo
alticman dowermeard and 1o e 2] o
the spray g of the: shacow,

G When bath acoale rmigsks have ~ag Aciired slighty sofl edges,
Bzen romcvee oy the srveeork, i In some cases tvs ofieclimngy b |
s Do ralissd Thal Becsuse acetate prixfered o the hard-edyed finist

| i5 cor-adbasie, the drop shadnw obtained by using meskng i,

A
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Chpstor
| Pote Kelly




FHASLIE @ FABRIC MASKING
ERASURE

| This is a general heading referring

Lo L wse ol erasers, both solid
and the pencil tvpe, which may
be used tor corrections and tor
applying highlights 1o specilic
areas of the artwork. This tech-
nigue is usually only successiul
when applied to illustrations
which have been spraved onto a
laid, smoothi-coated board, of Lthe
type commaoniy used in the
preparalion of ink-line drawings.
lurthermaore, it i best applied m
ilustrations which have been
spraved with watercolors. This is
because the surface layer of
spraved watenolor painl is
extremely thin, On gouache and
acrylic spraved surfaces, there is
more chaneoe of damaging the suar-
rouncling culor, and thercfore
oversprayving with npagque white
i Lar Detler andd less risky,

As a correction technique,
erusure should be limited o small
areas, When used 1o create high-
llghts, a hard, pencil-type eraser
is b far Che best, because it is pos-
sibrle to maintain a ieasonably
sharp point on the rubber core
which will give grealer conbiol
Thae tinish varies according to the
amaount of paint removed, This
could range from complete expo-
sure of the white of the boarnd, to
viery subitle highlights such as
wonld be seen on matte or unma-
chined surfaces. With care, the
pencil eraser could also be used to
enhance conliast, especially when
much of the
difference bebween the lighits and
the darks has been lost by exces
sive color application,

1 In this exarmple a dprara has
kaan speaved, with a aull ighlight
wr repragant & non-polshed s
Fm

1AnS.

2 At the rati-al postion of the
highlicht, the acio has baan
arasac with 3 circolar rotinn osing
& penc erasse Itwill Be notec toat
the amount of paint sorowca at the
catrorritics of the Righlight is
decreesed. so thal e ragragil

T o g Dase Coioe

S




FABRIC MASKING

There are occasions when tradi-
tional methnods of rendering
textured surtaces with an airbrush
are nol as eflective as one waould
hape, The use of medium- to
coirsd fabric opens up additional
opportunities which, when
applied tooan Hlastration, will give
i surtace testure ot necoessarily
identifiable with the fabric used,
Some o reproduce the
distinet fabric weave, and there-
Fore experimentation [s advisahle
before applying a lolaic inask
wi Andshed artwaork, unless, of
cinarsy, the intention s to repre-
sent the specilic elfecl. Besides
wstlng a piece before use, It 1s also
warlh keeping samples of both
the tabric and the spray
#ffect Fron ol Log uluee mefencne.

Ivpes of tabric suitable as mask-
Ing materials are those wiach
fve an open wedve to allow the
spraved color to pass Uuough and
between the fikers. The texture
may b applied over large or small
areas, which o Lheroselves can
produce addi-
Genal variations of torm and
contrast. The material need nol be
el just Doeciase of its textare, tor
the fraved edge of rorm fabric also
ellfers o chinracteristic result, A
form af tepeat pattern could be
applicd using, tor example, a
Mgured open-wiive as seen in ol
fashiomed glags curtaing, or indeed
e many types of lace which are
available

A background texture can be
applied anver the artwork elone
the phject or subject itself is
spraved, Maturally 1his reguines
the principal part of the illustra-
Loen b b sprayed inan opague
miedinm in order 10 prevent the
b teature trom showing
theaugh. Small, controlled areas
may be sprayed by overlaving the
fabric an op of a previously vut
piece of masking filrm.

T Inthes denongiralion uf lgong
WA, | e ol | e-ese
arnbroidery lhonic hes been Lsed,
Tra resgling spreayed textoss 58

2 Masking tapeiz ossed e seoung
the Faone arcunct all ur sdges,
which aiso el g linishac arl-
werl o e coelgnac within si-zight
herd-edged Dorcers. Hete a piece of
neac apoint canvaz has nesn Lsan,
Qiving & Mors cos AN CoAarss-
grained finish.

FTASUAE m FARTN WMASKTING

3 The sxample shows the affioor
Lsing & GgiTter enbngickery CHnves,

-’-|'.
i raguiar When usec o arell
Irregule shiepes, will Ihe sprewng
rasincled 1o specilisd geeas, 1will
A TOre randcm anc nava &
legz obyvicus connaction wit tha
celginal faie taxtrs

4 _oose ootton scim fas Deen
uzad harg. Qiving a maors rancdom
affact.

o e lercs ergtis TERNT IR S B

4 Asimplified choecked or gno pel
s e esult when spraving
ez g canvas over o lerge
RN




FILR MEASKING

FILM MASKING

The use of Lanspaienl,
self-adhesive masking film in ai
brushing s the most popular
method of protecting ancas of the
artwork which are not currentiy
being worked un, Masking film is
avallable with either a matte or a
ploss Tinish and is supplied on a pro-
tective hacking sheet, which can be
usuel tor save cut masks Hkely to he
needed aga, The adbuesive or the
flim L5 low-tack, allovwing masks 1o
b placed over a clean or previeusly
sprrayid surface and subsegquently
litted without damage to the under-
Iving maleriial,

Because the film is transparent, i
allows those arcas covervd o remain
visible, which is extremely useful
when judging the strength of color
and shading against those areas
alreaddy sprayed. 1t is also possible to
remenve excess and tesidual paint
fromm thie tilm by carefully wiping
over it with a damp cloth, tesuye or
itmorbent cotton, withot damaging
the arbwark or the arca exposed for
spraving (this of course applies Lo
paints which remain sater-soluble
after diyingl.

When uslng masking film, always
cut it with sharp, new Blades, s ol
anes quickly Tose their edge and 1end
Lo e Lhe Film ruther than cut clesn-
Iy through it Gentle but even pires.
sure s reguired when cutting, to
aviid scoring the arlwaik,

In the two examples given here,
particular pote showbd e taken ot
the sequence used in applving the
Lol ranges; they are not the same
for transparent watercolor and
apague wowache, With 4 transparent
medium, the deprh of shade and
velor s budlt fromm dark to lght by
mverspraving eansparenl lavers; with
the opague medben, color mixes arg
made independently, and ligh ool
ors can be spraved over dark i@
peyjure,

40

2 Thig drae

315 e branslersg
ook ws g graphile paper o
jeweelar's rouga

Walercolor Medium

1l asrronsirate a reascnatbly
COPTIp e SxAmolg, A TDRA I8 U266 a5
the subact matee Trat & drais o s
praparacd on datall panar, Az showen

3 The transfarad draacag o0 tha
oaard st consiat of veey Taird
Arlires, 35 they will e os car-
pletaky abltsated] wher a tarspar
ot mzlivir s usoo.




4 The artwork = covered with
masking Fim anc all inas describing
the wavas are cut ista tha film

¥ The spraying sanquancs bogins
wih rameowal of fille from tho leal
sAckoms which will haee the derkest
| shade

B The medium tonas of the leaves
e now spravad. Mask sactions cut
ieng the lines of the laaf veins am
removed In sanuenco to give hard
edaed arsas of tonal gradation

7 The final parts of the leaves 1o be
spravod ans the ighiter shadas, Al
this slage, all e mesbkicg on the
leavens ey Baearn removad and the
hghter Lol gradations are axacited
Trshieand,

il -

B On compistion of the leaves, all
miaskag fimis ramowcd and 2 new
nlece s @i over tho wingie of e
artweark, All inag surrcunding the
potals of thie rosa are hen oot into
e filn,

FELEE RASKING

-

9 The sequetca far the «sa fallows
tha samea pattem applisc to e
laaves, working from tho darksest
ahariae fret, followiod By the msdium

Ancd thar the lghter enes. I e les!
stane, dark shades ane spayed in
the oo part ol e fower,

10 b tonal valuas and form ans
Bt up with the spraving omgross

rg horn e urtbast petals to those
1 e lorssrnund




FTLR MASKINGG

11-15  [hie process v oonhneed,
withy D rpasic seclions Dlisa in
soguenns 19 ellow developrment o
e rnediurroan bl shades,

TE-1E  The surled edges of the
pelals are surayed, alse ellcesng e
seguene durk loormediue e ighl,
g working from lhe center cul-
W,

19 Finawy, the remamng massng
filrr 5 rericvied from the artwors,
reweling o crisply dofre s,




HMS Warrior's engine room, 1861
Gary Cook

Thes threg-point perspective illustra-
o0 15 e raponsiroction of the engine
warm ol the wiorkd's first isnn-bollt
wership, HMS Warrler, and was
commizsionad Inr the hnok The
fmmotal Wardor, The purpase of
the Hhstration was to explain the by
att ard arangemont of the engee
and condenser in relaticn 1o that parl
ot ships hull sloucture which
contzsried e,

The drawing was conatructan oo
tracng paper using coples of tha
original Adrriratty as-fitted drafs
fram tha Aritish Maticnal Maritime
Wissum as rmfersnce, It was then
tramsfemad arto CE10 baoars], which
i a hardl, chira clay surlaced oo
nchzsally ot o Loth airbnost ano
ik e weorke, The illustration was
rencizred primesily with the grterush
using transpasent and opagua
watercolon Seff-adhesive maskng
filrr weas vsed throghaut, sttt the
axcanton of the hards of tons wun

FIT R MASKISNG

nine alonn e copaor stoam Dipes,
far whicr cut pepor (500 00T
MASEING] MAasks worn wsed, UMIMGE-IN
wias compleled using a rulirg pen
ariel g e subile Brush

Eecause of the limitec numbar of
colors usac to paint the anging
room imad, great care was naadacd
witan enraying 1o mairtzio both e
contrast ane e different oanes of
tre masings fos many of tho engine
compEancnts. and the while sl
1 dotzuls. These o impodant
ares pre Dusicelly Black and whte

o casl shadows,
shiades cnly o gid legikiling. o adction
enough coatrast nan 1o be ehcen
batwaan thie matta or mogh-sofaco:d
rcAgIrgs, painten olzck on the orgiral,
arcl tha polishoc o stoampes,
Far the formorn, sontle Grapes:
Blue bia
s 1
e o she
woar increasirg the stength of the
Fighights

b wge, wehils o the
ol lhe board was

L was nerafora cacidad o
rng lar<e

UhES O

w Lhrough the transparan:

4




FILM MASKING

A

Gouvache Medium
1 Thaintertion foinis 0 prodoce &
oicce of @rtwork showeinrg B lay st
rigwenrisrl, (s s drasn first in pan-
L o oedail paper.

2 Tha drawng = fransfaman to
board Lslrgg graphite paper

44

PRl

I'Il T ey 7l
|

|!|' |

il
{f !t

1 i'__ Lol e
:‘Il;ll_':lI

{ihi

l

3 [Coth tha datall paner drawing 20
the grapsits aanes am emoecd.
shirvaane the fransfomed drawing of
the fiag. The ines in ths draswing wil
b pranually concealed By the spiay
Irez, due b the coaque quality of
aouache

4 A piece ol massing film, sufficiant
Lo cover tha image ad surmanding
draa. iz olacad cvar the atwek, fo-
overd by qurt o of Al ces of both
tra flag and staft The mask soooar

o W Lopreosl horizontal svipes of

1P Ny s 'ongec with drafting tape,
Il ot and pulled bacs o tha sghr,
[na exposed area & spraved ina
rradium shace of red. Tris s workad |

az wvatical hande of color, slowing
resirual speay to creste arcas of
lightar shades,




VI MASKING

5 A darker shace ol redd s over B The mask for tre first strips of
sprgyed rexl inoregsing the con color is ropraced, and the lowest
trast slros g hinged, Ved o and pulled
ok e e righl. This s

3 3 ad in olue 1o credls the
rediurm-atrangth and pale tonas

7 Tha dar<pr rranas ars o
srayed falloweinn clessly the oat-
o cstaalished wits the f et stripe




FILM MASEING

B The revngecd sk for U iowee
stripa iz o the Tiesl pern
o the ez halliced s crposod gl

oy

9 Ihe secord parl of the mopa,
1 the obsarear, is nast to ba

10 A of the mpa iz now re-rmasksn
Wit Transsarant fars, frs Cing
whinh tha fagoals 5 urmzskscd socl

sty i e approprials color,




LY MASKING

11 The pole iy re-rmasked
unsuaresil e and e w

4 Luares i riceey sprayen oy will three
like, rnidd- Shripres i verlival barcds, Banging the

dk slrips of the flag s exposed, Ihree coors logelhier and addirg &
togather with the sed and blua cortinuous aapth of tone to tha
srpas. A bua-greey gosachs mik- whinla flag.

Doulble Masking wicek, I 15 a widely Lsard tachraus
Sof-adhesike masking film s expan- | and e : J|Ir‘~] tes rrany af ™8
ST, it oan boowasteful to use fille ta [siinr= kg ani

o 4l oxtonsive arca of the SN ¢ "II"I"'I'I eleawhiare in the
arlwork, eeoocially 1F the soction ool
oegwor=od on iz only & small pan This photagrah shaws 1o ap):

Ol The wlrale, loesond werslage, ki Qal sdubiler riedsk
deled paper orcedndge paper can Airn e L L ;
| be used o protect tha majority of 5 e covered wilt

the artwork from resiceal spray, wih paper w Ih & res lJ:lc ular fria cul in

A srmall

fin heing appliac ary to 7a rala- the: goproonate pace, Wasking fr
vart arsa of astaill, s important to has ther besn ova

1M 1ha [:-'-II:')%!' I:-:rg 1ar than ranulract shaoe oot oot

2 st b |:||'-'r~n tr .1IIr.
thie 'ﬂ-'l-. A fom to stick 5o the At

12 The rmassing film s remiovad,
axpEasing tha fnishar artweors

L




FILAM MASKING @ FLAT TORE

Datapost Fard Escart RS 1600
Paul Shakaspeare

This Farge illustiaten, reesun g
approcxmalely M inx 8% in 1178 cm
A48 o wes criginglly commis
swned by Dalepost to edverise bath
the: Bribish poste serice anad 15 rac-
I ey, 1 was orocuced wit the
Lo Lo ation aof the racing taare
rmigragers, the Foml Mator So il
grd Nichard Lo 1 Racing, the
arganization rasponaible for comeen
ing the hasic Feoort model inio a
racie r. Toe Brick spechac 1l
the dlustrancn snoud show 1ose
arzas cf the car wlhish did nict con-
fiorrn 1 a slancand production
Tl which explbins why anbe limit-
o aretks higve Bean oot away. The
Muslraticn was avantualty porsh:

uk

4

Birrmirghen, Eng an, whaes 1is
v 0N daplay inchis prvateleun
MLSELT
Crga tha pancil drawan was

cormplatad, it was transfonoo to o
#ar-armnats sufacos wato ok
papsr which Fac boon dey rounled
o rrasoets This pooved ursalislac-
e as a viehick for antrash rencsr-
ing, Bocauss the Nbers ol he peper
s L sebienssseze Lhe masking fim
el L wes fingly dacided
o phutegraph the criging: panacl
crewing, i whins A larcs, gray
line prirt wag mark and drg-rmaunt
el on masante This gawe & soun
and 2ronth eorface on wlhich e air
brush, although orcat o wes
ezt veher cuthing miesks b one-
worit the e fren cutling teo deep
and thereby demegirg the lanira-

ool e photegraohic panarn A

e

prarticoar achvartags ol sprayng o
photsaraphic paper wes lhe eass
with gl i s pogsible o remove
ary culee el biad ron or smas mis
lo-tes |See CORRECT 08

cUHNILUES, Beoause gouaches,
wch is wates-nased, was tha prin-
cipdl maci.m, the sufacs couls be
clegrac LEing surglcal caston, This
l& e AL daca inits oiginal condi
Tinn foar respraving

M paticular problcers werg

enooantered i e apraying process,
wirch Bagan wilh Ihose sreas fuee
sl pwry o tha chapavar and
wolhin the cutaway aactions, The
body of 1na car with the sxcaption

o the lattadng, rorcbers and stokons,

bacama, toall intents ano ounposes
a blark-and-wato study, 7o reeel
AT wman apEyirg ok, gredlar
CONERD wiEs eguired 1o sesure the

shape was not st and e conlrast
SEs mmaintained. sl slerence
bcing conglanlly rrace (o areas
alrcady spravec, e loral values on
ez Doy ¢l e car and e lettarng
Fread eilses Lo e kot inoralation to
apct olhey espacialy whes thay
chieraed diracticn and wara theres
lora affactad by changes in the
armcunt of lant reflecten on tham.

The areas nomrally waible oy
17 winchowes wiore soreeed with he
sarma strengih ol color as tha ras
ol the cee When completed, the
WITILWE WERE CYAFEMFAYEr LIS 0
CpECLE wte, DUt keaping te
denzity light 20 the affac: = somi
tranzparant. This kas had e efesl
nf KMCCKING Back whiat i S
thrca g the wirclowes,




T

FLAT TONE

While il is perlectly possible Lo
apply an even, flat shade of color
b hianel, much practice is
necessary before the results are
acceptable and without blemish,
eapecially when using walemolor
on gouache, The airbrush simpli-
fivs this process, although it still
tequires practice when applying
flat shades of color which need to
b traps-parent or transloacent.
When applying transparent
wittercolors with the airlbrush, it
in esteneial that the alr pressure
andd amovnt of paint allowed
through the airthrish remain con
stant, to prevent stripes from
appeanng. The distance the a-
hrsh is held away from the art-
work st alsto rerrain conslant
o avoid variations in tonal value.
Huwewseer, the acvantage of being
able to overspray any imperfec
tins doess wive the airboush the
edpe over hand-painting. As a
wchnigue, the application of fHlat
pone 15 directly related Lo Granar-
i o and as an exercise shouldd
come before it.

1 The grea o be spoeyed with a el
lone has beer mesked ana Lthe
spraying proceeds from the top to
thie pottom. pazsing the aik-ush
from ade to scde over tha masked
asea, it e always acvisabile to star

ancl finish the soraving o e mask-

ing film, as this cnsums 17a1 the
color & lzid ceenly st the cdoes of
the masked shoge.

FILM MAMEING @ FLAL LONE

2 Caolor = gracoally Dullt up follos-
~g the same procass unt the
eauired dansty has baen achiseao,
A sl rrachea of maintairirg an
avan flzt calar s e tem tha artesik
B atar sack layer of codor has
bezn spraved. This aisa helps to
Aol ar Cowcr up any sripes which
Mgy Sppoor ool WO regular soray

iy

3 O comolation casshilly srcus
e maslking film

4




FOUND CBIECT MASKING

FOUND OBJECT MASEING

The functinn of all techniques in
airbrrushing is to arrive at o given
result, The technical means of
achieving these results 1s unim-
prortant i thee dlusbeation isell s
successful. It may therefore come
a4 @ surprise to some to fnd
natural and indeed

manmade abjects being used as
weasks for spraying., They opern up
an incredible variety of textures
and bnages which can b put to
good use In ilhastration, The fil
lowing demonstrations are just a
small sample,

When collecting sample objects,
eapecially maturial ones, alwiys
make sure they do not hold ditt or
clust, Besides damaging anc mark-
ing the surface of the artwork,
stnne dirt might get ingrained,
which would deaden the fresh
ness and vitality of the tinished
artwork.

Stones

A collection of gorss ras besen

lald oo the artwenrs and i8R nvar-
aprayarl. Tha prctanraps sbows

e shon = thi havs ooon
reowsc, with 1o offoct on e
artwors Loing apoasent al the g
of the oicture, With praclive, and
ot aly b mieing & les. sheal first,
wo gy lied that the stones can ba
ulgced  zet pestiong o achieve a
oericular cattem o taxtars.

Twigs

Toz s of this twig as o maszk Fas
orcoced an eHect sirmlar 1o ol
kather o, possibey, migrkle veinieg,
12 weouid ba imeossible o simulata
thiz affact by minra corvertinng
MIAANASA

v "’.;:'

/
v

>

Leaves

In ™z photegraph a leaf has baen
nsald as a mask. s jaansd outlins
prcdusss a raodom repoat patiom.




FOANITRTR ORIBATT MASELNG

Branches

A picce of pra branch @ shown
willy tho opoat pattorn ac e iy
irering 1 across e board and e
SperEyied Lo bl up e lzslung

Feathers

Aogubtie g cel
mbievedd with g feal
Lhie Dbl ezl we (b

& affoct has boon
. Betayge ol
tharl 1y

Juea aven Guch

Bark

A atipr of trap bark has haer used
hara aed by slightly o 10 oe a
oot e the k
shicwec which sopears to fae o
duaty, The spraying has boor
sliched w Uig eorgzhe 1o the: tog
wdge ol e bk, witih o f
rare inlersating sihooslle

A rEheAl fis

51




FRELHAKL SFRAYING
FREEHAND SPRAYING

This is a technigue requiting
much practice before It can

ke used effeclively on linished
artwork, because, as the tirle
suggesls, o nasks are used o aid
the ithestrator and all contiol lies
In the hand. It 15 a skill which
should be acguined because there
are very few occasions in illustea
tion when some application of
freehand sproving s nol needed,
some Hlustrators have developed
freehand spraving Lo such a high
degree that all of their work (s
procduced Uis way, However, Fric-
hand spraying will always give a
soft edge which 15 not necessarily
compatible with all subyjects, and
it is more peneral practice to work
with rmasks which detinog individ-
ual shapwes, bur to use freehand
spraving Lo develop form and
detall within the masked areas.

s

1 Hees tra illustrater is ceron-
stratirg A wave affact by freshand
Thi initial spraying is light
sential that the cortrol of
itrrush flowes 2asily 0 the
creral cocctor, in this

2 The dept- of coor iz gradually
built wp evenly Faom oo to battor,

3 Tra completed szample showes
hicsar the teswnven lines hayes ouilt
L A carroles tonal effect

[

Freehand Sprayving Within

a Masked Shape

1 Anaat and clean pencil drawing
rerasarting fands is orepaed
<eEnirg the detail te a minirmuam.,
Tros could b drawen on delail paps
firat, which allgws lor curreclons o
o e au thel [ne shape looks
COrranging, o, g3 here, sragnt onto
e board Tur gpray g, Whichewsr
spproech s sed and eller the
uireeirgd g cormpled, Lhe buerd i
cowered wile midsking e,

e

2 The first stage in the speey
Seguerse s Lo ey Silm fre e
e hard-sdyed shadow araas
lorrraa oy the daep inner ‘old o ta
tabric, Trese tesn shapes as apraved
with clark shackss.




3 Tha rmasking film is than party out
and samowedd In arcker to apray thasa
areas o the fabris w JUIrR part
T ol Bracowts, Bat which dn
ey axtar

to the ol dapth of i
drawire]. 1t showuld also e notice
tat in these areas and oppasiio 1§
hard edass, the shacows gradate
queckly o the white of the board,

4 The ramazirdar of 17a mas-ing
tiimy eowearing e fabirks 8 nowe
rarminvard, and the reahars spray-
ing Eegins by bodling up toe soft
woral aeas As this progesscs

e imperosson of fowng faonc wi
showdy monggsg. Bactese af e
vy ralure ol mgsoulalng eed
contre e g dirbrask, it nay wall
prove aazar if the artwork 3 turtac
an®, Thiz is hacauss a crpaional
spxeany running from e o eight
Allnwes mora natural mevarmant of
hand and arm than feam teg ta bot-
foam. Whes fodowing this swsedi
arEat came should he taken te
cnsurs trat the tong: gradaticns
softer at the aoproonaie ports
otheraize, the cormolzlad mage
il Ik, subllely,

5 The tones and shadows 10 8oCen-

tuate the “feal” of tha fabric ara Bot
up In & fraprana styla

FRRTEH A™ME SIME AV IR

angt of celor have baen

o, it & then racessany jus: 1o
ramicd tha sursiuraing rmasking film
tey ravaal the firshecd arfenrs

a3




G HOESTI™NG
GHOSTING

When it is impartant to show the
complete exferior shape of an
E?hii'l'1. bt also selected internal
shapes within it or behind it,
phosting s wseel, 1405 particularly
useel in technical illustration
when descriptive three-dimen-
softal drawings are being poe
prared. Forexample, a breief might
eyre 4 conmplete cutaway vicw
of a comples new foor-sroke
crgine, but because of the come-
pound form of the cylinder head
evlinder Block and sump casing,
the engine would be LI ECOg e
able unless enough information
was included of the exterior il
woild therefore be practical and
desirable to include ghosting,
I'his would enable the engine as
a whole to be understood, as well
as the workings and design of
the Interlor, or those areas not
.'I||I'|'|'|.|||_'_L' visible,

In application, ghosting relies
o subitle color and shading
changes which will not adversely
alffect the exterior in preference 1o
the interior, or hidden olyect,
and vice versa, Careful planning
in the seguenoe of spraving is
alsn a necessity, both to prevent
urneessary cxtra work and to
avoid creating an image that is
almest illegible on completion.

Ghosting Owver a Saction Cutaway
N, 15 nudnenn-
rirecting soc
T, with
Ipcation ard shapo of the cutaeny

1 The fomn of a ps
nin ard part of the o
i5 drawen on detail pape

arcs cloarly inchcaiad.,

=

3 The maskag Fmooovesding the
insice surface of the giston, mado

- and positaon of
15 cul and
g S allcaee Tor T arees o s
!E'Jl'rl;-".'!.J irsl. gy LY Ere MepaensEr -
e hegyy shedow, g0d therelons
canlain the darkest shadas.

4 Alter cutting the mask to axpose
ancas of the medium sraces, thoso
are spraryed, allowaing for g efectod
Frgbiliggerl Lo rearrainy toneprad thie e
ardga, [his reprasents the lefi-nand
taca of the cutaway, Whan speasing
vartical sectons, [T may ne sasiar In
1on tha artenrs A0 e the airbnish
T pAsE odrantaly anrss the
sartaca

5 The zame procass is compheted
for the rght-hand fars, Dot nowe tha
refleetact Righlinht is trseand the ook
Al nf the raton




-

i o ——

Fray)
1 1he formn ard shapa «

5 10 the top of ™
Wit AR forrn it

& for the plston rings (which
b inciudacd in thes cxgmplo),

ahd e fomn on the Fole mio which
| S gudozon pin s fitlec,

7 The procrss statart o stagedis
cantinuand, varying thae deptt of tonec
arcordineg to the directicn of tha lgat
urce ana the: bcaton of the arca
beng sprayed. Here the facirg side
of the connecting red, the senical
SUTECD 10 e o recess ang 1he
wonzonial Eue e A 1he arooves

I thie piston regs are sprayed.

B Tris stane shows tha thickaess or
aepth of tha connecting rad spraved
U, with sufficient contrast ane fonm
1o indicate o sy, Molice
shiouid b taken of (e wse ol nngac
e sechions, which ol cnly allow
lor Bucuraie PR iticn g ot
prevent aocidental or damage Hes.

B Replacog all onevious masks, the
anchy of the oiston @ sprapsd using
acotate 1o roask Thg wer boal Barids
of cclhon This pian ol s work
myilves Spreying the darqest
shigdes wrd herd-edgac greas first,
e deweloping the mediur and
light =hadas anc gradatan araas

neen
to sl thae
3| famr of the qis

i

GHOSTING

171 The centes
galenue ol lhe piston is the last
slage to oo the Dody of tha
piston, Alsc shown complatad 2 the
cylirdraal head of the audnean-pin
with a principal highlight acmoss the
renter and raflectes nighiont at the
bags

selion ol the

12 The oo of the piston hes beer
5 IR ensgh wamnely Lo dil
forentale belesarn he racssy and
e Loy 2l Lhe pisioe, Al the same
lirne, the eed of the gudgeon pa s
urendzked and soraged witt gradat-
g4 tone.

L1




L HOSTING

13 The schd, cutaway rendenng of
thez eston g completed and e
remaining rmgskang S removed
jarecr b chatenl weork Digirgg soplied by
bz wath pencil g s,
Highlights are scratched in wsbing &
snarg art bl

15 M, e rredivn shigdes of
yhwslivg gre spravec, which oclude
e conlinuglion of the groowees for
the piston rings

14 The artworks is completely re
Conieal with nevsy migsskargg D in
preparalon lur e ghoslirg Lo e
sprayed, Those areds which are o
Lie Lhe fighlesl gee cut and removac
first, 11 this example these assas
include the top of the peeton. [ghe-
shardad phosting is sapraved using
AR white

Sl

18 |he darkesl shaces ara tra last

to be appled, giving emphass to e |
depths of the top raness, the
groovas for tha piaton Fros ard the
thicknass of the pistos o

18 Toimprcys he copth of corlas!
ared chatail, il s necessary Lo ne-in
the ghosled sreas o he lostraton
using gl and boush-paintad
opdoue whita, This 2 50 Impraoves
the: quality and finlzh. Graat cara
muat always hia takan whar ahos:-
Ingy, bacauss s a0 sasy o Inss
Aatail zed contrast, which would
defzar the oxencice and mals e
afiar sstrator, 1Ds advisatze o

17 The prgskeg o lsed onlor the
ahosing s removad, aaving ar
image which shows tha complata
axterdor of the pistan as wall 35 tha
alraway sactinn, svsaling e
aonnesling rmcd 200 gudgeon @in

practice with & black and white
picze first, as e onal values ara
redanvely conlrallable, bebore mowrg
o Lo mors cormplex cokor work, |




LHORTIMG

Southern Rallway Marchant Mawvy |
Class 1-6-2 locamoative Eflerman
Lines (detail)

Mark Franklin

vl Firgd-caEns oAl cutaway
uerdpeotve ustration o Ul color pra-
setls aifficuties when it is required o
show as much datall a8 possibe wih-
ot corfaEIng tha viewrse 0 this axam-
nla, A detall takan fror A lanss
airbrashed iluststion cammissionsd
oy the Scnce Musourm, Lengc,
oy aspecl o the worlany parls o &
parbculey slezare oocenolive hed o ke
b pad ol the llustre
don repeod, das the fra onx,
smioke caflectars, bailar casing, un-
ning-=koasd, bogies ard pant of tha
revinn wisals wth maticn ocar As
wib minet steam locomot ves, thie |
B includes o ziast pipe and ssh
filwzr, za veoll os steampw
frizem the front of e ol dowe
Ihg vabva ghesld, 2 exhaust steam
3 Baw el hrough pipas wich leac
‘Lo the fire bex, On this sartic ar
soomiotiya emaka daflectors wars bt
ted immadiaraly alcnnsds ana oo
acting & gl in et ot the fin os
Withrout the nearsst simoso oo
tar thara ik & hisar no o
In sheae e the arsa describe:l v
CarmEtior oo —lowiowecr, with
the dexflecton an integral and oo
tant part of this oomotieg, i o
S arcEe g L by Lo
s Doch e eglleclor anc the e
or ol e =g box, Tre solution: as
Hhewyr cere, was ta randar toe lee box
erd its oo wetile

4 |

(L

tinted ¢ az=, that i,

with len of e

AN I remiE = solic to

anhianns e ssapa and Iocaticn of 1
ol

g
000 nas alsa Des it ghosac,
ewZalng Gl lhrough i,




GRADATED TONE
GHADATED TOMNE

Gradated tone means the applica-
tion of color which changes griad-
ity Froe dark o Light, sithes
fading into the white of the board,
or Blending into anothuer color
When the contrast is ennteolied,
g gradated tone can eliminate the
need lor oversprayed highlights
It sprayed with
transpurent wateroolor uver a
previoushy applied color, a trans-
lucent ettect is possible in wihicl
Lhe [iesl colo AppEars o shine
through the second. Tonal grada-
Lion is the principal means of
madeling three-dimensional lorm
i e ilbustration, and brood areos
oof pradated tomes and enlors make
atmospheric backgrounds,
Giradated tones are particularly
eftective in creating skies. 1, tor
example. a midday sky s desired,
the thrst gradated tone would be a
sl brase ol :LI_'”I:-‘-'\.' achre on
Maples vellow running from the
larianmn wp, anel blending o owilh
the white of the artwaork abour a
thilrd of the way into the sky ae
Aosecond gradated toae is then
eversprayed, but with a weaker
s ol cademiwin red, also blend
ing in at about the same paint.
Finally, @ gradatod o of cerulean
o cohalt Blae is sprayid from the
top of the artwork to Blend with
Lhe PEEVIOES LW calors, bt fur
ther down towards the horlzon,
I e facility whuch e aitbrush
pives in prococing gradated
tones, whether on o large or soall
s one of the distinet adwvan-

i
tages of this 1ol While it is pos-
sihile Lo achieve the same resoalt
by hand, it becomes Increasingly
dilficult b emanipulate within
areas which resteict the free tow
ol a b ot ke willion poede-
termined boundaries. [n this, the
control provided by masking

L hin Lies andd the delicate mqizali
vl the alrbrush sprav enable
b illustrator o prodoce Masless
wricddalions,

SH

Rackground Gradation
1 Asgdsted tona s 1o ba applad

as a backdrae tothe tis
pizls wiorlking arcais
rrasany Clm, and 1
aree b5 ol e rene

The aom-

c, lZaving

ooy the ey ornneclbed pour o
SErdy g,

S TR

iz
Al s

gl

2 Thea rol

kA li

oolos slowy inceazac o depthas il
5 aisn benuaht furttar diowes towans
the s ardna nd tha armeoark.

3 Tre process is-conbivege ang e

& [l Inal slaoe n sprayving s 1
abrang e e shacding of T oo
Eoaar b kg Trurn o L Bollorm

5 Minzlly, the rmask e
raracvan fom the flag anc sordes,
revad oo thie aradatad Dackdrop r
relaticn 12 thia thras-dirfansional

Tage of he ey The ove
G101

e gz,




Gradation Within an Objoeot

1 Adrawing of a robon makarg &
fowing S-shapod curve has been
przared on illusehon Loard grd
e whole arbeeork soneersd with
maskog im. All of he lines making
up bsrinoon ara than cut Into the
TeElvng il inciuding thoss wihich
Tieke he trarsiticns from inne: oo
sbs Cures,

GRATPATED TONE

2 T M cowsring the oo part of
1 ribzbon i3 remowvad and hinged
pack with a place of maskng tane.

Tris saction Iz than apravear vartizally

Wit bards of gradated colar fallawe-
Ing tre araps of the cures,

| 3 Tha ninged mask from stage 2 15
| eplaran. The sscond mask, wich
Eaeo hngad, is pullog Lack to
expoae the central curve of Lhe
&shape, The gradetions on this
sechonetg lormed in the sama way
g5 o {he first.

4 The final staga |5 speaying s
the owere par of the robon, after
wolacing the orevious mas< and
vrging back the las: ore,

5 Al rzskng fim has boon
sl showing the sk -
Zoshed st g - dirmsngicr sl
form ckang unly o gradaled woras
cloegler, Mo derk shedes or whita
Tighlighs bava Basn adiac.




HALOHNG @ HIGHT WHTING
HALOING

Haloing, as its name implics, is
the application of a cicle of light
anil showlbd appear as a sott, gen-
tle glow, tading away oulward
from the circumference, The
technique can be used to create
an ettect of distant radiance, as
i the “galaxy” example shown
here, or tosoften and ditfuse
highlights in closer objects

1 Verous-sized stoars have
painlet ws el
sprayed o dillus:
have Desr spraye Wi
as oots of varous H2es
arillizic of mmense deoth

SEan ol
ctata cold al
| ozt oned o
e epravcd using
sh s poplicd in

3 & cicle cut from maskirg Bmeos
placed over L cenler ol & glarours
and gantly spra dror i e e
Wwath opanue white 1 is ireoorianl
net to appy too mach whitg when
eoraying tra halo o el e

of of affuzng gkt

4 When the mask
rerrean . the afen
it larannety

i b quite
Ated here,




HIGIHLIGHTING

There are varions technigues for
adeling light, furm and contrast
1 a shape, 1o prevent the subject
from looking tHat, Highlights
draw the viewer's aitention and
ciun be used to excellent effect to
emphasize the points of visual
focus In an Image.

Lising the White of the Board

This ie an exarmpze of eaving he
el Of the Do Lo foron e calers
roagihail i e grea ol el 11 s
achienved Ly carelully contrclnog lhs
grrogel of gracaton gnd strengto of
shiding when spraying the colar,

FIAE TG @ HIGHLTGHTTNG

Uzing an Art Knife Blada

1 Altaags the eaweas ane shown
hianz with soficicat coatrast and
forme they lacs the surface leslung
annd higkhig s which sould enhence
I Bppesrance,

2 By s an arl kni'e blade Le
surgtoe o the sprayed colour, tha
hignligots in tha leavas ars definan

ag fing whita linas

Gl




HIGHLIMGH TN

Uising Opague White Iz Arpossd for apraying, as ts | 2 Dpacue wihits 5 now speayas

1 The artseork has boon covesd toinnmass the contast by reeang o e aponopeisto places,
wth rmaskareg Hir and the complote 121 hirgkligghte. Ereririvmg irn rreedd e Crcases cingctizn
b thie lighl oo,

8 Wren toe renaesd danth of
conrast-has boan ashinead the
rasking e s remaeed| rAvanng |
arrors prencunced image |




Great Westarn Railway King Class
&40 lacomotive King Edward if

| [etal)

| dames Weston

Wibout rgiliginting, rrost illustrations
W ook, brare anc unfinishad.

hgy would lack that final coalisy

L which enhances, comnlemests and
shiifies tha imane portraved

5 .h-,,'ru')r-,—,- =l
-1y LI
and inleyr t per LI 31 dirorastac
i _lbl.r f,
Na axarps arown has 5 3
f"ml of the aormalate s n-.n

[ i gt { i
e used oo e

O Fughigbrang Flave
#illusioelion. wits

wlve s, ©

the axcaption o
:-'l-“laer"fﬁl’-irr— Because this s
e safaco

lisk it sles of The
18 wehite
SetEinn spednne th

Jsad an tha sus

if scratching oot with

[NNLET [AMTRTYR T

it/ o JH

-'|hT|n’1 r-=| iz ‘3"( &) »hr
et tha o 1s af ;

584N in many af the ather finishoc
LErATICA,

G




ENOE KNG BACK
ENOCKING BACK

When it is not possible to take a
photograph ot a subject in the
exnct condilions required to show
it off to advantage, [t 1s usual to
resurl bo the tecligue of knock
ing hack rhe less appropriate
arcas of the imagy by overspray-
L with either datk o I'|p,|1r
shades. To malntaln Interest and
viswal immpact, it iy nol necessans
to eliminate these areas completel
I'his technique is used exten-
sively in photo-retouching and
can alse be applied o airbrushod
mbwork when, for example, the
| hackground detall of an [Hustra-
tion appuears o coinpete Lo
steangly with the subject

Darkening an Obtrusive

Background

1 Inthis photegezph the primane

sulzjects anc the Feacstonns i
o, Hoecen, thc
e gl s 5 L e Tyl

Al contrast Inthe
iy, thie phat
gragts pint is cdrg-manntad amo
|z

[T werale prnt & covonad wit
urig Wre, ane the arca o flm
saringd the lree brooois ou) cul

4 removed.

ks tone of transparan color
el over e exposcd surface
ol L wrind, |

=

Jived depth of shed
1 A8 oeen apnded, the maskirg
filre s ramecvean, Baving e fora-
araund uresoched and tha tras 1k
g arin 10 b gat Back, bi

ing ite raturs Sonrast




Weakening Background Tones
end Contrast

1 This photograph shows a racing
warwith figures and datalls in the
becrground, Tha lattar appaas
beca.za of thalr clnss proximity, to
béi nn tha game plane az the oor and
Mewlo it is not absalutely clear
aferd onge ends and he olher

wang, 1o reclily this, the back-

| gound must be <nockad back, The
| i3t stage = to dry-mount the peint
amo boarg.

2 Masking fim is paced over the
whals orint area and the socticns
covering the backaround and track
arg cut and rermowsdd For spraving,

3 Tha axposed armas g o
sprayed] with white, This is not so
opague 35 10 destroy the defiraiorn,
bt t cavsas a sulfece ellect ol light
fwaling” oaer Lhess peel of the mage.

EROCEING DACK

4 Once the revised shading claark
saparatas tha backgrund frem the
prrcipal subject, the masking fim =
ramovad, The dffcronce

in canty ardd crmohasis balween
stacpz 1 annd e curnpleled imegs s
Obvicees, wred il hay improved the
nripal of he pacturs,




LETTEIING TECHNIGUES
LETTERING TECHNICHIES

Tl use of an aithrush in lettering
s helptul when flat or gradated
color s reguired as a backdrop, or
when a characters or words are to
b treated as objects and spraved
to give form. This is often seen In
advertising, a rvplcal example
being the rendesing of words and
letters to create the impression
that they are made of chrome, ot
some other highly reflective
miterial,

Using Self-adhesive

Masking Film

1 The sans senl charecier "E* has
e drewn on deluil paper an
trangierad Lo board. A sheel o
maskog fim is appied gnd the char-
actar cut out.

2 Tha fim covar g the characler iz
rerrowved, and the exposac shepe i3
then apravard in e racused oolor
tyle o finish; hara the paint has
3 4 eflactad
gl o glos, to 17 s part
ol L Graracton,

3 The nasking film 12 emoves, |
aaving a etnng, hard-adgad firsh,




|

Using a Stancil

1 The sarrs atyla of lettar form is
nces dravn on atiff cancoosnd and
e shape cut cut, Inthe ceampgle
o, the craracier is compara
trvcly casy to worlowith, Desieg anby
shraight sees and nghil angles,
Ol wivch incoroorae curves and
acute gngles may appear naat a~d
acourate at tha stancll stana. kot any
slight Irrpedections in citting w e
minra than naticaanta o the fosheo
artwierk, Paactica in cuttng s therg
fare rmnomiranced

LETTERING TECHKIQUES

3 Herweany s candoopnd oo
Llhal the character »as slightly soft
adaes 83 & result of residual coor
sespirg under ta adgas of the ater-

=ity

1 2 The cardbears stercll s hekd

ciae 1o the Board onowhich tha fa-

Ighad artwar is to zopaar 1tis tren
spraved as requinee

4 I thes exenmpla he cerd steocil
wid Pield urlber swsy 1o tha

bzard, aking eves saftar anc mons
Elurred Bdpes ro the charactar




LETTERING TECHNIOUES

Using Cry-transfer Lattaring
1 Anialic character "B has Desn
rLnbed down on board

2 Wnat will kacome the usckgrounc
ar bage calee s Tan sorayed over
Lhe: charactar AN SLMoUncng grsd,

A Tha dry-transler charactar Is
rarnovaa Dy Uging low techk draftiong
tape ta pick t up, Although not
shown in this sxample, (L s clvous-
Iy prssitis 10 Spray 8 secund oo
vt ooth e charactar B existing
basg colon, Furthar characlesss may
alsn oo @id an tap of the bease ook |
winar thix area & ra-speayed and e
charaglers mmoved, thery would |
aopek: un the ameark in the ooiging
hase colur, Howower, sdrame care

l& naedad in rermoving the dey-rans
far lattaring 5o as not to darmar tha
sprayvad color undernaath ar,

irclees, the surmureding color,
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LETTERING TECHRIQUES

|
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Juglas Pricest
Mark Wilkirson

The ellenng reproduced Boove s a
Chigsic exarmiole of now bwe wonds
Fewe baen randenad with an alrnnian
which almast makas them an llus
vaten an ther swn, 1t s reomesonts
b ol A trand which startad in the
1360e ara showe | o sign of akzat
Asoastyle, s very popalar

edverising srd the music wold; the
exgmple above i the nama of a
group a-brushed far the e
posters.

Tha approach has Been to ceato
ar imprassion of @ highly poishoc
grrocth surfacodd natallic oy,
Ag D techrgue, L Tollgws Cosesy
with Wil desanbee o H-uE
EFFECTS, emcept al anintansoaally
exppnesled choice of colors has

Eaen wsed | ar-angean =ik tasans,
has baan Leed thrososout wit an
Axtansive use of iefloctool colors,
The whale image nelics selele on oo
color ane shading e hod il ogelh-
o, 813 N ioing- e tag Deen usad, In
Mgk lslleriorms winch are
shown with bevelsd edges, acourate
g~d neat mask cuttog s eseant al,
fora s grt imparfacion woukd gaos
“ump” et and s theillosseation

Black Cadillac
Dave Bull

Trsis tre ttle fom o pester illustra
Loy wehich Bass Desn hand-drasss n
a slyle belitting e pariod of the car,
It rencaring has been axkacuted to
Take the leftedng appaar black and
27y Acan, az with the booy of tha
car peire Dlack has rot basn Leed —
WOl FASEY SRR A P olack with no
colar hizs — bt Booe and Bee-back
hawve becn chosan, The oo half of
tr lettering, down Lo the hard
adgec mask represerling Ihe refiec-
Liory wb g gy horzoo (na,
slariz with an cpacua Blua-Black
gradatad into dasy Bluie whiss n
turn gradatas inte a very pake bluo
jiat abeve 118 havizon. From e
Foarron (ne down, gray ack his
nEEn soraved Ina GRany
towand e Base of each charect:
T quarantzg 57 ccual and ovon
nurer of gradated toras, all loiler
ing il havs Doon maskeo anc
sorayed at the same bime

The coryshete illustelion o
which s Dl wiss Laleen can b
S U0 e TOE and 102,

[




LINE CONTHRON, @ LINTRG 1N

LINE CONTROL

Line control technigues develop,
with practice, the skills needed
in controlllng and handling the
aitbrush. In application, any of
the techniques shown can he
wsed as part of the general pro-
cess of argiving at.a finished
plece of artwork and, more oiten,
in adding the finishing toaches
which enhanre the detail of

an illustration,

Freshand Spraying
Thiz photcgraph demenshiates a
vital elameart in the ghilivy to contrc
an airbrush, It shows the freghand
uze of an antrush w0 produce fing,
stralght fnas. The nitia! prekiem
wieen first atiemoting this is the ten
dency 10 speay lines which curve
| lowvarnd the encss: this s becauso of
the ratucal, flowing movemmsnt of the
hend wnd B conscous ellerl is
required to prswent it

h

Li=ing a Ruler

g phelograph sroees a line Reing
sprayes with tha aid of a roer The
nuler mwsl bs heald ac an angle welil
the line is cormp ot with tha corsat
air pressuse, Wnan using this tech-
Aicius ot frshod atwiork anc with &
mask to protect the ancs of the line,
it ie always ackisable to stz and fin
Ish tha line an thie maskag
rather than al the edyges ol e
miashed shape, o svoid including
any rragulaiy caused by starling
ard stooping e low of mooum
threg the alrnoriss,

e e i)

Using Maszking Film

Thig illustration shows & Manara
coves, on which the initizls 51 have
Lz draven throo amensanally ar
a hase reprazanting a two-point
perspeslve gnd. The techniogue
invrilvan cossaring thie astwork with
rraz=ing film and culbng alerny eact
of tre odd tnes: these ines wene of
covaras whils the nase color of dark
Do wks sorersed. Wl e ol
wis the ratt dansity, the fillr was
rarcyvad and a palar Dlus was over-
sorayed e tint the grd incs,




LINING-1MN

While the major part of an
hustration may be completed
with an airbrush, it is unlikelv
e be lelt without any drawn
o1 hand painted lining-in. The
reason is to establish and de-
lineate detail wlhicly could not
succesafully be applied with the
dirbrush, regardless of the skill of
the illustrator. Lining-in becomes,
therefore, a very Important part
of the process of compleling an
ilustration and should be applied
with the same care as lal given
o the airbrushing. 5o often,
beginners Lo airfbrushing tech-
niques see lining-in as a baring
chore=the final stages in complet-
ing their arlwork-wilh e conse-
quence that a gond piece of
arbrushing
can eastly be rulned by rushed
and poorly applied Dand-work.
Lining=in may be completed
msing pencil, paint, cravon or ink,
of it combination of media and

| with any of the wide range of

drawing aids available to illustra

| tors such as ellipse templates or

French curves,

1 The oaaic detals g o o

a fars provile have bsan spayed in
WEITEY VRIS T sk dre slencs g3
Appropniata

2 Frestand rusteork, i3 now
applian o binng ot tha firsr datails
Aust as e evelashes, theirs, ard
The avabrons

LIME CATN URAML @ LINIMG B

3 Finilly, using & sharperac whils
pans |, Prablighte Bave Baan drasn in
L corpokls e oicture,
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LIQUID MASKING

Liguid masking is achieved hy
using o rubber-tased solution
which is applied to the surface
with a technical pen. The com-
mercially available varieties of lig
uld masking, also known as
masking thaid, are usually tinted
Lo assist in their application
When dry, thev leave a water-
icrncd parinnl-repellent filin., Color
can be spraved over and around
this rubbsery skie focmaed by G
dried masking, and the mask is
sulseguuently pecled or rubilsed
awavy, taking care not to damagse
the surtace color

Masking fluid is purticulocly
usefil for covering small and
intricate details, whin mone con-
wentional methods of masking
brecoane cumbersome ancd difficult
o cut accurately. It can he laid on
i1 clean, unspraved surface or
overlald on areas previously
sprayedd, However, on certain sur-
faces such as rough-finished
hoards and papers, extreme care
is needed when removing the
masking to avoid surface fibers
being damaged. If in doubt, it is
advisabde 1o test Lhe Dud o a
sample of the paper or board to
bz wsed.

On completion of each stage
1 usinng oasking Ouid, the brush
vsedd toapply it showlod be thor-
cughlly cleaned in tresh water,
never the same water which
is used to mix the colours tor
spraving o cleaning the airbeusie
Refore proceeding with socoessive
stages of spraving, it is vssential
that #ach application of masking
fluied is allowed to dey thoroughly,

&
A @& & &

o N

& & & &

Dot Pattern Sampla

1 I this esavmnphe, liouic migsidang
15 usad tooreata a layeed dot pat-
Lerryin selecled culurs, I L first
stae, twalee runhly acoal soots
of fuid are lid down in threa
Aeizenial rows,

&
WO 8
A& & &k

g

2 Herne the first glaze of transparan:
watcnsolor has boos sprayed s
and arcunc the masking fluic.

3 The orcoal nwevs apots of mask-

i uid Frawe Do seopesd by
carsful runbing wih 3 frgern, Isaving
the whita o tha beard showing =
ther Qo A socond callan
riaskirsy fluid fets s then applisd
s wllowend Lo ey

4 A second glaze of coloris
apraya ove the el Thie roe oolorn
& Aapparant woana it covars tha white
spaces kel by 2 dirsl appieation of
mizskag fuid

5 The second laver of masking fid

i rernowscl wrncl g e appbedd, The
whiten araas of the hoar which ane
vigiole are tha rasot of the secord

FFE i

Iz 0f masking fluid avedapging tha

first,

6 A glaze of cokor is sprayes
o L el vl are

T orhe i nesull s vigibie o L
rerncal of 1oe tied ke of rrasking
fuid, Naturally 1 is possits o sdd
coveral lavers of mzskos flud ood
anaqua ronber of glaras as

v i albe pogs ole o appy

e ruasking Hoid wilon clegrly
cofined parareiors on ocoasions
when salf-gdhesive masking film ar
Ay Gt Dy 20 mesk s neopnpn
Ara Its Lgs cepencls vy Mot or
whdl o3 be e achisvec,

fir
sh

af;
Thy
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Partial Remowval of Liquid Masking
1 Fivehorsonlal stnpes of masking
fluird ara applied o the Doand.

2 Tha first glare of transpanrt
walercolor bas besn spravac.

3 In s stago the first lkye o
miEzsking fiuid haz rat baan com-
olotohy remowved. 1o iy celiosrele
and & achiavad by nibhing & finocr
anewvenly over Lhe surlaca, When
the requiran ameunt of white sur
face 5 visible, & second glare of
color s sprayoc.

4 The ramaining rmasking fluid is
firally renmcaad, watl Lhie bral glese
shanedre clrary or the strpes and
gpparny visugly at the font, whila
the geconn olaze oppoors as a

bBackdreg, Agor, 2z w0 e hesl
axampa, anditicnal layecs of nath lic-
i migeslang and glozes could be
artcisc] if dasired,

Lsing a Ruling Pen
Lquid rrazsing appisd with a g
ot allcays for o linesr catall 1o ha
draven whera the white of el
wiork or g prevously goraved basa
ciolor showes through alter soreing,
Ir1 all ceses tha masking fuid reoost
Frex allowieced 1o cry Lhorcuohily belore
aprEying, JUst as the sprassd coor
st also D elowed o dry oslons
rarcsdne s i,

1his parlicuis: tech-aue eouines
extrame cass o the oo of the
miesking hod bazauza toa 2nravan
s i oy domaosd, Whils | iy
possible to draw straight lines with
miskarg i
ar a mugh-sadaced boardl, @ hardd
chine-cy surlacse is praterable, &5
Wz Mg 2] e bopd are less kel
o ke sarmaned by “fuming”
grz remowal of &l of the mask ~g

LIOUTD MASKENG

1 Imthls axampiz, a sories of bori-
zonial ress hieve been ik sing
rizsking flucl Those e e owvars
SprEved,

2 When sprayica with watersalor or
fouscho 1, s edvisabla o remove
the drac masking fuic with e i
ol grrarl knile Blada. as anowes ~ara
With watcroroct acneics, L s possi-
Dle Lo ramecva tha mask with a fin-
Ceortifz, altncang ceng i ssguined
wean &nraving o prevent 3 buile oo
ol mepel el Bines the fleid parma-
rantly 1o the e,




1O0SE MASKING
LOOSE MASKING

This refers to the use of paper and
cardboard masks which, depend-
ing on use, give a clear but suft
delineatlon to the spraved edge.
Resides giving specific effects,
loose masking is a quick method
of spraving areas without having
to resort 1o masking lilm, as long
as care is taken with the direction
of residual spraving. Reference
shiouldd also b made to apisn
SPRAYTNG, CARMROART MASKING and
TORM PAFER MASEIMG.

74

Llsing Paper Masks

1 Papar masks ot accurasly to

o wre-dalerrrrad shaoe are laid
dirarctly cn the artwors ard sprayed
uver wilh 8ovaristy of diferen:

shacdes, Becausa tha paper Is cirent-
yoin contact with the arbweorls, the
acges are falry wall defirec, with
arly a small emounl o residug oot
seapitg Lrdemasth,

2 |7 this example tha papar mas-<s
g el diglancs away fren s
artwark, whico allows for mong Soloe
i spraad undar the mask, Thiz gles
a rnuch sofar Tresh o the edges;
this sofnaess ratirally inceasas tha
Iurllee gy We peper rmask, s from
Thes artwenrs.

3 Here paper masks ara Lsad
ager, ot on thes aocasion (e
papar s teen rathar than oot This
exgriple shows the efect when tra
rnask is laid cirecty on the ot
The irag.ar textura of tha torn Bdga
1% Ay repncdusad,

4 e same lon papar masks are
usad hare, but nele away from the
wrlwik, giving the schar affect,

|'B




LABLNSE MABKIR LY

p_—— &
Using Cardboard 2 The cut cardbeard s uzac again
1 Gt camboard, as shown hom [t malr aeay fram the st giv
ghees very much the sama affact as Ingy enfter adoas.

cut prapes, atthougn i is posaibke
vecduse of the ncreased thicknass
0 imit the armount of ressdug cotorn
szening unoar the mask

Pop! el shightly oy reon the surfaoe o
Bnan Robson the artwork. This givas tha impoesa-
aien ol repesseling Lhe glossy
An drbrushed illustration Wit oftas ararralad fnish of tre scal thing,
show 172 usc of many differenl el without sBopesdng roo severs, as
niques. Alhcugn the afact & oftan hasder conrasts would malks Fren
Poavily deoendinl an Aoy sagiony, i | ook chromed
5 unllkialy that an lstratnca will ba Whan aascssing which lesarng.e
curialslsd withoul recousse toomore | should Ba usac, film masking or
tran ene masking or spraying tech D050 Mashkone, considerauc newds
rligues, The ghove Tustratonr 5 & to ba givan to the desirad fnlsh and
case in pooat it shcws the use o as mperlent. the rmalenals an s
oose maskig to achava a particular | face freares o bs rencisraa 0 othe
firmisr, Wil the magoeity of the colee peari ul e lugtrelion, el again,
nas oean spravad wth hasd-adnan pra-planning is ussl

ks, he dirks: shodes oo he
CART-IMIA BALGEDAT SUppots tave
L sprayed will g keose mask,

Using Absorbent Cotton spraEy owar 178 taps as weall as the

| T enabin oven more hazy, abstract Golton, o o allewy residual sprey le )
shepes 10 be sprayvad, cotton s arcroach and sauss the
fapes in place on the artwoels anc silhcuelie of the wapae to become
oversprayea. This can b axiramsly viginls

| afleciive when, lur sxample, stylized
st with soft clouds ane noooicd,
gitaugh care s requirad net to




TWERSIHAY NG

OVERSPRAYING

Keen nbservation of the range af
wvalues in color, light and shade
will make it apparent that the
base color of an object 1s rarely
seert by ilsell. The rellective
natire of light means thar aother
colors will be included, usually
| from objects or colors imomediale-
v surrounding the principal
whijeet, Additionally, the composi-
tiom of snmie subjects means that
bhe colors and shades cannot be
separated and spraved in isolation
from vach other, This then
requires Lhe application of over-
spraying to model shape and
form, T'he use of overspraving
when airhrushing is similar to
overpainting and gives depth and
hewdy to a subject

1 The proemirary drasweoo of o
clerched fist has bes drawn in
pzncil on cicton papoe, with the oo

2 nes the drawing has boen coe
rectadd, the outlines are transfarad to
Iustration oo,

vilaas shaded i These will be
a usafiul rafeeanca whan spraying
Lhet e,

3 The drawing ls covaran with
rrasaing flrn e e cormplaie ede
rinr shans of the fist arcd tha fagar
erels are colin the tim, Staring with
e thumlz, the mrask is oo and
ningac; the spray ra s carded oot
wilhr & medium snaca uzng an
SORASOIAT color in guusche,

4 Darker shaces ane adcos v i
Tedium ones, thus ~craasing the
apoarent dept of the subject.




| 6-B The spraying secsnce now
proveecs will each indradual Tnger
urtt all have hesn modeied with ha
airbrush using the medium shedes,
Al all times the separate mask
piaces ara oot ana rnge o allow
for acourate repostioning. In a su-
jeut such &3 this, good contro! of the
arnnish s essantis! due to some
argas recuiring 2 hard: cdged finish,
whare one finger is touching its
mescghbar, oot where a finger pins the
back of the hend, & subtie freehand
sEnniguc s required. The depth of
conirast must alzo be carafully con-
I, 20 thad o comipelion ol the

| madaling et the form, thane

s no evicance of the sequance
forficrwed
%
%
|
b
Rt
i <
!
Lo
Y

TWEREPRAYTNG

(7%

912 The process s rgpeated
re-usina the pravionzy Firgsd
rras, Bl Lhis Lire each linge: i
cwec-snravanr wth tha darker 2haris.




OVERSPRAYIMNG: @ HULING

e

12 ‘Wher hoth 1onal values heve
beer sprayec onto the firgess, al
separataly hingad masks are com-
pletehy remmowed fnom the arbwors:
Tha mrecium shade is then spraysd
reshand o model the back of trs
hara and the wrist

16 The dardsast shada iz acded. g
miadly owes the shiudow anca an tha
Lack, of the hand

14 A mecdium-dak shade is row
mvarsprayed o incease conrast
and 1 ondicats natural shadow,

-3

16 Finally, & vary [gat shade, which
I alrmost pure wels, @ overspraged
lo edd highlights te e fingars and
kriicklag.

17 Tha artword is compklec onthe
rerrowil of the final piacs of rmasking
filrr, NRapanding oo tra sze and pu
poge ol he illestation, additioeal
detzil coud ha addad st peewil
ana brasiy, ‘




R

RULING

Together with Leme coxTROL and
UniG-re, drawing straightl lings
with a ruler is an essential tech
rigue for adding detail and tinlsh
teran airbrushed illustration. 1
must never be rushed, as [t could
s easily make o mar Lhe lin-
ished work.

Using a Ruling Pen

The traditizaal ane indispensalis rul
ng e = shiown bieing used agains:
i Taquane, When usng a ruling pan
o must be laken 1o meintein the
sarma A throughaut e lenath of
| el 1L is slso imporant t© kold
e nan at A slight anglo 1o the T
Sigedre ar rukar to pravant paing or ink
iz leoding urddemeath the edge.

OVERSPEAYING @ RULIMG

Uzing the Alrbrush

ANING g Deng spraved uso d ruksr,
held ar an argles, a8 an aid, This
g clee Bristh with vending
creas of gradated shade oxtond
ing trem the edges of the line,
coponoeng on e strerg i ol reac-
urm an tre air pressars allowed
hrough he mrbrush, Wit less pres-
girs, the lne wiouldh aopoar grainy,

Using a Paintbrush

Trig phuiograph shows the ilusra-
tor dravdng & csan. ever ling with a
Qrushy, Wi B ruler o ensue
straighteess, This tzchiigue reguires
slerdy prassura to mralntain even
thizincas along he recuired lgogtn
of the e,




RULING ® SCRATUHING HACK

A sell-contained model steam
powar plant
Peter Jarvis

This trepa-guarter viaw parspactive
lustration was cormmessicned by
Arcuis Oooks | i for the bonk
L5 Greal Bolaimn; he Mooed Sfen,
and it claady demonstrates the anpli-
calion of HuLra Jnd dausc-o with g
| ruling oon and a fing sable kst The
tachnique adoptad folkwas] convan-
Lo rrezliecds for Lhe praparalion ol
full-colar, arbrushesd armeo far
seproduction, usng masking Hm,
Hivwzwar, the suoject s made uz
of many smal components which
couldd el B earbashed and whech

&0

reguirec exlersie banc-oginlsd
wiark |0 ackditicn, + was decided 1o

prazant tha subject in 8 new, urused
state which woule cnharcs he var
aus compansnts atd the materals
from winich they wiere made, but
which sl alac acid nontrast
Exbwesen e dillsrent surloses ond
way they had Bean machined or
fnisted, To create some of this con-
trast, a suling pen wes used.

The alurninrn casiegg whisk coa-
Liires the beiler, Durms and bedin-
syinder stearm ardine has strainhs
lirigs on those edges which would
showe o chadow, Ecoos facing the
lghit goeirca have Baan highlightao
wilhy e st ing wioch iz a mwch

ligghver i ol e bass coles, The
datail, HiSHUGHTS and cortrast on tha
rivets nave baen goplied with a brush,
a5 haws the cooes of the cuts. Thesa
ame rendered in two shades of red, to
showe the thiclness of the aluminum.
with tha leading arne peked qut ina
very lghl yray, while e shadow ecoe
has bean piokes out with a dark
gray. The red castings forming part
ol The boiler Tiings wene Tral spraya;
sami-apanua whita highliahes and
shackow lines were gpplied ailar-
wards by hand, The brass rats alsc
hawve & sprayed base cokor, with
shackaws and highlignts subsoguent
v ackded. Thiz apprcach has heso
acsopled eaughoul e iluslaticn,

A airbroshed illustralion sush as
trag, compossd a8 it is of B0 many
FmE deteils, reguires Bn extensive
Lz of hand-renaeraec wling ard ir-
ing-in. As much, i rot mors,
patence is necded st this stage of
an illuztraticn 10 eas.rs that the fin-
ahvig cormpaliole wilh the gualily
the airbrushing. Inexperisnced
artizts should bha wary of rushing the
LI,




RUT NG @ SCRATOHING BALK

SCRATCHING BACK

| The point of a mew o i ail
knife blade is an effective and
indispensable ool for adding Lo
highlights and texture en illustra-
tios; this kined of detail sharpens
the finish of an illustration and
adds crispness to it To achieve
e effeet, L surface of thie arl-
work is seratched back to expaose
the white of the board.

Thin Highlights

| The tustraton of part of a2 palatts
showes ore uss of aan o olede Lo

| scratch back T, white highlighis
ar the straught and cured aoges,

| Although Nt wasy wicke or o-
riaureed, sy grs encugh o add o

| the guality of tre finisod dustreton.

Sprayed Highlights

I P grbwgcrks ol ann asetbiead slicirg
thrcint material, soratching bacs

is uzac 1o enrance the machine sur-
face fimish of the blace and o creale

a spravec highliaht whick srnka-
glees e outbog scge of the blade, |

Thick Highlights cralnnas aut. aiving emprass o
nihiz examada, highlights in the lPase fealures.
mod, Ceabirowes g inss surround-

i tha A Ave DEan subtly




SPATTERING
SPATTERING

Spattering can be achieved either
by Joswering e air pressure
allovwed thronagh the alebrush, or
by titting & splatter cap in place
of the usual nozzele, Additional
control is achleved by varving the
distance the airbrush s held away
[rom the artwork and adjusting
the comhbined amount of air aod
meedivm which is allowed
through the airhrush. The eifect
is to give a stippled or grained
finish with varving densities and
sigws of dotbs.

Because a splarter cap can cre-
ate quite a crude finish, practice
is required befone allempling to
use this technigque on serlous
Hustration work, However, Lthe
use of a splatter cap does have
practical applications. 1t can b
used to represent the ground and
thereby add interest and conlrast,
especiallv when the principal suh-
ject is of a polished nature; it can
ilso b used Lo represent unma
chined castings or the surface ot 4
section ina cutaway illustration,
to parne bul theee examples, The
use of spattering to create exrre,
and the finish achieved [rom it,
does not preclude its use In
adding, in & controlled mnannes,
form and tone tooa shape o
object.

[wo practical demonstrations
are Included here which illustrate
I spatlernng can be used to
simutare specific textures,

1 The wbowe camoestraes the
sehcn Lsing &

J

wariety in densiby g Hig
achieved by controlling
thie airkirish I= hald away 1
k. et a0 masas of ;
e
S0y

2 This axampa a~ows & firg sowile
e enrayed from
2eav]

Gialay Elfect

Lsing & sehd Dlagae ur blug Dlss
bk, Dpegue wihile 15
i through & solalle vew

Iy v an im zicn of a galass
g Thiz couls e furhar worsed

alvinr] hand-rain or

soraved Mstark The nasa |




SPATTERING

Slone Finish

1 Thes shows coe method of speay-
I e store, The shape of tha stors
15 liesl dravwny on Board and thi
wicle grew s covered with massing
iy, waih the shapa of the stone cut
ol Gougchs s sprayed thriough a

| Boatter cap

= !v.?;ﬁ?';f*ﬁ'f T. e

4 The lorm of the stone 1= rrodeked
oy overspraving the shadow ooe
sy 8 standare ~oszle.

2 A sacond colorn, siobly lighsar in
shade, is now spreved, 8gan using
e splulier cap,

4 The masking fire s removed for nreHss e varisty of shades and
the artwenrk, revaaling 5 simpe ol I number of coloes, avan to o
afactive rmnceroo of o atonge Wil pein: of Lsing the spiattsr can
fiirthes pracson it s sl o

43




EPATTERING o STAREUHSTS

Rubber Texture

1 Tha sacond Postravon demun
atrating the application of & 3[.!|-:.I'.i‘.‘-f
can 8 a ectannular oox weneh

g gprawad Lging wataroor o
reaembie a piace of nbbae This
exEmple-aiain ases hotn the sfan-
clarct reazzle anct the splatter cap In
W tesl instanco: 1

A e artweark el
walbyimigsslarg filee, The base
shocss are sprayed using very [ow
Hir prassore, Deginreg willy e
face rearest (o the obserwe

2 Too sdaof the nnx 5 spoesd
and soraved, anain wsing Both thia
sl derd mezze and 172 splatter cap
[0 leelops Tra toxdung:

3 Tne op s e nal surlace o b
sorayed, Dy lollowing e ssousnee
lllustrarad, thare s no need 1o re-
cowar e previnls stagas with
rnasking filr- sunneesiva snrayings
increass the tanad danth, Mot oy
oot this spoccl up the procsass, b
| prescnts crmors wehich can Be

ay repositicning e S man-
welig lomals wo croate
LvEighly doubidy cdges oo tre fin
ishied arlwore,

44

Wi e requineg omal values
gred el ol conliesl have oo
gohieved, U oras-ang e Erally
rered,

Birthday cake

John Brettoner

T3 illusation carmensiraes an
axcallent app cation of 1ne uss ol
ERATTRR G, athaugh cose sy will
rewemdl that i alse includas many
ather technic.es dasndbac o this
ook, intoresting Sentasts rave
Eezen mode betwoen the caike,
winch hiog Lo spacyed withoat 3
splalier cepr, ang e roodstanss
and s Iod-coveres biase, which 200
spattarad, “hE hes vrealsd o stom
vaug Image, whoh aempras2es G
farances i the surfacs lexlures and
tha varinug masria s,

Tha ~sarlztones ware cormelion-
gy speayasd with a baea color to
cotablise the gevaral sracss ana the
color wavictions botwssn 1 coflar-

e wodyes o the chippead
anc demegsd drsas ol e slones

weoen ackded by oniss, Boattadng
was then ovarsoravad an e baze
covdn us g o mitung of whitas,
granes a0d Dlacs, Mot 1he HISH-
L= 50 e chipoed colges vwene
appisd wilh coaoes worle, with e
IR By Dot cornodsling e
~aadstones.

The caka basa followsac miwch the
samA sRAURESCE a5 the heacslones, |
with 17& bBaza aolee a~d fom Deing
sopliad first, wethout 2 splattar cap
Thz spatizricg was than tvar-
sieemycd Lsineg a mixtee of opanea
white and Blue-Elack, the lattar e
viEIyIng densitios dopponding o0 e
e ol e gt scurce. Hand-
it e craase marks and highlights
wara adoes, with shadoasrs un Lhe
craasa marks Baing appies with
transparenT watsrocion allwing the
spattaran sffect ta show thmgh.




STARBURSTS

This 1 a particularly ctivctive
girhrash technique which can he
used in many different ways.
Besides Lhe ol ious use 1 ren-
dering realistic impressions of
stars i a nighit=sky  or descriptive
detail in fa ntasy on science-fiction
illustrations, starbursts are also
applicable in showing diffused
mehlections or dazzling highlights,
a5 i e headlights of vehicles
seerl photographed with a long
ERPOSLITE,

Ihe following sequence
demaonstrales Lhe most ettective
method of .'Ir}|'||_'_.-'||'|]1' "|l|||-'|-|-|"!-?'l.
wsing an acetate mask. The rea-
son is Lwolold, i that the art-
work 15 alwavs clearly visihle,
allowing for prourate positioning,
and 1} adertain amonanl ol
residue colur will seep under the
miask, softening the edges '||;.'-'|||'L
Sell-pdhesive musking film can be
used, but this will give 3 verv
hard-edeed finish which, unless
nverspraved color for the star-
burst is subthy applied, will be
less convinging,

il

are Ll mehs longer Fan raquirad
avan the ghgrtest hint of an
,._Iu;- appearrg aftar spraying.

Cropaue while s s;;r. o tmnah
tha mask, cr
tar of tha o
raadial speay ta find As cwan Lmits

2 Tha mask ig sooawn bining
reroviec, ceesaling 1o cawr der
of whitc ot the cenlar o the glar
gt oy ol Lo e sy o
L g

njt

i el
b o I If& arns o the crogs
i}

SPATTERING & STARBLURNTS

3 Tha fnishad axamps I mauired
the nibomiosr of ;
mANY DRI
TAEK, G R mask
Arpacding nn the oo

1% Ay BA nnsanen
thi Barme
avlet = st
ol oot

Sl e Sore re
w, bl g leree|
dilleran|, e

=ing tha
ihter ane

1angled inoezkaticn

|||'|| 1hify

1o the sk




STENCILS ® 1AFE MASKING
STENCILS

When it is necessary Lo produce
repeat pattern artwork, the stencil
becomes & wsetul ald, although
excessive use of a paper stencil
will soon give distorted images
because of the effect the paint
will have in wrinkling the paper.
Thick vardboard is a more stable
material [or stencils, but it can be
difficult to cut Inerlcate shapes.,
The thickness of the cardboarnd
I'I'IH‘_'." i-]l':l.'ll CANSe A NATFOW,
unspraved edge around a shape,
il the alibuush s Teld at an angle
while spraying. Matural or man-
made objects can also be used

as stemctls, glving an infinite
numbuer of patterns,

1 A siimole shape has besn cut inta
suff cardbcard for uss as a stescil,

2 Har e soraying s restrctac (o
I acoes ol the slenwl, wilbnie
color baing appeisd o fe osols

Hi

3 Thee firished result shoves, ar tho
Tl b ellecl whien Hie slengd s
held flat cn e sudtace. while thal cn
tra right 2hows the effect wher the
stenall = hetd 2oove the atwork,
setea that whan I s heid away fam
the arbwnrs, e rasciua aoloe
COCIOAsTos owee & widar arsa, Baoth

| actsice and insde tho stons oo
Al e,

4 A simoke syrmetrical pallem
abcalnasd by ovedaying Tha zarmea
sraniil.

5 This examp'a is the evesea. in
that the stancll now consists of the
shape orgirally cur from tha card-
hare, This has b2an laid cn s

b 1 aned this colkar spravacd arcanod
fren using afirmsy swencil such
g, it i possible te e it in
frace, Dul care s rsgquined To onevend
L soray ron proddus e o dioniend
siltoustte shepe of whelews: ib hod-
ng the stenc down.,

i

6 |lzirg the same stanc: as in steg
0oz mullipe eserlanping pacteen fas
bz achiceod




TAPE MASKING

| People who do dratting work use
atransparent, self-adhesive mask
ing tape, called invisible mask-
ing tape, whiclyis matte-fonished.
It fs suirable for drawing or inking
o, and theretore ideal tor repair-
ing drinwings, especially when
these are prepared on drafting
film. U'his tape is also usetul in
aithrushing when, as in the
erampie illustrated here, small
areas have been exposed out of
stguened, Homay be cut and used
i the same way as masking lilm
and similarly has a low-tack adhe-
sive which does no damage Lo the
artwark.

1 Rafamring to tra axampie
dazcroed and lluztratad uncear the
heading fl sy wssKNG, Tes atanss
the Lga af taps mas=<ing ars shown
hiara. 11 the process of nutog ano
rerncy o film far clifferent ances of
the resa, a proce of filr was lases
ff crermEturely, Macls lensparan,
Liprer i wse L re-coeer [
cxposec pelsl, which was then
sullo srapa,

AETENRCILS @ TAPE MASKING

2OWith T e in place the petal
WS Go e Somrgsonding o e
copgl wrckee i hig seguenue,

3 Wher comolels, the transpasent
lape was lited of ard tha spraving
sequenca confinued

ar




FEMPLATES ® TORN FAFLER
TEMPLATES

[Tseful aids in airhrashing are

the many and various die-cut
templates used in drawing illus-
trations. These are used

in much the same wiys as haod-
cut stencils, The examples which
[l shosy simple applications
for ellipse, civcle and French cuive
templares.

There are two things which
need particular attention iF you
are using plastic templates in alr-
hrushing, Cine is thal the spraved
vl dries siowly on the plastic,
s vent shoold make sure Lhe
underside of the template is
clean and all excess color has
besn wiped away il you are using
it more than once. Also, If the
templale consists of mulliple
shapes, use tape tn mask off the
oes surroanding those being
spraved; otherwise, residual color
may [all through aod cocale shid-
owy silhouettes where cnloris nim
st

HH

2 A rirls quidde template has basn
vsed hers, biota salding it avwary from
anc s it on e arbwork, gs e
DNCAAOLIS TR DI,

1 Trz cxample demenstrates the
v of o tvpical ellipss tenplate,

The sprsing ig dinected thnougs e
regured Siee and argle of e sliose,
callier crs Neal el o, ges e
yredelsd color The uppermost
elipse naz neen spraved helding the
wamplate at a distance away from
tha arteanrs whila o the Ieser one
e ternlate fas besn laic on the
sotace of e artears

3 This showes a French cures oeng
ugecl i the sarme wo wies, The
use ul Frevecth curves, B wilh

wrry lenplale, needs specisl care to
prevent rezdugl colors from Deing
speaved amund those natz of tha
vl mot pacs e




T’

TORN PAPER MASKING

Ifthe exteriorn silhouetle being
spraved is not confined by prede-
fermined dimensions, Lo pager
can be an effective form of mask-
ing. To illustrole one application,
It might be required to creare

an enpressicn of the sea, and
i paper prepared v a varnely
of wave shapes could be nsed to
detie e way Ly LWL @ PTC-
spraved hase color. By slightly
moviig Lhwe Lorn paper horizon-
tally to the left or right after (he
Lirsl sprray, Lhe waves will take on
i quite convineing appearance,
afbwit in @ styllzed manner
eference should also be made to
ARGLEDY SPRAYING, CARDBART ALK
NG AN LOUSE MASKI NG,

TEMPLATES & TORK PATER

3 A new 2hapa 12 tam o the
paps, nnaitiossd nn the artweork
and aprayad = 3 slghtly loss
intenss color

Special Effects

1 Inthie cxample of specin allses,
o simoie dlustralion ol recescg
IMCUNTnG 15 shios, arc e lhe frss
slace, a lom pas ur thin cand-
Loard mask 19 prepered. The border
el e lluslration s proteciad with
rassing film woch wil mman n

face urtil the final staga. MNota thal
whal hasz bean ramovac fom the
papar mask is tha zshapa nf *ha
rmeantain, anc ot tha sueaunding
araz, Oacauzs 17s first shape will e
In e fnreqroued, she mask is i
tearec] an the loseor oad of 1oe
artwsnr

| 4 The process = continued os e
mprassinn of deptn S inc case,
Il D roted] that snapes alreauly

g et Droboato] T ek,
This znsc-os that the wenal value ol
Thoss shEDes epreser g mours-
s lronl ol he one currently

Liny spraved sstain 1air sirengts.
2 The first aophcation e ooler &
SR N trang w1l welercalor,
gkt frory e Lo bo e Bottom
al g rraunlgin, A8 Uns mountain s
newrey; e obheersar, the s7ength

ol cole &rd shading s tha rmnsl
inanzsa = the subsaausat stanes wil
2en A graciial £ iy f tong
vallips &5 frey aposar to eoodo
‘e thie obssing e




TR PAFEE @ TEARSPARENCY

5 Agaln 17a ghapa is changed
aprayan o lighthe, B covering less
area than halara,

7 Whern tha vay pale shapes in lhe
fa- distaraa have oean complaed,
the torn papaer masks ara ciscardec
and the sl is apravad. ThE s &
ligitry gractatec: shacks of calas nn-
ming fram the top of the artwnr o a
el just oo the mauntse topg,

& Ancther backorourd shape is
spravad, maintanng the hgnter
shades astaly aheo pragvicus’y,

il

A Tha rasking film dalinesating the
cuter biarckese of 12a llustration 2
gl tha tiral rasut
et an lusion of depth, cistanss
i Epese.




TRANSPARENCY

This techmigque refers o objects
wlhich are tramsparent to a greater
or lesser extent. 11 requires a
greater control in the applcation
af spraved color than docs the
representation of solid ohjects,
because it is easy o overspray
andt in so doing 1o knock back
the transparent effect, in which
| case the process has to start
again. The example used here o
illustrate ansparency is a simple
rube, and no allowances are
fiade Lo include retlected colors
or highlights which mighl be
apparent from surrounding
alyjects.
In advertising illustration,
there are many examples of
nhjects aitbrusiusd in this way
which would not, in reality, b
rnsparent. Many of Lhiese illus-
liabiors come from the
Imagination of the ilustrator and
are o to achieve a particular
iffect and often for inpact. 'To
mach this standard requires skill,
prictice and an understanding nf
the changes in light and retlec-
tloms as seen through a
nasparent object. GHosTING 18
wery much related to this Lech-
nigue, and the two may be used
tagether in onder to gain a betbe
understanding of the application
| if transparent elfecls.

TLOR™ PAPER @ TRANSPARENCY

|1 The drawing of a cube show g |
all six facas has baan franadsec and
covarad wih mask g fim, The
raturally v sible laft-hz=d face in the
foraqroand is exposcd and sorayed
with a graclated shade of colur wn
ming fromm the cading aoge L Lhal
furtiest oway fram the chaerer,

2 Ihe nght-hand face is nesa
Hric E:'[J.’?i‘;-‘{-:d. agamn wih 3 Aracateo
shads, bt freem the setrome it
hardd adae toeand tho lescng ooce

A The tap, hodzonal zaneg is suray-

el A, the shahing reeng lrom
Pt R (it BT N

4 Tha innar faca of 198 cube lving
on tha grocsd plane 5 sorawed o,
wltr thes death of shacg gradating
frarm the furthest corne ey 1
the olazrecr twind s leading
oo corear,

5 The vertical adoa raprsanticsg the
comear of the culks firthast
fram tha absanar & maskss ano
spravan with a gracaten shades nn-
ey fraam lett b cinhe

& |he ef-mano ~oar face at thie
owck of the cune s epraved wits a
gradatar arans

¢ Frnally, 2l g zking Him s rarcwed.




TEAMSPAREMLCY @ ¥ILNETLIMNG

Finger Style
Erian Aobson

Sorme congicker the sirbrush 1o De o
tool only for techaical illusiraticrn,
which has no plece inany ciier lype
of graphic imagary, Such vawooinls
miguncarstand tha reason for using
amy aicd in the productian af an llus-
tration. If a dosiccd efioct ar finish &
Lt ablaned with an airbrass, ar
arvy iher logl, then wiousd it not os
apprupeiele aod sensite 10 wso 17
I illastrabion sorocuced horne iz a
wase in pold, foril ""H"- af lirgt
aopeds that spraying wouid nol B
the best maans of ariving at the
firished rasuls. Neavarnalass, an air-
hrish Ras been usad, showlng tha
ilustatar ta have campkete contl
oviar the aironieh and ths cdensity of
,,_lll:u apolical to cach oart of the
lustraticn. it elies very much oo the
chinigue of rendenng transizarency,
with ranmc kesns at the oo oft and
battor nght cortrast ol with the
MLAT ToMES Of thie tedo Circle scgmonts

BACS
Jobin Bratlonor

Ag rnenlicred n e neodacticn 1o
this echnigque, ter graaler coneal iz
recuirad in tre spraying ol lranspar-
77 chyacts than aclid cnes,
mepeclaly fothe oblactz ara 1o be
sheva necind, Cortrol s required
Eath af the arourt of caolor apalied
and the censty of the shadas, aach
cpordart an the dedgras of

v ot the clzect, Cansfu

al 1 b ansurne

rayed colur g
cormeol segquerce, so
» doutet 83 Lo which

il

appliad i
that thara is ¢

sufanes nr ohjasts are tranapanart,
ard which a2 = font or hahind
Thi tocomicue apolied fe spray g
transponert obects cannab e idea-
tifierd froem o single cxomple of 2
lirnstied lustiaticn, Socause of this,
[Tt shcld |
ITatde e 5
'ir|i*~'hr-|_l arluw

arpe I'("[ ""ZIII" o
5 A vary 2impla, b Thl-‘“""
=, rancadng of aigat glass
balls corteran 3mond & [ardar ona
i1 .-|||l.| the BAZE logo, all sot
o LeckgroLe | with
slehon ol parl o

greJpng. The quality of ter mwruu- "
has bean actavad Dy
the has immediataky l‘.ehlr.r] the ane
1 rant with A aoft shade of tha lat-
tee's bass aolor. This i pariculary
omwinus wih the hlans-ard-whita
o4 king Bahind tha gelc-coiosas
BEiZE ozl 1 owill B note that tha
bl 2t the back has @ Ho=0a-T
wel e A Dot «..-«..II-\.'IUL | | | 14
|LI'."-.""[ foay ssrades gl (g O '.].I 3
thar the whils applied lu ils raigh
bz,
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TRANSFARENCY m VIGKETTING

VIGNETTING
A vignette is a drawing which is Fading In a Background
not contained by any clearly |1 A ilhaslreticn ol ann appe bees |
detined borders or edges, but Lers dravadt and, Lo protect il reen
| either fades into e background ; | the backgrourd soraying, bas been
o1 stands an its own. In alrbrush il Fin cenEns WLT“ w‘l“;;k"n.['],T o Ilr_m
Hlustration work, vigoetbing is ! SHEI fﬂﬂﬂri;yl E;?:::thr!r‘kfm'l‘!:;f:n
used to achieve the same result | i 1,._._,rr21|: ikt
by grisdating the colors || | s e
that make up the background, | | el
fometimes it can be used to fade | "n.,' : f.-f
ot fhe ul:-:rl_'n:.'l ilsell, espeiially it \\ ____'r"‘
nne side or area is cnnsidered TR sl
wiimpaortant b the central theme |%‘$§
of the ilhistration

2 The soravinng begas with
g oaradual ood-up of o gradatod
shiade, from the outsice cdoges of the

box eard

3 The shade s ncreased uni e 4 Wian ine vignate s completed.
peguiret deulles rsacthed fra rras« protecting the soges of the
bow iz mmoved

i,




VIGNEDTENGr @ WIN LMY LI ELIGR TS

Fading Out a Background

1 In this demonsrelion & lacsd
nEskproans & reguirac, oul gradil-
e from tra chien! cutwand, Here
thiz spple has kase protactad wih
rmaskes fim

Lt

2 Zoravinn has stadtan o st
within the sodnes of tha mask ano an

ci snans is ouilt o all arcone tha

3 Tre deplh ol culor g ncroased o
rarden the conmour ol the Lo,

4 Wran enough color has been
sprayen:, the mask on tha apple is
removad, anowing the vignetted
rackgraund outlining e shape ard
sy gradually autveand




WINDOW HIGHLIGHTS

Hoy its werw nome, Lhis Lechogue
refers to the reflection, usually

o curved surface, of o window,
[t 15 wisible under a range of light
tondifions, but as & highllght 1s
more promounced wlen e light
source coming thronegh the win-
dow ks particularly strong, As
stechnique, this is uselul o
gnhancing the appearance of a
ighly polished, Dut opgue
ghiect in a stvllzed manner, espe-
cially when no other reference
source Is avallahle. Tt is

an extremely popular devicy andd
can e seen in airhrushed illustra
Sns o any period. When
faken further by the inclusion of
surrounding detall, hoth on and
neat the window, the effect cun
be one of super-realism, a style
developed willh griat expertise by
muny of the Japanese exponents
ol (he airbrusly,

Though effectlve, window
highlights should by usid with
amtion, and they are not applica
bl to all surtaces or subjects. For
eamply, it would by inappropri-
ae toruse a window highlight on
the ubcaps of 8 modern 18-
wheeler, regardless of how
prilshed and glossv the metal:
fhe chances of such o velicle
being howsed bndoors o thar i
would accurately reflect patchus
af light passing thronigh a win
dow wiowld be very slieo.

VIGRETTING ® WiNDOW HIGHLIGHTS

1 In this demonstraticn tra window
shape has basr carafully oot ot of
acatata shast and placed In the
rEnUiran Dosition over & pra-soraved
hase calar, Opaque whita s en
speayool thicags the mask

2 This wabolegreoh demenztrates
lhe sfect with thae mask pullad back.
Motice tnha: tha shage of the stvllzad
wirdow 13 curved. Wher Lsed ona
aursacd nbjact, tha curvas of 178 win-

GLT 17E mrags wits alleasancas ar ths
disteticn wioch sometiras
DECoTss Aoparcrt through porsoce
tive, ot 13 will soouing cose

by Lo ol & rew axarrole, By
Lsing an soetate mask, tha razulting
shect will ba o abve a soft adga 1o
the ~ariaht. Tha dagraa nf scftrass
will ba dararmirsd by t2a distancs
tre mask 2 ~ale away o tha 2
work, OF coursa, A harn acas couln
o obtalned By osing sal-adhasien
Tasking filre

Nt




